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Indian Panorama 2006

Cinema in India is as vast and as varied os ils culture. Tt changes
complexion in each region, with each language, and with each cultural
setting, This explains the vast variety present in Indian cinema, which has
at times rightly been called as many cinemas. Indian Panorama iz one
platform where this large variety can be caprured in its entirety in just a
Few days, The package this year is unigue with a mix fare from first timers
and the dark horses - all finding space in Indian Panorama to display their
talents. This year's package opens with 'Missed Call’ by Mridul Toolsidass
and Vinay Subramanian in the feature film tategory and ' And The World
Remained Silent’ by Ashoke Pandil in the non-feature film category. Both
films bring forth contemporary concerns effectively. Film makers like
Girish Kasravalli and T V Chandran and through their films “Nayi Neralu'
and “Andum Koothy' put across their directorial visions inan impressive
mAnnes

The non-feature section also brings forth & wide variety. The student
cinema mainly by the students of Film and Television Institute of India,
Pune mixed with the vision of the veterans like Jabbar Patel, add colour 10
the non-feature film package of Indian Panorama. Surprisingly, there is a
lurge number of biographical films this time in this package effectively
tapturing the recent history.

Ithank the feature and non-feature film juries for Indian Panorama headed
by Shri Saeed Akhtar Mirza, Shri Raja Mitra and their respective teams for
their perseverance, passion and dedication to the epuse of cinema that
helped select the vear's best.

VBPYARELAL
Director
Directorate of Film Festivals




FEATURE FILMS
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MISSED CALL
English, Hindi/1 08 minutes33mm/caloar
Cipening Film of Feature Section

SYNOPSIS

‘Misged Call' 38 a poigmant fribote 0 the
passionmte young men and women who dream-of
putting their stories on celluloid. Set against an
urban backdrop, the film deals with a young
4 man's obsession with his cameran and his dresun

ofmuking s film
# gl Gaura Sengupia in fdis early teenties s
S passionafe about capiuring hife as §t
o happens,  raw, Every moment, every siluationis
worth capturing on cellulowd m an attempt fo
N odupt real life to reel fe. He shares o special
bBond with the camera with which hie iz addicied
to sharing his time. The filim ¢ seen through the handyeam of the protagomist as he joumeys from joy
1o despair, from hope to frusiration and from love o Just. His father, Arndom Kumar Sengupts an Seh
than 1ai-cli expert is 8 respected man in the corporste aireuit, Conservative that he is, he has chalked
out plans for geuray (o parsse @ masters degree in manogement much against the wishes of his:son,
Zouray's mother an petive social worker prefens to stay out of the father son conflict, hoping and
mssuming that e fatber knows best. After o brief setback with his-ex-girlfriend Anchal Tolani
{(daughter of film producer KK Tolini) Gaurey finds a ray of hope in Gayatrl who admires and
respects his passion but eventually expeets a relationship with him minus the camera.  Thus the
ciarneTa comes in between them, pushing Gauray into spiraling vorrex of turmnil. The film explores
varies situntions of emotional adversity, which ultimately lead Gawray onto making a film on himself.

CREDITS

Producer Reelism film Pvi Led.

Wrinen atd directed: Mirichul Toolsadass, Vinay Subramanian

Eaditing, Bandroy Bummetio & Aditys Wortior

Cinematography: Sejnl Shab, Witin Sagar

Music Dandel B, George

st Ankur Viksl, Heebn Monara Shah, Vieoy Muorthy, Ram
Kapoor, DE. Bose, Tinmu  Anand, Om Kastare, Rose, Seoma
Rahmani

Coplact; Reelism Films Pvi. Lid, B 1001, Jegst Vidya, Enlinngar,
Bandm Enst, Mumbad 400051, Ph: 022- 265591374

MRIDUL TOOLSIDASS

Bom, and educated in Calcutta in 1977, afier praduntion, with three papers left to clear my C.A final,
T moved to Delhi to do my MBA in Finance, Post classes, | worked with a music director friend on ad
jingles and at night I'd write film sequences, my longest mnning hobby. Through my writing, |
realized roon that my quests lay in re-armanging reality and dealing with it So | re-armnged my own
and rurned o Murnbai in 2002 to deal with it. For a vear, [ did odd jobs in us many capacities for fitlms.
documentaries, TV ads and a theater proup, "Missed Call'{s my first flm as writer-director.




VINAY SUBRAMANIAN

Afler graduanog i Bachelor of Commeeree Trom Bombiy University, T attended = 10 month diploma
prisgenrme ol Xaviet's Instithie of Commumications (X, While inthe course, | got an opperfuriny
to assist one of the course imstructons, Yiena Bakshi an her documentary ventire: Failing atempts 1o
gt ante 4 Blm school, | moved on to wock brefly with ad pnd docwsentary Gimmekers, Ashim
Ahluwalia | Fiim Repubhic)

DIRECTORS STATEMENT

A chance meeting of writers of Missed Call' with i group -of film buffs lod the foundstion of
production company christened Reslism Filims. The objective was to ratse sminll bits o f money fnam
mulriple sowrces (o support the produgtien ol realistic film fimers. The team of " Missed Call conzists
of o large number of firstimens including the writer, director, actors, producer; and e finaocial
controdlen Realism Films believes that good Alommkong o paasionate and nsk-mking. s objective i
to patraniee and encourige making of ressarch-based, professionally mode small budget films

B: RONNERNENNONRUNERREDEN




BAYO

Marothi/ | 10 muinutes 3 5mmeColour

SYNOPSIs

In 1851, o couple moves to London and
although not glad to leave India they begin
adjusting o [ife in London. Thoush Prasad gels
adjusted comparatively fost, his wife Raavi
finds it very difficull. She triey fo keep herself
busy with her writings, Nostalgic, she longs to
go back to her home in Ramagin. Flowever,
with fime she beging o adapt lo her new
lifestyle, Bayo and Vishvanoth are mised by an
elderly lewmed Brahmin bachelor called Appa
in Muoharnshitrae.

Bayo, a younyg Mushm girl whose father had
been shot bry the Britisi. is left under the care of
Appa, Vishvanath is an orphan who Appa hos
adopred and soon grows o becomie un e gral
part of the family, A very pleasant and homely

environment prevails in the howse. Meanwhile, Vishvanath returns bome after completing his

studies.

Vishvanath and Bayo share a magnetic childhood as
felt hefore it was undersiood. Bayo promises to wait

they grew up together where supreme [ove was
for him until he retums. Appa by then has lepmi

that Vishvanath is gomg abraad to kil a British officer which is o part of their seenet plan against the
British. Appa pluns Bayo's wedding with the kazi's son
Huwever, Bayn refuses to commil. She openly confesses her love for Vishvinuth and refuses to

mary anyone glze. Beinig 4 single woman, men try 1o
exploit her

The movie plays through the backdrop of classical
music which intensifies the love that keeps the young
girl going, The story highlights the devotion towards
Mother Indian and the sacrifice which binds all the
charucters logether

CREDITS

Producer Yrinds Gajendra
Director ; Gajendrs Alire
Screenplay Gajendra Ahire
Camera: Imtiyaz Bargir

Editing : Shiveji Chowdhary, MaheshPawaskar, Gajendra Ahire
Cast: Yikrnm Gokhole, Mrinal Kolkarnl, Shrevas Talpade, Milind Shinde,

Mrinmavi Lagoo

Contact : Kangareo Films, A-61, Bilwa Kuonj, L.B.S.Road, Mualund (W), Mumbii-
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GAJENDRA AHIRE

Hus successlully tuckled films based on women’s nghts and also gainst commurilism, wcial
injustice ‘and namonal integration. His body of work can he categonned ander three ditine
catepories: a) Script Writer b) Lyricist ¢) Dinlogues. Most of the mword wining films have been
nominated for the varous prestigiows film festivals which inelude the Asian Film Festival, NESCON,
Crechoslovakinn Film Fostival, Panorsma and the Amesican Film Festival. Gajendra Ahire has won
the following awards as o play writer; Matyn Darpan Award, Master Dimanath Mangeshkar Awartd,
Mama Verskar Award and the Jayawent DulveAwared. Gajemlm Ahire has won the following wwords
for films like "Rroshna Kathachi Meera' {three State Awards), "Not Only Mrs Raut' {the Nauonal
Aowird (Silver Lotus) for Direchion and Film, 18 Stute Awerds including one divection wearnd,
Mominoted - fer Asian Film Festival Poteroma (for Film), amd Crechoslovakion Film Festival,
Vitthal Vitthal' (Four State Awards in 2003 meleding Dicection Ascard)  Pandhar Film' (iwo State
Awards) Sl (One State Award, ilso participated at the Osian Filin Festival 2005 and Pone Fiim
Festivalj

DIRECTOR'S STATEMENT

Rayo' 15 a0 dlusiretion of nature that symbaolizes the close wssociation of humens with i, A pre-
Independence story that brings alive the freedom strupgle, The story portmvs the feeling of sacrifice
and love, On one side 15 1the sellless devorion for the Motherland and on the other ure the relanonships
entangled in the hondage of sagrificial adomuon, A realitic story, which creates un illusion of
actually existing charscters tht lived on the West Const ol Mahorashim, I revolves around he
changing sensens, s the youls stragele to cope with these changes of nature, The romy of hie mukes
these characters ummortal. 1 plavs Uwroueh the backdrop of Hindustani classical music, which
intensifies the love that keeps these chamoters going. The story highlights the devotion towisrds
Mother Indin and the feeling of sacrifice. which binds all the elements together,

B OmONEERNEGRERNORNAENAEN




DRISHTANTHAM

{The Vistony Malavilom/ D6 minwtes 73 Smm Colour

SYNOPSIS

"Dirsshtantham’ pepresents the desperate turns 1o the destiny of ahen

communities i mteror Kerla, tripped in-between dying troditions

and emerging new orders of the world. The repreésentation depicts

through mumibing the story of & fmily engoged in the ritualistic

performance galled " Theeyatt, which is based oo the pumnic legend

of Kali-Dhariks cambat. In "Dinshitantham’ the role of Kall is performed )

by the semor member of e Unn Gamily called Visunm, Vasunni's

eldest san Unim i in the ron temake & carcer in theatre und TV, Vasumni is disappointed with him sinoe
b 15 oot interestad in contimuing the fumily radition of performing  Theevattu,” Rema comes first ina
few donce fems in the mter-school caltural meet and her tewcher asks her tiv prepare for the sub
district level mest. Rema is interested, but she is mot sure about meeting the expenses. With the helfp ol
the sales garls she smuggles oot textile irems plong with the bifled one she orders, Rema comes firstm
the sub district and district meets and qualifies for the state level competition. She prepares [or the big
event, Meantime, Unni returns hoping to cast Rema in his music video project. This does not wark om
anid he leaves home once again, However, Remn beging acting in TV senials and eams fame, She
moves to Arya's house. Vasunnd, Achunmi-and Devi continued to hive in penury, Ohe day Ui
reappiars, This time he brings with him a foreigner

Thiough Vasuom s reluctamt o accommodate them i his house, on Devi's repented requests he
pgrees. But he s down the demand of the foreigner fo perform " Theevatin' outside the temple
premises. The presence of the foreign Iady brings about drastic changes in the family stmosphere
The resort is Mourished too, Unni wid his friends organize tours through backowaters uzing their boat
restourunt packaging cullural progrimmes. This becomes popular Duning the pexr Theevatm’
performance, Vasunm unexpectedly sees Danka in front of him. The sipn of slained Oarika on the
stage for the first time in his fife makes him confised and violent,

M wth and reality becomes one af fast for Vasanm wnd Tamily o deepen ther misery

CREDITS

Prodocer : M.P.Sukumaran Nulr

Mrector : M Sukumaran MNalr
Sereenplay MLP.Spkumuran Nair
Camera ! K.Godavan

Editor: BoAjithkumar

Cawi i Murull, Indrans, Margi Sathi




ML SUKUMARANNAIR

Some of his notuble fitm are " Apamhnany' (Late Afternoon, Malayvalem, Colour, 35mm, 112 mins,
1500 which recoived the following Avwards:

Imterfilm Jury Prize and Recommendation for Godden Film Ducat sward at Mannhetm Tnil Fitm
Festival (Germany, 1991, Second Best Film and Best Music, Kerala 3tote Fitm Award for 1990 Best
Prebrut Director, Kerala State Film Critles Award [ 1490,

Festivals: Tndinn Panoroma Entry i the Internations| film Festival of Tndin{ 1991 ). Informiation Entry
it the VIENNALE {Austria) Internationnl Filess Fest (1991 5, Competition Entry in the Figueira de Foz
{Portugal) International Film Festival (19921 " Kashokam' (Holy Duty) received the following
Aweards: Best Filin, Best Story, Best Sound, Feat Actress & Bist Music | Kerala State Film Awards,
1595, Best Film in Malayalom language ge the 48 National filim Awards (2000), Best Sereenpliy,
boernla State Film Awnrd (2000, Best Film - John Abmbom swerd instingted by the Federation of Film
societies of Indin, “Savanwm' wlso wonmany awvardy

MRECTOR'S STATEMENT

Derishtnunthoem' is placed atthe mostly urbulenl confluence of tradition and modernity. [t narrates the
tragic tuleofa ritual art form aed its practitioner, both unable fo come to terms with the changing times
and its msensitivities. The art form,  Theeyaatt” is performed
exclusively in Kaah (Durga) temples of Seuth Keraly i peninsulor
India. 1 15 2 solo performunce in which Kabli, the Goddess of
Betribwtion, relutes 1w her creator, Lord Sivi, her slaying of the
demam, Dosrnka. b5 & mole dopned by male performers and
Visumm, the film's protagonist, belongs o that vanishing iribe of
perfarmers who cling 1o
traclitusn dnd. as o resull, get increasingly solated from the changing
world around them and its demunds. Vasinni deaws his energy from
the rolie he performs, I is nol enly @ means of hyehhood, but an
article of faith for him: He cannot think of bis ant form other than ils purity and be iz sbddened as the
iudience for his perfimmanees thins, hig health Tails and his family gets thrown into penury: But the
oiitside world has it ways o imervaning tnto such lives and It dogs so in Yasunni's cise toa, turning
hiam ntora pupspet Tor its enjoyment. But the play-scting cannot go for ever. As the demands of the new
world cross its limits, it has catactysmic effects. Vasunnl oiee agiin beeomes Kaull in anger aed
Iamgres fovrwaitd ot the banality o itall
I have Been trying to analyze the paradon of existence i my ¢arlier films “Aparalnan,  Kachakim'
and “Soymnam’, the paradox kaving fo do with the ideal and the real, Musions and reality md the
desired and the achieved.” Drtshitumibam’ wis concelved in the sume vein, Visumni has o life other
than as Kaali, bar that life 3s getting defined by circumstances that leave him just o perfonmer, o mere
shell. The pawer of the feminine that is subily woven into thie Kauli of *Theeyaait' bristles when the
malevilence that she 15 born to kill setums m the most uncharacteristic manner, The treatment i5
frogmentary rather than linear spd the film has been enriched by the powerful performance of Bharu-
award winning actor Murali, whe = basically a performer on stage. Equally imporinnt has been the
understmted performande by Marzr Saihii, herself i renowned Koodivattom and Nangiarkooth
cxponent, [n that sense, this film has been an effort to bring together the performer-perfurmance
linkages with the madition versus mdemity dicheiomy i the connecting threid
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MAATTMAAY
{A Grve Keeper's Tale
| Marathy S 8mme A 0memy Colour

SYNOPSIS

‘Mauti Maay' (A Grave-keeper's Tale) i based on a short story

(Baayen) by the well knvwn writer, Muhaswieta Devi. It 16 the beart-

redfing tule of o young mother who is rapped between her instincls

iand tieeds, and the compulsions of her ancestrol duty mi dictited by

the socinl sysiem, Chands is a beantiful young woman fram a lower

ciste, whose famity has tmditionadly been in chorpe of o childrens

graveydrd. When her father dics, 1here being no other male in the fumily, Chamdi inkerits the job aid
performs it with preat pride as her sacred duty, But after she gives birth 10 her son Bhaghrath, things
start torchar Heng 8 nursing mother, Chandi now beging to get deeply aflected by children's
deaths, Handling nny corpses takes & tell on her body and mind. Getting more and more distressed
while performiing their funeral ntes, she wishes she could be relieved of that duty. Rut then, who will
prodect the graves from wild animals? Waon' the ancestors be angry™ 19 it not wrong to give up s sacred
trust? Chandi's husband Norsu foils 10 uralerstand her tuemoil. Her moral dilemmas, her growing
anxigties ore simply beyond him, The community forees her to continue with her wink. Anid when she
finally rebels, the villogens, steeped in ignorance and superstition, become extremely hostile and
punish her m the harshest possible manner, Twelve years later Narsw, hoping to justify his own
petaons, narrates Chandi's siory i Gieir now adolescent son, 1FChand gers justice in the end, it i only
through the love and courage of her son Bhagirnth who dares to defy the svstem

CREINTS

Produced, Writien & Directed by: C hitrn Palekar

Story: Mahasweia Devi

Cinvmatogruphy: Debu Deodhar

Nlusie: Bhaskar Chandwevarkar

Editur: Hemunti Sarkar

Sound: Vijay Bhope, Seed Chattopadbyay

Art-director: Sanjay Dhabade

Cont: Naoulits das, Atal Kulkarni, kshiti] Gavande,

Conitact ; Doya Fitms, B/603, Buildage Houwse, Veer
Suwnriar Marg, Mahim, Mombai
A0 6. Tel/'Fux (022} Z4443177,

CHITRA PALEKAR

Chitra Palekar, born i Dharwad, & Post-Graduate i Econamics, begin her artistie carcer in the
imid'6{s i avant-gerde thestre in Mumbad. She was i lead actor tn both Hindi and Marathi plays amd
won - severnl State Awnrds, She wirned 1o cinemm in the esrlv'80=  Her frst fegture Alm gs o
producerlead dotor was Aakriet (98], Marathi), which won & Special Jury Aword at the Three
Contments! Film Festival in Nantes, Fronce ond was an international success, In Indis, 1he film won
hour stinte. Awards and was selectul for the prestigious Indion Panormae After senpting nghly mited
television sermls like "Kachehi Dhoop, "Maguh' snd *Papolkhuns, Chitd wenl oh 0o write
screannlays for awind winning, ertically acclaimed films like Thodass Boomani He Jamye{ 19910,
Himdi], " Kairee (1999, Hindi), "Dhyossparva’ (2000, Marothis and its Hindi version 'Kal Ka Aadmi
She was udiditionol seriptweter for " Bangarwsdi' (19935, Marathi) and ' Doaayra' {1996, Hindi)

AN RRRNRENRRRERRRRERE
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Chiitrn his worked ws Ausociate Director and Production Designer on many of these films, She his
ihso made 1 documentary Portrait of o Visipnary” (2002, Enghsh), With Muati Maay” written and
produced by her, Chitrnomakes her directoriel dibut

DRECTOR'S STATEMENT

Aotale within s tale, “Muout Mooy’ 15 8 multi-dimensional,

milti-layered film exploring o wide mmge of human

relationships ina raditional sociery, 1root onby portrays the

changing dynamics of intimacy  betwesn Chandi,

Bhagirath and Marsu but also brings into focus the

relationshup of each protagonist with the outside world

| Mature 5 not merely o backdrop for the humen dmamn bt

i Lot chivtacter in the film Thi vas expanse of the

arid platean, the gigantic menncing trees, and the gravish

soil arg integrnl o the primal, mystical natare of the

conflict. In contrast, the mud and stone walls' emphasize

how the conflict 1s man-made’ The film s entirely shot on

remobe locatlons near Amravag, in Morthern Malurashira (Cental Indin), with u supporting cest of
locnl thentre artistes and villagers:




SATRA

Mbwvalam i Minutes 35 mm/Colour

SYNOPSIS

Terrorist tendencies are increasing all over the world. There may be oo

Justification for every not und tecrorist sot. meleding seversl religions,

potitical, ethnic and state related reasons. But the ultimate vigtims of all

terrorism are the helpless ordinary men, women and children *Suira’

explores the different nipects of terrorism, 1 we can live in peace in this

tierbulent workd, we have to be scared of our own mind. The film's muin

uttempt iz o drive home this message, The film does not focus on i

conventional stary. "Sadra” davghter of the famows mustotan Usted Al

Hussein is o television news reponter. The calim life of the father and

danghter becomes terribly restless when Saira is missing in the communal ot that bresks out as sp
aficrmath of the murder of Swamni Tapatheerthanands, a Hindu fanatic, Brumily gang reped, sheis
pdmitted 10 a mental asylum. The police arrest her on the basis of circumstaniial evidence. Khasim
Abhas meets Al Hussain with a promise of rescuing Suirn fFom polics custody, Al Hussam, 4 mue
patrinn than he is,-rejects the offer with utter contempt. For him, ns country s dearer than his own
dauphter. As ateal Muslim, be loves all human beings us his brother, Sairs Ahamad is the daughier of
Ahamad, o Kashmiri merchant. He is killed ina hartal that can be called political terrarism, Disgraced
by an old man. she fnds herself deserted in the street. It s Ali Hussmn who brings her hack o Tife

Siira ends in a shot of o bitile girl, sleeping alone beyord the hesvy rain that pours down in Ali
Hussein's perspective. The sory 1ale of street orphans goes on endleds Like the elemal rain,

CREMMTS

Producer: BN, Hadhakrishoan

Coneelved, Directed & Crafted: I3r: Biju

Music : Rumesh Narayan

Lyries ¢ Madby Muttum

Art: Shenley

Male-up Partanam Rasheed

Editing : Vijoyakumar

Costume : Thampl

Cast: Nedumudi Venuw, Mavyva Mair, Rojesh Sharma, V.E.
Balju, Koodal Shobhun, B.N Rodhakrishnan,
Thazhava Ssahadevan, Somarajan Pillai, Rajeev
Venado, Baby Shahina

DR BIIU

Fs-yvear-nld Dr Bou is presently working as the Chief Medical Officer in the Depurtment of

Homoeopathy, Government of Keraln Dr. Biju hos no scademical tmiming in film medio, He has not
wirked us an Assistant Director with anvone in television or film, All his
works both in lelevision snd film are mude directly through his sell-taughe,
concepts and crafi. D Bijw's directoral venture n television medie meludes
"Prangyakalom' (First campus cimema m Kerala, 19%1)

|
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Black Signatare' o tele-film, "Sterlok’ o television senal, and maee thas ten documentaties fin
different television channels: He has also dooe the script forall his works. D, Bije wos thie winmer of
Kernla University Youth Festival for Poetry writing anid short srory writing (1991, 193], He wimes
rruary stories indifTerent Mulavalan majarines

DIRECTOR'S STATEMENT

Far the young, talented and sprited prosdigy of the Foorth Lagate, " Suny anomteraew with Khusim
Abbas, the prominent leader of ferronst group, Alphadi was o challenge.  And she did meet it well,
Bt much befiore the cuphoria of the event seitled down, the stom ook wp. The storm that shook an
otherwise peaceful exidtence of Saira and her fumous musyoian fother, Uatmad Al Hossou, Meedless
i &y, Coor the life was never e same again. Religion, polity and Stace combing (o ereate ieerarism
putting may hapless lives into usexpected tragedy ond agony. © Suaira’ oo vivid expresssen of how
two pch mnocent Bives et entimgled in the wehafonuel fute.
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SHINGARANM
(DANCEOF LOVE) Taml/1 1 Toumutes: 3 Smmy'colouwr

SYNOPSIS

[v i the year 1920 Madibura is bom inta o funily of temple

dancers (evadasis) in o remote village i thie south Indian

state of Tamil Nadu, She 15 mitisted os the chief emple

dancer on her mother's renunciation of the tifle, and

participates: in all temple activities, including: rituals,

temple dancing and the local villuge governance. Madhum

feels erepmngly uncasy with the demands of the local

patriarchy, represenied by (he villuge princely lindiord

knowr as the Mimsue, and defies the system within the construct of her own artistic and feministic
sensibilitics. Kama, the second Devadast ind Kasi, the temple watchman, represent contrissting
worid-views to both Madhorn ond the Mirmse The film is et in a context when three phenomena
tringilion in o climaxed foterplay:  the nationnlist movernent. patriarchy and art In “Sringaram'
(Bance of Love), this imterplay throws up nn exploration of the sesshetics and nuances  of
emancipation from the physical (o the abstract

CREDITS

Froducer Madho Ambat

Drirectar Sharads Ramasnathan

Sereenplay Indira Soundarajan

Music Podmabbushan Lalgudi G, JTevaramen

Cinematography Muadhuo Ambat

Choreography Suroj Khun

Editing Sreekar Prayod

st Adliti Ban Hyderi, Manoj bl Jayan, Hamse Mok, Shashi Kumar

Contuct Gralden Square Films Py Lid., 26, Vijnyalnkshmi street
Muhalingupuram- Chennai- 600034, Ph, 044- 28171007, Fas - 4421321

SHARADA BRAMANATHAM

Sharady Rumunathan hes been engaged in the fields of culture ind media for 25 years: Her working

fidz begun with-her ivvalvement with notional socid) and cultural movements such s SPIC-MACAY

and CRY. Her next phase wiss to participate in the settmg up of o new culmum) institution, thee India

Foundation for the Artk. As a professional with the Ford Foundation, Sharada's life wis enriched by
ko engagement with the widest rnge of socie-cultural movement
forums, developmental organizatons and medin houses. In sddition
to her film career, Sharads 19 also engaged with the organizing of the
World Culture Forum Alliance India, 2008, and the inremational
think tank on Crestive Industries and, “Seingoram' | Dance of Love) i
Sharnda’s debur film as a director and she mtends 1o continue 1o
investing her evolving world view 1o innovate on the curting edge of
the nrtistic, commgrcial and the social
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DIRECTOR S STATEMENT

"Snngaram’ (Donee of Love) 15 nn expression of my cumolabve
irmpressiony of it and feminism that 35 quintegssentially Indian, | camot
thimk of un aspect of v life that i% more evolved thon Indian s amd
yiet, deilinn @ineona i Inrgely feoed with the difficulty of connecting with
und wppropristely expressing culturl Bistory, in it ulmost imedeemob|e
mdoctrmation toward the “comtemporary, And so for me, the greatest
challenpe (of course, heaides the badpetnry! ) i making this fifm wis o
depuct the spint of that time, the 19208, when three phenomena were ot
their peak: the Freedom Movement, fatriarchy and Art. Almost the entire
film, meloding the Devadasi (remple dancer) damce hod o0 be
reconstricted throuph oml nueratives of the lasgt gemeration of hiving
Dievadasis, since there 15 negligihle aodio-visunl decumentation of the 1ife
el Lires of the Dy adasi, whis, ironeeibly, wis distinetly sudw-vissal, In
a-senge, thy wes = first time for many, Swroj Khin, who had neves
choreogruphod i this stle f her 40-years film carcer; the legendry
composer, Lalgudi Javaraman, forwhom this was a first (flm project! Aditi ind Hamsa, the two Lead
female petors whao faced the camera for the fire time; Swtl Var, the new find in Song-Lyrics, and
Frmil's lending writer [ndira Sounderrajan who moved from television W fiim screenpiay for the first
time, The unplugged music score, (he eclectic choreography, the classical camermwork, and the
evocative costumes and ant direction only avcentoate the freshness that "Sringaram’ aspices to offer
The Bevadns epitormized the music, dance, poetry, sensunlity, nuance snd metophor of hife that Indie
hasheen, and " Sringnram' | Dance of Love) s b maiden attempl o capire
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AADUM KOOTHU

{The Dance ol Lifo)

Pirrd 1 406 ot 35 womy Colow
SYNOPSIS

Aadum Koothy' works at different levels and times:

The film unfolds from the ‘ordinary’ life of & college

mtudent Manimekhala, o sensitive village girl who

suddenly begins (o see what athers don’t, Things

gets further complicated when she begins seomg o

film from the bangle her cousin and bndegroom:fo-

b presents her, o bangle made out of Black & Wiite

film waste. The film that oorolls 15 about 3 Dalit

womn, A onomadic performer, who s bunmted,

Bumafiated and tonsured for not succumbing (o the desires of the local landlord decodes ago, This
sision takey heron a journey into the narmatives of this Dult woman und mooy others whiose lives are
entungled with it 1t s  story thut proceeds at three different time-lines. But his attempt is foiled by the
vialent intervention of the lndlord, which lends to the suicide of the heroane and the filn being
ahundoned. The voung filmmaker is forcod fo resort to extremist means 1o render justice. At the thind
level, the film s shoot Manimekhaln who herself is a filmmaker now, excavating the different layers
i the story and documents it The film ends with her meeting with the Dalit womon Vellayammal, an
encounter that helps her to understund herself. These narmutives, morking three different periods in
Bistary, entwine (o fell the story of oppression and defiance, of love and the search for i, of expression
and its rebellions. Tt is also about o, sacrifice and is indomimble spirit of reheilion, & film ahout the
entorprise of filmmuking itself

CREDITS

Producer : Cheran.

Director T.N.Chandran

Sereenplay T.Y.Chandran

Clnematography: M. Madho Ambait

Editor 1 Venugipal

Muyic - Isaae Thomas Kotlukapally

Cast : Cheran and Navys Malr

Contact Mis, Light and Shadow Maovie Makers Pyr Lid, 94, Sivasaibum
Street, T. Nugar, Chennai 6004017, Ph.: ((44) 18343737, Fax J8343737.

T.V, CHANIDRAN
T V. Chandran was bomat Tellicherry, Kerala, and has worked 25 o director, winter and producer. He
has directed the following films; "Kadhimvaseshan' (2004), "Padam Onou Ore Vilepam' {2003),
Tanny' (2002), Susanng’ (2000], Mangamma' (1998), "Ormmakalalundayiikanam' (1995),
Pomthan Mada' | 1994), ' Adicinie Anvweshangm' (19597 T V Chandran bas worked as 8 wnter on the
following films as well "Kadhavaseshan® (2004}, 'Danny’ (2002 ),
"Ponthan Mads'{ 1994), " Alicinte Anweshanam'{ 198Y)
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CORPORATE
Hindy 1 40Msnutes: 3 5mme
Canloar

SYNOPSIS
Wiy Schgnl and Dhirmesh Marwah, leading
industrialists, we archrvils in the foosd sector
business, Hoth lust for power and meney and to
Ay ane Step ahend of the ather, decide to fund the
topmaost political parties. The Sehgal-funded party
wins the general elections. Sehgul s maide the
Finomee Minister. Vinod Shistei relegates o DI (Foreign Direet Investment) in favour of Sehgal,
who joing hands with the foreign collabomtor headed by Steve Jones and together they fornta Rs,
2000 crore company called Friscon Corporstien, which will manufacture potato chips to begin with
and subsequently come up with the popular brand of the sofi drink Frezy, Mennwhile, both Schjal
and Marwih go all out 1o geguite o PSUT Public Sector Unit) put up for sale by the State Govirmment
and Marwuh succeeds, which s 4 huge setback for Friscen Corperntion,

Nishigandha Dasgupta and Monty Singh, Sehjgil's brother-in-law, have o long-standing relitionship.
Mizhi believes that together they can like thetr big step with Friscon sad foe thett to grow they need ta
wee Friscon ol the helm, Marwah, meanwhile, has plans 10 manufaeture the soft drink which could
spell doom for Friscon. Mishi dupes Marwah's CEQ and his mogt trested man Abees Qadn and
minages to secure the project report of their product which they were secretly working upon. She
hiindsi the project report 1o Monty and asks him to design a project, which could take off immediately
and-come up with their drink even before Marwah dowss

Devastated by this development, !arwah swears revenge. However, the 2ot drmk is found with
pesticide and Friscon's stock tukes o dip, In the free fall, Marwab boys ou

whatever be can lay his bands on, guming equal control aver Friscon and

calls fora truce. Mishi, meanwhile is pur in judicial castody

What then happens o Nishi who's i judicial casiody? What 5 Monty's
rosction when he comes to kmow that Mishi woy pregnant with his child?
Whien he bearns thae she would goto jail for o long perod of time for serious
churpes levied on ber”

Adlthis forms the ¢limax of "Corporate’

CREMTS

Producer : Sabors ooe Medio & Entertninment Lid

Director  : Madhor Bhandarkar

Screcnploy: Ajay Monga.

Camern 2 Mahesh Limave,

Editar 1 Drevendra Muordeshwar,

Music ] Shumeer Tandon.

Cast : Ripnshn  Basu, Kaykay Menon, Rajat Wapoor, Ha| Habbur, Minishe
Lamba, Somir Dattani.




MADHUR BHANDARKAR

Started s o video Hhoorian with acollection of over 1,800 Hindi
Film W55 in Mumbai. He assisted ace director Ram Gopal
Varma for five vears and went on o diréet his (irst full-lesgth
Hinctt Feature Fibm " Trishakti' in 1999 and in 2001 the dance bar
culmare in India film ‘Chandni Bar', which created box office
reeords. The flm "Satta” won him critical seelmm. Tn 2005,
Madhur crafted one of this year's most sensabionally successiul
films 1] dute, 'Page 3. Through this film, he showessed the
mvincible spirt of a journalist faced with adverse circumstiances
i the ety of Mumhai

IMRECTOR'SSTATEMENT

Incia [me' 15 o dream seen by mony Indian Navonal

Corporations: here and abroad. In its pursuit of achioving. this

gopl, Corporations here have forgotten the lower stmis of

working class whi in large numbers make these corpormtions

My film reflects the confhet of this wealthy corporte with the

upcoming rich working class who run these corporate on day (o day basis, Corporate’ i in the series of
my Irilogy of films starning with Page 3' pnd ending with “Ssgnal’ All the three films refiect the
presenl social structure of Mismbar, Mumbead is the comunon thread connecting the three films. [ hope
my fibm will help the sudience o fake 4 more humanisic view ofthe Corporate World
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EKAANTHAM

{Lonely Dnesalf)

Malayalam! 10 Minsstes! 3 3mm'Colour

SYNOPSIS

Thee film hasically is about e man's joamsey 1o diyve iway

the loneliness he faces in his life. The highlight of the

film is the relstionship hetween bwo brothers who meet

ufter n very long pap, The film is also abowt o young

ciuple that cross paths m therr life, The film also peeps

int0 the lifé of cancer patients, giving the viewer a

meanimglul ingight meo the pain and anxicties fced by

themn in reul life. Setin Morth Malabar negion in Kemla i

the modern times, the film revolves around Mr. Menon,

the childiess widower in the twalight of his lifie, having
lived a content and peaceful life abroad with lis family, until an untimely death elaims her, Faced with
such u situntion he embarks on 4 joumey 1o his hometown fo meet his iy brother. Chireaching home,
a sentimental reunion with his brother follows. Lost in nostalgia, logether they rediscover the joy they
once shared as kids. Ravunmi is 8 cancer patient. A Tact unknown o bils brother, Meénan. On his
brother's arrival to his home, he does all he cen o hide the painful trth from him. Togeiher, they
rediscover their childhood and muke up for thi lost vears betwien them

Al the while they remiin happy in each other's company, Meanwhile, unknown to Menon, Ravinm
continues with his treatment for his dliness. His doctor 1ells bis son about an operation thit needs to be
done, which he is very reluctant abour. But the twist in the tale comes when this seemingly happy littke
journey is cut short when Meton finds oub this truth as Ravunni collapses m his farmland due to
unbearable pain in his abdomen. Menon is devastated. His brother is dyving. And here ha is, belpless
and lonely. Matters take an even more serous turm when Ravunni's son Vishwansthan sonounces his
decision to take him {Ravunni) to the city hospital for treatment. Ravenni puts o very firm foot down
againsl his son’s decision. He wanis 1o stay on with his brother instead. Menon, deeply moved by
Ravunni's plight decides 10 move (o 8 missionary call 'Tain and Pallintive Care Centre.” The kind-
heanted Mother Superior, Doctor Sunny and ever-helpful nurses - each with their own distinctive
individuality intact offer selless services 1 the people here,

Bath Menon and Rivunns take an inimense liking towards
the place. Staying waether in the =ame soom they look
Torward 1o a hopeful futire for bath of them. To Menos it
cofnes acros as o surprising but painful fisct that Dr Sunny
himeelf 18 o cancer putient. Menon realizes the lurge
hearedness of Dr Sunny, who in spite of his illness pats up
@ bewve face in his pursuil to spread happiness and well
being for all, D Sophia is a voung lady docior in love with
Dr Sunny. Both of them mutually respect each ather for the
mdividuals they are, more than anything else, Sofia, on ber
part, finds it hard to even inagme anyone clse to replice
Sunny in her life. She, in fact loves Sunny ever o
possionately to even think of loosing him. In ull her
dreams, it's slways 1 happy married long life ahead for the *
both of them. Fate, however, has ather plans for them




CREDITS

Producer « Antony Juseph

Director: Madhin Kaithaprom

Bunner: Rubens Media Internationsl

Clinematopraphy: ML Radhakrishnan

Sorecnplay, Dinlogue: Alankode Leeln Krishnan

Lyrkes : Kalthapram

Editing : Venugopal

Cast: Mane] K.Jayan, Meern Vasoadev, Thilakan, Murali, Salim Komar,
Madhupal, Ebrabim Vengara, T.5HRaju, Mullanezhi, Bindhn Panicker,
Sobha Muohan, Margl Sathi, Roslin

MADHU KAITHAPURAM

As assistant director, Madbu Kaithapuram has the following to lis creditt  Kalivatiom'
(Malayelam/Thirector: Javaraj), Thalolam' (Malayelam/Director: Tavaraj), Guard'
(Malnyalam/Director: Hokkim), "Kannagi' (Malayalam/Director, Jayaraj) As Associate Director
“Shatham’ (Mulzvalam/Director: Invarng), "Saphalam’ (MalayalomDirector: Ashok B Math) As
Director Eakantham' (Malayalam)

MRECTOR'SSTATEMENT

Eakantham is my effort to denve the essence snd importance of Tove i one's
life. Selfishness and lack of mutual love, doe o which many an Indian iy
suffering these days, One cannot but help o be forced 10 think aboint the past
when such relations used o exist. There might pot be such a brotherly [ove
gxisting in this world in the present times, bot it is o wishful imagination that
prompted me i go shead with this story portraying such a relation. This his
alse helped me o lot to explore the intensity of the human refations. The life
inan Indean villnge his been metapharicully us the symbol of unadulterated
Motherly love, This fus been used a5 a background to project the story owing
tor thee purity of the relations, which often exist in the villages. My offorn was
lo portray the pain-one often pets when one is deserted. And loses the
compuny of their loved ongs

Therough this film [ have tried to bring out the very basic of all Indinn family relations. All relations be
it your parents, siblings, spouse, children or friends, all of them have the same importance in one's
life They are the factors that keep you grounded. 1have teed to find an answer to a universal question
that enguires ahout who o person actually is. Within hemsell, he is slone, And every other relation he
forges is only o cover to this bonsliness. Throughout our [ife we fight on with our lives, fearing 1his
Tust why when come face 1o face with the very basic fact of life, “In this world, there i a0 limit fo my
wealth. But there 1s nothing in this world that is truly mine ™
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THAMMATRA
IMaolecule)
Malavany' L aDminues 35 mimd ol

SYNOPSIES
Thonminlra s sssenbally the siory of an ooditary ninddle
e WD S iy i T give
e bnmsodiate
w0 thal

he can he developmic comminmity wnd the

country, The Tather, b i i | manckel

for all porents. He wtilizes s talent aod me lor the
I childrer the comumunity around Bim
W | -2olree o apiration Tor the teachess gnd
sudents, encoarmgmg Unem iy ondeash thedr bidid Hemitind. The piacel visterice of this beautrful
famitly with stromg values and b uddenly chalenged hy Alehemmer's disoude, which atfoc
the father whe is the mainstay amily. The son sably supparted by his mother, whesilently bul
couragrously stands by 1 uiigzh il e wils ersitios e he
revolves aroumsd the trauma of dealing wathan hes ke 4 THEES e
breesd] winnged of in ordinary nadadle e liiss Tamisly ity ways: the film iz
inspire the masses, particolasdy women and youth, who may suddenly feel s
of information about the dise: of the sheer physical it ftign
patignl A Lok of & Ty 18 plsced on the Cour aLe o a5 o tho
support of his o grasdlsther and the community is successlul b
imoxpected situation

CHEDITS

Prodncer: RHaju Muthew

Mrectar: ey

Sereen Play: Rlzssy

Muske - Yolian Starn,

Claemmtography : Sethu Sriram )

Fallitimg| Hunju Malhminmad i

Casl: Maohunlal, Meers Vasudevan, Arjun Lol Nedud | uﬁaj.'ﬂ__sn
Srechumar. Seeitha, Innocent, Muonks Malibah, dl'a‘_“'q. :
i |1n||||r|1.

Camtmed: Centiry  Films, Century Towers, Near YW A,
kerala-H80iHEL, Phone (IS ] 23410005, 2342530,

—

W/l
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BLESSY IPE THOMAS: aloid

Hlesay"s first film 'Razbehn’ won the Kerala State Award lor the Best
Popular Film nnd Best Dobut director { 2004 ). "Tharmuera', his second film
won the Kerila Stite Award for Best Film, Best Director Best Screenplay
writer {20051, Hlessy Ipe Thomas o ] amnd weis ulso the writer of the
following films: Palunko' (200

K nazhcha'{ 20064 )

Ircc

I {hlming] Thanmnthr'  { 200F5)




BADHA

{The Possession |
Mirathi 92 Mimates/ 35 mum/Color

SYNOPSIS

Badha (The Pussession) is a battle berween

fear and foith. A shepberd village on the

barren land witnesses this buttle with

detnched eyes. An only son i the fanuly

disappears. A desperate prandmather whao

needs a boy in the family 1o ttnin salvation

after dinth. The vounger deughter-in-law of

the family whao cannot share the fenr and pain

thut sive 15 Tacing af the hands of her hushund

who refuses W consummate the marringe and beging the play of witch hunting ngainst an innocen
wile of o dalit roldier serving ai the border. Living alone, without o child after the death of her old
father-in-luw she is accused of casting spefis on children with the power of Black mazc Witeh the
headinan of'the village ready to manipulnte the subtle power politios between the two communities in
the village, the ripple created by the alder village woman with her tiith in the {nstinct of hope and
compassion that could break the stagnared poisoned water of fear

CREDITS

Production House: Vichitra Nirmitl
Prodocers sod Directors: Sumitrsn Bhave und Sunil Subthankar
Story-Screcnpluy-IHalogies : sumitrn Bhave
Camera: Sanjay Memane
Editing & Sound Mixing: Muhit Tnkalkar
Cast: Amruta Subhash, Devike Daftardar, Rajesh More, Renuka
Daftardar, Utturs Buaokar, Jveti Sobhash, Milind Shinde,
Sachin Mondkar-Child Artis
Art Drection & Costumes Sumitrn Bhave
Contact Person : Sumitre Bhave & Sunll Sulibinkar
iProducers & Diroctors )
1, Parus, 200 rltyunjay soclety, Kothrod, Pune4 1 10345,
Ted = (P2 254106407, Fax : (020025447171,

SUMITRA BHAVE & SUNILSUKTHANKAR

Fhe duo have seven feature films “Doghi’, "Zindagy Zindabad,” ' Dahave, “Vestniporush', ' Devad!
‘Badha’ "Mital'and 36 short fibms and a TV serial w their
eredit. Their films hove received thres [nternstionsd
Awards, six Matiomnl Awards, soveral National level
awnrds including Arvindan Putaskazan, 28 State Awards
and soveral sute level wwards.
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Sumutre Biuve, o tmined socimd worker and socw! researoher wirmed o Olmmoeking in 1985, Sunil
Sukthunkar s trwinied flmmaker Trom Film & TV lnst OF Indas joined her as an gssistant. Sinde then,
they kave been workmg together as joinl directorz, Their films huve been sereendd in many il
festivals in Indie, Fronoce, [mly, Spain, UK, 1"SA, Norway, Canada, Japan, Austria, Austridin,
Hollund and 0 on

Surmnitre Bhave has olso four books to her oredit, - She has worked as Jury on varioos ntomal and
international fesrivil commitbees inchiding the Mationsl Awards committesand MIFF

DMRECTOR'S STATEMENT

The fear of the Unkpown, The animal resction W protect oncsel! against this lear 1= to attock, to
comquer and 1o owh other individuals and
mature. Faith can overcome this fear and instill
4 foeling of compassion and love m the place
of mgpression and hate, Ir's abour putting
other's interest fist gs the other is just an
extended part of vourselfl The quality th
wivmen have protected and nurtured over the
centuned. "Badha (The Possession) 18 a
joumey from blind feor o compassienate
faith

|
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DHAVAMAI DHAVAMIRUNTHU

Turrsil 198 murrates 33 mirnolowr

SYNOPSIS

Dhovamai Dhavemirenthu' tells a novel

story of n pgople and their way of life

The deep-rooted beliefs of the Tamil-

penple, in duty and relstionships, unfold

i this intense sury abolt Muthiiyah

and his fomily of wife and two sons, The

story uf this farher and son is initially sst

ngainst the charming simplicity of life,

and the vastmesy of the Tumil villages,

Muthiivah, the owner of o printing press

strugeles - to - give the best possible

education and life for hs two sons,

Ramonnthan and Ramalingam  The

bearing thut society has on an individual

to make him move away from his

parents, and thi tramma ofa prrent unwilling o let go is wensitively portraved i the filin The tributes
and teurs of the son start when the smiles and sacrifices of his futher almost seem to lose significance,
Just hivw miueh of ourselves do we owe our parents? "Dhavamal Dhavamiruntho’ helps us take that
walk bock 1o see what unconditionally eur fathers did to muke us what we are foday. A sty Tear here
unil o subtle smile thete. Be prepared for o heartrending look st o past that mode our preseat pessible
todiy,

CREDITS

Producer: P Bhanmugham

Director Cheran

Sereenplay Chiermn

Cast: Cheran, Haj Kiran, Fadmagriya, Saranya, Senthil,

Music: Sahesh-Murali

Cinematography M5, Prahhuo

Editing ; B, Lenin

LRI T Clrussti, | No. 4, Alswaryvs Apariments, No. 2om Vallular “alai,
Pondicherry - 605 071, Mobile :- 19854014501

CHERAN

Cheran has worked as o writer, dirsctor, setor, and producer for s number of films.
He has worked as a writer for the ollowing films: " Azbogai Trekirsi. Bayamai
[rukiradhy’ (2006), "Thovamai Thevamirunty' (2005}, " Autograph’ (2004},
‘Porkknlam’ (1997 Cheran has also directed the following films:  Bhicaths
Kannamma,'  Porkalem, Vetmkodi Kam' (National Award fior Hest Social
Awareness film), "Desiva Geetham.” "Pandavar Bhooma! His film " Autograph’
wan the National Awiard for Best Popular Film, and " Dhavams Dhavamimuntho!
Totally, Cheran tats won e National Awurds, three State Gove Awards, three
Filmfare Asmrds
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DIRECTOR'SSTATEMENT

Fuormy divectorial debat, 1 was foaking foe subjects, Avound that {ime, my daughtar's friend, 2 school
going young kid committed suieide. This emotionally. disturbed me. For weeks 1 grapplad with
variels questons. Why do such young kids take their Hves? What is cansing them to do this” Can we
do something abosst iUY This sarted me on the path of oving to anderstand ths underbying issies
culminnting in the seripling and direction of "Hope'

Crvier two wenrs [ strupgled o bring tog vnrious probloms plaguing the educntiona) sysiem,
which were leading 1o suigides. vleers, headuches and various ailments in school going kids, Moss
Suicides in this nge group are inevitably ted to the educational system in our couniry. Ios presiures,
trials and confabulations were playing hovee with kids and ther lives. Laughter, fun and real bearming
seem o hove vanished from out schools and colleges completély, This wis the single mos: troubling
fact thar influenced me stromgly, The film 18 thos o Hope' for chenge 0 owr educational syereme. (o
help cteale a new future for pir country wnd the wordd It is & singere desire to bring swarenass of the
issckes plugruing s foday, o each of ws cu be an instrument of chunge. [ am thankful 1o frionds who
helped e o muking this filn, Aveens Gudapati an educationist, Mre. Sunitha a playback singer and
her hushand Kirun for mspiring me. Friends ke P Kiran of Geminl TV, Ramesh Prasad, Saral my
curmera md, Hemunth, Ribu, T Bhormdwga. Suresh, who helped me at vanous stopes i muoking fhos
(il D grateful tw D D. Ramanaid: who makes his debut as an actor with this filim People might
have great idens but they need to be funded. 1 am grateful W Dr, Harnath Policherta to have come
torward Lo fund this film for o good cause,
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NAYINERULL
(In The Shadow Of The Dog )
Kannada' | 32 pund 3 Smm 'Colour

SYNOPSIS
Achchsnnptih and his wile Nagalaxom live
with their widowed - desghter-in-law
Venkntalaxml and gtand  daughter
Ezjolexmi in o troaditions]l sociely.
Achchannaiah sets out to discover the trath
when the news reaches him that in o distan
town his son, who died erghteen vears ngo,
hies taken rehirth, He eventually brings the
by home - which alters the lives of all
concermed, The old Nagalaxmi, for whom
fanith is essential, accepts him, The prand
dughter, who swears by rabionality, views it as 4 foul play, In fact, even a8 a consplracy. The
widowed Venkatuloomi, afier an initiol resistonee, sees through the boy an oppertunity to ful 611 all her
thwarted elemental desires atd 10 escipe the traums oF widowhoond

All the tenets and conons of religios beliets are uied by Nagalooni to sustain her faith, while
Rojaloxmi, her grand daughter tnkes recourse to the law and the court.  Resisting all these,
Venkotnhuxms swears by her hived expenence, Caught between the grand mother and grand dawghter
Venkatolpxmi's life broomes i rudderless boat, She evolves considerably when she balances hee
existentuil self and emonional being,

It rermains an egsential guestion s (o what constnted the actud truth whiether 11 o the site of conilicr
thist Rajalaxmi emhraces or the mode of negotiations that Venbatalimi adops. The film attempts o
caprure the inversions of social valaes held by three different generalions.

CREDITS

Producer: Busant Kumar Patil

Director: Giirish Kugaravalli

Camera : 5. Rumachandra Adthal

Editor: Mannhpe

Music : Inszc Thomas Kottnkapally

et & Pavitra Lokesh, Ashwin Bolan, Ansnyve Kasaravalll, Sringeri Ramanna,

GIRISH KASARAVALLL

Chve of the leading pomes 1o the contemporary Indimm omema, be stirted his cancer in Kannadi film m
1975 and in the next three decades went vt made nine films.  Ginsh won the Swama Kamal nt
Maticmal Film Awards four times and the Ragat Kamal four times,  His films have been screensd of
many Intemmational Film Festivals, “Ghatashraddha,' “Taberana Kathe," “Thayi Saheba,' " Dweepa
Hussens’ are hos notable flms. e s served regularky on many nottonsd and international film juries
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DIRECTOR'SSTATEMENT

Until regently it wis o peneral belief that in traditiona)
societies mdividunls accepted social order, even when they
were stiffing, without offering any kind of resistance. 1L 15
only of Infe that renlzation has dewned that there did exist
resistonee an such societies  but parndigme  were
different. When [ re-reed the novel "Mayi Nemalu'by DeS. L

Rivvruppa, 1 distineily saw the possihility of mterpreting the
nowe] from this point of view. The novel narrates the story of
three women viewing & particular sieation from three
different perspectives. This comes oo play  when
Achchimnurah brings home Bamanna, the boy believed 1o
be the reincamation of his dead son. For the mother
Magaloemi, it is a0 matter of (with, while for the doughter
Rafulexmi it constitutes an gssault on her cational attinsde.
Whereas for the wife Venkntaluxeni it becomes an existentind
erisis, For me, then: emerged in opportunsty to capire the
subwiersion of certain socinl values by a marginalized woman
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SONAM

[ The Frortumate Cne)

Mumnpa [ Aranachides Duabect) 12 0mints
35 mmy Caolon

SYNOPFSIS
This filmi s froms e remotest comer of
India . from the Himaloyin abode of the
. Mampas in the [ndo-Chine bonder where
these locoal tribesimen with their
trackitecened lifesty e muke theer life worthy
omthis planet. [hough the Mospas follow
the Tibetap sect of  Buddhism,  they
succeeded im retaining the Aavor of their
own promitive. castoms mnd  frnditions
Mragh  genorally the Monpad practice
sty the Yak herdumen of the tribe,
truditiomally known s the Brokpas, oe
usid to a system of polvandry, where the
wile can tnke more thin ooe husband. In
thi% wnigue backdrop, wl the alutade of 15006 i the filmmaker dores and ventures (o creale events in
front of the comera roping in the local people to net, This i o first feature Rl mode nthe “Moapa®
dialect of the Indo-Tibetan bronch of lenguages (with English sub-titles ) where the divector deals
irectly wath the lnbyrmthine situation when o husbamdl offers to aeeept the lover of his wifo &6 4 o-
hushiand. The presence of the new husband catapulls the first Doshund out ind he bevomes very
lonely. The film explores the satumal-pan bomds thst-exest between men and women. The film
revolves amound Sonam, the wile of the duo, who slowdy and silently stans soffering e
conseguences of her chivces. A heligver of Buddhiam, she indulges herself for o total and whtimane
atonemnent in herawin desth

CREDITS

Mroducer: Ashok Kumar Jhurin

Drecthon & Sereenplay: Ahsin Meurid

Chriginul Movel: Yushe Dor jes Thongehi

Sereen Moy : whamn Muedd

Clhnematography: MNaresh Sarmn

Editer : Mahadeb Shi

Mussie: Arehan Bhatiacharjee Alisan

Cast: Tashi Lhamu, Hagge I, Appo, Soopam Palzar
Lacwunppu, Phurbs Lapehs, Karma Daorjee, Pem
Khandu, SonamPuma, Lungien Khochila

Contucl: Garlma Filis, Gacima Paloce, B, Bopd, Kamarpatty
Gowahatl- 721 001 { Assam), Tel Fax, 0361 2514332,

AHSAN MLUZID

Ahsan Muzid atarted his carcer as 4 theatre activest for Indin Peoples’ Theatre Association m 1978
He produced his Girst doc-Feature,"and Hipples, not wives™ in 1983, He hos ‘produced ol dinscted
mumerons documentanes and tede-films for Doordarshon sinee 1984, Sonom’ i his debut as directos
"It o twelve year dream come mue effort for ed” say Ahsien Musid and his wife, Archom
Bhattacharjee Ahsan
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DRECTOR'S STATEMENT

O When | read the book, 'Somam® some ten years back | realized

1 instantnneously nhout how a custam in a society can incite u married

womett's mind 1o indulge in a lustfid 1ife without any guilt. The stocy of

'Sonam’ i based on @ custom of Monpas, o Buddhist tibe of the

8 easternmost part 0fthe Indian Himalaya where some people still fullow

the custom of  polyandry. It is a very old tradition in the tribe to keep

one wifle for all the brothers. When I wus doing research for the film in

the Manps society, | encountered many persens who hod suffered a lot

on account of this particalar practice of polynndry, aceepting it as their

destiny, Innoy film, “Sonam,’ the wife and her two husbands suffered o

the point of nadir. The siory depicts the fet that no two men can live

together with o single wife. My first focus wes on the labyrinthine

situation when the hushand offers to sccept the lover of his wife as co-

hushand. One of the main components of the complexities behind the

compramising attitude is the prevailing custom of pobvandry. T tried 10 explome the phenomenon

called the natural pair-bond between men and women. Sonam, the wife of the dua slowly and silently

starts suffering due 0 the complexities of her own guill. Sonam iz the fomurate one who yltimately
realizes the bliss of lificin the radition of monoeamoes instinition of mnrriage.




BANARASAMYSTIC LOVESTORY

Fhimeli/ 122 muynutes: 35 mmy Calour

SYNOPSIS

e film deals with & variety of relationship  Relatwnship of
T with God, the relitionship of great men like Buddhs,
Kubir, Tulsi, Was ind Shankarscharys with Ranaras,  With
relationsiips at the gore, the film delves into the sttachment of o
loving daugghter sith her porests. Shw'etambar (Uomils
Matendkar), (he braght, beantiful ond only child of nch and
smstocratic Brahmin parents { imple Kagidin and Riy Babbar)
studies science ot the Jocal university whisre Soham [ Astunit
Putel), o low-caste mystic and a protégé of Bubogi (Naseeruddin
Shuhl, teeches music, Whes the two fall in love the peace in
Prarinras i3 dismrbed,

The mrthiidon and the consecvabives swrince 1o the tore
threntening to ke away everything from the young lovers When her powerlul parents ighore the
social strictures for the happiness of their dooghier, destiny walks in 10 take complete control,
Shattered, Shwetambirt abindons her beloved city and furns mwiend (o leok or the answers, Yedrs
Inter, Shwetambari the world teacher in philogophy and religion, is confronted to muke o final choioe-
o refm 1o Banaras and meet her dyving father o o continue deaying all anachments  Does
Shwetombir po back to Banaras?

And i she does, do the sleoping demons and the dark seerets, lying undemesth like s dormant
volcano, erupt once again and dessroy her tranguel rmind forever?

CREDITS

Producer: L Singh

Director : Panka] Parashar

Cast - Urmila Matondkor, Ashnit Patel, Naseruddin Shah, Dimple Kapadia, Haj
Babbir, Akash Khuewnn, Arif Zakaria, Juved Khan

Singers : Himesh Reshammiva, Sonidhl Chawhan, Sond Nigam, Shreyn Ghosal,

Sanjeey Abhvankar, Alka Yagnik, Praoab Kumor, Sailesh

Lyricist bLETLTE

Musie DN reetor: Himesh Reshonmmiva

Story/Screenplay : Lo Singh & Javed Siddigl

PANKAS PARASHAR

Pankaj Pacashur hos worked as o director and wniter for many films.

H has directed the followme filmae: Bk Dl Banaeas Koe (200601 aka Banams: A Mystio Love Story
iIndin: English title}, Integam: The Perfect Game (2004, Meri Biwi Ka Jawab Nohin | 2004}, Tombko
Ma Bhool Prayenge (2002), Himalay Putrp (1997), Rojkumar (15996),  Adsmaon S¢ Cire (1992),
Chnal Bur { 959, Peechba Kaeo | 19R8), Jnbwn (1987, Kammehond (1955) TY Senes, Ab Avegn
Mairan (1984, Pankaj Parashar hiss written ihe screenplay for ChualBase | | 18Y)
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MRECTOR'SSTATEMENT

Bunares - Do vou helieve momysticism? The Alm infuses
lifie nnd meaning as it tukes ws right imto the heart of the
holy city Varanasi the femplies, viver banks, they make a
splendid occasion for sights and sounds keldom heard in
eontempornry  cinema, L € Singh, n professor of
miysticism and existentinbism ot the BHLU and a visiting
faculty at Hurverd, has penmed down a script with such
reverence 1o the penultimale quéstion in ¢verybody's
life... The question of exisience and purpase... The
explanation of life/existence Mokzha has been dealt with
singular tengcicy and sensitivity. Perspectives of Science
(Crennium Physics) and Spirimsliny have been revealed
wonderfully i almoest the sime interfude, Reality and
enistence wre questioned mnd left unanswered for the
audicned to ponder upon. .. The simple nature of truth
(1o Sarnl Hm, Wahi Sach Hai™) feels astomshingly troe as the film comes closer 1 the 2.5 hour mark
By the end, | was unable to realize what bad hit me The hunger W undérsand
existence/deathmoksha had resurfoced! Am 1 living in o confused state of prudence”! Why is it so
difficult 1o comprehend the tnuth, if 1 s =0 simple? 1 had tried questiomng the cvele of e and my
being, before | wis conght up in the vicious fight for survival in this muterinlistio sooery. Maybe, this
i the time o throw awey the bowlines and seek answers, This well written and well directed movie
Eave e A0 oppartunity o expenence somaethimg that we rarely, ifever, do af the cinemas!

SRS RENRRRRERRRRNEY R




DOSAR
{The Companion)
Beogal/ 127 Minute: 35 mm Cinemp
Scope ‘Black & White
&
‘ SYNOPSIS
d "Dosar is set aguins the hackdrop of
ufbun and confemporary  Kolkntts
(Cabcunia). Koushik and Kaben seem to
have s contented married Tife until ohe
incident shatiers the glass house their
‘- matrimony  dwells o, Kaoushik's
infidelity is brumlly exposed. Love is
e S - put 1o test, loyaloes are betrayed and
duties are questioned, Kaberd is lom
between love  for her under-the-
wenather hushand and coping with his unfuith filness

While the wife in Kaberi badiy wants to se¢ Kaushik healthy and happy dgain, the strong woman in
her hates the fact that she is nursing the very man who hos decerved her trust, How ull ihe charseters
deal with the complexifies of thewr own lives while trying to understand the true meming of what
"companion,” & "dosar® really means in our lives, Every character is unigue and hos 6 own approsch
1o chenl with life,

Itis o beautiful sogi of relationships. Every person who is semeane's friend, someone's companion,

semeons’s soul mate, would find depth in the sceipt. Whal happéns when both theirworkds fall aparn is
what “The Companion” {5 all aboat. Ritupamn’s brilliance in story telling, Prosenjit's persona and
Konkonu's snturil Mair - they all come together t ¢reste magie on screen thut has never boen seen
hefore.

CREDITS

Produier 4 Arindam Chowdhari

Sereenplay & Direction: Ritupnrno Ghosh

Cinematography 1 Aveck Mukhopadhyuy

Edlter : Arghva Kamal Mitrea,

Music 3 21 Girams

Cust : Prasenjit Chatterjee, Konkonn Sen Sharma, Chandrayee
Ghosh, Shunkar Chakraborty, Pallovi Chatterjee, Parambrits
Chatterjee, Sasawata Chatlerjee.

Contact : Manman Mation Pietures, Level T1, 23, Sangeeta Apis..
21 Tagore Road, Santacruz (W), Mumbai-54,
Tel (226714240
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RITUPARNO GHOSH

Rom i Kollkaw i Indwm, Rituparso Ghosh bas been consesently  malcing pward  winmmg
vontemporary Indian cinemn. Afler completing his schooling, he went an o pursue his studies n
Economics from the esteemed Jadhovpur University in Kolkatn. In g short while, be realized tht his
calling lay elaewhere. He thus jomed - Anandalok’ and went oo 1o becedne itd Editor, " Anadalok’ is @
very popular magazing and is 2 part ol the Anads Bazasr Putriks, the most prestigicus medin house m
West Bengal Today, Ritupurno Gihash is one of the homdfol regional film directors in Indin who has
munaged tohag the limelight in conteraporary Indiin cinemn. He can boust of having an sudience il
nutonly spang the linguage barrer, bul also tmoscends geographical boundanes He has to his cnadit

4 filme, 12 of which hove won notional level awards in Iodin. 1t s 2 feat that yery fow can boast of.
Five of these hove heen National Awards, which is the highest level of film awsards in Indin

Fiis crnerma 18 conse-dnven, modern, witty and mone often, an sstole commentacy of the times we live
m. e finds prdent admirers in the film frsteroity and the commpn mon alike, His Tiling have
conspstently been selected ut celebrated imternational film festivals across the globe; o testimany of
the workdclass cinemu thet be credies, With Riupamo Ghosl's seal omoa film, it suddenly adds
tremenidious brand equity in the mund of the viewer. In today's doss and times, Ritupamn's kind ol
vimema i like a breath of fresh ar
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JOYMATI

{ The Saviowr)
Assumese D 5minutes/Cinemascope

A0l

SYNOPSIS
After the victery in the fumous Sorasot
battle agninst the Mughal invaders in 1670,
the Abom Kingdom was extended upto the
Manah River. The valiant heutenant Lachit
Borpukon wore the crown. of victory,
supported by the devices and strategy
istrumental in winning the wir-planned by
the King's counselor, Aton Bumgobain
Throughout the span of 15 years je, from
1662 ta 1677, when the Ahom Kingdom 1s
ruled by six different rulers, Atm Buragohain manages to retain his status o the King's counzelor,
Fhe Ahom kings viz. Chunyatfa, Chuklentn, Clinhung, Prince Gobar, Chisdnfio and Chudaifa seeend
the throme, one after the other, for brief perods,

The inner strife between the nobles such 4s the "Phukans and the 'Bariaks' cost the lives of many
princes. Nuongof the rulers, who ruled the Alom Kingdom during thi eleven vears afier 1670, died o
natural death, People suffer miserably under bad govemance and constant politeal upheaval under
the throne ruled by Laluksoln Borphkan.

The film explores the bloody era of sécret Killings for political pain. Al the eligible princes, excent
Cindapani, wre either infured or killed, one afier the other, by the seoret agents of Laluksola Berphubm
in order o safeguard his political supremacy, CGodapani i o valiant, undaunted prinee of the royal
Tungkhungie clin. His wife, Joymati s &0 intelligent and courageous lndy with deep political
foresight. Realizing thit Godapani cannot confront the armed foroes deployed agalnst him by King
Chulikfa, she requests her husband to flee from the capitul  Having fiiled to capture Godapani, the
King his Joymuti tortured inhumanly in an attempt 1o extract news of her husband, bur i vn.
Joymat suffers silently at the hands of her tormentors and never utters & simgle word 11l ber lust
bredth. After Joymati's death the people and scme officials becomi angry at the siate of afTaims and
the uselessness of an immature king. An uprising follows to kil Laluksola and bring back Godaparni
Lo become the king of Ahom kingdom. True wher vision, Godapant's ascent to the throne sees the end
of autocracy marking the beginning of a plorioos chapier of Alom rale

CREDITS

Resvarch, Screenplay

Production & Direction : Manju Borub

Cinematography : Htju Mishrs

Miusic : Isaae Thomas Kuttakapaliy

Enfitar : A, Sreckar Prasad

Cast Nits Basumatnry, Rohen Doley, Bishou Khorgharis, Pronjal
Saikin, Toulgue Hehman, Rounle Deorl,

Conbuer & Manja Borah, MD, Aass Productions Pyt Lid. Borgastal,
Cevtanagnr, GHY 21 Assam, Tel/Fux s 0341 2416607,
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MANIU BORAH

She has been a regebur writer of shor stories and srticles on diverse cultural
ethos and socinl cuatoms of small ethnic groups in the North-Eastern ndin
and has been wwarded the "Junes Special Mention' m 47th Mational Film
Festival 2000} for the feature film Haihkab.!

DIRECTOR'S STATEMENT

Aszsam hivs-e glorious past. Chow Sukafis was the first king of the Ahom clan

originated from Yunan, South China. He come from Moulang, upper Burma

(B vanmar) and imvaded Assam in the | 3th century nnd his clan raled Assam

for six hundred glorions vears, Joymati was o princess of the Ahom Royvalty and made ber murk as an
unforgettahle presence of that period History reveals that whenever the polinesl, social pod cultam)
life of o nation comes unider threat, & soviour emerges who shoulders the Herculean task of protecting
the nation, During the black period of te Ahom mfe {1670 AT 1o 1681 AL whien Advan was i the
throes of subjugation by the Mughals, seven successive kings were killed by the power hungry
oifficials and anirchy reigned supreme. Joymati emerged as the saviour,

Unfortunately, history. repeats itsell. A similar situation s developing in the present world ton
Ruthless exploitation and senseless oppression of the poor, wanton killings of politica] idealopy ond
religious dissenters has become the order of the day. Therefiore, the saga of loyvmari, The Saviour, is
hightv relevant in this eritical tine of our existence,
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NOTTAM
{ The Gaze)
Mty |20 minares 35 mn Colol

SYNOPSIS
MNaottam,” which has ns entite theme woven and
paimibed i the grand tabric of Kemaln's Kondivatmm
partrays, how a dedicated poru of the ancient
Sunskrit theate. sprices himsalt up 1o suceessTully
wesither rising tides of crass commercialzulion
segking to gain grip over the acsthetics of his art
form. Bedsrzling his viewers, a chunk of them
NOT i{r‘ﬁ Hnlhlr::i_rl."d ad tmnally msensitive with mugical
s o bkien LR apell OF typrcally styhzed smiondes at n show that
comes a5 g curtan rmser or his toupe's debate
foreign tour, 1 oie p happy contrust to delluloid
treatment of raditionnl ans where the moestres ans genetally pictured as fallen heroes bogged by a
maze of guile and hnrd Tuck on abd uff the stage.  Natam® has its centmd eharscter Vasudevi Chnlova
overeoming a sertes of ominous episades, both i his artistic and personal Life, shead of his mmden
trip abroad with his fellow Koodiyamam armsie’s

"Muottem’ contains stage deenes and greenroom sequences tat bring out the dignified beauly of
Koodiyattam and symbolizes its relevance o Life bevond the sthze. [1 may nevertheless hove
difficulty appealing to o wide audicace, since not many know nbeut this art of Kerala, though (wan
recagnized in 2001 by LINESCO as a masterpiece of the Ciral and Intangible Heritage of humanity,

CREINTS

Producer H Sushl Parivanr

Sereenplny & Direction: Sushi Paraveor

Story & Dialogue /| Sulin Mankuiehi

Clnematography : kK. Gl Javan.

Editor 3 Venupopal

Cast i Nedumudi Venu, Jagathy Sree Kumar, Marui Sathi

Contact 1 Fllm Focus, Swarn 41, Sreckanteswnrnm, Trivandram 23,
Kernln, Ph. 2465223, 247 18RS

SASHI PARAVOOR

Films produced: “Keurawnr with Mammootry, Thilukan, Moral, Vishnovardhan, “Ammayane
Sathyam' with Mukesh, Annie, Karamany, 'Pronvevamangal’ with Suresh Gopd, Films Seripted,
Direcred and Produced: “Kattu Vanne Vilichappol

{Whien the Breese Beckons) with Vijayaraghavon, TV,

Chandrun, Lohithadas, Mottam'{The Gaze)

|
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Recognitions: Kattu Vannu Vilichappol' : Setected w Indin Cimeme Today™ by IFFK 2000 Kerala
Film Critics Award 2001 for best debut Dircotor, Best Actress, Best Playback Singer & Best Soumd
Recordist; Mottam': Kerala State Award for Best Lyricist 2005, Best Male Plavback Singer 2005 &
Dest Female Playback Singer 2005, John Abmabam Award for Nedumudi Venu & Tagathy Sreckomor
for Cutstanding Performance 2005

DIRECTOR'S STATEMENT

Basically, I have fell hurt to see the market farces, which have no
love for any heritage, dictate terms and pocket dollars by taking
advantege of the unsuspecting nature of penuine masters of oor
arta, Koodryattam may have won USNESCDO recognition, bt it is
my exception to the trend. It has been painful o see how
custodinns of grent linsage succumb to such mcky pits 1 thought
it was high time for one respondent and very Torcefully set. As for
me this s the best way | know
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SONGSOY
{ The Dilemima)
Bengah! L3 munutes" 15 wine Colowur

SYNOPSIS
The film revislves around four clinracters within
n span of seven days in oo hill reson surmounded
by deep natunl forest in Morth Beagal, Anito, o
widhow of a lefhist poet Arnnmya with s history of
left putitical inyalry becaose of her mamzge and
her six-yveur-old son Bubai, Shywmal, a docuor,
liberaled, ambstious. and an advocate of
globalization. Mupitravee, o radical leftwing
activist-terrorlst represents three comers of a
‘spitce” whiere @ sense of dilemma exists in cach mdividusl -1 a8 confusing situation for Anits who
wants 1o break wway from o conventional [eft minded Bengall spciety 10 gscape 10 & contomporary
free globel society thol is ermerging in West Bengal, India, Nobody kKnows whether the drive will be
prasperots or catastrophic for Anita and hersom.

The charncters meet one another head-on within o clastered atmosphere of the hill resort on s
weekénd trip 1o gon oul their point of views and in the web of confusions. Anita fallers on her
responsibility of a mother, & trepedy finke, she looses her child, Now, should Anita conninte 1o
explore the global route ar get bock o wheve she helongs and try something indigenous its some are
diring”?

CREDITS

Producer Avijit Banerjee

Director - Sufhal Mitra

Sereenplay: Sathal Mitrn

Cingmutogrophy: Asak Dasygaptn

Editar: Dhehashis Guhs

Contncl: Sl Ganesh Productions, 3, Eden Hospital Lone Kelkaio- 700612

Cast Hitaparns Sengupta, Komal Mitra, Sodipts Chakraborty, Jyan Mitra,

SAIBAL MITRA

Saibpl Mitra hiss worked with major film divsctors of Bengal Tike Goutam CGhosh und with Bonild
Joffe (Hoblywood). Assisted otheérs in more than five feature flms before starting independent
productions, Making relevision seney, documentories, ad films, corporute films since 1986, Suibal
Mitrn has directed the followmg filme: “Gelpo Swalpa' (13 Part TV series, Bengali), "Unki Naeron
Main® (6 Part TV Senes, Hindi), taliaghar {26 Part Musical TV Series, Bengali), "Kalpurush' (13
Fart TV Series, Hindi), "Dairy of an Unknown Housewife” (Short Film, Bengali), " The Pilgrimage’
{Documentary, English), "Dhakudar Kitha' {Documettary, Bengali, awarded the Best Director 2000
by BEIA Kolkain), "Roddurer Kabi' (Documentary, Bengali}, 'In The Land of Chhinoopato'
{Documentary, Enghish), " Anek Diner Gaan' (Short Film, Hengali 2003, ‘Hanga Sanghar’ (Short
Film, Bengaliy, "Phire Esbio Chaka® ( Short Film, Bengali), "Dronachary’ (Short Fikm, Bengah 2006
Featre Film}, “Songshoy' (The Dilemma, Bengali)
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DIRECTOR'SSTATEMENT

‘Bongsoy” (The Diemma) s 4 film about my changing time and
sogiety. 1t is also about our social responsibilities, frusteations and
personal amiitivns. It (s being said nowadeys that be modiern, global
and be heppy. So leaving behind our old traditions, moorings and
beliels we are out 1o grib the new world, oew life and new beliell A feel
good factor hins enguifed us all. Good days are coming, Hut are we
realiy smre about this winds of change | helieve a dilemma exist
amongst all of us. Bengal, where long and glonious tradition of Lef
progressive movements enriched oorhearts and minds for generations
g suddenly faced with thiz dilemma of leaving all hor past beljefs
and move ahead with this visipn o become part of 2 global capitalist
suciety, Suddenly it s being realizéd that without money none con and
nothing will exist, A mad rush in the sociery 1o change onescil and to
becoine friendlier with the changing sconomic & social seensrios len
many Hke me spelibound and lost: Moy be what is huppemng m good,
Wy be the dilemma in me is 8 shgn of mv weaktess. Somesimes | dew strength from the proverh th
says, “All's well that ends well " But what if it does nol ends well? The film savs the resi.
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Indian Panorama 2006
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Chairman Y
Raja Mitra Iftikar Ahmed

Members
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Anjan Bose

Raja Mitra
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AND THE WORLD REMAINED
SILENI

English 22 mmutes.Video/ Colour

Cipeming Film of Mon-Feamre Segtion

SYNOPSIS
[irpute and strugple has isvarably seen great
aftention from media, polincal forces und other such
bodies. But on 19th Janpary 1990 when three
handred and twenty thousand Kashmin Pandits
whiere forced to Jenve their homeland . _the world
remaimed silent
And The World Remained Silent' 15 o0 documentary which portrays the exodus of the Koashimin
Pundits, who are the native inhabitants of the valley, becanse of militancy in the valley, |t expresses
the hurt and angush suffered by Kashomn Pandits who ane refugees in their own couniry, Koashmir,
in Inddia g5 o ploce of ealubiious chimate, snnvalled aml piciuresque nmtaral scenery, sweet and
erystalclenr waters of aprinegs and beoutiful lakes and snow capped mountains. These cherished
assets ol Kashmir mike ibaheaven on earth

Bt the drendful events which lollowed wfler the proclamulion of the supenority of slamic Stite by
the then Pakistoni Pnime Mimister, Bepazi
Bhutty started off the stranegie Killing . of
Kashmin Pandit leaders, Toremg them o fee
thetr humes and ahandon thewr communities. The
systemntic  killing of the Koashmirl Pandits
leaders started of in ecarky 1989-1990 where the
stnlwarts of the community wore sloughtersd
along with mass killings and molestations of the
Pandit women. The exodus of Pandits [rom
Kostimir valley and the ethmic cieansing
continies viehemenily m the valley 01l oday

CREDITS

Producer ¢ Samay Creations
Shot, Writlen &

Directed ¢ Ashode Pandi

ASHORE PANDTT

Ashoke Padit worked as an Asspcuite with directors Hiloe Kundan Shah, Ssaeed Minsa, Manul Sinka
for Sorials ke Nulkdad', "Yeh Jo Ho Fimdagl’. Hethon wenl ahead to independently direot the Fikm
“Bheen’ whigh was premiered ar Geneva at the Fluman Rights Viclation Conference, He also directed
prablic Interest Tilms like Adert Cittzen for Mumbm Pelice,  Docomentary like Paani” amd sertuls iike
‘Mukkamnial®
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DIRECTOR'S STATEMENT

| was in Kashmir when the era of exodus was on. It was the
blcikest period b Indian history when Indians were thrown
wwny from their gwn homeland, | could not fithom thit
when such o mass exodus wis on, all ot the Indian
Covernment did was W mainion @ stoe silence, [t owns
beyond understandmg that a country thast was mother-fike (0
the refugees of the neighboring countries, had wrmed a blind
eve to the pathos of fle own people. The exodus of the
Kaahtriiti Panidits must have been the first cose in the history
o waorld polities wher the people of s country lived a life ol
refugess in their own country. 1L was very sad.

This documentary wes o reflection and reaction o the

mavhem | had witoessed in Kashmir in that ers, Koshmir

Pundits have suffered physical and mental tmuma for overa

decade. This community with its distinet ethnicity and ethos

i atthe verge of [alling apan, because it has been discarded

from s oot bebiiat. Pandits in the refiges camps stay in

ahsolute intemane condifions, They do not deserve such cruel conduct, for something that they have
ot dotie: Cne 18 snxious to know ifthis presumed-to-be-temporany-phase will ever cease.

M= high time that world politics brepks iis silence onan iss e that has created mayhiern in the lives of
three hundred and twetity thousand Kishinin Pandis,
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ARIBAM 5YAM SHARMA
Marnpuri, English/2 Bminutes
Videw'colour

SYNOPSIS
Tt is @ ranty where anomdividual mriiste
expresses his artistic vision in 4 muii-
fceted way through different media
One such consummiate artiste from the
Norfheast ts Aribam Synm Sharm of
Mantpur. Better known for his epoch
muking films like “Imogi® MNingthem'
and [shonond the urtistic persanality
in Aribam Svam Sharma s more than
his films. 1t would be tmpossible to
finthorn and understand his filmes befone
knowwing him in relation tohis first bove: musie. Within lus state he i &8 moch as synonymous with the
midern music movement of Manipur as ke i9-with His flms, ifeot more. The lyricism, dodbim and
“saltof'the earth” churacter of has films sre s legaoy of s music

CREIMNTS

Producer : PPC(NE), Doordarshan, Brajabidho singh
Direcior: Courmmaynm Nirmal Sharma,

Camera : Babu Ramesh

Editor: Rk Lalmani

GURUMAY UM NIRMALSHARMA

Crirummynm Mirmad Shurmi has been n association with Sho Anbam Syam Sharma since 1983 in the
trade of fimmaking ' different copacities as Production Cootroller, Monager and Chiel Ausl
Direcior, o mcst of the oword w inming films of the nternationslly soclamed Dlmmaker, Hes first
video film es dircctor and seriptwriter was in twi episodes amd named "The Njupt Keithel,' which was
produced under the banner of Acibam Syam Sharma Productions in 2002 for PPC, NE Doordarshan
Under is owm banner Mo Anjit Film & 1V Productions, he has already made two documentaries
entitled "Courmchandri: The Architectof People’s Musoum' and “The Pottery of Munipur! in 2003

MRECTOR'SSTATEMENT

Aritham Syam Shaoma put Mompen Cioema on the map of world onemna. Belonging 1o o very soall
jroup of people bul nevertheless one with a losg tradition of perfisming ans, he his atempted w
express the crentive spimit of his communiey thiough the medivm of Cinema A filmmoker with no
conventional traimings, he his misde flms in different genres against ol odds (he paadog of making
films in his longuage against the backdrop of blenk fnancial realities of his stsie) ranging from
popular films whose box-office reconds uve never bee broken to filims that hive been noclamed for
theirongmality, [ huve warked with Aribam Syam Shormi for many veirs and my understanding of
the films, philosophy and attiudes of this versutile personality has been the inspiration to make this
film
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FOLK THEATRE OF BENGAL English Bangalir 39 mnutes ™V ideo/Colour

SYVNOPRIS
The Folk Theatre of Beogal is a decumentary
that seeks 1o explore the nature of the folk arts
of Bengal, dwellimg on the originality amd
novelty of thewr presenttion. To take a post
| coloninl perspective, one can sxy withoot
hesitatlon that despiie the Honsh policy of
arientalism., these folk arts have survived in
their arginal form, paricatarly in the regon
close 1o the Indo-Bangladesh Border because
the British imperinlists were more interested in
tnking over the major cities and thiey were not
interested =0 much in the villages and
countrveide which remnined unndulterated. In
this film, severnl districts of Bengal have been explored i an attempd to investigate the socio political
condition of the plavers and the nature of the dying and disappearing theatrcsl forms,

The film iz fashioned lile a jowrney inte the deep interiomn of Bengal, Murshidabisd, Medimipur,
Madia, Intpaigun, Cooch Behar, Hooghly ameng other regions. Some of the deep-rooted tradition of
these theatres hivve been unalyzed, particularly the tendency Tor mien 1o play the roles of wonien as a
mark of protest sgainst the exploitation of wamen in the theatre and elsewhens; also, the use of
mythiology and legends to portry the social mitien has also been elaborated. Using s colluge of music,
songs, sffects and spund of trivel, o whiole new world his heen recrented on film where, like the layers
of make-up on the players, the different strinds of entertainment and culture reveal themselves to the
mudience und the viewers alike, ina gradual manner.

L'mrm:ltlcaﬂ;-'. it has lwen my endegvour, o5 a director, to use the Almic technmgues while
photagraphing the different Palas or plays without being intrusive, ocly the mise-en-¢cene and the
montaje serve bo hring out the peculiar ind unfiue nature of the an forms. The use of slang and coarse
dialogue. wa, ure an integral part of the presentmtions, which heve been retained in the film. The folk
theatre of Bengal i ot once o politieal snd cultoral mvestigation inte o wedition that is. Undenighly
vastly more advanced than its Europesn counterparts because techniques like alienstion fur precede
Brecht st other contemporaries. Also, interms of extemporization, this theltre hns no egual,

CREDITS

Froducer ] Anoradhs Mulcher|ee
Direction & Screenplay Ashoke Viswanathan
Camera: Santann Banerjee
Editor: Swartp Basu

Music : Rajkumar Burmusn
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ASHORE VISWANATHAN

Ashoke Viswanathan (horn i 1955 0 mathenatics graduame tromm SE-Xaver's College, Bolkat, =0
post graduate i film dmeetien frieme e T, laving fimished  his specialization o L985
Subseguently, he completed a cermficate course in video production from the seme instingie in THR6
Strwe the, he has been active in filims., docomenianes, telefitms, musie videos, ind iele-serls. He
has won 2 Mational Awards und | Intermetonet Avard, 3 of his feature films and ane of s short
Tearures live been included mothe Indin Panoramue secneon of IFFT24, 1999, 2007, 2002, His Tilis
have been shown ut the Comemonwenlth Film Festival, Manchester, Pyongyang Intermational Film
Fesatival, Dhaky Intermagional Fikm Festival, and Tpswich Fitm Festival, Viswanathion has representod
Incin at 1he 1._".1|1Lhi’a|.{|!'_|: Seminar on Conteeaporary Breitish writing, Downing Collese, Combridge
(1997, He has also been an Assistant Professor and Hol of Direction ai the Satvaji Hay Film and
Television lnstitte ond w visiting . professor ot FTH- Pune,  Depl of Cinema and Thastre, Tuft
Uinwersity, Boston, Dopt, af Film Studies, Jodavpur Uaivessiy. and Depe of Film Snudies, St
Xavier's College, Kolkata e hos presented papers and illustrated lectames ut Mommouth Ulniversity,
Wew Jersey, Trich School afArts. Mew York Univessiny, and at Downing College, Cambridpe

DMIRECTOR'SSTATEMENT

Migest people are under the misconception st *Taten™ is the only kind of Ttk theatre in Bengal.
Eguating it with the “Mautanks™ o the Notth and the " Tammsha” of the west, the 7 Lt of Bengal
and indeed of Cirissa s ¢onsidered the truly unigue expresson of folk drmma in Hengal. This 4 no1
entirely tree. Dromatic performances in the folk tradition imclude several other exquisitely struciure
forms incorporatinge song, dance amd drama, A documentary: focasing on’ Hiose folk forms would
haghlght, m cinemte feshion, the following areas ; the skill of the plavers, aodience contwt,
Dilution by City influences ineluding cinerul,. Why these plavers d indeed the Farms are
disappeiring, the mindset of the perfommers ther battle for survival, the gecpraphy of the region and
by the L anid it mvers it luenee the culvare
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B. R. CHOPRA HAR
DALUR MEIN NAYA
DALUR

HinadioZmimutes 3 5 mm

Colour

SYNOPSIS

Fhas filin highlights: the career
milestones and the
pchievements of Dr. B, R
L I'||l|_l: i o the be ginning ol
his career ns & film journalist 1o
s culmimation e wiirmer o
Nadasnbhel Phalke award for
his Lifetime Achievement. In

the process, this film

o L

= beautifully woven  with  the
glimpses of B.R. Films classic
filmasarapes, this bringing o light e immense contribution to Indien Cinemma

LB S

CRED

Froducer: Films Division. Rughu Krishana
P¥irectar ; YVioay Yalrale

Screenplay! Ranjit Narvekar

Camerat Shivaji Mane

Editor : Bhuopendra Mhatre

VINAY ¥VAIRALE

An ard sehool produste, Visay Yimke joined B R Films os an apprentice
and asssted B B Chopra in many of his projests meluding the mega
televiston #erial “Mahobhorate” Vinoy worked for Mudra
Commmiiieation arm] had ediied may Ad ind corpomte films, Presently
workmy  with the Fikms Division, Ministry of Informaton and
Hroadcasting as an Tditor. Har Dkur " 15 his fiest §lm asdirector




KURUMBAS CHILDREN OF THE
BLUE MOUNTAIN
Fnglush / 24 minutes ! Video / Colous

SYNOPSIS

O of the Iast bavens of unouched Tonsted land
the Miliriti Biosphere Reserve in South Indw s
o to the deadly rock bee — the Apis Dorsi
Just before the monsoon, the honey gutheoers,
Kurumbi tnbils of the Nilgin prepare for their
vearly harvest of honey, scaling precipitous chiffs
1o collect the treasure of the wild Apis Dorssti
Dramatic seyuences of honey gatherimg off 300
foot cliffs leave you spellbound with & sense of
awe {or their sheer neslity and fearlessness, Thia

wits the first film to have documented the woy of life and living of the Honev Hunters of the Blue

Memmtming,
CREDITS

Producer
[hrector
Camera:
Editor
Musie:

GAUTAM PANDEY

Arjun Pandey
Ciautam Pandey
Mike H Pandey
Rohit Singh
Arjun Sen

[rirected "khurmumbay Chaldren of the Blue Mounteins, us an independent production ¢2002) and then
directed u 3D Animation for Hubert Ebner, Avstria for an educationsl game on safe driving | 20000, He
also worked on an additional six-minute animation film for children, "Magic of Life” {2000), while
working ol Tehelkn com i an illustetor and graphics designes (2001-2002)

Gt Pandey recerved the following award the Mayorof Prague award at

IFAAF for the Alm “Kurumbas  Children of the Blue Moustons: Sibver Troe

Award m the Wildhfe conservation category al the vilsvaran 2003 film

Festival for the Film “Timeless Traveller the hosseshos erinh™

MRECTOR'SSTATEMENT

 made films to sensitize people sboul envisonmental and wildlife (ssues and
thus use films as one of the mediums to realize the poil




ARDUTE CALLED'LY
Hindi, English /1 9 minutes 35 mm/Colour

SYNOPSES

What iy text and what {5 reference? What happeny when lext

becomes ameferentce and reference becomes @ ext? Welcome 1o -

u freewheeling referentinl roller coaster rde which goes from

‘Cinema Varite' to 'Film Noir' to 'Godard’ to many other film

genres while preserving its own identity gs 4 complex fext of

‘our times' decadence. The film employs wn sbsurdist plot,

protatypical charscters and a post-modem sensibility to tell its

tale which reads like Manav meets Rani, they fall in love. Her father opposes, She plans to take away
her futher's money; which he is supposed to get for & killing and involves Manay into the plan withouo
him even knowing it till the very last moment. What ensues is a game of relny of fortunes

CHREDITS

Produocer: Fidm and Television Institate of India, Tripurari Sharan
Story, Screvnplay,

Dialigue and Direction: Vikram Vijay Chavhan

Clnematography: Deepak Aryn

Film Editing : Praveen MK

Andiography: Ramesh Birajdar

Cast: Udny Chandrn, Deepalk Dobriyal, Madhiod K Singh, Digvijay

VIKRAM VLIAY CHAVHAN

A graduate in Sociology and later an MHBA, Chavhan came to FTT1 in hope to realise a childhood
dream of becoming o filmmaoker, His works reflect o conscioos effort to strike 4 halance beiween
storytelling and innovative lm forms. His first year film "Excess' was shown al thee Portuguese Film
Festivil, Lighan and Claremont Fitm Festival, Claremont in 2002. His second year film " Avastha' was
ahown at Probeulafl 11, Berlin and "Wie Wir Laben', short film festival on disability m 2006, A
Houte Called 'L 3 is his diplomia film. His thooghts on FTIL It can't provide vou with a destination
bt betzer still, il provides you with a journey, a journey of explaration, @ explomtion of cimema.
oneself and the umivenie mround onésell”” Chief influences include Hilcheock, Godard, Stone and
Taranting. Currently he is working on the screenplay of his ‘would be' first feature film

MRECTOR'SSTATEMENT

The film is shout & commaon man from the real world who walks mto 3 mosae of sors and ravels
throuph the various genres of film, in the universe ofall these larges than life flashy characters. What
happens ina muvie, how we experionce 4 movie and how we always wanl to ¢ome Ut 4s 3 Winner vis
identifying with the protugonist, which is whet muinstream cinema never fails o give us,
compromising on logic, reality and historical precedence. 11 is a demonstration of how suspension of
disbeliel works in o movie, On the other hand the film comments on decadence prevailing m our times
by literal representation of the shifting moralities, the ever changing equations of love and
relationships, betraynl, opportunism and how money rales this world and the absurdnese ofitall! Bus
the final word which puts the fitm in pergpective belongs to Seeed Akhiur Mirza when he read the
seript firstat FTI1 Mo past, no future only present.”™
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267

English/T5 minutes, Video'Colour

SYNOPSIS
Gerald Angier, the Brsish governor, wis lirst o realize
unpartanee of the seven tiny islands strewn in the Arabion
Ocean. Angier decided Lo builil & port city for the. growing
Hritish Emipire m Indian sub-continent, Mumbiai wos bom
What Cerald did to link these seven islaruds wes umigue in
fiwnt ora. The just flled up the creck between these islands
with eanth. The process thut Gierald snithsted in seventeenth
century still  continues. They call it reclamotion
Reclaimung the land from the sea, Geperatton afler
generution of sdminstmtors and politicians. contimued
reclabming the assuned land from the ses. What Angier
initinted out of need, soon tansformed nto greed. A winton asszull on esch and ev ety wiler body
around Mumbai. Mainly the Aribian Ouean and the river Mithi, which flows through the ity of
Mumbai

For half a century, the water bodiey tried therr best uy withstand this cottingoas reelamation (i1%
humans. Then, one fine mormine the Amubion Ocean, the Mitki tiver and ol tho creeks decided to b
their own recliumalion process. The day was 26:7/2005, In-u short span of 18 hours ileost 60 percent
of the ity was under waer. This deluige wiy unpreccdented in the history of Mumbai. 267 iz an
attermpt o catch the gravity of this deluge, the plight of the commaon man. It also fries to Jook into the
reasoms of this flood that his posed & seriouws guestion nboul the planning of this port ity

CREDITS

Producer : Ashish Shelar

Director: Yashavant Ingavale, Rahul Kumble

Screenplay @ Hajendrn Fhadke

Editar: Bahol Kamhble

Music: Justin Uday

Contuct : B3 Saiprasad, Sector 48, Neral, Mavi Mombai,
Tel MNo. (01225 27706534

YASHAVANT INGAVALE

Yushavont Ingavale hus directed documenturies "Yitrn Bk Vichardhira Kb 'Konkan Darshin' and
dhort films a3 @ writer and director for Playground, Tapasvi.'
"Antarmaad," 711" and 'Divya Dheyya '

RAHUL KAMBLE

Rahul Kamble is 0 Free Lunce Mon Limese Editor nod Divector
He has worked as a Drector and Editar of short films called
Playground’ and 26/7. He has alse worked us Director and
Editor for the mega evenl held ot six various plices on the
occasion of ATDS Day on 1st Dec'2005 produced by MDACS
and currently dirgeting Murathi Feature Film called ‘Chang
Bhala."
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BETWEEN DARKNESS AND LIGHT

Enghsh, Bengulu28 minutes/ Video/Colaur

SYNOPSLS
Rabindranath Tagose topk up punting ot a
relatively late stage in life, when he wos over sty
years old.  He had o lasting sense of wonder and
mwe shout the power of his own creativity and
aesthetics, This same sense of wonderment aboue
his wpe o paint, also found expression in
numerous fetters and other writmgs: Even though
Rabindmmuth was experimenting with & new
creative medium, the fact remauna that be found
even d gram of dissansfaction withif, be would not
huve continued painting.  Monethelass, just like
hils poetry and music, the puintings flowed from
his hands in an sbundant stream of beauty, He
noever traimed in the ordt of painting from any
teacher or guri. His pantings were a tefleotion of
his mental prowess, his imeginpnion and his spreituad awareness ranslated mio lines and shapes and
calours, The idea of copying or emulsting any standard art form or treditions, Furopean or Indian,
probably never even crossed Tagore's mind. He did not have the aoademic base or even the mindet 10
get involved in the complexithes of form or to follow the route of existing philosophy or thowoh
processes, However, being open to the artiste influences of the dme probably mspired him o break
aut of the subtle restrictions imposed by formal art and follow a course that wag entively his owr,

That was his deparmire point. Many of Tagare's puintings are vivid representutions of the deaolution of
the uncertain times of the 30's and 40, His visual descoiptinns of the trees that he-doved 1o paint often
detv identification the linguage of his art was oo completely his own. In some of his paintings, the
diviston of spaces 15 50 full of tension that they look like ultra modem graphics work. Tn hivpaintings
of landscapes, Tagore desertbed them, not i prenty lines and colaurs, not in scenes soothing 1o the eve
b porteayval ol namre was ina form (eue (o her power and ferocity.

His paintings of umuns. likewise had a strong sense of mualti dimension. e revealod the language of
perenity, of expression, of light, of line. . using pastels sometimes, sometimes patnt and somelimes
omly pen strokes.  But the language of bis paintings was always so shorp and full of angst, This =
unigue i Indiam art. Inoa letter to Nimmalakuman Mohalanobis, doted [RE1930, Tagore wrote,
. that | am pot 100%: Bengaly, that [ am cquaily 8 European, let my an prove this.,, ™ As g resull,
Tagore created a new universs of black and white, eolour nnd light that is truly internatenal i i
outlosk.

CREDITS

Producer: Spdhangsa Sentrs

Director: Ananyn Blswas

Serecnpliy: Raltd sankur bal

Editor: Inidrnjit [has

Musie: Sudipts Saha

Comtuct : FreeBird Productions, 468 Chanditsls Tane, Kolkaos-TO0040
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ANANYA BISWAS

After completing her Master's Degree m Geogmphy  from Calousta
Ulniversity, Ananya Biswas stariod her career a8 4 grophic and production
designer, working under loteShn Raghunath Goswami wt B, Goswami &
Associntes, Caloutta: Worked for o lurge number of private, amd public
sector companies: th charge of complete production design.

She hos been pssociated with the audio=visual medium, pericularly

vidhen, frotn the sarhest stages o Coloutta, when Sho Guswirm started his

pianger video umit Yideopan.!'  She undenook camcrn and editing

i traiming afier which she was placed i charge of sudio-viseal production

desipning. She has been directing films, full time, since 2002, As an

¥ accomplished musician and composer, she has also provided music

direction for o large variety of fiction and noo-fiction projects. Bengali

tele-filmes for Aukash Bangls Channel *Aaborto’, '3X7, Shujomukbi’ and " Ditio Odhdhay', includimg
deing script and direction for the documentary Alm Bioscope’ telecasted on Doordarshan (K olkata )

DIRECTOR'S STATEMENT

Tagore's seript hs always been suloptaed for ity stvle and glegance. The umigue style s chythmie,
with  interesting shapes fashioned from somiching ot words and filling up spaces on his
manuscripis. 1t has been said that these calligraphic lines and shapes were the orgih of his urge o
paint. Tagore's paintingsand drawings number well over 20060

That he started relativily late in life, 5o this is tnely 8 remarkable output. Tna letter to Dilip K
Roy, written oo | 76,1931, Togore said, “My pointings amd music will reside in twn sepamte homes
of twialiores, bwo horzons of the sep,™
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GADHAJANAM SAFAL

{IMCnly Waishes Were Horses)
Hindu'23 minutes S 35mm/Colour

SYNOPSIS

Murli is a contended old man residing in
o remote village,  He hes but ons
unfulfilicd desire, that 1o ride in 8 can
One duy, a vehicle makes a rare
appeatanee-at his villoge, rousing his
desire further. And hence beging the
trial and tribulutions of Murdi, and his
tryst o fulfill his desire in the mids of
soane very indiffersnt and unserupulous
e,

CREDITS

Producer : Film wnd Television Institute of India, Pune.

Seript, Dialogues and

IHrection: Vikrom Srivastava

Cinematography: Povisfa Sharmas

Editing: Armlan Chakrabarty

Sound: Kaamod L. Kharade

Cast; Aditva Sharma, Sudhir Chowdbary; Alok Chaturvedi, Megh
Varn Pant, Divyendu Sharma, Rasiks Dugal,
Chandrahass Tiward

VIKRAMSHEIVASTAVA

Bomn m 1973, the first 7 vears af s life were spent in Gorkhpur in Norhern indio,  evenneally
maving iohew Delhs. Where he got @ honors degree in Economics and & Diploma i Compriler
Programming

Mumber crunching didn't seem to st him, &0 he joined sdvertising as a copywritor, spending close to
T years in tending agencies in Delhi like Mudra Communieations, RE SWAMYBBEDO and Traton
Communications, Cme day, as the learming curve fattesed oul, he decided o move on and pursue the
eraftof filmmaking. Starting with o Deploman Fitm direction from the FTH Pune

Exploring the ntmozphenics and environment around individuwals and their
response to sueh stimuli are some of the themes thol Vikram likes o deal
with. Eventually, he plans to pursue 8 career directing feature films,
docimentaries and advertisemonis,
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MRECTOR'S STATEMENT

Litke most films [ndian, Gadba Yanam Safal’ wo s insprred') Though, from real people snd meadenas
"Gl Farom Safol' s actunlly anexcerpt from 4 longer story. A story hased on the experiences of
peaple in & remoic village i the vast pluins of Nothem Indin from where | trace onecestry, There
actually was o ‘Muri® i my village who wonid wall four miles every: Thorsdsy o the seamest il
Irtckes and sit there fior bouars fost o woteh the week 1y passenger trgin dhug by, Adid then there was this
nowa clipping on v particulaly Sensational’ pevws chanoel abeut anold man being roughed-up by o
local police after be was cawght sitting in the politcian®s car Suspected o be n termonst, iwas (e
discovered that the old man had never sat o car afl i e and on discovering an unittended cor, he
Jumiped atthe oppormming i FulfT on old Jdesire. 1781 put two o (w e together!

As o director, | like w0 pormay the utmospherics weound o parsicelar event and rathe than fallow
gonventional formats thar the norms of causal cinemu demand, Teboese o maintmn a non-intrugive
observier's point of view Thus mainteimng o certuin physica) distnce between the viewer and the
drimntis persomue. Since the fremes wore kept o littfe wider than usual having o beautiful location (o
remote villisge sotme 250 kms from Muhaid also helped. And fn keeping with the non-intrusive
observers pe, the puce of the film oo 15 governed B the tme thie events ke natrlly o anfold
Iebeuthy, | would have Hked the film o be about five iminutes lopwer. But then, if ooly wishes were
horses, . !




HRISHIKESH MUKHERIEE

Finch 30 romiies 38 mm' Colour
SYNOPSIS

[fus film = a hiographical film on the life and
contribution o filins of well-known director Heshikesh
Mukhetjee

CHEDITS

Froducer ¢ Films Diivishon

Erecutive Producer: UBM, Productions

DHrector = LB Maihur

Ealitor t Subhash Gupta, Sanjay Pathak
Camern 1 A Anjunevulu

L.B.MATHUR

He boasts of o muli-liceted expenence mm the Aeld of literature, radio, cinema and television, He has
writtton scripts and dinfogue for the Hindi feature film "Woh Phic Nelu Apvee," and the seopt of "Dhoop
Chiumn” He has plao written, produced and divected a number of corporste, sdvertising - and
docurmentiry fifms such os Pragut Chakes' for Jomt Poblicity Committee of Public Sector Banks, His
it 'Seemn Rekhy' wos selected and wos shownar the Vih Mumbai Internationnl Film Festival and
recelved a Cemificste of Partielpstion
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LAMADANCES OF SIKKIM

Englistit | mmafes Video/t olowr

S NOBESIS
The documentary Blm Lamae Donces of
Sikkim® encapsulate the essence uf
Buddhist muasked donces from the tin
Himalayan stato of Sikkim in northessizrm
India. Covering n range of three maln
donces. or ‘chusms nomed the Pang
[Lhnbsol, Gutor aod Gorm Thamar dance,
the fiim shows how Buddhist monks pray
for vinguishing evil forces and fuming
them inte pratectors of the peaceltl
evpence of Buddhism  These csoteric
pravers conducted nsdle the monasteries
are shawn to the general public o (the fom
of dances
Set umida ethereally beautiful scenario in
hilllop thonasteries;, the extremely
colonrful dances have elabormte dress and
rmcrvernent codes. Espeoially, the massive amd fabulons Gung Thamar masked dance, (he mask being
mare thiun 12 feet tall and 65 kilograms
The Pang Lhabsol dance marks s annual rermnder to Khangehengdeonga,' or Mount Kanchan
Junga, the third highest m the world, of the promise it had mpde to (e esotene antee Buddhise
mapster Ciury Padmasambhsve o prodect Sikkom, the b refuge of Mahoyins Buddhism

The rilm depicts the rule of the Buddhistkangs of Sikkom, and explmns the ond. e people and theu
spiritual preponderance thgl has sllowed such fabulous masksd dances Tor i versal beneyolenoe (o
survive in this hoty land

CHEDITS

Producer @ Ministry of Culture, Govt. of India
Director 1 Mannsh Bhowinick

Sereenplay : Sujit Chakrabariy

Camern @ Maonash Bhowmick

Editor : Narwyan Biswas

Music i Subrats Bhattacharva

MANASH BHOWMICK

Graduated Mrom (he University of Calewtts and has actively worked in

the fi¢ld of Fhoto Joumalism  He stared making films from 1977 epwands, His documentnry film
The Accursed’ was invited for the Leiprig Film Festival, West Germany. He directied the
decumentary film 'Sundnrbu In the Forest ol the Night' which was selected i the Indbn Panorama
1985 and was the only Indian docomentary film sclected . in the Competitive Section in the 1st
Diberhausen Internanonal Film' Festival, West Germany (1985), He srote the seript for the featun:
fitm "Hemanter Makhy’ wiich won the Natonal Awird for Best Regionil Bengali Film in 2002
Munash Whowrmnick has directed several gther documentaries, Tele Glms, TV Serials




DMRECTOR'S STATEMENT

[t the summer of 2004, my wife and | wenl for & gofourn to Sikkim. The next day, [ was checking out
same local newspapers and was pleasantly surpnised to find that the editor of the best newspaper of
the stake wiy a Bengali gentleman normed Sujit Chakmborty, We decided to try and meet him. The
uffable young man suid “Welcome to the lund of the Buddhist Tantric Guru Padmasambhova and
Khangehendzongs.™ We were a bit flummoted. He sald a few things aboat Sikkim and we wanted 1o
know more. Hearing 1 sm o flmmaker, he invited us bome for dinner. There he passionutely rattled
off ubout the Buddhist monasteries of Sikkim, the Inma dances, the myvstica] practices like Bum Chu
and other esoteric pujns. He also showed us some pictures of the dances, like the Gutor, Pang
Lhabsol, etc.. and we were amozed to see the gigantic mask of Guru Thamar dance: 12 feet high,
weiphing about 75 kg and wormn by i single dancer|

I started having this rrresistible urge 10 make o docomentary, Sujin said there was none en that subject,
We also visited somg monasteries, though no dances were huppening then. But the wholbe affair was
gorgecus, like the natural beauty of Sikkim rsell. Before lewving Sikkim, we asked him whether he
wirild do some research and he sgreed. But rescarch apart, 1 needed money o make the Glm. 1 am
gruteful to the Easterm Zonal Cultural Centre of the Ministry of Culture and its Dhirector, Mis
Anuredia Mookeres, who finally agreed to produce the film. The restis on the screen. The research
wis detailed. Each shoot wos a back-breaking dev's work, One day | shot for nine hours, marely
sitting, with a broken lep. Editing uncounted hours of footage mto an hour of fitm was excruciating
Buit i the end, all the puin was worth it And | hope you will agree!




STHAPATHY

Hirdi' 1 7 misnutes) 33ma' Colour

SYMNOPSIS

Ihe film s o subtle probe mio the psyche of the muli-
tulemed sculptoriarchitect, the octogenarian Dr W
Gonaporhy  Sthpathy. Tt unfolds Inyers of his
persopality, sometimes bringing oul a thyme-reciting
child, sometimes an angry young mon snd most of the
times, A ereative genjuk. In this mocess, Sthpathy
details the history of millennmms old Dravidian ars
amd architectire

CHEDITS
Froducer: Films Division
Hrector; Ravi Kumar
Sereenplay : Ravi Kumar
Editor: Nareodra Subgue, Mahesh Dhamal
Camera: Ramechandra Koshid, Anant Nakhwa

RAVIKEMAR

A post grsdunte e Leomommes from Universaty of Madras, Rave Koamar has worked m several! media
hauses as sub-cditor and freelancer jourmlist wnter covering cinema and politics, Trving his hand ot
writing lynics, he bas also published a collection of poems called *Apm Kunjukal’ (Siblings of Fine)
His expericove ingludes Alm-making stnts, o commercidl  Tamil filma Dk MNolbioam,”
‘Tuthuppadagan,” VIP' “Kalavem KotruMara' “Sachin® and co-direction on “The
WVision'{ HindaManipurid with loshy Joeseph for Films Division, fellowed by "SARS (2003 ), "Banle of
e Bodion" { 20068 and "Sthapathy' (20046,

MRECTOR'S STATEMENT

[ grew upyin Tamil Nodu. the land of temples. Thiugh | am an opnostic, | had the habat of visiting the
temples with my parents ond wsed to be mwed by the sheer grandeur and heouty of them, | always
thomght these temples were things of the past snd we will never e able to mntch those architecturm)
wonders, But U, Ganppathy Sthapathy proved me wrong. Not only his femples but also the
gargantuan megn monwments be hod baile in Tatnil Nadu, like the great Valluar Ko, Poompubkanr
Musewn and the 133 feet Thiruvallusr stitue will make the future penemtions wonder about the
Drovadion archifecture, One common thing, | hove always noticed i sl great hwmans | have mes is
their harility, [, Sthopathy s ns simple and ns gentle us the Namne itsedf, We always need a
westernor ty minkie o filim aboot our great peaple and shen their lrand value will go up We swill stan
respecting them, For a change, | was povideged 1o hove an opportunity of making & film on Dr
Sthuspathy, thanks o Films PHvision
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CHABI'WALI POCKET WATCH

Himdi-Uhrdw 2% rdoudes 3 5mm/ Colour

SYNOPSIS

Babha, an ofd Urde poes o dying s anbknown death,  Having shol s eves to the caltoos world thit
welght money for &, he las woven a charming litle workd of bus ows. Babba's state of bliss drives
bis daughter Minni into o world of bitter silences. [n their neighborhood lives Pagpan, o small-time
debt-rididen publisher who is eyeinpg Bahba's tresisured verses and his beautifol davghter. A self-
inchulgent, romuntic old man, his eticent dauighier and un opportunistic publisher. And then for
Pappan, soimehow the writer becomes more important than the words

CREIMTS

Producer ! Filam s Tedew bsbom Tnstbonte of Tnadia
Seript & Direction  : Vitsha Pori

Phutography I Anay Goswamy

Sound : Mangesh [Hakide

Editing - Acrindom Ghatak

VIBHU PURT

Wikl Puni has divected the following films Chuaras Chaand, which
was aelectod os g part of Indian Panorama, 2004, Chuuk Chhuk,
whiich wits the Chficil selection at the Probelsuf X1, 2005, Berlin,
Germany and Kutpananivjher Film Featival, Kolkata, Chaahi Wall
Pocket watch, wihich s India’s official entry to the studentr Oscirs,
2000k

DIRECTOR'SSTATEMENT

Stories don't make o character imumortal. 1t is the charecters that

make o atory smumertal: And this Glm is about three such characters

wha together weave n sensitive story, Babha, Pappan. Minii

e film revolves around o poet, wround bis words, And it is ihese

wiords that form the very texiure of the filom. Babba has a way with

them. He spills migic as he speaks. Pappan fulls short of words. Minnt doesn't need any. Her silence
sorcamu. [wish | was them. | wish | hed Babba's zest to tense death with is laughter. 1 wish T had
Minm's cournge o die a rmillion deaths o day, Twish [ hid Mappan’s conscious that redeems him oflus
dead life

Making a film 15 agonizing. |seratechod my own wounds (0 emote tears. I is 8 joumey ong s¢tout for,
withput i destinabon. Where st svery crossmond, | have 1oased the coin to decide my turm. And now, T
want my audience 1o foel that pain, T want them to walk bare-foot on a hot sfemaoon in Babba's
corridor, | want thermn tobedr the cacophony of Pappan's prmting machine slowly tum into music, |
wanl them 10 450 next o Minnd on top ol a bus. For cinema 15 not about time and spoce but timeless-
ness atd dostalpin About the days gone by, about the world that was. ..abowt my hand wound pocket
watch that L gove her back!
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GURU LAIMAYUM THAMBALNGOUBI DEV]

¥ et o e o lowr

SYNOPSIS
Clury Laimayum Theumthakngoobs Dev' of Nagomapal Paosnam Teiko s one of the few great hving
s of classici] Menipuri danle. As 2 sole dancer of Manyoms dange. she hag perfrmes] on sta
throughout Tndus amd the world all e Iles Recipigot of mamy swnrds methe Geld of clissical
dinee g theatre she 15 alsp | ab the f Munipars film herosne, For afforts
dchtevemetls 1o & e and Tt wo o dances hased o existings Tormas of clivsical Manipuri
danee, her nommy has heen etohe 1 st M arput euinere. Gurd L Thambalngoubs [eva1s
|0 the renditlons preal gumis s stall act din all thie aepects ol performang

i andd propagiti e beawbifolda

URERDITS

Prodeacer: Ar v Svams Shurms

Hrector: Aribam Sy am Sharmi
Camera: From Maipak

Fditor K. b Lalissani

ARIBAMSYAMSHARMA

A fieithiaker Trom Mandpue, Artham Syam Slurma's carlie L AN WA e
und awards around (he world. 7 4 : d Slmnipur, the urversol

of the snbjects of vy films = A1 v representzid India it the

nal fifmes fesmyvals ot Connes, Cocamo, Monreil, Cairo, Lotdon, Denver and
vals  Acelamm i bdia alvs begn as fortheomime and he hos won the Satiodal

il eleven timos already
IHRECTOR'S STATEMENT

With this short fiko | fullilled o desine, whish hos been with pie for quite sometimi, the stiempt i
artisie who embodies her an
which dre Mowers

arably, Civr

ol the hiving pu i MAdimEpruart

cal Dance tradition To be true [

et ke o) oo mew direstlian

b v and =implicisy palpable in the

arthuta by el I i my dttempl to pragedi
thia o 1 documentrtion ol the life of
this grent artists. Through o few omes
caprtured Trom ber life oo, 1 lnse tied o opena
narrative to this personalily™s nriisbic
dovelopment and 1o bring fhee 1 fuce her

present i pasd




KATI PATANG

Hidmedid | O prgimvutes 3 S C olorur

SYNOPSIS
T'haz fitm deals with accidents o roads evolving children, They chase kites to catch them and foreet
the sirroundimgs, the roads and the on-coming taffic. They get eithermaimed orloose their lifie

CREDITS

Producer and Directior: Films DivEsbon, Aran Gongade
Soripl Arun Gongade

Cameri: Prakosh Farmar

Editor: Suresh Dandovate

Music: Dinesh Kymar Prablinkar

ARUN GONGADE

Hus been working as Officer [n-charge of Cartoon Film Uit of Filmy Division, Minkstty of T&8,
Crovt. of India, Muombai from | 992 onwards, He has scripeed, animated
anid dirccied nation Flms which hove won State, National and
International awards: "Bidoead’, " A B, SEE." End Game." " Lost Horlzapn,'
'She Could Do You Prouwd,' ' Edugation Only Her Future, Mummy!

DIRECTOR'S STATEMENT

It was during my doys gt the Sthonl of Ars whare |owas introduced 1o

i the enchanting world of postess. - Forunately, we had poster desipning

] apomz i the subjects, We chose different social issues as subjects for

. ! posters,  This way our craft wos boned.  'We also took pan in various
-I’,' poster designing
L { competitiocns and | have
WO Iy o prize too, The
idea Tor "Kafi Pateng'
eermingted from one of the posters T had desipned those
doys and then D hoid made @ tiree minute Glm Gn the postor

lden
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ANDHIYUM

(The Exady Malayalnny/ 15 dunutes35mm Colour

SYNOI'SIS

T'he story revolves prownd the feehings and emotions of o $4-year-ald
hangman m rural Kemln, treated g5 an outlaw in bis own town and
gursed by inmumernble relatives of the people he killed at the galiows
Hie finathy digs wath the weizht of his own mind as he cracks under the
pressure of el and remorse The fibm beging with the hangman
wutehing 4 troditional Kerals Kathakali dance program., The entin:
film |s mterspersed with repeated appearnnees of these doncers ns
AT pnnecting ther fugial expressions o the hangman's fear
vl gk oFa Diletime

The dext few scenes show lim entering the il premises whene be

works amd encountening an old relotive of the man he = suppased ti
Trtge thee pest iy, who curdes him. The jail superintendent rerminds him of the cracation the nestday
Following this, the shots wre =hifted (o Bis home, as e setiles down for the doy, Tie bas hallecinations
ol the Kathakall donoers and their focinl expressions in the water of the well by his house, Nexi few
shotz show him eoming outof the house inthe momingand heading vowards the juil, Feelingumeasy
and hewring (votsteps, be Keeps Jooking behind his shoulders aml spote four people. one of them
being the relative whom be encountered the diy before, following him

He beging to run, the chase is ended when he is overpowered by the people. Acope s Ded around his
neck ond he s hoisted onto the branch of the iree. Meantime, us hngman fails 4 reach the
expoution site, the execution stunds poatponed, even as the joil superintendsnt instroets his juniors ie
bring the hangman to his office immes) Iy, The tast scene, finds two constables break open the door
of the hungman's house They fined bum Lein add o the Moo, with an overturned toddy bottle by e
i

CREDITS

Producer: M. Dimesh Haj Kumar
IHrectar &

Servenplay Jocob Varghese

Camera ! Sunny Jusepls

Editor: Sreekar Prasod

Musle = Pasiae Thoemas Kotukapally

JACOB VARGHESE

Worked in-six fesure fillms se an Associate. Devector, This |2 his first project as
]

director, besides o 15 minutes shart fiim in Malayabam o ated Tor the Montresl

World Film Festival i Competstive Segtion ) 2006

MRECTOR'SSTATEMENT

| have Been intrigued with the payehe of the persan who does the most disiurbing job of an

executioner, though he s nof directly responsite for s fife loss, bol merely cirrying out his duties s

part of his job Yt the pullt, fear of reprisal, mental pain, wod agony stay an mue h afier Ife’s pone and

hrant bim like his shadow. So, §set forh to mike o empathie (i abaout thisTuman being who curres
1 b, the so called executionerwhio's ifoless y b itilised o pull the death fever,
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DAGAR

Hindi’63 minutes/33mm Colour

SYNOPSIS

Dhrupad is the eldest surviving form of Hindustam

claszical music and the Dagars, who have been

singing it for 20 generations, are singlechandediy

responstble for keeping it alive, The principal

purpose of Dhropad s eredhana (worship), ool

enterminment  Dhrupad mosic i spirtua) | und

produces deep feelings of calm i both the singer

g the listener What wis onginally sung in the

femple also moved into the roval count some 300

verrs spo, Empeross and kings have dissppesred, times bwve changed, but the Degars have
tenaoboushy rot allowed the pristine Dirupod to be diluted or distormed.

CREIMTS

Producer  © Filins Division
Directar @ Arvind Sinha
Servenploy s Arvind Sinba
Camera @ Hanjoen Palit

Editer o Amitabh Chakraburty

ARVINDSINHA

A leuding documentary producer-directors of Tndin, he s won prestigious owards all over the world
for his films; in Leipzig, Bilbao, New York and Jopin His lasy film
“Tourneving And Conversation” was in the lonis fvens Competition st [DFA
fAmstendum) in 2003 and §lso in Sundanee in 2004 amongst muny other
festivals. His enrler Alms have been suppanted by the Sorod Documentary
Frnd mnd the Jun Vrigmen Fund ol IDFA (Amsterdam ). He 15 the winner of
the prestigions ‘Hoso-Bunka Foundation TV Decumentary Competiting'
for 2001(Tapan). This competition is feld for the Almmekers of the Asia
Pecific region.  Arvind Sinha has been awarded the prestigious Natioml
Awenrd (President's Award) edght times in Iodia - five times as director and
three times as producer. This is the highest and most prestigious award Tor
i cinema o Indin. His films hove been broadesst on many international
channels including ARTE. He has also served on the Jury of [nternitional
Film Festivals

DIRECTOR'S STATEMENT

I'his film on the Dagars, i5 & slew, meditative pourmey that foses the depth and quiet of the traditional
with the hurly-burly of the modem. The conflict between the soulfalness of the gurukul, asenvisaged
ind practiced by the Magars, and the philistimsm of city life is more left to the imagination thin speit
out hepe, The film's mood mnges from the oceasiongdly plavfil to the targely pure and profound.
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HANSAKELA

Hindi80 minutes’ 35 ' Calow

SVYNOPS

"Hans Akela' i the search of g grundson mio iz grandiather's Iite and works. Blyvanesh Komkals
tukies us hack for 4 reospettive look it hi< grandfither, Kuntar Guandharva’s probe of musica)
o, He annlyses what made Kumari's singing the way it wi and the reasan for il being an
tnspiration end beacon to canting genermations of musicians, He ks of Kusay Gandharsa (s bod o
sanging legend b as musicolagmst oo

"Hins Akely' deiving the radifionsl nonns of & doicwmentary becames 4 dehghitful sy i the
world of the smgmg legend Koumor Cimdharva whoo not only defied the nonms of traditional
Hindustant Clessieal bor crtically anonlyred waditnosid Hindusinn Classacal belore revolutionizing
ik Highligghting oo the variows Gieades of his Tile, his work and hismosic are fmends: family, folfowes
arid fon, A fresure trove of mformation, incidents, photographs and some rare foomgs uwarivels
through these people who ot somd poines [n their ves or Kamani's have been o part of his artand his
lite

CREDITS

Producer : Films Drivisionn
Exveuthve Producer

& Drireetor: Jablar Patel
Camirag Furvukh Mistry
Erfitor | Vijay Kochihar

DH. JABBAR PATEL

Borm m 1942, Matarashirn, Dr Patel s pedistnedn by educstenand mns a polyelinic af Paund, on
the ourskirts of Puse, with his wife, o gynscalogest. Inspired by the ricliness of Masthi lnesitiure he
wos drawn to theatte where he mode o oame for himself 25 a director of refinement snd perdeptiom
Hig mast fmmons pliy s the Yijay Tenduiokir wnitten (hoshiram Kotwal'
- whith has been stugid all sver the world  Dr. Patel haw also divected sevieral
7 highly regardied fieature films. Filmograpive:  Mabarashten' | 19567, "5, M, Joshi'
(1957, " Loxman Joshs' (1989} Fors of Maharasbtea' (1990, “Indizn Theatre'

{19, T Babasaheb Ambedkar | 1994




KSHITLI

wileEs 35 pmeolor

SYNOPSIS
Bholatan plavs (e rumpet o
willigge bund, and eurns a
meager iving playing at weddings
fgr o the iy, Bud
this he noeds to sl off hi
precious mumpel and rise money
fir ticketi or himself o
bt he loves his troompel deardy
anil suffers with the thought  of
parming with 11 This (ilm s about the nwste in i melasebols anacl thie Lact that ol ol
her

I ool s are

CHREDITS

Produced by ¢+ Film and Television Institute of ludia,
Written and Iirected by @ Bindiesh Barur

Screcn Play ¢ Rinftesh Baruri

Camera ¢ Vivek C Thakur

Editor ¢ Bajesh ) Thanickan

Muske 1 John P Varkey

BINITESH BARLRI

Binitesh Baiun 8 29-year-okl and grallume from the Film oand
Television Institute of Todie, Pune, Indin. *Kshitiy' is his fesas well s
his praduation film. Formerly, trained g sn Economist, Binblesh wag
campleting hix doctaral research on Intellectual Property Rights m the -
Third World, whe joined flm sehosl. He has plen beot a thustre
enthustust previously, and actually las g homdful of directoriol veniures

tiv his credit pracr o beginning Wiy cprees at film schonl,

This is & story of muted destres. Mot all ol us are alde 10 move shead o
thie mythology af our lves: And yet | think all ofus, in our own separste
winyy hive w i nzy sort of heroism, o herobsm thad defies b
conventional seise of cowmge and eowardice; o silent sort of heroism
that no e ever tubks about. [wamed to tellc abonit this

Bur ] sermgd to e quier about i1, and suy 1t ws subthy as Toodld This

filtn 15 it best an aittempt, 1 say 4 simple story simply, @ story of a mun who leokd simple but 1= 50
jongh to understond, that most tmes we fadl 1o understand him even when he ressdes ght negd door
o even degp within oar deam delves
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PARSIWADA

Enplish & Guparate 22 nomutes 35 mund Colour

SYNOPSIS
Thi i4 a purney threugh the villige of Tarapore (now Tarapar), where lundreds of Parsis wsed 1o sy
once upoo @ time, but today are less thee den in number, A visund document of o onee-thriving
ety now reduced to almost nothing, their houses deserted and crumbling, thetr fineral vites
desecrated and vandalized What will the future of the Parsis of Bombay? Wil it be |ike thetr presen
in Tarapor:™

CREBITS

Producer: Filire & Television Institade of India, Puane
Screcnplay und Diveciion: Kaevan Umirkgny

Claematigraphy: Paramvir Singh

Editing: Pranay Garodin

Sownd: Muteen Alimad

KAEVANTMRIGAR

Lgres up m Bombay, fscinated by the world of advertising
o filoms, but ended up studying electrical engineering |
witk luicky enough to stumble imo adveriung and wrote
sdvertising copy for ieven years, In 2002, | left advertising
tor Flfill my other wrear dream. | put my savings tozeiher
nnd joined the Filem and Television Tnsitute o Tndin to sody
film direction. In the (our years there, | foud myself
veering wards documentary, docamenting (he issues of
my fast vanishing commumity.  ihe Parsin. My carier
documentary, 'Invisible Parss: The Poor of & Prosperous
Community,’ was sereened i the Indian Pedorama it 1FF]
2K, “Pars] Wada, Tarapore - Present Doy’ o my diplomn
film, 1 graduated from the Instite in 2006 and reurned o
ddventising. | currently bead o sl sivertising agency i Colombo, Snlanka, savine up money al|
over sgain to-finance my own decimentory fms

DIRECTOR'S STATEMENT

T 2003, 1 first thought of making a fitm on o place where Parsis dnce used 10 be liy i {1 substuniial
niunbers, when Fwag working on my student decumentary exerciseal FTI T wanted to document the
present in such o place o suggest what the filure of larger commnities of Pursis i Mumthai and
elsewhere could possibly be ke, The teal place o make this (itm woold be the villuges of Gujural
whiete Iarsis had originally sertled afier secking refigge in Tnadia,

Dhue to constrainis imposed by the FTT syilabus, these places were outof sy reach a8 a student fitm
maker, There were alsa smull towns across Mubharshirs where Parsis had migrted thering the Hratish
R for buimess and employment, ard | thought 1 could focus on one of them instead. [ decided on
Diaund, & sleepy milway jutctivn 70 km from Puns
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Heowever, there was no mformuston oviluble on the Parsis
of Davnd, past or present and | had oo give up on the idea
The subpect however remmmed with- me, In Kénya, on g
short student exchange, | oved with the idea of making u
film on the Parsis of East Africa. Back in [adia, | visited
Sutara, losking Tor matedal, stores, and charscters. By
now, | hod begun to think thoat this was a film T would be
making only afier | graduwited from FTHL When it wis time
1o (hink about whiat Twanted tomake for my diploma fGlm,
this subject was therefore not on my mind.

IMRECTOR'S STATEMENT

Struggling over other idesy, it suddenly dawned on mee thit the Gime Lo mike & film on this vubject was
o, niof [iter as [ hind been thinkme 1 smried researching into the tales of survival and eximetion of
the last Parsis. | vistied several places o fow hours wway from Pune in search of stories which | could
film Almadnagar, Solopaer, Kalvan, Daand, Deolali, 1gatpurd, Unn, Aumangabad. Tshort-listed o few
storrfes which | theught |eould adept indo a Gevional screenplay, But | sl dido't hove onything ten
wintod to film. Unal 1 arrived in Tarspore, [ hed read about the state of ancient Pars seitbements
South Cingarad and therefive Knew whit to expect. | had soen other places, | had hesrd niamy stories

bt nothing prepared me for what | wis seeing in Tarapore

Decigions got tkien immeidintely, | kesw 1 had to film bere. | lknew it had 1o bé o dooumentory. 1knew
it had 10 be cinemascope. | knew there couldn't be any commentary. My task as a filmmoker was clear,
| hod to moke others see what [ saw; | had tomoke others feel what | felt, Tstill didn't know how o do
it. Uknew what [wanted to film, but [ didn't have a structune. Where should | begin? Whene do | end?
To nnswer these questions, | Kept visiting Taropore, spending days there, walking oround. Om one of
these walks. [ Ffound my answers, AN T had 1o do now was miake the film




Film Institutions

CHILDREN'S FILM SOCIETY, INDIA

Children's Fitm Socieny, ndia (CFS1 wus established in 19350 onder o provide value-hased
entertmnment to children theough the mediam of films. CFS] 8 engaged o prodoction, acquisiiion
dustributivn exhibition and promotion of children’s filmes. The Head Offce of the CFSE i located in
Mumbai with bronchronuf offices in Mew Pelhi and Chemna, Films prodoged priocunad by the
Society are exhibited (hrough StateTHsrler wise Children's File Festivals as well a5 through
thestrical, non-thentrical exhibition in sclosols throogh Distributors, SO0 ete. Duringe the vea
2005145, $734 shows were armmged covening approx, 34,24 lokh children. CF51 also markets s
i in video farmat and O CFSEfilms are telecast regularhy on selevision chiannels. T 200506
cne Feature il was telecast on Matonal Metwork

The films produced by CFS1 are sereencd i vanous Matonal and Internanonal Film festivals and
hve won swanlks, CFSEpartacipated s many a8 4 Intemationsd Childeen's Film Festivals during
the vear 2005-06; CFSL holds its own Intermatiomal Children's Film Festival every alternnte vear: The
It soch Intermationd Children's Film Festival swos held ot Hy derabad i Sovember, 2005

CF3] celebrited its Crilden Jubilee Year 200506, on the sccasiion o Sisbden Jubilee Film Festival s
bcul.gplmmh‘] to e organized feem D4 TR November, 2000
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NATTONALFILM DEVELOPMENT CORPORATION LTD,

The Maticnul Film Development Corporsiion Lid. ({NFIIC) s the central agency established by ihe
Croverioment of India to promote the growth of the Indian [l industry. and 1o foster excellénce in
cinema. The primary mindate of NFDC b5 10 plan, promete and erganise anintegrated aoil efficient
development of the Indiam film industry,

WFDC sncowrmjges the conoepd of low budget films, while retaming the quality and themmic vatues
of 1 good production. The Carporation has prosdded a placform o many young talented flmmakers
aver the vears, The films fndoil produced by NFDC and the cast and the credirs associated with i1s
productions hinve won severnl Natipnal and Internstional swards in the past. NFDO (includimg the
erstwhile Film Fmance Comomtion (FFC)) hns sofar peodueed! Tnanced neardy 315 such (lms in 18
Indias languages: The Indion filo industry comprises cinemas: in vanous fndian fmgmges and
MEEH has the distinction of being the anly production hoese ahich has endegvaimed o produce
fitms in differem longeages

Since s (neephon, the core functioning of the Corporation bz emanated from i3 objective of
facainanng the growth of the Indan film industry, both within India and shrowd Accordingly, the
core arens of activity of NFDC will revelve wround Production/vco-praduction of lms in [ndian
limgungres, Exportof films and Senpt Development
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FILMS DIVISION

Fibmig Drivision {s prepnier central fiim production onganization of Govermmom of Indin empewered 1o
produce documentaries shot and animation filims on o vast irray of topics covering e, culture,
mdistry, solence, environment, education. health: Gmaly wellare, agriculiure, hogmphies, histary,
sports, lund and the people amd o o wide range of socio culturnl Issues besidon producing
documentary [lms on behall of vagioes mamstnes'depariments 0 project schemes and plans
permiming o nation-buildimg efforts,  The mondate o Films Division 35 to meel the statutory
requirement of Soction 12.048) of the Cinematograph Act 1932, Le. compulanry extubinon of the
approved filme in the cinema theatres throuph i distnbution branches. petwork in the country

The muein mima and objectives locused an anational perspective are ss under;-

DEducuting and motvating people towands enhsing (their actve suppodt and partcipation  nthe
implementition of natoml programines

(Peojecting the image of the land, peopli and heritige oM Tdia for Inteenational npprociation
[Fastening growlh of decumentary Glm movement- o immense sighifcieoce to Tndu to the Geld of
national information, communication and integration. which is achieved by hamessing the enorgizs
and talens Trom all over the country for production of decomentury filins

0o dovnment suceess of nution i verious ficlds with passage of time end preserve it -for posteriiy
apart from exlibiting it to contemporary people

Films Davision 1s besdguartered mthe hub of the cellulod capta of ind, Mumbu, equipped with all
facilites of production studio, recording theatres, preview theatres, editing rooms, nnlmaton anit, re-
recarding theatres, camieras, video equipments, etc. 115 film library is jue matthiess with more than
BO00 films of priceless content Films Division alss supplies prints and YHS casseties for non
theatrical dismibution o the mobale unis of Direcborate of Field Publicity and other Goviernment
Departments. 1 exhibits fe Gl throvgh Televiston Metwork, Film Socettes and Edueational
Inatittions as well. We also dustribare the approved [lms produced by different state Governmeénits
Films [vigiom his other three productions centre, one each ot Hangalore and Kolkata prodocing
feature filmis with right miv of entenainment and education and the third of New Delhi producing
films for Ministry of Detense, Health und Family Welfure and many other progrumnsmes. [sauditorium
ot Mahadey Road, New Delhi hassuperh Dothy sound effecis.

A nich galany of nwards- won more than 190 Intemational Awdrds snd more than 200 nabonal and
State Awnrds hove been won by Film Devision, Centifigate of appreciation ane mety more;

Falmis Evisecn was olso crodited watit two Oscar nominanions -~ The House That Annnda Bult' And
Encounter With Faces * Fiima Divislan renders n vast variety of services relufing to anvthing and
everything on films like

0Sale of archival stoek foetage DSale of flm prints 0Sale of Mlms i vides' YOD formats 1Loaning of

prints for scoeening ot educational institutions and fillmsociekies




[hizte ate more thin $O00 films i it library covering every incident of Indian hstory and goonminig
and soctal development is regorded in demil in nnom destructible celluleld format by Films Dvasion
is heing dipitalized. Films Pivision has started orgamising Docurmentary, Shorts & Animation Film
Fesatival inthe year 1990 under the bunner of Mumbai International Fiim Festival (MIFF) . With the
flow of time the MIFF wis metamorphosed to be one f the best ghom film festivals in the world  Cash
prizes worth Rs. 2.7 million with polden and silver conches are givien away to the best entrics. Apart
from the screemng of films, MIFY also orpanires thoughy provoking seminacs, workshops, open
forums and lows mere. Filmy Division aléo organizes documentory festivaly all over the country,
Films Division arrengged the Grat ever documentary film festival in the capitul of Tndia, ¥ew Delhi in
G0, Further started condueting film festivals every mamth through thesr branch offices located ull
over [ndis

Thiw yeur Films Divisiens s films has been nominated for sereening i Indian Pamoramz- 2006
(Mon-Feature Film Section ) of the International Film Festval ol India (FFFT)

1.Dagar

1. Hans Akela

J.Katl Patang

4. Hrishkesh Mukherjee

5 R.E. Hur Dinur Main Nava Daur
6.5 thapar

In addinon one of the Films Divison's flm  Conguering the Desent’ has been seleced for e (1
International Environmental Film Festival, 84 Pelersburp, Rossia' 2006, The above preshgious
orgunization his beenhended by the Chief Producer Shii Kuldeep Sinhe
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NATIONALFILMARCHIVE OF INDIA,PLUNE

The National Film Archive of India wos estublished m Feb. 1964 05 8 medu uni onder the Minisoy of
Iniormetion and Braodeasting. The prmory chaner of NEAT 4 0 safepuird the hariteee of Indiin
Cinema for postertty and act ws & centre tor dissemination of o healthy fibm odlture in the conntry
Promotion of film schotarship aod reseprch on virieus espeets of Cimema alsn Torm part of s
objectives. Fumlinrizang foreimm audiences wath Indimn Cinems ond 1o moke i more visble sorosi
the plobe j= ancther declared fumctfon of the Anchive, NFAT lud heen @ member of the Istermnasiooal
Federation of Film Archives since May 1909, which enaliles it to-get expert advice and materinl on
prreservation iechnigues, documentation ete. The Archive iis im own fTm vitihs destgned according
to infernatiotnl film presecvation stindiords The consinuction of Specialized vaults For preserving
oo fiberes 1o cderwny

It i mn ongneting yob b the Archive o tmee and ascgnire national e intemostions! Glmes weoenmeh s
collection. The wall-stocked fihrary of over 25000 boaky on Clnema |'|11|1||-.i1..--.1 ueroes the ghobe g
boon to senos stisdents of Cinema. More than T lodian and foretgn journals on Cinema are
recetvid in the libeary. Owver 30,000 Gl scripts botly Bnidian wod lsim received from the ©entral
Boards of Film Cenmificanon we plpo preseeved in the Archive

The Reszarch and Documentimon Centre has g large eolflection of ancilliory motenal on Indmn
Cinemie. This Centre attemipas 9 collect photographs stills, dong-hooklets, wull pusters pampHilits
and oither publicity mateninl of Glms cestifiod by the various Film Cermification Bonrds in the countrv.
The NEALencournges il promotes research and academic aetivities onevery aspect of Cinema. 1t
assigns monographs on cmigent Indian filiimakers amd pioneering film persunalities, research
fellowships on themds rebited W Indbin cwema, and syl Wgory ecordings of senior Gitsts and
technicians. The Archive has published |2 such projects so far. WNFAL has plans fo uplowd these
prects on ats offiom! website,

As apart of s achivines of dissemanating Gl oliere, 5FAThas a Disribunon Library of films winch
supplics fitma t flm societics, educutiona) mstitutions and coltarl wraimzEbivns i the country. It
also conducty join-sereening programmes at centrey like Mumhai, Kolkain Rargalore, Chiernai
Hydermbad, Thiruvonanthiparam,Coching Samshedpor, Pune and Dl 10 o mador souree of films
for amdernavional i festivals in Indiaand abroad

MEAT has been conducying (s Amnd Fitm: Appreciation Course of four weeks duration ot Pane i
exllaborutien with Fitm wod Televiziom lnstinate of India five the Tast thiee decades. Participants from
differenit professions trom all over Indin are exposed to the best of Indemn and Winld Cinema. Among
the majur topics Wught wre the Basics of e Film Medium, Cmema s an A, Filbn Histors, Fibim
Theory, Relationghip of Cinems wills Cither Aty and =0 on, The Arehive nleo cidordiniles shor-term
courses aft stmilar Firkes m collabogation soth educationad mstinations and cultursl grganizations
ostside TPune
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A large number of scholars snd researchen on Cioema from within the couniry and shroad fook
forwnrd i NFAL b mnjor resginree Centre where they hiave egsy aceess tithe Tarpest  repository of
Ihdiun Cinema and pethaps the best Libeury of books on Cinetma ond relpted arts o the coumniry,
M AP role momuking Inding Cinems a great cultursl preseoge on the globa! Jevel isunparaileled.
Thewebsite of NFAL can be visited of fttpeSSiwmnfinipune.go i

Acguisition fgures as on 30.04,2006

Films

Video L assettcs
Books

Scripls

Pre-tecorded

i casseTies

Snlls

Wall Posters

Song Booklets

Audio Tapes (oral histoary)
Press Clippings
Parsphiets | folders
Slides

Microfische
Microfilms

e records

Andio Compnet Dhses
D

16,290
2281

15,633
33,748

[T
1.4 i
13,836
10,620

172

174,784
B029
8,483
42

1,957
2971
153

S0

64




FILMANDTELEVISION INSTITUTE OF INDIA, PUNE

Ever since it witk estabhshed in | 964, the Film and Televisien Instinate of Todia (FTTT) Pune, has
comtinmed its stade ot the resdm of exeellence in imparsing of tmining in the wt and cmft of
filmmaking. 1t bas been the result ol such high stnndarids of professionel taining that the waorks af
studenis of the lnstitute have won wide-acclnim amd tespect ar tatiomal anid inlematiomal levels The
alwmrm of the Institute are among the front rmnking professionals working in the Idan enfentamment
imchastry

The esaenoe and the emphasis of traming af the Institete centers anound the efort to enuble mdviduls
to readize their full creative pofential witheuy getting baulked down by the niny-prmy of techology
However, every effort i phso made w keepabreast of the lies developments in the arga oftechnology
related to Mmmakang. While stodents are cxpeoted (o bepn ther learmng pricess by warking with
hasic eguipments lile Steenbeck and pic-syne mochines in editing, Michell comera and Magr sound
recatder, they progress anwiradd o workang on (hie bstest mochines and teschmg forms imeach of the
departments.  Now the Institute is eguipped with the mivst mdern machings ke the Avid Medin
Cormposer atid Froal cut-frooin editing, Horrmson Miser for soond and, ARRTSIS il camera and
digital video cameras for electronic cinemmilocraphy.

The Instituie las dwoys endeavored to afford Dor ite studesttd the oppartunity (o find their feet in the
wirld of crestivity as well as cruft. by encouragmg them fo push the well-defined boundanes and by
ernphasizing asmuch onthe procestes ol leaming, a its end resull,

Traditionally, the diplomp comse in Mlmimaking has been the srongheld of 1he traming ar the
Institute. cnabliog s students (e apecinlire m Direcnon, Bditing, Cinermatography and Somd
Recording and Sound Engincering. However, in recognition of the demands of the changing ames,
FTII by also introduced several new eourses i the last three vears  One-yesr courses have been
started - in the arca- of Television offening specinbizntion in Directon, YVideo Editing, Electmne
Cmematography and Audiography and Televizion Engimesnng. Wihile twik-vear post-gradune
diploma course in Acting has been revived dfter o gap of 28 vear, another iwo-vear past-gradudie
course in At Direction hos been stirtad this vear Cthernewly introduced progroms me lude one-vear
post-graduate gortificate course in Featare Film Sereenplay Writmg and 1Ve=year cemificnte course in
Antmaton wod Computer Graphics

While basic aendemic programs are tnken care by the-core facolty, s number of erminens personslines
fikce David Lean, Akirn Karssmw, Helmn Sanders Brabms ond Walter Ml from the world cingmu,
and Ritwik Cilintek, Shokhar Kapoor, Mani Koul, Seed Miza and others from Indinn Cinesn have
copdugted various wirkshops in the Institule
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Preface
Indian Panorama 2007

It there is 4 place to get the PANOTAIC VIEW Of Indian cinema,
its the lndian Panorama at the Inermavonal Film TPesoval of
India. The Indian Panorama presents a 360) degree view of the
Indian cinema which i s vast sweep encompasses many sub
cultures and lifestyles. The cinema that emanates out of this
varied cultoral landscape, theretore, 15 also equally diverse and
unigue. Indian Panorama over the years has successfully anempted
tor eapture this lingual and stylistic varety in its bouquet of Hims,
As always, this special collectinn of feature and non-fearure films
called Indizn Panorama commands an exalted status 0 the

Interpatiinal Film Fesaval of India

This year’s Panorama presents a wide spectrum of contempuorary
themes and rreamments, The debut divectors ke Sameer Hanchare,
Bhavna Talwar and Samiv Chanda, brng with them a refreslung
and incisive style of cinema, while the stalwarts like Adoor
Gaopalakrishnan and Budbadeb Dasgupta challenge ideas and
established norms again with their films, Naalu Penungal and
Ami lyasin Aar Amaar Madhubala. Afrer many vears a Mantipun
film, Yenning Amadi Likla finds place in Indian Panoramu which
goes on w prove thar Manipun vinema is finding its own niche
with Almunakers like Makhanman Mongasaba

The non-teature secton rhr-lly_h sl this year with only fifteen
films, offers a large variety. The biographicals like Naushad Al
Pandit Ramnaravan, Mubarak Beghum and Rajarshi
Bhagyvachandra of Manipur chrontele the lives of important
Indian pv:rhu;]'.lbtzc:i. Films: like Bagher Bacha, Hope Dies Lastin
Wiar, Jov Ride and Whose Land Is It Anyway shake us our of
our smug attitude and sensitivides. A happy development this
vear is the inclosion of Nokpkliba, the first ever film by a Naga




Almmaker Meren Imchen, Thoweh in English the flm brings

g . e i 1 sl . arew] |
with it the distinet flavour of the people and social milieu ol

iland

| Il'ln'h'l.:. :!Zi: fesiture and poo-fe ATuTeE juries headed by Shn kK S
Sethumadhavan and Shri Arun Khopkar respecovely for their
passton towards cinema and dlso For thelr efforts o select onky

the best,

NEELAM KAPUR




CONTENT

FEATURE FILMS

. AEVDHE SE AABHAAL (Maraths)

Director: Bpun Nadbarm

2. AML IYASIN AR AMAR
MADHUBALA Benyah
Direcior: Buddbadeh Dasgupta

3. CAMMUVAGTYA NAAN [Tamil)
Director: Padwa Mapan

4. DAATU (Kannada)

Director K Siuseridrniol
5, DHABM (Hindi
Ditector Bhaiwa Talwar
El NADIR GALPO (Bengali)
Director: Samr Chunela

7. GAFLA Hindn

Direcror: Nameer Flanchate

B JAARA BRISHTITE BHIJICHILO (Bengali)

[hrector: Aaran Das
9, JAANTINGAA ITYAAD] (Assamese
Director. Sawih Sabfapumads

10, KAALCHAKRA (Mararhy)

Divectie: 15Fsha! Blundarr

11, KADA BPELADINGALU (Kianmada)

Director: BY, Livgadesan
12, KAYYOPPY (Malayalam)
Directoe: Fanrth
13, MAJI BAAP Marathi

Director | Gaendra A

4. MOGGINA JADE (Kannada)

Director PR Bamdar Nads

Page No.
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15 NAATI

Directer Adwr Copalnbrish

FATIAL Madavalam

I hrector: A

17 PERIYVAR Ml

Dhircctor: Comsr Wanisedanin

I8, BRATRI MAAHA NMalavalan

Ditector: Lo Rawen

20, TINGY A (Mararhi

L YENNING AMAD] LIKIA

Eirecrorr Nakbonman

NON FEATURE FILMS

Barher Bachicha |_|._||-_'_||'

Dhitecror: Brohws 190 1Lkt

2 Harvilel
Director: [

Weslirim

Mast Bhara Hw Sama (Hinds

Mubarak Begum
|_?||.\_. TNt

y Mansind Al

I Mroceor: B dbiendedy L faepafy,

i b N ekEnaba

PEMNIMNGAL (M Avakam

Mampun

I\\'.I ArEfIng g

AT

M-Tvade Kumaraieloock Foulnmgral (NLabn

141




0, Npeahak Lambida (Manipari)

Director: Haobaw Paban R

1), Nokpokliha (English)

Director Meren Lo

11, Pandir Ramnarayan Hindi

|. Nreceos | -I I.'.'.‘: 41}

12 Poomuaram  [Malayalam)

Direcror: 1 T35

3
Divector: Arban Syam Sharma

14. The Dance of The Enchantress (Malavalam
Dhirecror: <ldoer Crotalesrrrfina

157 Whose Land 5 it Anyway (Enghsh
Director; Tadly Makgl

FILM INSTITUTIONS

|. Central Board of Film Certification
2, Films Division

3, MNamnonal Film Archwe of Tndia

4. Satvant Ray Pidm & Telension Instnire

13, Rajarshee Bhagya Chandra of Mampur (Tnghsh
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AEVDHE SE ABHAAL

RN (A home in the sky)

e Coalesr /M ararhiy MM minutes /1551

SYNOPSIS

Estranged from her husband, Shakun had prefetred to live in
Pune for many vears now, Besides her job only one thing martered
tor her the most, Bunty, her 11 yvear old son- her only solace 1n

the world.

Bunty too lived a happy life with his mother on one side and
\arvabai (his caretaker) on the other. He was lost in his world
of paintings, flowers and burerflies, He had accepted the birer
past of his parents’ and was content meenng his tather once a

monrth,

Floswever slowiv with ome Bunry's world alse changed. Both
his parenrs toound their I"L'S;.'\I.:{'Ti\'L' COMPanons and were resertling
pradually 1o life. Burity could not accept another man in his
mother's life, or come o terms with another swoman o his

fFather's world
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CAST AND CREDITS

Producer: Bimin Nadkarnr,

Screenplay and

Direction : Bipin Nadkarni

Cinematography: Mahesh Limave

Editing : Javant Jarhar

Music : Vtnartya Rahut

Cast: Prateeksha Lonkar, Harsh (Chhaya,
Ashok Shinde,

Contact: Opticus Piciure Compaiy, 104, Famous
Studhico, Do B Moses Road, Mahalaxme,
Mumba - 00011, India
Tele/ iy« (#8913 [22) 2444106(

Email: opchipindd pmail.com




BIPIN NADKARNI

Graduate in Arts from Elphinstone College
Muambai Usiv) Bipin Nadkarni, began his
cinematic journey with assisting filmmakers like
Sumantra Ghosal and Ram Madbwani for six
vears, He worked on hundreds of Television
commercials, his most memorable being the
"Hamara Baja" campaign, His debur feature

film, "Uttarayan - Journey to the other side”
bagged a toral of 21 awards including the mast coveted Nanonal
sward tor the Best Marathi Fim for 2004-05.The flm was
screened at the Londen Film FPestival, Internanonal Film Festwal
of India, Goa, and Kerala International Film Pesuvals, This s
s second fearure film.
—y . . ]

DIRECTOR'S STATEMENT

'"Acvdhe se Abhaal' literally means 'a toy litdle sky',

It is something all of us crave for, not our of greed but for
a desire to be happy... a desire to be happy even at the cost of
making 15 sad. This is the irony of Bunty's small little Family,

It 15 a sensitive story 10 year old Bunty coming ro terms wath
separation of his parents, [ have thoroughly enjoved filmuing this

beautitul story of Mannu Bhandan. Tt has gven me the pleasure
of making 4 films at a time !!!
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(The Yoy L)

SYMNOPSIS

When 2 ovounpe man falls o love, he cannos imaemne thar his
innocence will turn re puilt and lead o him and his friend being
hased v the pobice, Mo can his Friend magnne thar his religion
s death warmant. Nerther can understnd how 2 peceadillo
involving the el oest door could become the-equal of 1 erime

b puassion,
CAST AND CREDITS

Producer: Anurradha Prasad
Story, Scripr &

Direction: Budidhadeb Dasgupta
Cinematography; Sty Joseph
Editor: \imitava Dasgupta

Sound Designer: Anap Mukheree




Music Direction: Biswadeb Dasgupta

Art Direction: Indranil Ghosh

Cast: Prosenjit Chatterjee, Sameera
Reddy, Amitav Bhattacharya

Contact; Abhtnav Shukla, BAG FILMS &

MEDIA LTD. Anjani Complex;,
itd Floor, Prarcra Hill Road,
OFF Andheri Kurla Road,
Andhen Fast, Mumbar - 400093

LEmail. abhinavshuklat@baghilms.com,abhinavi@baghlms.com

BUDDHADEB DASGUPTA

\n economics professor by training
Buddhadeb Daspupri todav holds an enviable
position as one of India's most renowned and
accomplished directors. A celebrated poet and

novelist, Budhadeb has won numerous laurels

for lus craft m India and abroad. A special
jury prize for direetion ar the 2000 Yenice
Ioternanonal Film Festival for Uttara (The

Wrestlers) und now countless others later, he connnues o direce
amazing cinema year after year Some of his prominent films
include Doorarwn (Distance 1978), Grhauddha (Crossroads
[952), Phera, (The Remurn 1986), Bagh Bahadur, (The Tiger
Man 1989), Tahader Katha (Their Story 19923, Chaachar, (The
Shelter of the Wings 1993), Lal Darja, (The Red Douors
1996),Mondo Meyer Upakhyan, (A Tale of 4 Naughty Girl 2002),
Swapner Din, (Chased by Dreams 2004}, Kaalporush, (Memories
in the Mist 20050 and Ami Ivasin Ar Amar Madhobala, (The
Voyeurs 2007),

DIRECTOR'S STATEMENT

Our world hay become obsessed wirth H-..'Clir'ir‘_-., aned ordmary
human values such as love and kindness bave been mechamzed
and are reinterpreted as dangers by the masters of our advanced
technology. But do the web-cams and COTV that are consrant
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AMMUVAGIYA NAAN

[y (1 am Ammu)

VA Colour M Tamdh 120 minures 7 EST

SYNOPSIS

votickshaw puller sells his daughter immediately afrer her
birth and the sad demise ot her mother, to a prosutution
professional. The girl §s growing up with other girls in that
brothel house with affecoon and love, She is r'fll'l.n:”_\ called |'|:.
everyone Ammu’. After a cermin age, Ammu volunmanly begns

tir take up- her asspmmients as sex wiorket

A revolutionary wrirer Gowrl wants fo write a4 mowvel on
prostitution prolessionals and meets Ammu. Ammu's life is
translated 1o words now but the writer puts a Gueston about
her marnage, Who will marry her 7 Gown extends his hand o
Ammue with an offer to lead a married life with her on g condition
thar whenever she dislikes the new life she would have an open

ended opnon to return to her earlier protession.

Amimu marries him. When the novel is ready for Award the




Jury read the book. Chiet of the Jury, Nachen, onee thrown o
by the same hrothel house where Ammu Lved, comtes o know
of Ammu's reladonship with Gowrt. Nathen otters o recomimend
Cown's book for an award on the condiven thar Ammuo should

spend o nht wath humn,

v at first rejects the proposal bot thinking abour Gowri's
life and his desire to win this award, she leaves lus house leaving
belund a lecter. Pen

letrer. Would the fairy tale of love sorvive the harsh read

of matertal society ¥ Whart would be the end= The Silves

SEteen reveals,

CAST AND CREDITS

Producer: Rufus Parker

Screenplay and

Direcrion: Padma Magan
Cinematagraphy: M S Prabhu

Editing : Suresh Urs

Music : Sabesh - Mural

Casr: Parthupan, Bharathi

Contact: Rufus Patker, 17/8, Neelakanea

Mela: streer, T Nagar, Chennar -
OO00TT, Dadia, Phone (97171445
GAY ] 3GRG, (9119840881770

Fomail: surali 197 2i@vabooscoin

PADMA MAGAN

Begnning = an apprentice in a Tamil movie
dogamul 1 rhe vear 19%), Padma Mavan
workod hisswi up o direct Pallavan (Tamil
20082, Amrmovigrvn Nann is s second feature

flim, The film s already wettine rave reviews.




DIRECTOR'S STATEMENT

In conreast o the preconcerved notion that all commercial
arkers are torced in o the profession. This film depicts: the
lite ol

SEN W

i sex worker who has willingly chosen the profession, on
her own will, It also tries to emphasis the value of murnags

i
the digmuty green to o minrred lady Iy

rthe soOciety.

This film also stresses that true success in life 5 not the

sucress in carner, (s domestic suceess that muatters. One's personal
happiness ar home s primary and foremost among all happiness

derved Ty .I” Means the world,
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SYNOPSIS

Annappa, resident of Dharma kunda, 3 small village has
been gven the responsibility o collect taxes from the villigers,
He and lus wife Sharada are compassionate individuals, and
|'c!~[‘|:l.-‘-.:11' by evervone, Unce whil cleaning the idods of the pua
room, she temoves a bundle of anklets of their ancestors, Tor
her mustake Sharada tow needs o e rform a1 21 days praver if
Mastamma in the temple campus of Dharmakunda, as PETIANCE

1'|.!:III1'||| the same dme a cloth merchant |E\‘f'l'|.'||'| |\|I Il CoITmcs

to the village and begins selling clothes wirh the permssion of
Gowda and Annappa, Sharada is imvired o maweirae this sale
Usman Khan casts an evil eve on Sharada and kidnaps her

ittle later. Sharada’s absence creares panic in the famoly and the
village. A police complaint 1s lodged. Usman Khan wants Shirada
ty embrace Islam .II'En_] marry him, Sharada s el ek apes

. " 11 '} ! i .
Capuyiy and reaches the village. The villagre beads arc however




now reluctant to accept her back. They decide that Sharada
could join the family only during the sacred Ganga water bathing
ceremony. Sharada silently adorns the hereditary anklet and leaves
the village with her son to lead a new lfe.

CAST AND CREDITS

Producer: Dr. M. Byre Gowda

Director @ K. Shivarodraiah

Cinematography : 8 Ramachandra Aithal

Editing : Anil Nadu

Music : Hainsaleka

Cast : Rajesh, Datthatreya, Dharma, Venkara

Rao, Girija Lokesh, Master Reventh,
Pooja Iver, Veen Sundar

Contact : Ancka Creations, ™o, 3091,
Gayithri Nagar, Mariyappana Palya;
Bangalore - 560021,
Tele : (+91) (80) 65748449 19448102158

K. SHIVARUDRAIAH

An established theatre personaliny and recipient
of the Natak Academy Award for the year 2001
from Government of Karnataka, Shivarudraah
has won numerous distinetons in the flelds of
photography and theatre, His Orst feature film
Chairrada Chiguru won the Best Ditrector award
for the vear 1999 — 2000, Also an estabhished

actor, Shivarudraiah has dircered severul shorrs

in-addinon to his latest feature flm Daatu
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DHARM

o (Religion

Pagmy cobonge) g/ LY minis b=

SYNOPSIS

Trharm' s a film ser in Benares, the oldest and holiest Hindu
CIey J['II.]I.":_ a city oar the banks of '||-;_' IV ET "-rll'l:._'t‘-' whete it

15 believed that Hindus go o wash their sins

It 15 the story of Pandit Chaturveds, a Flinde Brahmn priest
who tastidiously, almost fanancally pracuces his religon, as per
the ancrent Hindu senptures. He follows the prescribed mouals
of prayers as well as the socl practice of castetsm, which
ordatn thar he 15 a Brabmin, the mest superior human being and

then there are others, whoo are ontovcliables,

‘o abundoned infane comes inwy Pandio Chataeyvedi’s hie and
Mome, He ..'1"'.|||"r-. the elald and names lum Kartikey I‘-1'I|5I-_-|n-__- s
koarpkey as a good Brohmm 1ills Pandic's lite with joy and layrhter,
dll the dav he learpe that Karikey 752 Mustim, To Pandis

wr i i
Chaturvedi and his beliefs, 1's g sin




He rurns Kartkey sway but the memones of the four years
of Kartikev's childhood challenpe the very core of Pandit
Chaturvedi's belief in Hinduism, the 4000 years old way of hife.
What will persist, his lave for this child or his love for Gaod, his

religion? Are the two really any different, the film traces:

CAST AND CREDITS

Producer: WSG Pictuees Pvr, Led,

Director ; Bhavna Talwar

Cinematography: Nalla Muthu

Editing : Asif Al Shaikh

Music : Diebajpyou Mishra

Casn: Pankaj Kapoor, Supriya Pathak Kapur,
Hrshita Bhatt

Contact: WSG Pictures Pvi. Lrd. No, 16,

Shubhda Commercial Building, Sir
Pochkhanwala Road, Worli, Mumbai

00030, Tndia Phone: {(+91) (22) 66160
3535 Fax: : (+91) (22) 6616 3530
Email: alok@wsgpicrures.com Website:

http:/ /v wsgplctures.eotn

BHAVNA TALWAR

Bhavna Talwar makes her debut as a director
with this flm Dharm, The film also had
suceessful debur sereening at the World Cinema
section at the GUth Cannes Inrernational Film
Festival 2007, Bhavna has worked as a journalist
with the Astan Age and alsoassisted on vanous

Motion Picrures and Advernsing films, She has

over cight years of experience in the media
industry, She was also nominated as the agency producer for

"I'he Rain - Reehok" commercial at the Cannes Ad Fest 1995,




EK NADIR GALPO

[ale of L Raver)

SYNOPSIS

Tale of 1 River' celebrates the special -.L_-!.-.rJ--r'__».I-r:'- thar fathers
ind davehters share, Darakeshwar 12 Ana's hero and she 15 her
father's pride and jov. The bond that Darakeshwar and Ani
share anscends nme and dven death. Darakeshwar's mission is

iy fenamc r|1,.,- river st !L:_'ll.ll as "l_lli 1N 1 memiary ot |‘.|~. ..|:|.||_:l1r;-;

whao lost her lite in the nver. Is Darakeshwar righr inw AN i)
rename the mvers.. Can the names of overs be chaneed so
easily Who will '1.|,::|1 Darakeshwar in his mission... Will

Drarakeshwar ever manaee o rename the rver
CAST AND CREDITS

Producer: Leela Chanda, Saneeeta Ajay Agraaal
Diirector : samur Chanda

Cinematography: Rajen Kothar

Editing : Samjiby Datra

Music : Machiketa




Cast: Mithun Chakrabarty, Shwera Prasad,
Nirmal Kumar, Anjan Sovastva, Koshna
Kishore, Jishu Sengupta

Contact: Lissac Entertainment, B 103, Uranus
Apartments, Sai Baba Galaxy, Link Road,
Goregaon (W), Mumbai - 04, India
Phone: (+91) (22) 28792093, Fax : (+91)
(22) 6EYR4202

Emal: samirchandaonc@gmail com
SAMIR CHANDA

Samir Chanda is a professional film,
commercials, television designer. With almost
25 years of experience and across a wide range
of hoth large and small projects. He has worked
with some great directors in Indian cinema
Mrnal Sen, Shyam Benegal, Govind Nihalans,
Subhash Ghai, Mam Rathaam, and many

others. He has made a sigmificant, indelible and
influential conmmbution to the development of production desin
in the [ndian film industry. Samir has been instrumental in
developing the post graduate diploma i art direction ar the Film
& Television insttute of India, Pune. Ek Nadir Galpo s his
directonal debur,

DIRECTOR'S STATEMENT

As a Productdon Designer || had read scripts after Scripts,
visualized the story, underscored its meaning and translated irs
concept into realiies for the moving images for the Directors
that [ was working with. Time and again T would wonder "How
would [ shoot this scene if 1 was directing the mevie?” "Do |
understand Cinemar” "Will | be able to narrate a story for celluloids"

For the past few years, a longing to be on the other side of
the fence, w share my ongnal thoughts with other technicians
and to tell a story in the simplest manner were the burning
issues on my mind!




v o thearee enthusiast 1 had roaveled  exiensiv v scrnss 111y
homelind Bengal, The rich and vaned landscape of Bengal
covered with rivers and verdane Delds had abwave |n.x||||-4_-._1 the

painter 11 me. [owas now eaper o manslae this 1o fim.

-]-:I:'IL' .:l‘lii I'_-'_-|i1'l oosEoy, ‘.'\.E]!’;:h T COMUNE (0 Ty ['||'||5|i ws
Fkn Nadir Naarm by Sunil Rr:hhrlnlt‘.:u-.|||'-.'.|1, a prolific poet and a
writer from Bengal, 1 had read this SEOTY o ""“LFL l.l.l:'. s and
it had lefr an indelible impact on me, The manner in which the
writer had woven the burcaueracy, relimon & caste svsiem of
Bengal with an old man's strupgle to rename 2 dver in memaon,

of his young daughier was riveting

Fhis was a story 1 wanted o el aostory of a Facher who was
unltke any other father. A ather whase love for his daughier
knew no bounds. But who would play the father? My first and
lasr chotce was Nuthun Chakraborey, a muold-award winning Indian
actor, one of the most popular actors of the Bis, Miracle after
migacle followed, He aereed o doothe Bln even before | had
L'||r1'|:rf<_'l-.'~| the h1'1i['|: (Pt t l_._'L'[.!'IL'.r the funds.For the danghter
I had onlv one person in mind Shwera Prasad, a former child
artiste with 2 Navona) Award under her belrn, We decided o
shoot O Locanon. Afer much deliberanion a remote village in
Bengal was: decaded upon. A wenderful, picturesque village set
on the banks of the River Bhagirathi bur hours away from am
hotel or store or haspital, Over the next 440 days the entire cast
and erew lived in the villigers' houses, I was bizarre bur everyone
had a tme of their bves. My drearn was slowly and surely being

Lig

Fulfilled. ..

My dreami s now reads o he presented to the audience, who

will tell me whether 1 could tell the mle of a1 nver suecessfully,




GAFLA

eEREE  (Seam

35 e/ Colowr/ Hindl/ 127 miouares/ ES

SYNOPSIS

'Crafla' 1s & story about ordinary peaple or rather an ordiary
voung man, Subodh, in ordinary circumstances. Subodh stargs
ot like any muddlecliss guy, with mited opportunives wo survive
and po ahead, Perhaps he has a linde more drive than the others,
more enerey and bigger dreams, bur then, he ts just 2 smart guy.
Subodh's intentions. are go wl and understandable in terms of
prdinary ambitons.

Subodh wants to make money, 1o be successful and enrers the
stock market, His brlliance makes him soccesstul, but he is at
the mereyv of big players. Faced wath & choice of either frllonwny
a secondary career, dominated by big players or becomine a big
player himself, he apts for the latter but as an oursider, he
shouldn't have beeome the biggest plaver of all. He begins but
doesn't know where 1o stop. His inexperience shows as he does
not pause 0 sirengthen the base ol polieal and institutonal

suppdort betore 1'I.‘~'iI1_:_' turther,

17




When things 2O WTong, Subeudh iz erucified for doing the
same fraud that everybody was doing, albeir more carefully. This
Is the dilemma 'gafla’ deals warh,

Seen from within the sphere of his professi mial world Subodh's
actions are understandable - an underdog fighting his way up,
[‘Iqu&iu'-‘J for the audacity tovdream and ace bip, However, in the
process, he becomes one of 'them'. In order to bear them, he
enlists the massive support of other ordinary people who get
il.lTr'L] intey this world abouot which =|‘|¢."|. k]r- Kl |-;_[1m1.' ;|111,l|1i:1L'
and hig promises of prosperity are based on trand, When the
crash comes, these people dre the worst affected.

In a world driven by Machiavellian ambinon, who can we
blame? Do 'good' and ‘innocent’ intentions matter? Where the
Attest only survive, can there be 'good ftness' and 'bad fArness's
Or does the very fact of survival 1imply cnime, takiog unfair
advaniage ar the expense of the weaker?

'"Crafla' deals swith rhese quesnons threuph the character of a4
woman, Vidva, who toes 1o understand what happened for the
sake of her lost love,

CAST AND CREDITS
Produced &

Directed by: Samecr Hanchare

Cast: Vinod Sharawar, Shroo Ulfar, Purva
Parag, Vikram Golhle

Story: Sameer Hanchate

Cinematographer: Anshul Chobey

Editor: Manan Sagar

Music: Kartik Shah

Contact: 366, 6" Red, Chembwur,

Muombar 400 071 INDIA
Phone: + 91 22 2528 3954,

91 98210 83405
Fag + Q1 22 2527 2207
Email: shffidsameechanchate.com
samhanchatel@gmatl.com
Websire: \1.-'\'-.'“'._;,{;.1!]:1 £Om
www.sameerhanchatecom

14




SAMEER HANCHATE

A professionally trained screenplay writer,
editor, actor, and filmmaker, Sameer Hanchate
began his career assisting filmmakers like
Subhash Ghai and Vidhu Vinod Chopra. After
producing some shorts and acting in films like
Dead Dog by Chris Goode, Sameer deaded
direct his first feamure film, Gafla, The tilm 1s
already part of the official selection in Indian
Panorama. IFFL, Goa and Times BF1 Londeon Film Fesuval.

DIRECTOR'S STATEMENT

The word 'gafla' is slang for the Hindi word "Ghapla', Tr means
'scam’, 'Gafla' is a story about hig dreams- dreams tor a berter
futare, which leads a smart young man down more and more
risky paths,

\n advenmire that starts with simple intentions...and gets
caught up 10 a crime-web. In the iberalized' world, a common
man is encouraged to ke up the free road ro success where
risks are as great as the achievements. Welcome 1o the world of
restless struggle, risky ventures and ranralizing success. Rags to

riches stones are all around you.

'Gafla' is inspired by the much publicized 'Seams' in the Indan
stisck markets and financia)l markets, which have come to be the
¢l dorado of middle class. ‘Though there is much hue & cry

about evety scam, they reman a mystery.

The film ries o examine the issues of ethics and moralice in
this Machiavelian world defined by winners and losers rather
than good & bad

]
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SYNOPSIS

ten-vear old Arani 1= an ex epton 10 true sense, He touches
the leaves ar rhe 1o find oue whether te are asleep; sutters
from ngorous headache 16 49 tree s uperooted, feels ke o kire
when looks ar baght, blue sky, Aram’s mother dics and tho all
get drowned 1nogrier. Very soon his morose father passes I
Laboni, his sister 2 ten yvear oldet than b, cagrerly wairs for
Sudhamoy, her tiror, Sudhamoy never turns up, Arant gets o
truncated vision of the world around bim. Fifteen veirs o
passed. Now Laboni i 2 regular daily passenger to the heare of

Caleurtd trom their suburh home o attend office,

hrand has venr ow s pan and passion in perey. Racdha i
mor qest a0 next door gl for lime His heare leaps in oy, s soul
tecls salvaged when e can wive his lines b Radha. Radha and
|I'.r ".'t'il.llJ".'- I -!i.-:'l can oot -antaronize hoer .|"||_I|.' whis ATTAres

A privom for Radha, Badia sprentcls e [one venrs with the




reranmical Bs of her mother-in-law; spineless. stance ot - futher
in-law and loveless lust of husband. One day Radha meers her
closest childhood friend Rina wheo inspires her o take a difterent
bend for existence.

By this time life has taken Arani to another world. Now Aran
is an aspirant and promising poet having a number of admirers.
He comes into touch with Suchetana and .II'LE’.l.r.'l...ll'.I'Ii".'|'|'|.|."~|.;i]"'
generares between Suchetina and Arani from the enthusiasms
fior poetry, but he develups some kind of infaruation for Apara
and gets deeply involved with her. One day his iillusion clashes
with realite. He discovers the prohibited physical relationship
berween them and feels shartered, Radha, devastated, leaves
Ashin Aram distressed eomes home. Somewhere they find refuge
in each other. Laboni has also found Kiran Roy in her office
who is sick and about to quir his job. On the penultimare day
he expresses his eagerness for Laboni. They ger drenched

reflecting quenching of thar emouons.

CAST AND CREDITS

Producer: Rosevalley Telefilms Limited
Based on a novel by Jov Goswami
Director: Anjan Das
Cinemarography:  Sirsha Roy
Editing: Sanjib Datta
Sound: \sup Mukhopadhyaya, Alok Dey
Music : Jvotiska Dasgupta
Cast @ Joy Sengupta, Sudip Mukherjee, Rupa
Ganguly,Soumitra  Charropadhyava,

Indrani Halder, Anjana Basu, [swan Bose
Bhatracharjee

Contact: Rosevalley Telefilms Limited, RB/29,
Raghunathpur, ¥V 1 .P Road,
Kaolkata 700 059 Phane: (+ 1) (33y 2334
B343/ (+ 91) 33) 6414 8587

E mail: chandansen2O05@vahoocom

21




ANJAN DAS

Anjan Das began as an assistant director o
Bibhun  Roy, a nored shore-fim maker b
soon graduated to directing s debut fearare
Sank 10 1975, the filrm was screened ar the
Berlin Mannhenn and Teheran Film Festivals,
Post his second feature film in Nepall fanguage.

Arko Janma(1984), Anjan rerurped 1o cinema

after a gap af nearky 200 vears, with Sanjhbar
[{n::u:;':]-,'.'::‘l;lf_'{-}i‘_nIL:r:k and Silhouettes). After the success of this
film, Anjan has directed It Stikanto and Falta, two highly

acclamed fearure flms, This 1s hus seh fearmre film,

DIRECTOR’S STATEMENT

It was a challenge, to transform a verse novel 1nto cinerna-and
that actually goaded me iaw making this flm-an experiment
with cinematic form. It was an experience | highly enjoved in
transforming poet Jov's psvche into visual imagery. The mosaic
| conceived in the narrative is structurally different bur tharough

and lucid,




JAATINGAA ITYAADI

B ( Jaatingaa et al ... )

WSmen/ Aesamiese D oloe ! | 24 imimures /DS

SYNOPSIS

Aanab and Reeta hail from cen oneyrhborng villages. They
have just completed university educaton., Attached from ehe
childhood, they are trving to chart out a life of their own but
ant idealist Manah, fruserated with the 'system’ rerurns o s
villare while Reera carrigs on with etfores o set up a business.
At aboat the saime tdme recently marrted, Jack and Pauline come

o Assam, a North Bastern state in India

Paulne's grand father Clemence had once upon a ome ser up
a ted parden in Assam, Clemence never returned o Fogland and
dicd here. Pauline was ¢urtous to discover her prand Lather's
frscination o stayv back 10 this Jdistant ]-ll'.ﬂ'l.' She convinees _|.|'.'J.
iy make thetr honevmaon mp o dssam and discover the charm
of the place bur on their way to Clemence's tea garden, they arc

kidnapped 1:."} an extremist outfrt. The extrenusts, fnding 1




ditficult to communicare wath the English speaking couple look
r-l"l' a- sultahble purson ey whentits Manaby swlhio is tows CAFET 10
bea part of the chanpe supposedly being broughr about by the

revalutiondry ot |'1r

Manab goes to the jungle. Once these, he discovers things (o
the cantrary. The agony of the hapless couple moves him, He
tries to work to free them. Meanwhile, the extremists kill Dhan,
Keeta's brother, On her rerurn from the ity after Dhan's murder,
Revia learns abour Manaly's visit 10 the Revalutonades -_' , Shi

18 concerned because she knows Manab. Agonized bv the all

and bring him back but.,

CAST AND CREDITS

Producer: Raj kamul Bhuyan
Writer /Director: Sanjech Sabhapandir
Cast: Bishau Khargaria, Saurabh Hazarika,

Mallika Sarma, Bina Paranpia, \nup
Hazanka, Lakhi Barthakpur, James Parry,
Sarah Bugrden

Cil1U|T111|();_{rllPilt:T: Parashier Barualy

Editor: Manas  Adhikar

Music: Dreepak Sarma

Contact Ruchira Arts Pyvi Led., Rajkamal

thuyan, 2B, Alakananda Apartments
G5 Road, Tarun Nagar, Guwahan
vssam PIN-TRU05, PhAO9435013943

[omarl- Lirajkam Ll-g{_.'ij. simail.com




SANJEEB SABHAPANDIT

Sanjib Sabhapandit is a2 mechanical engineer

with a masters degree i management but has
devided to tread paths of his own choice.He
has been instrumental in establishmenr of
indusiries and academic msumdons m Assam,
An author of two books, he conceprualized

and enacted the frest Light and Sound show

of the North East India. The sensitivity in
hum led to the world of cinema, and his maiden film "JUYT
POORA XOON" won the National Award in 204, In his second
film " JAATINGAA et al...." he has portrayed a love story, ser
in the extremst infested mrmoll ndden North Fase India imoa
torthrighe vet poignant way,

DIRECTOR'S STATEMENT

Jaanngaa is a place in the North East Part of India,... where
birds commit suicide.... or..so they say...well, there seems 1o be
a confuston-—Many thines in thes world are not what these are
pronounced o be., Shall we examine it cogether through a journey
of love® Lolove essentally defined by 4 sense of concern as may

be discovered in Jaatingaa ityaadi.. { Jaatingan et al....)




3 KAALCHAKRA

"-'..*.. koaalchakra)

- . LA N T
vmen, covonr S darach ST D manares e Bl

SYNOPSIS

Shiekhar's dreams come ceashing down, when he discovers
that he = HI% [1II‘~i|I'-\'. H. |'>'~".*- lis .'.:1l1|=.|t. waby and selibn ST,
Fven as his wile deserts him, Shekhar s sopmansed, aidiculed
and even o -:1?|1tl|u-5 ke to drnkine A Counsellor, De Rekha,
comes o his rescue, just i the nick of ame, She pives Shekhar

luspi: by ermpathizing

with his emotonal and psyehological

'|'IIII!:I|l'|'-I‘-

Due to a wery personal regson, Rekha murns trom o docror
sl sy r FIY masity Ferg Bl ot | B

ey A CounSellin mr I Prasinve Ppabieils Sl L'-.}'l.l"w..ll.l-....ll
tr react the way he dog 4. when he mieets her for the first T
She I"!-=|i¢.'.*- Shekhar accepr his condition and '_f':.ln_ll,l._l,li'- acure
thie will and determuanation to e himsell o better future, Shekhar

siceeds




CAST AND CREDITS

Producer: Avinash Onkar

Writer & Director @ Vishal Bhandan

Cinematography: A S Kanal

Editing : Abhay Pandey

Music : Salil Kulkarni

Cast: Sachin khedekar, Shilpa Tulaskar,

Manjusha Godse, Amruta Sunt
Contace: Avinash Onkar, B 101, ! Modibaug,

Ganesh Khind Road. Shivap MNagar,

Pune - 411005, Maharashera, Inedia

Phonoe{-+491)(20)) 25882581,

Fax : (#9710 ) 255218106,

E mail: avinashonkar@hotmail.cam

VISHAL BHANDARI

Vishal Bhundari began by wnring and
directing his debut Feature film "A Pocker
Full OFf Dreams" i the vear 20000 The film
was sclected  for the Inrernational Filim
Festival of India and screened tn New Delln

in the vear 2000 and larter ar the Now York
[nternatomal Film Fesoval., He |.11'H|.|II~.'~:L|.

wrote, directed and edited his second feature
"Maya - The Reality" in 2001, This film was selecred for
the Los Angeles Film Destval, New York lnternational Film
Festival and the Jeonju Intermational Film Festival, Sourh
korea. Vishal has also direcred some shorts Lor various
companies. ln 2003, he wrote and direcred his third fearure
flm "The Hangman" casting Om Purl, Gulshan Grover, Tom
‘rar, Shrevas T'.I|]."iil.|t and  Smita _T.l\i'l]\.lr i rhe E!l'li‘lx'1'|'!n:1|
roles. The film was sereened ar the Tnrernational Film festoval
of India in Gea in 2005, He has also wnimen the story and
screenplay of a Tamil Film titled "Vertaiyadu Vellayadu®™. The
film has Dr. kamal Hassan in the lead role. Recently, Vishal
produced and directed a Mararht Teature film ritled "Bagh

4=
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KADA BELADINGALU

[ il MMoonlic Forest)

Aimpn S coloar) Kanmoday 113 mpmones S EST

SYNOPSIS

kaada Beladingalu presents a larger picture of wial degradation
of the country's rural space which is marning into a sanetuary tor
old people. The villages seem to be urning into old age homes
as the voung rural population has migrated to the cites in search

of precner pastares.

The film reveals this inherent message through the sojourn
of @ young fermile journalist Sudheshne, who wants to invesugate
into a bomb blast. She hails from a village but has migrated to
the citv i search of a job. She now has to visit the village on
this professional assignment. As Stdheshne bepins to invesogate,
she is startled at the process of degeneration in the village. The
transformation 1n the village life surprises her. She discovers that
the vested interests and even the media are using 2 murder 10
their own advantage. She however 1s alwavs confronted =wath lier
conscience in her pursuit to get to the oot of the trurh. In the

L]




PEOCess, howwever, she wimesses the hormfving desenermnon of

|.|Il. rural values .'IIII._| !"II.!| II:_'L_’i;_'l.I I.|_l;|_'|_| i,l'. rh..- ].||:L secion ol

wrers calght up inoaowely of povers

Coaught i cobweb of comtusion, Sudheshne mes 1o search
tor her own idennry, Will she e able hnd answers to mans

guestions that crop up an her journalistic PILEsOire

kaada Beladingalu tries to find the answer to this inrmoas
CAST AND CREDITS

Producer: Bengalporu Company
Dhirector @ I 5 Lingadevaru
Cinematography: H M Ramuchanide
Editing : Anl MNardy
Music : Rajesh Ratmanath:

Casi: (. H Lokanath, H G Dararreyva, Aranvi
Fasarvalli, Bharmavt Narayvan

Contact: Benpaloora Company, 152, 3th Main,
Oth Cross, KEB Lavout, Sanjay Nagar,

Bangalore Y4, Indin Phone: (+91)
(23332200, /491 9441005036

Fomail: lineadesiaigrmiailcom

Acgraduate I pharmacy, BS Lingadevara
directed his st fegtore il Mouni, The film
wits sereencd i many internanonal {thm tesovals
and recernved wide enucal acclaim, He has
direered several rele serials and filtms ever since,

Roaadn Beladimmalu s his second fearure Alm,

The film has participaned 0o the 9th Ocean
Film Festival 1 Delbi this vear and also received
boarpataka State award for the vear 2006-07 for Best Film on

Sovkal Issues and Best Story




DIRECTOR'S STATEMENT

An article by Jogi dealing with the changing Face of our villagres
nstantly tmpressed me as the subject for this flm Migratnon of
cducated voungsters to the cites leaving behind old parents o
fond for themselves. Coming front a village backeround, 1 could
seg i I glimpses of my own associaton w ith the events, (n ow
visits tov different villages, the |.1I|n:.'1~:_ fields, houses, lulls, valleys,
forest all seemed to stare at us with questions like "What have
vou done’, Where have all the voungsters poner, Have all our

villages become Old Age homes?




52 KAYYOPPU
f“"'z Slpnanar

35muim, colodir ) Balayalam Wminanes s

SYNOPS

Wavyoppu' revolves around Balichandean, an ansung
undiscovered writer, leading 2 humdrum existence. e is caught
in the grip of o writer's block, His publisher, realizing the vilue
of Balachandran's untinished novel and desive for his own suecess,

strrves to lelp Balachandran per past this dead cnd

Uhe publisher finds in Padma, Balachandran's old colleze mare

t perfect pawn to deaw Balachandran past the hicoup i his life,
Padma, 15 a restless urbanite who has rerorned to her roos in

N atlempl ta tind I':II‘.I}'I!-\.‘II-I'I. H |;_-'.|!i-.||.~3|'.|'- with

Balachandran eradually  elears  away cobwebs of

disillusionment and breathes: new meaningr inen ber Life

Fatma, 15 4 vounge arast whoas steuek by termunal illnesy

Balachandran Ands her work creathv inspinne. Distraaghr by

Fatima's i”l'li"'w. [’;l.ll.|-"|'l.'1'l~!'2-"l goos; 011 4 hmb to fund her




rreatment. The plot 1s weaved around these four main characters,
sensitively portraving the nuances of interdependency and the
beauty of buman relationships in the backdrop of a mediocre
xistence,

The film leads w a shocking climax where Balachandran falls
prey to an attack on the local bus seation where his journey was
tir converge with the four characters. The ensuing silence leads
o an eternal wait for these characrers while the film spins a web
of questions secking answers from the concerns - humane..

CAST AND CREDITS

Producer: Capitol Theatre

Director 3 Ranjith

Cinematography: Manoy Pilla

Editing : Bina Paul

Music : Vidyasagar

Casr: Mammootty, Mukesh, Khushhoo,
Nedumudi Venua

Contact: Capitol Theatre No:29 Skyline Meadows,

Calicut 20, kKerala. Phone +9]-
0447000226, +91-9846033344, India
Emal: capitol.theatre{gmail.com
Website, wwwkayvoppu.com

RAN]JITH

1985 School of Drama product, Ranjith
released his first film “Oru May Masapulanvil”
in 1987 and went on to work with Kamal,
Shaji Kailas, Sibi Malavil, Viji Thamps and many
more. Scripted “Devasuram™ giving us a new
phase of heroism. Followed by scriprs for
“Aram Thampuran” and “Narasimham”. His

scripts still remains as one of the best an
Malavalam Cinema. After the huge success as a Script Writer he
turned to Direction. His first directonial venture “Ravanaprabhu™,
won the award for best popular film with aesthetic quality. Same
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virr directed "Nandanam™ winming the he i

s and awards. for

this flm. His Glos “Mizhirandilum™, “Black”™ and

“Chandrolsavam” won

toreviews, “Kayyoppu”, 15 his latest

venrure with Padmashn Mammoarty
DIRECTOR'S STATEMENT

layvoppu is an earnest attempt to present the tragedy and
._||-.:-_;|1._5|.|; caused by tereornst activities while not divectly
discussing the polities thar propels 11, The stary is woven arounid
four mairt characters, o portray the nuances of interdependeniy
and the beaury of human latemslups 1 the backdeop of a
mediocre existence and mindless violence, Mammooiy's
Balachandran 15 a4 character residue of an urban situanion so
contemporary inoa state like kerala who s rorn berween the lefi
and night wings bue at the same nme chooses o respond in his
eratt silenees which the neelbpenes Gnd conous, His career
mott through the publisher, the humanist through the rerminally
affecred girl, his philoesophy throueh the evmcal room: boy, und
the romanre throweh the old Hame Padmg all converpes inro rhe
tatal journey which can happen any tme and change all the lives

along wath 1t forever.




EZ MAI BAAP

e

(Glass House)

35 enlou Marathe/ 148 ey ES

SYNOPSIS

Vishvanath gets hus wife Sudha to Bombay tor her medical
rreatmient, Their ife has come to o stamdsol afrer the loss ot
their son. The shock has disrupred their life 1w Such an cxtent
that they are just wandering ammlessly, Vishvanath makes all efforts
toy start their life all ever again, but all in van, Fis wite Sudhia
has lost her mental balance, she looses track of lite and begns
tor pick up incidences from the past and relives them. They make
all effort to find a purpose for their living, Finally, Vishvanath
takes up the challenge to takes up the challenge 1o help our his
beloved wife. Fle pocs through 3 lot of trauma and goel i this
["i:h-.n_l. but hi :'n%E':-L' g never die, The uncondigonad love that

binds the couple together helps them fight the impossible

[
s




CAST AND CREDITS

Producer; Adit Deshpandey

Direcror : Crajendrn Ahire

Cinematography: [mtvaaz Bargr

Editing : Shivapt Chaudhard, Mubesh Pawaskar,
Crajendra Ahire

Music : Anand Modak

Cast: Sandecp Rulkarni, Adin Deshpandey,
Dr. Mohan Acashe, Yaun Karvekar

Contaci: My Group, 410, Hanshehandra

Apartments, 286, Mogal lane, Mahim,
Mumbai - 400016, Tndia

Emal ninad 2407 @ vahioo.coan
G:\_] ENDRA AHIRE

Crajendea Ahire is a2 well-known Marathi
filmmaker, sariprwriter and lyricist, who has
W -'.'\'k'1':|| awards for has wirk, e has
successfully mekled flms based on women's
oghts and also against communalism, social

imnjustice and tor national 'I‘fn'_L-_'r.Lfil:-!L




MOGGINA JADE

[ (The Plait of Jasmine Buds)

3apemn colour) Koannada S 104 e /1257

SYNOPSIS

Srikantaiah and Sarasamma, an elderly couple, are well
entrenched in traditonal values: Their son, Raghavendri, working
in 2 multinational corporation, and Rekha have a girl child, Priya
, studying in primary school. Priya having been raised by the old
couple has imbibed her grand parents' approach to lite, while
her mother's miliey iz different. Priva is cnamored with the
jasmine plairs, which other girls sport. Shri iy dreaming of
dressing up like thirm, et 13|‘.|r'rngmpl]cc|. and win aceolades.
Her grand parents promise to fulfill her desire. Rekha,
dismiisses this as an old fashion tait for which she nether has
time nor Ierest,

Meanwhile, Shashi, her cousin, who is growing up 1 their
house, along with her, gers his much wanted cvele, \ftera nunor
ruckus over cveling, in the neighborhood, Rekha leaves 1o her
parent’s house, finally resulting m Priya and Raghu's esrranging




the old couple. Sirasamma, who had promised her the jasmine

plait, manages w get 1t

the plar somchow does not reach
Priva. Instead Nagarathna, servant maid bears it and shares with
fellow hutmutes to ger photographs on the sly. Raghu 15 aware
of this to averr petty quarrel with Relha over the jasmine prlatt,

he throws 1t into & roadside waste hin

Picked up by a gipsy wirl the plait becomes a mirage to Priva.
Rekha is trving to bang up Priva on her modern notions. Tsolated
from her old environs. Priva - coupled with the pressue from
the maid ro always be seen with hooks develops camaradens
with the roadside pipsv @il One dav she leaves the house all
alone searching tor the pypsy @el. As might falls she loses her
way home. Raghu and Rekha are aghast over disappearance of
thetr girl, Finally with the help of a motorevclist, Priva reaches
her old school premises. Spending the might in the Warchman's
house, she reaches her grandparent's plice carly nexi moriing,
By then the police have also descended. The Warchman brings
Ptiva 1o her vrandparents house branging relief o the ansious
Earnuy.

CAST AND CREDITS

Producer: Naidu Studies Productiins

Director : ER. Ramadas Naidu

Cinematography: o Rarmachandra

Editing : Tulasi Kishore

Music L Vidvanathan

Casi: Baby Srisha, Master Amruddha, Pavire
Laskesh, Rajesh

Comtact: Nandu Studio Productions, 132 (aheve

Srinudhi Co-pperanve Bank), RB Road,
Banpalore - 560004 Pl L=91% (80
26608134 Fax ¢ (80) 2660081341 [ndig,
Emal: natduswdiotvsnlner,

Wibsite : wwwnaidustudiocom




PR. RAMADAS NAIDU

PR, Ramadas Naidu, 55, has been in the

Ahn and televisic

n indusery for 33 vears. He

has cight telefilms and ten decumentaries
besides a large number TV serial episodes, to
his credit. He made his feamare film debut in
1981 with 'Amara Madhura Prema'. He has
since made five more teatures, This 15 has third
flm in Indinn Panorama.




NAALU PENNUNGAL
e 8 (Four Women)

35emm /S coslenae S8 alavalam S 105 mibouees /FST

SYNOPSIS

\ film abour four women- each coming from a different
soctal stranam:

\ prostitute gives up her profession wo lead @ normal life with
her lover but the low ot the land catches up as they tal o

produce evidence of their marmmony

The second is a farmeworker whom her parents macey off 1o
a petty shop-keeper. The bridegroom strangely avoids any
intimacy with her. Eventually, she is tken back to her parents.
There 1s no explanaton grven for his abandoning her but seandals
start circulariogm

.]_.l'll:.' Fl'IiTl.] 1= A l“ll”.ih\_"'-'l.'l[l_‘ ‘|,'-.'|'|r| 15 \'j\j[c_‘(" |"|'.,' 0 RENIOT |_'|;|?R--”];|T:_‘
ot hers: The two remunisce old davs of small adventures and
trolics and also ponder over her being childless, He has 2 soludon

for her who he thinks = vulnerahle. ..

Q0




The last story, the Spinster, is about a middle class @il who
is already past her marriageable age. Her widowed mother who
runs the house with four children to look after, tries her best to
find a boy for her Strangely no propesal seems to work.
Eventually all her vounger siblings settle down in life, With the
death of her mother she finds herselt alone. Now she has o
make a choice of her own,

CAST AND CREDITS

Producer: Adoor Gopalakrshnan Productons
Screenplay

and Direction : Adoor Gopalakrishnan
Cinematography: M ] Radhaknshnan

Editing : B Ajth Kumar

Music : lssac Thomas

Cast: Mandita Das, Padma Priva, Geetho

Mohan Das, Manju Pillai, Lalita, Murali,
Mukesh, Ravi Vallathol, M R Gopakumar

Contact: Adoor Gopalakrishnan Productions,
Darsanam, Trivandrum, Kerala - 695017,
India

Phone: {+91% @712446367, {(+910(471)

2425239 Faxi (+91)(487) 2425241
ADOOR GOPALAKRISHNAN

Adoor Gopalaknshnan was born in [941.
He started acting on the amateur stage at the
early age of eight and went on to wnte, produce
and direct over twenty plays dunng his student
days. A praduate in Political Science and
Feonomics, he graduated from the Film
Institure of Tndia in 1965, He has senpred-and

directed ren feature Alms and mord than peo
duzen Shorts and Documentaries, His first film, Swiyamvaram
went o toowin national awards for best {ilm, best director, best

cameraman and best actress sewting a record of soris, His dlm,
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Kathapurushan also wone ham the naoonal award for the best
feature Alm o all Indian laoguapges He has won natonol award
fisr best direcior four fmes amd hest seript writer twice. His
films have been shown in Cannes, Berlin, Yenice, Toronte,
Roterdam, London, and every importint fesoval around the
world, Adoor's chird fearere, Elippathayam won him the covered
British Filim Insutute Award for the most orginal and imaginative
film ot 1982 The Internanonal Film Crines Prize (FIPRESCI
has pone to him six times suceessively for Mukhamokham
Anantaram, Mathilukal, Vidheyan, Kathapurushan and

MNizhalkkurhu.

In the vedr 2004 the Prench Government conferred on lum
the ftle af The Commander of the Order of Afts and Leters
recognizing his contribution to cinemu: Following i, the Indian
natton presented him the Dada Phalke Aweard, the highest
recognition for life-time achievement in Cinema. The next year
he wis given the country's top civilian award of the ttle of
Padma wibhushan, The same vear, the Maharma Ganmdhn

Univetsity conferred on him the honorary degree of DL

Hhs collection of N The World of Cinema was wvern the
nanonal award for the Best book on Cinema in 1984,

The French Cinematheque in Parts; Film Society of Lincoln
Centre New York, amd The Smuthsonian Institution im Washington
among others have honored him by holding full retrospectives
of his work

His featare films all in Malavalam are: 5'1.'.;|_\,1|]|~..|r,-_:11 e’y
rwn Chorce(1972), Rodivettam - Aseene (19773, Elippathayam-
Rar -trapy 1981, Mukhamukharme Face w Face[1984), Anantaram
-Monelopue{1987), Mathilukal- Walls(12900% Vidhevan - The
servile{1993) Karhapurushan -Man of the Story(1995),
Nizhalkkurhu - Shadow kall (20027 and

His eleventh film, 'A woman, owo men’ which 15 unider
production now is expected to be completed by fanoiry nest

YEAL,




DIRECTOR'S STATEMENT

Doordarshan, India's national television net-work approached
me some time back, to make a programme based on the works
of the famed Keralan author Thakazhi Sivasankara Pilla. Tlos
prolitic writer who is a favourite author of mine has wnren
more than forry novels and as many as four hundred shorr
stories. [t ook & while for me to read up all his writings together.
Now, some of Ty favourte stotes of yVesler years “:ILL.]L'I'I'_'.
looked pale and wanting while a few others T had read and
torgotten about emerged with remarkable vitality and relevance,
\fter all, this tme my angle of vision was difterent, 1 was looking

for seed matertal o make a flm.

tnterestingly, the works | short-listed for filming - mne 1 all

- WETE SRort stofies,

The sclection of short stories was significant as it would in
due course allow me the freedom to mtroduce characters,

situations and 1nfose sub-texts and lavers mto the narrate,

These stories, each independent and set in a specitic tme
herween the 40s and Gils) and place (Kuttanady - rhe granary of
Kerala), ropether reflect the plight of wemen mn a sociery in

rransidon and resonare concerns that are contenmipsorary,

.'r_




(The Sea wirhin

Ve cotonr S Aalavalam 123 minutes ' ES

SYNOPSIS

In Ore Kadal (The Sca Within), Shyvamaprasad's latest film
he continues to explore the intricacies of human relationships
onee agaln employving an evocative swele and imagery that
rranscend reatism, whose delicar nuances and omnimalism have
Been likened to cliamber music. While Aynisakshi (19987 deals

with the strained manral relanonship of a Brahmin couple aganst

the charged background of social reform and the [ndependence

stru

e, Akale (2004 depicts an Anglo-Indian family whose
members keep failing to understand or communicare with one

annther,

Orre kadal (The Sen Witun) is the sensigve study of Deepu,
o middle elass howsewite, who is lrresistbly deawn te 2 radical
intelleetual, Nathan. As the atfair ETOWS 10 Passion and ytensity,
Deeptr's mounting sensc of il pushes her rwiwards mental

mstabiling. Her linsband and children are caught unawares i her
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emotonal conflict amd her retarn o samity only adds to her
IAIer torment. Ht‘k.l!i”!'lfuhll]‘-‘-. the searing lure of love, the pain
and agony of having w live a life without love, the pan of
wialking into someone's life and of walking out, the trauma of
pivingr hirth to babies and families, the tortous wander berween
lust and love, these are the dilemmas that haunt thus film

Based on a classical Bengall novel by Sunil ‘.'.'-:111_1_-tt:a]?:-:ld|l'~';1j~,
Ore Kadal is ser in an India thar s moving rapidly towsrds
globalizanon - & background where socio-cultural changes are
overturning age-old value systemns of the middle class so swifth
that the dividing lines berween right and wrong, loyalty and
betraval, honesty and deceit, grow increasingly blurred, mapping
the two protagonists in a limbo of self-rorture they must live

with,

CAST AND CREDITS

Produced by Vindhyan

Based on: A novel by Sunil Ganpopadhyay

Screenplay

and Direction: Shyamaprasad

Cinematography: Alagappan

Editing: Vinod Sukumaran

Music: Ouseppachan

Cast Mammootty, Meern [asmine, Narein,
Remya Krshnan

Coniact: Vindhyan for Rasika Entertmnments,

23, Ambady Retrear, Chelavannoor

Road, Kadavahrhara Post, Kochi = 20,
Kerela, India. Phone: (+91) (484}
2311919, (910846206450

e
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SHYAMAPRASAD

Barn 1 1960, Shyamaprasad had his basic
degree in Theatre Arts from the eminent
School of Drama of Calicar Universiey, Dridia.
Having heen awarded the Commonweslth
scholarship i 1989, he did his Mastens in Media
Productions ar the Hull Unmversite, Uk Hle
bas also worked as media researcher and
creative contribator for BBC, Pebble Ml

studins, Some of his most Interesting work has been with (Channel

Four Televisions of Brimm for their mulo-racial programs:. His
teatures for TV and cinema have won lum several nadonal and
provincidl awards,

DIRECTOR'S STATEMENT

Mot all wales of passion and pain are based on g reason that
make them sound senstble, Someone eould indeed Tall prevton s
wrrd kind of love that defies all logie and reason and sull sxist
with the hope of redeeming it some day, It's a faer, And Ore
Kadal is ene such narrative that refuses to play along with ow

beliets and nouons of what 1= nght or what is wrong!

A sense of appropriatencss is totally relanve here, Deepthi
liwes Narhan, Period, And thar seselt s the bipgest explanavon,
\nd of course the birgest wony wie, for most of us around,

'I‘|I




e me  [(Grear Man)

$amarm S colowr S Tamil / 170 m

SYNOPSIS

The movie Pervar’ is based on the hfe and times ot Pervar
EV Rarmnasamy (1879:1973), o well-known social reformer and

wnnociast,

Born in Frode, Tamil Nadu, g wealthy, orthodox Family,
Ramasamy, disapproves his parent's religious beliefs and
superstitions and caste-based diseriminations in society from a
very vounyr age,. He defies evervone and gets his nlece Armmuay,
a child widow, remarned. In spite of halling from a nch famil
he marres Nagammat, a poot relarve whom he likes, He exposcs
q r_'||:_;|_' }11",:_'_\'.'; |-| W \'-.'.|‘|||_'-|'| |':-;_ _._-L:|h I"||_"1Ei_"!"| 11.'!\.1-I|'| -|I|'||"|". rs |'|'-, |II‘-\. I..I'E'1'II'-

futher. Dejected, he leaves for Benares,

[ Benares, his experdence 15 1o berter. Even 1n monastenes,
fiood is served only for the upper- castd |"L'-s'.WJL COmnece he s
driven w ear from a dust bine e comes across holy men involved

in drugs and prostitunon and returns home, disillusioned. Nor




content beng a reader, Ramusamy has an urge 1o serve the
sociery. Posiinns like Munieipal Chaitman and Temple Trusree

seck him out, Fis intesnity earns him name and fame.

Ramasaniy, who had womense fath in Gandhi's leadership,
accepts an invitation from CRajagopatachan (Rajuj) and joins
the Congress - after resiening the 29 honorary posts he was
holding Me sells khadi (a cheaper varety of cottan cloth
popularized by Mahatma Gandhi} from door-to-door, He rises
to the post of President in Tamil Nadu Congress and leads a
protest in Vatkkom: demanding the rght for loswer castes o walk on

the street of the temiple and is thercafer haiked as "Vadkewn Hero”

He guirs the Congress, along with his associates, after his
demand for rescrvation for non=Brahimns in educanon and
cmployment s rejected. Ramaswamy srarrs the Self-respect
movermnent with @ vow m eradicate the caste system. Fle makes
People give up caste-based surnames and conduces non-niraalistic
TEAr ragres, Wi remartiages and mixed mardages, Wormen's
rights and the fight MEAnSt castes and superstitions become s
i poals

He visuts counutes like Malavsia and Russin and his speeches

reflecr his admiration for Russia's growth ancd he is prompy

: i : 1 :
jailedd ot eommunis [""'1‘~1.L;illTil-ll by the Brtsh Covernment

After his wife Nagmmmet's denise, Miniammal moves 0 1o
serve hom, Similarly setracred by his policies, Annaduaral joins
him, Justce Party eleers hir as President, bur there are dissidents,
Ramusamy detears them with Annadurar's help and tenames the
Party as Dravida Kazhaoum,

Rumasamy muirries Maniammai as an ‘arrangemeni /pact/ deal’
with the Party, Annadurai and the ather associates disapprove,
quit and start 'Diravida Munnerra Kazhagam' (DOME). Later,
Ramasamy 15 offered the Chief Minisfer's post but he chooyses
tor devore himsell totally 1o the cause of sodal reformanon, The
entire Tamil community reveres him as 'Penvar', He never held

any post 10 the Grovernment duttng s litedme ver Perivar was

15




a pe erless leader in the past 1N year long palitical history of

Tamy Nadu.
CAST AND CREDITS

Producer: G Swarmidura

Writer & Director : Gnana Rajasckaran

Cinematography: Thankar Bachan

Editing : B. Lenin

Music : Vidya Sagar

Cast: Sathvaraj, Khushboo, Jyotrmavee,
Satvanaravana, Manorama

Contact: Liberty Creations Limired, Pervar

Thidal, 30, EVK Sampath Read,
Vepery, Chennar 600 T, Tndia
Phone: {(+91) (44) 26618163,

Email: anburajvi@gmal.com

GNANA RAJASEKHARAN

Bisrn in 19533, Gnana Rajasekharan is an
Indian Administrative Service officer. He has
held many other posts including the managing
director of Kerala Film Developmem
Corporation and Distoct Collector Thrigsur

Rajasckharan made his directorial debur in
1994 with Mogha Mull, which bagged the

Manomal Award for the Bese First Filin of the
Director, besides a jury prize from the Tamil Nadu government,
Hizs second leature film, Mugam, was made in 1999 CGinang
Rajasekharan's last appearance in the Indian Pancrama was
Bharat, 4 iographical cpic on the trape life of Tamil poer
Subramanmiva Bharad,
Rajasekhuran 1s a multifaceted personality who has wrirten
and directed many Tamil plays. He has also authored a nowvel,
Yanar Kurhiral Otrapam, and designed several brochures,

|",tIL'r‘Itii1I'\_ hook covers ete
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DIRECTOR'S STATEMENT

This 15 mw fourth feature Al aned the secomd bBoeeaphical
vienture which | |".'._:||r| a% the most cha |L'|':_'|11_f one: pecause i
5 0 portraval of an sconoelasoc revolutionary breaking the
'=!'I|_'1-':Z-.'l.'.| notion Of  the |'||.||i'||L' il il|||l 1% .II'FI--_'_n u! _'|'_r_! At

il e . i ;
gion. 1 he podtiead hstory spanong the Wi-vear oy thespan

of Pertvar had also o b deprcted withour any faux pasThe
mmualti-Facered persanality ol B V. Ramaswamy a5 a1 humane,

ey |'.""~"'~I'I.'I.||L .|1||| daunriess man with 3 keen sense of MU LT

huied to be savidly brought oor

Ar the end what !'I:“ DEEn st Lk rvinge to me, 15 thi |'|,-k'|‘|.:||!-.|._

of those closely dssociated with Pevivar that the Glm s 4 mue

li-\' MCTHIN el ||'=i' EYET b Ikl- roaned thi f.-:'l.'-.”l'.ll'l-. LT |!‘||:-\.; '\,i,=:-|

I
did not know Pervar that the film s 4 'revelanon of 2 grea
character’ whose eoditribuninn wi the $ociery they wre able o

appreciate and acknowledee after seeing the film




RATRI MAZHA
iNicht Rain)

Ve eoloue) Malavalam? TH0 odoires 12571

SYNOPSIS

Two vounesters, Hankrishnan and Meera, come to know
cach other throueh a mammonial advertsement on a web
site, Throweh intermitrent chat sessions they ger drawn 1o
each other. Though they have nor met, love blossoms but
what they livve 1s whar each imagines the other person to be.
When thev eventually meet, howwever, the dreams are shatered.
Their minds have however been o bonded together that thes
decide to marry and make the best of 10 It i5 now society that

looks askance at the relanonship
CAST AND CREDITS

Producer: B. Rakesh
Screeplay &
Direction: Lenin Rmendran

Cinem ;uugruph} - S5, lumar

al




Editing : M. Mahesh Marayanan, B Ajith

Music ; Ramesh Naravan

Cast : Vineeth, Meera Jasmine, Manog K fayan,
Biju Menon, Lalo Alex, Cochin Haneefa

Contact : Crreen Cinema, Cioutham 10, Pandi
Codomy, Kewdiar PO, Trivandruom -3

Tale : (H91% @71 2314320
LENIN RAJENDRAN

Srarred as direcrat P A Backer's ASSISTANT,
Lenin Rayjendran made his direcronal debur with
Venal (1982), From his first flmy o his Jatest
Lenin has been consistent with the quality of
his films, by not surrendenng to market forces
even while usig the form and stars of popdar
civema, His Mecnamasithile Soorvan (1985

was about the ann-feudal upheaval of the 19405
in Kerala Swatht Thirunal {19870, a perod lm was a blographical
work of a 19th eentm king of Travancore, betrer known as a
musicil eomposer, while Datvathinte Vikrthikal (1992 was the
cinematic adaptation of M Mukandan's novel of the same aame.
Mazha (2001) was adopted from Madhavikattv's story.

His other films are Chille (19829, Prem Nazinne Kanmuanilla
(L9R5), Puravrutham (1988, Vachanam (1992,
DIRECTOR’S STATEMENT

As i all of mv previous Glims, Rathdmazha 1o discusees the
distresses, dilemmas and complexities of man-woman relationship.
Fhis film 15 abour the new human beins, COTTITHITI CA i R
incessantly with the tools offered by the modern technology vet
impalpable to each other.

The story is set in the backeround of a contemporary avant
parde dance troupe, I have attempred to creare a filmic
COMPOSITOn wWere elements af music, poetry and dance i wide

the backdrop Tor the interplay b passionate desires




THANIYE
e (Alone)

Vamymy codriner ! MEayvalarm/ 1 20 minutes S ST

SYNOPSIS

The protagonist of the film is George Kurty, a rich old planter
living all alone in an old palatal house, He has a son whao is o
docror sertied i US Koty is very weak and sembe, He cannor
even move without the help of somebody, His daughter-in-law's

brother and mother are also staving nearby,

[n the beginning of the story, George kutty is 10 a stare
ol mind i which he does not have any hope for life. A
heyme furse comes o loink atter him. She s very dominant
and arrogant. George Kutty cannot adjust with rhis woman
and within a week itself, she is packed back. The docror then
artanges for another home nurse by himself. She 15 yvoung,
heautiful and has a i‘u_-r_-\'-rn.|ljll1, that commands respect His
daughter n law's mother and brother come to visit George
Fourty, not because of their love for him; bur because the

want to assert their righr owver his propertes.

53




Kutty's son all this while has other ideas; He is planning
transform the house inmo a resary, With rhe seenic beaury arouncd.
It appears an attrachve proposition o him, His wafe’s family also
thinks thar torewn money will flow m o they tarn the house
nto i resort. The new home nurse hrings about a lot of chanpes
in George Kurmy's ibe, A unique relationship develops berween
them. George Kutty 15 thoroughly shartered by the negligence

amd preed of his son.

Cretanpe [‘\'..Il‘._-. 's danghter-in-law's :-_-.:n'.l:. inl;r'ttr; ts the reliti .nc.|ni-.
m another way, They even accuse tum of having some illicic
relanonship with the voung noese. They mform his sonin America
about this fathers illicit relanonship, The son hurbes back and

sacks the girl and alseo sends Kurv away from the house

CAST AND CREDITS

Producer: bl Chuckn

Director/Writer : Babu Thiruvalla

Cinematography : MUT, Radhakrishnan

Editing : Is. Marayanan

Music : lssac Thomas Kottukappally

Cast Sedumuodi Venu, Lakshmi Gopalaswani,

BDIAC Lalitha, Ashokan, Mamukowva,
Viay Menon

Contact Address : Friends of Tiruvalla, Tirovalla Flouse,
Kavambaeom, Thirovalla, Kerale

Tele o (91 a9 2630870

BABU THIRUVALILA

Babu Thrruvalla hlZIL:TIﬂ as Producer . with
the tilm kannaki (20000, Atter producing sis
features, some of which won him entical
acclum and commercal success, Babu chose
decided to direct his first feature film, Thaniye

in the year 2006, The film being presented in

|”|”||;Ir: lP'.il'llll".ll'l'lil 1"I.‘l_'- ;|;TL':|1..:1.' Wiin |_']'|l'||_".||

accluim




DIRECTOR'S STATEMENT

Thanive based on a theme which is quite relevant in the
preset society the new generation 15 too busy to look after the
old peaple they have enough money but they don't have time
and love to pive. Life becomes muserable for people because
they live in utter solitude and negligence.

The younger generation does not realize the value of the
expertise and experience ot these nld :_\:_-l'n[1'l=c.- They also have

face the same simaton in thelr immediate turare,

In today's society the swenpth of the relationship s
detenorating due to lack of love since the new generation 18
only concerned abour marenial games. This phenomena seen

every where in the society 15 plctured with our any exagperaton,




TINGYA
[ {The Shart Oone

riey colowrs Siesthy 122 ruowres s EST

A
-
SYNOPSIS

e was the tme o harvest the poratees, Karbhari, the village
farmer was all peared up to vield the rubers and payback the
money he owed o the local Mlage money lender Sahukar T: itya,
It was one ill-fated cvening that coming back from the graze,
Chitangya, Karbharf's bull fell into the leopard reap and broke
}|-. ]LI:'IL‘l |LL | l‘JL|;l|L o hr.nr‘.L‘-" 01 1% TLH ane 1 moveE, It was 1
possible for Clutangva to plough the fields, Persistent treatment
and constant medication by Karbhart and his wife Anjana could
not resurreer Chitangya to employment. Karbhard went through
shivers. A lirde delay in reaping would have the buds on the
potatces. karbhar did nor wane w penalize himself more from
the Sahukar (The Money Lemder,

Pandu, u neighbor farmer from the village lind just
comnutted asuicide two davs ago for being unable 1o return
the money o the Sahukar Selling rhe bull 10 a loeal burcher

a6




and adding some money to buy a young bull, was the wnly
choice karbhari could think of bur Tingya, Karbhari's seven
vear old younger son did not think of Chitangya in the same
breath as his father did. Chitangya was nor just the amimal
for him. Chitangya was his elder brother, He was born with
Chitanpya., He was two months vounger than Chitangva, They
had shared so many momenrs together. They had grown up

togrethern

Maturally, he had a volley of valid questons ta which no one
had the answers. "Why wasn't Rashida's grandmorther being sold
ti1 the butcher? She too was old and not working Why were they
all raking care of her and not his Chitangya? Chitangya cerramly
would nor depart.” The death of the old grandmother in the
neighboting house and selling of an animal to 2 -'!.‘|u};h-‘f1 hoise
come face to face i this painstakingly metcuous film abour an
emotional lave story between a bull and a boy, Tingya. Tr inguires
through Tingva's innocence the validiy of existence. It querics
the wrdetr of the alive and breathing. Is it the man, animal, bird
and the sea or vice versar Who regulates and classifies the
categories? Who arranges and sorts the array of the breathings:

Is it lemamare?

CAST AND CREDITS

Producer: Ravi Rai, Anita Rar, Anand Ruj
Writer & Director : Mangesh Hadawale
Cinematography: Dharam Gulari

Editing : K D Dilip

Music : Roshit Nagbhide

Cast : Sharad Goekar, Tarranum Pathan,

Suntl Deo, Madhavt Tuvekar, Virthil
Umap, Chitra Nawathe

Contact: Ravi Rai, 12,13 Morva House Small
Town Boy production, 12,13 AMorya
Howse, opp.Film writer's associaton,
Opp. Fame Adlabs, Andhen Malad
Link Read, Andhen (W7, Mumba,

i




4000538, India. Phone: (+91)
(2226733157 26733158 2633459,
Fax: (91322 26732813

Ematk ravicai2 Sathotmadl com
MANGESH HADAWALE

Young Mangesh Hadawale was bornm 1980
i a small town in western coastal Tndia, Son
of a farmer, he completed his graduadon in
theatre from Lalit Kala Kendra (Center For
Performing Arrs), University of Pune, and later
came to Moumbai o pursue a career in cinenn
TINGYA s his directorial debut. He has

written the story, sereenplay and dialogues as

well tor this Glni
DIRECTOR'S STATEMENT

As T was prowing up and coming nearer and closer to sounds
that expressed progress, development, growth and the specch
that declared advancement, evolunon, moverment. They were so
vond cand depressed 1 felt. 1 could clearly see behind mask of
harmony what T could se¢. And it dawned on me, that may b
we had pained in numbers and figures but we had lost much
larger. We had lost a conversanon. We had lost & dial e, And
that was anly possible 10 the remuote -,'i]:._i_uuk or the workaers o
a mill or sirmilar miliew, That set the writing of Tingrya And this
story s not a story of & farmer from Maharshrra, v can be a
story of a farmer from Assam, Bengal, MPUTR and any part of

India..




® YENNING AMADI LIKLA

(Spring and Dew)

amm, colous/ Manipuri/ 147 mine /HST

SYNOPSIS

Ten vears old Sanatomba is a neglected child of alcoholic
father 1bohal and Leipaklei - a rice mill worker Sanatomba 15
srowing up watching his father Thohal's bad remper. Nature and
peace loving Sanatomba watches his mother Leipaklai leave home
after her fight with Ibohal, Lonely Sanatomba is helped by his
fermale friend Thambal's mother,

Another couple Vijaya and Iborambi are childless. Oin heaning
of Sanatomba's plight Vijaya wants to adopt and raise him. The
film deals with difference in principles and values berween the
two womer Leipaklel and Vijaya as also innocent Sanatomba's

desires and aspirations,




CAST AND CREDITS

Producer: SRV

Writer & Director : hlakhonmant Mongsaba
(:im-m:lmgmphy: Dilip

Editing : k. Ratti

Music : S Mendra

Cast: Master Muru and Baby Reshmi
Contact: survi, Nogima  Filas, LUripok

Ningrhoukh Ongam Leika, Imphal
25001 (Manipur) Phong: (+91)
(3R 2414276 (98560180136

MAKHONMANI MONGSABA

Born in Imphal. Having acyuired a Masters
degree in literature, he worked as an actor on
both stage and film. He worked with Ramn
Thrvam, in lus various thearee priwuctions and
PI.rI"'1|"!|L'I.| 11 |T'|.1II_\ \\:Illrlﬂ.ﬂ and Intermational

theatre fesuvals. Makhanmam swarred his Film

carcer i 19805 He has produced and directed

short films, docimentades, tele serals, rele plays
tor Doordarshan Kendes, Imphal, Guwahat and Films Division,
He won Stare and national award as.a producer and director for
his first Manipuri fearure film CHATLEDO EIDEE
Makhanmani 15 a Board Director and member of Manipur Film
Development Corporatton Lrd., Seript Panel Committec
member of NFDC, Kolkara, He was a jury member for th
Sist Nauonal Film Awards,







Indian Panorama 2007.
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BAGHER BACHA
(The Tiger’s Cub)

Vieda, feolour/ Bengali /24 munutes/ BEST

SYNOPSIS

The film captures the horror and adventure in the life of
a ter-vear-nld kid, Syamol Bagh, who had been living in the
Railway stations, in the city of Kolkata. He has bueen in and
out of an NGO run Night Shelter (‘Home"in the past bur
wishes 1o stay permanently in the ‘Home' this nme for a

better furure and 15 undergoing vocational training,

The voice of the protagonist is the voice in the blm as it
rakes a journey through his past, to his present and his possible
furure, The film defily travels through his past davs of
adventure, drups and erime in the platforms of one of the
major raibway stations in India,

Shvamal Bagh fondly remembers his loving prandfather who
dies in 2n aceident, narrates in details, how his aleoholic abusive
futher died a sudden deach... he talks of his demunding mother

63




who remarned after his father’s death, and the circumstaneces
that forced him 1o run away (ram home

His grandmother and his step- grandfacher stav in the ein
and tike shelter ar might i a roadside shop,  His mother, who
works as o maid in the city, stays in the outskirts of the city in
a rented house with her second husband and her ather sons
She reveals thar Shvamaols’s real father is sell alive and thar
shyamol was only few days ald when they gor separated.  She
dreams of having a house of her own some dav where she can
provide shelter to Shvamol and her other chuldren.

A PTOZTERSIVE, 1-.I*~1 den r."Hrliﬂg L % !|Jr{1| “Ill"iL'r:l.'. a ||~|.'1||.]1'|_L:|1I_
meten, moving cach day towards unparalieled modernity.: . huee
buildings, large designs, big deas - and some where amongst it
ﬂ” ."."EI'I.".!I‘.I'II.II._ ".'L|||| LRI d',-'r_'.g['_l'l\ |||- ||.1'|.']|_]|_' 1 ||_._',|_|.n:|~- |.|- |||5.; WL el
lirtle feet... and thousands more ke im. . .on the streets of the
new’ Kolkata, the City of Jovoo.

BISHNU DEV HALDER

An Pnglish languagee sraduate Bishou Doy
Halder is a Film Director student ar SRFTIL,
N Kolkate. He has dicected five short films

meluding Bagher Bachcha, His flm “Siskivaan
was selected in the Talent Campus [ndia,
Bedinale e 20006

\

CREDITS

Bagher Bachchn has also been screened 1n

severs inrernadonal Glm festovals,

Producer: Satvait Rav Film and Television lnsdoin
Direcior: Bishnu Dev Halder

Cinematography:  Tuly Roy

Editor: Shubhra Josh

Audiographer: Ashim Das

Protagonist: Shyamol Bagh




Contact: SATYAJIT RAY FILM &
TELEVISION INSTITUTE
E.M. Byepass Road, P.O. Panchasayar,
Kolkama 700 094
Ph. (033 24328355/24 328356/ 24329300
Fax (033} 24320723,/20)72

E-mail : seftif@calvsnlnetin
DIRECTOR'S STATEMENT

The flm & dedicated o my foend who ran away from the
hostel of our Military school at the age of 13, Til date no one
knows his whereabouts, 1 '.1:1}:1[‘.:-;:!1:1[ s be the barch leader m the
hostel, | alwavs felt guilty as 1 thought my bossism was also
someway responsible for his sudden disappearance.

Ever since whenever 1 saw streer childeen I always remembered
my friend and thought he wo might have lived a sirnilar life-and
wanted o mke 4 closer look ar the lves of those children. The
lilm, hence, was an attempt towards the same....trying 1o
understand the ways and means of a life that my friend mighr
have lived....a way of life that is thought to the brecding for the

cominals and unsocial elements of the furare,

Having spent the childhood in a hostel and always longed for
the family Life [ wwas also curnous about the lives of these runasway
children, who seemed to be happy being away from home. |
wanted to find if they were really happy and if so whar tmade
them so. 1 wanted to rake a look at one personal story and
through thar personal story I wanted to speak about of mullons

similar stores all over the world.




HARVILELE INDRADHANSH

iThe T.ost Rainbow)

Yaeamy/ colour S Mirachl, 22 minutes /1287

SYNOPSIS

sameer, 4 voung man of rwenty eighe, s mking his new bride

to the ancestral '.\.'!'Il]"]L to seck the ].‘-|L'~'\":I1._L“ of the family deiry
s pe "1':||;'|i|:-_ Y oreadition, He s accompanied by his elder brother,
his brother's wite and ther hele sen Pratham. As he doves
wowards the willage rodav, afrer a gap of nearly rwenty vears, he
remembers the last tume he and his elder brother, Nitin spent

their summer holidays with their grandmaother in this. village
It was the only vear he shared s hobdavs with s brocher

That vear, an mdelible scar had been etched onto his memn Ty,

A guile thar has been mibbling at his consclence

o BVer SiNCE

And today, as he and s wite seek the deiny's blessings, wall
he also seek his own salvanon.

o
LATH]




CAST AND CREDITS

Producer; Film and Telewision Institute of India

Director: Dhiraj Meshram

Cinemtaography: Anil Esram

Editing: sukanya

Sound: Alok Tiwar, Anmol Bhave, Ravi Des
Singh

Music : Satyajit Kelkar

Cast: Chuinmay Parwardhan, dmkar Pense,
Anupama Rajopadhbye, Rajesh Mehendale

Contact : Film and Television Insoture of Indm,

Law College Road, Pune — 411004, India.
Phone: (-+91) (20) 254310100, Fasx: [+91)
(20 254 30416,

E maik: ftifrof@yvahoocoin
DHIRA] MESHRAM

Born and brought up in Amravar,
Maharashrra, Dhiraj completed his Bachelors
degree in Arts from Amravan Universitv in
1998. He completed his Diploma in Direction
m 200,

His diploma film in Marathy atled "OADH"

was selected for a number of presngious fAlm

festvals all over the wotld. They include the
‘Wext Reel Film Festival 2005 organized by the Tisch behool of
the Arts, New York 'Golden Elephant Children's Film Fesoval
2005 in Hyderabad, Indin ; '™unich International Fesuval of
Film Schools' 2004 in Mumch, Germany, It was also sclected in
the Indian Panorama (non-féature) secnon o the 'Torernanonal
Film Festival of India" (IFFT 2004 in Goa, India. It was
nominated as the pick of the lot at the Znd 'Ialprirjhar
Internanonal Short Fieonon Film Fesoval' 2004 in ISelkara, India,

Subsequently, he joined his alma marter, the Film & TV Insorare
of India, Pune as an Asstt. Prof, Film Producton in 2006, He

fi




directed his 2nd stadent diploma film as a Beulty member titled

THE LOST RAINBOW
DIRECTOR'S STATEMENT

Dwas inosearch of o story which muainly dealr with hurman
emotions. When 1 heard the story written by San, the onginal
story writer for this project, T deaded develop this idea as i
was a4 subject with deep emanonal overtones - MEMORIES OF
CHILDHOOD - sibhing rivalry, that which remam with g person
torever. Some childheod evenrs stav with us always in the form
of guilt. Slowly growing inside us, growing with us, nawing. at
our heart, our mind our soul..slowly 1o metamorphose with
ame into @ kind of pest. They (chilklhood events) make us feel

small, insiprificant, humbled and retmain our besr teachers.

The main challenge a5 in m prrevious shorr flm "OADH"
was working with the child artsts. It's very important o get
children 1o be namral i front of the camera. 1 believe that it's
not difficult 1o make children act and end up behaving as adults
but to NOT make them act shich is the real challenyre, Chinma,
and Ehnkar, the rwo jewels of my flm completely transformed
i my characters Sameer and Nign, Fven ufter shaot it was
hard tes tell that they were not real brothers, such was the bonding,
the camaraderie. Most of the film is situated in the village so
viswally I wanred the film o have a nariral yuhity s we shor
on redl locatons in mostly natural light with a very enthusiastic
and committed student erew. Going with the rone of the film,
the instrumentation of the backeround score 15 nuinimal primarily
psing rhe flure,

Siee it was an academic project with linitabons of time,
MOaey and resourees, | would sav that it was due o the unstinred
support and enthusiasm of the cast and erew, villagers, fnends
and strangers who went our of their way to make this film what
i s | would ke to add thar the support and co-operation of
iy L]I]ll.] .!L‘T|:1'h [1;|T1.'T11\ WS L‘_\l_'l,_'l:]:il'“'litl and went a longE way in

making this project an abisolute pleasure to wark on,

(1




=w= HOPE DIES LAST IN WAR

Viden Cosloue Eoglish,/ B0 monutes

IEUPE DIES LAST INV'AR

SYNOPSIS

54 Tndian soldiers taken as Pasoners of War during the Indo
Pak war of 1971 are ver o return home, While wainng for them,
some of the parents have died, some of the wives remarned and
somne children lost hope and committed suicide bur the real
ordeal has |_1';:_'!‘| for those who k|h‘.l ot ;Z_Ei‘u'L' up. For them life has
becomie a tight rope walking between hope and despair yet they
have foughr the mental battle of attrition for almost four decades

and are stll pot willing o resign,

This flm s a saga of these families' ::rrllg_u'!i.'. :~p:1|1||i['|-_'_ three
penerinons, to get their men back. 1t records a magic stalemare,
sufferings of love and shining moments of humanity, couriage

and hope

|
(Y




CAST AND CREDITS

Producer: Perspective
Director: SUPHYO- Sen
Eint‘m:;tngmphy: Ranjan Palit
Editing: Satkat § Ry
Sound: S Subramaman,
Amup Mukhopadbyaya
Contact: Perspective , 11/44, Nagendra Nath

Rotad, kollata, TiHHI2HE, Phonc

T3 2R50TA1Y

SUPRIYO SEN

Journalist turned mdependent  Glmmaker,
1\'|,J||:-;-..| has |-|f|”.-||.i‘.l'_'i.!' arnd directed
documentaries like "Wart Unnl Death"(19935),
"Dream of Hamif"(1997), "The Nest" (2000
and "Wiay Back Home"(2003). His awards
includes National Award (2000,2003), BELA.
Critnc's Award (20002003, BBC Award in
Commonwealth Film Fesdval 2003, Golden
Conch in Muomba Internanonal Film Festreal 2004, He has

also received Gdp from Sundance Documentary Fund, Jan
Vrijman Fund and Asien Network of Documentary Fund  for
the production of his flms. His films were screened in
vmisterdam, Nyon, Yamagata, Pusan, Manchester, Edinburgh,
Cardift, Mumba and other film festvals.

Supnivo has also partcipated in the Berlinale Talent Campus
organized by Berlin Film Festival,

DIRECTOR'S STATEMENT

On 5 December 2004 while | was accompanying
Mrs. Damayanti Tambay, wife of Fl. Le ¥ V. Tambay 1w Ambala
cantonment from where ber husband ook off for the last nme
on the same '.1::]:\. 33 vears bhack, | asked ber, "How could vou

wait alane for such g long tmer.., even Winnte Mandela did not




have to wait so long for Nelson" "It 15 the uncondinonal love
for the person that has driven me to walk tor such an endless
journey” she replied. That was the moment 1 realized that |
have o tell this love story to the world, love that survived through
and after the war, Because as E-:ll'l_:__' as there s love, there s hope

And hope dies last in warl




== JOY RIDE

Viden Coloore Hlindtd TOminutes/ F.571

SYNOPSIS
"'.‘Hf'h.lTl'x there i|‘| sfore I-r:q' us lites

They come here with a hearr full of hope amd deeams in their

LYEE,

Making svay against all odds they are ready to mve all their
encrgy and nme.

The arcle of life grabs them ino_ . showing them a hope, thar
some day their decams will be falfilled,

H:Iﬁ;:ﬂ. sereams and moments of delight make them o Finand
amd round, evervday

And mve them the thnll o try their luck with life.




CAST AND CREDITS

Producer: Millipeede Pictures
Cinematography and

Drircctor: Manisha lssram Misra

Editing : MNaviita Sen

Sound Design : Vivek Sachidanandan

Sound Editor: Ranganarh

Music : Sundeep Chatterjes

Contact: Millipeede Picrures, A-2, Income

Tax Dept. CHS, Behund RTO), Tows
Bungalows, Andheri(w), Mumbal
AN LS3,

Fomatl: mamsha ssseamfe vahoo.com

MANISHA ISSRANI MISRA

Born and brought up in Guijarat, Inds. In
1996 while doing a mass Commuanicaton course
she realized that she wanted o tell stones
through the avdio-visual mediam. Finally she
was able o make her fArst film - iy Ride’
2007

lnigally she worked in the ficld ot Inteenet,

corporate communicanons and achvertising. She
wits ivolved in content development, marketing and managenmient
of the website {portals), ISP and Cyber caté, Came to Mumba
during that penod, which nsugated her passion agun and she
did a course in flm making from Xaviers Insriture of

Communicanon, Mumba in 2001,

She gained professional expenience while working tor Ashutosh
Crowarkar on the flm "Swades', Prakash Jha on the flm
"Apaluran’, Ram Gopal Varma on the fbme My Yo Miss, Vikas
Desar for a corporate film, T-senes tor the Music Album "Ustad
and the Divas’, Lisa Film Gmbh for a German relefilm "Hoee
of Dreams (India), BRC for the documentary Bombay Railways,
UTV for television semal "Special Squad’, Cinerna Vision for

1




television. progromme 'Bhoomi', Bagr Films for a ralk show and

Krishna Shah for research and assisranc

DIRECTOR'S STATEMENT

I'he thought of making a Gl about these ridés at Juhu beach
was never planned. One day T was fust explonng all the activities
happening at Juhu beach through a newly gifted camera, That's
when 1 nonced these rides so earefully: They had been there fior
a long ome, [ had seen them eadier oo, May be T had also been
oo of the rides bur had never nodced them so closely as |
did through the camera lens thar dav. 1 was so fascinated by the
actwrry that | owent back to film them again. When | interacred
with the boys it became more fascinating as each one of them
had a story to tell From the interaction | had with the bovs 1
was amazed o know that they considered runntne these ddes as
an art. That's when even | srarted looking @ it as an art

And as they yeurned 1 thought of bongine forth ther aet o

the whole world through this film:




M. TYUDE KUMARANELLURILE
KULANGAL

(M. T’s Ponds of Kumarancllor)

Video/ Colour/ Malavalam/ S4minutes /[ EST

SYNOPSIS

Tnamapitha award winner M.T. Vasudevan Nar is an established
script writer and director, The film Traces M.T%s journey back
home. The view of the pathetic state of his favourte rver Nila
The excess denudaton of sand from the nver has rendered 1t
barren and arid. M.T. has a nostalgie memory of his childhood
days with an obsession for ponds and rivers, but all that 5 gone
now, The poer — writer leaves the spot w ith optimism that one
day his favourite nver would push forth and overflow

79




M.A. RAHMAN

MoAL Rabman isia promunent documeniary
film maker from Kerala. He won the National
Award for his film’  Bashees e Man'.
Rehmuan also recerverd] the Kerala State Award
bor his flm ‘Keovilan — Enre Acchachan

DIRECTOR'S STATEMENT

This 15 a film which traces the prowth of a writer{pynupeth
winner M.TVasudevan Nair along wirth the life of river(iNila n
Keralapwhich has sustained his writings for childhood throwph
youth.Ir also analyses the distruction of our ecol ey due to sand

miming which the swriter views with -_]u_-*_-;"- COICErT.

CREDITS

Producer: Saramyr Creations

Director: M oA Rabhman
Cinematography: K Javan

Editor: Shibeesh

Sound;: horishanmunni

Contacr: Sarang Creations, Calicut Road,

Perinralniann:, Malappuram,
J.\:l.'!.ll.l (79322

[Pk e Ll Y LV IR Y :11'2-".,": 3. 2606




B
=w= MUBARAK BEGUM

15 mm) Colmor/ Hinedt/ 19 runomes [/ EST

SYNOPSIS

Mubarak Begum, the film vividly porerays her lite trom her

childhood and depicrs her journey in the then Bombay film

industry during its momentous perod as a top notch playback

singer. The flm is abour her life and tmes at the wop of lndian

music mdustry
CAST AND CREDITS

Producer: Films [Division

Director Vipin Choubul

Cinematography: Al Ranade

Ediring : Mahesh Dhumal

Sound : T.C. Manjunath

Contact: Films Dhvision, 24 Dr G Deshmuokh
Marg, Mumbar - 400 026, India
Email:adminia filmsdivision.ore,

I L LY F el Basics % -
website: www Almsdivisionon




VIPIN CHOUBAL

\ graduare 10 soaolopy and polines along
with the diploma in journalism Vipin Choobal

joined Films Didsion in 1979 as a Unie Manger

f i E " N !
Mubarak Beoum s Wis seeond il

DIRECTOR'S STATEMENT

I[.l'l':."l'l. Wils A 'l"ul'l"-:'i:_ ;|,|'|['I;_'_|I'|__'|,] 111 11ews ;‘l;!l‘l\ I

on Mubarak Begum about her golden period

il

and today's life 1o, no work, oo income o sarvive with her

youngest daughter suffering from Parkinson's disease, To pei
some fnancial help from Film Industry its gave me the thoughis
toy make a documentary on her life, so that her voice will ayrain

reach to the |"n'.||!"~:'-:.




E* NAUSHAD ALI - THE
2= MELODY CONTINUES

(35mum, Colur/ H A0 mabmares f s

SYNOPSIS

Naushad Al is biography film on the legendary music
composer Naushad Al Naushad joined the India Gl indestry
ind spon rose tO promimence W ih his work based on Indian
classical music. The film effectively delineates the life and umes

of the master composcr
CAST AND CREDITS

Producer: Filrs [ivision

Screenplay & Direction : Buddhadeh Dasgupra

Cinematography: haim B

Editing : Amitava Dnsgupta

Sound : \noop Mukhopadhay

Contact: Films Division, 24 Dr. G Deshmukh
Marg, Mumba - #0026, India
Ermailadmmnfai ilmsdmvision.ong,

website: www filmsdivision.ong

B3




BUDDHADEB DASGUPTA

Ani cEOnOmMICS professor b frinimnge
Buddhadeb Dasgupta teday holds an cioviable
posiion as one of lndia’s mosr renowned and
accomphished directors. A celebrated poet and

newehst, Budhadeb has won numerous laurels

for his erafr in India and abribad, A sprecial
jury prize for directon ar the 2000 Venice

International Tilm Fesoval for Uttara { The
Wrestlers) and now countless others later, he continues to direct
amazing cinera year after year, Some of his prominent films
include  Dooratwa (Distance 1978),  Grhajoddha
(Crossroads1982), Phera,(The Return1986), Bagh Bahadur, The
Tiger Man 1989), Tahader Katha ({Their Stary 19923
Charachar{The Shelrer of the Wings 1993, Lal Darja, (The Red
Doors 1996) Mondo Mever Elpakhvan,] A Tale of a Naoghn
Girl 2002), swapner Din, (Chased by Dreams 2004), Kaalpurush,
Memores in the Mise2005) and Ami vasin Ar Amar Madhubala,
(The Voyeurs 2007,

DIRECTOR'S STATEMENT

| reached Muemba a few dave afrer, 20 Ay, to meet Nuashad
tor the firse ume; tor this flo and heard he was hospitalized that
very morning. Naushad passed away on immediately after | was
back to Caleutta from Mumbsat | believed thar this film couldn't
be made now: Bur 1 remembered myv conversation with Naushad
Sahab over telephone, 1 remembered he wanted me 1w start the
film with an @l sung by Bade Ghulam Ali from “Mughal-e
Azam’ and the notes of thar alp along with Naushad’s telephonic
voice came back to me often and | realized verv strongly thar
the film has o be made because Nuashad cant dhie, these notes

cant, the melody has o contunue. ..




(along the way.

35mm -_c'-|- ar/ Manipun, 19 minutes/ B

SYNOPSIS

Manileima, a 35
wife of a contractor, She lives separately with her mother and

year-old independent woman is the spcondd

stin. One day her son injures his hand and 15 hospiralized. In the
hospital different people come to their help, but one man, a
stranger, helps them the most. This stranger and her nephew
Geer, start sharng a close bond. Slowly Manileima gets attraeted
to this stranger through Geet's stores and the stranger's atfecnon
for her child bur they never meet face-to-taee, Davs pass and
finally on the dav of her son's dischurge; she decides 1o make a

chionce for herself,
CAST AND CREDITS
Producer: S R E T L Koelkara

Director Haobam Paban Kumas
Cinematography: Shelinad Jalal




Editing :

Sonnd:
Music :
Casn:

Contact:

mankha

Prasun =en Crupta

Ningthooja Lancha

Seema, Tomba, Surchandea,
Tarkovsks

Satvajiv Ray Film and Television
Institute oof India, E M By Pass R-.’:-:'::;.,
PO Panchasavar, Kolkasa - 700004,
Incha,

Phone/fax: (+91) (33)2432 0070/723

HAOBAM PABAN KUMAR

Hacham Paban Kumar has a PG Diploma
in Direcuon & Scew from SRFTT Kolkara, His
flme have been shown at varous festvals and
international evenrs, His documentary
KANGLA, AFSPA 1958 & A CRY IN THE
DARK has wan aumerous awards including
the FIPRESCT PRIZE a1 MIFF. 2006, Haobam

iz currently based o Manipur

DIRECTOR'S STATEMENT

Manipur

15 a northeast srare in lndia where decades of

msargency has thrown the sociery into disarray, The people have

l'l.'l.'l."-.lv:.'ti N RN | I.-'I'_":l'..llll.'li CXISTENCE, I_ji_"q."-lll.l |I|. a1y !-]‘l.ll'-'.' |-|I" '~|.‘||.-

expression. The worst effected 15 the women and the children,

This film 15 about 4 woman who decides to come our of this

cocooned  existenice

Hi




. NOKPOKLIBA
;TH" |j|:'|.1.'.lk]:'ll'lk]jl|'}.|.:'

Varm / cobowr Tnglish /100 minates /ST

SYNOPSIS

This film 15 based on a folk wle from Nagaland. Tt's the stmon

ahant ‘\nkp;.l-_lil}.l, a magician, who brings justice 1o his peaple

throueh his mapgic

There was noce an evil merchant who cheated the Naes e ypl
trom the hulls of their corton, He would trade his cow in exchang
for their corton but the cow he used ro trade was aetally his
erwert sor. He would transtorm his son into g cow threough lis
migie. The tarmers would buy this cow As they wilthd - return
home with the cow: it would turn inro different animals and ran
AWRY.

The cheared farmoers finally po oo Nokpokdiba tor help who
wis known for |1rr'|"|1':|'|5_= farmers et their cows back by wountering
the merchant’s magic wirh his oame In order to give the magieian
a taste of ks own medicme, Nokpokliba then wirned doed leaves
intoy corron and . traded wath the merchan,

"




When the magician Frds oar he has been cheared he furns his
SUOTE, :’rnm A CONY, ifto 3 |1|_'t‘T. :\H!H]‘l lelibg rh-,;l‘ TUrns ko o .|n-._-_
and starts chasing. Seemng his son (the deer) in danger, the
merchant s o into three praing of rce. Nokpokliba then
turfis into 3 Jdowve | s fooeat only two out of the tree
grains of rice. As a result the magician's powers are weakened
and he can not hrang his son back o life, He avenges his son's
death by turming himself into a hawk and chases to kil the dove

(INokpoklibay,

Nakpokliba feads lam rowards 4 huge pit of fire where the
evil merchant meets his end, As 4 resalt magician's spell 1s broken

amd all the \.:1:%_:.I5 who had been cheared get their cows back
CAST AND CREDITS

Producer: Childrer's Film Society ot lndia
Screenplay,

Cinematography,

Editing & Direction: Meren Imchen

Sound ; STOrms
Music : sanjay swami/ Storrms
Contact: Children's Filmy Society of India, Films

Division Complex, 24 Dr. G Deshmukh
Margr, Muambal - #0000 026, India
Phone: (=91){22) 23522751,235322611),

Faxs (4913 (22) 23522751, 23323610

MEREN IMCHEN

Meren lmchen hails from Nagaland, With 3
;!|E1'::I|'r‘:.: in animano Alm Llc‘_‘-l'ifll frovn Wanonal
[nstitute of Desien, Meren Imchen launched
his film carcer fiest by assistine oo o clavmation
project lor ATV, "Poga’. He went on te make
a series of ammanion filims for Clannel V),

Disney, MTV and many others, He worked on

an anirated Olm for Ram Maohan, one ol the

buts ]




pioneers of Indian Aoumation on oa film tided "Aok & Ae
Meren Imchen has been award the prestgious Nagalind

Crovernor's award in the Beld of art and culture f_|l.|‘.¢. 200000},
DIRECTOR'S STATEMENT

The 1dea behind the film besides the narmanve content was
alsor 1o capture the local flavor of the setting through sound and
visuals, 5o all the musical sounds were recorded live in Nagaland
during the hornbill festval. The motives and the custom design
af the charcters also pertain to the traditonal outtits of the

MNagas.

The Naeas had always followed an oral oiadition. This form
of story telling s now almost exunct. The moove behind rhe
Alm was also to preserve these short tales so that they dre not

i

lost ».'-|:‘|1F]1.'1L'|'-..
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S

PANDIT RAMNARAYAN -
SARANGI KE SANG

(Pandir Ramnaryan)

R Calour )/ Hind /500 anbisiees /EST

SYNOPSIS

The biographical film, vividly pormravs the evolution of Pandii
Ramnaravan as one of the (nest musicans, Ramaravan is o
Sarangi what Mozare was to the Plann, He has raised the
INATT ATt 5‘;.11':-‘I"._L'_I from an ACCUTNPANYIHIE INSIrOment 1w the
glonous level of excellence and made his name svniinvimons

with it

CAST AND CREDITS

Producer: Filmis Division

Direcror V. Pakansammy

Cinematography: Amil Ranade; Sunil  Virmani,
Radheshiam, Adesh Sidhapuri

E{iflillg : Ramesh Ehanvlkar

Sound Bharit Berde




Contact: Films Division, 24 Dr. G Deshmukh
Marg, Mumbai - 400 026, India
Email:adminffilmsdivision.org,

website: wwaw nlmsdivision.one

V. PAKIRISAMY

Soon after praduating i Econonucs trom
Madras University (1983 he completed a
diploma in Film Direction and Screenplay
Wnnng from the Film and Television Instrure
of Tamil Nadu (1986, He then worked 1n the
muinstrearn featare Alm (1986-89) in Madras

where he assisted Uday kumar. He joined Films

Division in 1989 as Tlnit manaper. He soon
rose to the posidon of Deputy Director in 1991 and Director
in 1995, He has since then made 50 Alms and has won ninmerous
avwards.

DIRECTOR'S STATEMENT

Dunng the course of myv research and imteracuon with the
Sarangi maestro P Ram Narayan, he said thar it tukes the whole
liferime tor learn music, This explains the quinressenual personaling
of the musician. What struck me the most was his passion and
devotion tor music and sarang. His single-minded devouon and
dedicption helped raise the instrument sarangi from the level of
accompanying instrument to solo performance instrument, He
15 4 puritan who belongs to the old school of thought which
thinks that the music should nor ke adulterated and

[t |I:!‘|I|lr.:!'t't'.1=l?|:1.|..

Pt. Ram Narayan began his guest for music at the tender age
of five. Now he is in his mid-eightes. As a filmmaker, | was
faced with the msk of condensing his long journey of cijghr
decades within the filmic time of 40 minutes, In this film [ have
taken care not o be oo invasive and ar the same time bring oot
the best aspects of his life and achievements, Although he did
noe pet formal school education he is well informed and acquired

1J|




u.'l'.||"i|'|-'..: knowledee about the Indian and world miosic, Sice

ne 15 vers |,||:-|_|

wnt, | used his first person narraton, The filim

15 autobiographical in namare

The ¢mergence of free Indi with ies re

classical music and other '!‘nlr- IIng arts provided pertect
imimence and opportunite for the voung strugeling artdst to
prove his mettle. Dudng the course of his musica journey, he
wats even hooted out. Sethacks did not deter hum from [iEsny
the excellence for musie. The encouragement given by the prreat

WESTERN mMAacsiros Sue

b as Yehudi Menuhin helped him 1o prove

LS

nr and expose the best of biun Music in the West, This

maestrn, [ hope | Dave

flm is 2 trbuare 10

e JUSHEE Tty




Video,/ Colour A Malovilamny 35 unates JEST

SYNOPSIS

The film is an attempt at construcang a MALE EDITION
nf the audin- visual dictionary on Menstruation. OF how
menstruation created the wordd, unraveling the Meraformic
theary, postulated by Peminist Author Judy Grahn, A pew
reslattrimal -ur'l:.'_iﬂ Sro™y that women's menstruzal 1'|‘.|l'.'|!'~ wre ‘|:'.'
roots of human culture, and that 1 human evolution women
ifel micn have markedlv different |-.'|.'.I||-|'I~'.II|‘|h' ey hlood.
Meraform, briefly, means an embodied or enacted idea with
menstmuaton at its hase.

ke film s a2 |t'ni|:--|'.11';.|1|?|-: vhservanon of the
Interconnections among ancient menstrual rive=s and the
development of agriculrure, mathemmatics, writng, calendars, and

other realms of knowledpe




CAST AND CREDITS

Production,
Seript, Sound Design,

Camera, Direction: Vipin Vipm

Editing: Sujith Sahader

Art Direction: Pratap R

Cast: Nomaje, b, Jose Raphel
Contact: Holverall Tilm Stucli, 24727%

TSRA:- 105, Sasthamkovil Strect,
Chyend, PO Trvandrum = 14,
kerala, India.

Phong: (+91) 9847318777

o omails vipmvijayi@ivahoo.com

VIPIN VIJAY

Vipin: Vijay, studied filmmaking ot SRETT.

Caleutta. In 2003, he received the Charles

Williaee Ares Avward for research ar the Firirish
Fidm Insutare (BED) London, for a filime Aa
present working on a feardre film with
support from Huberr Bals Tilm Fund

Romerdan, He receved the Sansknn Award

tor cultural achievement 2007 i fhmmaking
His films have won National Jury Award, Tiger Award-Rotterdam.
Grolden Peard-HIFE, Internationa) lury prive, Kodak Award,
Reerala Srare by & N Yward, 1DPA - Award, and  the Jetha
Vbraham National Awards (2005 and 20063, His films have wiclely
been shown in festvals ar Rotrerdam, Iarlovyvary, Oberhausen,
Montreal, Japan; Karuchi, Tehran, ¢ hicago, Seattle, Berkleyv
Mexico, Croatia, Milan, and the Indian Panorama

DIRECTOR'S STATEMENT

Phis waork is almose for me like the Fetch-Decode-| secut
evele where a male Almmaker artempis o make o film on

menstruanon. | would love o recoenize the muarerial 1o address

g




the :-}'H]'"II:L!_ which | think 1 think s also verv onental i a way
This alsa helped me to look at rexmures, grany surface of rhe
materal irself, which the hard lighung often accentuares furcher,
1 am indebred to the great scholar, Judv Grahn whose Metaformic
theory postulates thar 4 million vears ago or more female ancestral
primates recognized their connection with another cyele, which
was the lumar ovcle. A lot of women in our backgrounds were
taupht not to converse about menstroation, to be embarrassed
of it 1o hide it or to consider 1t as just bicloey, which doesn't
wartant any more grention than thatln our culture this has
been carrted out all across the board, so there's been transference
of the sacrahizime of blood and women's blood mysrenes entirely
and solely into the masculing. This work taught me i grear deal
on self-reflexivity, 1 think last bur not least,it helped o fall
lowe with my own body T don't know i i 1s worth i This s

alsn a video about memorv-lessness!
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RAJARSHEE
j‘f BHAGYACHANDRA OF
e MANIPUR

SYNOPSIS

Rajurshi Bhagyvachandra of Mampuor s one of the preates
Varshnava kangs. A versarl person ot ammense gqunlites, i
was an expert war steatcgst who wielded his sword o defend
his land and people and ver an artistic penms of divine sensibilities

whis gave the world the classical dance of Manioun Ras

Fle was a cultural archirper, whose arnstic creatons Enl'--||:_l_:"|:'
socio-cultural reveluton and led his |1.--]'|| tevaardds s Wil of
life Focused on Sha Govindajee of Manipur, He was and ull
todday, constdered a saint 10 the puise of a king, hence the title,

Rajarshy. The Alm traces his exploits and aehicvements




CAST AND CREDITS

Producer: Films Division

Director : Arlam Sviom Sharma
Cinematography: lrom Maipak

Editing : Ujjal Mandy

Contact: Films Davision, 24 Dr. G Deshmukh

Marg, Mumba - 400 026, India
Emaitadminia filmsdivision.org,
website: www filmsdivision.ore

ARIBAM SYAM SHARMA

Arbam Syam Sharma, a film director, acior,
critic and music direcror from Manipur came
to imelight with his award winmng film Imugn
Ningthem (My son, My Precious) that feceived
the grand Prix at International Film testival af
Nentes, France i 1982, Other flms acclaim
that attracted worldwide atrentoon included

[shanou, the official selection (on Certan
regard) for Cannes Film Festival 1991, and Sangai- The Dancing
Deer of Manipur declared as the "Outstanding Film of the Year
1989" by the Bnnsh Film Insorute

So far he has directed nine Manipun feature films and rwent
six non feature Alms. His nreless work for the advancement of
cinema in the Nort East makes him an involved film personalicy,
whao i his varnious capacites has worked tor the promonnn ol
filrn scenario it Manipur.

DIRECTOR'S STATEMENT

Manipur is a land of many belief systems. Manipur
varshoavism, which is just one one of these svstems, 15 an
evolution of Shr Shri Chaitanva school of vaishnavism. It was
Rajarshi Bhagvachandra of Manipur who brought this eveluton
in his kingdom. This film is an introduction ot the personalit
of Rajarshi Bhagvachandra rhrough his masterpicces of
performung arts begueathed to us
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Vamm ool Nalavalam /T 2mbiies S EST

SYNOPSIS

What the film attemprs o doois o make the audience

expertence the very benury of the danee of Mohmyattam,

As the Alm I]1'I|.l..l||_i"-\.1 the .:L!l.lll.'l".l_'l_' Eets o ke the and and
life oof the people that gave birth o this very enchanting arr; the
viewer ilso learns that this danee evalved throogh centuries mto
teday's form and style assuming a high degree of sophistication

and viérve along the way

Unlike other rraditional dance forms of India Mohinyartam
|-I':.'.'~ 115 L"-T1[1:'1:.:-'.-\ an romance- the shades, colours and moods
of loveMohimtvattam 15 nch o its folk flavour and ease
While mudras - hand gestures- form an integral part of s
expression along with music and body movement, i is mited
to the simple, intelligible and beauteous ones This makes 1

accessible even to the unimicdted and the casual viewes

IJH




who 15 1[1\'.1:-’|.|."|_ﬂ1_. carrivd awav I.’lt: |II-1L and tr_'c'| --r- If‘u

dance.

|\1<||"1'-.1|:..|T'.,1n|. as the name SUpEests, IS ]'!:.'TFUF!'I".L:{E b VIR
women. This dance, in its essence, 1% about fermumty. The waiting
womar, the woman in love, the woman remiscing the romanic
momenis with her lover, the womun separated from her lover
vte. Bssentally, Mohiniyattam is a tribute o love, beauty and
feminity.

“AST AND CREDITS

Producer: Adoor Gopalakrishnan

Dhirecior : Adoor Gopalaknshnan
Cinematography: M ] Radhaknshnan

Editing : B Ajuh Kumar

Sound: Jerome Ayasse

Contact: Adoor Gopalakrishnan Productions,

Darsanam, Trivandrum, Kerala
GR5017, India. Phone: ._-I-"1| \
(47172446507, [ B T S

2425230 Fax: (+9104RT) 2425241
ADOOR GOPALAKRISHNAN

Adoor Gopalakrishnan was born o 1941
He started acting on the amarcur Stage ar the
early age of eight and wenr on 1o wnite, produce
and direct over rwenty plays during his studem
days. A graduate in Political Science and
Economics, he graduared from the Film
Insttute of India in 1905, He has senpred and

directed ren fearure flms and more than ra
diseen Shorts and Documentaries, His Arse film, Swavamivaeam
went on to win national awards for best film; best director, best
cameraman and best actress setting a recond of sorers. Flis nidm,
kathapurushan alse won him the nati mnal award Ffor the best
tearure film 1n all Indian languages. He has won natonal award

for best director four tmes and bes: serpt writer pwice, [ 115
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films have been shown in Cannes, Berling Venice, Toronto,
Rotterdam, London, and every umpormaat fesaval around the
world, Adoor's thied fearure, Elippathavam won him the covered
British Film Insotare Award foc the most 'lr.'i_tl'.‘|:I| and 1r:1:1;:ir1:|liu-
flm of 1982, The Intermatonal Film Codes Prize (FIPRESCT)
has gone to him six omes suceessively for Mukhamuokham,

Anantaram, Mathilukal, Vidhevan, Kathapurushan and

Mizhalkkuthu

lo the year 2004 the French Government conferred on Him
the nde of The Commander of rthe Order of Ares and Letters
recopnizing his contribunon o cnema. Following 11, the lndian
nation preseoted him the Dads Phalke Award, the highest
recoraiion for life-tme achivvement in Cinema, The nest vear
he was given the country'’s top civilian awand of the rtle o
Padma vibhushan, The same vear, the Mahatma Gandhi

University conferred on hun the honorary degree of DiLim

His collection of CERAVE, The World of 1._.|]'|I.."I!|i| WS _._?i'. et the
nationgl award for the Best book on Cinerma in 1984,

The French Cinematheque in Pans, [Rim Sociery of Lincoln
Clenmre New York, and The Smrhsoman Institation in II-,";'.1~'|'|;-|LI._rJ.pr';
Armong athers have honored him :.r]. hidding full FEFrOSPECtives

of Tus work.

Fhis feature films all n ."‘-].1i.1}'.":|'.':l'!‘| ared Swatarmvaram - One's
own Chaice(1972), Kodivertam - Ascent (1977), Elippathayam-
Rat -trap {1981}, Mukhamukham- Face to Face{1984), Anantaram
Monologoued 98T, Marhalukals Walls 194 Vidhevan - The
servile(1993) Kathapurushan -Man of the Sty (1995,
Nizhalkkurhu - Shadow Kill (2002) and Naaly Pennungal - Four
Women (20007,

His eleventh film, 'A woman, two men' which i onder
1‘|F-|-.rlll.'[I|r.':'| 1A% i,l- |,_"L,‘:1|,_'4'T|_-.| Fis |;..;- l‘||1I|||iin'IJ hql |.I['II.l.iF'| et

VAT,

(1M




DIRECTOR'S STATEMENT

There 15 a real base for the story ot the vouny dancer 10 the
documentary. In very many cases, however good a dancer she
be, marriage would spell the end of her career. In the film there
are parallel streams to the voung giel's story. Ong important one
15 her teacher's. She 15 a single parent who is followed through
her daily chores and the pursuit of her profession- teaching
Maohinivarram. The teacher's 15 a down-to-earth story whereas
the giel's is a very romaatic, trip which is difficult 10 be termed

dream or real,

Stape performances of accomplished artistes are there 1o
underseore and intenstfy the young dancers bhava - the feelings.

At the very basic level the filin had to look beautiful,

T'he choice of the locales was made on the basis of its paons
in the past ax well as the present. Arstocratic families, temples,
and Palaces were the natural settings. The concert halls represent
the present. While it has its roots in the tolk arts, the nourishment
alwavs came troan the classical tradinons, In'is present evolved

form, ."-Ln|1i‘.'l.’}:lll.'|;'|| Is 4 very f‘”‘!-‘]l!‘*l!i-lll:'{l dance lorm




WHOSE LAND IS IT
ANYWAY?

Vided/ eoluurd Eoplish 240 munies EST (Borkeall fsortioks

SYNOPSIS

The hlm is about an ongoing peasant movement in Singur
ﬁ"1|'l:l_11:.'\ to save their farm kind (1000 acres) from i'rl..'lﬂ_h_: acguired
bv the smate povernment of West Bengal in lndin for a car
ranubicturing factory by an mdustrial giant. This lind 5 fertle
and produces ar least 4 crops per vear. Wasting it on industry
will complerely destroy the bio-diversity and ecology of the land
and roby 30000 people ot therr livelihoods. The larger area
surrounding the land will alse be affected adversele. The new
factory 1s scheduled to employ a masimum of  1OUD peaple. The
povernment has not gwven the people any mtormatdon, ar all,
ahout the proposed facrory and land-use. The pe ple's nght o
information is being violared ar every step, [t is refusing to listen
to protests by affected peasants. It has unofficially banned media
reports on the real crisis, using the media as a propaganda oo,

The real voice of the prople is oot being alloswed to be heard.
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The government is using police and para-military forces 10
brutally quell any kind of protest by the farmers and others, The
issues are made even mote neresting by the fact that the stare
povernment of West Bengal is run by a coalition of Lefr parties
and the fact thar India is the world's largest democracy.

The 40 minute, English video documentary film aims to bring
this movernent to the world for everyone to see how human
rrhts are being violated and many other socio-cconomic issues
completely mauled. 1t 15 the result of about 6 months of keeping
4 camera - eye on the crisis and s an effort to bring peasants’
voices to the awareness of the world,

CAST AND CREDITS

Producer: Freehind Productions

Cinematography

and Dircction : Ladly Mukhopadhyaya

Editing : Indrajit Das

Music : Ananya Biswas

Contact: Freebird Productions, 4/68, Chanditaa
Lane, Kolkara - 700040, west Bengal,
Trelia,

Phane: {+91) (33) 2481 5057,
Fax ¢ (+913 (33) 2481 24818520
Email: ladlym{@gmail.com India

LADLY MUKHOPADHAYAYA

Director Cinematographer Ladly Mukhopadhaya is an
experienced film and media professional with about twenty five
years of work behind him. His work takes him all over Incha and
abroad, giving him a good mix of national as well as internaunmal
exposure. He has directed feature films, television programmes,
telefilms, documentanies (over 2000, corporate films, music videos
and commercials - for many of which he has also been the
cinematographer. He has received appreciation for his work 1n
the form of nomerous awards and crtical acclamm,
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DIRECTOR'S STATEMENT

| have been inspired by the history af the strugiie of peaple
i general trom - the very youoth, thanks to the strong lefiise
mclinanon of my famuly It has been the doving force behind all
my creative ettorts, The alustoric pereeption and the anti-people
standd raken by the lettist Government of Wesr Bengal have been

A canse of brustraton .'II'I'.| |'|1|.‘-l.' |-|.il'l'w‘:l.] l|;" the ]‘rl'lﬁ.'hr. 1n m.

The wav in which the Government has ¢oeaged uself in
forceful eviction of farmers in the name of |_||L‘-L!"']"|TH1.'I|: the
way 1n which the Party (CPIM) and the state machinery hawve
heen used to throgle the protest of the people... made ths
documentation nevitable, .. like Kino eye situation,

Can really a lefi-led Government deny people's right to
mtormanons Can an elected Chiet Minister put up such a shinw
of megalomanta and cheek o thrash all jusnce, shaming the
fascists of the last century? To well vou the reatly, the only wa

to tace these guestons, the catechism, has been o, Roll Camera.

[ feel that selection of this film i the Panorama has been
. . . .
recognition of the peasant's movement against forceful evietion

not enly in the nanonal bur also o in the internatonal scenario

Tk
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CENTRAL BOARD OF FILM
CERTIFICATION

Bharat Bhavan, Y-F, Walkeshwar Raod, Munaba — 300F (0

Lele s =91 (022 23625770,/23694343 Fax (U22) 23690083

The Central board of Film Certfication (known ull June 1,
1983 g3 the Central Board of Film Cénsors) was set upin N ba
with regional Offices in some other cities (at present there arc
nire such offices in Mumbai, Kolkata, Chennai, Bangalore,
Hyderabad, Thiruvananthapuram, New Delhi, Cutrack arid
Guwahati). While the work of the cernfication of films is a
Central subject, the states have to enforce these Censorship
provisions and wnate the legal proceedings agamst offenders,
The Organizational Structure of the CBEC s based on tlw
provisions of the 1952 Act and the Cinematography
(CernficationiRules, 1983, The Chairman and the members are
appomnted for o term of three years of ll such tme as the
Government may direct. They comprise 0f EMINENt persons
from differenit walks of life such as social sciences, law; educanon,
art, films and so on, thus representing censs section of Soclery.
The CBEC is assisted by the advisory Panel in various reponal
offices which are headed by Regional Officers. The members of
these patels are also represenrative of cross section of socler
and interests, These members hold office all such tme as the
Government may direct but not exceeding two years. However,
members can be re-appointed. The CBIC has leen divided no
Fxamining and Revising Comnuttees to provide a two Der sysiems
far certification of films, 11 the event of a difference of opimion
in the Fxamining Committee of the applicant not being sansfed
with the deasion of the Exarmumng Committee, the tilm can be:
referred to a Revisinp Committee,

During the period january 2006 o Decembier 2006 the Board
issued 2 total of 10,583 certificares, as apainst 7418 during 2005,
3454 certificates were issued for celluloid flms and 7129
certiticates for video films, During the period under report, (3]

107




[ndian Feature Flims (Celluloid), and 336 Foretgn Feature Films

(Cellulowd) were certified

Ot of 1091 Indian Fearure Films cortified during the perod

2006, 624 were granted L certificates, 248 LA cernficates,
and 219 “A" certficates. Similarly of the 336 T+ el Fearur
Films certified in the vear, 83 were granted “1™ certificares, 76
*LA" certificates and |75 A" cernbicates

.]-1‘”. HIHL[I! 'Z'l'.fl"llr_ll._'i_l_ i 51|r_|_| |||. |_-|.“: Ir.:i|.'m }.[:.urr J HITIs |_||H_r§|'__._r
the peniod under review, of which 1605 were granted L
certificates, 102 “UA” cernificates and 40 “A” certificates and 1
Y8 cerdficate. In respect of the 278 Foreign Short Films certified
i the vear, 147 were granted “U" cortfic s, B LAY cortificates
and 47 “A" certificates,

A toral pf 7129 CErmicares ere .'.'\.‘\-:.:L'l:l to Video |-‘.|-|

ms duornr
the period, Our of these, there were 545 Indian Fearure Filpas,

79 Foreign Peature Films, 5468 [ndian Short | ilms, 235 Foreign
Shart Films, 102 films belong

g to the “Cithers' catepory (98
Indian & 4 Forewn long films other than i

ELre ).
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FILMS DIVISION

2 Dt G Deshmukh Marg, Mumbs - 400 026, India

Ematladmint Almsdivision.one, website: www.ilmsdivisiomong

Films Division, ranked among the oldest and largest
documentary producer n the world, is on the threshold of
celebrating its 60th anniversary. Acclaimed as the "Wisual
Encyclopedia on India' this principal media unir has, during the
last six decades, withstood all kind of weathers o provide an
organized platform for the documentary film movement in Tndia
[nitally eonceived as an agency o disseminate ntormanon o
the public ar large by recording the events and preserving the
contempotary history on celluloid, Films Division, while tulfilling
these objectives truthfully has, nevertheless, moved ahead and
diverged into new spheres in the last few vears, keeping pace
with the changing ends and demands, FDD has its archive tully
digitalized, More films ar¢ now made on video tormar by the
Films Division, Documentary film festivals are regularly organized
in various places especially the North East for wider reach to
those people who have no access to cinema theatres. FL has
also ventured into the publication of 'Documentary Today' a
quarterly magazine exclusively for the documentary genre, a first
of ity kind 10 the country,

Films Division has its headquarter in Mumbai, It is equipped
with all modern facilites including edinng suites, recording
theatres, animation studio, preview theatres, cameras and video
equipments which are available on hire. The Head Office also
houses the film library containing more than 8500 ntes of
priceless content. FD has two Regional Production Centres, in
Kolkata and Bangaluru and another fully equipped Centre in
Delhi. While the RPCs produce documenrary films on
contemporary subjects, the Delln Centre catetrs to the production
demands by various ministries, The Film Auditorium in Delhi is
hired our tor premier shovws, While FID's stock shots are in great
demand, it also supplies film prints as well as €Ds to the FDPR,
cducational institutions, NGOs and film societes tor non
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commercial screenings, D also provides infrastructural sUpport
tox cther media wnits for orgranising fAlm festivals: The ten branches
of FIY arrange regular supply of ipproved films o the doemas,
conduct film fesnvals and also market CDs, Films are rewrilirdy
teleczst by Doordarshan Kendras also. Films Division reprularly
partapates 0 the Film Bazaar of IPFT and provides rechnieal

and other support tor its smooth conduct,

Civer 15000 Tnrernational, National & Stite awards and

Certificates of Participarion, have been won by TD so far, a rare

teat for any public organizaton: A milestone TD has achieved

18 by successtully organizing rhe Mumbai International | Film
Festival for Documentary, Short & Animadon Fiims (MIFF)
:-.-n‘.ilmnqur From 1990 Counted among the top internaticnal
testvals for documentaries, this bicnnial evenr showeases the
best films in different eatepories and attracts internatonal filin
personalities, eritics and delegrates aparr from cineaste from all
over the country, This o mnpetitive event ofters cash prizes worth
the IR 27 million, Gaoldd and Silver conchies. The MIFE has ihe
disanchon of ]nr:!lll,_r the only film festval in this part of the
waorld which s fully manageed by (il makers

Films Division has ofganized mare than 0 film festivals o
200608 including the first ever Swatantrata Filmotsay i Delhs,
Internutinnal Documentary Festivals 1o Aveawl, Mizoram,
Guwabhan & J&K. Tour Films Division films "Naushad Al
'Mubarak Begum', 'Pr. Ramnaravan' and "Rajarishi Bhagvachandra
of Mampus' have found prde of place in this vear's Indian
Pinorama,
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NATIONAL FILM ARCHIVE OF INDIA
Mimsrry of Informanon & Broadeastng
Geoet, of India, Law College Road. Pune - 411 (04
Pl (O200 256522589 /25659379 / Fax (0200 25670027

E-muail = afafvsnlne

The MNational Film Archive of India was established in Feb,
1964 as a media unit under the Ministry of Informanon and
Broadeasting, The primary charter of NEFAI is to sateguard the
hertage of Indian Cinema for posterity and act as a centre for
dissemination of a healthy film culture in the country. Promonon
of film scholarship and rescarch on vanous aspects ot Cinerma
also form part of it objectves. Familiarizing foreign audiences
with Indian Cinema and to make it more visible across the plobe
is andther declired function of the Archive. WEAT has been a
member of the International Federadon of Film Archives since
May 1969, which enables it to get expert advice and materal on
preservation techniques, documentanon etc. The Archive has s
own film vaults designed according to international film
preservafion statidards. The construction of specialized vaults
tor preserving colour films 15 under way.

It 1s an ongeing job at the Archive to trace and acquire nanonal
and inerpnatonal films o endeh its collecnon. The well-stocked
library of over 26,000 books on Cinema published across the
globe 15 a boon to senious students of Cinerna, More than 100
Indian and foreign journals on Cinema are recetved mn the library.
Ower 34,000 filmseripts both Indian and foreign received from
the Central Boards of Film Certification are also preservexd in
the Archive.

The Research and Documentaton Centre has a large collection
of ancillary material on Indian Cinemna. This Centre attempts to
collect phots |'!;_r|1':|£‘l'l‘|.-'l.-"\['|”5, song-booklets, ‘.\.‘]HPH.‘\'&'T\', pamphliets
and other publicity matertal of films cerufied by the vanous
FMilm Cerdficanon Boards in the country

NFAI encourapes and promotes research and academic
activities on every aspect of Cinema. Ir assigns monographs on

111




eminent Indian Almmakers and ]'-iu:-n'._-;_'l.':m,_' tilm personabtes,
research fellowships on themes relared 1o Indian cinema, and
aurzl |'.i!'~'i-:||'_'. rn:_'L'ilrd[l".:g_w of senior arnsts and technicians, Th
Archive has published 12 such projects so far. NFAT has plans
ta upload these projects anoirs afficial webssite

g flm cultore, NFAT

has a Distrbution Library of flms which supplics films to film

Ason part ot ars actvities of dssemina

‘:iHCik‘Hl:'-. ITLI:'III'.'.llI"[:iI: NSNS and 1‘_|1|||:::]| OrFanizations m
the country. [t also -:'l:-l'l'.'kLll_'I.‘: IOl E-SCreerning: propranimes ac
centres ke Mumbai, Kolkaty, Bangalore, Chennal, Hyderalad,
Thiruvananthapuram, Cochin, Jamshedpur, Pune and Delhi. It 1s
a major source of films for mreenavonal Glm festvals in India
and abroad

NEAID has been conducnng its Anoual Pilm Appreciation
Course of four weeks” duradoen at Pune in eollaboration with
Film and Television Insttute of India for the last three decades,
Parteipants trom different protessions from all over India are
cxposed fo the best of Indian and Workd Cinema, Among the
major topics taught are the Basics of the Filrn Medium, Cinemna
as an Art, Bilm History, Film Theory, Relatdonship of Cinema
with Ohther Ares and so on. The Archive alse co-ordinates short-
term courses on similar lines in collaboradon with educationa

nsttutions and cultueal orgameanons outside Pune,

A larpe number of scholars and researchers on Cinerma From
within the country and abroad look forward to NFAT as a major
resource Cenrre where they have casy access o the largest
repository of Indian Cinema and perhaps the best Library of
books on Cinerna and relared arts m o the country, WNEALs role in
miking Indian Cinema a grear cultural presence on the global
level is anparalleled

The website of NFAl can he wvisited ar hup://
wwwinialpune. govin




EHTY:‘\J[T RAY FILM & TELEVISION
INSTITUTE
=M. Byepass Read, BOY, Panchasayar, olkata 7IE LS4
Ph. (033 24328355/ 243283506, 24329300
Fax (035 24320723/2072

E-mail 5 setofcal vsnlnatin

Satyajit Ray Film & Television Institute, Kolkata (SRETI) was
established bv the Government of India as an autonomous
educational institution umder the Ministry of Informanon &
Broadcasong and was regstered under West Bengal Sucieties
Regsuarton Act, 1961, Located at Kolkata and named afrer the
legendary film maestro Satvajit Ry, SRETI 15 the second natonal
level training Institute to be established by the Geovernment of
India, The Insdtute offers three-year post-praduate diploma
courses i1 Direction & :'_»t:j'f..;npi:q.' Whting, Monon Picrure
Phatography, Editing and Sound Recording, Apart from the basic
diploma courses, the Instituted also has the provision to conduer
short and medium term courses on subjects related o film and
television. Research and explorative studies in the socwlopy,
culture and technolagy of film and television are other arcas of
focus in SRFTL The Instture is fully equipped with state-of the
art equipmernt needed to run the courses. These include ]'3H|'.1|_'.
digiral recoding svstem, digital graphics work station SMOKE 10
the Editing Department and two state-of-the art 35 mm Bimped
cameras - Evoluton - with accessories. The losnmore has a very
k]’\r._'u_'[;[li;cd -_H_u'.u:. to cater to the needs of the smudent. Since
inn-rlr_inn gy wuerions of the [nstitate have won vanous
mational and internatonal laurels. Two of the Tnsorute's Shorr
Films have been selected for sereening in the Cannes Film Festval

The lnstmute takes smadents through an open All India
Competitive examination, followed by an interactive orientadon
session for the selecnon of right students againse the ren sears
in each disapline. The exam 15 conducred in all major afies
across Tndia, The courses offered by the Insttte are full-ume
residennal course. The Insdtute has Hostels within s campus
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tor Boys and Girls, The Institure follows the reéservadon policy
ot the Government of Tndin. Ouat of ten seats in each discipling
WD are reserved T-'|1.' I.- WENTM students Stodents of the Insntute

get ample opportunities to develop their skills as professionals

in thetr Tespechnve fields. under the FUICRNCE ol |r;[|;-_'|1_._-1|m;||_I:,L
tamted professionals. The Institute also conducts student « scharnge
programmes with foreten film schools, The instmute regralary
organizes scteening for the students, The Insttute’s very own
students Film Pestval, 'Clapstick’ gives srudents as well as the
general public an opportumty o come acrioss the work of
budding professionals of various couneries Dracedee’, an
Internatonal Warkshop on documentary flm making conducted
by the Insnrute, pives students an oppormumty tor international
l.':'.;"- sure. | he |.||:'LI:|.I|'. 15, 1113 Wy |_1|_-g'-:-|ni|',_- a Centre for

E XCE |.|l. Mo




