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Indian Panorama 2008

It there is a place to get the panoramic view of Indian
cinema, it is the Indian Panorama ar the International Film
Festival of India (IFFIY. This section presents a 360 degree
view of the Indian cinema whicl in itd vas SWEL] encom-
passes many subcultures and lifesryles. The cinema thar ema-
ates out of this varied cultural landscape is also equally
diverse and unigue. Indian Panorama aver rhe vears has
successfully artempred to capture this lingual and srylistic
variery in its bouquet of films. As always, this special collec-
tion of teature films, which has been enhanced to include
tive additional films with popular appeal, commands an ex-
alted starus 1in [PFIL

Additionally, this year we bring to vou between the covers
of this book information an the Retrospectives, Centenary
Trbutes, Homages to departed film personalities, Milestones
in the history of our regtonal cinema.., Un offer, then, 15 a
wide spectrum of themes and treatments, from COMTEM O
rary ciiema 4% too from classics, Thete are direciors like
Aamir Khan and Sooni Taraporevala who have made therr
mark internationally either acting 1 or wrting films like
Lagaan and The Namesake respectively. There are new-
comers like Krishna Seshadri Gomartam, whose dreame of
debuting are realized in a near autobiographical Mudhal
Mudhal Mudhal Varm

There are seasoned warriors and maestros, like Adoor
Gopalakrishnan,  Girish  Kasaravalli, Jayaraj, Ashutosh
Gowartker, bk P Kumaran. If one explotes the social clime
that nuarrures crime, another traces WO s CIMpowerment,
Some dwell on the urgent need for environmental actiom,
others explore the rural urban divide. A focus on the educa-




Man systenl, a celebration of the secular naron’s history, a
fimmaker’s amprst - nothing s left our of the pale

The non-featore section mcluodes 20 films thar rangee from
soaial fssues like reservation, and the impact ol globalization
in far tlung corners ot the mulocaitural lind ol a Bt
peaple to biopgraphies like Remembering Bimal Roy,
Antafdlhiwani and Ratan Thivam: The Man of Theatre, on
legends of the screen, stage, and Hindusturng Music
Cinerma, perhaps mor than all other art forms, presents
with it the ||qr-lll'l'.|': mnprint and ereanvity of not only the
director bur also the writer, the potors, the cinematographer,
the editor, the composer In this light, the secnons present
it the work of the Lifetime Achievers ke Lata Mangeshkar
Dilip Kumar and B Saroja Previ, and Dadasaheh Phalke wan
ner Tapan Sinha, assume new slpmificance, as dn the films

6, & P oappy

paving homape 1o personahnes like B K Chp
I Melra, Sreedlior and Mahendra Kapoot, amaong others,
Some ditectors brine with them a whift of tresh o o

OIS with 1nclsive maon

challenpe established 1deas ar

v orare Kokborok Llm rakes ws into the remote wribal

steas of the Norrth East, A Karma unvells the global face ol
Indian cioema in the carly vears of Himansho Rar and Devika
Ran. A Bimal Rov Rerrospective revalidates thar, given their
sensitive handling: by legends, classies are Poréwver

| thank the feature jury Meaded by K N T Sastry and the non-
feature jury headed by Anpn Bose for ther passion tor Alms,
their dedication o cinema and therr nreless etforr thar has
helped us mount the vibrant bouguet selected tor an inter
r=~|1|||l|.|' :l'.:.l.|||.:'|'.-'-\.'.
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FEATURE FILMS
&&hAHII&FDPURAM alam)

Director s K P Kiwaran

2. ATAYALANGAL Malayalam
Director = M &5 San

. BANADANERALLU (Kannada

Direcror UmashanEare Ywamn
4. BILLA (Tapul)

l]’ll'l.'i'f-.:: i shes | LPE i
7. CHATURANGA (Benpaln

Dircctor s Swman Mk seldryay
¥ DOHAA Marathi

]_} recror |“.-'."."'-‘....'--'. 'I'|."..'-'|'- T

7, GUBBACHIGALU (Fannada
Dnreceor + Abbava Nimba

H. GULABI TALKIES (Kannada)
Director : Grriele Kararavall,

W GULMOHAR (Malavalamy

I Yirector - .‘I-.' yur,

[0, JODHA AEBAR (Hindn
[rectior Ixbitosh Comariker

[ 1. KALLOORI [Tumail
Director @ Badlod Sakibioef

12, KANCHIVARAM (Tarmul
{}IFL".'HIT i g ||".':..'.-." Frrlian
I3, KATHA PARAYUMPOL (Malavalam)

Director 1 Mobasan

14, LITTLE ZI£0U (Enghsh/ Gujarun/ i

Dire 1 VYoome 7 araiererdia

4




. MAHASATTA (Mararhr)

Director © Rumwesh Lapxcwran Mar

MEE SREYOBHILASHI {"Tclugu)

Director 1 1, Erfwar Redd

MOMN JAI [(Assamese
Drivector s M Adasram

MUDHAL MUDHAL MUDHAL VARAT (Tamil)

Director Krivhra Neshadri Goprarae

4. ORLU PENNUM RANDAANUM (Malayalam)

[Jrecton {rdoor Cofralak rishnan

PULIJANMAM (Malayalars)

Diirectot Privasandaran

SUMMER 2007 | Harcl)

[ieecror s Sasbail Tatan

TAARE ZAMEEN PAR (indi)

Director : Aamir Rhan

VALL {(Marnthe

Mrectar : Llwerck [ imapae Kaifarn
VILAPANGALEEAPPURAM (MMalavalam)
Dirccror: T 17 Chandran

A WEDNESDAY (Hindi)

|']||l'_|_|| it ."\-rl'fr.:nl |II||'-'i.|' }

YARWNG (lokborok)

Director 1 foseph Padiwtbanaih

NON FEATURE FILMS

ANTARDHWAMNI (Hindi
Dirtector o Julbr Pated

APMNA ALOO BAZAAR BECHA (Hindi

Director 1 Pawkar FI Contrta

BISHAR BLUES (Bengali

PYirector Vemitaiely ok ratarty

q4

54}
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CHILDREN OF IHI PYRE BECHA (Hind

Dhirecton

DHIN TAK DHA (Hinds
Direcior : Shraddha Pas
DISTANT RUMBLINGS (Fnglish)
j"ll"!'l_--i:ll |I:;.lr.‘.'.' :I':".-"I'-.l"" .I -:'.

DIVIDED COLOURS OF ‘*.'“u-ﬁ.ll(}"h Englis

Dhrectort 1 werd

FOURWOMEN AND A ROOM (1 nelish)

Director Vwbarien Al ¢

AFRIEND TURNED FOE | (Engdish)
Director « Gawlan N it b

THE JOURNALIST AND THE JIHADI {1-a0lis]
Dhicector : Hamerh Sharma

THE LAND OF RUPSHUPAS (1inalish

[Drecror - A K Nidbnurs

- mm MEMORIES, MOVEMENT AND
A MACHINE Malavalam)

Director K R Medwmoy

i, PARWAAZ (l!rdu

Director : Boye Firhwanat!

PUTTI (Kannada)
INrector @ farob | arphese

Director ; Mirmale Chano & (Oken Amiskchiarm

REHANA: A QUEST FOR FREEDOM (English

Diire [or : "-..'-"_:-" Vewr & Privamka Mok s ry

EEMEMBERING BIMAL ROY (Tinglisl

Durecror ¢ Joy Bimal Rey

THESHOP THAT SOLD EVERYTHING /Benga

Director Abbynday K bitan

THREE {” US Music Oinly
IMrecror { {4

5. RATAN THIYAM THE MAN OF THEATRE Mangn)




Wi, VELLAPPOKKATHIL (Malayalam

YEARN TO LEARN

I Mrecoon v S 1

— B
75 Years of Kannada Cinema
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Indian Panorama 2008
FEATURE FILMS SECTION PANEL

KNT Sastry

Chatrman

Chitra Palekar Namrata Joshi
Meniher Merither

Satarupa Sanyal Hassana Raghu

Aember Member

Gantam Bora Shashi Paravoor
Muember M emnfreer




This adapranon of Thsen's Maser Builder 15 ser in London's

[ndian immigrint community,
Aibert Samson (Mohanlal), a middle-aped architect, has
clawed his way to prominence. However, lns single-minded

focus on his job has hardened him and stalled 2 meaning

lite with his wife Alice [(Swerha Menon

samson’s ambitton to reach the rop also cost dearly his
asststant, Abrabam Thomas (Bharar Gopi), whe was Samson's
tirmer employer. Thomas, now dying, wants his son Alex
(Mana) K Javan) to have more independence tn the firm.
But Samson refuses to let Alex design onignal houses or o
leave the firm and strike our on his owne Bither of ths, be

Fears, will lead to his eclipse.

Inro this tension comes Hilda Vargehese (Nithya), a

o - . | 141 . " !
VIVACIOUS vOoung woman wio has idolized Samson since thi

early stages of his carcer. He had builr a Inrge church in her




hometown and during its dedication ceremony, climbed up
tooars fower and promised Hilda, then a el of twelve, “a

kitgdorm.” Now Hilda hdas come “to colléat™ her kingdom.

As Samson strupeles with the destructive conseguences
of his mamie pursuit and his growing tear that he has lost his
creative powers, the mystenious Hilda helps him o gain a

glimpse of his former robust self,

Known for his deep commimment o female empowerment,
K P Kumaran paints an inteiguing portran of one man’s

consuming desire for success.

Producer ) Manu B Ramarn

Direciior r kP Kumaran

Screenplay - K P Kusamn

Camera : Santush Thundival

Editing : Aprth B

Music : Mipel  Holland

Cast I Mohantal, MNithya, Bharat Gop
Contact : Manu 5 kumaran 1203, Shivalava Heghts Arad Nagar 1,

Andherr (W, Mumban #H) 053 Tel: (9B200E562]

An outspoken critic of the entrenched
social biases, Koumaran made his mark with
his |.It"|"_. plays on social evils as part af the
orpanized lterary movement of Kerala in
1964, He co-authored the senipt of Adoor
{.:;IIP;lJ.lL!’lNl!J].ID-'- Vigyamraras, Kumaran’s
first directorial venture, Afhetdii (1974), was

tollowed by the National award winning
Bapeini (19887 and  Thotraw, which
captured the lynasm of a primordial dialect monareating an
ancient tribal drama in contemporary idiom. Kumaran has
been ar the vanguard of the parallel cinema movement with
tilms  retlecnng his  deep  commitment o female
CHPOWETrmen!




FILMOGRAPHY

2001:. Thelram 1988: Bugmint 1980: Neramw Pularumbal
1982 Kattile Patin

1974 'Jr.'r.fl.!:':{I:-.-:m' 1979 Thawthulli 1976: Lakshmi | Hayam
1974 Arhith

DIRECTOR'S STATEMENT

What ateracted me to Master Builder were the intriguing
psychological insights into human narure as well as rhe
experiences of the characters in situations of contlict, These

lift the play from the level of the mundane

Malayalam literarure and Malayalis have a specal relanion
with lbsen. The pioneers of Malayalam prose drama such as
N Krishna Pillai, who revolutionised the stape with his plays
;“"".':'C""” Bhapanam and f\'.-r.r{_;r.;r)r'..; Younp Ciirll., were “i‘-‘E”T":d
by lbsen. In 1936 A Balakrishna Pillar transhated Ghastr into
Malayalam,

Adapting Master Builder 1s the grearest centenary tribute |

can pay o the plaiywright who has always mspired me.




Ser in the Valluegnpdan villape of Keruly during Woarld War 11, ohis
srory of hutper - of by, mand and spire - provides 2 elimpse of the
mvstery of life that the author MNumdaooe (17926074 hansel iy

vl Ty

Cropi, the 1Y
war like hus mentor Bhaskara kurop, B

for a hvelihoogd, “snak

enough confidence in Gopl and baptises Bim aneo g

eirl” MNeennkshikarty,

arid appease snake gods tor the sillagers”

vear-old son of a Kathakali performer, hates

he joms the army

chosen 1o invoke
instills

PrOsSPerITy,

sotdier

Aghtng the battle

of his hife.

The Dlm's shoe division, Ef sweehy and (RERE remind vou ol

the raindrops thar tall on the mountan top, ranstorm int g
[t's o befitting meraphor char

DEeian

civir and rush meo the

Bhaskara Kurup employs o teach Gopl the are of living

Producer Valluvanadan  Talk
Director, Screcnplay MG Basi
Camern M Radng kenshoan




Editing : Vemugop

Music : Vidva  Dhacan

Casi . Crovpnel  Padmasoorid, Jovthiemay|
Contact @ Valluvanudan Talkies Karthika, Parambi Palakkad 679303

Fetrala Tel 0466 2212600, (RS 3404400)1

M G Basit (B Janusty 17, 1904} has acred

in javarai’'s Santham, I 5 Sethumadhavan’s

emwad Kimgrewkal, T V Chandran’s MNuranmsn
and Shyamaprasad’s megaserisl,
Namanalbalam Kanainms (20015

win the MNational Award for Bese Fducatieinal

Film. Mabatwa Anpeyods won  the Best

Screenplay  caward  from  Kerala  Tilin

sead has won five State Awards

Audience Council. Ay
including  the Best Film, Best Director  and  Bess
Cinematography.

Sasi 1s the son of M G Warnar and grandson of Vedaramam
Firkarda Raman Namboothiripad, A post graduate 1in Economics,
he is tmarnied o Geetha Joseph, daughrer of renowned anthor

Sarah Joseph

FITMOGRAPHY

20T Adayalanpal, Nighal Roopame (Short Film);, Mabatma

vada; Hide And Seek, Ko

KL .-'.. .‘I; i .ll .I'.-.'.r.'.- .'|"l':-'r -l: -'I_ M

ing

Pavakkan g (Teleserial)
DIRECTORSSTATEMENT

The plor is a tribute o the aurhor whe lived with life on
one hand and death on the other. It sticks its hood in an
emgmatic style, posing an elegant question mark amidst rhe
multilavered enory. A refrain, diligendy drawn from the works
of the contemporary poet who exited from Life o a simiba

fashion, adds to the film's spiritual strength,




koannads/ 110 minutes /33mm/colour

Amaresh, a smalltime civil contractor under pressure from
money lenders to repay debrs, decides to ey his luck by
growing commercial crops an his wite's village, For thar,
however, he must cut down ald trees rrowing on the land,
He seeks the horticulture department’s advice and nepoti

ates with a sawmill willing o fell the trees,

Bur when the mill workers come Banavva, the {ormer
landowner’s widow, refuses to lee them cut the trees, saving
she has sold the land bur not rhe trees! This upsets Amaresh
who has borrowed from the bank o develop the land

To make her see reason Amaresh requests a meeting of
the village elders. They instruct Banavva (o rerurn the money
and retain her land, The poor widow fails to do s To rerin
the trees she avempts suicide: first she threatens to jump off
a high wall, next she jumps into a well. Both times she

survives and becomes the laughing stock of the village

Amaresh 15 under pressure from the bank as well as the

(]




sawmill owner, His rivals in the village have complained to
local authorties of encroachment, and he is falling in the
eves of his mother-in-law. So he procures the forest

department’s permussion to cur the trees,

Banavva now tries to hang herself in public. Amuresh res
cues her but finds that Banavva has lost her voice, and
rushes her to the city hospital, During this interaction he
learns about her background and 15 rransformed,

But the sawmill owner needs the trees, so he armnives with
police protection to fell them. The village community dreaws
together and succeeds in protecting the trees, The women
folk celebrate this in Banavva's field, While people sing and
play, Banavva dies a silent death. Her body is put to rest
under a tree planted by her, and Amaresh plants another on

her

I‘:,::Ti'l"r'l'.'
Producer H Rhavamadhyama
Dircctor, Frl.‘n:t‘l‘ll‘l]n‘_h' : Limashankars Swarny
Camera £ Ramachandra Ichala
l'-!di:ing £ Criamu
Music 4 Piechalll Srinivasa
Cagt H B Javasheee, Harish Raj, Crangadhar
Contact 3 Rhavarnadhyama  1424), 120 B eross, 2% arage Went of Chord

Road Baogalore 300085 Tek: 08B0 25403405, (M550 144

Umashankar Swamy pradoated as an en-
pineer bur chose to work ds a social activist
in rural areas. Later, working in theatre, he
came 1o be known as a sensiuve direcror
with strong conviction., He also developed

a dL-r:p interest in the medinm of cinema

and directed many documentaries. Banada

Nerafw, his tirst featrure film, 15 born of re

flections rooted in his mind for several vears,




I \ It wa Iodesire o nrense a8 rhat f tiake o pllnge
tnto rurid devels -|-:'|-"':I Lrler ST e e T .-||I- (LI ."-I'-“':i.'-.
WOITKIDE N I||| % ::'-_' + 1 T |il-.l ||I|' Tire g '.|"'li'-!":l'|l les
1 chanpe of mind rather than i reforms rhar take place on
the surface, This sirengthened my behef thar a film should
raverse bevond propaganda and reach our wo rhe vie ;
with renl assves retlectme cultural nveicac Mhiestory of
Bapaus Nerdin struck me dt thi ort of

W ] thie siory 1 |||!_ a |_'!|||:I v Lisrrm | wetl 18y Searclr )

14 Caflians \'\||'|. ) TIivEes '--.ilili. | |'.I- liearad ||'-'-'| .|I|'.; 11115

B,
ined as wleal locations, had disappéared. The vroves that
11 P i | Wil e v haredly e d hike an

| v WE 1L roh fo rh ched e AAe rrenes

In aocertain way Banavva s like g “Village Gandhyn' Whale
Crandht was ready myosacnifice s lite tor achies I Wikt g
beligved in, Banavva, wathour any hint, threatens the vi
peeple that shie would die to schiese what she believed .

v av R i “ ; S y N A R
oy Banavva's sonp of protest live 1 people heart




Tarmadl/ 1 30mitnutes / 35mm calour

Elusive Billa is the powerful Don of an underworld pang.
When the Chennat Police close in on him, he escapes to
Malaysia. DSP Ja Prakash who watches hawkeyed rhe illegal
activities of Billa, ts sent ona h"'l'.rr_'l_'l.L] muission o wiork closely

with the Malaysian Police and put Billa’s gang behind the bars.

Sasha, a young woman with revenze on her mind, joins
the gang, C], Billa's extremely possessive girlfriend, rakes
an instant dislike for Sasha. Billa's vght-hand muan Ranjich

manares to balance the various deals,

In a dramatic rurn of events Billa dies. A high ranking
Interpol Officer Gokulnath is brought into the case, to the
unhappiness of the DSP whose authority is threatene . He
tracks down o lookalike of Billa, a simpleton named Velu
who can impersonate Billa and help him arrest the pang. In

return, the DSP promises to educate his ward karan,
A rigorous training under the DSP successtully transtarms

0




Velu into Billa, He infiltrates the gang, gathers information
for the ISP and comes close to beine killed by Sasha.
However, when she discovers his real identity, she promises

ta keep it A secred

Unfortunately, just as the truth 15 about o be revealed,
the 1DSP dies without revealing Velu's idennty, Since he was
the only person who knew the truth, Velu finds hmmself 0 a
desperate sitoation, being hunted by both, the police and
Ly Billa's henchmen. At thes juncrure he 15 shocked to learn
that the Interpol Officer is the cunning leader of a smuggler’s

gang.

A mad race ensues to rerrieve a Pen drive thar holds all
the information about the seugglers: it is the only thing that
can prove Yelu's identiry. When Velu gets hold of the Pen
drive, Gokulnath takes Sasha and Karan into custexdy. Will

Velu now succeed in unveiling the real culprit?

Producer : Ananda  Puarwres Circuidt

Director, Screenplay : Viehno Vardhan

Camera - Nirav shah

Editing : A Breckar Prasad

Music h Yuvan Shaokst Raa

Cast : Aith Kuenar, Prabho Rohman
Contact @ Ananda Picrares Circopr Moo 834, Anna Salal Chennat 6062

el Ddd A2 1490 ]

VISHNU VARDHAN

Vishnu Vardhan started his career 1in films
as a child artist in Mani Rarnam’s Anjali
(19910, Subsequently he acred in Shatrivan,
produced by Mani Ramnam,

He complered Visual Communication

studies from the presogious Loyola Collepe,

Chennal. Returning to his passion - films

he ]“iilt'LL ace cameraman  and  award
winming director Sanrosh Sivan and  assisted  him in

|0




Ferrgrist, Malli, Fiza, Aseka and various commercials -and

music videos

FILMOGRAPHY

2003 Kgrnwbn (Telupwd 20005 Areintbummw  Ariamainmem

2006 Partiyyal 2007 Billa 2008 Yarrtim [under

praduction}




Charuranea 15 the story of 4 love o a world of conflicetng

!llr'.l*—.

[n s guest for meaning in life, Sachish fleets from radical
postovism o rehgious mystcism, His search yvields nothing but
croshing disillusionment, because he cannor square his abstract
weals with the powerful presence of two wornen 1 ks hife
Cine of them 15 Damani, 3 vousy Hindu widews the other i3

Manibala, the abandoned mostress of his own brother

sachish convinees himself thar Nanibala s a helpless woman
who needs (o be ‘rescued.’ sumiiarly, during his lazer relipions
phase, he pretends thar Bamum s an envcement of Natare chat

must be avorded: ar every cost for '.|1|.-!1|_|.L'_ salvarton.

Chaturanga thus becomes a psychodrama of unbelievable

crueltve Namhala becomes: a vicnm because, as g ‘Tallen

wonman® she can o be “saved! bur hee humunicy cannet he

|"_|.-r?:-_:.-|.'."l.~|




Damint 15 first given away by her dying busband, along
with all her property, to a religious purn. She then falls in
love with Sachish who can accept her only without her sexu-
alitv, Ser in Colomial Bengal ar the turn of the 20th century,

g
Chaturanga wedves a rich tipestry ol crisscrossing desires

and moralittes,

Producer - Campfive  Films
Director, Screenplay 1 Sumsnn Mukhopidlvay
Camers : Indrant] Muokheree
Editing : Vrphyvakamal Mitra
Mugtc : Rebopyon Mishra
Casn : Subratg Durfa, foy Seng
Chagerd, Riruparng - Semgupr
Contact . Campfire Films 3A/, 3 Floot, Hastogs  Chambers 7 0 Karan
Shankar Roy Road Kolksts 700000 Tel 033 224264597 22426-HH1

Chatwranze, based on  Rubindranath
Tagare's novel, is Suman Mukhopadhvay's
second fearure. His debur flm, Herbert
(2005%, based on Mabarun Bharracharyva's
novel, won the Naoonal Award tor Bess

Bengali Film, besides those for the Most
Promising Direcior (BE]A), Best Debut i
rector (Lankesh Award) and the Audicnce
Vward at Dhaka Intecnatonal Film Festval, Herbert was

sereened 1n several internanonal festvals meluding Cannes,
Florence, Bangkok, Osian Cinetan, Zanzibar and Kerala:

Trained in Filmmaking fram the New York Film Acad
cmy, Suman is currently senpring The Hungry Tide, based
on the Amirtava Ghosh novel. He alse ranks among the best
voung theiter directors in [ndi, with E‘Jrildlll:.'llul'\ FAITEINE
from European drama to adaprations ot Bengali classies

DIRECTOR'SSTATEMENT

Since my university davs T have been provoked and dis
turbed by Charuranga, The questons it deals wirh are con

I3




I:'r||[n-1'.|r:. :|r..d 1:':1li'|l."'\..‘~, I'n*.‘ ||‘|| VoOInterToEate our |1._-|| "F”“'”

of the human evelution

Chatarangs does not provide a single reference to its
comtempaorary political simaation. [ believe that Rabindranath
wiks tryving o address deeper concerns regarding human cthos
and codes of existence: Sachish metamorphoses [rom
staunch rationalist o 2 devot spirituatist, Nonctheless, his

viewpoint undergoes 4 mijor reversal by the end

We, as social bemps, have mmed to salve all our :'|‘||||:_.|1
soctal and politieal dilemmas in accordance with the model
ol diametric apposites: Bast-West, Left-Right, Normal-Abnor
mal, Ihscipline-Punishment. .. Tasore himself was, at one
point of tme, a vicum of sundar ideolopeal closures, Hivw
ever, his many joarneys m lite allowed him to transcend his

pPrevious posi ion

Experimentations with human bemngs have had disastrous
conseguences, We have seen the gquest of human mind to
attain an order through religion or benevolence, coercion or
callectivism. We have ver to reach a durable ‘resolution.
”ll'.kr"ur'T, AT .|!!'L'I'I'-'|‘-! (A :'1,'::']\_--.-. ',|'||_- |'I:'.-II'|.|'|'I -.,l-.;'|'|'_I 0T o
negate the undefined areas of our inner world, only reveals

rhe holes i our deolowsical models.

Chaturanpe therefore proposes an ungnding journey, a

fimeless guest




Marathi /93 minates/ 35h01m /colou

Buased on the Marathi novel Kaleshar Pani by noted autchor
H M Marathe, Dohaa portrays an impoverished pocker ot

rural India, through a story of physical lust and tts horreifie

COMSEqUenTes for rwa tender lives,

Bhiki, a single mother of theee, 15 the mistress of the
mucho Vishnw and survives by selling fricters under his
abusive protection

Kamli, her eldest davghrer, 15 not academically inclined
but insists on attending school as 1t 15 the only escape from
her impoverished surroundings. On the verge of puberty,
Kamli is shunned by her classmates and picked on by rhe
teacher. While the village procer and the elass bully lusr for
her, Kamli LE:'&:"||I|;\' tender -:.‘L']Jl':-_,_'ﬁ tor the handsome,
intelligent and kind Ajay, who arrives from Mumbai and
joins her class,

Confused by Bhiki’s constant pressure 1o enspare \jay

inta a physical relatioaship, Kamh awkwardly rries o seduce




hirm, Warching Apw and Kamli i rhe

tarciblv 1o I‘1||'.

Will the swirling Dark Warers of
lust surrounding Kamli devour her
her | LPACLEY T love PP
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[l she survive ro griow
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Editing Vhhipeer Deshpands
Mousi Vel Aodak
Coast suhps gl Leena Bhapwie,  Abhoy
Muhajan
Comtact Mapme Eye Films Py Tad 302-A Mabale Plor €hokhale MNapar
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BACHIGALU (Sparrows)

Bowrnoacta /S munuce s/ A3mm Soolour

In the concrete yangie nf o -.|1|'|'.'-.'||:'i_|_' city, twn-children

@ 0N A guest o :.l!]L] their MISSINE SParfasw,

[la and Aniroddha ger our from home with a puilt-vidden
conscience that they may have been responsible fur the
sparrow’s disappearance. Their innocence and curiosicy takis
them on a tral of [c_u'nls]_u antd discovery as they armve at

unusual places and meer unusual people. Evervone they

meet says that sparrows are around bur are they really th
Unable to sicht a sinple elusive sparrow, the children’s
anxicty keeps prowing

Do they find rthe sparrow? The once -_'-]:'-I-.]uIII-!.':- SPArTOW
15 now almost an extinct species. Crubbaclhiealu brings into
sharp relief the realities of o dwindling hroedecersiey in our

urban |ife




Born
koarnacaka,
Vovsius ¢

English

tn 20046 ar

directed several short films,

Praoducer

Direcror, Screenplay
Camcra

Editing

Music

Casi

Siuide 5

Medig o

Bangalore

Comtact

T I
Nl

completed his post grad

Film and Television Institure of

Crubbachyealu,

nd broughs up 1 Mangalore,
Abhhaya simha pradusted from St
“ollegre, "-].!I'I’_t.!'fns.-. in Journalism

He

mte [hploma the

and  Kannada  Literature,

India, Puni

w returned o Banpalore, Before

|
his

birst feature tilm, he has

documentaries and Muasic videos,

Media Tause Siudn
Abhayva Simba

Dy Vikream o Shercastavi
rwarabatll Inapesh

nmnl A

Heawe

Abhilash  Kushvap, Prakmono  Prasad;
Rajusl N

G2 235 23 Nain o Banashankat
LR 2GTI3THD lrax: ORD. 26T 160




Kannada/ 122 mmtus/ 35 mm/coloos

Ciulabi, a discarded S0-vear-old woman, lives 1in an 1sland

inhabited |'.-J'i:'||.-.r;]'. by hishertolks, Since her hosband Musa
has married again, she lives away from him, To escape her

loneliness she fans her obsession tor filins.

C

aulabi is well known in Kuduru as an expert midwife
I

village affluent Kalyani's daughter pous into labour. Kalyani

One evenmne while she s watching a4 film in 2 cinema, the

summaons Gulabi 1o conduct the defivery and promises (o

revwatrd her with a relevision

The colour TV mrns Gulabi™s hur into the village hub
."l..l:.l.'ilL'!' WOITEn |l'|::|.1||1;:"?|| |||I:_‘ 5]“1 .I."Iil Iﬂ{:l'_'_'lll WedvIinge |I_||i'!|
dreams, sorrows and desires around the TV, Among them is
Metru, whose husband works in Dubai She suffers the
arrocities of her mother-in-law and finds reliet from her
suppressed life in the TV. Gulabi sows in her the seeds of
hope and desire. Television fills the void in Gulabi's lite oo,
soon her estranged husband and her foster son Addu resume

their relationship with het

L9




Prodocer

Director, Screenplay
Camera

Editing

Music

Cast irthiy Pl
Contier ¢ Badant Pr 176, 6% Coms Crandbdnupar Bangalisre 560
(K1 Tel- 80 2235 WMy Fax: (80, 222462095

Cinsh Kasaravally, an alumm of FTH, Pune,

has made 11 Blons o4 carees spanning three
decades. All his filims have won Niatonal

internatonal and karnaraka Stare Awards,

Four times he has won the Presidentd’s
Golden Lotus and five omes, the Silver Lo,

Cairlal

Fallrer . 15 the 12th flme ot

kasaravallt wheo 15 currently the Dhrector ot

Suchitra Inrernanonal Film Pesvival, Bangalor
FIL.MOGRAPHY

sifraddla (The Ruual of Excomimunication)

[9RT: Tabarana Kathe (Story of Tabara) 1997 Thai Neheba
2002 Drweepa (The Island) 2003; Masina 20006 Naye Nerals

In 1'||,_' Sh .:]:':'-.'x' |.-|. thie |}||'_' 2008 £y

ipp I| -f-"-‘ T




Mabavalam /1K) minotes/ 33 mm / colour

Crulmohar s the story of 2 man who went our of his s
toy stay pur In the ukli[]]i"’ll‘\ hi |.‘.IL|I|.".|;_|] . e tailed, bot
he never lost his resilience. The true wirrior Tought on for

those wha fell every time they stood up

|lnduchondan journeys from academic davs of vourhful
vigoor to 4 pracetully silent vt resistant old ape. From the
I

present we track back o rhe turbulence and anwse of the e

thar followed rhe Emergency 1o the country

A writer, fighter and lover, Induchoodan dreams of a
resurgence that never came. He alsoodreamr of lis Forlorn
lover, whom he let behind amidsr the gulmohar blooms
tromically she never came, too

NMone of these could make him bow down, nor even the
phvsical assaults of Police Interropation. Bur he wae shatrered
when his comrades gave their lives for the cause

Passions die hard, as do the dreams of revelounonares
[nduchoodan armours ap as Gulmohar, for his comrides, for

k]




the masses who lose therr land and hope. And to win over
the battle, he must give himself up. Faced with this ¢ternal

difemma, will he give himself up, or give up?

Procdducer, Dicector lavira

Sereenplay : Dreeslhh Damodaran

Camera M hnan

Editing Yjal

Music Jtitiasrin

Cast Ramjieh, Meenu Mathew, Soldigue

Contact @ lavarap New Generanion COnema Santhosh Vidle, Kottaweam

BRGUOA Tell 0044717338

Fren atter winmip several National and
international  awards  Jayaraj remains  a
nonconformist as  far as his films are
concertved. Tastead of stckineg toioa parncular
genre as iostamp of his mndividuality, he
makes both commercial  and -.:v:lr.*r“:‘n'|:-.

thought-provekmg films. This puzzles the

critics and gendral viewers alike.

He won the Golden Peacock with Kerwnew. He has won
the MNavonal Award for best Direcror  {(Karwwam  and
Kaltyattanw), and for Nattonal Integeavion (Darvanammatfid)
Dechadananm, Kudwombaramotbam, Raliyattam  and  Karwwaw

have won State Award

His nime-filim series, Navaresa, won him Nanonal awards
foar Narfbum, Aldbbatom, the fourrh in the seres, was shot in
a recard time of rwo and g half heours, winning him o place

in The Limeca, Book of World Records,
DIRECTOR'SSTATEMENT

Condmatiar holds as 1s backdrop imadequactes of the much
acclaimed establishmient tunder the democrane serup. 1 am
convinced rhar the repeared rebellious upheavals (minimal
though in Kerala)l point to the tact that unlimshed revolunons

breed revolutions anew,




My HAlm explores the Angry Young Campus of the
vesteryears. There, T was an onlooker without the guts o
take part in his fellows activism bur with abundant admiration
tor them, Gafmebhar is myv souvenir to those comrades wha

hope o ger justice tor the rest.

This is probably the first documentation of the apprasals
of the *Tis in Kerala, which lefr its ripples in liccrature,

culture and other fine arts of the penod.

FILMOGRAPHY

I!- Hid \ Fran

i FRDE, Aanachandam, Adbbgmtharm,

i P
Bar, |

Coa s OFf the Peaply,

{(Tamil), Ananda

Aswarpedan, Daivanamathil, By The Py eprie,  Veadalea Yura

Vera (Telugu), Ram Rain Comre Lraen;, & thé Py afde,

Thitakkam, Kapnaki, Bhibaisa ‘Hindi), Karwmame . Nhantam,

Smeham, dadada e K.'hn A Efad s, e -'..'n".r.l.-..-r.-'r. “Argbra, H

Way, Thumbeli Kadappuram, Daithradeam. Sopawam, Tobwui
Walker, Kudumbasametham, Aakarha Kartayvil Voadtan,

Foadboyariambdam

[£%]
| e




fodbag ALbar 16 the story ol the rrearési Mughal cmpera
fer have ruled Hindustan, Jalaluddin Mohaommod: Akbar, ane

the flery voung Rajpar princess, Jndhan

Setoin the Ioth centurs, the cpie romince bepins g8 3
minrriage of alban between two culivures and relipions, o

political gain, King Bharmoel ot Amer offers his dooghrer
hand 1o marcage 1w Bmperor Akbar. When the voung Mughal
weeepts the proposal, Hele does he know thar his eftores
trenptlien hes relanons with the Rappote sweould deand bime s
s true lowe

Froovt the battlebeld where Jalaluddin was crowned
throwpl the conguests that san lim o the utle of Akbar th

Crrcar, toowanning the love ot the beauriful [odhas, Jedlbes

PAMEP TEACES thie 1Mipressive .'_|'.l:'||: i Ehe |!'.I:_'|I:'. CImfreror

LJ'I(l III'- FUORRRAnCe Wit

rrmeess




Producer LTV Mofwm Piciures Lad

Direcror Yohueosh Cooveor ke
Screenplay Huwdar Al, Ashuwtosh Oiowariker
Camer: Baran  Droobuns

Editing Billy Selufu

Music VR Rahoon

Cast Hrithil Roshan, Yoilhwaiva Ha

Contaet = UTV Motion et Lad TV Software omiriunbcativme Lod
LI, #% ey, Giutoe Horeeeeindil Mo

Amdbhest — Chakaln Reoad, Andhesr (155, Mol sk

aolttuire. Cocporate Park Bldg *

I3 4R AL

a1

Ashutosh Gowanker ook o directon

gtter almionst a decude 01 front of the

camera, as an acror 0 Hindl and  Marachs

“l':'”'-‘. television se "l'lli‘-: docarmentancs A

H

commercials. He had starred with Ketan

Mehwa's Heldd (1984, wheére he plaved the

prowgonist, and contonved with  Noew

Geony, Gawanbs, West 10 Weet, Sulim Laupd:

Pe Mar Ra, and FKabbr Maan Kabii Nau

Gowarikor made his directorial  debur with P

(1993, a whodunit about a str rphing acror who eers

drawn into the mysterions death of 2 wealthy woman e
was infareared with, He fallowed this up with  Haagi
(1995 an action thriller abour an upright cop

Lagagn, based on Gowanker's own scnpr, was nurtured
over bve yvears during which the draft underwent seven
changes. It was nominsted for the scars.

HMBRECTOR'S STATEMENT

The making this epic romance has been gy much o creative

challenge as ir has been a tuscinating cxperience

When 1 first heard the stony from Mre Hadar Al § o felt thes

was an untold love story thar would have wmiversal appeal.

[ liked the inherent message of religious tolerance embedded

[
Ut




in this historie martiage of alliance. | realized that rhe film
necded o be regal and epie in s deptenon and historteally

as accurate as possible, while having & contemporiry appeal

I wanted o makea must-see bip screen experience, like
the bir historical Indian movies of the 505 and "Ols! Toalso
wanted to break the percepuon that a lmstorical necessarily

has o be dialogoe driven. 1 have alwavs mamtained that

this 15, first and foremost, 4 love story, 1L must have rhe
scale and prandeur of an epic film, a battle film, 2 musical
extraviagranza, 1t s a film about palace hfestvles and imverieue,
But above all, 1t is abour a definnr Rujpur Princess and the

=) 2l el | J = | a
TISE O 1] ] 1] |111"'I .I".!':-.! |:l'|"-'k-.'l.'l'l TEEe MINes, 1015 Aol i |::Ill'.'.*-

I R vt J e
Ebar 15 a celebration of India’s culture of creative




Tamil/ 14! punwres /S 35mm/ color

Katlger: 15 the real story of how far ]mh[';-._'xl_i violence can

i, and how ~|L‘L‘[—‘ 2 havoe it can unleash on imnocent lives.

At the outset, a score of college lads are tilling the grownd
[t 1s the place where therr dreams gor crushed. Lives were
ripped apart and their friends were burne to death, The camera

zooms back to show how.

Three voung girls ina government collepe strike a beaunful
triendship despite the milew of poverty. The foends live for
one another and resalve o stav that way, Endless smiles,
lervable pranks, and a mission to make their pal Muthu achieve
his sporting gory take them forward., Shobana helps him in
EVery  wav,

Al was well untld they decided to go on an excoarsion. The
bus gpoes cruising by, None of them knows that this 15 a mip

to nowhere.




Producer 5 Mt
Director, Screenplay
Camera

Editor

Music

Cinst [amanng, Hemalirh

¢ . K s M T 1 Seaerht [lopviam T T Nludid
Aiptact | Plutiare “ wanitaidh Sreetr Moreth sian Ko I gt
U Tegenad el i Q213G

Born 1o Dindigul
I

Bakaji  Sakthivel
passion for Cinemu while ar
the GITN Arrs College, Dinduzul, thar gave

access to the forms and terms of lierature

1

(A TSR ] o

He worked as Assisiant and  Associare
[Mrector in various s inctoedine Shankar's

o alin
Coe el o mehi 1993).

v tnerinsic compassion for fellow beings,
senattvity towards our times, rootedness i Famil culture
and tradinons form the felceam of his works, When  Kaadbia!
a Taml pathbreaker, was screened ar the 2005 London Film
Festval, Britsh filmy crinie Cary Sawhney wrote: “Directaor
Balap Sakthivel defrly combines praphic reahsmoond seismce

action sequences with a wild card editing and spatkling

photography, to spin unadulterared joy
DMRECTORSSTATEMENT

I was deeply distressed by un appalling incident that ook
Mace in Tam] Nadu o 20000 Bor vears 1 fele depressed, and
then 1 otrred o track dovwn the present condition of the collepe

g thedr Triends

pals who went through the rragic fute of war
charred alrve
f f-"'ll‘.li r|I.1‘| J€1 I '.|"'|Il';|!l|'. bl :||:'.i].||| :-t’j|_|‘;:i_-.|'g|r\ |'|_'||:| knarred
them 'lfH;'_L'!hr Bevond all else then IAnale I-'|L1'|li.-|:JP
tascinated me. Teould relate o their griel and loss
Throvgh an amalgamanin of comedy and "-'-.-'-'-"‘J" that

fypifies Iife of voung dreamers in the down-to-carth colleses

L







I the thick ot Kan stlh weaving mdustry, o common

man is caupht betw siaciety le Hwves 1o and his ovwn

iheals and individual dreams

Vengadam surprsed one and all when he promised his
newborn daughter to drape her inoa fine silk gari on her
weddinge dav., Accordine o rradition, o promise made to

one's newborn child on the fesr day 15 0 hfclong

ofe: it muast b WICE warned

Vengadam rhar | able tv fulfill his promise

! N 1 - ’
on his weaver s mmcome, And breaking the promise wouls

i s 531 L Pl o
spell dire conseguences. With rull faith 1n his abilines,

dam refused to budge.

It vourl hrines optirnism, it
ind recklessness in equal m

alary ecould not buay his d

Venpadam started stealing ar

day, When revine hom e




toe, but the guards never found the thread he hid m his
muouth, Every night he would sneak into his cattleshed o
weave a strand. As the days and vears passed, his <diligence
paid off dand the san increased in length ws his dauwghter

grew into a yvoung lady

Vengadam's lite changed forever when a communise
preacher appeared in his willage. The apolitical weaver
became a living, breathing communist. His ideology helped
him become a leader. He insugated o revolt against the mill
owners who mled over the waorkers hke feadal lords and
the mills weére shut down.

As the strike pot prolonged, his daughrer’s wedding
approached, and Venpadam realised that he could nor ger
any silk from the closed mills. Torn beétween his vow and
his ideplogy, he started questioning the principles of
commuanism, He realised rthat preaching is easier than
practicing a philosophy.

Producer Percept Picture Cormprany

Director, Screenplay : 5 Privadarshan

Camera Thiru

Editing Arun Kumar

Music : M G Szeckomar

Cast Prakash Raq, Shreys Reddy, Shamonmu

Contact 1 Percepr Picture Conmgpany 11/12, Raghwvsnshi s 5 B Marg,
Lower Parel (W) Mumbab 406013 Tel: 022 30428833 [ax: 022 24975189

Privadarshan hals frivm
Thiruvananthapuram, where his father, Nair,
worked us librarian at the Umversity of
Kerala, It offered him che opportunity o

read the literary works of every Pamous

writer, His fascination for comics and fairy

tales is reflected in his mowvies.

Privadarshan entered films around rhe
rime when his friends - including superstar Mohanlal, singer

31
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Maluvelim 130 munaees / Sarmm fenlng

ﬂwguiﬂ"'

Balan 15 a barber in o remare village, stroppling ro make

hoth ends meee, His mools are worn out, and the onlv chair
he has is old-fashioned. The new barber shop opposite his
hoasts betrer cyupment and contemporary har curnng stvles,
and the 1.';i]|;||.,[-: Tn-|||3l-.' are slowly perting atttacred o1, A
home he has o support his wite and three children on
exrmings thar scarcely sutfice for the school fees. His attempts
to et o loan also prove unsuceesstul,

into this bleak world comes a tilm shooung crew, They
bring to the sleepy village the glamorous and fantaseie wocld
of cinema, What follows s the surprising news thal Ashokra),
the superstar who acts in the flm, s a childhood triend o
Balan. The villagers who are enthralled by glamour throng
Balan and plead with him to ger a glimpse of the supersear
The school surhorines who threw out his daughter For not
paving the fees now want him to bring Aehokra) 1o rhete
Stlver Jubilee celebranons.




But a proud and nghteous Balan i¢ unwilling 1o appraach
Ashokra), He is apprehensive that his celebriry friend might
not recopnise him, and even 1f he does, 1 mught onl
embarrass him:. Soon his silence and reluctance backfires
and people start abusing him for spreading lies. Even his
wite and kids are cross with him for nor inrreducing them o

the star.,

In the end the superstar comes to the school and while
addressing: the students he recalls with rearful eves the
friendship with an old schoolmare who loved him and was
instrimental in making him whar he 150 When he reveals that
hie wanted 1o meet this dear fricnd, Balan, the entire ~.'|||.||3|:
repents its: nustake. Like an a rable, the superstar arrives ar
Balan's house and reclaims his friendship in 4 dream come

true for Balan and his family

Producer burmmere Dilm © ompany

Virecior Mohanan Prangvam

Screenplay Sreenivasun

Camera B Sukumag

Editing Rampan  Abicabun

Music M Javiehandsan

Cast Mammoony  Sreciivasain.  Meena, KPAL

Contact : lomiere Film {inmpany & Rowyal Form, YVazrhorhakaed,
Trivamelrum Tel: Q044705122 ]

Born (1967) in Kannur diserler of Kerala,
M Mohanan graduared in Malavalam tfrom
Crove Brennan College, Thalassery, He was
Associate Director with Sarvan Antchikkad in
12 Malayvalum Fearure films. He direcred
Maka!  (Duughiter’, and  aurhored  the
\n'j.".]:'l‘_-.'ill:.llll novel, {ry Manriu i i nde
Chrmeak ke

Karhaparayumpol has won the Kerala Stare Award for the
Mo 1'fl'|'ill|.hT Fearure Film, and the Crnes Award in 2008,

34




DIRECTOR'SSTATEMENT

Katha  Paraywsepel renders. the uaniversal rtheme of
;'r;,;_-g-,Lih]1i]1_ and gratitude, of destiny playing with human lives,

ot human grodness I‘l.‘l._ii".'l'l':!'.'liu itself in the {.":-.1|.

The village barber’s sustenance 13 under severe threat as
the waorld around him iz petting increasingly ¢commercialised
and [111["Crhr_lf':-.||in¢':| The world he lives in has left behind
the human values of rural life bur not vet attained rhe well
heing of cconomic progress, The narranve 1s about his survival
as of the basic values that sociery should be founded upon
Despite all adds, Balan resolutely holds on o these beliefs,
transcending the tragedies of life through acerbic humaount

and belief in goodness

The story of human sutfering 15 also a story of undying

hope, This has captured the Imagination af filmmakers across

India and led to remakes in Tamil and Hindi




Bagelish J Giogaean [ Hinde 000 pibntes 235 el colosa

Littte Ligon depicts the fascinatng world of H..~'.'.|r_-__~_'~ Pars
ommunity, It 15 the rambunctious story of how two barthing
families finally come ro terms. In the spartt b Federien Féllini
with just a hint of Mel Brooks, Lith Zisos presents charicters
that show us the necessity oF Hov ind the possibulity of

aerxes, ‘Lartle Ziron® evoall, s o eleven vears ld seccet-

muid Parst whose fervent wish is thar his idal Simadane Zidane

visit Bombay, Fhs older brother Art 35 a ral nred arnstow

Ll

wild fantasics come o Iife in surposing wavs, Their fathes

Khoda 1w a power-crazed, sélf~prochaimed protector-of th

ith whe rhrives on the artentions (and donatinns of hopef

belicvers

Arr s J|||i‘.t|.-'~:~I'-_ i lovie with Zenobia, the Jdanehter ol
Khodagi's areh tival Pressvala, o free-thinking oS sPaper
publisher, To the extreme displepsure of Pressvala’s other

daughter, Liana, XNerves adores che maternal Mres Priessvala

43




But the fireworks begin when Pressvala wrires a seathing

critique of the would-be propliet and the public reacis

As the rwo housholds -"-'I'i'-‘1'11ltl1_|.:|i.' and conflicr. thenr
differences become hilaniously apparent and lite becomes

deliciously complicated tor evervone,

Starring a galaxy of Indian talents, Listle 7 s celebrares
music, dance, lush Indian scenery, even hearthreak. In her
directorial debut Soont Taraporevala, the award winning

screcnwriter of The Namesake, Naleaw Bombar and Mirrisirse

Masala has created a wildly ortzinal and exuberant comeds

with a subtle, ver transcendent messace of tolerance

Producer [lerr [t 1w

Director, Screenplay Soonl Taraporeva

Cameea Himman  Dlismia

i'l'ljli!1]._.!' I Woody Richmia, Keistinng Boden
Mugic Bicksom  Crhosh

Cagt Fnman Irans, Iovhary Asraham,

Mahabanon Mouda Ferrtwal I

Aedeslr,  Fmuoud Shah

Contucr 1 Jigri Dosti Precducaoms 19, Kals Naketan A7/0, Hholibbe Theai
Red Mumbar 400 026 Tel: 098200183411 Fax 02 23801057

After 20} vears as o sereenwriter and seill
photographer, Soont Taraporevala mukes her
directorial debuor with L Zigay. Worn
(192537 in Bombay, she went o Harvard on
a scholarship to study Enelish, Film and
Phorography. Mira Nair, a fellow student,
became a close friend and thetr collaborariom

lasts to this dav.

After graduatng in Cinema Studies from New York
University, Soont returned to Indin to work as a freclance
photographer. Her work has been exhibited 1 India, UsA,
France and Britain. In 2000 she published Paride: The

Zaraastiin @ Inddia <4 .r'.-"-.'«.'ﬂ;.".i_,'n’-.'r ,n'r:.'u.l.-r'_:.
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[1n 1988, [ollowine the success of Nalwww Beowbay, she

Found herself with & career in screenwritinge. She lived in
L

los Angeles untl she rerurned m 1993, She lives in Bombas

with her hushband and two children.

FILMOGRAPHY

2008 Little Lizou Written and Directed by Soom

[araporevala
SCREENPLAYS

G The NWeame s i Mira Naied. 1999 Sech @ Lany
[ogrmey (Dir: Sturly Gunnarson), 1999 Br Babasaheb
Ambdkar (Dhe: Jabbar Pavell. 1998 My Owa Connen (D
Mira Nair), with Jim Leonard Jro 1991 Mooy Masals {Dir:
Mire Nairh, It wonoan Award ar Venice Film Festval for Besr
Story & Screenplay. 244 Verlaam Homlay (I Mira Bair)
[t wirn the Lillian Gish Award from Women in Films for

Excellence im Filme, Los Anpeles




Mararhy/ 1 minotes S 35mm S colour

Globalisation has brought with it mamipulation by the
management of multinarional corporations. Introeduction of
‘Contract Labour’ and ‘Project Workers” has put the poaor
workers art the receiving end, When a Mombai hased MNC
expelled 70 project workers, they and their families tougrht
for their mights tooth and nal bur losr, for they believed law

could give them their jobs back!

Arvind and Arun, expelled workers of the well established

power company Indo Power, are spearheading the ficht of

their co-workers for the last seven vears. They werce expelled

without any intmation or legal notice, In spite of High Court
orders in their 1.i1‘-'1'l|.'.r, their reinstatement |.|1'|-_:l|ix|':rk' veCause
the company has appealed in the Supreme Courr, and the

case has been wandering in the corfidors of law,

When their last hope, the fiew company charrer, 15 declared
conspieuously excluding them, the lives of the 70 famalics

are shattered. Arvind and his co-worker Khan poar petrol
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1 it traric death 1n th !|||'-'|\:1 | '|.|:_'|Iu_' Les sl ke L
this luzgy sysrem
Producer Plas Fnterrainmear Py |
IMrecior, ""L'!'rrr11'l|:~_1. Rarnesl o Lasman Masig
Lamers Ll b diamdapal
Editing Vasune Kb
Music Bawsh  Kamal
Casi wrun Malayu Winash  MNarkis
Cibhush
Contact ;3 Plos Ertettun ! 110 Rt sty sk, Apna Gl
Lo Mo 7 0 HS el ihwnly (5 mdben (5 “uwrpiby ALHRESK
ek ufhaaess 4

Born i February 1973, Ramesh Laxman
More Maseered 10 Marathy Lirerature and
went on toowrste and difect 41 one=act |1:.|' 5,

Four of wlhiteh were selecied Tor the New

York: Libraey, He has alse written two
commicrcia] plavs Clusebe ALkashaeh Wepady
2007 ani Vet Yaune Pabifar  Ka?

(20027, The. Hrst |1].", bascd on voluntary

retirement scheme, won 22 awards mcloding the Mahavashirs

State Awaord
DIRECTOR'SSTATEMEN1

In 19205 Gandlib lied searted the Non Cooperition
Movement by burning foreign clorhes, Iranic that, 6 vears

after Independence, men have 1o burn rhemselves oo

tiy Iie heard. Ts thrs the right path o becom

Superpower?
FILMOGRAPHY

244 Ii_,-_-';,f-.--'. Yadaam the Sgfave, 2005: (Makd (Selected

tor Pune botérnanonal Filim Festoval 20065, 2000 Neodtaiana,
007 Musi Shike, Pabils Pawk Ude Ga. Ambabdi. 2008

Mabaratta.




Pelupa/ 128 menares/ 5mm/ calin

|

3 ‘.‘-.'f-l.ill'-.'l.'ll_ .|I‘. e | |,_'_'_|l

and marnes her, However, she dics ar childbirrl, Rajan brinos
ip the girl Swapna like a friend, Suddenly Swapna commirs
suicide because her boviniend has ditched her Ragaji decides
not to let anvbody comimp sitcide just because they fice a
problem. To reach them how o fieht circomstinces, e puts
an ad in the newspapers: “If anvbody facing problems 15

the mood o commit swcrde, please contact me.”

v\ total of 10 persins .4[‘]1!||d.\|| him because they are

planning to commit suicide. Rajaji agrees wich them thar fife
is disgusting but tells them not ro die indmadually, lasread,
he prepares a plan fur rthem to ke o bus to Srisailam and
steer it off into a valley so thar their dearh appears like an
accident

During the journey the group faces several situations that

make them realise the value 6f life, And whed the moment
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comes for them wo die, they revoke their deciston. Rajaji has

achieved his mission in hite,

Producer Visht Films e Ll
Director, Screenplay V. [shwar Reddy
Camoers MO Ravipdoa Babo
Editing Marthand K Venkaresh
Music barrtt

[ omet ¥ Rawendes Prasad,

Raprdaalailsu i-._-|.-.|-|_|

Contict : Visho Fimse Pve Lid Flog 80004 Lomibinl  Enclave, |"Ia|||.|:-_'-..l.'.|
Hederahied 500 0OB2 Tel: 040 2330 B247 72339 524

V. Eshwar Reddy joined the direcronal
department of Padmalavia in 1992, He has
worked as Assistant Ihrector and Associate
Director in more than 12 films, in Telugu

and other Indian lanpuages.

DIRECTOR'SSTATEMENT

Ad g keen ohserver of the sactery around
e, | have been stupefied to nore that & number of youth in
the prime of ther are calling i a day and jumping off rerraces
in variows ¢ities of rthe country, Whar makes these peaple
take their hves for lirtle or no reason? Having long pondered
this question, 1 thoughr it was nme m address the suicide
prone and iostll confidence in them For, 1 strongly believe,

lite is for lving and nor for an untimely death,

What comes to you is o film rhat |‘~1'1'-I-|_"m-.'~- " ;ll'll'lth.'m
i life 1 as serlous as lwing our lives irselt. 5o ler us ive our

lives to irs brim, and leave the wortes aside,”




MON JAI /I Feel Like

Assamese |_'H|'I'|'.11|Ir|."|,- Yammy cnloner

Manab, Nayan, Tapan and Akan are four unemployed
vouths from lower middle class families of Tinsukia 1n eastern
Assam. Manab, the only son of a reured schoolreacher, 15
constantly annoyed by his father’s helplessness, sister’s
limitless hopes, and mother's unabated chidings, He loves a
college girl but cannot muster enough courage w express
his feelings for her

MNayan has a bedridden father and two elder sisters waiting
to get murried. Tapan and Akaa jomtly run a PCO bur ar
earns just enough for the evening's buzz. Akan, from a
neighbouring village, stays in a rented house while Tapan
shares his ancestral house with his elder brother’s family
His sister-in-law misses no chance to cradely remind him
that he is living off his brother’s earnings. All four spend the
day at a reastill. Excepting Nayan the rest talk only aboul
how ro earn money, When MNayan’s father dies, he leaves

home to work with an uncle 1 a distant township.
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L g -|:I'. ||1.L ['l"‘lll..: Fesumice :|1|" -:h'l..' I!'Il.-l.'L Ak TETror ‘-||‘:|"L|'r'-
Three days later thev are bailed out bur the “terrorist’ stamp

sticks, Frusttated with the sitoation, they hatch ooplan to get
rich yuick Aecordingly they kidnap a rich busimessmun, Thes
ETen recerye i |-.L|!_". FATISAAT ::|'l HTE NS r-.l-.-|||| v bt |3'l."||1.'._'

{ 0 3 .
amateurs, they end up killinge the hos

This creates a hoge furnre: However, the insurgenr groups

rivien (their faraly

denv involvement in the mnmodent,

backerounds, no one suspeers Manab, Tapan and Akan. With

the passage of time the inctdent 1= forrotten, The te

h. cannot gscape pangs of conscience nor touch

cTiLant

ries, Thoug

the booty

" ' X i
(pe day Moanalb's tarher chances upoan s share of the

ransonn money and learns abour bis son’s involvement in the

kidaap-dedth, The shocked father forluds him o even
ik [y re Manalh Jeaves ||"!‘.'-:.. travels 1]l he reaches

monastery and devores limself 1o seevice of the people

Tapan, bemng more ageressive, ries to forge on m life
Unwittinglv be pers invelved with an ant-secial racker anid

1

dies 1 a police encounter. Al

can marries his _:_r'l'|1|'.-.'lll: trved
becomes the father of two kids, but cinnot toreive hmself
and poes out of his mind. Navan, with all s conviction and
sincerity, becomes an afficer af the Assam Civil Service and

15 ow serving as the SDOY i Tinsukaa

Praducer, [irecrar, AL Mlunirum

Screcnplay

Camera Surnun Duwarak

Editing Crautam G hosh

Music Pubieen s

Cast Aubeen Crare, Nisin Gosveami
Contact = Mosraoprhem Mo H ™Mo 1 By Laoe 2 Crandbil

Lruwiahon - 4, Assam Telh (RG]




Traiped in Film and Video techinology I
Al Manipur  Video  Filmmakers  and
Producers Associanoen, Mameam started as
an assistant director in 1994 and became a
Director with the teleserial Sur Sanpam in
20006, He has direcred  and produced

documentaries;, rteletilms and serials for

povernment depariments and Doordarshan,
in Assamese, English, Mandpur, and Hindi He has also
seripted several serials and telefilins

DIRECTOR'SSTATEMENT

Betng born and Lrought up i Assam, 1 have witnessed
the circumstances thar inflaence people in this (nsurgencs
and terrorism infested state, Theso circumsiances proe rise
ro some real insurpent Eroups, some F1_~,';|_|Lf|| insureents and

some opportunists, creating confuston in pecple’s minds

Mon fai deals with the human longing for all the things
one can think of during youth. But when a srate is paralvzed
by terrorism and insurgency, the picrure becomes different.
With limired scope of growth, and watching people enjou
Hl-begorten luxuries of life, the three proragonists become
opportumsts secking vasy money and fame. They even
indulge in weonpful activities in the shadow of Insurgecy
T|T=.‘_\ seem to live |le. the motro, “Chne who seizes the mose
out ot a FEVENSITATION, good or bad, 19 rthe most gucepsstul

man an this world for thar moment,”

s
LRl




Tamul A 160 pomsutes £ 35 s codeol

Havagreeva aka Fluggy is a charming guv with & great
sense of humour, often sclf -.|L":'f:.".l'-|r-. Passionare about
tilmrauaking, he 15 forever recording people on his digieal
camera. All life’s situations seem like pastages Gut of a
movie script. He even records himselt,

The

tind the right J_"l'r'll“:'-'r for his first flm. Bur nme is ncking

wero reavels relentlessly throweh Nife's challenpes, 1o

as his el trrend Sindho sutfers from a rermunal dlness, He

wants to marry her, but she'll marry ham only afeer he has
made his first flm. While he's searching desperarely for a
producer, he makes o living as an ad filmmaker. 50 he has a

team wiorking with him.

lI'|‘.'| |||'||"|l1'r.'.'.'lr |||.1.|'|||.'.'L'f of this team s 4 .:'”L'!'Ir VOFUTTE mdn
wheo suffers from OOCD (Ohsessive ‘:|1r||l1l1|'~i\"—' Pisorder).
This chap adores the hero, and will do anything for him.
This leads him o play a crucial rele i the hero's hife

Amadst these parallel rracks of his hife, Huggy encounters

4'fy




a plethora of characters as is his passion, he records their
experiences - only to realise thar the unforgettable moments

have become has firse Fearure ©ilm!

Producer, Director, t Forishnen Seshadrr Gomarem
Scrcenplay

Camera Fowma Farhmma

Ediring ! B Lenn

Music ’ Salamy Musgeat

Casi C P Saryajit, Anuga

Contact @ Krshnan Seshadn Gomaram 15 {old

Thiruvallikeni (Trplicane) Chenonn GOMNIE Tel: 044 25441207

Krishnan worked as an associate of Mam
Ratnam and P € Sreeram. He now partners
Santosh Sivan in making ads and music
videos under their banner, Two's Company.
His creatinns include the international award

winning kerala Tourism Films and Channel

Visomusie video Heo gaye bar mobabiar
DIRECTORSSTATEMENT

This moavie about the making of this movie 15 a cinemang
meraphor for the ancient Hindu belief that Life and Death s
aocontinuum. This is the journey of an obsessive filmmaker
in contemporary India whe's desperare to make his firse
feature film. The commercial Tamil fGlm o world cannaot
anderstand the Fellinisgue trauma of Hugey who has nothing

garth shattering to say except that he simply loves clnema!

Like a brighe collage, the film puts together a series of
sensuous moments through Hugey's eyes. We discover
variety experiences - his, his girlfriend’s, others... The fGlm
captures an India that simultaneously lives in ditferent time
zones, cultares, age groups, values, atntudes... At another

level 1t explores Life from Birth to Death,

The film and the flmmaker mirror each other, making the







A Climate for Crime

The 19405 in the Princely State of Travancore, Tndia, The
second Wirkd War bemg fought in Burope bad cast i shadow
[0 1;"Flli"-|' India |}.1'i. necessities ke Hood -__'||'i;||i_\_- kuerinsend

while |.||_'|:-."'-'.’_

and perrol were scarce I nempoyment

O Erains: DeCime rourine, Sl deralnst such rimes,

storvies in thus film relate to crimes committed by the deprived

a5 "'.i.'l' s THRE DTV -.'.'.'QIJ !__|'||!\.-;| Ll il

‘1'-1. 1 r*HJ |II "-I.-i|llif"l1 §\;L1I||l_."||'|: | '||||-||:|||'_|.-|_'! St ..:' i

Thiet.! Onc r||!—.:|” hie father arrivies Fonme atter sunt, kunijunni

L

excitedly: breaks the news o hs friend Kunen who scornf

asserts that i oo tome Neelantan will go back woquil. A Heht

ensues hetween them

Larer Neclantan meets kKunen'’s father, Mathar, and enjoms

him not ro pass on the prejudices of the parents o the

Mathwi takes offence and prepares a mass perition

childe
to the police chiet requesting thar Neelanran be kept under
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preventve custody to safepuard the villagers’ properr
Neclantan 15 duly locked up. Kunjunms makes his mother

promise that she will persuade his father o reform.

Twao yeurs pass. One day Kunjunmi brings home the news
that Kurten's house has been burgled: Seecinge the full meal
faid out, and the new clothes bowpght for him, he realises s

father has resumed stealing.

The Police = An upright Inspector s pm‘l-c:.| to the local
police stirion He finds numerous contplamnts of gorruption

peading agminst the Head Consrable and his aide.

The l|.1.\|!;_'-.'l-:a1' has imstructions from above to ]‘.*'I'wrlu' the
‘unsolved” case of a theft in a4 rich merchant’™s shop. It is
suspected that Head Conscable Pillan has already traced the
culprit and shared the loot with him. He and his colléeague

Mathy are piven one week's tme o solye the case.

The rwo discuss the dilemma in the local bar Mathu jumps
out of hig seat in excitement when he spots 4 customer 1n
soiled clothes open a paper packer full of currency notes,
Before the poor rickshaw puller realises what is happening,
the two take away all his cash and frame himoas the acoused
If he appeals, he will have to engage a lawyer and produce
witnesses, a process that will exhaust his savings. I he admits
o the comme, he will be jaled for wn days at the most, What

choice does the poor man haver

Two Men and a Woman : Knshnankutty, a university
student, 1s fascinated by a-sérvane @l in the lodge where he
is put up. What srares as a casual affair turns serious with her
showing symptoms of pregnancy. Being ennrely dependent
on the head of s joimnt famidy for s education - and under
abligition to marey his daughter - Knshnunkuety has two

options: either terminate the pregnancy or tnke his fife.

A distraught Koshnankutty seeks help of his friend, a

lavwrer. They locare 4 notorious -.{';i.l(:;'. tiy conduct an alyoribon,

a4)




The meenng stits feelings of pity and loathing in the voung
man, Eventually it turns out that the girl is not pregnant
Krishnankutty however bas aken rhe maost difficult decision

af s life.

One Woman, Two Men : The men of rthe village are
attracted like fireflies to Punki, 2 woman of great beaury and
grace, Smitten by her charm Rama Kurup, a man past middle
age, forsakes everything to marry het. He puacds her
iL‘;lJfllJFJL'. Cine Hllle:h: his fFedrs are proven |'|IL-||1 when he
tinds her with a paramour.

A scuffle ensues and [-\-1.1",[;_1 stahs his YOUNZET AAVETSIrY,
He goes into hiding while the paramour récovers in g huspiral.
A case 15 registered for atrempred murder and 4 warrant
issued tor his arrest. After a while a barttered and humihated
Kurup remirns home on bail. He 1s overwhelmed as Panki

Seems o |..'II:.‘ ].IL':' ||;|L] 'L-L'i.|-, r.,-ndin_;_- ||_;T_|'| ‘-.1.'ir|'. ||.|'\. i :'If!l.l

As the case is E“ll”]'lr in the court of law, Panka is urged by
both men to depose mn their favour, Bur she 15 non-commutial.
The verdier absaolves both of the mniral crime but they are
sentenced to three vears” rigorous tmprisonment for i1'||:|r||',:,_;
thetr followers to muarder and mayvhem. In prison the mwo
men put dn end o the enanuty that has runed ther lves, On
thetr release they decide to confronr Panki rogether..

Producer, Director, Adoor  Gopalikrislinan

Screenplay

Camera i M | Radhakrshaun

Editing B Anthkumar

Music Isazc Thomas

Cast Praveenn, Sukumar, Seemma € Nar, Ran
Vallathol

Contact ; Adoor Gopalaktishoen Darsanamy, Trivandrum 695017, Tel

471 2446567




Born an %40, Adoor Gopalakrishnan
started as an actor, plavertghs and producer
He wrote and directed muore than 20 plays,
Then he studied screenplyy writing and
dicecton at the Fium dosnoure of India, Pone.
He has writtén and directed 11 fenture dnd

I Shart Filimns,

His debur fillm Vawvasvaram, won the
MNatwonal Award tor Best Film, Divection, Cindmaropraphy
and Actress, Elippathayvam won the British Filim Tostiouee
A\ward for the Mose Orneinal and Imaginative Film of 19582,
The Taternanonal Film Cotes Poee (FIPRESCD has gpone oo

Wi six times successively.

Hiz collection of essavs, The World of (Cinema, won the
Mattomal Award tor the Best Book on Cinema - 1984, The
Espericnce of Cinema, and Film, Literature and Life ate his

1l1i1l:r |:|||||L-\ N CINeI.

In 2005 the Smithsonan Insaruton i Wishmgeon honoured
him by holding o complete verfospective of his work, Other
Tu.'fl-”ﬂ"'n.‘dil'i‘.r.‘:- include these ar o !||I'1'II:i'1-Il"L|'=x' in Paris, 1o
Rochelle, Pesare and lancoln Centre; MNew York His tilins
have been shown mnoevery important feseval arouana thi
world, He has served ‘on the jury 1 Venice, sngrapore,

Shanghat, Sochy, Alexandria, Hawatl, and Delhs

He has recetved an homorary 120 Laere from the Mahatma
Crandli University: the French Government's title, Commoandes
of the Order of Arts and Lerrers; Dadasaheb Phalke, the
highest Indian award tor Litetime Acluevemenr, and the top
cwilian award of Padma Vibhoshan (20070 tor b conrabunog
ter the fris

DIRECTORSSTATEMENT

The four chaprers of the film rell stones connected by the




recurring theme of crime. Starting from simple, parable like
tales abour ordinar people, the narratve slowly takes on
guestions of love, lovalty and morality leadine o complex
tssues of lite. Tt culminates in the story of the contemporan
legend of Panki, the irresisdble village beaury who lives
natutally.

FILMOGRAPHY (FEATURES)
1972 Swayamvargm 1977

Ldippratbayam Rat-trap) |984: Maugbamuwkhaw (Face to Face)
19

87 Anawtaramw (Monolopue) 19Ny Matbildal (The Walls)
1993: Vidbeyan (The Servile] 1995 Kathapurusban (Man of
the Story) 2002 Ny M it

Y ity LAvscent! IR B

shalEkurbn (Shadow Will) 2007
Pennungal (Four Women)




Mlafavalamme: R 2mmnces S22 ) corlonr

Prakasam an \'{ll'lI'IlLl.] ..I'll.l III.L'.'||!‘-II- -.'-'-.!l'li_: HLan, 1Ih

deeply commitred o lus  commumity,  Although  highly

.,|||,|'|1'||_._1 he prefers o live oo village where he 1¢
tichrne soctal njustice and  esploitaion, Do his battle for
truth he finds himself solated as Wis friends, family and

thi ]!:||:I}(.':l| prarey break: away trom him

Tl film s also abouwr g legend called Karn Gurukkal

he
about whom Prakasam is ~l'lt"|:”!-". A PaEY. Prakasam’s

peality mmtches that of the lependary Kar, a marmal artiste

who was attributed with supernstural powers, He depcrs
the degencranon of our omes when -.-]'-||lllr.il.|':~ of - mruth Al

R
themselves ahienarcd from  Sociely

Producer MG Wi

Prirector : Privavaencanag

h'.'rl.'l.'l'lrll.l.:h' £ “ Prahhakaran

Camera ke €3 Viwan

Musiu katthapuram Vishwanarfyur

Coast Sindhu Medon, dMurali, Vineela R
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Hailing frinm Vallachisn willage of  erala’s
Urichur districe, Povanandsnan was fond  of
actimg event a8 a bove As part Of the rovil

he won awards and

theatre productn

&
115

accolades. Along with his work in thearre,
he assisted several distinguished directiors,

Nevthukaran, his Brst feapere flm, won 12

awards including a MNacronal Aeard,

DIRECTOR’SSTATEMENT

Both history and myith show us that power poes (o thi
head ‘of rulers dnd they do not Besitate moase Brute Girce fo

suppress even a demand for jusoce, Bul levelopment cannot

mean the annthilaton of meounrains and rivers: the et of the

makure rhart wie nuEmans cannot FESTLITE

In the vesterday of mankind, those who tried to question
injustice mayv have suffered remporary sethack bur histon

always records their braveevy, This s swhat  Pedii g

CONYeys,
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answers to just one guestton: Why is India’s progress so
lopsided?

Each friend reacts differently to the situation. One comes
to terms with reality, one has o change of heant, one becomes

bitter, one falls in

, 2nd ane puts his life on the line - for

others,

Producer ; Nrul

Mrector : Suhasl

Surcunqsl.u} Buiexh |.|"..'.|.|||

Camera \epur  Sar Saini

Editing Bebly

Music 1 Crciaro

Casy ] Sikandar 1, Ll Panag,

1 o)

Contact 1 Al Producnons 2, Pamlipptra Viewny, C H 8 Erd Anam

Meagar, (CHTY New Link Road Jopeshwari (W) Mumbn 400 H2 Tel: (0

G0 339H . Fax: U220 24T0RGAK

\fter graduating in Arts from Lucknow
Uiniversity, Swhail Tartart made o career in
Advernsing, learning the skills at Shilpi
Advertising from 1985 1o 1989 Larer he
worked as freclance direcror for various

L_l-'t‘-'l|‘ZI['IlL'?- and eovernment -.|r_::f| ITHITR e TS,

Vuraddi, the popular cultural series on
Doordarshan, saw him csprimenting with
form on wvarious stories. Serials like Kadam, Reprarier,

Hmreer, _||_|'_.|,|.I.”._ |":g-|_-'r:_-",".:|'.' :'-‘I.l" .|1|~|

ey, Kanyadaan, Ke
Rirbtay (Zee TV) and relefilms on Sahara TV tesrify to his

forte in |I:I[In.“||1_|.;‘ Initicate j'q_'iﬂflll]‘|\_.|;;;1_t_ His Aswards incluade
acreen Videocon, RAPA, ITA

Afrer Numimer 2007 he has made Blairaei, abour o

woman's search for identity against the backdrop of Indian

musical gharana. It is yet to be released

Ln




£ is tirne we all demand o know: Wi tos
6 hillioiraite and I mmiihon LEvg!
1 i




Flinds /16 dminures /3 5mim, coloor

Ishaan Awasthi is an eight-vear-old whose world 15 filled

with wonders that a0 one else seems o LPPrecinie: CoomLrs,
f_'-.'~'|l. dops and kites are jnst not ImpoErant 1 the world ot
adults who' are much more interested in thines like homeweork,

marks and neamness,  Ishaan just cannor seem to get anvihing

right in class. And so he gets into far more wouble than his

varcents can handle: dnd 1w packed Gff orooa b r|,:|j|_'l;_' sCh¢l
I F :

to be tdisciplined’

Fhings are no different at this, new school, and Tshaan has
to contend with the added trzoma ol separation trom his
family, One day Ram Shankar Nikumbh bursts onro thie scene
This new Art Teacher infects the students with jov and
uptimiso. He breaks all the rules of ‘how rhings are done’
by askmng them ro think, dresm and imazine, and all the
children respond with enthusiasm - all cxcept Ishaan
Nikumbh soon realises that [shaan is oot happy being an

school, and scts our to discover wha




Producer, Director famer Khan

Screenplay vrole  Giapre

Cameri Bt

Editing Dreepa Bhan;

Music sharkar Eshan Loy

Cast Vamir Khan,  Pacslhiee]  Safary I'rca

Chapr
Contact ¢ Aaur Khan Producnons, Dhateye House 7% Road,  Rbae (W)

Mumbal SIS Tely 22 20050681 Fax

Aamir Khan (hor: 1965) comes [rom a
family with deep raots i filmmaking. While
sull in college, Aamic developed an mterest
in. thearre and worked with the group,

Avantar. When he decrded 1o take up actng

as a full nme profession, he debuted in Ketan

Mehta's' Hedi, Mansoor Kban's Qlayamal b

ayamat Tak catopulted Aamir to dizes

heiphes of fame, but he never lost sipht of creative

involvement with the roles he choge to essay. Thus a str

of films like Raakh, fo Jesta Woli Sikaudar, D§ Har Ke Manéa

“abun, Barth: 1947, Ghudans, SYar)

arodt Lagaan and D €

Hes, and Bang D¢ Basantr have won lum acelamm from masses

a5 much as brom connoissears, [

i, with which he turned
producer, was the first Indian entey to be shortlisted for the
Oscars. Manga! Pawdey was the second film he produced.

With Twure Zameen Par he makes his debut as a director




Try to catch me, Cage me
But remember

You have chosen the impossible rask
As I am the spirit Free!

Valu, the wild bull at loose. is blanied for every single act
ol chaos and destruction 1 and around the small village of
Kusavde. So catching the bull becomes equivalent o
establishing power for the leaders and fur those interested

in the tringe benefits,

A forest officer is called from the city to catch the budl,
And we go through a roller-coster ride with the war berween
the two leaders; love thar blooms in the mudst of advenrare:
i amarenr flmmaker who struggles to shoor a documentary:
the forest afficer who leads the chaos like 2 sacred mission:
the village priest, tricksters, and a mad woman who seems
to understand the mind of Valul

iR




In this complex yet hilartous allegory Valu represents the
free will, The slice of hfe rrearment rouches viewers with it

sensitivity and insight,

Producer Mokl Ars Lad

Directur L Umiesh Viavak Kuolkarm

Screenplay Girish Pandurang  Kulkirne & mesh
Vinavak Kulkatm

Camera wedhir Palsane

Editing Meera) YWoraliva

Muaic Manpesh 10hakde

Cast Yl lulkarmy, Mituass o Sgueslie, N
AR R N

Contact: Mubke Awts [id 6, Buashiron, 28% Road, TPS I3 Newr G

Sanak Pack, DBandra (W Mumbal 400 050 Tel o322

——ry

2645

Valu 15 the debur film of Umesh
Vinavak Kuolkarni, un alumni of FTI1, Pune,
lon 2005 he made GIRNI: The ‘Grinding
Machewe, which ravelled widely and won
many MNational and internanonal awards.
His films are deeply ro ited m ohis culture,

Vel have vniversal essence i present

L:lJ;' wortld v,

-
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Zahirra from Ahmedabad loses everyrhing during the

infamous Gujarar riors of 2002, Her father's e

.|:|-|1 15 Set G

fire, he is burnt down along with her mother and sister, and

ng taped. Somehow she eseapes 1o a highway

¢ and reaches Keralu. The dreiver admirs her tooa nursing

home in Kozhikode ander De Mary Varphese,

The wnmarned Dr Varghese once had 30 trauvmatic
expenience when a hospual inmaore tried o molest her. She
can empathise with Zalurra, An emotonal bond develops
berween them, Buat as the girl's ddentity as & Gujarat Muslim
is revenled, the community elders want o take her awav, Dr
Varrhese cannor resist them as they establish some relation
with AZahlurea’s facher, When an already marmnied mian ofters o

marry her, Zahirra tuns away from the haospin

she now surtaces n Waynad, where a kindhearted Hindu

wiatchman mives her shehier. To esecape from the claotches of

(.3




her comnuinity she pretends to be g Hindu, But when the
truth s out, she 15 transferred 1o an orphanage. A local thug
‘consents” to marry her. On the wedding night when he
forcefully ebpulates with her Zahirea s reminded of the gang

rape ind runs away o the darkness ourside.

Five years later she is baeck in Ahmedabad. She 13 with a
proup of rior vicnms fghting the esrablishment for chewe lost
rights. A< 3 TV channel interviews them, Dr Varehese and

her staff watch her in faraway Kozhikode

Prodocer Clear  Tmaps

Director, Screenplay T N Chandran

Camera Mo Radiuaknshoan

|'-.diTl'I'l_E Becoa

Music lasar Theimas F-.--l-.l-.'l'-':'.”-

Cast Privanicy Suhasine, Pou Mepon, Thibakan
Contact 3 Clear  [mape 50 A2 YV KB Cor M tlambut,

Ketala Tel: 04931 2238324 Fax 04431 2238724

Born (1950% in Tellicherry, Kerala, TV
Chandran shot into melight wath his third
tidm, Alente Alwwosbam [The Search for
Alice). It won rhe State Awatds for Best Film,
Editor and Sound; featured in the Indian
Panorama, and I.'III'I.'I.E'IL!I.'(l at the Locarno
Filme Festival o 1990 Three vears larex

Ponthan Made (Pumpkin Mada) bagped the
Nanenal award for Best Director, Actor, Camera and Music,
besides the State awards for Bese Fidm, Acrorn, and Seund, Ir
also fedtured in the Pesaro festival and in Indian Pianorama
In 1995 Ormakal I".l.'r.l'.{:-.fi'.'i'.-'"..'.l.lru.‘,' (Memories and Desires
wan Nunonal Award tor Best Malayalam Film. The journey
with MNational, State and other awards, as oo through
international festvals at Caro, Bangkok, Pnom Phen and

Phaka, has contnued,

G4




FILMOGRAPHY

(1981), Hemavin Kathal

A mae s b g (1989, Panthan Md,

w (L995). Mawgamema (1997). Susawna (2000

71 I :'.'.'.-_-'_,.'_ { )i I Lt e A %)
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Mumbat, The HGnancial capital ol Indwm. The oy that never

sleeps, The city of dreams, Fast paced and ever changing

home 10 Bollywood | A ar of beaury thar is also searced. ..

A Wednesday 15 a therller ser almost m real ume 1o ths

ciey, Tt tells the srory of certain evenrs that unfold berween 2

and 6 pm on g parcicular Wednesday, Fvents which do not

exist i any record but which deeply affecred the hives o
those nvolved

Prakash Rathod [Anupam Kher) is the Commissioner of
Police, Mumba, He was in his office just hike any other day
till the e he pets a call from o Man (Nasceruddin Shah).
What and why is the crux of the story that has been kepr o

closely puarded secrer,

There 15 a reason why this case has no written evidence.

The Case 15 nor supposed 1o be a ;'Irl_':_'r_'l.]r.:l'lt.




Producer P Moaon Merures B

Direcior, Screcnplay ! Neera] Mancle

Camera : Fuwad Khan

Editing

Music

Casn Viwpam Rh

Contuct  UTY Mooon Pictures: Led UTY  Sofware Commuonications 1d
Ja 11, A" Floor, Guern Horpoviodjlh Mare

Sollraire

(EY Aunnbn S0Py Tels (1 (LA NN

Meera) Pandesy BT '-ti'i.l';-" i English from
Delhi Uiversiey and joined relevision. He
has  written and direcied telefilms  and
’ l.ll"l_-'.!'l'lll_".'lI Arics Il-' )T VATEOYEES
“ P ITET

1
A TR ES i

marks his debur tn feature films.

DIRECTOR'SSTATEMENT

It was a \_'I!'I'I’I'!|l'.: SEOTY, SCAry bar ‘5II'I".|‘Ii|.'. v was the story of

a reluctant rebel and his wvery clear ponnt of view,

The first page of all my seripts carries o quote. One thal
sums up the film, The quore on the seript of A Wednesday

sard rhas:
I do it because 1 can,
I can because | want 1o,
I want 1o because you =aid T can’r.

I thank mv amamng cast and my terrific crew for making

it all look so easy. Happy viewing!
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Sukurai (Sushil Debburma) learns thar his wife Karmati
(Meena Debbarma) had been the lover of his jhim compamon
Wakirai (Nirmal Jamana), He demands an explanation,
Karmar tells him that she and Wakirat were o be married
bur, on rhe night before, the newly buile dam submerped

the villupe and separated them Forever

Rarmatr’s viflage Bolombasay was lost when the twin river
Raima and Saima overflew their banks, Many families {ike
hers had to bid farewell o therr way of Life, shift to highey

planes and depend on jhum for subsistene

karmatt’s father Chokdrd (Amulva Ratan famatia) had gor
hurr when seldiers destroved therr hoose and sucecumibied o
death., When the willage Ochai priest (Manohari Jamatia)
moyes out, he rakes along his sick wife but leaves behind
the mantras and materals of s profession, Wakira" jomie
farmuly, too. had moved ooat ol rhe villape. Sukurar, himsell a

vietim of the catastrophe that drove J'u-n;'_-l.-_ from the fereile

8 ]




valley o the hills, decides hig wife must meet the boe she'd
intended to marry. But when Karman goes in search of
Wakirai, he 1s wken aback, Will Wakirar ruffle the boar of
Rarmati and Sakurai’s lifer

Producer Snmpael Picturcs

Director, Screenplay Joseph Pulinth

Camera Foan it

E’Li'l!i:]'lg SlEl  MEroen

Music Bikash Roy Dehbarma

Cast : Mecnz Debbarma, Nirmal Jamana

Comtact : Sumpari Pictares Don Boseo Uenrre Bishramgan) 799103
Tripura Tel: 09436126649 09436123473

The multlingual direcror from Tripura,
Joseph Pulinthanath (423 shot into limelight
with Mathea (The Bangle), The first {ihn in
the teibal languape of Kokhorok, it won the
debut director a National award for its
sensitive handling of a potent theme: witch

hunting in the mtenior pockers of the Jand,

Yarwng focuses on another practice peculiar

to the Morth Eastern hills; that of jhum

cultvation.

After praduating in English from the North Eastern Hill
University, Pulinthanath did his Master's degree in Theology,
also 1 Shillong. He complered his film soodies and film
appreciation courses in Delhi and FTI, Pune,

LY
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Hunds A600 minuies s 35 moy/ Coloar

lwiardbwani is a soulful journey inro rhe musical realm
of santoor maesteo Shiv Kumar Sharma. [t tries 1o capture nog
onbv the penmos thar is the muosictan and composer but also

the kind human and anderstandinge gcuru in him.

We see the maestro himself talking about different aspects
obf his music and the santooer, a folk instrument thae has been
raised to its classical status by Pandigl. Music knows nb
barriers, he says, and goes on to talk about world music,
cross border musicians, fusion., With open-mindedness he
analyses the preseat musical scenario, in India and the world
CIVAET,

Shiv Kumar's incredible contribution to the world of music
15 reaced rhrough mterviews with his friends and colleapues

agia, Aakir Husain and Yash

siuch as Jasra), Hari Prasad Cha
ﬂ_'llnu!'-:'.:, while the maestro-himseélf ralks ot his (athes AARE T

U'ma Dutt Sharma, with reévercnee.




Producer Filens - [hvisin
Direcior

Camerad Farekh M

FEadttor Moiten Haoksil
Contact Fdms Thwasion 24, D O D Deshiul e Muomibsn 4000 £r3y
Tel: D225 238231797 235130373

Jabbidar Patel Thom: 1942), a pediatrician

% b t }
by education, runs rrolvclinie near Pune
with his gynaecologist wife: Tnspired by the
- - P > L.} - = 1 I -
richiess of Marathi Beerarure, e ""-'l"l"-'d

intoy thearre and made 2 name for himseld

as a director of refinemenr and perceptiom.

His most famous play, Viay Tendulkars

Cshashrrar Kotia! rravelled ACrOsS rhe

weorld

[abbar Parel has  dicecred  several highly  regarded
documentary and featore bilms including Br Babasaheh
at. 'They have been feted with many awards, National

P | BB TTD 1
and lntemational




Handi/ 29 munuotes) YVideo/ Colour

What happens  when  remote,  iselated mountun
cammunities  come face (K] face wath slobalization?
g f

fardhargaon, a village 1o the Hemval valley of Garhwal, led

an isolated, ewalitarian existence, until a series of tvents
forced 1t o join the market economy. This documenran
rTNCess

based entirely on local perspectives; reflecrs on the pr

tin muodernisation and

of change - what trigger:
what impact it has on the persotial, st il and envirmmental

spaces.
It won the Golden Decr Award in the Short Film category
At Ehl_' H_-[ll ['-u-l:|.|l’7l'|'\. !".-L'wl'l'-'.'I'_ R'I'_;""*, Careece

Producer Pubilic Service Broadcasting
I'rust [PAET

Dircctor P | FL Gupta
Camera Ciautam Sont

Lyuipra

Editor [Tmesk

Contact : Public Service Broadacsong Trast (PSBTY A/ S84, Mrarnuwddin

(Fy New Delhi 110013 Teli 011 24355941/ 24353825




Panks) Gupra s a documentary (mmaker
and sustainability researcher based in Indig
He has worked on several documentaries.
with The Energy and Resources Tnstini
(TER1), Centre for Secience and Environmem

1-?!1 |".:IH| fiat .1'L_Lr_._il".:-:||||.|| ]-}:". l._'jl:“[‘!'ll{_'l'l'l

(TEAD, and loternationgl Developmeint
Research Centre (IDRC). He has produced

and directed factual series for television including Artscan
and Youthquake, He Is a Visiting Fellow ar the Centre for
Interdisciplinary Studies i Environment amd Development,

Banpalore




This film on the fakirs of Bengal examines their music
and the deep spirituality in their way of hviog  that

reconciles radical svncrensm. Practced lareele by the poor

and lower caste Muslims, s history in Bengal s replete
with examples of assimilation of religions. The music has
strains of Buoddhist, Tantrie and Vaishnavite notes and
practices. The film shows a multicultoeal face of Islam

ba'r | 1 3 [ §
largely wunknown to the world

Producer, Director : Ymiarabih  Chakravare
Editar Yrmitahls

Aundiographer Partha







CHILDREN OF THE PYRE

Hindi/74 myinures  Video /Colour

This is a compelling; real life self-nareative of seven
extraordinary children who make their living out of the dead
at Manikarnika Ghat, Varanasi, They gather, snatch or steal
used coffin shrouds and sell them for perty amounts 10 order
to ensure their own 4nd their family’s sarvival.

Tempered by the heat of rhe pyre, strengthened in rhe
face of adversitics and eratred by a volley of abuses, these
imps weave through the pyres and struggle through disdain
in this land of the dead. Laughing, smiling, weeping, fighring
and shouting, these children run the ruee far survival
winning it agun and aguin, everyday.

Producer i The Hlemaoncs
Direciar, Camera - Rijesh & Jala
Editor : Sheeml koul
Music ; Rov Mengzes

8l

Contact @ The Elemenrs 413/45%, Bholl Nagar Maspd Sowdy P Pan 2
Wew Delbi 110049 Tel 11 ani4200, 09811011685




Born in kashmir in 1969, direetor,
producer and |.'|:1L'!'|'|.1|'|'|I:_-1':1;1h--:-.r Rajesh §
J]ala has been making documentaries For
the last 11 vears. It has been un
enlightening  journey  through  human
emOLIONs,  Social codtcerns and  inner

conflices. He has directed more than 10

documentaries and television serials for
Indian and internatonal channels. Filoasng Loamp at th
Nbadow Valley (20006) was nominated to the Amsterdam
Film Fesuval, Palm Spring TFestval in US, Raindance
Festival, London, and feamred on BBEC Woild, The
Independent, London and The Power of Culture,

MNetherlands

DIRECTOR'SSTATEMENT

Varanasi, for many a synonym of India, perhaps owes a
large part of is fame to Mamkarnika, the busiest eremation
ground in India. More than 150 bodies are consigned 1o
Fames here evervday with the poaraniee of instant moksha
or liberation from the cvele of births and rebirths, No wonder
soomany people come here (o die or to be eremared after

death.

Understandable, dearh is b business here, Tt involves all
kinds of professionals, big and small, Anudst grieving
refatives, profir hunge shopkeepers and sombre cremators
can be sported proups of fobicking childeen who have turned

this gravevird into their playgeound and a source of livelihood.

The film 15 a terrible saga of exploitation thar celebrates
the victory of indocence over the most harrowing realities
of fife. Ir 15 a torturous journey through seared bodies, callows
minds-and dead consoiences that consttute the human reality
of the ghats at Varanasi

Rl
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2008 Chifdren o) thy Pyr

Sbadow  [raffeyy  Vamirbong

2000: Hongly Rever,
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L1l|'|'l.'li1 3 Eavagc
artests whio |'n.'-"l|-'!'111
this new lite, but s
these artists: Lo his
their crisis.

Bu ||_-. Fie

o meet them ATl

Producer

Direceor

Cumeras

Editor

Music

Contace Film & TV
Fel; 0240 25431000

But the |
head of the group,

feaves the

mechanic, aecidenralh

Miewts @ group of
in different villapes. He is fascinated by

LR I I'|'.I||Hr'- thiat Nt 1% nor easy r.lr:'
owe way he tees roohelporhem through

L ruras g 0 mustake: Chief, the

doesn’t torpive him tor this. Pecling

proup and returns oo his garage, only

‘accrdentalls

Film % TV Inscitate of 1o
shraddhn Pan
I hresby - baoral
satlear B,
Sauralil il
Insrifie b Daw Callege Boskd Pune 4110604




Born 1in Ahmednapar, Shraddha Pas

.h'.r.1n|l.-.:||-.-xl i dass Communicanon

Dethi University, then oined Film and
Television Idsorate of lodia, Pone o 20404
Fhe Chare, a short Glm made i the Polar

Meet Solar exchange programme, won the

Best Student Film awuerd 1 Kenva 2007,

FILMOGRAPHY

g ) L T ; ! I
20015 LWLITA T | rrdsa e b | [eterne

Humre. 2007 "Lhe ‘Chase: [Mivw Tae g,




DISTANT RUMBLINGS

Ergleh /23 munures!  Video Conlour

Wiorld War 11, the mosr deseraetive évenr in human Ristorsy,
was fought on multiple fronts. Norrh-Fast Tndia became the
altimute battle ground on Indo-Burma front, where the

[apanese faced the sravnchest stand of the Allled Forees

The war left its indelible mark on the Lindmass and more
than 60} years later, rthe same place was revisited on a fact
tinding mussion. The primary objectve was to find war
'A.'-'[':.'L'i‘-'.'gll._'_l..'.\ |||'Irl!_‘ i the il:l!'q:_'_-lrx ||[- the Noarth !.-.-I‘-.' 5[:'||ci|'|lu’fl,1
war wreckages apart, they found mental wreckage in the
form of lingering melancholy,

Iy spite of 115 bloodstained history, mankmd has ver o
acknowledge the counterproductive  nature. The  film
LFFL["I.H‘ith'F thie '~1L[111|-I|.'ﬁ:"|l.'r af |r.*;|1'ni||l.r_ frovm o past Iunders

and pledge ourselves o a peacetul world




Producer oAk Commumeatton  Power  Centet

Dircctar Bunl Prakash ‘s

Camera Pradip Sengipea S Suchin Do
Ediror Marpi Adhikari

Music 1 aber Choudhuey

Contact : Aks Communication Power e

HRANT NE (RASAAITIZTS

nkokchane, Nneabiond

BANTI PRAKASH DAS

Hani Prakash Das has produjced from the
Dawn-hr Mounrains the MNishis, which
teattred in MIFF 1998, He wis associared
with  the making of  the \esamesc
blockbuster, T Keffed Him, S He lias
|H’-'LEL|1'L'L‘] severnl documenrarics, and new

magazines for Doordarshan

DIRECTORSSTATEMENT

In 20003, hoping ro make a documentary on Border Trude,
I was triveling with mvy cfew '-]”"”-lIL'J' 1 remute villape in
the Indo-Myanmar border area of Napgaland Suddenly |
stumbled upon @ rare sight: The whesl of an awerafr hung
o aorrees 1 learnt: frome the village thie rhag was from
Nehter atrcrafr desiroved in Word War 11, This was the

beginning of IMitant Rawhilines,

Chrur mission 5 o inform the world abour 2 lesser known

cpisode of WW 1. The terrain and the people had remained

thi same singe the war, From the dense junedes we recimvered
4 number of war wreckages: hand pgrenades, nitles; prersorn
citects, even mrerafts. Documents abour rhe targotten episode
ure’ sciarce but the soulful recollection of the horror by elderhy
[ocals, mrerviews wirth war vElgrans .1\ir|['|_!1 memorials in
kohima and Imphal, and infermation m Defence librares
helped vs to ancawer the sull sching selves of the civilian

VICTLMIE,




Fnplishy 60 iy Yideo

Custe based Reservationm: Ths ssue seems o be doviding

Indid more than ever before

Cine of the bigeest challenges rhe counrry faces todday s

B create an C-|||1r.|h|r society, For, 76 " of the Indian
poipulatton talls under the categories of OBC, SC, 5T, Only
2% of the population s Upper Caste. Muslims anel others

mpke up another 12%.

The datn sugpests that 12% has culed owver T0%0 tar
centuries. Now, when the majority wants to obliterate the
injustice committed for centuries, the solattons are Aot cisy

tex find.

Reservation tor the backward is currently the miost
contefitious issue. Educared young F"‘"']‘l‘ i wurban Lenhia are

our on the SLECCrs, up in AT, MRGAITIST AT ]?Hl'l["- that reserves




sears 1n educarional nstitutes on the basis of castes

']']Hm]gh this miiasma of Caste H;u{-d HL‘FL‘F".'.'.:’IIITI_ the Blm

also looks at rthe education svitem in India,

Producer X Mublic Service Broadeasting Truas
Director i Limesh  Apararal

Editor [aved Muliammid

Camera ; Prapay Dws,  Trheeraj Hellin, NoM

Khurshid Khun
Contact : Films Diwvbsion 24, 1 G 1 Deshmukh Margy Mumba 4000 024

Teb 022 2352317952351 3833

After praduating in Political Science,
Umesh Aggarwal complered his masrers in
journalism. Singe 1994 he has been r1‘|.1|-.:1.1|__[
television programimes and documentarnies.
Besides biographical [ilms on three Prime
Ministers of India, he hus directed Meother, a
film on Mother Teresa, The Whistle Blowers

20053 won a Natianal award. Kiran, on

Doordirshan, won I'TA award and has been
adapred into a book by Penguoin publishers. His is currently

111.1|-'.]J'|j_'| a film tor National “n'lli’_!’;*.‘l'lh.'i.'.
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Ambarten Al Qadar is 10 1d
short Almmaker bused m Delln
been making [lms

health, celucation tnd

cmpawernient Her tiln Flesewhere o
Muslim immugrrants 1 Modod and Dell

recerved the HL-'-.I

TERFY Aawrard Qi

1!..}!' CLLTTIAL

L1 Internanonal Digiral Film Festival, 2003




Frghshy/ 15

ranes; Viden

This

anth rovp il |n;||,'-_'|.| 5;}-1‘_._,\_

film 15, formally,

a2 mix wildlite: and

Elephants bhave been an mregral part of rthe human
settlements ol But the

cealogical balance between the animal and the humans

near the forest arcas \ssam.

has gor nlted due w detorestanion and orher development
oW kil cither

for  survival, The film caprures this reality through  sam

1550ES, they cohabit as and each

ETIEITes

rare ftootape of the daring Opernon Elephant

Producer Stadi, Lephyr

Direcior, Camera,

Edi
Music

Contact

THIMA

Stuidise
A9 &R0 507

shyr

a4}

Lrpuram Sueikia
Ratar Lhas
Andeva Enclave  Rajgarh Rinadd,

Cyuwahar




Born 1in Assam, Gautam Sakia founded
Stadio. Zephyr 1n Guwahan after obtaming
1 diploma in Electronic Engineering  from
Mew [Deélht A oself trmned flm and video

editor cum {'.Illl'ril:l.:-|:_r_|.1['-'!|-_-r, Crautam has

cditedd mord than 40 ficoon and non-Getion

filme and releserials. A dedicated  wildlife

ACTIVIRT and enrironmentalist, e has

i

F'T'Hl'-.ill'l.'tl. and direcred thrée wideo films i1 the Fenr
Elephant Festival 2004, Awimal Welfare
Fie  [awre of

in Nazivanpa, and
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THE JOURNALIST AND THE
JTHADI

Frrgrbhy T8 moures £ 35mom 5 Gl

This fearure documentary tracks the parallel lives of Wall
Vireed Jonrial reporter Bantel Pearl and the [ilsads, Chmar
Sheikh. Two highly educated individuals from privileged
backegrounds, they saw the world differently but with similar
pasgsion and commitment. One s 8 humamist whe spenl most
of his career repornng from the lslamic world on g quest 1o
promote cross-cultural understanding, The other 18 0 mulicane
whe chose a deeply violent path o express his views. Their
piaths ¢rossed in karachi, Pakistan post 9/11 - with tragic

ClJﬂSl’tiU'.‘.'ﬂl"..'-‘.".

Producer i Muving Fictone O (1) Faid,
Direcior Ritnesh Sharms & Ahmed  Jamal
Camera t Bohin [hs kabur Khoo, Boec Wikson
Editor Toay  Appleton

Music avid 45 Hewtds

Contact: Moviag Picare G (1% Lal 17 & See 16 A, Tiler Gy Nuda
200300 Tels 01230 ATSRMHD




Much awarded producer-director Ramesh
Sharma is the Chairman and MD of Moving
Picture Company (India) Lod. His wery first
documentary Rusvteds, op & Tibetan Buddhis
maonastery, won the Natonal Award for the
BBest Short Film and 2 :'ljh:l_'li'll Jury prize at
the Commonwealth Film and Television

Festival in Cyprus.

His feature film New Delld Trwer won four National Awards
including for the Bese Debut towas also awarded tn tle
25th Karlowy Vary Film Festival, shown in Pestivals ar London,
Cairo, Melbourne and Mosernw, and inaneurated the Pesrival

of Indian Cinema in Tashkent
Flis lise ol credits includes the eritically acclaimoed | (- part

sertes,  Jhe -'lf-F.’;:‘.r'-'-',i' [ \.“'.":--.'.'; anather 1."--[1.|rr =i riu.-.-:. h

Lncredibide Yearr: the documentary, Medubmmbh Mele (2002
A fphanirtan Uhe Tulilwin. Yoeure and Bevand, telecust un
Discovery Channel; and [iad - The Vipard af Lodam (2005

shown in more than 2 countrics

The feurnalist and The Jihade: The Murder of Daniel Peari
was nominated for EMMY awards in the USA. At presem

Ramesh Sharma is l..,'ll;"l_'l_ll_‘il__ll'_';n:l_f 4 frature on Vinriea Shertal.

\frer 4.‘11E1]T'-||.'?!|]_|_-‘ his' MA from the Lonodon Intermational
Film school, Ahmed Jamal spent 1A years making dramas,
documentaries and commerciads tor First Tuke Limiced, and

1

programmes for BBC, Channel 4 and orher Luropean

broadeasters,

His rhougin 51rn1.'--!r;|'.]|_' documentaries shown on Brirish

Televisiom include Dead Man Talkive, The Raaaty Huwter,

the Danvng Cinli of Lahore, tram - The Cgher Nrory and The
Danidamental Clwertion. His Hilm Who Will Cast The Firs
Stone won the Golden Gate Award ar the 33rd San Francisco
Film Festival. The Dancing ¢irls of Lahore and The Bounn

03




Hurtetr have been made into television and radio dramas.
DIRECTORSSTATEMENT

|}r_'-|'-:1r_' I!'n;_' sl feringe 1.'.'.!.I'-L'l.| fea !I;;:\ |".I:'i.['.|‘: .II':l.l his "\.i.-ll-a'_
Damiel Pearl’s muorder did not have the effect the terrorists
had hoped for. For, instead of vengeance they sought greater
understanding with the Tshamic world

g nareative, for the

vs filmmakers we were immediately drawn to the subject
[t lad all the mgredients o o compe
stary of these two men <hows how inexorably large global
events impact on the lives of ordinary persons, somerimes

with tra FIC CONSCqQUEnces,

We were convinced that Daniel Pear] was an extraordinary

|||||:'|1_-_l]1~-. and an ::1-51|r.:||--|1.|r5 human 'rn'ln:._'_ who |'-;:If.| with

his life for his belie

5. He was nor in the wrong plage at the

wrong time: there were more than 2000 journalists 10 Pakisean
most 9011, We were also convince that Omar Sheikh was oo
ordinary jihadi. Ther srortes, 18 caprured with truthfulness,

could make a fAlm the waorld woulld want o see

Ibl




1 minures Video S Coliows

Fhe Lawd of Buprbupar is an ethnographic film about
Rupshupas and thewr ‘lavestock of Gads.” a rapidlv dwindhing,
nomadic community that inhabies the solated, intensely cold

u

L
desert mounrain region of Rupsha Valley in Ladakh,

Producer Films hvidion
Direcior, Camera A\ b }-n"ili\'n‘-l
Editor [ 1F Mo

Comuact ¢ Pl Division 24, De OG0 [ Deshmukb Mosg Mumba 400 026

el (23 23533170

Awadesh Kumar Sidhpurn jomed Hindi
tilm  industey in 1972 2% an  assistant
cameraman. He worked with eminent
directors of photography such as N 3
STHUVAS, _1.|| Masury, Anwar Siraj and Chaman
K Bajoo., Among the films he worked moare
Yhapird,  Nbarmelee,  Treeers  Manzid, (T

| dctarea Na 2003

Vebar Anteny, Heer Ranid
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Malavalim 4mopares 14 mmsColoos

Memories of 19705 bring with them memores of New

Whave, Art Filmis: and Film Society Mavement in lkereala: At
that tune one had the feeling of being ar o turmimg potnt, as
if something were about to happen. For, the film sociery
moverment inrroduced world cinema o the publbic on a fudhermo
unimaginable scale. Iv opened up a new world and helped

credte o new sensibibiy

M weem also rraces the blm osocicty movements relauon -'|II]"

with the 16 mm tilm projecior. Now abandoned as an obsolete

technolopy, this machine was the soul of the movement, [

stll burrs on, but only 1o the mind of 3 peneration of cncastes

Producer Vapgee |

Producer Scarface Film Soc
Director K B Miann
Camera Shehanad Jalal & Moamuw Bals)

Editor Mabhiesh Narmyanun & Bubu Ruatmam




Music As Agith Komne &  Abhichel Bharrahie
Contact ¢ Surbace. Film o Socicty
“Creetha”™, Paravamuoinien, N '-:'“|'|-'“:-'.-"-i
Fherovannnih ipram GUSSG]
Kerala

Tel: 472 IRG6348

Thrruvamanchapuram based K R Manog,
who praduared in Mass Communications, has
been a film society activist and former ediror
of Drshvanthalaoy, the Malavalam journal
of flm and video stodies. e conrdinated
Sipns, o festval 1o video for Documeniaries,
Short Fearures, Ammuations; Music Videos
and Ad Filmes, s Shore Tl dend featured

in vurious fesuvals including IFFL and MIFF 2004

DIRECTORSSTA EN

My involdvement with the film sociery movemene in Kerala
over two decades inspired me to document my experience
dg'a Cineaste, Olm sudent, rl;.:]r|lt..'[l|-1‘| cuitor, oreaniser amd
filmmiaker. 1 have witnessed the swift shift of tme, rechnology
and  people surrounding the movement. | remember
dilapidared halls with tharched roofs where beht and darkness
created their own ]HT:|||1'J stories, | have seen what relevision
has done 1o the collective memory and viewing history. The
technologpeal shift from celluload: to digieal 15 2 menle memory

For me where the smooth DVDs ceplace tattered prints Inoa

senseé the docurnentary 15 an arcemmpt fo miake 1"—"']"}'-' rhink

about the story of rthe visuals and sounds rthar surround us.

te wim - Memories, Movement wmd & Magheny 15 4 journey
At twao leyels. One, s a film about these who were part of
, Almmakers... Two,
it caprares the enmgma of 3 machine entering the lives of a

its histon filmm SOCHELY fmetnbers, crncs

generatton and changing them forever, wirth the coming e

betng of 4 new c¢ollective ar the altir of cinema

e




Festivals @ Montage Film & Video Test, 2008; Vibpyor 2008;

Lt

ational Video Festval of Kerala 20087 Osian’s Cinefan,

10th Festival of Asian and Arab Cinema 2008; Swaralava

Internatonal Film Fest 2008 Soarva Fese 2008

Ywards Best Documentary, Montage Mowvie Awards 2008

Best Documentary, Vibgyor Film Awards 2008

||| ":l




PARWAAYZ

Eredust mmute=" Yideo /Ol

Parwaas b5 based an an Urdu poem by Abha Tvenpur,
whty hay written rthe screenpluy and also appears in the flm
tiv recite the poem about a poet’s aced for selt EXPression
and self-reqlizanon

Fhe poet s wanting for o new life, She hears the call of a
distant shore, As she watts o be fermied across nime and
space, her thovehts race back 1o her childhood and her
dfeams as a youne woman, Then her fineral pyee is lir, and

her journey connnues with the promise of 4 new freedom

Ahha Ivengar, an internationally published freelance wricer
anmd poet, 15 also a social activise who is againgt all forms of

W ETCESL0ED '.I'It[ s e

Pruducer Mg Mmew

Ihrector, Camera i Viewanarh

Editor Sia) Mennn

Music Ruonriie B, Raphael

Contaet @ MYy Minesis A 500, LINISCE)Y . Nparts A, 1P Psitension,

Farpargan) Diélln 11002 el 011 22275882




Biju Viswanath has made bodh,

I - ! . & - W ~ ..
films nave wion internaticnal awnrds

hilve becn ACresqs

MNew |l.'l'.'l'. Y Florence, Mexico,

-1'1[.'.IH|-..- Zaneabar, aod s Indisn Pan

Films and docomenraries. e | 0ol :"_'_||

wis his Firsi nteenactonal tearure film




Fanmada/ 14 iminutes S35 ) Cilot

Pueti 15 story of lives constructed around the maost primal

requirement of man from his time of existence

Seven-vear-old Putn has never seen rain in her life. What
happens when nature stops suppotting lite? The film deals
with an innocenr giel's understanding of this dire sitvation. It

alsn L-h[1||'l1'|.‘."1 her relanonship wirh her blind grandmaother,

Producer Sush Producron

Director lacob Yarehese

Camera aunny ol

Editor Secckar Prisad

Music Ispue Thomus - Eotoelapally

Coast Javashree, Madhushree [Dartatreva,
Anand R

Contact : Alush Prodocoon WNao 405, 4" Toor, Ralpak Arcade . Charch

Sercer Bangaloee 1 M (9HA330000 3




This 32-year-old director tmained under
flmmakers like Pamela Rooks and Raijiy
Menon, He was assoclarte direcror for
segven lilms before he direcred his frst
feature {widbiivame, The Malavalam  film
has travelled to mujor fesuvads i India and

abroad and also won the director his first

Mational award. He s currenty finishing o

fearure film about a bov's search for his lost love
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Pheatre, 15 a renowned Mampur! poetr, p

nd musician, Formerhy Dhrector of Della’s Nanonal School
if Drama, h turnied t his Chiow Repertoey Thiatred Tog
reative pursaits. Being equally adepr ar classical, folk und
modern practices; Thiviom can successfully mould a classica
rext i' ol methods too1s NIETrPreraricl el prescnt |
from a maodern perspective Vi the Reperrary he coachs
His dedicoted team throwe eIl Thveieal exercises
mmartial ares; dance, muste, absolute breath control and teswles
dialispue deliven

L illl!ll"' ]‘C: Perioary | Earre. W || ch |! LTI . '.:: A4l ! i
970 ar lmphal, applies rradinonal and

assical elements to
- . i1 11% ¥
contemporary thearre. Mampur

dance ,drama ant
TYLLES Tk

fe v traditicns

CrefifIvery UATAPOsEs THRESE W 1l mixdern




techiiques o add o unique dimension o Indian thearee. This
has won Chorus several awards including ar Edinburgh,
Greece and Mesieo.

Producer Mekhor Frms

Dieccror Mot Chond & ©doen Aalcham
Camera folram Mapuk & Roadhemeshan

Editor Rk Loalmsuu

Music Chivros - Repectosy. Theurre

Contact : Pukhee: Films Kopghs kshem Letkar Tlass I, Lmphal M

HFRSHLTAHGAD

Oken Amakcham 15 an Ares praduwre from Muanipur
miversiry and  Sanzeer Visharad  from
Bhatkhande Sangeet Vidvapith, Locknow, Ths
films have Teatured in Indian Panorama and
won MNatlonal Awards., Heo1s currently on
the Board of Dirccrorss of Mumpur Film
Development Corporation, hesides being

assoclated with juvenile Theatre, .‘\|.J:1.-";"L|r

Nirmala Chanw, a pold medal winner in

state and natonal level theatre fesnivals, makes

her direcrorial debut swirh Rasar Thivam: Th
Manw af Theatfre: She has earlier been Associare
D¥irector in the Manipun fenrure film, Amamba
ambi (200080 and the Auro Rickshaw Driver,

a Doordarshan serial. Chano iy g regular
artiste of theJuovenile Theatre, Manipur,

FILMOGRAPHY

Klanth:
[RRARIRIN

(1992} - Mayapbypee Macha  (1995) - Arocke Bida

wieta (20006
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This film presents the life and work of Rehana Adib, a

woman from a minorty .community, 1 mother of six, o
challenger of traditions, a crusader {or social change. The

mtmare toray ries to undersiand the genesis of o leader

Producer : Public Seéevice Broadcasting Traw

Nirector el Provanks Mukherje
Gamers, Editor

Music

Contact @ ibme Divison wnukh Mary Mumbad 2000 026

T (122 23523170423

1 (ke




Gargl Sen studied design ar the Natonal
[nstitute of Design in Ahmedabad and Iater
complered her Masters in Mass Comm from
Leicester Ulniversity, T mid-80s she hegan
to work with media with marginabised
communities  and touk W) making

documentaries  on social  isswues  while

showing filims to a cross-section of sociery,
She is one of the founders of Magic Lantern Foundaton and

teaches Alm and communication

Priyanka Mukheree, who makes her

directorial debut with  Rehama, works wirh
the Delhi based NGOy, Mapgic Lantern
Foundation,  She has  earlicr asasted well
known filmmakerson documentanes ranpng

from social  lssues o Indidn classieal are
A Master in Political Science from Delhs

University, Privanka has also swodied Mass

Communication and attended workshops on Filim Apprecha
tion and HEovironment,

DIRECTORS' STATEMENT

This film 15 about aspirations and freedom. Rehana Adib s
a woman who waorks with other wonien from margtnalised
communitics in Muzalarnagar, Uttar Pradesh. This geopraphical
area has the highest crime rate 1 the country, of which rhe
crimes against women are nealey 70 percent. The filin 15 2
Siapi it f ||l.:'rn'-|.r1[irg_5,[_ many barriers - social, caltaral, F'Ir-||ri§."<Li,
nf celebrating resistance and a willingness to change, of

many strugeles and a few victories too
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Hanali/ Bengali/ Foghsh, 53 nuinaees /N wleo S Colode

legendary Dlmmuaker Bimal Roy (1912-109007 FEpresents

the polden ape of Hindy clnemy Born o Dhaka on Jole 11,
19009, he started life a5 o camerasman tor New Theatres,
Caleurea, His directornal debut Udaver Pathey (19447 15 e
il the igpest success stovies in Bengali cinema, This New
Thearres film eseablished the sensitive direcror as 4 cinemsiis
forree t oo reckeon with

1951 he came 1o ].‘ilni'ﬁlr.lj-. tea eirect (ilms for Bombas
Palkies, An important part of Roy's legacy was hrs abiliny 1w
recogrize talent who wenr on o make flms with an
unmistakalle stamp, be it Hrishikesh Mukherjee ar Gulzan

He flageed off Bimal Roe Productions with De Bighe
Lamin, which won the Palm 'Or ar Cannes in 1954 and
cortinues tho inspire Hlminakers Hhe Ashurosh Gowariker
tlargaan). Sajata and Bivgy Babw also featured in Cannes

Remwembersng Hiwad Koy documents his lite theoueh film
"i'l|.":*- and InLervIiews "\.'.'Ill !l_'-,_f:_':'ll_:'_t- "-'\\,'l'lll worked w ||!; lren

].J‘I|I}' Fumuar, Vvigvanthimala, amint Kaashal, Dhatmendra,

(AR




Sulochana and Gulzar; admiirers like Javed Akhtar and

Ashutiesh Gowardker, and his wife Manabina.

Producer low  Bimal Bew i ati
Rav and Apurajic &

Directior Ty -Bimul How

Camera : Chrstapher Bege & Sanuran
[rarry

Editne Bhaszkar Sharm:

Contact @ oy Bimal Rov 6 Moom  Mary Read Bandes W MMutabag 4000

S0 Tel: O2F 2¢

My (ORZ2028A08T

jov Bimal Rew assisted Dadusaheb Phalke
winnet Shyvam Benepal on three fearure
films and some shors. (g The Dhreclafd,

his earlier tlm on mentally

lenped
clitldren 5 B screened i the [945
Internatonal Video Feéstival in Tevandioam

oy has been an execuonve priducer for

satellite channel, and arpsr and  repecroir

manager tor 3 global musle eompany, His other intercses

include intefror and Fashion desien
DIRECTOR'SSTATEMENT

Ay !-.'II|'Itr died when 1owas ten Vears ilid H':.':I'IL! ~.-III||"|-:.'I.|.'|'.

wedded o his work, Be hardly spent aoy e at home, T e

tor koo hume atreér his unomely death in 19646 ¢

nnly theoueh
his tilms: For me they are pure magic. .. haonnng, evocative
ind timeoless; yei simple and easy 1o vaderstand

This dicumentary is personal scarch for my fither as

a man. By meeting |u'||‘|1|-,- whao knew him | hoaped roope

know him better.., and T did. 1 discovered thar rhe man
mirrored the purncy ot his films like aclear retlectan in has
beloved river Padina

For me this film hecame a journey within and wirheou
and helped  me  understand  how  myv father achieved
pmmmarialiey 1noa shor |||-:'-|'-:||‘. of 54 vears:

L 11%




Bemeali A 31 annites 15 1in cesliiur

This short bencn Blm by Abbhyvoeday Khoitan has recemnved

v Grold Award for the Best Stodent Fietton Film from the
lndian Pocamentary Producers! Association. The flm has a
deeply contemplative qualivy that deaws the viewer 10, even
1% 11 moves berween an altectionste -_*..,_|'-'r_r_-g.r- of a world
that 15 fading away and s pragmatic sepresentation of the

world that 15 takine s place.

Producer, Director Abbyudey K harcan

Cumera Rrivu Taha

Editiar Shubibra  Josh

Music Ashavar Majumeles

Contact ; Abhyvuday Khanan 2 Flisar, € 21 MNiramudchin Wesl New
Bebhi 110 AHS Tl QRIETATIRO Fass 111 23344569




A Mass Communmcations eradaite  (rom
St Xavier's Collepe, Kolkata, Abhyvuday

Khaitan did a Diploma 0 Film & Video

from London Insorute and PG Diploma in
Advanced Cinematography from LoV Prasad

Ncademyv, Chennal

Starting as  assistant  director in the

Mational award winning film  Pasadobor,
has directed documentaries such as Children in Pain, and
served as cinematoprapher and art direcror in some athers
His Mon Ameur, Awmaar Men (2007) competed ar the
beerala [neernational Video TFesowval, and Stray Thoughts
(2007 was nominaited to the Vatavaran Fnvironment and

Wildlite Festival.




SifeqtS R omnutes/ 35 mm /ol

Porty-vear-old Yopeadra is confined o s metal eot as he

s severely disabled. His aseme parents love him o ererniy
but are afratd of what would happen o him atrer thev are
pone, Topether they play cthe game of existence in g sinele

rovom wheee they lpve

[fiee O3 L7y 1% the roaching tale of the mndomitalle spirit ol

the Thakar faovly who play themselves 0 this beaucifol

iilm

Producer [t & T lrwtrure ot T
Dircctor e Limesh " Kualk 1

Camera ahurigque Hadar Khan
Editor SMakageet |.9‘-'."-|"|'.|"'-|':|

Music Anmil  Bhave

Conmtact @ Tilm & °I% Iosejues of Toehs, Law Cotllege Riy o, Pune 41 1K1

el kM IS8 LabEiD

UMESH VINAYAK KULKARNI

See leature flm-Valu




WEadami
i.{-lil“-'.! i oA shor
winnet Thakazhi 51
bieazt i human with
arcrard the wvast 19
belind on o roo
his master nll b
him when the pel

Producer
Direcior
Camera

Music

JAYARA]

iy 2 11
Lor enned by the 1
vasankara Pilla, fo
il Aaviane | 1 -I.
[ ChiM WETET (Chenna
v biereft of Fugee. He
md e Chennan tanls
5 Foringd VI wleadl

i e Hhgch

|

| | Radhakeisht

I'mchur %o




I'he devastating flood that visited kerala in 19248 was

unprecedented. The event and s expenences moves

Fhakazhi Sivasankara Pillal to pen this story thor brings our

ved before me when |

recent hurricane 1in Americas. What <t
reality |i'.'||'||-r1:l-!;||! by Fiime _.|.||_ !:--._ FT10R0Y., Was ;|'|| NUITan

character unprateralness mgramned 1 s véry nature




Madrasas have figured large in the minds nf people sincce
the: emergence: of  lslamie  terrortsm and  avowedly
fundamentalise Tslamic groups. Ilndia has been nocossarily
drawn into Illl. !_'lllil'll.' |!|'~n.~'-'..|'~1.'_ |I.-.II|-. I":'I.I se b the
iternational spread ot a form of Islam historieally engendered
in Deoband, UPR and partly by the lslamist backiash against
the palarizing Hindutva movement in India,

West Bengal, neighbouring Bangladesh, has been acutely
consciaous of the infilrranon of fundamentabist Tslamists. Al
the same ume, madrasas have plaved a positive role in
providing affordable learning 1o those who would otherwise
recelve no education at all. But most of s, from manstream
cducatton svstem, know litde about madrasa cducanon, s

history, or what the communiry thinks abour .

West Henpal has long inducted modern learning into

madrasa curricula, apgraded 1ts starus, and absorbed the




i i ey
madrasa neowork nro the public education svsrem, camplete

WL paares al pay scales

This decumentiry, d oon Madreasa Fducarion (i Wies:

1
Bengal, provides an overview of the system;, through smdenrs,
teachers, and atellectuals of the community, 1t attempts. to

saess how much has been achieved and b much remains

tov be realzed
- ® v 1 4 1 & r iF
Produce: oAt Bay Pime oanad choviszan: lnErin

Director toa KOAbdul Rajul

Camcra i Rabimdranath Th

Ealitir vooannt Lehces]
Contact : savapr Way Vidm & Telesasion lasm B M e Riwacl,
Lo eesivar, Kalka JOLWLE Tl I g R R Y T T 1 L PR

After his gradusoion Abdul  Rajiak goined

in Pune and passed out in 1993

then he has been workine as  Sound

FIT ] Recnrdist with cevieral
award  winmno LS 6 S such ]
ran, Chidonond Dasgupra
ricte. Tle had alse weirked
K3 "~||!'1-.|-_-. Ber. Yedrn
ton Learn marks the directormal odebut oof Rupnak whoo s
currently armched o the Depe of Seumd ar the Sateape Kai

Ilm & Televisinon Instituee, Rolloato







July 11, 2009 owill mark  the birth
centenary of Bimal Roy, the legendary
filmmaker who had ushered 3 new chapter
in Indian cinema in terms of both, a deeply
human content and a realistic srvle of
making, with films like Uduyer Pathey and
o Bigha Zawn,

The most significant -aspect of Bimal Roy's
tilms was their social  relevance: they  focused on
untouchability, sacrifices during the strupgle for freedom
prison reforms, unemployment. Another notable face was
the deep empathy in the portraval of women in particular
and human  relationships in general, Realism was  the
touchstone in the development of the characters and the
storvline, and this was realised by 3 rechnical team that

included the cream ol the respective streams.

Do Bigha Zawan, with a timeless depiction of the peasantny
faced with rural migration, launched rthe filmmaking unir of
Bimal Roy Productions and won the Grand Prixoin Cannes in
1954, Pather Panchali being more than a vear away, [Dw
Bighe Zamin can be identified as the fitst to spell Neo
realism on the Indian sereen. However, long before this,
and even before he became aware of the Neo-realists o
BEurope, Bimal Rov had introdoced socialist realism in Indian
cinema with Dldayer Pathey.

He saw Bioele Thicver only in 1951, when the first
international film festival was held 1n Bombay., Six vears
before that, in 1945, Udayer Patbey had 1nrroduced viewers
to 4 new experlence of enlightened entertainment. Artistic
pleasure blended with social conscience became the signature
of Bunal Roy, He projeceed Indian reality, somenmes
contemporary, sometmes sct in history, building on the
foundation of a literary work, and glowing with the warmih

of human emotion.This 15 underscored by Cropalkrishoa

1Y




Crandhi, aesthete and the governor of West Bengal who has
said + “Bimal Roy neicher mimicked nor mocked hife. He
toak films alang life’s grain, not over or gcrass them. And

that 15 whyv his flms strike chords, and always will”

One index of Bimal Roy's impact 15 that, in countries ke
China and Russia, for vears, Indian cinema was synenymous
with Da Bigha Zawin and Awgre. Another area in which
Bimal Roy's contribution is hard to mateh s his ahility to
identify and hone excellent artistic talents: Most ot those
who came wunder his banner have lett their sipnarure on
their disciplines like screenplay writing, ediomg, camera, art
direction, lvrics. They have also made films that bear the
stnmp of @ gharana, Phalke Award winner Hrishikesh
Mukherjee, Nabendu Ghosh, Sudheadu Roy, Ritwik Ghatak,
Asit Sen, Salil Chowdhuory, Basu Bhattacharya, Bimal Dutr,
Hemen Gupta, Arabind 5en - the long list 15 a mark of an
insritution worth commemorating n his centenary vear,

DA . VTET A AT A
BRATNOIT TAVIAS il a1 i3]

FILMOGRAPED

i:l'1u'r1|.:rr-;_'_'r;|['i|'|_-; Moeerabar (1933 Corrhadafa f,:'l':"‘.l-l_l Nalla
Vharpad (19330 Devdas (19350 Maya (19360 Meksn (1937

Chambe df Kali (1938) Baridide (1939 Abbinetrs  (1940)
Uldayer Pathey (1944} Hawmrahy [1945

Direction Udayer Pathey (1944) Humrabi (1945) Anjakgarh
(1948) Mawtramugdba (1949 Pabela  Adwe (1950)  Maa
(1952 e Bapha Zamin (1953) Parivecta (1933) Nawkri
(1954) Birgy Baliw (1954) Baap Bety (1954) Derdar (1955)
Madbamadi (1958 Yahuodi (1958) ‘n'.lr;m“..l (T959Y  Paraké
s '1r1ln_; Prose Patra (196G2) Bandin o ]”{13:]

Producer Amawar (1955) Parivar (1956) Apredbi  Kaun
(1937) Uswe Kaba Tha (1960) Kapwliwale (1961} Benggir
(1964) Do Deoni Chaar {1966)

Daocumentary Heow Kerozeme Tinr Alre Made (1932 Crand
Trund Rogd (1933 Hr-’:_-__..r." Famine (1943 Gawtama  Hhe

Baddba (1957) Nwaw | tpekanands (1965)
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BANDINI/ The Prisoner

(1363} Hindi/ 137 min/ B&W

Devendra, an elimble voung doctor seoving the local prison
for wormen, 18 attracted o the unusual temale inmate, Kalvani
Innocent looking, dignified, ever willing o help athers, how
could she kil the mling wife of a freedom fAghter? Refusing
to sit 10 judgment, Devendra proposcs to marry her. Will
kalyani, who lost everything in hife for the nurionalist Bikash
1

— her honour and reputation in the village, her father's

affecrion and life, her job and shelter in the hospital = now

forret her love and ]'ll"ﬂ.'ur-| o marry Devendr;

Producer, Director Bimal R

Screenplay Mabendu Cilos

Cumera Kamul Bosc

Music : 5 I Burman

Cast Sutan, Dharmendra, Ashiok Kumas
DEVDAS

(1955 Flindi/ 534 mun/ BREW) EST

Chidhood friends Devdas and Parn grow up together inoa
small village o fall 1n love when thev marure, Devdas’ father
does not approve of rhis and sends him away to Caleutta
Para iz married off o an elderly widower with grown. up

children,

In the city Devdas mects a dancer, Chandramuklin, who
falls hopelessly in love with him, But Devdas cannot respond
o her love, He drinks relentlessly ro fill the emotionasl vaconm
created by the separation from Pare. He loses himselfl w
melincholy and cyerhosis but does not pive up the desire to

meet Paro vne last nme.

Producer, DNrector Himal Resy

Screenplay Mabkendu Crhost

Camera [ [lip €5 Pt

Music : 5 [ Burma

Cast alip kumar suching e,

Vipavantemala, Monla

1 21




| L A\ SANIN S Two Acres of Lan

(1953 Himdi 7 BEAK 1 1% min

Sambhu, his wife Parvatl and son Kanhava all rejoiee
when it rains after yvears of droughr, But thedr joy s shortlived
as the zamindar demands his land o butld g factory. When
sambhu refuses to part with ar, the feudal landlord manipulates

matters so that the court mstructs Sambhu to sertle s past

dues within three months in order 1o keep has land.

Ter ratse the money Sambhu reavels o Caloursa, finds

employment as a rckshaw puller and works day and aight

His young son too tries to help him by polishing shoes, Just

when Sambhu feels thar they'll be abile to pull oft the pear,

he meers with an acodent
Wil the collective efforr of Sumbhu's family succeed 10

saving the twa acres of land?

Producer, Director Rimal R

Screenplay, Editing Hiishikesh Mukherjee

Music Salil Chowdhury

Camera Feamal Bose

Casi Halray Sabhm, Nirapa Row, Masier

Rarttnn, Master

GAUTAMA THE BUDDHA

K min

This documentary 1 veritably o poctn catved out of stene,
By justaposiyg ancient Buddhise monuments and stone Apures
with Salil Chaudhuri’™s brillhant background score, and the
ase of editing rechniques bar ahead of irs time, the silent
stppes seem (o come alive and dance in g celebration ol
beaury. The wnique form of story telling thar combines
Huddha's reachings and hife, with breacheaking visuats of the

highest aesthetic sensibility, ¢armed iv the presogicus award

foir best short blm in Cannes 1957,

Produced ] Bimal Ror tor Films Division
Directior Ratlians Khina
Screenplay ] Nabendu Cehiush

Music Sald Chaud el

LR ]




UDAYERPATHEY

Benguli/ 1944/ B&W/ [E5T

Anup, an impoverished novelise, works as a speechwriter
for the millionaire Rajendranath, He s unawnre that his sister
Sumitra, a friend of Rajendranath’s daurhter Gopa, was falsely

accused of theft 1n a parey at Rajeadranath’s house. When

=

he gets to know this, he leaves hi joob, Rajendranath brings

back Anup by promising to publish his first novel which
reflects the writer's deep commirment to the cause of the
working class. The novel deeply impresses Gopa and she
starts going out with Anup to serve rthe workers and attend
their meeungs, Meanwhile Rapendranath’™s corrupt son
publishes the novel in his name, When labour unrest starts
E“nIJ!rIﬂH the business interest of the Family, Rajendranath’s
henchmen bear up Anup. A shocked Gopa, now determined

to #de with the workers, leaves home to make her life with

y nup,

Producer : Mew Theaters
Direction, Camera Bumsul Ry
Screcnplay Bimal Riw, Mirmal De
Music i B Bural

Cuasi 1 Radha Molian Bhatcacharva, Binata
Basu, Tulsi Choloravar




DEVIEA RANI AND HIMANSL RAI
THE GLOBALISATION OF EARLY INDIANCINEMA

My 45-minute illustrared lecrore awall
cover the hite and conrribution of Devika
Rani and Himarsu R in plobalizing Indian
cinenmia and  serning up India’s fiest

professional studio — Bombay Talkies. The

studio was a public hmited company wirh

sharcholders, and separate departments for

music, scripi, sound, and sooon. 1t

had international binks with staclios in
Ciermany, and most of s early tihms were directed by the

German Frane Osten,

Devika Rani, actress, producer and muse, was feisty,
urmbitious, tathless, sensual, inrelheent and beauniful in
short, o woman aware of her own potendal. She had many
avatars during one lifetime, all of them successtul, bur all of
them an her own terms. Her father Colonel v N Chowdhury
was the firse Indian Surpecn CGeneral of Madras and she was

the grandntece of Rabindreanath Tapore

Y1 wsually ||J."|Lrl'|¥|r'ln.i| WOornin fat theacd 1 ner Ii"|||_'
Devika wonoa scholarship o RADA in London, The big
breakthriough i her hite as well as 1 the lstory of ITndian
Cinema came when she met the talented Flimanso Raj (1892
19400, Fle was 16 vears older than her bar had acred 0 oand
produced two films with German collaboranon, Lasde of s
ang Nldraz, betore he met Deviks, The films were made
vncler s banner, The Himunsy Ra Indo-loternatonal Talkies
L He was marned o0 Gemman stape actress, Mary Henlemn,
and had o daveghter by her, Nilima: But he abandoned rha

relationship once he decided o marey Devika

In their first working collaboranon Devila was a costum

designer for Himansu i his production A Theaw of 13ee o

]
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Prapawcha Pash. In Karma, their next fibm, Devika won
aver toreign critics who gave her rave review. Tvowas the
first English language Indian film 1o be released in Furope

and was screencd specially for the Roval Family a1 Windsor,

In a largely patriarchal system of film making, she ser up
Bombay Talkies with Himansa 1o 1934, It swittly prew into
the first professionally run studio with over 400 employvees
— and most of them were extremely talented. The studio
was the launch pad for Ashok Kumar, Dilip Kumar and even
Raj Kapoor, who started there as elapper hoy. Madhubala
tog owed her rise to stardom o Malial, & Bombay Talkies
classic. PPath breaking filme such as Aediwd Kanyu, the tirsi
film to talk abouot untouckability, rolled out of the studio o

high acclaim,

When Himansu died in 1940 Devika, a widow at the ape
of 32, contnued ar the helm of Bombay Talkics, despite all
the gossip and intrigue as well as many attempes 10 dislodge
her. It was during this tume thar Kicmed was made — and 1

ran for rwo vears in Bombav, and three vears in Caleurra!

Devika was remarded within five vears, However, this
time she quit cinema and joined her new husband, rhe Russian
arrist Sveroslay Roerich, and spent the rest of ber life as o
near reclnse, frst i Bulu and Liter i Bangalore, where ke

died a reagic figure i 1994 amidst a properry dispur

Bombay Talkies was the firs: public limited studio 1 the

| 93ks; and even when Devika left the studio; stucks were
being quaored at Rs 320, thougrh their face value was jusr Rs
Lo0, Both she and Himansu were India’s firse film couple o
gain recogpmden abroad for ther work and pull ioanternanonal
finances. This facr needs to be prven due recognition, a¥

Indian cingma is once again makitg a globpl impace.
Y o] ] J

KISHWAR DESAT a writer, columnist and media personalin
Fler book, Darfongric The Treae Toove Nvary of Narger and Swnid
Dt (HarperColling), covers 100 years of Indian cinema
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and history through the lives of tao of India’s most waonic

flm stars cum parliamentarians

kishwar has been a print journalist; a TV anchor and
producer, and head of o channel. She wrote an sward winning
play Manta! She has just completed o screenplay for an
Indo-French production, Her Hrst novel, The Tyranny of
Dreiams, 1% to be published next vear. She s also working
on The Rise and Fall of Bombav Talkies 1 hiography if
Himunsu Rail and Dewvika Ranls The History of Indian Cinema
(hemne written jointy with her hushand, Meghnad Desan), as
well ps The Life and Troals of Saadar Husan Aanto

KARMA
Engloshy Hundey 1953/ W

Himansu Rai's Grse co-production in salkie medium, Kaeewa

was directed by J L Freer Hunt and all the technical rashs

were performed by Britsh technicians. The story by Dewan
Sharar, scripted by Rupert Downing, told of a love affair
berween two progressive heirs of cival prineely States. R
plays the lover prince while his wife Devika Rani makes

her delbwt as the prncess, Sudha Rani of Burdwan.

Producer

Direction, Screenplay i

Lamera IMickimsain & Timal
schunemann

Music Fenstr Broadlmes

Editing Challbe - Sametesiiin

Cast Himansy Ra, Devaikie Band, Sudb

B, Mewais Sharar




CENTENARY TRIBUTE : L. V PRASAD: (1908-19494)

Akkineni Lakshmi  Varaprasada Rao
started 1n the film induscey o 1930 as a
juntor  artist and  rose to become  the
institution that gous by the nume of LV
Prasad.

There are few awards that did not go o

the eminent producer director  whose

lifetime achievement was honoured wirth a
Dadasaheb Phalke Award, His Hindi, Telupu, Tamil and
Kannadd Alms captured a million hearts throughour the
country. & Dafe Ke Liye in 1980 was one of a string of
super hits that include Nbards, Chboti Baben, Beti Bete,
Huamreahi, Nagurad, Dasdi Maa, Milan, By Agr Bané, Khilona,
Jeeny Ki Raal, Bidaai, Yeb Kaiva Inpraf... All this only to nane
the Hindi hits. There were flms in Tamils Thavitles Piffa,

trwva Ullam, ldaya Kamalam, Prrva Vidai, In Telugn there

was Pafwatr Uddbam, Mana Desam, Shapukar Misramma,
Vamsaram, Manobara. In Kannada too he produced Mawe
Beligrda Sorey and Thande Makkals.

He built the Prasad Studios in 1965, and 1o 1976 he built
the Coloor Film Laboratory, the first in the counmy with a 71
mim colour processimg plant and steccophonic sound recording
theatre. Today, his conttibution lves on bevond rhe world

af cingma too

DAADT MAA/ Grand Mother

Hindi/ 165 min

Pratap, a wealthy man lives with his mother, Maharani
and wife Parvati. Differences crop up berween the childless
couple, and berween Maharam and Prarap. Parvan leaves

hotme and Pratap moves out o his own mansion.

When Pratap pees the news that Parvan has given birth o
a boy, he secretly abducts the child. Bur, being unable to

find a wer nurse, he patches up with Parvan and she moves
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back along with an orphaned child, Shomu., Their own child,
Shankar, bocumes preat friends with Shomo much to the

chogrin of P1.|I.!]". whi |'1.H'L-- off Shomu to the stables.

Parvat lowves both the bovs equally, and the rwo grow ap
like brothers. Shankar talls in love with the wealthy Scema,
while Shomu woos village belle Shaguna Ths displeases
her to-be father-in-law Balram, He complaing ra Pravap sl
ks Shomu to leave, Subsequently Shomu falls very I and
Parvat wanes o po and see him, Pratap forbids her to dooso
adding thar, 1f she wenr, she must not come back: What will
Parvitl deod

EK DUJE KE LI1YI

Hindi /- Calour/ 165 min

Hindi-speaking Sapra hives a wenithy litestvle in Dona
Paula, near Panaji m Goa, along with her mother and father,
Professor Rundanlal, There immediate neivrhbours are Tamil
speaking tenants, V' Sivaramakrishan, his witfe Vandana and
somt Visudewvan, Being vegerarian, they detest the Kundanlals’
menar-eating habits, Barh rhe tamilies are aghasr and anery
when thev finegd out that Sapna and Vasudevan are 1o love

with each arher,

SLrime |||1|:1|._|-.jli|||| i1l \I[;!:_'Ilh.;-”a thie romandce, |_-.g|]'|;':'|1|I:
the Families 1o {HIIII:H" tlre -_-||||1|.- testay away from o each
nther for a vear, and aor to communicate 1Noany Manner,

Both aeree, and Vasudevan leaves for Hyderabad, to work

for o chartered accountant, G Hanbabu, There Vusudevin
hefriends a widow, Sandhva, and learns how to dance as
well oy read and write Hindi, while his father arranges has
marringre with Tamil speaking Tuis

COn a rip o Mangalore Vasudevan binds out rthat Sapna
has gor marned o Chakeavaroe, Ar the spur of the moament
he proposes to Sandhva, and she agrees o marmy liim, Whar
happens when Sandhya Hods eur abour Vaso's love for Sapna?

Producer LN P

Dircctor ¢ K Balwchandar

Cast Boaenala Flag=ar, Rat Agnthom

|28




LIFETIME CLASSICS: TAPAN SINHA

Tapan Sinha's archervpal Bengali drama,
laced with literary flavour, ¢ntertained even
as thev left the screen aglow with human
warmth. A superh  homan  and  an
uncompromising  director,  he  inspired
vounger filmmakers and mlented acrors o

give their best

Starning as a sound engincer with New
Theatres tn 1946, he won 19 National Awacds with classics
that include Kebwdbrta Pasbaw, A, Eabwdiwala, Zinder
Bawdy, Hautey Baparey, Naping, and E& Doctar Ki Mast. R.:|ﬁu
vicnm, brain drain, communal amity, tribal reality: through
them all he celebrated man's relentless fight against adversity

Tapan Sinha received the Lifetime Achievement Award
in the 60" year of India’s Independence.

KABULIWALA
Bengall/ 1956/ B&W/EST

Based on the much loved shon stary by Rabindranath
Tagore, it tells the timeless tale of friendship berween a
Pathan and a lirtle Bengali girl, Mini.

Rebman, a Pathan tibesman from Kabul, travels o Caleurta
to pursue the traditional trade in dey Pruits and spices, He is
easily befriended by Mini, a little gir]l who reminds him of
his own daughter whom he has lefr behind 10 the village.

One day he is hauled up on a murder charge and sentenced
to jail. When he 1s released after vears; he heads straight o
meet Mini, but she is embartassed and unwilling 0 meer
him since she is dressed in bridal fnery, about to be given
away 10 marriage,

Un seeing her, Rehman realizes thar his own daughter
too has grown up, and she may have even forgoen him,
Mini's father, the alter ego of the writer, emparhises wirh
Rehman and urges him to return to his own Mini,

2%




LIFETIME CILASSICS : TATA MANGESHEAR

Lata Mangeshkar is rol merely India’s best
known playback artiste. She’s not just a
vocalist mentored by Amanar Al Khan,
Cthulam Haider, Khemchand Prakash, She's

Aot ""“5]‘|" a singer who liffed to marchless

heights the compositions of Anil Biswas, C

d Ramchandra, 5 D Burman, Nauvshad, Vasane
= Desni, Hemant Komar, Salil Chowdhury,
Laxmikunt Pyarelal, Madan Mohan, R D Burman ate
Hndaynath Mangeshkar. She's nor just a world record setrer
for more than 3,000 recordimgs. She's not remirkable For
winning 12 BFJA, 4 Filmfare, 3 National Film Awards;
Dadasaheb Phalke, Padma Bhushan, Padma Vibhushan or
even Bharat Rirna, Nor 1s she onlv the icon who has been
honoured by rwo stutes — Madhya Pradesh and Maharashera

— by instituting awards named after hern

Lata Mangeshkar 15 the volce of a million hearthbears, A
fliwless, ageless, pristine voice that spells melody, Mystery,
Romance. Divinity, Any talk of bhajan leads ro ANah fero
maaa, Any need tor lullaby ends with Nandi Baly sone chali,
No expression of love curpasses Priya tose waina Juge, 0}
sifra, Aapa re pardrss, And nationalism s defined by Ar
meere  wataw ke lopon

Lati Mangeshkar, the collecoive memory ‘of an entire
suboontinent, receives the Lifetune Achievement Award in
the 60th year of India’s Independence,

HUM APEE HAIN EALUNT
Higdt/ 1994 [Meector Soural Buarjarea

Prem is learning the ropes of business under elder brother
Ruajesh and industrialist ancle Katlashnath, In anothers town
MNisha, the darling of her parents and elder sister Pooja, has
just fnished studying compurers, Ar the berrathal of Rajesh

and Pooja, Prem meets Nisha and falls 10 love with her

| 30




Rajesh and Pooja have a typical Indian marriage, full of
gaiety and splendour. The youngsters have a great time
pulling pranks. The rituals, fun and games lead 1o physical
proximity berween Prem and Nisha, Her hedart now belongs

toy Prem.

Pooja’s arrival adds to the happiness of Prem's family bur
she dies at childbirth. Nisha comes o take care of the child
and becomes a part of the family, While Prem and Nisha
start dreaming of marital bliss, Nisha's father suggesrs
marriage with Rajesh. When love put ta tesr, the lovers
decide to sacrifice their love. But Rajesh comes to know che

truth and unites the lovers

DILEKEMANDIR

Hindi/ hrectorn Sreedhar

Dr Dharmesh and Sita are in love and hope ro mirry on
Dharmesh’s return from abroad. Bur when he returns
Dharmesh s shocked to know that she has marded someone
else. He decides to devote his life to the service of Cancer
pattents. One of his patents, needs to be operated upon,
Koowing that Sita is his wife, Dharmesh must decide whether

tor save him or let him dic so that he can marry Sita,




Dilp Komar, Yusuf Khan, Tragedy KFing
Fither «f these names evokes indelible

1'r!1.1.L',r:- af celluloid classics Hke Derd

1T,
A sl 2 Ile ."r.'l.'.' v, L B ,I ol SRR, A .r.l'l'{f"j'.n' [~
Joger,  Madbunari, Naye Dawr Napesa,

Nhakts, Nawdapare. OF gn actor who, since

he was introduced by the legendary Devika

Rani, came tu epitomise method acting,
emotve evocation, and charisma in Indian cinema, Of a
thespian whost histrionics in pamn sonked roles made liim
the undisputed king of the B&W Hindi screen, through 1950s,
1960, 19705, untl he equally charmed with comic caprices
in Rawm Awr Shyamw, and a spot of villany o Sfe He 15 an
Inspiration to. generations of plavers; and a hero to millions
across the nation and bevond i, for his soulful expression
i f h!.\lﬂ_.'. all tor love, An artisre whiise pruscnce -[1.1|l11i1‘|j.'_
half a century ferched hum the Phalke award i 1994, and
Nishun-e-lmitiaz Feom Pakisran 1o 1998, An MP and sherit]

whi became the byword for dignity, grace, and erudition

Dilip lamat, born in 1922 in Peshawar of Undivided India,
received the Lifetime Achievement Award in the 0ith vear
rif ladia's Independence

DEVDAS
Hindi/ 1953/ B&W /EST

See Bimal Roy Centenary Tribute

FoaO Himdid 173 min

A megabudper specracolar ser in the 1ath century AD,
Waghal-e-1oam brings 1o life the tale of the doomed love
berween the Mughal Crown Prince Saleem and the beautiful,
ill-fated court dancer, Anarkali. The fervour and inteasity of
the affair perpetrates a war berween the prince and his
Father, the preat Mughal Emperor Akbar, und threatens o
bring an empite to its knees,
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Beauty, grace, feminine charm. discipline,
popularity: all  these qualities can be
summed up in a name: B Saropa Devi. Ever
since her debur in the Nanonal Award
winning  Malwkati Kalidisa, she has pw
soul inro moere than 150 flms o Tamil,

Telupw, Kannada and Hindi. Her landmark
performances in finely crafted tilms like
Kalyan  Parizs, Uhamarai  Nemjam,  Naaded \ienman,

Poarthiban Kanava,  Thivadatbey, EKitétnr BRanr  Chennama,
Poiglam, Narwral and Betr Bete spelt the golden era of family
entertdiners in Indian cinema

F’;'H.unruu_[_f against the foremost names ol thelr tmes such
as Germint Ganesh, Swvajn Ganesan, M G Ramachandran,
Rujkumar, N T Rama Rao, A Nageswar Rao, Ashok kumart,
i]1||l~| koumar, Sumil Dute, Shammui |'\.If‘lrm:|'. Rajendra kumar,
arid holding her own against the mllest of competitions, she
carned the epithet, Queen of South Indian films. Her childlike
pirrat voice and vivacious performances in gender powered
risles, as much as responsible chairing of flm bodies and
gencrous philanthropy, have made her a role model for the

generations that have followed her.

Winner of four srate awards, two National Awards, Padma
Shri and Padma Bhueshan, B Saroja Devi recieved the Lifenme
Vehievermment  Award  in the 6lth  vear of  Indid’s
Independence

KITTUR CHENNAMNMA

1amal

The film recounts the legend of Kitrur Rani Chennamma
(1778 1829 whe was rthe gueen oif the princely smate
kirtur in Kamataka. [n 1824, precisely 33 vears before the
1857 war of independence, she led an armed rebellion

against the Brinsh in response o the Docmmine of Lapse. The
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resistance ended in her martyrdom and she is remembered
teday as one of the earliest Indian mulers o have tought for
independence. Like Laxmibai, the Rani of |hansi, Kirtur Rani
Chennamma is venerated in south India as an icon of braven

and women's pride

ANBE VAA

Tl fcol /175 min

MGR is the richest man in Tamil Nadu. Sceking an escape
from his busy life, he takes off to his sprawhing property in
the hills, oaly 1o {ind that his home is being rented our as g
]hll'l..'] by 7L manag 's crooked san-in-faw -“Q;il;rwh-
Dispuising himself as a guesr, he pavs nightly charges m

stay at his own home to woa the sassy socialite Saroja Devi

Story, Director A C Trilokchander

Editor R G Gop

Music o MS Viswanathan

Camera Maruthy Rao

Cast M O Ramachandran, Sarom Des, o

K .\-:.l;_-'||. ih

o
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rey the Bhako movement, Tukarams striving rowards

teanscendental [Hwve or Ceogd priced  aEsinst the simpl
levotion of his wife and her passionate lowe for the tamily
2 o 1 1| ol . lerva

Wovmaler, the rieh bhrabhno, tHusteites oAy religicnt can

i ipdividual’s greed for tame and power. The agent pro

the s<aint with constant worldly Stropgeles [ crrssary Lot
true desvates o pros s dbedcution Crod
The tilm contin § o Mmpress by 1rs aseetic o simpl Vol
livivk . vichness of discous &, iad the oo 1 ciment ol the
ICTOT S,
hrecior \ bt ek % Failbti
Screcnplay 3 T W |
Cumera 1T
Lditing AR shkld
Sound IDiaml
Music ke vaviane Bl
Produaviian Prabbat lm ©
Cast Vishoupant Pugn Larur 1*srhcd
Vi beizau | wa
Fheds o 106 1 BN b ki

e Dwarkanath kotms was a member of the goodwl

SMedhical Nission o € i (kL vrsored by othe Nanonal Conpres

Mukherjee (Calcurea all ‘of whom lenr Yor Cluna in Muarch
| 938, kootmas, the vounses did not e He wied werving

the wounded on the battlefield in Chan




Chinese wite shed just one tear. It rolled down ber check
and dropped on the face of her infane son. Meanwhile, in
India, Father Kotis had breathed his last and e widowed
mother had kept vigil, praying und hoping - in vain - for hee

son's safe return,

Dr Bosu's nartaton, as eeenrded by Khwajaz Ahmed Abbas
i And One Did Not Come Back, is an MEpIting message of

|l:..."l-l.:ll'll'.'.'l‘.'li'lll‘.:\iTll ','.T'I-;‘i INCErNALL ||].|i:t.[||

Direcior Voshantirnm

Screenplay T L

Camern vV Avadl

Music Vasan Pesa

Cast b ahtitram Chmglan ' ha

KALPANA

Hmd/ 1948/ B&W /TR mins

bn imaginarive bur meak awthor poes to g commercial

oy narrate 1. The

flm prodocer with his script angl pr
flourishes of s vision are seen in o story ol dance, muasic
and spectacle. The nurration ends afrer two and hall houwrs
of unparalleled rhvihm and drama, But the producer rejects
the scrIpr saying it has n popular entertanment macerial

like love, comedy and romance!

With his pretude gnd epilogn LUlday Shuankar has eiven
Kalpana g toueh of devasrating satre on the Indian Film

imdusery which refuses o recopnis

¢ oongmalbity and penius,
E_-::11J|:|]L'TL'[". Il‘.lt"c:i'=~=|1_|_' with the rradinens and formulay of
ctnema, Ralpana becomes a chiallenge nor only 1o the men

bur the principles cthar demimate our film mdustes
| I

The psyehological development of an artist in the PES LT
eif his artistic vision forms he cruy of Kitlpana, which projects
roe stark contrasr between artistic imagnanon and hard rezhy,
in order o comment on the effect of So Ll EnvIramment o

an dartsts personaliey,




Direcror, Story and Dances Uslay Shanka

Camera k. Ruaminath
Music Vishnudas Shicol
Casi Udiy Shanlae, Amala Shankur,

Lakzshmikanta, Farman Al
NEECHANAGAR

Hindr 19446 B /1 2

This IPTA :.u|\'|:l|r'.r.'¢| film :I.-’.i:‘tp[l.'-.i from Gorky's Lower
Depths forms a trio with Abbas’s Déeryr Ke La/ and Shantaram’s
D Ketwir K Awmar Kabang (hoth 192465, Class division is
sipmified by a rich landowner (Rafi Peer) who lives oo a
mountain while the poor starve in "Neecha Nagat', a village
in the valley below. The landowner's sewape flows around
the poor people's huts, spreading disease. Evenrually the
rich man dies in a lopg-drawn-our heart artack,

Chetan Anand's debut Featured several judgmental high-
and low-angled shots, sacrificing realism for  quasi-

CXPTessionist cmotional mneenety,

Director Chetun Aagand

Screenplay Hyvatullah Ansan

Camera Brdyvapan Ghosh

Music Rawi Shanleas

Last !':Illll wivwar, [Tma Anand, Rab Peer

kamini kaushdl, Mohan Sepal, Zahra

Segal




HOMAGES : B R CHOPRA (1914-2008)

B R Chopra always attempted to made
socially relevant films, ver made sure they
catered to popular sentiment so thar the
message reached far and wade,

Baldev Raj Chopra came to Mumbai from

Lahore after the communal riots of 1947

He edited a Olm journal, Cine Herald, betore

turming to bOlmmaking. His first film Afans
(1951), a thriller based on mistaken tdentitv with Ashok
Kumar in a double role, was a big hit Following Shafe
(1953} and Chandwr Chowk (1954, Chopra laonched BR
Films with E£ Hf Rawsze (1956}, a moving rale about widow
re-martlage. In the "30s and '60s, BR Films came our with
one successtul film  afrer another - Nuva Dawe [1957),
Sadbana (1958), Dhool Ka Phoe! (1959) - his brother Yash
Chopra’s directorial debur, Kawson (19600, Gamral (1963),
Wagt (1965) - directed by Yash Chopra and Husmraaz (1967).

Many of Chopra's films were bold and ahead of their time
such as Kaneon, a songless suspense film with a hard-hitring
courtroom drama, In Gamraabh he showed a woman resuming
her affair with her lover after she 1s martied. In [ttefug (1969
the heroine is an adulteress and murders ber hushand with
the help of her lover, In Dbwnd (19730, a woman married o
a paralytic takes on a lover. However, the ending of all
these films are in keeping wirth the more popular norms of
the day. The sanctity and purity of marriage had to be
preserved. Duty and sacrifice had o ke preference to
matters of the heart,

Continuing tv make films through the T0s and ‘80, Chopra
tasted big success again with Tnsaaf Ka Taragze (1980}, and
Nikaah (1982). His son Rawi has kept the BR Banner going
with films such as a4 &F Awasy [1984), Baghhaw (2003],
and Bawbul/ (20063, all with a messupe, When BR Films
diversified into television, Chopra made Mahabharat, which
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15 perhups the ‘most popular serial ever in rthe history it
Indian Television.

For long the Hindi Film lodustey’s sentor spokesmar

Chopru was awarded the Dadasabeb Phalke Award in 1999,

[he old and prosperous merchant Lala kedarnach (Balrag

Sahni) sees his Family split and his hoose wrecked by an

'.:'r|l'|||..|-.-. I'rying to trace one of his sons, he learns that

the Loy was i1l treated by an evtl orphanage warden [Jeevan)
)

and he kills the warden, earning himsell @ 20-veir strerch in

The sun s ratsed by the crook Chinoy [Rehman) and
becomes the suave thiel Raja (Raj Rumar), Kedarnath™s other
sons are the fun loving Ravi (Sooal Bue) who becomes a
iwyer and the hard-working bur poor Vigay (Shash Kapoor)
who [ooks afrer therr alding mother. Vigay s hived as o
chauffeur by his girlfriend Reou (Shammila Tagere) whils
Ravi and Ram love the same woman, Meena (Sadhana) The

Film turns e g courtroom deama when Clinoy frames Raja

for murder, Raja 15 defended in o gourt by Ruvi ventually
the family {s reunited

Producer B R 4 hiom
Director vaeh il

Cast surmth Py, Beleay sahot, Ry Kumar;, Sachainn




F C Mehr produced many bollvwood s
like VOBER: Aakhe Adealar, 19860 ol 1984
Nobmwt Mabewal V983 E& Jaaw Hamn Flam

1980: Afibaba Aur 0 Chor. 1979 Hamare
Tambare, 1978 Bandie. 1974: Vianaraunyan.
V971 Lald Pattbr 1971 Flaan., 1969

Primee. 106 :I”..'.l..f"i i, 1903 Vhikars 1962

Prafesior IR Vingahar: FO5Y%: A da

1958 Murrim,

PROFESSOR

Hindi /s 19s2

\ college graduate (Shammi Kapoor) lands an assignment
As i home witor for four female srudents. While the eirls
chaperone (Lalita Pawar) falls for the tutor. he: focuses his

attections on the eldest of the four smdernts

Producer F o Mebiry

Diirector i Lekh Fundon

Camera [Mwarka Divecha

l;.{:l'it'il'l.g Pran Milira

Muszic Shankar Jatkishen

Cast Shamm |‘_||'- war,  kealpana,  Laidim
Piiwa




G P SIPPY (B: 1913 — 2007)

GP Sippy had rthe vision of producing
films thar were rich in content and also
addressed the popular tastes of Hlmgoers
in the country, His notable films include
Seeta Awr Geeta, Anduz, Ybaan and Naagar.
The themes ranged from twin sisters, one

of whom is eppressed by family membets

and the other takes reveape; to where a
widow who seeks the company of a min whose wife had
died. But mast of all, he will be remembered for Sholay
(1475}, which not only gave buge revenue to the industry
and remains one of the longest munning flms ever produced
in India, bur also was a rrendsctter for with che competence
of presentation,

Significantly Sippy did not repeat the same acrors 1 hiis
films, A romance, hiowever, called Far a totally different
treaiment, A8 wWe Seg In 'I-=I|:|H'.

SAGAR

fuss S Hindt/Colour /215 oan

Set in a coastal fishing community near Croa, XYagar
celehrated Dimple Kapadia's retufn to blms after her

phenomenal success in Raj Kapoor's Briby,

Raja (Kamal Haasan) loves childhood sweetheart Mona
(Dimple Kapadia). But she talls tor Ravi (Rishi Kapoor),
heir ta the indusrrial house controlled by his autocrane
erandmorther {(Madhur Jatfres), The family’s ttawler business
is set to ruin the fisherfolk, mapping a love triangle onto
class differences. ln the edd, Raja sacrnfices himself for the
sake of his friendship with Ravi

Producer (v P Sippy
Director Ramesle Sippy
Casi Rishi Kapoor, Dimple Kapadia, Kamal

Hauwsan
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ADKAR (1942-2008)

Jayshtl Gadkar made her debur in Marathi
cinema in [955; as a group dancer in V
Shantaram'’s Jhanak [banak Payal Bafe, with
leading lady Sandhyva. With her ralent,
dancing skills and heauty, there was no
looking back for Gadkar as she ruled the
Marathy Hlm industry in 1960s

Aaliva Blegass, Ghat Padli Thaka Thaka,
Yanatye Arka, Avghacke Nansar, Mebhirvanchi Maminla, Youdbi
Manse and Manrns are some of her celebrated movies, She
won: Nattonal Awards for Manen, Vediantha, Sawal Magha
Aika and Sagdhs Manra She torned o dicection with Saavar
Maber and Asbi Arvari Saasn. Her autobiography Arki M
fayshri was released some years ago. On television she
played Kaushalva in Ramanand Sagar's Remarewae in the
1980s,

SADHI MANSE

Suryakant Bhosale 15 tnicked into committing a crime by
Rajshekhar and is sentenced o jail. When Rajshekar rries o
assaolt his wife Jayashree Gadkar, she murders him, While
Jayashree Gadkar is sentenced to il for the murder,
Suryakant Bhosale 15 réleased and with e help of his brother

and sister-in-law resuscitares his business,

The simple storyline undérscores how clrcumstances 1n
life transform a simple woman into a furious warrior who is
not lured into sacrificing fundamental principles of life. The
music was scored by none other than Lara Mangeshkar who
composed under the name of Anandghan,

Direcior : Bhalyr Pendhinrkar
Music : "l.r'.J.I1||_._:i.:l|'|.I {bLata Mungeshkar)
Cast favshree Gadkur, Suryakant Bhosale,

Rayshek
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Fle started as o child star in his tacher’s
productnons. Audiences remember him as
the cute bov who brooght an estinged

father and son rtogether in Yaryatamindm

' Amar Chowdary o oreal lite, feova was
p
?

the vouneest of four brochers, and inaceuabiy

the cutest, with |n|:!-'|| charmy and g killes

smile thar made |n-‘a;‘|||_- stund up and take
aote of him ta hig debae Alm Adaser Aasarn: s tather B B
Chowdry, though he hailed from Rajasthan, P"-uhl-'»d
numerons films, and mntroduced noaw-famous directors and
heries mosouth Tndmn blos,
12 B
Tl 7/ ST

Unemploved Shakthi Singh lives with his wndowed mother
1 s
and a sister. His mother fulls 1 and gers admitied 1o |!I”~|Ill.'.i.

While on hisoway wooan interview with HSBC, Sha

1
g his on route

beauriful giel, pers distracted and misses
MNal2B. As g result he misses the interview, and énds up

peinng emploved as a Guraxe Mechanic with his friend

When Be mects the samie pirl apam, he gets w koow her
name s Jvotike. She hives with her mother while her dad 1s
away on business. Both continue oo meern, unawire that het

marriige has been finalised with Pratap

This story also depicts the possibility ol Shaktht earching
the 128 on time, attending the inrerview and gerting hired,
pursuing Ivotika n vain, and ending up 0 the arms of his
co-worker, Priva. Biith possibilities end up wath Shakthy
eettiny invelved 1na vehicle acoident - and no puarantees

that he will survive or wed Jyorika
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MIAHENDRA KAPOOR (D: 2008)

Mahendra kapoor was ameng the handtul
of plavback singers who dominared the
gcilden age of Hindi fillrm music,. Years alrer
e had stopped playback singing, penple
cantinued to sing s paroone song, Mer

desl & dhares.

Kapoor gor his break it playback singing

through an all-India singing competition

C Ramchandra launched him wich ad

ha Mt cbhandrama
but 1t was Chalo ¢k bauar i e B R Chopra’s Gaarral that
set him on the path to fame. Subsequently lie sang his best
songs for B R Films ander music director Ravie Among the
muxst pnpl.:|;1r are Lere I."I:'.-;.-;.l e gaara ohaalbta hoop T
Ke Phaotl, Neele pavan e tale (Hawraes) and Nawrvar i

har shaf ka (THewnd).

Just as Mukesh was the soul of Raj Kapanr, Mahendri
kapoor became the voice of Manoj Bharat” Kumar

UPEAR

Fhindid 1966 Colour

Widowed Radha lives in rural Fndin of 1960s, aonge with
her sons Bharst and Puran. She wants to cducate her sons
and ensure that they lead good lves. Bur as she cannot
[!1:.|.|.|.J.I|.:L' .rll'.tt'l_[.IL 41n |-|'.:r (NRLS :'"JI I S0l TSt 'lll._',r][-ll_'i_' ]ll Ccarcer
s that the second can achieve this goal. Bharar willings
makes the sacrifice and toils hard so that Puran can ger a
decent educanon, excel in his swodies, and vo abroad. When
Puran retarns, the family hopes that e will easure thev all
live happily together in India. But the man they know as
Purian has been replaced by a eruel, self-serving mun wha
now calls himself Kumar, and whaose one goal 15 to usurp
and divide the family property, so thar he can contnue to

hwe a comfartakle life.

Director Manoy Kumar

Casn Maniy bournar, Prem Chopea, Pran
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NABENDU GHOSH (1917- 2007)

Srartinge as a writer of shore stores while
still 1n-schonl, Nabendu Ghosh was recognized
as a talent in Beneall literature by 1940,

Alver Parttion, when Beneali Hteratore and

) 8 cinema suffered a setback, Nabendu Ghosh
P - juined Bimal Roy as his screenplay writer and

went o Bombay in 1951, Since then he
[~ = ' seripred nearly 100 screenplavs. The humanc

- ‘ erait of lus wrung made him a pamral choce
for dircctors like Guru Dutr, Satyen Bose, Sushil
Mazumdar, Hrishikesh Mukherjee, Lekh Tandon, Raj Khosla,
Mohan Segal, Prakash Mehra, Asit Sen and Subhash Ghat - a
measare of his range and diversity of his screen writing. Among
the classies .x'cr::|1[1_-q.| by him are Depdar, Pariveeta, Nujats,
Hundini, Teosri Kasaw. Abbimaan, Muanibir Didi, Aar Paar. Laf
Parthar,  Sharda,

Treshapme, won him rhe National Award for Pebur Direction.
He died at age 90, after compledng his astobiography ke Nowekar
fatre
IMISHAGNIS Sand Storm
(988 Hinds/ 130 mun/ Colour/ EST

[n the 17 eentury BC, Buddhism had spread far and wode. The
Buddhist town of Sanput was in the Cenrral Asian desert where
sandstorms are @ natural phenomenon, After one such storm
oaly the top floor of a ¥ along with two monks,
and rwo infanrs,

Twenty years later the kids grow into a handsome vouorh and
a hssome lndv. The fiame of desire 15 sparked when the vounger
monk chances vpon the girl while she's bathing, Haunred by
the sight, the monk belleves he s being tempted by the Ewvil
GCiond Mara's davghters to stray from the path of virue. e resises,
bur conflict huilds up as he watches the closeness berween the
voungsters, The jealous monk manipulates the boy to renounce

the world even as the gl tries ro win hack her love,

Producer, Director, Nubendu Ghosh

Screenplay

Camern L Crautam Se

Muisc Sl Clioswdiarey

Casl v Nang Parckar, Pallavy Josht, MNinsh

Bhatradwa), Alok Narh

T4




RAGHUVARAN (1958-2008)

Raghuviran has plaved the lead in a few
films, bur most of his roles; be they i Tamil,
Malayalam, Telugu, Kannada or Hindi, were
of o villain or a suppiorting actar. He shot to

fame as rthe protagonist of the Tame! Cra

Manidbanin  Kadbai  (One Man's  Story),

about a well-to-do man who wens aleoholic,

Unfortunately, (drug) addicrion cast irs
shadow in his real lifte too. His wife Rohind divorced him
Raghuvaran tried o de-addicr lumself and lead a normal

life, but in vain,

{npadt, Batiba, Purdvatha Puthir and Mudbaivan are amone
his putstanding performances. His latest was Ramikant's Yoz
= The Borr,

ANJALI

Tammul /1990

\ married i'e:n.:ph' with twio children decides to have
another child, At birth 1t 15 c¢lear the child suffers from a
terminal disease. The hospitul suthonues tell this w the
husband (Raghuvaran) and he réqueses them tw keep it o
secret friom the mather (Revathi), They let the family believe
the child is dead. When the truth evenrually rranspires, the
child is brought back ro the household. Colonv represenratives
collude to advocate the L'k']‘:_'|'=~irt:1 of the mentally-attected

child from the 11u'1g|||:|‘|1'|‘|u-ru:| as 1t 15 atfecung other children.

The film explores why the husband did what he did, how
the famly, iﬂL'JLlJ.h]'IIE' the two older children, and the ¢ntire
neighborhood come to decepr the child and care for her

until she 15 ready to po,

Direcror Mani Rarnpm

Cast Raghuvaran, Revarhi, Tarun, Shru,
Shamil

Music : Huryaraain
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VIJAY NDULKAR (1928-2008)

Vijay Tendulkar wrote his firsr story when
hie was six) and wreote, directed and acred
in his fArs phav ar age eleven. He had w s

credit 28 tull-length plovs, seven collections

of onc-act plavs, six collecnons of children’s
|‘-i.|l."~_ finir collections af short stodes, three

af essays, besides 17 Glm scopts and 3 novell

Fhe prismane qualicy of his writings, can
b spotted 1 Glatiram Ketwad, Gidbude, Nhantata! Canrd

Chadw Ade, Nakbaram Binder, Nawmala, Kawvadeanw, and og

sereen, i Nrlant Aakresh, Vi [ rdla

a. The plays,
alwavs bold, etren ahead of therr mme, and pulsating swarh
sensiive portravals, carned him the sobriguet of ‘Plavwrites

of the Millenniom'
They also tetched him many awards and honors,

UMBARTHA

Macarhry 19817 B8] mny Colowr

Sulabha (Smita Patily, rhe wite of prosressive lawyer
subhash (Girish Kaenad) 15 upset by hee husband’s willingness
to blacken the mame of 4 rape victim in ofder to benefic his
client who is accused of committing ¢ rape

Sulabha deades v take charee of 3 women's home, There
she has o conrend with the eross corruprion and greed

which farther victimizes the women o her care. The

R B e L) - T | C 7 JLET L Ll '...|.: Ak e &40 0§ i""
rvernors of the insotution eventunlly make 1 Litficult
for Sulabha thart she has to resipni. When she returns home,

her hushand informs her that be has aken @ mustress, Sulabha

leaves her home détermined o make o life for herself

Drirector Jahlar Parel

Screenplay, Dialogoe Witay Tentlulkr

Camery Kajan Kimnap

Miisic Flrndeynath Mlangeshkar

Cast Srmita Padl, Cvirieh kacmad, Shiikant

whe, Satish Aldkar




BABRUVAHANA

1977/ Kannadad 1530 min

In this episode from Mahabharat, Babruvihana takes
possession of the sacrificial stallion ser abour for Aswamedhu
Yagna by Dharmanandana  Yuodhisorn  Arjuna, swho  is
dccompanying the stallion, wages o war apainst Babruvahana,

unaware-that he is his own son.

Producer K LN Chandrashekar
Director, Screenplay
Camera

Music

Editor

Art !
Cast Bakumsr, Kanchuma, B o saroga e

Javamali, Vijran Ramakrishna

BHOOTHAYYANAMAGGA ATYYT

Fannadas 150 mon

H':nn:.']l.ﬂ.}‘l i5 a4 very rnch man whose only oblective in

life 15 tO warn MRy bv hook ar cronk. His son A yu alsi

treads the same path, Devatah is diametrically opposite of
Bhoothayya. he alwavs rushes to helpothers and rherehy
becomes poorer. He also has a son Gulla, Bhoothayva sulfers
a paralytic stroke and scumbs to i, No one in the village
comes forward to cremare the body, This inturares Adyvo
he decides to rtake  ve venpe on the villagers. A |_]|l-']\_,;1|_
between Gulla and Advvu vakes them to courr. Gulla looses
the case und ends up as a bonded labour in 'III.':I."."III‘- house
[ the end it 15 Gulla's rescumnp of Amvvos's tanuly that brings
about a chanpe in the villacers' outlook

Siddhalingaiah
Siddalinpaiah’s first direcrorial vermware, Mavor Muttannu

starcinp e Rajkumar and Bharath, was 4 runaway success, |t

was also the first Alm of Dwarkish as 2 producer. Siddalingatah
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directed Rajkumar, Bharathi and Javanth in Baale Belagithu
(1970).  Later he directed Noewma  Vamraari oy
evars, Nyaavave Devars, Poorade Belld and .”-'"r.'.'.'_'_;rIFr.ru"n'
Muanuchys, The last named flm creared a record by running

for more than two years

ONDANONDU KALADALLI/ Once Upon A Time

Foanaaday; THTESTI0 mun

I a clear tetbute o Akira Kurosiwa and his Negew Namenrar,
this film tells of @ couple of mercenaries pitted against cach
oither i the polines of old and feudal Karnamka Sumptuoualy
shar in the forests of Dandeli by A K Bir, the Blm won
Shankar Nag a Navonal Award for the obvious energy he
rought to his debut role. He went on to become an ‘action’
hero i Kannada films and director of some repare, with
.”r:.-fg.'a..l'.l Pave on Doordarshan and Aecident n Rannada,

until his untimely death at age 35,

Direcror ] Carish koarnasd
Camera s Ak B
Cagr : shankar Nag, sander lensnna Des

Girish Karnad belongs to o generation that produced
Mohan Rakesh, Dharamveer Bharati, Vijay Tendulkar and
Badal Strcar. Together they created a modern Indian rhearre.
However, Karnad s much more than a plavwright, He is u
poet, actor, director, translator and a cultural administracor
who has served as Director, Film and Television Instinite of
India, and as Chairman, Sangeetr MNatak Akadem.

As a young man studving in Dharwar, Karndad had one
burning ambition: o g0 o Endand and write poetry in English,
He did go to Oxtord as a Rhodes scholar, and he has achieved
mternational fame for wrting Veyed, poblished in 1961,
was translated and staged in many Indian languages, Thred
veats later came Tughlag was a4 compelling allegory on the
Nehruvian era. His plays, consistently based on homegrown
characters, have beéen honoured with Jnanpeeth and Kalidas
Samman
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Karnad scripted and acted in his fiest film Nawrskara,
based on Ananthamurthy's novel, Tnitially banned for its
vilatile caste politics, 1t went on to win the President’s Gaold
Medal. Subsequently Karnad acred in and directed several
Kannuda and Hindi films, and television sernals, that won
him both popular and cnitical acclaim. Bur acting attracred
him the least: 1 became an actor to earn a lving. If wrnting
plays could give me that, | would do nothing else.”™ The
wish came to pass when the Guthrie Theatre of London
premiered Nagamandala in English and commissioned him
to write The Fire and the Rain.

NAGAMANDALA
Fowomaday 1997/ 130 man

Adapted from an acclaimed play by Ginsh Karnad,
Nagamandala revolves around Appanna (Prakash Rai), his
wife Rani (Vijavalakshmi) and Napa, a King Cobra who ean
assume the form of a human being (Prakash Rai), Drawing
upon a folk style and form, the film rouches a sensitive
core of mantal lite 1o ask: Who 15 a hushand - the person
who marries an innocent gl and indulges in self pleasure,
or one who gives her real and complete experience of lifer

T 5 Nagabharana has credted 7 niche for himself by
making 33 films, eight of which won Natvonal awards, and
seven featured 1o Tndian Panorama. Now in the 25th vear
of his flmmaking career, Nagabharana has the distinction of
being a director  featured in the  Mainstream  section
(fannmada Jodi) and the Indian Panorama (Nagamandala)
in the same veidr, 1998, He has alsa directed sewveral
documentaries and telefiims.

FILMOGRAPHY

1978 Grabane =1980:  _Aprechane.  1984: Bawker
Margayya 1987 Asphote. 1990 Nantha Shishunala Yharif -
1992: Myrore Mallige. 1993: Chimnury Mura, 1995 Napddidev
Echeharife — [anwmada Jodi — 2000; Needo, 2002: Simpararra
2006 Kallarali Hooves.
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Poducer 1.k

Dircctor " 8 Map

1 i
Plavwright s Roienin
Music ' Aswn vethai
LT | bealadh B 'Visveataokshm

DWEEPA / The Island

Wt sl of ronsoon thi EOVETTIment will cluse the

rites of the new dam. Nag further learns of that officers

will evier people who have nor accepred compensation und

frackved out.

Ganapu, MNaoi's husbhand, wanes compensation for the

digmity ot his healer father Dugpappa. Bur officials can

compensate for only valuables: They lau

hoat Duggappals
contention that the valley, hills and trecs are all pare of his
cRisleEnce :Il"u.l thus s |1I".'":'1 ¥ I'I.I'w:: €1 I E1ATt: P-ulrl]'l_:"
ntficers torce the family, who're the only three keft, to move
to the town, Bur Duppappa runs away and returns o the

islund, Ganapa and Nagi follow him
Magr’s mother sends knshna tooassist them. Namois hapm,

but Ganapa s areiated by lus presence. When Nag siares

trusting Krishna, Ganapa becomes jealous, He fries o Jeave

the island bur |h|-_"|_'_.1tl'|'.- wiol't budee, Pravine to wash sowmy
the dam. bhe romcally Falls into the water and rets washed

R Y

Fise her hushand®s sake WNuaer asks Koshno o lesive, He
EOes AW ".'.II|I i |l-:-.I!. ‘."'.I"Ill'l.l | -.|-.'-.I| S imiminent
but irrepressible Nagl strugples through the night to save

ther lives from gushing waters. In che morping she sees. the

lj.li'!'l ovortlonss 'I:' and H'.l!!.'.l."\ ||'I.I| r|1l' WATET Ccannnot Tise any

mire; The whole sland s now rtherrs







CHILDREN’S FILL.M SOCIETY, INDIA

Children's Film Sociery, India 15 an aatonomons body under
the Ministry of Informaton and Broadeasting, Govt of India
Tts mission i to make value-based entertainment available o
the children of Tndia. The President of India is the Chael
Patron of the CFS] ever since its inception in 1955

Actitivities of the Organisation

Production & Procurement: CFSl 5 engaged in the
production of feature films, fearurettes, animanon, short films,
pupper films and TV serials in film as well as video formar.
It also procures exhibidion rights of foreign films and senals
that have proved popular-ar Pestivals, Such imported films/
serigls as well as those produced by CFST are dubbed in
various Indian languages and exhibited through theatres and

television:

Exhibition of Films and Serials : CF5] films, apart from
being telecast by Doordarshan, are also shown on channels
such as Star Gold and Sabara. Individual Shows and Screenings
are also held in Schools: Educational and social organisations
benefit by holding exclusive CF51 tilm shows i thewr premises.

District & State level Programmes: In order to broadbase
its exhibition activities, CFA1 holds Children's Film Festvals
in district and mofussi] areas, This involves distrerwise capsule
programmes of 8 to 10 days’ duravon, n collaboration with
district and Srate authorioes,

Video Treasure Chest: Since theatrical distribution is 2
difficulr ballgame, CFS1 offers Viden Treasure Chest, @
package ot CES] films on VHS or CDs, sold singdy or as
megasets. This offers schools the oppaortunity to have weekly
or fortnightly shows, followed by discussion, interacnion with

reachers, students” wridng shorr crucs or essays on the hilms,

International Filmm Festivals: CFS] organizes an International

Competitive Festival, The Golden Elephant, every two yedrs

L
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CFS1 films also partcipiale 10 Varnous [aternutinnal Festivals
and win awards, Such Participation neips 1o promote the

childten’s films abroad. During 20072008 CFS1 films

articripated in 25 Internpnional Film Fesovals and won mans

Last vear CEFSL mosted the: [5™ editran of The Golden

form a package

| cfrhant at Hyderalyad, Ths vear

iE TR lJl'!lfl .!||! STOETIOMAL LIls T !:-_ |.|:_'.'.| 10

December
Waorkshops A promorion: wetvioy, CIS] rEnniFes

Viimation  Waorkshonp, S riprwrining  Workshop, Video

"-1'~'--'..:-|H-|'- ind Film -"-.'i";::-'l I

workshaps are arranped 45 pwo-das

from differént schools

Digritizatnion and Webcast Yimaost 67 hours of CFES]

films have been digitized. Tre websne 1« pertodically upidated
1

with inlormation on the award winnminge filme, and s other




FILMAND TELEVISION INSTITUTE OF
INDIA, PUNE

The Film Institure of India was ser up by the Governmenr
of India in 1960 under the Minisery of Information &
Broadeasting. Following the addition ot Television Wing in
1974, the lnstitute was re-designated a3 the Dilm and

Telewision Institute of India,

The FTIl Society consists of eminent personalities
connected with Film, Television, Communication, Caliure,
Alumm of the Institute and Ex-Officin Governmient Members,
The Institute is o erned |‘J‘_-.' Croverning Council, headed by
a Charman, the current Chatrman bemnp renowned writer
and Inanpeeth Awiard Wimnner Dy U B Ananthamurthy

The Institute consists of two wings, Film and Television,
and ofters courses in both, The Film Courses lead to o Post
Graduare Diploma in Film Direction, | inemdtography,
Audiography and Film Editing. The Institute also offers a
Two Year Post-Graduare Diploma Conrse 1o Acring, A
Direcuon and Praduction Desien; One vear Post=-Graduate
Cierriticate Course in Feature Vilm Screenplay Writing, One
atl Hall' Year Certificate Course in Ammation and {.-Fl'”]"IITL'.'
Graphics, The Television Course offers Onesvear Post
Crraduare Certificare Course in Television with specializatinns
in TV Direcrion, Electronic Cinemarography, Viden Editing,

Aumdiography and TV Dogineering.

The TV Wing also conducts insserviee traiging courses
for Doordarshan personnel. It covers all the categories of
stalf in TV Production, Technical Iperitinns, ]'Lj}'m_u‘ o
Recording, Camera, Graphics and Set Diesipn et and short-
term Ccourses tor f'll]lr[ orEimEabons,

FTII provides the latest educational und technological
expertence in the ant and technigue of filmmaking and

television production: It has state-of-theaart infrasrrucrure ic




Movie Camera, HDV cameorders, Noo-Linear editing setups,
Protools, Harrison muixing console, Diotby Digital 5.1 surround
system, 2-13 and 3.0 amimanon softwear, and Autedesk setup
(SMOKE & FLAME). These provide an excellent exposure

tix the faculty and smdents of Film and Television.

The Instowte 15 2 member of the Internanonal Liason Cenree
of Cinema and TV Schools (CILECT) to which all leading

Film and TV Schools the world over are atfiliaced

The FTID regularly enter its student Blms o fesuvals
throughout the world, Many of them have won national and
international awards and accolades. Three O 175 (dir: Umesh
Kulkarnt), Udedd Bun (dir; Siddbarcha Sinha), Den Tak 2ba
{dir: Shraddha Pasi) and Nermeen (dir: Dipn Gogna) making

wiaves on the international film scenc.

The Insttute has recently launched a bilingual guarterly,
Lensight, which 15 winning recognition amaongst discerning
film lovers., Dbawre, a series of cultoral [rrogratmmes and
Guftapon, another series of discussions and seminars, have
featured a number of curstanding celebrnues including Pandin
Ronu Muojumdar, Shafgat Al Khan and Dr M K Dhavalikar,




NATIONALFILM ARCHIVE OF INDIA, PUNE

The MNaronal Film Archive of India was esmablished in
Febroary 1964 as a medin unit under the Ministry of
Information and Broadecasting: lts primary charter s to
safeguard the heritage of Indian Cinema for posterity and
act as a centre for disseminatuon of a healthy film cultore,
Promotion of film schelarship and research on various
aspects of Cinema also form  pare af 15 objectives
Familiarizing foreign audiences with Indian Cinema and to
make it more visible across the globe 15 anorher funcuon of
the Archive. It 15 an ongoing job at the Archive to trace and

acquire nattonal and internanonal films to entich ity collection,

NFAL is a member of the International Federauon of Film
Archives since May 196Y9. This which enables it to per expert
advice and material on  preservation  techniques,
documentation ete, The Archive has its own film vaules,
dt*:-igm-d according to  international film preservation
standards, separately for B&W and colour films

The well-stocked library of over 26,000 hooks published
across the globe is a boon 1o serious srudents of Cinema,
Mote than 100 Indian and foreign journals on Cinema are
received in the library, Over 34,000 film scriprs, Indian and
foreign, received from the Central Boards of Film Cernfication
are also preserved in the Archive,

The Research and Documentation Centre has a large

collectinn of ancillary marerial on Indian Cinema,

MFAL encourages and promotes research and academic
activities on every aspect of Cinema, It assigns monographs
oo eminent  Indian  filmmakers and ploncenng  film
personalities, research fellowship on themes related o Indian
cinema, and Audio Visual History recordings of senior artists
and rechnicians,
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vs 0 part of 18 charter o dissemunate Hlmoculrare, NEAD
has a Distribunon Librare of films which supplies tHms to
filir festivals in India and abeoad; to Blm sieieties, sdocanonal
fsnitunons. and cultural ormanieations i the country, Leoalso
conducrs [t screcnng programmes ot centres bke Mumbaig,
kolkata Bangulore, Chennai, Hyderahail,
Fhiravananthapuram, Cochm, Jamshedpur, Pune and Delbi
NEADs Tilm Creele Propramme of weekly seréeninps in its
.!l

w1l citorium s viers i"-r'l.l|-|| Purit i 1arh year ol

the programme; the tacithicy 5 beme extended o children

collepe studenrs amd senior cinxens

NEAL has been conducting 1ts tour-weck Annual Fiim
Vppreciaton Coorse ar Pune in eollaborivien wath rhe Tilm

| Television Insttute of Tadia for the lase three decsdes

Parnicipants from different professions trom all over India
are cxpofed w the best ol Indian and World Cioeman. Tl
major topics taught include the Basios of the Filim Mediom,
Cinema as oo Art, Film Heiseorw, Film Theory, and Re ationship
of Cinemn with Other Arrs, NEAT has started conductng the
short twerm courses outside Pune in collaboration with FITT
Mhe Archive also coordinates shorr Lefr Corrses: o -._|I'|I|__|!
lines i collaboration with educattoni] msdrotons and culoaral

. . . | i
GITEaNIEATIONS OGULsice | ine

I'he wichsite ol MITA cin e wlditedd il |I|||'.

WAL i..'lii- INE. goy.in
Acquisition figures as on 30.09.2008

Films 17251 Video Cassetres 2,792 Books 26,533 Scripis
34,759 Pre-recorded audin cassertes 1,098 stlls 1.29.742
Wiall Posters 16,374 Song Booklers1h374 Audio Tapes (oral
vl 172 Press ( i'[‘!‘ilu_“- 2,058,569 Pamphiects ¢ tolders
8,278 Slides 8,582 Ihise Records 3,139 Auwdio Compuct Dises
1535 DIV 903 Imapes Converted on ¢CDs 1,917

s
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SATYAJIT RAY FILM & TELEVISION INSTTIUTE,

KOLKATA

Sarvajit Ray Film & Television Instituze (SEFTT) was
established as an auronomous educanonal institution ander
the Mimstry of Informanon & Broadeastung, Locared ar Kolkara
and named afrer the cellulowd legend Saveapn Rav, SRETI 15
."!I-. hl;:n.'l:l:‘ll.| I‘I.':lI|I1I.I| |f‘\i_| E'I"I'-"-.l,lll:_' (8 |:-|' ;'.*-!.!|I|I*'-.'|-;_'~.| |_". I|i|.'
Government of [ndia, Tt oflers’ threevear post eraduate
diploma eourses in Direetion and Screenplay Woting, Motion

Picture Photography, Edinng, and Sound Recording

The present mtake s W) ostudents per stream per veus
Both in-house and sponsored scholasships are awarded o
meritorious students. \part from the basic diploma course,
the Institare alsn conducrz shore and medium term courses
on arcas related to flm and  television, Research amd
exploranve studies on varous aspects of s il gy, culrure
and technology of film and television are nther areas of
focus 1o SRETI The Instiruie 15 gearing up o launeh fwao
new courses, Ammanton and Dyl Imapng and Producton
Management 1o Films and Televisvon, during che 11ch e
vear plan,

SRFT1 has stare of the art infrastructire COnsIstng ol bout
academic Blocks, flm studio, relevision stodio, auditoriims
with SCreening tacilities. library, students” hostel, residerntad
comples and guest house, The film library bas a collecnion
of 1451 films, The Tnstrure s ;t:-.-|p|w_-n| with all modern
ameniues and technolopes for imparting sducaton and
traiming i the {ield ‘of (lms and relevision, Tv repularly
organizes  screening  programmes,  film festivals oand
retrospectives and workshops which form an integral pan
[ .H.:Il.]:;r]'lll_ ACHIVITIEeS || i!’l-.l‘-;_"- ;"".:i‘.'u"'.l |'rlli-';*-\..\-llll.'.-|"-
trom rthe industry and experts in cinema and relevision to
rake classes and workshops. The students and faculty acrively
parncipare 1 national and meernanonal Glm festivals both
within the country and abroad. Many of the diploma films
have won presupious awards at aational and international

levels.
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