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SWAYAMVARAM

Malayalam







CALCUTTA—71

Bengali







ACHHANUM, BAPPAYUM

Malayalam







GUN SUNDARINO GHAR SANSAR

Gujarati




The father and son try to be progressive and depart
from some established customs. In those days,
young women weare not supposed to read books.
Vidyachatur arranges that Gun Sundari can receive
books from a local library, Manchatur avers that
it Is not necessary 1o pul up & mini-curtain before
the elderly man when his daughter-in-law wants
10 pass, covering of the head by the young female
is enough to show respect for the elder male.

One day, the parents and Vidyachatur meet
together to decide how the family expanditure can
be reduced,

Gun Sundari is in labour pains,  All members of the
household forget their personal warries and join
together 1o help her deliver a girl who is named
Kumuid.

As head of the family, Manchatur realises that
Vidyachatur's burden is heavy, So, sach family is
persuaded to leave cheerfully, The parents also
deparl. Gun Sundari feels very lonely. On the
pretext of Kumud being ill, she again gets them back,
This time, Manchatur decided that all the woman
will share the household work end the men the
family expanse,




MAYA DARPAN
Hindi







MATAMGI MANIPUR

Manipuri







OPAJA SONAR MATI

Assamese




Arpana continues to pratest against the nefarious
activities of her father till he realises the blunder.
Mirmal goes to Kadamkali where he witnesses the
tragic death of Pankaj.

Nirmal joins hands with members of the cooperative
farming society to herald the *green revolution®.




PANDANTI KAPURAM
Telugu







PANI THEERATHA VEEDU

Malayalam




Moideen ends his life. He himself is not allowed to
visit Rachel in the Convent. In the midst of these
frustrations, war breaks out and he takes to the
uniform and leaves for the front, Rachel and her
daughter arrive at the railway station with flowers
to see him off. But the train has already steamed

off and they can only manage to wave to
each other.

‘Pani theeratha Veedu' means ‘the unfinished house'
in this context the unfinished mansion of a8 man's
dreams and aspirations.




PATTIKKAADA PATTANAMA

Tamil




Kalpana gives birth to a child. In her anxiety to save
Kalpana from further involvements, Bama leaves the
child in an orphan Kalpana is shocked by this act of
her mother. By the tims
kkaivan has already taken it away. Kalpana
hes her father to get the child from her husband.
iy. Mookkaiyan comes there to deliver an
g with Rakkamma.

@ goes to recover the child,

Kalpana and her parents are now repentant. Kalpana
goes alone to Mookkaiyan's house and asks her
hushand *‘to leap over their child and then tie the
thali to another girl”. To her utter surprise, Kalpana

finds that Mookkaiyvan whose marriage is being

celebrated is a different person.  Her husband is not

trying to do any injustice to her, She falls at his feet

and the family gets reunited




PINJARA
Marathi




beaten by other mem
silently because he is sure of
Jio

=

“mutder’’.

Guruji re &

supposed-1c lead Guruji. So. Guruji is

of murdering himself., Chandrakala implores Guruji
in vain to tell the truth; but he accepts the charge

rather than do that.

Guruji has been venerated and worshipped by the

villagers. How can he disillusion and let down his
waorshippers? Unable to bear separation, Chandrakala

digs




SHARAPANJARA

Kannada




place in the house. Cauvery looks up to Satish 1o
help her regain her position but disappointment
faces har. Satish loses interest in his wife and gets
involved with his typist, Vimala.

One day, Cauvery comes to know of Satish's
infatuation for Vimala, Shocked and emotionally
upset, she feels helpless and hopeless. The society
regards her as insane. And her husband is
callously unconcerned. Shattered, Cauvery again
finds a berth in the mental hospital.




STRIR PATRA

Bengali




Sad and dejected, Mrinal goes to Puri with an aunt
of her hushand. Bindu is still on her mind. A few
days later, Sarat also arrives at Puri. Under the
open sky and with the roaring sea in front of her,
Mrinal learns that Bindu has committed suicide,

Mrinal sends her first and last letter to her husband,
She says it is inconceivable to suggest that woman
has no prestige; she is humiliated and treated as no
mare than household necessities. Unfortunate girls
like Bindu have to pay a high price for just being
women. So, Mrinal decides not to return to her
husband.
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DADA SAHEB
PHALKE AWARD

FOR DISTINGUISHED CONTRIEUTION TO INDIAN CINEMA

D. G. Phalke was the greatest pioneer of the Indian
cinema who established the basic norms of film-
making in almost every department of this
conglomerate art, He was his own scenariost,
cameraman, art director, costume designer,

editor, processor, printer, developer and

even projectionist and distributor. This one-man
institution gave India its most fundamental traditions
in film-making and established the motion picture

as a form of entertainment, a medium, an art, and an
aspect and extension of the Indian culture.

1969 was the birth centenary year of this Father of
the Indian Cinema. In a befitting commemoration of

his contribution to the Indian cinema, a new National
Award namead after him was introduced from that year.
This is awarded annually for distinguished contribution
to the medium, its growth and promotion. |t consists
of Rs. 11,000 in cash, a shawl and a plague.

The first recipient of this Award was Smt. Devika
Rani Roerich, the second Shri B. N. Sircar and last
year it was given to Shri Prithvi Raj Kapoor. This
year it goes to Pankaj Mullick,




Pankaj Mullick belongs to the era of K. L. Sehgal
when the film and stage music drew its inspiration
from classical and light classical Hindustani music.
Panka| became a popular musician in early thirties
and till this day his lyrics, music orchestration and
songs are admired by the young and the old.

Pankaj was born in a middle class family. His
father, Monimohan Mullick, was a religious man
who invited eminent singers and instrumentalists
to perform on the ocecasion of religious fastivals.
Although Pankaj was sent lo college to pursue his
studies, his heart was in vocal music. He made
his choice vary early in life and decided to dedicate
himself to music. He composed 4's own tunes and
set lyrics to music.

Luck turned for the bettar for Pankaj when he got
introduced to the Tagore family, particularly
Dinendranath Tagore and the poet Rabindranath.
Rabindra Sangeet became Pankaj's forte. His
renderings aroused geat interest and admiration in
the world of music connoisseurs.

Pankaj's contact with All India Radio, Calcutta
began from its inception, when it was a private
broadcasting organisation. For listenars willing 1o

PANKAJ MULLICK
Recipient of the Phalke Award

learn light vocal musie, Pankaj started a “music
training class’’, He even extended the use of fabla
for time keeping to Rabindra Sangeet. In 1932,
the Saraswat Mahamandal conferred on Pankaj the
title of ~Sur Sagar” in recognition of his proficiency
in vocal music and composition of tunes for diverse
categories of Bengali and Hindi lyrics.

Panka] composed orchestral scores for the films
‘Chasher Maye" and 'Chore Kanta' produced by

the International Film Craft. Two years later,

this firm emerged as New Theatres Ltd. and Pankaj
became one of its two ace music directors.

In*Mukti’, Pankaj appeared as a singer-actor,
which was the tradition of this era. He
introduced Tagore songs in film stories of different
authors. When the system of play-back music and
singing made inroads in the film industry, Pankaj
showed remarkable vision In providing melodious
music appropriately related to situations and
sequences.

The late Dr. B.C. Roy appointed Pankaj as Adviser
to the Folk Entertainment Section of the Publicity
Department of the Government of West Bengal.

Pankaj is the author of four publications—all on
music—which illustrate the correct structure of Ragas,
the rules and canons of Indian classical music.

He regards *‘the balance and eqanimity of his mind”
8s his best assests which have given him a status
as a man and as an artiste,
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ADOOR GOPALAKRISHNAN
Award for Excellence in Direction
Film: SWAYAMVARAM (Malayalam)

Thirty-two year old. Adoor Gopalakrishnan was born
in a village of Quilon district of Kerala. From
childhood he was interested in theatre and played
various roles in more than a hundred amateur

stage plays. In 1960, he graduated in Political
Seience Trom the Gandhigram Rural Institute,

He served as a Statistical Investigator in a
government department for two years. Thereafter
he decided to enter the film industry,

In 1965, Gopalakrishnan completed script-writing
and film direction course of the Film and Television
Institute, Poona. The same year he started Chitralekha,
India‘s first cooperative film production unit.

Swayamvaram is the first feature film scripted and
directed by him. He has published a few short
stories and poems, and has written articles on the
techniques and aesthetics of cinema.

Adoor Gopalakrishnan is a member of the committee
constituted by the Government to set up a film studio
in the public sector, He was a delegate to the
16th International Design Conference, Aspen, U.S.A.
(1969) and the VI International Film Festival,
Moscow, representing India. He has scripted and
directed 15 documentary films, some of which have
won awards in India and abroad.




M. C. RAVI VARMA
Award for Excellence in Cinematography (B & W)
Film : SWAYAMVARAM (Malayalam)

Swayamvaram is the third Malaya'am feature film
shat by Ravi Varma, Earlier, he had shet Olavum
Theeravum which wan him the State Award for black
and white photography and Aval,

He hails from Mankada, Walluvanad (Malabar)
in Kerala. He had his education at Calicut and
Palghat and later served asa science teacher in
a school at Trichur,

Ravi Varma passed a course in Cinematography and
Sound Engineering from the Central Polytechnic,
Madras end joined the Films Division, Bombay as
a trainee in documantary film making and then
becams an Assistant Cameraman. After five years,
he returned to Madras and started making
documentaries and promotional films.




K. K. MAHAJAN
Award for Excellence in Cinematography (Colour)
Film : MAYA DARPAN (Hindi)

A product of the Film and Television Institute of India,
Poona, 29-vear ald K.K, Mahajan receives his third
Mational Award for Excellence in Cinematography.

In 1969 and 1970 he received awards for black and
white photography in ~Sara Akash " and “"Uski Roti"’,
respactively.

An immigrant from West Pakistan, Mahajan graduated
in Science from Punjab University in 1963, He
completed his three-year course in Cinematography
at the Poona institute in 1966 and was awarded a
Gold Medal.

In his seven-year film career, Mahajan has worked
with top Indian film directors and has shot

films which have won national and international
awards and prizes.

He has shown imagination and originality in his films
Bhuvan Shome, Interview, Ek Adhuri Kahani,

Asadh Ka Ek Din, Piva Ka Ghar, and Calcutta-71.
He has photographed some twenty documentaries,
the most important among them being Amrita
Shergil, Happenings in Calcutta, A Certain Childhood,
Rails for the World and Wild Life.

Mahajan is now busy photographing some twelve
movies.




Best Screen-play of the Year
Film : KOSHISH (Hindi)

Thirtyseven-year old Gulzar hails from a religious
Sikh family of District Jehlum (now in West Pakistan}).
Poetry was his passion from school days in Dealhi

In this pursuit, he received bouquets from

friends and frowns from his business-minded family,
He was sent to Bombay for further studies. There,
the love of stage made him join IPTA and he
continued to compose Urdu poems. In the process
of job-hunting in Bombay, Gulzar changed several
avocations until in 1960 he joined Bimal Roy's film
unit and had a good grounding in the art of film-
making.

Gulzar wrote lyrics and scripts for several films

of Bimal Roy and later directed three movies : Mere
Apne, Parichay and Koshish. Gulzar's songs are
remarkable for the delineation of the fine nuances of
human relationship. He is an avid reader of
literature but poetry is his first love.




BHARAT AWARD

SANJEEV KUMAR
Best Actor of the Year

Film : KOSHISH (Hindi)

Sanjeev Kumar has won the Bharat Award
for the second time. Earlier he got it for his
role in Dastak,

Starting with the Gujarati stage and rising 1o stardom
in Hindi and Gujarati films within a decade is

no mean achievement for an artiste. Sanjeev Kumar
had his initial grounding with the Indian People’s
Theatre Association (IPTA) and later worked

in the Indian Maticnal Theatre with Chandra Vadan
Bhatt., He received formal training in Acting at the
Filmalaya School of Acting under the able guidance
of thg veteran director, P.D. Shenoy,

=

Sanjeev Kumar joined the Bombay film world in
1961, He has to his credit several refreshingly
sensitive portrayals,

His roles in Gujarati films Koino Ladak Wayo

Kalpi and Mare Juvu Pele Paar earned him

the Best Actor Award of the Gujarat Stats in
1965-66 and again in 1967-68. His role in Jigar
Ane Ami won him the Best Actor Award of the
Gujarati Rajya Chalchitra Mahetsav in 1970.

His important Hindi films are Khillona, Anubhav,
Anhonee, Agni Rekha and Anamika,




URVASH! AWARD
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Best Actress ot the Year
Film : SWAYAMVARAM (Malayalam)

T. Sarada has won the Urvashi Award for the
sacond time. In 1968, she waon it far her rofe in

Thulabharam, a Malayalam film. Earlier, in 1966,

she was acclaimed the Best Actress for her
performance in lrutinte Atmavu,

Born in a middle class family of Tenali, Guntur district
(Andhra Pradesh), Saerada was first introduced to
Telugu films by Director K. Hemambaradhara Rao in
Thandrulu Kodukulu. Director Kunchacko found
her successful in the heroine's role in the Malayalam
movie |napravugal. Thereafter, she acted in
saeveral Tamil, Telugu, Kannada and Malayalam

films. By now she has 80 films to her credit,
Thulabharam was made in four languages and in
each version Sarada was the heroine. She has
recently entered the Hindi film world.




NEERA MALIA

Best Child Actor/Actress of the Year
Film ; RANUR PRATHAM BHAG (Bengali)

MNeara Malia was born on November 18, 1960, She
is the younger sister of Nandini Malia, a film artiste
who gained recognition for good acting in Chute and
Malyadan directed by Ajoy Kar.

Ranur Fratham Bhag is Meera's first film.
Her role of Ranu gives evidence of her latent
artistic talents.




LATA MANGESHKAR

Best Female Play-back Singer of the Year
Film : PARICHAY (Hindi)

Lata, the eldest child of Dinanath Ganesh
Mangeshkar, was born on September 28, 1929,
Papa Mangeshkar was a highly respected and popular
classical musician of his time. From him she
inherited passion for classical music, manifestations
of which she began to provide from the age of four.

Her first full-length concert was at the age
of seven

In 1942, when Dinanath died suddenly, Lata
sought employment in different film companies

1o enable her to support the family., It was a
period of sevare trials and, often, despalr. Music
Diractor Ghulam Haider realised the potentialities of
her rich voice and intreduced her to Hindi film
music, Lata's songs in Andaaz and Barsaat brought
her instant popularity and since then she is

one of the most sought-after play-back sinaers.

Her hit songs are oo numerous to recall,

Lata now completes thirty-one years of &
distinguished career in music. She sings with equal
facility in Bengali, Punjabi, Gujarati, Tamil, Telugu,
Kannada, Sinhali, Nepali, Assamese, Oriva, Bhojpuri,
Maghai-Marwari, Konkani, Dogri and of course her
mather tongue, Marathi. Her recording of the
Bhagvad Gita in Sanskrit is regarded by Lata's
admirers as her “crowning achievement”,




JESUDAS

Best Male Play-back Singer of the Year
Film: ACHHANUM BAPPAYUM (Malayalam)

Born in January 1940 in Cochin, Jesudas started
humming songs from the age of three. His father,
K. Augustin, a singer of great repute, started coaching
him in music from early childhood. Jesudas' first
Guru was Kunjan Velu, a disciple of Rajaratnam
Pillai. In 1961, Jesudas secured diploma of Gana
Bhushanam from the R.L.V. Academy of Music

in Thripunithura. He stood first in all the three
music academies of Kerala.

Director K. S. Antony selected Jesudas to give
songs for the film Kalpadukal under the music
direction of the inimitable M. B. Srinivasan.

So far, Jesudas has contributed some 500 songs
in Tamil, Telugu, Kannada and Malayalam films.
For three consecutive years from 1966

onwards, the Film Fans Association gave him the
Best Singer Award for Malayalam films.




SACHIN DEV BURMAN

Best Music Director of the Year
Film : ZINDGI ZINDGI (Hindi)

This year's Best Music Director Award In
recogniticn of the originality of score goes to
Sachin Dev Burman,

Had Burman decided to pursue the royal activities
of his princely family of Tripura State, the woarld

of art would have been deprived of a music maestro
whose compositions have enriched Hindi and
Bengali films and plays.

The irresistible urge for music drew him out of the
exclusive atmosphere of his princely household and
took him out on a long journey to learn classical music
from K.C. Dey, Bhishwa Dev Chatterjee, Ustads
Badal Khan, Allauddin Khan, Faiz Khan of Baroda and
Abdul Karim Khan of Kirana Gharana. Sachin Dev's
understanding of folk melodies—pulsating with the
openness of fields, the freshness and fragrance of
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changing seasons, the exuberance of a certain
emotion and his capacily to capture its depth with
redoubled intensity—is simply superb.

In 1969 Sechin Dev received the National Award
as the best male play-back singer for the film
Aradhana.

Sachin Dev has twice visited the U.5.5.R. and
some parts of Europe as a member of cultural
delegations. As a music directar, he has received
several Indian and some international awards.

His important films include Pyaasa, Kaise Kahcan,
Teen Devian, Guide, Taxi Driver, Sati Teertha

and Jamani, In Sujata, he revealed a new facet of
his genius. *'Surer Likhan”, a well-known book
on music in Bengali is penned by him.  His music
has been of incomparable charm and warmth,
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VAYALAR RAMA VARMA

Lyric-writer of the Best Film Song on
National Integration

Film : ACHHANUM BAPPAYUM (Malayalam)

Vayalar Rama Varma was born in an orthodox royal
family of Kerala on March 28, 1929,

Inspired by the freedom movement, he started
writing revolutionary poetry from the tender age
of thirteen. Vayalar revolted against the orthodox
customs and traditions of his family and, as time
and circumstances changed, he developed into a
mature and refined revolutionary poet.

He has made a significant contribution towards
changing the mood and content of Malayalam

film songs.

Vayalar has written songs for some 150 films.
His book **A Thousand Songs'' is quite
popular in Kerala,




TWENTIET

CENTRAL COMMITTEE

CHAIRMAN  Shrl Romesh Thaper

MEMBERS  Shri Thakazhi Sivasankara Pillai « Smt. Rita Ray e Smt. Sheila Vats e Kumari Usha
Bhagat & Shri Girish Karnad (Not attended) e Shri M. Yunus Dehlvi e Smt. Teji
Bachchan e Shri Phanishwar Nath Renu e Kumari Shanta Gandhi e Shri U. Visweswar
Row ® Shril. §. Johar (Not attended) e Shri Ardhendu Mukherjee

REGIONAL COMMITTEE, MADRAS

CHAIRMAN Dy, Malcom S. Adiseshiah
MEMBERS Shri B, N. Reddi & Shri A. L. Velliappa » Smt. Mahmooda Haja Shareef o Prof. S.
Ananthamurthy « Shri Thoppil Ravi e Shri V.C. Subburaman e Shri P.S. Ramakrishna
Rac ® ShriK.P. Kottarakara « Smt. Rajammal Anantharaman e Shri P.C. Mathew

REGIONAL COMMITTEE, CALCUTTA

CHAIRMAN  Shri Shambhu Mitra
MEMBERS Smi. Amina Kar & Smt. Suchitra Mitra = Shri Sanat Lahiri e Shri N.K. Ghosh « Shri
Bhaben Barua e Shri Ramesh Chandra Dhall e Shri Anand Shankar  Shri Badal Sircar

« Shri B, N, Sircar

NOMINATED  Shri Parimal K. Sarkar « Smt. Kanan Devi e Shri Subodh Mitra « Shri Elangbam
MEMBERS  Nilakanta Singh e Maharaj Kumari Binodini Devi

REGIONAL COMMITTEE, BOMBAY

CHAIRMAN  Shri Ali Sardar Jafri

MEMBERS  Smt Mrinalini Sarabhai e Shri Charles M. Correa « Shri Bikram Singh e Shri Bhupendra
B. Shah e Shri Govind Talwalkar « Shri D, G. Madkarni « Smt. Kumud Mehta e
Shri Adi Marzban e Shri P. K. Ravindranath e Shri B. K. Adarsh e Shri Atma Ram
e Shri G. P. Shirke e Shri Kamleshwar

SHORT FILMS COMMITTEE

CHAIRMAM  Shri 5. K Kooka
MEMBERS Shri B. D. Garga e Shri Prasanta Sanyal e Shri Girson da Cunha = Smt. Aruna
Vasudeva e Shri Bishamber Khanna e Shri Reoti Saran Sharma e Shri Din Dayal




