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FOREWORD

It has been said of mathematics that "thers is Magic in Figures." This is true. The
Fgure 25 cunjures up the Silver Jubilee. The Internatiunal Film Feslival of India
{IFFI, started in 1952, is commemorating its Silver Jubilesat Calcuttain 1964, The
IFF1 inow non-competitive, as it was in the beginning) with the non.competitive
Filmptsays, held in metropaliian cities and state capitals, when slarted was a
ioneering effor in Asia. The largest loo st that point of time, The IFF, having
E»c'.er recognised by the International Federation of Film Producers’ Association
(FIAPF], is now acknowledged for presenting the widest variety of Cinema

The International Fi'm Festival of Indiahas given abig boost te films from the Third
and Dleveloping World. It has provided the forum for the interact on between
Indian and foreiin filmy makers, technicians, thespians, producers and others. The
IFF 1, especially with its "Indian Panorama” section, has been a stepping stane for
the film-makers, hailing from the different States and Urion Territories of India,
as alsu for those (rom several filmeteaching and flim-based instimtions

It Is certainly a matier of pride for us that we are celebrating our Silver Jubilee in
the city of Calcutta, which is also the home of Sitya|it Ray, whuse flat at N, 1
Belfrow Road has become a pilgrimage centre for the cognascentt of World Cinema
during the last four decades and mere. Al of us will miss Satva)it Ray'smagnificent
personality, his rich voice and his sage advice,

But, Ray is guing Lo oe very much with us and with all the visitors and guests, who
will be f::-regar.hr.-llrg for the IFFI. Mandan, the ceitre for «ll imprrriant azlivilies
carries the logo designed by Ray, Cur poster will have Ray's hands framing ashot
The loge music of the Festival will be Ray’s, selected by his worthy sor Sandip Ray,
2 film-maker in his ownright. There will be an sxhibition atthe Victoria Memorial
(Marbar Hall) of the design: for sate and costumes, and the acteal costumes used
in Ray’s films, books by him and on him, posters, etc. Homage to his memory will
e paid amply with a seminar alsoon s conlribution to the Tenth Muse antd the
Sevonth Art thal is Clpema

Coming to “Indian Cinema 937, this book camies all the necessary and relevant
Informalion of the features and non-foatures included in “Indlan Panorama.” The
18 feature tiims selected by thepanelists include four Hindl, four Bengal |, and five
Malayalam fims along with oneeach in Sanskrit, Oriya, Assamese, Manipurl and
Kannada filme Armong the film-makers arc Mrinal Son, S-and'rp R“T' G cratam
Ghose, Ashoke Viswanthan, Nabyendu Chatterjee and Subhankar Grose, (all
from Calcuttal, Shyam Benegal, Adoar Gopalakrishnan, Dr. Bhabendranath
Laika, GV lyer, AK. Birand T.5. Magabharana.

Amcng the rondeatures are films from Film and Television Institute of India, Films
Division, the Mational Centre of Films for Children and Young People the
Governmen of Gujaratand the Indira Gandhi National Centre far Arts and others
The film-makers Include Neena Gupta, Zatar Hal, Pankaj Butalia, Rajiv Mehmtra,
Victor Banerjes, Aron Khopkar, AbhijitChattopadhyay, Aritzam Svam Sharmaand
othors,




The “Panorama of Indian Cinema,” eve- since il was introduced in Madrasin 1978,
bias siriven o present the best of new indian Cinema for the discerning nationzl
and intemationzl avdiesces. Repwesentative of the social and cultural phenome-
non tat dominates the psyche of our people, over the years, the “Panorama” fiims
have shiwvn e race sanslbility for the plight of the poor and the downtrodden and
hae alsn focussed on the changes in taditional seciety under modernising
influences, lead ng 'o a re-examination of value systems through Hberal human-
itarfan eyes. To mention just a lew, “Panotama” films like *Sams<ara” of Patabhi
Rama Reddy challenged Brahmin withoduxy, “Anker” of Shyam Benegal and
“EHipathyayam® of Adoor Geopalakrishnan eritically facussed on the feudal
system, Govind Mihalani’s “Ardh Satya® and Ketan Mehta’s “Hali" focussed on the
corruption, Inherent in institutlans like our police and education sysiems. This
ar's “Pancrarra” seloction is no lese significant in content and style. To along
ist of illustrions film-makers such as Adoor Gopalkrishnan and Goutam Ghose,
who introduced thelr first feature films through the“Panorame” we now add a few
new names; Ashoke Viswanathan with “Shunya Theke Shuru®, PT.
Kunhimohammed with “Magreia®, Shushankar Ghosk with *Woh Chhokel® with
K. Sasi’s layun Mullum® and Sivaprasad with “Gowri™. All first feature {ilm-
makers showing excepiional freshness and vialit in their work,

This year, wealso see the returnof the stalwars, Film-makers like Mrinal Sen, who
has picked for us & surprise In “Antareen”, In contrast to “Mahaprithivi® his last
fllm. The protagonists in dlalogue over 3 phone redeem each other, yet fall shor

o discovering each other's identity. For Mrinal Ser watchers a decidedly different
film.

Shyam Benegal features again with “Sooraj Ka Satvan Ghoda.” Shyam Benegal
periments wilh the use of form and structure to present the intricate mosalc of
stories interwovon sround a re-examination of the thome of lowve,

Adoor Uopalaknishnan, who made his sirangest statement through an introspec-
tive, slow refleciiva style that immortalised his images of protest, bursts aut from
Its confinemeant (o tackle a tale of violence and surrender thal examires the cthos
ol power and servility,

Sandp Ray's "Uttoran,” the opening Alm of ke "Panorama” section is based on
his father Satyajit Ray"s own story and last screenplay, which he could not direct
betause of kis death. Approacied almost as-a tribute 1o his father, the directe
perces lhmuﬁh the hollowness of the protagonist's acquired expertise as a city
doctor when he is exposed to the reality of village life. Shorn of all unnecessary
detail, (tis the most econamically imade statement seen in a long tme. 'Wip his
ﬁldm, Sandip has proudly etched J.‘.H’ himsalf ar imporant place in tha Cinema of
India

Coutam Ghose's “Palang” (s another landmark o his credit. Images of chilldren
spreadeagled against the sides of goods waﬁuns inthemisty marning light, while
the local police takes poshots at them, will remain long after the "Fanorama® s
CHRT

The cther “Panorama” directors this year have all, except twe, testured regularly

in the “Pancrama® section. |t s almost as though thay have come backto celebrate
the 25th Anniversary of the Film Festival,
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The “Magic of Figures™ is still there. In lwoyears from now, In 1996, I will be 100
years of India’s "Celluleid Connection” with the Weorld Cineina. Antic ipating the
Centanary, we have included flve articles by way of a “backdrop® for this year's
IFFI, by the knowledgeable, like Dr. . Krishnaswamy, Vijaya Mulay, NV.K
Murthy, Fr, Gaston Roberge, end Jag Muhan (who (ncldentally has ecdited this
volume.| OFf course, there are other surveys and reports

We hope and trust that cur friends and guests, visitors and well-wishes will enjoy
the IFFL, using this and other publications as their puides.

A little belatedly, though it may be, lot me wish you & Happy New Yoo

P

MALTI SAHAI
Director

Directorate of
Film Festivals

P el
December 31, 1993
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INDIAN CINEMA’S CENTURY:
A WIDE-ANGLE VIEW

UR. 5. KRISHNASWAMY

It has been said that “to understand history, holda dia!nliueheiwem the present
and the pasl.” This is an atempt to save such a dialogue to understand
cantempaorary Indian Cinema botter by speaking to the past.

Withinmonths of the Lumiere Brothers’ urvellingthelr “Cinematographe” in Paris
on December 28, 1895 they despatehed thelr agents to forelgn countrics to hold
“‘Cinematographe” shows, On July 7, 1896, a special show was held for the Tsar
in Moscow The same day another Lumiere expedilion began public shows In
Bombay. Thus, Indian audienens saw a projected mollon picture in the same yisan
as the British, American and Russian audisnces. Within months of the first
screening in India, 'an Indian pioreer in Borrbay imported a camera and began
filming zvents wuch as a “Wrestling match in the Hanging Gardens.~

Thefirstind an tleature film “Raja Harischandra”, the story of the most truthful king
was released in 1913 The theme was taken from one of the sub-staries of the Creat
Indian Epic, Mahabharat, which is known to be the world's Iongest poem, cating
back 1o about 700 B.C. It became a pattern for Indian film-makers to huat for
malerial for their filns from the great epics of India, which gave aserse of cultur 4l
continuity 1o the audience,

Within a few years, a plonser in Caleutta began making feature films of
contemporary themes, which genre later came tobe known inindian filmparlance
s “social” fiims. By early 1420 several such “social™ tilms began to be made, side
by sicle, with the “mythologicals.®

During, the Firat Woeld Wai, Suropean aond British (1im preduction received a
severe sethack. But audiences everywhere were sager for films  American
producess, establishing themselves in Hollywood, were more than readyta fill the
reet and a lantastic American expansion began. Althe end of the War finding their
home-markets dominatid by Hollywoed, Furapean nations tack steps 1o encourage
their film industries. Greal Britair introduced a quota system specifri'\g that a
minimum share of cinema-hall “tme” shauld be allotted to British flims.

It was in this aimosphere that the Government of india appointed the Indian
Cinematograph Committes in 1927, to study “the adequacy of censorship,” and
the oossibility of evcouraging “Empire Films.* in Inclia. “Frpire Films” meant
Eritish and Inclian films! The subtleobjective was to encourage British films, at the
Coed ol imapoels rom . Adrrerica.

Submitling s report after exiensive lours and (he examination of about 400
witnesses, the Committce felt that there was no need t give any special preference
for “Empire Films.” Or the contrary, it urged govenmental halp in financing
Inlian {ilms and favoured the establishment of 4 training school for film
technicians, The report gathered dust in the erchives




But the film world, which the Committee bad studied so essiduously was dae (o
sweeping changes. a5 the "Talkles' were getting intrcduced. Sound films mean
toimniclabile problers . Hitherto, 1ilms made anywhare o India had a marke
throughout Inclia, Burma.and Ceylon, The infreduction of sound meant thai these
markote wouled darlok  foreowis pracietinn of ssund films meant the cecuring
o' a new kind of [alent from thestage, with experience of dialogus, irvestment in
expensive equipment for production and the wiring of theatres for sound,

Trefirst Indian Talkie featured In Hindiireleased inMarch, 1937 swpl e nat lon
and broughl in enoimcus profiis. | was followed the same yeas by 22 (ilmz in
Findl, three in Bengall and one each In Tamil and Telugs [Soon, production
inereased n all thiese lar guapges and others as well. Sound sudios and several newy
sourd THhm theatres weene Buill, Howe Do such s iy success Deen won in the
face of insurmountable diff cullice! Several facton were of work. The status tha
hadl suctoenly bean conferred by films on the regional languages, ina lind In which
r'orwlgn fanguages hac darmimnged the councils and couts e oentares, was §
pmwf.rful influence, Sound also gave a kind of riatural preteciion in regional
markets, in thesense, thal com petitars Tom oulside found I difficult 1o peneirate.

Along with all this, an even more poten facior hadbeen atwork which developed
into an LLSP. (Unique Selling Poiatl, in advertising jargan,

All the Indian scundfilms had a prefusion of songs and dances. The Idian sound
il wnllike these of ather nations, tapped a vich veln, becoming el o by e
the Silent Cinema, but alsoto ancient Indian Samskrit drama in which there was
“Nriftta” (pure dance), bul there was no “Natya” (drama) which was deviid of
music arcl dance . Sans«<ri dramalcs used songs and dances tightly woven inte
the eencllianal testore af the plays. Die 1o vadiows histarieal ciccimatances, the
Sanskrit (heatre declined and virtually went oul o existence alter 1000 AT Bl
Its influence was clearly felt in the {olk-drama tracitions of India, which had
sarvivedthrough the centurizs These follc-traditionsof operatic forms impareaptibly
crepl intoa new theatre, which was developing in 19th contury Indiaard which
wiis otherwise modelled after the WesL Thus, whatever pofessional theatre (here
wat i the 1930 had a protusion of sang and dance,

The carly Indian Talkie was often advertized as “all-taiking, all-singing all-
dancing’ films. The mumber of songs and dances in films has considerably gone
down since then, but even now barring exceplions, songs hold a dominant place.
The moat pnpulur programme on Indlan Televlsion with the hlghe,sl Saudiene
rithng” continues Lo be a weekly comailallon of songs-from-fllms.

Thus. the Indianfilm evolved a uniguefilm fomrmn, which on the one hand ensured
a psychiz eontinuity with the traditional Indian ar, striking an exclnive chord of
resonance in the |ndian people, while on the olher, becoming somewhat (nsuler
in terms of the audience workdwide:

Techanologically, the Indian cinema progreseed by leaps: and bousds. The so-
called *Tecknicians® such zs Cinemalographers, Audiographers and Editars, have
contributed a 100 more to “the Art Cinema”™ in the last lour cecades, The s of
colour has zdded glampur on the one hand and the touch o phygical reality on
the gther, But mare often than not, the writers end direstors of Indian Cinema have
crea'edd characters, who are not only colourless but even devaid of any shade of
grey. With honourable excepiions, the chamciers remain Black m;WHFu—
Heroes and Villains, They ere crude archetypes, far removed from human reality,
betraying a lack of grey matter 1o create the shades.
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A Farallel Cinsma movemenl developed in India, with a few Inspiring names
hitting (he headlines of WorldCinema, The commitied film-maker macde films for
an elitist audience, wth much vigour and aesthetic vitality.

Beauty and elegance of ‘orm married 1o a mature reflection of the reality of
cortemporary Indian society became the halimarks of this Parallel Cinerma. Even
though several of theze fi'mswere in Black and White, their characters were of
many colours and shades. However, to squarely face a Litter truth, they haye
hardly hadany impactona majarty of the Indian audience. This is not to find fault
with the Parallel Cirema, but to dramatise ils limitalions agein:t the orslaught of
an aesthetically devasiating predominence of the Indian commercial film millicu
and its political nexus,

In the atmosphere of an Internatioral Filot Festival, it has been the comimon
practice to highlight the achievements of the Indian Paraliel Cinema. Righily so

However, | deliberatly wish 1o discuss what has come 1o be loasely described as
“Mainstream” Indian Cinama, {or the reason that it implications have been far-
reaching in social, political and ethical tenrs. 11is no exaggeration Lo cay Lhal in
Iclia; all other media of communications have by and |arge, been zatellites of
the Malnstream Cnema. Acontent analysisshows that approximalely 60 per cent
of the print medium (including all magazines, periodicals and journals, but
excluding the dally persin theTamil langaage are devoted tosuch Clnema

The extreme Masimp!iﬂcaﬁﬂn ol human character Inlo Hero, Herolne and
Villain divide the mainsiream Cinema nto three categories:

First; Where the intention is innocent escaplsm into 4 world of fantasy, commith ng
Femss Franpny, ke the Individoa! dieam,

Second, A pretentious committment 1o social problems, about whch the writers
and directors have noclue whatsoever in reality, leading tathe resolution of sich
problems by solving the relationsnip between Hero, Heine and Villain. Awhole
rarge of problems including caste, unmpouchability, s@tus of women, polidcal
coarmupdion, terrarsm and the like have been deali with through s absurd
formula, with devastating psychological results 16 two generations of Indian
audierce,

Third; An alleged involvement inthe propogation of indian culture, ar andmusic

This includes recent films purpated to project the great classical music of India
and other traditional art forms, 5o far, so good But They also indulge in cheap
deaigration’ of all forsign ant forms, |iftle realising that great an has flourished in
all societies of the world [rom the cavie-man to the prosent. This is when cimema

becomes a wedge instead of a fridge Belween sociefies.

Cine of the changes in the manner in which these naive and simplistic portrayal
of human characters are portayed in recent limes s that there s more Blaok than
White The Valfant Hero of the carller decades has shed some of his qualities and
15 today somewhat indislinguishable from the larcas of the Villain,

In the last couple of years, widespread coqcen has been expressed about the
cultural invasion from the skyl Satellite TV has beamed good, bad and indifterent
International programmics, round the clock. "Watching them may prove 4 cultural
affront” goes he arpument. Bul those whio watch India-produced serials and TV
shows beamet from these satelliles, aswell as the Metro Cranrel of Doordarshan
i 1593, will agiee thatthey are merely new chanmels of dissemination of decadent
Mainstream Indian cinema. With friiends like this, who needs enemies for the
invaslan of Culture!




The Second World Warbsought in economic changos of far -Teachingronseqiences
torindia. I-gotten and illicit profits shitained by hoarding essentia) commodities
ina market of scarcity during the War, propelled the emergence of unaccounted
murrey, thviding the Indlan economy into dlack and While.

Financiers lound it easler to vest eir Black Money in inclustries which
comsumerd more capital for services, sather than materials. In the 19408 and
1550, when the manufacturing and major indastr es were still in their irfansy,
the film industry atracted such investments since it was possible to pay huge
professional fees in Llack o the stars, who were emerging as the neo-Mahargjas
N a society that was just abolishing te real Maharajas. While this  parallel
econcmy has intrided Into all spheres of Indian economic and political activity,
s dominance continues 1o shape the cestisy of indian cinema, more than that
of any ather activity

From |he seoad perspectives of media s a whele, n e carly 1950, there were
five kinds of communicators: (1) Advertisers, who aad conmercial prodkicts 1o
sell topotential cansumers, (2] Paliticians, to whom the people were immediate
consumers, since each citizen had o vote in his hand, which was a powerful
Instrumert of adult franchise. [3) Writers and asicted o the radie medium,
(4 Journaifsts and authars, whi depended on the print medium to market their
messages, (51 The Film fndustry which had the most substantial consumer base,

The consumess can be broadly dividec as urban and ruril, The advertisers of
cammercal goods wera interestod only in the urban consumer since the rural
consumer had no purchasing power, [l teracy being the bane of rural India, the
journalist-writer could also communicate mainly with the urban consumer,
Dominated by slate cont-ol, Radla had only & marnginal Imaact. As faras feature
fitm producers as well as pallticlans were concerned, the rural man or worman
wis a major customer, The iilitrate medium of Cinema became the unconscious
vechicle of politics In miany Stales; nol in (e sense of spreading any ideology,
but in the sense of cult-f gure-dominated palitical scene,

Asked to comment o1 the relationship between Pelitics and Cinema jn India, |
ore told an audisnce of media specialists af the Assembly Hall of the European
Parllament at Sirasbourg, France, “Thank God: Walt Disney was notbom intndial
Indeed, had hebean, Micosy Mouse w oild havebeen one of our Chief Ministers.®

Laok | am finishing the artic'e without wentiuring the names of celebrities, nit
litles, star parades! Well, spll: the white bear of the Parallel Cinema and youwill
g all the colours, Hoist the flags! They cannot all be heroes, but mary of them
deserve 1o be | am unalile w split he Black Mafnstream. It ENCOMpPIsses one
whole darkness of space—anigat sky with twinklisg stars!
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INDIAN CINEMA EDGING INTO THE
21ST CENTURY

VIJAYA MULAY

The tilm bug had bitten me pretty earfy ir my life at the age of ten, when an uncle
presenied me with a viewsr and snippets of films, Keeping a lighted torch behingd
the slide, projection of the odd snippets on a wall of our Emm brought great joy
ta me and my friends. Sometimes, it was frustrating to have part of a dialogue on
the title—"aaj raat”, “Is paapl ke"— bul 1L was probably a lessing in disguise,
because the tantalising half senterce fired ourimagination and we madeup staries
about what could have been planned for the sinner that night.

Since then, | have sampled films from every decade, every genre, from the silent
"Raja Harishchandra® of Dadasaheb Phalke made in 1912 to “Khalnayak” of
Subhash Ghal in 1923, Cinema’s joumncy, both goad and bad—and of late, more
bac than good . From Harischandra to Khalnayak, from keroto villain issymbalic
of Indian Cinema in more ways than one. The crisis that the cinema has been facing
has now deepened to such an extent that unless there Is a concerted effur vn the
{.n:-‘-. of all concerned and pol tical will, future prospects for a healthy cinema in
ndia are very bleak.

As Govind Nihalani’s “Tamas” states, who ignore the past are commited to repeat
It. 50, before | venture on the quest for the scenario of 2000A, 0., | would like o
doa quick review of how and why our Cinema has reached where it is today. Since
itwill have 1o be brief, 1t is necessary, at the outset, 1o state, where one stards pn
certain issues that always cause misunderstandings in all discussions, whether in
seminars or in commilloes,

First, | recognise that Cinemais both an inclustry and an art form, Inany couantry,
thete should ba reom for the growth of both. In other courirics, what was ance
experimeniation o the avant parde and *Underground C nema” has now become
part of the current cinema language. Second, there is nosuch thing as art for the
sake of ar. Form and content should be mu mally suppodive. One should,
theretoe, distingu sh between good films and bau films. The why of the film s as
important as how. Third, a National Cinema must promate national values and
eullure and natioral espirations, These n our sociely, are secular, democratic
values. With these points in mind, let me paraphrase what n my view, has
happened and where we stand today.

After being wonder-struck with cinema, Phalke wanted to use the medium 10
concretise for the benefit of his audiences, the stories from Indian eplecs and
puranas, and sirengtiven values inherent in Indian culture and the society of his
time, in an entertaining way. Those who followed him, widenad it further o
inchide social lssues of thelr lime, sometimes in sericus films ke *Savkari Pash,*
“Kunku,” “Shejari” or in lighter vein like “Gulacha Ganapati®, “Pedgaonche
Shahane” znd “Brandichi Batli” Cinema alsn echoad the volce of tha nations
mavement for freedom that had elecirified Indian hearts with filme like “Vande
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Mataram” and “Maratha Titwka Melwawa"™ | am glving examples from marathi
Cinema, because | know that best but the same thing has ~appened in other
language clnemas too.

Adter the end ol the Second Warld War, wiher black money prued inte the
indusiry, spelling the death of slud os. anc establishing fly-by-night and Instant
producers, the seeds of decline were sown, More money beingputin meant much
mare returns thans uiual wele expected. Thal meant a formula film with colour,
danees, Lo, sLars, AELory that could appeil tothelowsst common denominator,
mostly an opiate harched in cloud-cuckos-land and In the Hindi language for
countrywide release; Gone were (he days when the hero-and heroine would
conslder it nermal Lo adhere to the siudio clitlp“r‘c; gone wiera the days when a
pictuse would be preduced in Hind, and also in local lainguage versions, as many
of Prabhat’s and Mew Thealre's did,

| don't know who colned the phrase “mairstream” cinema but | feel that person
deserves the aweard of the year lor colning a misnemer. i, in no way reflects the
concems of the malnstreamy of people, butl of a minsscule porion of the
population, and that ton dane [n the most unrealistic fashion. As a friend from
abroad once staied, ane can see several mainstream mdian films and no be any
wiser abouil tae lndizn sociaty s mores arcullure. Fatinately, in the ‘fties we
stlll had the regional cinema, where the audiences being small, black money left
It alene; i1s idiences were stll nol Reoked 10 the Idict Box of 1.V and videco
parlours, still bolng are; they expected credibaility and values of thelr seciety In
the filns. We were also fortunate in having Satvajil Ray making films abolit a real
Bengal, in Bﬂngal]. and, therefore, about a real India and real Indians tha: canght
the atlention of the cineastes of the wodd and inspired a whale lol of reweomers
in different parts of the courtry o make fllms nok merely 13 earn money, but alsc
because It was abaim (o their souls,

In this connection; the role played by Film Societies In the heyday of the Film
Suciely Mavemenl, the Pune and Television Instliute, Matiznal Film Archives andg
Imterrational Film Festivalsis important. Il is only when one sees excellence in
cinema, that oneknows what the medium is capable of. Initlally, the Film Finance
Con alicay, late Il:-l.le:'rig'-lali:d es Mational Fllin DEVE|U|I|.11L1H: Coporation
INFIXC} and the National Film Awards also promoted the healthy trend, by
letter ng the people with ideas and skills—the latter was not always obvious—
have at least serme fueids trrealise theelr films onthecelluloid. Thesz wers ihe gooo
things that happened.

Bul socleties are dvnamic always in flux. on sccount of the actiors of it
constituents, technological advances and the world siuation. Therefore, all
instititions must also modily thelr priorites and ways of working, o sult the
societal rhange. albeil remaining true to thelr ultimate goal. Ctherwiin, thay
biecome dysfunctional, even haimiul. For example, Lokmanya Tilak started public
celebrations of birth annivesaries of Shiva|l and Ganesh, using the religlous cover
toescapas Britehwrath, 1o insti] nativnal pride and awill lo oppose the Britishrule
Ir the masses. Now anii-sogial vested inlerests use them for commumal riots.
Chanpes that our Insiitutes have effected are more in relation to their politicalang
admintstrative bossts, and man pulations far potweer than in refation Lo promation
ol a healthy industry, a Mational Cnema, with opportunidies 1o experiment and
develuping new talent or public taste.

The state of the Indian Cinena on the threshold of the 2751 century, seems to me
prety dopressing. The Flm Society Mevemonl, with which | was asstciated for
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a leng time, has becomn a pos: shadow ot its old self’ 1t had very linde govermment
iurding and was manned by dedicated souls, who devoted theit time and money
lo promotefilm aporeciation |n the days when [herewas nofilm archive, notiim
imstrute, mo avearck ard na intarmational fectivale. Living from hand temauth, ot
survived and many from its ranks moved from film appeecitation to film making.
Maw itis being bowclerized The Pune Film Institute, llke the Breckt play, |s
always in search of a director and is beset with problems which have very Hole
(o chky with Cinema, The NFDC has become more commercial and proprietary in
these trouldous times of liberalarization, A part of the NFDC budget ought 1o be
ser aside Tor experdmentativn amnd newoames Film awands fluctuate between
talent and gloss dapending onowho are on the jury

The rat.race aided by black maney and the government’s action in trealing the
inclustry as a milch cow, albsit poorly fed, and video, which the government is
unable to checs, haveall broughtit 1o the brink of disaster, forcing even vererais
like Maenmohan Desal to bow out. We have Subhash Chai with “Khalnaya:"
spodting vinlence, antl-sockal values like hitting women, ard a plot, waich is an
insult even ta moronc inteligence, We sl have tlashes ol new talert like
Mansoor Avmad, (“]e lta We Sikandar, " his second film) but we need a lot more
swallows 1o declare {he summer. Most of the regioral cinemas with a few
excepiions, have become a pooarcopy o the “mainsiream” cirema,

In cther countres, Television sustainssmall film-makersandthenational cinema.
Someof thelop awards of prestigious il m festivals have been picked by suchiilms,
Such a possibility does exist with our Deordarshan. Tae political andbureaveralic
I;ﬁ-ssurr_:; under which it operates as well as the serious charges of corruption have

ought it 10 @ sorry sfate. |t= lates! dictum Tor Metro Channels of *1issl come, first
served basis reported abread in newspapars and TV Ras mads it the laughing stock
of the meda all over 1ne world, (The Delli High Court scrapped the system as a
resull of public interest Hiigation, )

The Covernment bas ried foclong, 1o keep broadeasting beth in radio and TV as
s monopoly: but the technologica' advances and cheapness ol audinevid=o
aoquiprment has jerked the carpel from under i feet. Censorship of news has
become meaningless with the advent of satellite link. 1t Is unable to check
effectively anti-nallonal and communal propaganda viacasseties, Other echno.
logical sdvsncos are waiting In the wing. | <aw in Monireal, video far the blind
on a public netwark and a iHm for cleal mute. A we goingto be ready for these
ang olFer challenges or are we again Lo present aspectaclool running around in
circles; like a decapitated chickend

The situation s extremely terovs. A handeoma hero 1o sive the heioing ot a
paracea, like "Lakh dukhon ke dawa” of [ohnny Walker, are stricthy for the screen,
Giiven the realities of pol tics of (he last decade of this century, the chances of
pelitical will i rake a far-seeirg overall view, declde on a coheront, ienable palicy
tevwards promotion of cinema and transtorm it inle an effeclive programme &e
negligible. It & nat for lack of knowing what policy s nesded ta pramate the
daticanal Cinema et things have besncallowed o flounder thar have browght s
toi this sormy state. The Mational Fitm Policy Repor: could have servedas an anchor-
shieet for launching re‘orms for a healthy industry—and a National Cirema, The
Govemment had its own precccupations and every group lookad arthe report—
i a:all, tosee what was irv |l for itself

The wiry il af the presont morass could pbrhaps be found i those, whi love
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Cinema, whethet nar aot af the government, gel topether and using thal Repon
as a draft, prepars an action plan (o get things changed—in bath film and TV, Not
on a precemeal, bul an ovirall basls and with deternination, Nol heroes and
haroines but honest common Pk and women wnlking in diferenl spheres al
Cinema-and commilted to (| could usher o change for the betier,

SARCGIA DEVI

saroja Devi ol the South madk her debl at the age of 13 and
seeame a supor-star in the, ‘sixties, She hasacled in Tamil,
Telugu, Kannada, Hindi films numbeing over three score antd
‘en. she s a receplert of many ermﬁ including a Paidma
Bhushas. She has bulltschools in her v Hage p memory of hes
mnother, a computer centrein Bangalore, dedicated to her diead
nustiand and donales Bs. 51 5030 every voar to the best student
of the Bangaloie Liniversity.

fhiewas a meamber of the All-tndia Panol o Seleclion of indian
Panarama filme last year, She regretted that showag exposed
b & Lot of opsarchalle films!

VEERAFPAN

Veerappan is 1he mast “wanted” man of the Seutk He has
denuded the foresis of Tamil Nadu and Karnataka of animal
skins, ivory weks and rosewood/ sandalwood, He has [seen
rEfHH'I:NI 1oy ave ki led sooons of Rrvernment person nal, ""”‘fl",r'
belonging m police and para-military forces as alse his enp-
mits, Mow @ Tilm based on his life as a bandil, desperado and
a ReblnHeood of thie southern foreste . entittad “Vewrappan® has
been awarded the first prize of Rs. 50,000 by the Karnafaka
Lievernmenl, according to an announcement maoe by
Veeappan's namasake, Veerappa Maily, tha Chief Minister of
Karnataka, While manvA;nmplP have condermed the award as
*a betrayal of social and cututal values,” the Chairrran of the
cight-member Aveard Commilles has defended the de ision by
saying the award was nol given because the film glorified
Veerappan's depredations. but for its “clrematic technigues”
whatever that may mean|

KAMALAHASAN

Kamalahasan, the veteran Thespian of the South has bagged the
Fllmtare" Award for the Best Actar-dor the 17th time this yi

- - -
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THE STATE AND CINEMA IN INDIA

NV MURTHY

Whien India became free in 1947, Clnema was already a familiar medium (o
IPdiians, Cinema came o Indha almost immed ately alter is inception in Paris in
1495 B, [ewas about wo decades latar, in 1913, that Indian cinema was born

with the making of "Harishchandra” by Dadasahebs Phalce

Dluring the early years, the state's inlerest inCinema wes only regative. The British
colarial government in its anxiety to put down any altempt at subversicn of the
goviemmnend aceniercod sirict proditical censoeshia, Bur the Ingenuiry of the film

makers enabiled them to osvercome this hurdle They wrapped up sukbtle political
messages in their films, making full use of awhole 1ange of symbaols, sachas dress
codps, songs, efc

Al this was |ang before semiotics became a diseipline of serious study in Its swn
right and began to be used consciously for communication of messages, Bul, ha
is & different story and need nd be eldborated hee,

One feature of exhibitien o films involuing the Covernment of india during the
yearsof the Second World War needs tabe noted, The British Indian Government,
A< part of the war effort, had Britisn newsesls and docimentarfes shown
onmpdalsarily in most theatres all over the couniry, Thase filmg portrayéd the
heraic eflorts of the British soldiers and the people ta beat back the fascist hordes
ol Hiller. This was oxpected (o garer support tor the war effort

But, lighting as the Indians werefor their own freedom rom British rule, itwas nal
surprising that they walked out of cinema kalls, when these WI.'_'II."_'LII'_'lnH sUTEETIEed
and came back 1o see the regular film, The filmwing of the war-time Governmen|
oi India earned the odium of being a waol for "imperial propaganda. "So, whien
povwe wits Uanslened o the Government of Free India, MNehrg's Governmen)
thought it fit to dose down this department. As it urnedd oot thie baty had been
throman out with the bathwater,

The eTortol imegrating & plural seciety of aland of he size of asubcontinent, with
several distingt regional culiures, was a daunting one. When [he Government of
India realised the potential of film in helping toachiev=this, il went abmil seting
up the Films Divislon, as a pant of the Unlon Ministty: ef Irfarmation and
Broadeasling for the purpose of making short documentary films and newsreels,

Feature films wers entirely left to the prvate enterprise. However, the Staie came
in where licensing the cinema theatres was concerned, This lask was le't (o the
JOarnments of thevarious States: U 5in3 this pavecr, the Stite mace ta condition
for Hoens g, theexhibsition of approved film upto o duration of some 20 minctes

Abody sot up for this pupose, called the Fiim Advisory Boared, .ai.mq o Hlms for
such compulsory exhibition in public interest Since this necded a continuous
supply of “approved” Tiims, week alter week, and the Films Dhvision was in a
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poition 1o ensire such-a supply, It acquired a virtual moropoly sves the
production of s fims and newsreels,

Wien, [0 due couree, semeState goverymentsstaried thelr own film-making units,
the Government of India had 1o shace this time (of 20 minuteshwith thase State
Governments. Over the years this monopoly bes lad some adviese dfecs on
ehort film-making in the couniry

The Covernment of Indla cnd the State gevernments starad Lo ueo e chors fillim
andl the newsreel vehicles for govermment propaganda,. They weee assured &
captivee authience. The assured audience and the privacy of propaganda began 1o
affext e gualily o film-making Howly there has been a slide to medinerty in
the najority of the films. Even it this monopoly is rerroved, the Indizn dacumen-
wary film may take 4 long time to recapture the vipour and vision of earlier years.

There is reason not fo give up hope, because, even with this manopoly, butwith
de facte hinctongl autonomy 10 seme extent, (ke documentary fllms and
newesreels of Films Divislor showssd that they waree capabile of innsyvation and bold
expperrentation during the lale "dxtiss and early “seventies.

Let us take a 1ok at the Feature Filme As pointed out, eerlier, itwas loft entire'y
i the private eatemrise. Only the eallier practice of censurship was cantinued,
But, at last in theany, 1was mot meant e pobliical cersorship, bl cersoship
I the tnternst of public waliams

Phalke's “Harshchandra® was {ollowed lrlrr a number of other 1l'h'l'l'.-.. messkiy
mytaological. Film-making was centied wound a few inrepod film- makers. who
wiera fascinated by the patential of the new mediim. The advert ol sound 0 the
firat talkie (m “Alem Ara® [of Ardzshir Trani) marked o milestone i the Nstory
ndisn Cinema

The thintles sew the emefgence ol studioz, which, in couse of lime, became
amous centres of film-making. like Prabhat Stadios, Bonluy Talk es, Noew
Theatres, eie. Professionalism in 4l the fields of fiim-making such as direction,
cinermaography editing @l acting developed.

The socio-economric and political ambdenco ol the times also aliecied Indian
cinema, Gandhi had a ready nade his epochmaking entoy on the Indlan palitical
scene, Apat irom the strugglefor frecclom, thanks to Gandhi®s genius, this social
and politcal ferment in the seclety gof reflected in some of the social films of the
dhay. O course, the references were very subshe, becase of the st Cemsuship
impesed by the Rritich gowernment to prevent anything that remotely threatened
the existing power struciure of impesdalism. The imporant thing ta note is that
tilrs were stll being made on modest badgets and im-making had aor et
acouired the contoure of a Buadiness eaterarisa oo miuch worss, {inarcia speciila

Hir

Bur, the Sevand Werld Waar yoans wione 1o mak a prr.al:mund Impacton the lndian
cinema, Fortires mads during this poriod, Lased on lucrative war contracts, made
thestr o contribuion o the sitaation, Finally, camea film madeby a veteran -
yaker of Madms, 55, Vasan, iled "Chandralekha® in (943 and Indtan <lnoma
whas never the same again, 1t was afllm, full of spectacle and made atcorsideralile
conl, It 3ecame 3 rundway success al the box-office ail over Indiz and set the trend
foar fupure filmes,
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Financiers came forward ta back such filme, Film budgets rocketed. Freelancing
of artistes and technicians fellowed and all this eventually tolled the death-kneil
for the stedio system, Talented film-makers, who were still Interesied In films as
# meang of ant communication wees lell high and dry with litle ar no financial

backing.

It was againsl this background that the Dovernment of [ndia eppointed the Fllm
Enguiry Committee under the chairmanship of 5 K. (Sadoba) Patil (of Borbay) o
siuidy the conditions iy Indian cinema and make recommienclations for s ealthy
grawth. Twa Important recommendations of the Commities were to sel up an
Institution to make finance available to laleated film-makors al modesate rates of
interest and 10 esiatd sh a tralning instiiute Ter tutuee film-makers. Thius came into
bBeing In 1960 the Film Finance Corporation and the Film Institite of Ikdia lwhich
wits later turned into Film and Television Instilute of Indial at Pune.

Insetting ap the Film insiitute, several models including thase ol thi famous (im
institutes In Moscow, Reme and Parks were studied. Ultimately, the French model
was adopted with ceirtain changes, The eally ploneers o Indian cimema il
learnt film-making the hircd way from the lewest rung: or, i they had the means
ko da so, wenl abioad (ortraining. After the Slm Institute of India was sstablished
inPune, in what was onoe the famous Frabhat Studio complexof the then Poona,
some of the leading film- makers of the country nday graduated froen the Institite
This included directors, cinemalographers, editors, sound recordists and actors/
actrosies,

When television came Into the country, tacllities lor raining in television were
added and the Ipstiute became the Titm and Television Institute o India
However, tefevision trafning facilities are [ust in-housetacilities, asthey are meant
anly for the raining of the employees of Doordarshan, the Indian television
Al lriw.whichlnﬁmlly ewrield el contro] bed Ly the Geoverrment of Indla. This
Is certainly nol the bt of anangemiens.

Tho Covarping Councll of the Insitute, which s an autonomous bedy, theugh it
is fully funded by the Goveriment, approved a full-fledged "Televislon Training
Frogramme” whrth 5 to be integrated with liimtraining as In most other couniries
todiy. Ll not [mplenented at Pune. One only hoped that 3t iz put inte practice
SO

A National Film Archive was set up as pant of the Film Institute to acguire and
preserve signeficant films from India and other countries for the students to study,
Evesn s masterpieces of palming and sculpure have 1o be analysedand stucied by
emerpingand fiture paintersand sculpiors, masierpieces of film nesd to bestudied
by film students. Owver the years, the Naticnal Film Acchive of India (INFAL has
become aseparate arganisal on as requited by the intemational Fedemtion of Film
Archives, 1o whilch it is affildated. Today, the MNFAL has an enviable colloction of
films tresm all over the world It is no exaggeration o say that the view ng of these
films plitys an important role in the making of the futire Blim-makers as patt of the
tralning @ the FTIL

The Film Finance Corperation (FFCL in lis heyday, mutuned new salent. Some of
thz graduates of the Film & TV Institute made flms withthehedp of the FFC. which
wenton tewin national and International acclalm, But, alas they made noimpact
on thie box-office. Many of the films were nol aken up by distributors fo exhibition
at all. This was, perhaps. becaise ectabliched film-makos, wha hed 3 vieual
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monapaly of distribution and exhibition channels, ot threatened by thess low-

budiget filrs, which went against the box-office “formula”, perfectsd by them to
ensue ample eturns at the box-office

It was soonrealised by the FRC it was rotenough to provide finance for these fllms
It was necessany o promote them and bring them to the potice of U viewers. In
the latter half of the, “seventies, the FFC eonvinced the Covernment that it should
entor the distribution and exhibition fields, if the sims of the FFC were (o be
resalise).

The FFL launched a programme of financing the building of small theaires. A
Itr;l'lllng malioniliged bank wias ln.'r:,u,xdud 1o match ithe Goverrmeant’s prevision
of Rupees One Crore as the seed money lor (his proaramme. Bul, the hastility of
the film industry on the cne hand and the apathy of the State Governments in
prm#dlnﬁ Nt sy [amed T l‘Jl.ﬂIl“rrE Cirneras on e wlber, resulted o this
pragramme not taking off at all,

As a comploment o the FEC, anolher corparation, the Indian Motion Fictue
Expat Corporation (IMPEC] was also starled o promate the export of Indian {iims.
The, “cighties saw the merper of these twa comporations info what is new 4he
Mational Tilm Development Comporation {NFDC) with @ much widar gamut of
activities than the twe gaillen comparations

Hawower, |lke many othe aubonemous bodies wel e l’F e Covermmenl i the
puklic sector, the NFDC has excellent aims and objects. but Fas tallen shorl of
expectitions. Well planned and committed action s not in evidence, Some
emcellent filee fcluding Sic Richard Aenborough's “Candhi™ have been fi-
nancedand athers have been produced by the NFDC. These filrs have also beon
sucessfully explojled and have earned for the Corperation oth money and
acclaim, But, cons'dering the sizeof Indian cinema (overS00 HHlms are made every
year), the task Is enormous, Added 1o this i tho yardetick of the Government by
which 1 judges such corporatiors—he capacity o eam money, This seems 1o
have acquired a sharper edge after the shering in of the [ibecalised econamic
polley. While nobody questions the wisdom of MEDE being self-sufficient inits
own manner, theee i grave darger in looking upon ilm-making as a purely
commercial propesition.

The Hest Imsermatioral Film Festival in India waz held yedrs ago. But, only from
1975 has ftbecome anannual evenl. The Festival is crganised by the Government
of India with support frem the filin industry's Fllm Federat on of India (TF1, the
apex body of the industry and the Federation of Film Societies of India FTSI). For
some years, the International FilmFesiva of Indla was a competitivefestival every
year. Later, In every other yeal with Filimatsars |r between, Now, i s otally non-
competitive m::durll:'.—:l on the Londor T'ilm Festival, It is nol nocessary to disciiss
here whether o net it should be competitive. Nor (s i mecessary 1o go into whether
I sherlald Ve o bav the Goverpment directly, 45 1155 now of whethir the SFC
shoulid have a hand Ir organising it as I did some years ago

Suther W o say that the loternational Fllin Fesival provides an excellen
opportunity for Indian film-makers and viewers @ seo films from ok catmtries
and meet the foreign fllm-makers and{or hem lomest Indian film-makers and see
thedr fifms, This snould elways recelve top priority in the organisation of the
Fostival, Also. if thete is cligs callabarntion bétween the Directoralo of Tilm
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Festivals uf the t-mrrmr_nrnl af India; the SIOC and Docidacshan, 1wl enable
Inclian Cinema 1o benefit a lot mom

A few words about Doordarshan would net be aut of place bere, because i
Imptnges on Cinema. The aovent of television bas made a deep impact oneclnema
the worldover, Telesision has brought 2udio-visual entertainment and education
Into the viewes” nommes, As z resoli, cinoroa hal's are no atracingthe srowds thal
they dic earlier. In USA the Micca of film-makes the big (roicers switehar
over quickly to making telefilms to mee the new chalienges. Television n some
countries, acually nurteied alented film-makers and made 2 significant contrl.
bution to <inema Bul, for the backing that ha got from telesdzion, inwhat was then
West Germany, Fassbinder would have been lost o tve workd clnema.

In Inelia, radis and televislon have both been the monopaly of the Covernment
ofindla, 1 is only recently that cable television 9as been allowad 1o operate in the
private seciorn This Has beovght in « certain element of welcome competition 1o
Dvordarshan. Television, by it very natine, and the nead 1o gain the financial
support o its viewers, caters 1o the least common denominator of public taste. This
cannol have & vety wholesome effect onthe quality of programming, Flim-makers
are turning more and mere (o teloviion as an outhet for their films. Under these
circumstances, whal car be done to ralse the guality ef Indian cinemat Does the
Slate have any respansibility in this regarck

The wery fact that the Goveriment nas established institutions like the FD, £,
NEDC, DIFF antd NFAI suggests that the Government accepts its resborsibility,
Seme peoplehave suppested that censorshipyisa lmitimate bnal for this Lasle Bl
Itis gmc'rﬂ"vaf:mﬂdthu: censoship is not he best way Lo deal with the problem
Inan open and fiee society, There dre ather ways 1oo,

Ever in the Bastion of private enterprise; LISA, long years ago, the Governmen: sel
up the Fedoral Compuncations Commision to regulate theallcoment of air-wayes
torado and television stations, These stalinns are required 1o renew their licenses
every tew years. Thisrenmwal is depencent on thelr service Lo their listerpers and
wimwers and this bs judged by the range and quallty of theli progamimes

With the prospect of Indian tefevision being freed from goverimental control In
the nat distan: futike ancdits becaming a very important aatlel for films, some sach
method could, perheps, be tied out here 150

Liltimately, one kas o accept the tact that in India 1oday the telened flmemaker
firds the dice loaded against him as he has no financial resource of his own, The
State has & ity to provvide alevel, playing fuehel Fion the pleyers in the case of the
filr-makers.

HIGHEST INCOME-TAX

According 1a theauthorities of "he Income Tax Department, Mi
Cuilshan Kumar ol T.Seriss Cassettes, Balki (s the higheo
income-tax paying individual, He had filed his retums men-
lisning his incoeme oul of sales of video and audio cassolies o
bz Re. 3,54 croves. [Heis alsa-o film producen ) Sext o Bim 'z
kybal Chand Khuraa, e “Lotery Ticket King” of Delhi with
a taxable income of Re 3.88 crorns.

1




HAPPY CENTENARY FEAST,
INDIAN CINEMA! AND THEN,
MAY YOU REST IN PEACE!

CASTON ROBERGE

Thebirh o Televislon hasroinedall the Cinemas of Burope. And it bs about iomln
all the Clnemas of (ndia, Asobering thought 45 we celebrate Clnema’s Centenary.
Lorg live Cinemal Cinema is dead! Yer, cinema will not be dismissed or forgotien
here, anyimore than there For, India has produced (housanids of Tms ano fhese
[ms play 4 wital fale o the life of the nation. But, how to éncompass in abind's
eyeview of such a large and dverse landscape, with so many monumental
landmarks!

L&t us think of the Indian Cinzme as made up of Indian Films, of courze byt also
of the fareign fllms showe or made in India. Lot us think of the huge colleciion of
moving pictures as ar immense, computerised, Video Contre, providing instant
actessto every film made, every film scieoned in India. since the first filiv show
Iy Bormbsay on by 2, 1096,

Yo fust sklim ak Bigh speted amd whet do vou ses=? 1L s as i the colleciive psyche
of 8K} million pecpleopencd up for vou. Certaln films mest with the enthusiastic
resaonse of millions of viewers, reflecting the state of mind of theie people at a
particular fime. Cithe films, Hike precioas siones, emidst the glitering lore, are
apprecialed by only a lew. The detached observer notices perticular films
acvording, of course, to-his (mine, in th's case!| concems

As yoru look through, yot meet with films in almost all major ndian languages,
Yaur campuler Informs yai, though, that of the Silent Hims only aboim 18 hours
have bean presecaed. A pity, Becauge fillms were most ¢loguent whenthey were
supposedly sllent,

And if vou can retrivve eraved{iles, you getal the censorship cuts, You are amused
by the British obsession with their own fmage. But, as the i!rimh waould say with
understundable natinnal pride, poblesse oblipe and hanet soil gul mal y ponse,
But, when India ar last ook over the scesors, $92 cut oul sceres of violence [al
timos soexaggerated as to be funmy) and scenes of "excessive” sex: The virlue of
[riclia's |..|t'1.l'|.r|I!, a0 it was felt, had to be prowected;

Priss the button. And you B all these [(lns sent 10 feyelgn festivals. Sonie are
excidlant by any standard. And it {s fazhionable in Zurope especially. 16 hope 1o
counter colonilism by promoting Astan films. However, most of theze tlims do
not fare wo well at home, Mostly, because they are not exnibied. Asc yoin
campuier how many peaple n Bengal have seer mostol thi fllms by Satyalit Ray
The computer will f:llni: with cliscomfon and signal “Data Mot Found.”

On the other hand, the (hms of Satyajit Ry always appear on lop o the list,
whenewer you ask for pacticalan types of tims: children's iilms, histotical tims,
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biggest egional boxofilce hits. an films, popular fims. detective films. love
siories, religion, modemity, woman, civilisatian, .

Are you In sympathywith the feminist movement? There are films for vou te poode
over from Mehboob Khan's "Sister” and “Aural™ (1940) to his mest popular
“Mother India® (1957) and to flims of the carly 19905 like “Hafia Bandh®, 19%)
*Prahaa”™ (1997 and “Vishwatmaa® (1992), The herolne of “Mother Irdia®
siepped sut of her movie and entered the Indian Parliament. She objected to the
depiction af poverty i “Pethe: Panchali,” omiroubled by the imeagy of woman,
which she herseli immaortalised in the Indian peyche

And o veu loss for approved information aboul Incia? The Filme Divialon has
woven an endiess lapestry authenticated by the Volce of God (Partap Sharma's],
But cinema exhibitors nave litlle concern for afficial “reallly™; and they resen
being abliged to show these documertaries and newsreels

Whit is, you might ask the computer, the mostofien depicied themer Maost Haely,
yerd will ke piven a lst of hundreds of films dealing with “Vengeance © A peacd
example of the themet “Sholay”

And what about the demi-gods of the cinemal Those ideal men and womer that
have mcbilised the love of millions and continue to hauat their imaginations in
each rebional enemal ln Bengal, one Immediately thinks of Litarm Kumar and
SuchitraSenand, closer to us, & glant, all of his own, Uipal Dutta, So many movie
stars joir politics, OF allsons, party politics, oractivisim. Itis a: if the Indian screen
was diaphanous and the movie stars were projecied into the redl world. & urfoue
B‘hemm'lmm. Stars pass from pne werld into the etber and back inla realitg?
eam? Your computer seems al a los to dellnewhich s which,

As you scanCinema, there are sparks of vitallty, of freshness; films by the urigue
lean Luc Gedard. Theirinfluence on the Indian films was felt at the time of Mrinal
Sen's “Irterview” 119700 and Satys|it Ray's “Pratidwandi™ (13701, The interest in
Giodard 5 siill alive today, mare than s acknowledged. But the actoal nfluence
f his films was but a passing phace, ro doultt proving Codard right Cinema as
d visual medium was never allowed ‘o find |ts own language. That is bicatse
svarvwherecinemawas made intoaspectacle. And the requirements of specacie
are stringenl, although they vary rom place fo place. In India cinema had (o
accomirodate 3 long radition of entertanment; where the goal was 1o eénjoy
varigus emctions and mogds: A rigoreus organisation of the spectacle waanot the
primary concern. While that tradition has endured In tha Indian Clnema to this
day, the films of Satyajit Ray and of several others have shown that the Indian
Cirema can intggrate |adian arts in a highly disclplined spectacle,

I 19740, i owas mol Luriene’s “The Acvival of @ Train,” this symbel of Wisten
inctuatriallsatbon, which kindled the imagination o Phalke. the Falherof the Indian
Cinerma, bul "The Life of Chiist® . That American film caused Phalke to fanlasy Lhe
myriad Cods of india, shri kKrishna, Shr Bamachandra, theo Gokul and already
1] Aprrthyal What he fantasied. Phalke snon projecing:

By 19700 alieady Indiawas recopnized asthe largest proaducsr of feature films in
the world, with 4006 lms released in that yoar. Twenty years Liter, production bad
soared toaboul 8 thousand films & vear, Mow, every Ummekess vear, Indians can el
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flores of dream and escape"are tousand and one nights " Fewever, the

|y_')1|1u1.'|l:|nn has reached nearly 800 million people. This means that every year,
ek jonsduces ore fHm for every 800,000 o he pempliy,

These {ilins have been one of the suongestinfiuences in schooling the masses, The
drearm of Phalke pame o b troe. For nearly a cenluty, the sons of India have been
able to see Indian images on the screen. These fmages have provided 3 social
tansclence; they have nurtured the people’s aspirations; they have exalted certain
valums, IF lndfan mende stads shine both antlie silver scoeen and (o Hu-;h-" prualitics,
the Indian masses enter thie filins they wateh and stop oul the ather side of the
screen into thelr reality, programmied, as it were, by the dreams which the Hiims
e them,

The marly precceupation of the Indian Cinema with cetining the nation and with
tashioning an Image of ideal wamanhood iz il aswark o the films of the 19905
These fllms play an mportant polit cal role in aurtiring Inthemasses an ileclogy,
which they are able 1o identifly and see in acton in particular political parties. It
has been argued that the popular cinema, often tenned “All-india Fllm,* has
fastered in audiences 3 negative attiude towards change, This might help to
explain why Cinema and Politics w0 often merge In India.

But foreign 1ilms too have been showr in India. What is more, fereien filims have
been made n Irdia For, India is beaulitul and photogenic, Above all, Indiais an
“cthee”™ Ar “other”, which the West nveds 1o defllne leeli, 1926 saw "The Light
of Asta,” a e f Buddha. Fast forward a little and you hive *Ben gall Might*, *A
Fassage to ‘ndia”, “Gandhl” fa subject which s, perhaps, the most precions
tegammre of modemn Indial, and 4 détestable fllm, *The City'of oy, Theselihrs tno
Fave had thair influence an the Indian CIMETIA-goers,

Because the Indiar public loves films s3 irtercly the nowly commercialised
television draws this audience fo lsell by showiag them movie films and by
kg ¢ plethora of programmes abom earlier films. AL the same time, lelevision
ohters lis faithful audience s bwn e with s swn dreame, pelitics and valucs.
But television isn'tan, It is oulure, commerce and braadeadting Films will g0
Lecame les: and less requited 1o goad the audience Inte walc ng lelevision,

Andd then {lms will disanpess from [elaviston "5 as well, lhey doa't belang there.
SEARCH. RANDIOM.

NANDAN. FESTIVAL. NFAL FTI, 1993, FELLINL 8 1,2. NAYAK SATYAJIT RAY.
CRISIS IN CIVILISATION. AGANTUK. THE BISON. UTPAL DLTTA

SYSIEM FAILURE. lype MANIKDA.
Exit INDIAN CINEMA [Y/NIE Elink. Blink Blink




b O ] e pl i S S
uy A B 76 AR,
PR RNE T S

b

G LY

Tl AL s e | d

fi Ty,
1y SRR £ BTN RAR Y o

ALRCEN L | B AT AN
RERL o |




THE CITATION TO SATYAJIT RAY
WITH HIS OXFORD DOCTORATE

[Here oelow is publissechthe Englishiransiation of the Latin “ackress” Elven
by lobn C. Griffich, Oxfurdl Uniiversity's Publle Crator an jure 21, 1978,
when the Degres of Doctor of | etters, honoris cause wag presantad o
salyalil Ray, at an Encaenia The Encaen'a s technically a meeting of
convocation, presided over by the Chancellor and it takes place as a viost
{oimal ceremony of the academic year. Honorary degrecs are canferred and
prize-winiing compesitions arg recited,

Since such vast multitudes evarywhere betake themeelves 1o whal ussd 1o be
called ‘Picture Palaces’ for amusement and edification in their teisure houts, why
should not a Terth Muse be added to the Nine, with the name Cinematographial
Platg, hewever, would disagree, because al the beginning of the seventh baok of
his, Republic, he described men siiting in an underground cavem in such a way
that with thefr exves fed onthe wall {7 front of them theey Dl Lo [ook @t shadows
of objacts projected on i1 by the light of a fie placed behind them, and
contemplaling images at two remaoves from the ruth, TFus they were 1ar astray
fraem true knowledgs intheir delusion. Buioul guest Fas in this res et al lezst so
utterly refuted that inspived philosopher that not even Socratic chop. logic can
provide a defence. Tor he evokes the very genius of his country, India, before the
eyes of the spectatons o (b shrines ol cinematagraphy so clealy that, (o adapt
luvenal (iL.85-6) ‘Al that Indians dn, thoir wishes, Tears rocenlmants, and
pleasures, their joys and goings. to andfto... are dearly portrayed, As a result we
arts dwdre Of a marvellous represencation ol the lite-story of a Bengall family in his
]ulill'p' famed film-trinlogy entitled The Werld of Ape; and in miany olhion Bengali
films,

He Is, however, even more worthy of aur regacd bacause ve has deserved sowell
of the Cinema with only the barest mirimum of financial support, 1t s usually by
his own efferts (hat b not only adapie the plot into a screen-play o medt e
demanids of this kind of ‘stage’, but also pcks suitable locations for the ‘action’,
siles each "sharp-eyed plece of apparatus’ in [l own carner o angle to ensyre the
mis] [ovaly taked'; he frainshiscas irmany of whiom an :\rlr'-lnup.hl: actarshiribeir
gestures, spoken pails, postiions, and movemients so dfectively that te emaions
of each periormer come across hellliantly and exactly as the narrative requires,
Cortainly Menri Carlior-Bressar®, whom he moct ado e, would spontaneosly
praise hls motlon pictures

It s not, therefore, surprising that highly exacting cotics huveawarded hias all the
highest prizes, whetqer ot Vienice, San Franzisao, London, or elsewhoie Since we
eonferced thie same honour o the Tepe hares Chaplinsixieen years ago, [am now
all the more clelightad to present te you anothar pioneer n this an of Hhe cinoma,
Satyajit Ray, to be admitted to the Degree of Doctor of Lettors Fonoris rausa.

* Fonr Cartidr-Brosson reveived i Henoran, le-‘phu- Al the Frrsands ol 1023,
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SATYAJIT RAY’S “INDIAN-NESS”

JAG MOHAN

Thirty vears ago, in 1363, B.D. Garga, a filmologizt and film-maker of Bombay
made an UnusJal film, a twa-resler in biack-and-white for the Films Division of
the Government of India. Entitled, ‘Creative Mrtists of India: Satya)it Ray,” it was
abwint a living film-maker ant it was a “aflim within a film” revealing how a film-
maker went aboul making & film and commenting on his work, This film of
Bhagwanlas Garga sel the trend and preceded by two decades and more the films
on Satyajit made by Shyam Benege!, Lapalendu Chalraborty, Samik Bandhopardyay,
Bikram Singh ‘and others,

In the course of this film, Satyajit made few cefinitive statements about his art and
craft, his bellefs and faith with his “lovely, warm bassa profoundo voice” to guote
the words of faeed Jarrey.

“Apart from the actual creative work, lim-making is exciting because 11
brings me closer o my country and poaple. Each film contributes 1o a
process of self-education, making me conscious of the enormous d versity
of life aound me..

Showoting, of colirsg, is thedgrlzel pecasion for the marshalling of torcas, You
as a director, must planand execute the strategy wherely man and machine
will work fn harrmony..

Sarretimes, you have (o work hasd with your actors. Sometimis even an
amateur in his very Tirst appeatance befora the camen will do just the thing
you want him 1o do In the very fisst ake...

Editing is exciting 100, but here the exciterment i an intellectusd fevel and
it's controlled znd subsxdised b)l the need for precision and tendomess inthe
hardling of what, by the mere pracess of joining. begins 1o show sings of
an inderondent lifs,

Aetore | made my first film, “Pather Panchall™. | had enly a superficial
anowledge of life in a Bengall village was ke New | know a goad deal
abenit it 1t know {ts soll and ils seasons, ts ees and forests and flowers...

My s city of Calcutta, los, | know much belter now that |'ve made a 1ilm
about i 1t lsn't quite like any otber clty In the world to lock a

And thisis what amazes me mostang makes you feel indebied 1o Cinema:
this discavery that althaugh you have your rools here, in Bengal, fn India.
you are at the same part of & larger plan. a universal peitens.

This un queness and this universality and the co-existencz of thelwo [ whit
| mainly try to convey thiaugh my filne"
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Thirty years apo. this staiemant of Satyajit alongside the commentary in Gatga's
film had profound signiflcance for cinesastes, Al the more so for they were
matched with shets of Satya) it directing actors and cameraman, and collaborating
with his editar ac also extracts from his carly fims. His words sounded as if thisy
belonged (o amanifesto for himselfand  testament for others. In fact. theyformed
the basis of what Satvaji explicated and expounded later on In the cotirse of his
IntErviews Lo Marie Seton lwao wiole g book on Satyaji), Falke Isaakson of =Sight
and Sound,” Holis Alpert of the American FHm Insitite, Cearges Sadoul of
“Cahiers du Cinema”, Rebin Wood, author of “The Apa Trilogy, Mickaet Ciment
ol *Positif® ard Kiranmoy Raha

Over the last 30 years, Satyafit Kay remained loyal to his woids, his people and
to India. A classiciet by natare and cholee, he never compom sed, He neyver
rl:—l‘ded to the temporary and to expediency, |n fact, through his urforgettable

itms, he evoked the same rasas among Bengalis and Indians as he did witk otbers:
Penelope Gilllatand Paulinekeal, Derek Mavobm, and Jack Kroll, Akira Kirosiawa
and Ingmar Bergman. It was the *Indian-ness® ef his fllms that earned him awards
worldwide and recognition from the cognescenti of the llim waorld and of the o her
arts as well,

How did he create this "Indian:nas: £

First and foremost, by making his films an ectersion of literary classics. He made
himsalf a prism through which novels and short stories goi metamorphessdi niy
film classics. Literary works of the stalwarts like Rabindmanath Tagore
("Fostmasier”, “Samapti” and "Monhara” as also "Charulata” and *Chare Baire”
Bhibhutibhushan Danneree (The Apu tilugy ami “Ashani SanketC] avd s own
grand-father, Upenda Kishare Roy Chowdhury *Goopy Cyne, Ragha Hye®)
Tarasanker Baneree ("Jalagiar’ and “Abhijan’) got endowed with all the maglc

of clnera

Salyalll dicl rot forget other Bengali writers |ike "Harsram™ (Rajsekhar Basu)
Parabhat Mikherjoe, Narendeanath Mitra, Premendra Mitra, “Shanbar®
(Manisharkar Mukhesjeel and Sardindu Banerjee, Satyalit's range was so vas: he
Inciudad Te up and coming contemparary, Sunil Ganguly as wall (*Aranyer Din
Ralri® and “Abhljan®.

To thiz lot should be added another halfl a dozen tenes and scripts of his o
which were distinguished for their literary Jlavour. What Is more. Munshi Prem
Chand's twa slories inspired Satyajit 1o make “Shatranj-Ke-khillari® and “Sadgati.*
And, finally Henrlk lbsen's “Enemy of the People® pot adapied (o the Indian locale
wilh dramatis personae in “Canashatru,”

It was thils lterary base of almostall his films that sndowed them with sarbiness,
Idealism, compassion ant humanism that all totalled up to “indian-ress *

secondly, Satyajit Ray, aswas usual with him, was wise andsagacious in handling
Clnoma, the (0th century ant. based in technclogy and industry. He restricted
himsell tathe ant part of this Tenth Muse and Ssyventh Art, with bare encountirs
with the irdustry sart. The technology parl hee almest scofied, as when he made
“Fathe: Panchali™. He violated several basic rules of the book and of practice.

In fact, in mast o the films he made, he preferred to be the Diector and not
Producer as well, leaving the bother of prodduction detalls and proflts 1o the
producer, e concentrated on making films, writing ou the screenplays. with the
most meticulous details antd scetches alongside the scripts, and composingmusic.
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Satyajit ocougred the sea of a wiad of a gharana, of the master-crailaman of
5CH |1Iurs and of the founder o a school of painting, Ever since he cameunder the
spe| of Rabindranath Tagore, Nandalal Sose ard Dinode: Beharl Mukie jee, hi
decded to be g graphic atist and not a painter. No wonder he became the Art
Directer of D) Keymer. Incinema, he had to make scme adjustments and changes
but he never gave up nis conoept of the master of the medeivai guild in the 20th
Century Worle of Cinepa. This was third aspent of his Tindiar-ness.*

Salyayit Bay was a mre molion |:irlu|'r* Directer, wheo worked with an llormal
p;ui']{d of specha’ists, with whom he had rapport as alsa trust, (alth and urderstard-
ing. Dulal Dutta kas been Satyajit’s most loval editor rom the fist 1o the last,
Subuate Miia, e cinemalographer, worked from the Apu Trilogy upo “Nayak,
Then Soumendu Roy, whohad werked earlier on seime I'ill.:m. of Ray, tnokover from
“Aranyer Din Ratri™ almest up to his illness, In bitweer, Barun Raha worked on
Satyajirs few Nlims. Satyajit's friend and Art Diector, Hansi Chandragupta was
there right from the beginning till *Shatranj-Ke-Khlari”. Bansi Chandragupta’s
death In USA was a shattering experience to Satyajit. Ashoce Basu who was the
Art Director for some of the shortTilms and children’s films, later on assistec] Ray
in his kast fllms. (Space prevems references to particalar (ilma.) Agart (o Ueese,
the technicians and workers of Indrapusi Studios and the recording studios in
Bombay and elsewhere always had awe, respict and affection for Satyajic itlssatd
that supervisors of the Calcul elecirc network ensured that there was no power
breakdowr when hi was shaoting Inthe shudias or on Incattons. Only a master.
craftsman could command all this,

Similarly, fatyajit developed personal equations of a rare order with actore and
actiesses of Bengal, voung and old, that was unigue Just imagine Seumiira
Chatterji had played e lead role in over @ doren films of Satvajit, Ulpal Duita
in four films, Chhabi Blswas in three, Anil Chaiterjee and Tulsi Chakraborty in
three, Rabl Ghose in lour, Tapan Chattesjer and Victor Banerjee in two, Pahari
Sanyal, Harinaranath Chattopadhyay and Dbwithoan Chatterjee in one (ilmeach.
Sharmila Tagore and Karuna Banerjee feztured in four films, Madhabi Muknerjee
and Aparna Sen acted n threefilms each. Some of them mace their debut In Ray's
s,

From the Eombay crowd, Waheeda Refiman, Shabana Azami, Babita and Jaya
Bhathur have worked in his films. Sanjeey Kumarand Amjad Bhan were too
pleased to act in his films as afso Om Purl, Tom Altsr and Mobhan Agashe. From
across the continents came SirRichard Attenborough andSaeed laffrey. All of them
eansidered It & privilege to act in “Manikda's” il

Through the thespians also Satyajit revealed an Indian-ness as neyver scen before
or after in thedrother films The child actors frem Chamipa Banerjec and Lima Das
Ciupta to Subir Banerjee ard Siddharth Chatterjecieltal ease with the maestro who

brought o thedr Innate talenis to the scieen by methods and techniques, all his
ovmn,

These are afew aspect: of Satyajit Ray's “Indian-ness.” A detailed discussionabout
Ind-an traditions of "diamaturgy” andSatyajit’s films in terms of Rasa and Dhawni
theories will have to wait for ancthe: occasion,

29




WEST BENGAL COVERNMENT'S
CONTRIBUTION TO INDIAN CINEMA

5.V, RAMAN

inall started as a quasi, ad hoc exercise of berevolence in the mid-filties. wher
the Wiest Bengal Government was pemsuaded 1o extend a helping hand 1o the
genius-in-thesmaking Satyajit Ray, lor kis maiden veniore “Father Panchali, ” Ray
had already embsrked g the poject, but found the gaing taogh, Hnancially. His
mither padt In a word with the thea Chiel Minister, Bidhan Chandra Roy, whomr
she knew personalby as a family friend. As in those days, the Government dicd ne
have any budgetary provision fee promatbon of Sinema, funds weire provided from
the butiget for “road development 17 Whetaer the “Soag of the Road” developed
any raads in Calcutta bs immaterla | (tcedalnly paved the path of internationa
recognition for Indin sinerraand uadersceredthetact thal the youngest snd mos
revolitionary of all the art lorms merited serious altention at Lthe governmenta
level. Hence, in relrospect, it s not important how It happened, but that |
happened. For, itone were to do o king of 51-x.k-mh-nﬂ l-.uEn}-, e Lant sy, withou
fear of contadicticn hal po otfer State Covernmeent in the country has
endeavoured o e s rach far the cause of pood cinmma as the Goverrment of
el Bengal

Howeser, this did not comeaboul visry consistently oraccording 1o any defimtely
laid dewn film policy. While “Pather Panchali” and 1ts maker went on to win
several accolades, nedurther move for film promotion was forhcoming for a 'ong
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time It wag on'y in the extly 1970 that the then Minlster of Infeemation and
Cuilture, Subirata Mukhadfes, took the infliative to continue the good work The
rastill was ancther [ealure [ilm by Satyajit Ray, "Sonar Kella™ (1974). Howtver,
carlior in Septomber 1969, the West Bengal Government had Introduced a soheme
for monthly preducion of newsreels and documentanes, These were assigned (o
tilm-makers from a panel constituted by the Governmenl,

During 1974-75, the State Govemment introduced a wchimelor granting lodns o
private film producers, with theintention of encouraging production of geod films.
Lindoar this echeme, Rs. 33.30 lakbs were sanctioned to 24 producers, but hardly
10 per cent af the money could be recovered,

Altes thelett Frent Governmen! assumed power in 1977, this scheme was dropped
i1 favour of ancther scheme of giving outright grants, On the recommendation of
an-adylsory body, & maximum of Ry, 2 likle wis granted for black-and-white films
and Re 3 lakhs for colour films, The modas of paymeint was in instalmenis
proporionate to the progress of the production. This scheme too ran irto rough
wealheras quite a faw producers, who had availed ofthe graats did not complete
the iilme. Hence, the ccheme was revised in 1934-85, co that the grant s now
sanctioned only after the films have been completed and censored.

The progressive pollcy of the Lait Front Govemment and its eagerness to goin for
state-protuced “good” films r2sulted with a near avalanche of 16 feature films
between the years 1978 19682, Almosl all of hesn wee ow-Ludget films having
an average budget of s & lakhs. Some of themore s gniflcant anes, not in terms
of the box-office (exception: Satyajlt Ray's "Hirak Rajar Deshe”) but by way of
recognilion al national and internatonal festhvals were "Parasuram” (Mrinal Sen),
"Canadevala® (Tarupn Mazumdar), “Hirak Rajar Deshe® (Satyajit Ray), *Dakhal®
(Goutam Ghose) "Archan” (Skyam Benegal), “Chokh” (Utpalendu Chakraborlty)
"Kony ($argj De} and “Grihayuddha® (Buddhadeb Draspupta). Although a lot of
enthustasm had beon shown in praducing theze (ilms, there ks a regret in certain
guaners that not enasuph efforts were macde for country-w.de release or promotion
of some of these films, In fact, “lake Ghush Dite Ho” (Saikat Bhattacharya) and
“Mahaprithibi® [Biplab Roychoudhur) never got released al all,

Apan fram film-makers from Gengal, a couple of progresslve fiim-makers from
ather parts of the country were invited 1o do films for the West Bengal Covernmerd
Finally, anly Shyam Benegaldid take up and complete *Arohar.” negotiations
alsotook placewith Pattabhirama Reddy of “Samskaa® lame 1o do a film version
of Fablndranath Tagere’s "Dakghar” (Past Office), bul somehow this did nat
materialize Then there was M.S. Sathyu’s “Kahan Kahan Se Guzar Gaye.” But, this
was under the financial assisance scheme and ndl a produciion of Lthe Stale
BovErnmer,

C'l:h.'ln-_‘linﬁ the teternational Clildien's year, in 1980-81, a5 many as seven
children’s films were assigned to different local filmemakers. Thise wisre,
however, only marginally successful, although all of them were cempleted and
oneof them”, Bhomba: Sardar” (Nripen Canguly| even wonthe President’s Gold
mMedal as the Best Children's Film {1983)

To comolement this overall thrust en iilm promedion. some othor allled activitics
wers taken up, In 1980-81, a Film Production Unit was set up in the pramises of
Neow Theatres Studio Ne. 2, which had been taken aver by the State Government.

Apart from providing Infrastructural facilies e film-makers, this unit also
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prserves the negatives of fllms produced by the Dovernmen). The managemont
of the Technicians’ Studio in Tollypunge was taken oves by the Gevermment in
foac and finally acguied i 1944, Realizing the nesd tor modenization of the
avatlahile facilities, (his studlo was subeegaenty handed svier (o (he Wit Bepgal
Fiim Development Corporation for cuaning il commercially

Hiwarwer, users larment that there has niol been el of improvement over the
years. The Best thing tht has Kappeped to Calcutta ontheculiusal front during the
tasl eecade fs the “Mandan” compiex, the West Beagal Tilm Coentis Heuleing that
It weats e enouph teometedy prodiee goad (s, But that one should alio have the
possibilily tr show then, theWest Bengal Govetnment mooted the dea of the first
art [i'm compiex in the courry, The comples wae impligaratid an .EIF-',JIF.‘FHL'(.‘I' 4
1085 by Satyajit Bay, wha alsa chiistencd the Coatee and created] i ofen Apard
fraamn three sereening halls of different capacities, a hall for press conference and
exhibitions, a likbrary and guest iooms, all under one overall roof, the complex also
provides an excellent ambitnse for watching and discusmsing (iims

Recently, an archlve has alsa oeeq set up to coliect and preserve he wiorks of
Satyajit Ray, after his doath. Hoving sucepssully hostod the Tssrmational Tl
Festival of Indta In January 1990 and several clher festivals on a large scalr,
Mardan haswon the unegquivacal zomiration of (fime-makers and - lovers from
all ovoy the country as well as from abrosel, thus qualifying it a5 a prespective
parmanent venue for the [FF1

In 1980, the State Government set up a Corparation for the bullding of 4 meda
colour fim laboratory complex in Caleutta. In 1983, this Corporation was
tansloonied i Wist Sengal fiim Erevelopment Covparation ta enabile (1 o play
amaremeaningful role in the oversll devolnpment of the film industry inthe St
and il wis ertrusted with the additional responsibilities: of 1. Distribut|on of films
produced by the Government of VWes! Bengal, 2. Arranging Fm Festivals, and
Consruction of Cinema Halls in the State Thie colour Tlm lalorates v Rupsayan
Ichristened again by Salyajit Ray) was s¢t up In the year 1986 A fiew sound
recording studio ws added on laler

Howeve, a1 opinian poll among some well ksown Flim.makers ovokes the
riferm respome that the gyerall funciivnimg o the BEDC ledves 8 ot 1o bes
desired, Several film-makers are wary of getting thelr films processedat Rupayan
although the lshoratory boaste of “Goopy Bagha Phito Elo” (Sandip Ray..
“Mggumiluk® (Satyafll 2ayi and “Fadma Nadir Majhi™ (Coutm Libese) 16 s credi),
Fllm-makers agree that the eduiprment s pooc] but the work.culture thare (5 nol
Enough emphasls i< not on professionalism and qually-eonseciousness.

Hence, even those who have tried out Ripayan are now maving out agaln 1o
Bombay or Mad-as tor their lab-wark. [fferts ta import professioral managemert
from Bombawy woere apparently sourtled By vesled Interests afler negotiations bad
made quite some headway according 1o meports. The performance of the sound
recording studic at Rupayan, on the other hand, comes in for uniform praise

Afterthe lurry of film production intheearly 1980 theState Covernmentdecided
1o Concentrate on the shaping of Nandan ard Bupayan, There were no more
fratire film peaductions far quite some Hme, However, the Goyernment slood
guarantar o a couple of fim-makers, who had taken loans rom other solces.
This kind of thing could be dicey. One case in point s “Himghar® by Sandip Ray
Inon Satyajic Ray's son, which was made on a loan from the Metional Tilm
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DGevelopment Corpdration INFDC, The original loan amount of 3.75 lakhs in
1985 has now bloated to 7 lakhs ard although the West Bengal Government has
pakd Rs. 3.5 lakns 25 puaranior in 1991, the NFDC claim for the balance still
rema ns. Rewlte the film e doomed 10 abiivien, although it has won a Natisnal
Award, The question is : Wouldn't it be better to offer a direct subsidy rather than
d E.Ur'l'ﬂﬂlﬂﬂf

FPresently, however, the State Governmen: has resumed productions, but ir the
formn ol coeureduciion Goutdm Ghese’s “Padma Madic Mafhi™ was o co-
production with a Banpladesh private praduce:. Nabyendu Chatierjes"s “Shilpi®.
inciclentally, belng shown atthis year's Fanorama, is co-produced with the NFDC
The Stata Civernment also has plans 1o bulld small Cinema hatls jointly with the
MFDE, apart from i own halls, the latest ons”, Madhusudan Manch?”, geiting
ready for the currenl festival.

The Governmeni has taken a wise decision in converting the Rabindra Bhavan'
DistrictMunicipal halls in small tewns into cinerna balls for the first bwo weels
af every month. This will cenainly go 2 long way wowards promoting good “=1im
Culturs” im the district towns, especially inthese days of Invastons from the skis
and wha: have you.

Another area that needs to be mentioned is that of the film societies. The State
Covernment has exempted Film Soclety shows from the porview of entertainment
taw and show tax. However, this facilily is unrestricted only for the scresning of
foretgn films. honically, for Indian films, this facility is restricted 10 tiree
screenings per year. Linless something is done about this, fllm societies will be
great'y handicapped and caanot promcte good fil s from other pats of el own
colnry. The Govermment also pives a modest annual grant to the Eastern Region
o'fice of the Federation of Film Societies af india, which thaugh certainly helplul,
Is boy far inauecpeate for 1L Lo cater o the vast growih potentlal of the fiim saclety
mereemienl In this part of the couintry.

Ir conclusion, ana might say that good intentions coupled with sincers eiforts do
yield tangible positive rﬁitm. Eut, in order to achieve continuity of purpose, it s
imperative te sacrifice the thrills of ad hocism and formulate a praperfilm policy,
which wauld and should be the gulding feree for the proger use of this mediam
an the threshold of 3 new century.

GOOD DOCUMENTARIES

“May the magic of the words of the devated documentarists
create humility and love for research and initiate a new struggle
to produce more masterpieces and a greater appreciation of thie
Shurt Filim as amedium of miass espression—a mew kind of Folk
Poetry of our age.”

DR MULK RA] ANAND (1980)

"And may the films be such Docomentaries as are good
interpritations of the Indian attiude towards life, instead of
being mere motfon picture reflections of Indfan life.®

DR. P.V, PATHY (1958]
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BOLLYWOOD'’S BASIC INSTINCT:
SURVIVAL

SHOMA A, CHATTERJI

Hats off 1o Bollywoad, because of its willlngness and its abllity 1o overcome all
ocds, all hurdies; and just survive. Survival, in fact is iis “hasic instine).” Be it thie
riats or the bomb-blasts, it goes on unabated, not o be outdone by the invasion
from the sky, from the mﬂﬁ‘:\:nw dished oul by Duordarshan, by the string of
commercial llops of films made with massive budgets such as "Roop Ki Ranl
Choron Ka Reja.” s resilience in the féce of adversity, destined, circumatantial,
acquired, is amaring: The commercial Hindl film-maker is addicted o his job of
makirg flims, and after a point of time, the questicn of his film flopping or
succeeding al the box-office does not really seem 1o bather him. Making films is
likia baing addicted to drugs. The more youmake filme, the mare you wani to go
on making films. Failure increases your deterrination to succeed. Success
challenges you to attain greater heights,

The worst passible victims of the riols were three films which were important for
diferent reasons, Hioma Malini®s directonal debut-making film, “DIl Aashna
Hai's" release had 1o be postponed hecause of the rial follosdng the demalition
of the masjid at Ayadhya in December, 1992 The postponed release is partly
responsible for the commescial faillure of the film since by the ime the flim was
rileased, audiences wera no longer in the mood 1o view it, taumatized as they
were, by the riots through January, 1993

The other two films released In the first six-month period were LP. Dutta’s
"Kshatriva” and Bonny Kapeor's "Roop Ki Rani Choron Ki Raja.” The producers
of these two films reportedly made with budgets of Rs. B crovies and Rs. 9 crores
rispectively, would have borrowed more than Rs. 5 crores each from the market
They therefone, were faced with the immediate prospect of having to pay extra
interest on the lodn (o the extent of posiponement. At least, one of the films fa/led
al the box-office, pnce agair gaing on to prove that the commereial auceess o a
maintstream Hindi film is as much a risk as buying a lottery ticket for a bumper
prize and hoping 1o 1op the winning!

Justasthefilm industry inBombay was recovaring from the shock of thecommunal
rivts, which had almest paralysed its functioning in every which way, there were
the tragic and sudden En—b Blasts on March 12, 1993 bringing vet anather
emational, moral and economic earthquake in its wake, and shaking the industry
yet again, As i to top itall, the op star of Bollywoud, namely, Sanjay Dutt, was
arrested under TADA for trying 1o destroy the evidence of his owning AK-56 rifle
The entire Hindi ithm industry had been bombed] All hell bioke loose and the film
Indusiry began breathing fire and brimstone, banning the star from all work il
he proved himesell innocent of the rha.l'%#: apairst him, Az zoon as the slar was
reteased, Bollywood bounced back to life, as if it was touched with the magic
wand of a Hans Andersan tairy godmother and everything looked like ending
happily theroaiter,
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Butthe hurdles remained, even mounted day afier day, which toughened themup
insteacl of weekening thel resolve to keep the industry golng, comewhat may, Of
the 51 Hind) releases in the first hali of 1993, the hits, super, very good and good,
reveal an Interesting blend of big-budgel and small-budget films, made under
well-known and not very wall. kncwn banners

There wisre 11 such films, nakingforan average successrate of about 20 por ceat.
The Hst is topped by “Ankhen,” which saved both Govinda and Chunky Pandey
fram a lean pesiot in their respective careers, “Ankher® is followed by “Anari”
imaking the Hindi debut ed producer Rama Maidu's USA-retimed son, Venhatesh)
Raj Kumar Santgshi's slightty off-beat “Caminl® and surprise of surorises,
“Tirangaa” which has the young, natural actor, Nana Patekar, a'ong with the
apgeing, highly stylished vereran Raaj Kumar. Then came “Lootera’, marking the
sttty rise of beautinol Juhi Chawla st the ranking “Aashic Awara”, “Kehatelya®
“Mugabla™ and “Poal Aur Angaar” fall in line after this, which decided a setback
T 4 lavish Budget multi-starer ke “Kshatriva™ because Ihe postponoment of the
release of the film had already added to the interest charges againat the loans the
producer had taken, Tnis must have pushed up the castof the film decidedly and
even the fi m’s moderate success al the rakings would do litthe 1o cover costs as
the prathucer had alreacly sold the film ta his iilributnn at a rate, which had not
taken elther the ricts or the postponed releaseinto account! The asttwalin the line
of 11 reasenably kit filme in the fiest half of 1993 are "Kundan® and “Sangram”.

Through July, August and the first week of September, 1993, Bollywood had
Jacked up its spirits and around 20 Hims, most of (hem big-budget anes, were
reteased within this brief span, Al film records of tha first ball wera iurred around
t stand on thelr head with the 100 per cent takings of the controversial
“Khalnayak” inthevery frst week of its release in all major centres in the country.
Tho ather major hite among flims relessed during these nineften wacks were
Mahesh Bhat directed "Hum Hal Raahi Pyar Ke", further consolidating the
pasition of Juhi Chawla in her rpid rise towsdsds the top, *5Si" (Naseerudddin
Sheh) also directed by Mahes Bhatt, “Rang” starring Divya Bharti, who commit.
ted suicide, and Sawan Kumar Tak's ”Kha?naaika"' in which a non-agtress, Anu

rwal, did a Sharon Stene-like character, somewhal along the iines of “Basic
frasdirec!™ witheo dloeses of “Fatal Adlraction” el fn and proved that she can ac, at
times,

But the juiciost bit of the antire Bollywoos story in 1093 revelves sround (he
infamaus/famous "Cheoli” songl The opening line of the song, "Chall ke plehhey
kya ha™ [What |5 below the Dlousel—with the answer being not boobs but the
heart.) ereated a big rumpue in the country. Blaring forth intraiiers on ZEE TV the
Hindi channel of the STAR-TV network on radie, through loudspeakers every-
where, the cheli song became a big hit much before the film was actually released.

B, the tables were suddenly tumed on the popularity of this double entendre
sun% when a Defhi fawyer, one R Chugh, peritioned a Delhl counseeking a ban
nn this |1Hfr|r1]lar innga:mrl-rhnrn mim trcan the fillm *'b:'hal.na;\-'r.alc * The film
wits released before the count could pass judgement, When the judgement did
come, the court ruled that the said song was nedthervulzar nor ohscenel The film
turned oul to make bex-office history, grosdng a record collaction of R,
4,91,98,495 in the very first week of 15 release and went or to create 57 pew ity
and theatre recards!

Look al what the choli song brought in its wake in the industty, end in the country!
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Lawan Kumar Tak rupurtedlfsl'mtaﬁmuar numberfor his "*Khatnaalka® plctudsed
on Varsha Usgaonkar and Jestendra which went “Aanchal ke andar kyaa hai®
{What is below that potion of the satl covering the boobst) Interestingly, the
Lucknow bench of the Allshabad High Court issued a notice 1o the pnxzncct-
director-yricist. Sawan Kumar Tak ard the Union Governmant on a pelition
seeking a ban on the song on the ground that it was vulgar.

Inthe writ petition filed by onz Pradesp Singh, it wes contended that the song
vl atecd e Frmrjsiuns of Artiches 1912 18 aned 51 Aol the Constihulion and Sectior
5 B of the Cinematograph Act, |t was also contended thai the words of the song
and the actions thereon made by the actor and aciress came within the ambit of
Section 5 B of the Cinematograph Act. Which comes to nothing really, because
the film was released with the song i it and wenl on bo register 8569 por conl
takings in Bombay ard 31.60 per cent tacings in Delhi respectivelyin thefirst week
ol its release.

Other interesting sicelights to the cholf song in "Khalnayak” are: Producer Ram
Dayal's appl calion o register "Cholf Ke pichhey kya hai™ asthe very title of his
forthcoming filo, was summarily rejected as vulgar. A never-ending list of chall
songs have been recorded by different music direciors for various | lms with ever-
pliant ILr.I:isia obliging. Ore of the latest additions to this list is 2 song that goes
Aelisre 5 :J:IE}( wadll © fali {LM}I rmniror-ede ke Glowse) 'Fﬂ:llltL"d b‘r Madaan an
st 1o music by Dileep Sen-Sameer Sen for Gaulam Bhatia's forthcoming
praduction *Haseena Aur Magina.'

A new Amul Butter advertisement hoarding with cartoor figares of sanjay Dutt
ancl Maclhurl Dixit dancing, imitated the chofisong. The Copy in question-answe
ferm went like this: Question: Rotl ke neechey kya hall Answes: Amul Asalnayakl
{What 15 below the slice of breadf Amaul,; the real Herol)

Some films which went phut at the box-office were Mahesn Bhati- directed "Chor
Aur Chand”, which wrote off the hero-potentiak of Aditya Pancholi all over again,
a feat which found repetiton n the Kumar Gauray stanes “Plaool® despiie the
charismatic presonce of Madhurl Dixil and Yash Chopra's “Aaina®, a moderate
success, but styl stically speaking. [t turned out to bea good, love-cantred film,
|ustaposing two sisters gpposite each other, marking the histrionic resurrection of
Amitita Singh Shakii Samanta, Chairman, Central Board of Film Certlfication,
proved that he can no longer make films with his “Ceetanjali” which heralded,
ina mannaer of speaking, the downfall of Rekha as the leading lady, Yash Chopra's
“Parampara” dicd agilent death before it knew what struck it and revealed that
famitly feuds a la*Saudagar” were more In keeplng with Subhash Chal's styleand
that Yash Chopra shnulatfahea'ter adhere to the [ikes of & *Chandnl” or an "Aaina®

The biggest surprise of the year was the thumping success of “Damini”, never minc
the tax exemprion. Though the mrevalved aound asingle Incident of rape, 1
strezsspd on the infalrmess of the legal and the judicial sysiem, where women are
victims. 1t also spoke eloqn.ﬂnt-yl;ﬁfom the empathy of women for their awn Ik
and of men for women. G the other hand, Gautam ard Makrand Adhikari's
rraiden Hindi-feature (1m debul, "Bheokamp * was pulled off the theatres after
the third week inspite of having all the box-office ingredients ard a reasonably
good star cast, good music and lavish mounting 2 bool.

Cut of the National Film Festival hits, two Hindi films during the first six moaths
of 1993 were Kalpana Lejmi’s “Rudaali” and KetanMehta's "Maya Momsaab.” Of
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these two films, “Rudaall’ which i= a commercial filem in “arty” clothing, was a
10 ger cetl draw at Calaulta’s Nandan, bul failed to make muck of a mark in
Bombay and Delhl, “Maya Mermsaal,” based on Gustave Flaubet's “Madarme
Bovary® on the ather hand, drew good houses in all the three major metros,
Bombay, Dethiand Calculta (88.63, 61 47 ard 96,25 per cent takings respective:
Iyl which augurs well for the excellent film-maker, that Ketan Mehta fs.

Madhuri Dixit, Sanjay Durt and Rishi Kapoor took a bad beating with the utier
failure of "Sahibaan” upan relaase, while Sridevi will have a tough time outliving
the failure of her lact film unless, of eourse, the lats Vinee Melra's “Curnides®
changes her desting forthebetier, “Khalnayak's” Iremendous success has partiaily
cushioned the steady fall of Jackie Shroff s box-cfficz value, which had begun to
litke a subtle nosedive with a st Ing of flaps, Bui then, he has only a parallel role
in the film and Is not its berel

The Ingian metro rities sre right now facing a srunch in the mainterance and
survival of theatres for exhibiting films Every year, an increasing number of
cinema halls are pulling their shuiters down, due o a dwindling attendancae, due
to the homs videoand the saiellite, and the small sereen. This had adued 16 e
woes of the Indusiry. The main problems encountered by exkibitars in metros
r.peclallu?- aie: either low revenue from rentals, il they are owners of theatees, or,
for the distribulors, rentals are toohigh toallow for safe profiL margins. Cine buffs
are unwilling te pay higher eniry rates, because they can see thefilm an theeable
anyway. Overheads on the maintenance of air-conditioning have increased, but
cannot be compersated for by jacking up the ticker rates. Steep hikes in power
Lariff, vandalism from rowdy audiences calling for constant repairs. and tae
templation 1o fall inta the ready trap of converting theatre space into posh,
E;unmmu commerclal complexes ate ather reasons. But the film producer {s
rilly deterred by the changing tide in the affaire of man,

Finally, theugh the spate in the nimbar of vialenice-fiirms s on, 4 UNI repornt
early this year states that fifms centred arpund crime has actually declined by 18
per cent from 1991 to 1992 One daes not have the figures of 1993 becawse the
yoar ia far from ovie at the imeof writing, However, iremsome of the tites of fHims
that have been registered by flim-makers in Bombay, viaient themes will continue
fo rile Hindi cinema. Seme of these names are “RDX". *Dulhan Ban Gayi
Phoolan®, *Section 144", “Computer 1939, "Raat Khoon K Baahon Mein,”
“Behrampada,” “Ek Aur Curfew”, “Politcian Goanda,” and. hold your breath,
“The Grear Dctator”

Charlie Chaplin might be making somersaults In bis grave but as ore knows,
survival is 3ollywood's basic Instincl. Therelore, riots may come and ga; bombs
blads may shake the city of gold; but the Hindi fillm-maker, instead of petting

cowed down by the tum ol events, will make films relent'essly based on emerging
situations.

RAINIKANT

Rajnikant, the highest paled Tamil Thespian, naw on par with
Amitabh Bachchen, Fas contributed a quotable quete: “Aciors

are like race horses; directorsare ke jockeys; producersarethe
bessie owners; The prople bt on winning horses onlyl®
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WOMEN IN HINDI FILMS

MRINAL PANDE

Some years ago, durlmg a television interview with the then Frime fMinister, Rajiv
Candhi, some of us raleed the issoe of the Blatent debasement of women (nr iire
sexual titifatien In Raj Kapoor's block-buster, the commercial film,“Ram Ter
Canga Mailk" When | happened to visit Bombay next, an atherwise quite Tkeable
male colleague asked me with incancealed hostility; "“What ks 1t that you people
want exactly! Would you prefer there were no women In our flims? Wauld you
prefer it if they all wore long-sleaved khadi blouses and covered their heads? Why
are you people sgainst ove and romancei”

Today, acouple of years afier Ra| Kapoor's death, all sensitive film critics agree
that the Great Showman's love cagac began 1o go downhill precizely as the shared
erotic ethos of his films ke "Awara® and "Aan” began 1o give way to the
parnographic veyeurism of "Sangam” and “Kam Teri....." Here, as Man became
the Conauerar-and Waoman the Vicim, the subtle wamth and mutuality of botk
in his earlier films were replaced by crude image of dominarce and aggression

Such clear logic notwithstanding, one wonders whether the origina

misundestanding has been cleared entirely,

Educared middle-class Indians, with thair proverldal sell-centredness ofien sk
an Intecesd tnpoopleand events, not in arder to understand andd relate them to thein
own undersianding of reality, but oaly to incorporate them inlo their owr
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thearatical beliefs, just addirg another chip 1o a personal mesalc @ it were,
Women, who raised the question about teir misrepresentation in films with the
Frime Minister may have merged in thelr minds with those wormen that they have
read about lor think that they have read about), win burn bres and eat men (o
brealdast | Women on the screen miust similztly fit the maosaie labnllid a< thie or
that “tyae” or 4 particular directer’s concepl of women That the film actressas
themselves. as women thal they are ang were, in life and screen, My Femain
almost unknown. elicits no surprise, nist much anyway, sven amang the serious
film=critics.

n the world of Hindi fllms, where most ol the “basic detisions” arestill made by

Men, fiIs but natural that Women movie stars should be presented as strangely
dealised versions of the archetypal famale, passionate, intultive, &nd suffering.
This type o feminity would mean professional death for women in many other
fields, but il guarantees the film aciresses a cestaln glowing charsma and success
al the box-office. Thus, the scemingly seli-destructive lives and lovis of Rekhas,
Meena Kumaris, Parveen Babis and Divya Bharatis get endlessly discissed and
occasionally also made info voyeurlstic films, not only because they are the kind
of persons, who never made the sane mistake once, bul also because such
IJfHdil:T.ab’fla vulnerablity (faked or real) is seen ta lend a cerair charlema lo the
egends about them. The message is clear: If women are bolh atiractive and
successiul, they are doomed: But are they not doomed alsa ifthey are unattractive
ahd unsuccessiull Thic cuestion 2 overlookeed,

Lives and careers of successiu’ filin actresses from Goharjan ta Dirple Kapadia,
steadily disprove (whal the fiims, along with lextbooks, slders, leachers, parents
arnd grand-parents, have long been tellin gwomen) that the nameand security that
"homemakere® enjoy, chall he denled to women, wha with te createa i outside
the private domestic one and thoss that walk out of 2 marrl:;ge- shall live to regeet
iteyermore. But, this i« seldom, It ever, revealed, although fim joumals, even in
the | 8505 had revealedthat wemen, like Nargls, Madhubala, anc Begum Pata (the
highest naid vamp in her time) easily put the lieto those ancient fears about female
capacity tor "financial independeace” Emphasic Is always lald on their sorrows
and vulnerabilities, never on their lryous victories and strengih of character,
Actually, well-to-do women are dangerously easy for us Indians 1o resent apd ft
down. Evenwamen fllm-jeurnalisis have heen guilty of akind of reverse snabbery
here. Independence that comes tostrong women is not seenas their just dus, but
as something of a lukury justifiablevis a vis women in goad economie terms, whan
jobs for all sexes ar= aplenty, That all these women have worked for ther causes,
maney, and fame, (he same as men da, isa thought generally discardec because
it does not fit the traditional moszsic of the Indian fenals.

Neitherare the women in show-biz. wha've come from humbler backgreunds like
Rekha, Rakhi, Mumtaz or Ihese who have had to work sirce childhood for s Imple
survival, like Sarika and Neetu Singh are seen as starding on the front er of
asserling tha right tn work for all Women of all clagees. Thelr ambitian and Buts,
should have been seen as their sirategies for survival but film-journals ussally end
up bitching about them,

Actually the Tiim worldin Bomoay. ke the potitical ward, isa reflectior of a very
Indian dichatomy of values. On the one hand, bath the soliticlans and the film-
miakers must pander 1o a restless ineverart ard youthiul audhence. On the other,
they must consiantly re-affirm traditicnal values and prejud ces that sustain and
“ipport the basic siructure. Femia & slars are under pressure to subscribe o this
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Fypocrisy, One discavers, n Interview after Interview, sven those actrasses, wha
are known to have been destroyed by bad affairs, sponging on male-relatives and
leech-like maricious mothers, keep on underscoring the absolute sanctity of
virginity and matermal and matrimonial bonds. Even when one gutsier-than
rormal actress among them (like Rekha or Dimple or Pooja Bedidoes an “Uncle
Tom") she does it with subllety and a certain seli-deprecatory humourl It makes
senspl

The status guo within the filmoweeld protects itself by punishing all challenges,
particularly these. whose rebellion hils at what Is the most fundamental social
oeganization; the family. In fact, there seems 1o be no punishment that equals the
viciousness and ridicule, that males within this industey reserve fon werien whio
rebal againet thelr macho soxctal miores,

Even arty and liberated fllm-mekers [ke Mahesh Bhat are notabave asking for the
scalp of the wonen, who has sinred. The Kapoor clan’s aversion for bahus and
betls steaping into the family siness s legendary, and marrage for a Pooja Bed
still means coping with art, films and “Kamasutra® ads. Fut come tothink of it If
intelligent actresses |ike Ponja Bedi worry about marriage and having bables, how
enﬂwﬁin antd who with tosettle doewnshould it not be understandatiet Have you
ever vigited a campus, where young girls and women teachers are not similarly
worying about some aspect of combining a normal married life with a careor?
About not just being a “good” woman, but also seen as being onet

In films, photograpas and books, our actresses have mainly been seen through a
male prism. If we discard it bofore going through their lives, we will be struck
immediately by the same mysterious lack of professional discipline, self-pride and
confidence in the mast successful of our actresses: as in aur women writers,
sclentists, -and prefestional managors, Given the above attitudss, it & nol
surprising. The men, on whosegoodwill and recognition all working women have
masily had (o be pathetically de nt, wish women 1o bevulnereble They, in
fact, oiten make ferwals vulneability the basic requisite for granting of favours.
Women in all spheres. therefore, face similar pressures. And this is why brilliant
girls, who scrape past colleges and interview boards, alse do net have more
confidence, than these women who fave (o parede past besuly-cuntet judges,
leering financiers and lechersis film-produces many, many times. A really
perceptive saclo-psychological analysis of these haunted and haunting daughters
of Venus, has yel 1o be presented

POSITIVE MEDIUM FOR GOOD

“Above all, the motion plcture can feach, inform and encour-
age people who have not yet learned to read and write. With
s power remendorsly eatended by the development of
tedov icion, itsfuture as a positive medium for good s virtually
Himitable. This s a chalenae 1o Tilm-makears everywhere”
BASIL WRICHT {1589)

“The essence of every good Documentary is the capturing of
irmediacy so as to make an impact apon the specator o
inform the viewer, tastir the viewer to understanding. Incecain
cases, thealm of the filmis Lo involve The spectatar by arousing
Il desire for action, for this own good ©

MARIE SETOMN (1568
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THE CINEMA SCENE IN CALCUTTA

FRABODH K. MAITRA

Itthecurrent crap of Bengali films, mostly financed by NFDC has any portent, one
could be unequivocal about the creative fecunclity of a goot number of Caloutta
film-makers, A whole new generation has now come up, but e older generation
represented by Mrinal Sen and Tapar Sinha, stride on with thelr flm.making
albeil less frequently than they used to in their prime. The four Bengali films
=ulected for the "Indlan Panarama” this yeer stand out in the midst of zn atherwisa
dismal siua'lon of reports of rapular eommercial products bombing in the box
office and an Increasing alienation of the audences 1o the ‘ormula-ridden,
shoddily preduced films, routinely churned out by Tollyzunge.

The canstricied market s catered 1o by the denizens Inhabiting a cranped world,
who teem tobelieve that only muck sells, They often inibibs: thee Bombay formula,
with what Is like a poor man’s imitation, though the prodict i not a pateh on the
slick pro‘essonal look of the Bollywoad flims. The film industry has always been
a happy hunting ground of mavericks masqerading as preducers, even direciors.
In the recenl period. In Caleutia, this trend 15 manifest

to the detriment of the general stiandards. The general decay, lack of regular autlets
for Bengali films due to shortage of show-houses and appalling cond tions of
exisling unes, money powe that has cornered the release circult y Fnedl filmes,
the increasing Inroads of viden: televicdion, satelliie invasion, etc. has become 2
seif-perpetuating system leadirg to gasping for breath,

But the roats of good cinema also seem stronger there, The internatisnal
accoades, which staned pouwing In since the midiftes with Satyajit Fay's
“Matker Panchall® and sis subwecgiant films, butlressed by the works of Ritwlk
Chatak end Mrinal Sen have made the cinema of Bengal known the world over,
When cinema s approaching 100 years of existence end the organised film
Industry in Caleutta complates 75 yoars of is continusus presence, the alisrmative
Bengall cinema Is whal one leoks forsard 1o for Inspiration. 1t s sought to be
sustained by a hero ¢ minority audience in run-dowr, dilapidated structures.

The heartening trend, however, was made possible by govermment interveniion,
al the stato leval iniHalh—_ |ater ta be followen g h}r the CGovermment of Indla’s
various agencles like NFDC and Doordarshan, A minority audience is not
adequale Lo sustain the Movemenl in the snow-house circuit, but does ensure its
presence by drawing atention ta their brave sttempts. The recent productions,
which make the grade are all due to collaberative effors by NFDC. the State
Covernment and Doordarshan: films of Mrinal Sen, Sandip Ray, Nabyendu
Chatlerjes, and (he earller ones by Buddhadey Dasgupta and Goutam Ghose.

Ashako Viswanathan's film, attempeed by an intrepid youngster, msking his debut
with funds in bils ane pleces, fram the tamily and friends. |s a natural choice o
the “Panorama® selection.
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After *Mahaprithibl” Mrinal Sen changed gearto make “Antarsen” (The Confined),
which is an en ing experiment with iwo characters, who, withaut knewl
each other, getinto dizlogue over the telephone and in the process they peel g
each other's real identity. In drawing a litle sympathy, the woman understands
herself better, The gradual bulld-up of relationship has only the tsleghore
instrument as bridge. The curiosity of the man (s balanced with the slowly revealed
puignance of ke women, A modern apartiient, where the women lives is In
conirast with the temporary abode of the man (2n agthor), which & a palace in
LRI,

Mrinal Sen harks back to ""l"iuk"lﬁ1 Stones” of Tagore and perhaps, his own
“Khandahar® metaphcrically to %hligﬁt Ihe loneliness felt by the man in
ininhabited surraundings, Butwas It rot Bertelucci, Sen’s favourite, whe pointed
u:rﬂ, H}m!we speaks the language of metaphor and cinema speaks the language
of reafity.

*Anlaresn” has eplsodes built on verbal companiorship. The cirector creates a
complex of intricalely interwoven skills of mavement and sound of acling ard
articulation and controlled pace, There are no happenirgs and the film remains
open-erded. Itis arare mix of simplicity and exploration of the deep recesses of
human mird, executed in way lo demansirale thal the director |s weary of
conventions. Hoth Anjan Dutt and Dimple Kepadia are star porformers in it and
l_ll'ie latter, after *Diisti® and “Rudali” seemed 1o be ripe for Sen's picking for his
film

Satyajit Ray's last screenplay, based on his own story could not be directed by him
because of his lliness and death. His son, Sandip Ray, who has made the film
"Littaran® acquits himsalf creditably In making hie fthee's sorpt into a film of
substance,

It Is & clrama siripped of every unnecessary detail of story and setting. The concent
seems to erupt from a certain intellectual unease and from disapproval of what s
an the surface. It is the awakening of the protagonisit, a medical practioner of
Calcutta to real life, when he passes through a rural reglon, on the way to an
industrial town, to ghve a 1alk on the development of medical sciences over the
past few decades.

In a gentle and persuasive way, the story plerces the veneer 1o develop & credible
wellstructured aceount ol the village lite. Some charaders gtand out: Soumitra
Chalterjee as the protagonist, Bimal Dev irecently deceased) n a brief appearance
as the country doctor, who mecksthe mighty The protagonist gets (o understand
the hollownes: of his acquired expertise, which. serves the rich; his new
experience gives an insight to cbserve the human condition. He now real ises how
the humble, the confused and the oppressed live. The young demure daughter of
the dying men, the role stched admirably with & stunning rmarice, Lhe
doctor's T}iandishmm'ls to he and the subllety with which the sequences ae
handled lead one to the reassuring thought that Ray Junior has carved out a place
I the cinema of Calcuila,

Mabyendu Lhaiterjee is now a “Fanorama”™ regular as a filme-maker with a sleady
output. His latest, "Shilpl", iz based on a Manik Bandepadhyay stary woven iound
a weaver during the Bmﬁal famine, 50 years ago. The weaver's pride In his work,
handed dovwn ta him by his father, and the appreciated artistry of his craft, makes
him a eonfidert individual, He I ne peddler of merchanolse, He s almiast an

oy,




cutslder In the kidenatnd world around and Chatterjee emphasises the heeo's
isolation in the end, even in a gregarious existence, when there is no more yarn
o weave, Only the director choases to piclurise the milieu In spruced up
pictorialiem, which seems 1o d stract.

With “Sunya Theke Suru”, Ashok Viswanathen stantly makes an impact He
depicts the early “seventles, the perled in the peitical dimate of Caleutta and
diaws a parallel 1o the contempotary period of complacence and worse, He harks
back 1o the earller years notonly 1w record the temporary wave, which swept off
the youth ol vesteryears, bl also o underscore the fissures n e political
movement, e tading away of a dream, walch drew togather momentarily even
disparate segments. There are memorable passages |ike the faces in processions,
the enormity of measures to quell the cutbursts of anger of the young, the solemn
silence with which Dhritiman Chatieerjee makes his intrespection eloquent. The
young maverick nthe end prods the professor 1o come oul of the unreal ambience
ol his current existence 1o make bold his conviction that all is not lost. A low-key
portrayal of a situation in less delt hands could have been srident slozan.
mongering.

Cne chould take inte account other attempts in the beoad spectrum of the cinema
scene in Calcutta. Kaja [Dasgupta’s letelilm “"Mukaugull” Is again a first feature,
naot only by the direcior, but, perhaps, by the Caicutia Doardarshan. The shortiim.
maker’s {son of Harlsadhan Dasgupta) foray Into the genre shouldbe (ollowed up
by DD with really competant mﬂsinnﬂh. The story by Dibwendu Palil, whose
other storles have also bean filmed recently, i a pedfect foll 1o the elegan
craftsmanship of Director Dasgupta. The ald mother in the home for the aged. the
son missing the mother's presence, the grand-child’s yeaming for her company,
faces of other old members I the kicale cast a spell, The sustained zoad acting
a{lﬂ the gantle building up of moments lend credence 1o a subtly handled delicate
siiuation,

The Shari Film stene In Calcutta again, reflects the problems of the feature film.
making-inadequale production lunds, release problems, a general agathy of the
audiance and lack of Incentives, Despite such constraints, the Shart Film
Movemet survives by sheer grit of the preciitioners, Some recent awards in the
Bumbay Shaort Film Festval [El: Mational Film Festjval and “Pansrama” have na
doubt attracted attention to the good work being done.

By and lage, he genre can ardly surviveas itis neglected by the Films Division
and the Doordarshan has not also covered itself with glary in the promoticn of
shorts, Irdependent film-makers have not had much of a chance as the State
Government's erstwhile policy of purchase of (ilms and prirts 1s practically kept
in abwyance The compotate sectar's proference seerms to be the video format, but
even in this sphere, the invalvemet is nol much in evidance

The UGC's “countrywide classroom” sloten TV iswell served by the Educational
Wedla Research Centre, Ca'cutia with a series of educational flims praduced by
it Some young film-makers have practically served thel apprenticeship at the

Centre and at Chitrzlsari.

Same lmprovement in the sxhhitinn of films has boen attemptad by the Wos
Bengal Covernment, Besides Nandan and ChaplinCirema inCaloutta, one more
show house will be cpened in South Calcutta during the international Film Festival
ir January, 1904, This will b a ‘part-tme’ hall, where miusie and theatre
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programmes will aleo take place. A few outlets inthe districts. at Siligurl in Nonh
Bengal, where an impressive Short Film Festival was organised In 1993, at
Chandnagoe and at Behrampore are showing encouraging mesults. Twe more, at
Ballyand Barrackpesra ara in the offing. H these can bo ron on professional lines
offbeat films will Lavea shot n the arm.

“he *Mainstream” commercial cinema in Calcutta is in doldrums as it has falled
w profit by experience. Some dubious adventurers Fave tried by indueting
directors, actors ard actresses from Bangladesly. Even some Bumibay prockces
have released their films in Bengall versions, with dialogues o In Beagall
Ml these are desparate attemipts without any realisation of the real problems arnd
hevw to confront them, Cnly orefilm “Swel Patharer Thala® by a mamstream film-
maker has handlad a icate thema |n a popularly al:l:epled idlom, with
commercial success.

The"other” cinemasurvives and infac, shows signs of resilience andresusciiation
after having fumbled for sometime for lack of sponsces. D1 the prominent anong
ihe film-makors, both Buddbhadey Dasgupla and Gautam Ghosh, after having
made Flm: for officlal production agencies, have found private producers.
Ghaosh's film in Hindi *Patang” is in the “Panorama.” Dasgupta’s film in Bengali,
“Chatachn”™ again is an explecaijon of the milieu he seeks to uniavel. MFOC and
Government of West Bengal are again jointly producing a fillm by Raja Mitra.
Tapan Sinha is about 1o launch his production with NFDC's funds,

A new director, Mitdnmoy Chakroborty, trained as an editor at the FT1, Pune, and
an established practitioner in his disciplive, has also stared shooting his Gt film
as an NFDC production. Uneder the lean seheme of NFOC. Saiiar Bhatacharyyva
s completed a fllm. So has Sanat Dasgupta {maker of a documentary on the poet
ilbanananda) whose fiim, “jarani” wias based ona Mahasweta Devi siory. A few
sther soripls are undestoed 1o have been approved by the Seripl Committes of
NFDC, Aparna Sen's and Chidanands Dasgupta’s a'e among them,

Utpalendy Chakraborty’s completed feature is somewhere salled, before release
antdhis ong documentary onthe centenary of the Mohan Bagan Football Clubnow
awalts pubilic exhibition. And, Mrinal Sen has started the film or the contenary of
cinemain India, on behalf of the British Film |nstitute, which has sponsored more
than a dozen such films on the cinema of different couatries of the world

Film Societes seem to be going through a lean period of activity. Oneor wo major
Bocloties funclion on their pwn steam, butsmalleranes have a limited vitality. The
decline in the numbier of societies may be attributed to the same ciuses, which
have affected the number of aud ences in the show-houses, as also the closing
thorwny of some cinema halls. Dependence o Govemment supaor continues in
the absence of sell-generating sources of funds by societies themselves. Films
obtained through embassies remain a regular source, though it is steadily goin

dhorwn, In shoet, the moverment which trived inthe 19505 and 1 970= ks lesing imuch

af {ls edga.

“The Forum for Better Cinema®. a movement launched by some filmmakers to
create a forum (0 advance the cadse of the “Parallel Cinema™ could hardly take
off the ground, leaving a gap in the movement for the Good Cinema by its
practitisners. The Short Film-Makers Association of Fastern Inediz could, however,
hald at least two festivals in 1991 at Nardar in Calcutta and in 1933 &t Siligurl,
with assistance trom the State Government znd the fllm sources. There (s hardly
any progress in the area of film-making for childrer
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The Cullural Departments of forsign eountries In Calcutta, notably of France,
Germany, USA and Hritain, acquaint film-lovers with their respective cinema
uaditions. The dismantling of the Soviet blog s telt in the winding up af the
exhihitlon channel, which was also ied by the Socialist blac of Eastern Tu ofe
In Czlgua

In balance, the general trend |n Caleutta may nat be as bad as the pessimists
project. A loag standing aspiration (o have a proper Film and TV Institute is under
implemenialion. The trse Film Swdy Course at the Usiversity lovel has Jusst
commenced at the ,...-lerpl r Lindversity, The 1994 Internaticnal Film Festival af
India has again come to Calcuita after four years, The Aichive on Satyalit Ray i
taking shape at Nandan, An Indo-llaliin collaboration programime is urder way
for a training-cum-videa production contee and funds arebting looked o Ly 1the
State Government for a production centra for Childeen®s Films in the name o
Satyajil Ray,

SHAH RUKH KHAN ON ACTING

The "Rsing Star” of the Hind| Cinema explained his appraach to
ACling in the course of an interview Lo Anil Saari thus:

"Acting, | think, isyou think from your heart. That's how you aci.
Hyou by to doit unly with your mind, It won't work, and it won't
work either if you try (o do it only from the heart You Fave 1o be
intelligent to act, but you have to be senstive also, Soyou havelo
think from your heart. OF course, when you do things from the
hearl. you will make mistakes But dossn’ matter. As an actor whal
| am concerned with s that after people come out of afilm they
shoilal think Shah Rukh has done a good ‘m That is enough (o
me Naplcture of mine should dewn grade me in my own eyes,”




SOUTHERN FILM INDUSTRY:
IMPRESSIVE SHOW

NARESH KUMAR

The Indian film industry has seen fac-reaching changes over tha past few years, The
major film-producing centres in the country have in this very period grappledwith
threats ranging irom l-ftl:]m_;tmcrz to & explosion in “ente taimment electronics”,
whilch has aimaost finished any chances of a miraculous revival In the near future.,
This, apart from the other usuz| problems of erratic warking and an utmaost lack
ot protessionatism, has only made things worse, But call it die-hard optimism or
a desperato offort tokeep atloal, thingsarestill lecking up for the movie moghuls,
albet In a restricted, muted manner.

1tis in this above contest that one gets Lo sex happenings of real worth in the dream
factoriesof Madras, Hyderabad, Bangalore and Trivandrum, While the upcountry
counterparts of Bollywood grapple with mundame problens of “guestionable”
cashdrying ip and hernines cammitting snicides, each ol the film zones in South
indlia (having a 60 per cent share in the total number of films preduced in the
country] has nolched up acvievements, which has forunately nol gone unnoticed
in the rest of the couniry. All the while, they tas had their ruiata of problems:
beginning with the sarly 1993 clash between distiibutors and actors in Madras on
the lssie of Star remunéraliors, thie language issue threatening a cross-country
exhibition of {ilms between one ctate and the other of late and the Introduction
of lccal lanpuage channels over the satelille TV,

But as the popular saying goes: “Nothing sticceeds like success”. The Soisthesn
film-wallabs have steadily gane about doing their own business and earning
widespread encomiums in Ihe wake, For long dependent on Bombay for
successlul sorlpts and musical nurmbers, Madras soddenly came todnp tom, whn
a local muse director and a creative genius, lalyarajaa was feted with the raie
distinction of camposing a whole Symphany for the Koyai Philharmonic Orches-
tra, London, thereky belng the first Adan to be accorded this rare honour, With
this singular achievement of inernational standards, lfalyarajaa was catapulied 1o
fame of national proportions, while all the tme Hindi music directors o
conlemporary tra were generously plagiarising his tunes, his re cecording effects
antd his instrumental compasitions. The reverse exadus of music that llalyarajza
hadl set inte moticn had thus been acknowledged, though sccidenially

But the “re-make” syndrome; a common inter-state practice amang the Soghem
masala producers got a better treament, and also gave an extended lease of lite
e rrany struggling actors in Bombiay, who were cither plagred by a damp un al
(e bo-oftice or were faced with crises of (heirimageand standing in the country,
Theall-lime blockbuster "Heta® releasad last year finly catapulted Machuri Dixit
1o the mamero we slol but at the sane thine stabilised the career of Anil Kapoar,
who was ina miserable shape, commerclally. This film was a remake of a 1985
Tamil bit “Enga Chinna Raja”. This had created waves in Andhra Pradash also,
when s dubbed version was released.
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In the meamwhile, ltwas in this very period that the decongestion of Madras in
miatters relating o multi-lingual fllm production (acilities was gathering mamen.
fuim.

Acded and abetted by governmental subsidies/zoncesdions, regional film centres
sprumg up bn Hyderabad and Bangalore rapidly, which had state-of-the-ar
production facilities apd investmarnts of long-term impartance made by reputec
producersfactors. Trivandium, which always had aimed at considerable self-
sufficiency, also was not lagging benind in technological upgradations. This gave
the Soutkern fllm indusiry a wider canvas-spread across the lour states and also
limitless chances ol original activities, which have come about in a nolable
manner,

Ater having come up with stupendous technological achievements in the
recenl.past, once again the Southem indusiry Is tocome up with a nevel techno-
ﬁ'-m1d!y veniure "0 Falbw® a MaJuyda:ﬂ Im, which will have ve cartoor
characters alongside the human ones, all through the film. The 3-D effects and
upgraded viewing pattemns, which were first ploneered by the same Malayalam
ipdustry, about @ decade ago, is-all set to be improved ard exhibited as soon a:
this venture is released all over India in a dubbed form.

At the same time, leaving asido the mind-boggling effects of technical razzle.
diuzzle, the movie-makers inthe whole of the Soutk have concentrated ona varied
renge of innovallve themes, The feeble, yet existing, ant film movement apart,
atterrpring reflections of day-to-day eventsin the seciety seems lo nave caught the
fancy all over again, The near-realistic depiction of anti-arrack movement in the
Teabugu film “Dandora®, a soul-sirring expose of the real status of Malayal women
i = Habyum Mullum® (Die. KP Sasl) included in “Indian Panorama® and the recent
fiim “Vidheyan® of Adoor Gopalakrishnan ako n the Pancrama are effective
examples. Al this was happening when on the commercial arena, much more
crucial developments were tak ng place.

O the lines of Amitabh Bachchan and his long tenureat the top, which stretched
close to two decades, cach Soullem State has 2een tslocal variants; Chiranjeevi
in Telugy, Rajnikantin Tamil and Mohan Lal in Malayalam film, But the similarity
is mot just the superstar status, out also the dreaded realily of seeing one’s day:
numbeied atthe eltm of affairs. nthis regard, barring Mohan Lal, both Chiranjeevi
and Rajnikant, who once again notched top honours of being the aclors earning
the maximum in the Incian film industry have been vulnerable over the last few
mmigarths. Tha mega slar, Chitanjeevi, saw thieeof his prestigious ventures flopping
e aiter the other and eroding his position, while Rajnikant also met with an
identical fate, when the frerzled fans of his wiere lukeivarm to hisantics in Tamil
films. This has guite nawrally created Interesing after-effects.

Kamilahasan, atalented actor, but an unpredictable star box-office-wise, sei the
trened, when he decided to condud stage shows of his Bharatanatyam sklll and
altermi areturm 1o his first love, Rajnikant followedthe lead and decided to plunge
hzadiong into sccial service by lmurln‘? European countries and raising funds for
& ricabile cause. Tl anjeevi, wh was also rumoured tobe pc:l ititu"r Iaterested in
the aifairs of his state like his Tamil counterpan, meanwh le was under a vicious
whisper campaizn

Lzaving the seniors (o their own Tate, the younger lotand the later aspirants for
Bollywood | ke Magarjuna and Venkalesh from Telugu films and Mammaotly from
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Kerala, meanwhile, pltehed for their forunes in Bumbay, While the fint two met
with success with their debut releases, the Ma ayall movie star sspms to have
struck a rough patch. For oncs, bath the Southerm actors and actresses trying for
nationel expasure in Hindi fiims seem o be sailing on e same boat. For, there
has been na sicessshil hernine In Hindl from the Sauth after Srided anel the
current crop of nubile nymphets and “Lolitas” like Gowthemi, Revathi and
Aishwarya are yet 1o ba faken serisusly. Hut, as history shows, the audience in the
othar parte of the coumey aceept tne weomen iram the Seath S oot themen, who
have anyhow kipt the show going,

On the home fronl, however, thema natream cinemain Soonhern inedls hae anly
added gloss and plamour (o its wares. but has dene precious fitle to irprove the
screenplay or atiempt anything offear, The Telugu film industry and the Kanada
il bnehistry Boagh auffor bram lack of origirial ideas and bave survived on remakes
of Tamill hits and worse, bacl rehashes of Hind: blockbusters, tn the fields of mus-c
cinematograply and presentation. the industry has attained high standards belng
emulated by the Bollywood countorparts, ot there seems o b oo hope v sight
for the masala-saturated sudicnice, othenise

Still, the mzot point is effective survival. and G achinve this and kesp the Tlow of
audience into the theatres, which incidentally. account for nearly 50 per centof
the texz! avallable In hdia, the producers never seem o give L. Thespians like
[, Rajuumar of Kamataka, whosedates! moloases *Joevans Chitra® ran fora whole
year in Gangaloreand N. T, Rama Bao whea had a major hi: in his last rdlease “Major
Chandrakanth® arestll areundio woo e patrons back isto the theatres. Over and
abieve such vetoran endoavous ars the youngercrop dolng whatthey know, eltber
altempling sumetking artistic or rylng te present old w ne nonew otides.wlth 4
dash of daizle and glils thrown in. The South seems ta have galvanised ltelf 2|
over again and i askod for, even rush to e help of kol sunterparts Afler
all, the show musi go o, North or South]

SATYAIT RAY ON TRADITION

“In 1928, 1 went with my mother 1o Tagore's Liniversity. | hail
miy Hitle autagraph hook, newly beaght and my mother gave
the Book to Tagers and sald "My <on would ke a fow lines
of vorses from you." And. he sad, Leges the book with me’
Mlenlday, hesald | Ravewr ren someting for vou, whichyou
wion't upderstantd now, bat when vou groms ups o wlll
understarc it It s oneofthebes: things ne everwrete inasmall
manaer and wha [t means b this. " R teavellod all reand
the world to see the dvers anc the menntalns, and | hase s el
Al ol money. | Rave gone o gieat lengths, | have seen
everylhing bt | faget o seo just outsicl my holtse ¢ deawedrop
on a lind= hlady of prass, a cewidron which reflects in s
convexity the whols wiverse ardne! ve' This 1= |ndlan
traclition,”

SATYANT RAY [1ERT)




CINEMA IN ASSAM AND ORISSA:
AN OVERVIEW

AJOY K. DEY

The year 1997 did nat augur well for the film irdustry 'n Assam and Orissa. The
muembser o Bengell feature films censcred during the period from January 1o
September, 1993 is 40; the relative figures for Assam and Orissa arz four and
eleven respectively. While the Bengali film industry has been showing signs of
revival, s counterparts in Assam and Orissa continue (o be in 2 sapgping spicil.

ASSAM however, was never a prolific producer of fllms although s film industry
s nesarty 60 years olsl, s annual sroduction rate has varied from three (e sis films
forall these yoars, Al present. the lack of politica’ stability inthe5tate has certainly
caused much uncertainty In business and trade circles. Private financiers are,
naturally, fighting shy of making investmenis. To make It worse, the Assam State
Film Finance and Development Comoration, a Stae Covermiment oy sel g (o
finance ard promote Assamese films, is now Ina bad ssape. I1is almest defunct.

This ls the situation, despite the fac), the State Government. i it endeavour to
promete cinema, hasbeen refunding entertainmen-tax collected during the first
12 menths from any Assamese Tilm, 1o the produce concened as a grant-in-ald,
A Covernment-owned stedis (with a black.and-white process ng labararory and
editing faciities) is also there fer the benefit of the film-makers. OF course, the
market for Assamese cinema is very small, having about 200 Cinenas in all

Further, the Matienal Film Develapment Corporation INFOC) of the Govenment
el Il has Hinanced so far fabhanu Baruz's “Aparpopa” in T98d and "Hanan|”™ and
“Manas Kanya”

[t besaid 10 :he ceedit o the peeple (and their cultare ool of te statbes of Qe
Marth-East belt o India that the overwhelming sex-and-viclence formule of B
*All-India Film®, thal is, Hindl commercial film, could net held appeal to them
and falledto make inoads inta thelr filre cultural milieas, Nothat eToms were not
maehe, bl they all faled to capture the minds of the audignce It mignt be. sz in
Bengal, that the audience in Assam has double standards of appreciation, one for
Hindi commercial films and the other for Assarmese films and they wanl their cwn
films 1o be free of any touch of protanily.

The fist Assamese Tilm dress on literary and historical sources “leymoti” (1935)
directad by the pionesring, much talented Jvoti Prasad Agarwalla. Later, it turned
10 its rick paturdl beauty, which was porrayed witk its equally rich mus cal
heritage on the sound-track (“Era Bator-Sur” songs of lhe Desertad Fath) 1956,
dliieciad by . Bhupen Hazarika. St lster, it looked up to Calcutta and Bombay,
For a Lgugth of thmae il req:q-nliﬁul the Arzamese commerclal cinema has in the
main, sought refuge in the spntimental, tear-jecker stories like its counterpart in
Bengal or has copied song-and-darce Assamese versions of indi commerzial
films. However, an underlying soclal message has alway: besn thers
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In thee Jate "sevent e<, Alul Bardolal’s “Kallal® and Padum Barua’s “Canga 5 ponit
Paxhi® showed much improvement in farm and content, but it wias left to the now
well-known director, Dr Bhabendra Nath Salkia, a Professor of Physics turned
film.mrakor, tebreak awar with this familiar mould and herald the Assamiess *Meyw
Cinemia™ in 1977 with his film “Sandhyaraag™ It was about 2 pitiful tale of wwo
viliage girls caught In whirlpool struggle far lifs

In all his later films, “Anirban® (1981), "Mpristan” (1985) “Kolahal” (1988)
“Sarathi® (1991, which are ol natonal award-winners, saikia stclisd the social
situatien interms af haman relatinns. humar sufferings with an obviaus sympathy
for women in most of his (ilms. His "Agnisnan® is a majot work in that respect,
This year, he has made ~Abartan” again a story of a woman's struggle for freedom
from a complex situation for a better life and it has been selected for this yeai's
"Indian Penorama®, (IFF], Calouta)

Salkiawassoon joined bylahanu Barua. a graducte in seience ard again a graduate
in Film Direction from FTIL, Puse, With fresh alent, he brought a new way of
lewikirn at fife through comtemporary issues the political movement in Assam in
the early elghties ("Paparl” 19861, politicisation of a simple farver "Helodhia
Choraye Baodhan Kahi™ 1987), preservaclon of enviconment ("Sanani™ 1989), His
first Mlim = Apacaapa™ 11909), which deall with the lonelires of a woman marmed
to & tea-planter got the datlonal Asward and iy “Halodhia Charaye.. " recehved
the Coldey Lotus at the National Film Festival in 1988 and the Silver Leosard at
the Locarrn International Film Festival the same year, *Banani” ot the National
Awardfor the best fllm onemvironment In 1990, e nade “Firongwi® in 1991 and
this year he Is stil working an a film on the Hife of the martyr, Kushal Korwar of
the 1942 Quil India Movemant

Younganc lalented Sanjlv Hazar ks, whose debut fllm, *Haladhar” gota National
award last year, Is due tostan shostng of his next iim, "Mimangsha” In a shon
while: Cheru Kamal Hazarika, a promicirg film-maker, whiese “Baan® and *Aloker
Ahwan" made under University Grants Commission's ERPC scheme, is now busy
wilth a TV serial. Siv Ihakut, who has made sevaral fealures ard dacumentaries,
Is nomvworking on ancther decumentary with finance fram the State Cloverminent,

Femon Dus, whase (ilm, oo™ tprehiemd o nationa| award a foew YEArs 00, 1S N
workirg 04 a children's film, *Gorokhiya ™ Two other children's filme are being
made: “Alikram™ by Srigy Phukan and the ather “Sreeman Mymaon® by Brojan

Bora.

Jome important Assamesedirectos have made orgre making lifms for Daordarshan.

Kanjitxas an assistant of [ahanii Barua, has now madebis st film. “Pratyabartan®
this year, The fHm tels the story of o man's return to senily and innRCENTe, alef
leading a | fe of hiking up to the pasition of an industialist rough carmption aned
malpractives, All these film-makars whose films have beer blowing fresh winds
in the Assemese e, e h wpes ol Indlan Cinema oo,

- i -

The ORIVA cinoma will celebmte 12 600 avnjver sary nexl year, 18 histury issu
uneven. nol o talk of unevenness of is quality. that ene wonders. why! Far
instance, during the years from 1935 1o 194E, thare was nafilm production atall
Im 1949, 'Kabl Chandra Hallcharan Patnaik’s “Lalits” was released and 11 famed

e
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poorhy at the bow-office, Fram then, unt] 1961, Odssa made sround one (im a
year. The quirks of history may perhaps be left out 1o be explained by sumeone
al & later sfage.

The firsd Criya film, *Sita Bibaha” was made on mythology and this strand of
thpictiun of mythalogy has been a dominant feature of the Qirlva Cinema. Even
In 1981, fllme like “Maga Panchami® and “Bhishma Pratigya® have been madio
Thie otber cominant feature has been fin the fifties and sisties) the themes onsocial

reblems ke untouchability, caste system, andthe love tale or the family drama
Ike “Kadar Gourie”, “Saptya Sajya”, “Bhal” MNetional recopnition in e faem of
Maliamal Awards came tothe Oriya cinemafor the fiest time in the 1960swith films
like “5ri Lokanath®, *Suryamukhi® and "Arandhati” all directed by P.K. Sengupta

Films came to be based on papular novels during this period and this gave Orya
Cipema a rey dimension, Novels like Kanu Charan's "Ka™ and ~Abhinetn”,
Bazantl Palnaik's "Amadabata®, Ulpencha’ Das’s “Malzyanha®, Kuntala Kumarl
Acharya’s “Adina Megha® have all been rendered into Tilms.

In 1967, Bengal's reputec fllmmaker, Miinal Sen, made a sgnificant Oviva (lm
"Matira Manisha®, based on Kalinci Charan Panigrahi’s story. Depicting the
Coltiadt Eetwern v radiiional and modam values, it renains asa significant titm
in the history of Orlya Cinema. fon it sewed the sosds af Oy Mew Eingma, which
sprouted, though a livde later, in the early “eighties

In the "seventies and a!iﬁh! es, the tommercial claema of Orssahad gone through
a change by adopting the song-dance-sex-violence farmula of Hindi commercial

clnema (“lahabu Ralchbe Ananta, " “Mua MorKala Thakora" end “ClhiakaAkbi Saa
Dekhuchi®). Mythology of noves as 1ake off or as sources were not [orsaken
{"Asuchi Mo Kalia Suna® by Raju Mishra and “Mamata Ra Dor® by Mahammaed
Mahsln.
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Alorgside this convnersiel vinmma, was blossoming the Gryas New Cinema,
which was made possibile by a band of Film Institute gracuates. who broaght in
tresh deas with underlying social relevance in Oriyva Cinemsz.

The germination of the Oriya Now Cinema was aided by some measures of the
State Governmenil, The Stale vt st eofeclane cioerna (healne consirudon
armd even Hlm piroduction 45 saall-scdle fndisivies. The [ilssa Stale Film
Develapmint Corporation was sel up and |t ofered leans ata very [ow rate of
interest for the production of good ims. T e Coporation also oifersd [o guarantes
leame givon by the b F2C or production of filime 4 wall as construction of theatres

The Kalinza Sudio comples, equipped wilth siucin and editing ionm tarilihes
dhbsbing tneatre, sound ecording sudio, ctc was sel up during this time. Now
Chlssa has a film processing laboralory alsoo Al This tesulted in an atmasphers
conducivefor production of good flme.

The sgnilicant exponents of the Odye New Cinemia bavie been dinsctors like
Biplab Roy Choudhuy "Chillka Tere™ 1977, Monmaohan Mahapatra (“Sita Raati®,
“MNecrali [haca,” “Klanls Aparanha”, “Andha Diganta”, *Kichhl Smratl Kichhi
Arnubhuri®), Brindaban lena ) "Sacti”), Parbati Caosh (“Chha Mana Atha Cantha®)
Sagir Ahrmad ["Share Allua®); the acor Sadhu Meher ["Abhllasa, " "Babula™) and
Sﬁyas.y:hi Mahapatia ("Sebu Mayane Faya®, "Shookha"). Several of Mormohan
Mohanatra’s (ilms heve received Mational Awards and have been shown (n the
Indiar Panorama section

But the most significant director o the Criya New Cinema s perhaps Nirod
Mahapatra, whose sensitive portrayal of the disintegratisn of the joint family
spstem, "Maya Miriga®™ [1284) at onee found a place ferhim and for Oriya Cinerma
Lo among the best Indian directos and the best Indian Clnema respectivel
“Maya Miriga” was thown al many international festivals abroac. He has ma{rc
since then a decumentary (“Chae Dances of Mayurbbanja®) and a tele-film {oan
of an INTACH seriall

This year Monmehon Mohapatra has completed his film, “Vinaya Samay”, which
teds the story about avillageboy's e in the urban millew and 4is linal realisalion
ol the loss of his innocence In the process

Prafulla Mohant, haz made "Devaki® on a story by the well known writer,
Fratibha Ray The story deals with drought and famine in Ka'ahandi,

Biplab Roy Choudhury's new film, “Amnya Rodona” is aboul the tragic lives of
the tritval peoplé uproated frem ther land. 11is being Tinanced by Cirissa State Film
Dievelopmen) Corparatian, A wila's efons o retneve her drinbard husband i
depicied in Femanta Das’s film, *Sulachara®, Both films are now in the making.
Ak Bir, a graduate of cinematagraphy fom FTHL Pune, made "Adi Mimamsa" Last
yearand i was shown in (he indlan Pancrama: His rewfilm, “Lavanya Preeil” ells
the tale ol prowing Intimiacy between a hoy anda girl-both adoleccents, (Included
in Indian Panorama)

For some years, thers has been 3 trend in Oriya Cinemna to make bilingual flims.
Two such films “Kie Para Kie Nllara‘ and “Sukha Sansara” have been completed
this year. Bengal's well-known director. Tasun Majumdar i now malking another
bilingual film

The Oriya New Cinema has no doubl taken of the ground, but it cannol be said
tu have reached & height 1o reckon with. The commercial cinema istheawesomely
preponderant element in the Oriva Cinema
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FILM AND THE ELECTRONIC MEDIA

SANIIT NARWEKAR

Wity back in the 19505, noted scence-tietion writer, Arthur € Clarke, wrete a
shaet story, wlwrein be shacribed o world completely swampedin a multiphicity
ol lelevision channels, “esulting ina maden-cay eijulvalent of the Tower of labe)
A couple of decades later, another science-fictior writer, ). G, Ballard, wrote “The
Greares, Television Show on Earth ', which describedibedisastrous, Indeed, fatal
results of intense competitisn and one upmanchip betw een the Sate|lite and Cable
TV Channes,

Both one-time futuristic scenarios have alseady come lrue. Major cities the wiorld
aver, have 2 minimum of 15 channels wirking almost all through day and night,
And almast free for the viewe! I e v willing Lo pay a nominal amount temards
cable installation and malnterance. tien the sky is lilerally the lim . Ordinarily
in America, theEl Dorado of television, an average viewer can "Buy" himsel! Upra
#0-60 tharnels with a further cholce of 200 specialised channels, providing
whatever yau can cream un, including pornography andwish fulfilling “antasies.
This number now threatens 1o expand infinitely with the intreduction of twomore
new technclogies: Digital Compess.an and Optical Fibe,

That's nat all: These rew ttechnologies promiss 1o change the very aature of
tolovielon, The l.‘idr' bsomed far alff wher a vigwer -consues will e aghie {4}
programme, on histelevision setof his chalce, sa that It can “process tha content
of varions programmes being shown on different chennels® and then recard ared
playback all those which way Lae o inesest or value 10 the viewer WHR 4
dupendous growth in television channelsin the near iitare. # would be wel| nigh
impaossible o keep a track of whal |s being telecast, Manufacturers In lapan are
o working on leleyisionsens, which will dothescanning on upto 400 channels
and sinpoint progremmes of interect e specifiz consumes. On advanced models,
It miy even e pose blelo compress and provide shorter virsions of the progamime
at the ume of playback.

Though pay-cable lelecasts through Direcl Broadcass Satellives free the viewss
fram tho tyranimy ol breadeasting stations, the programmes shown on pay-uatie
shows are silll the ones that the sponsor selects. In the future, it may bo pomsaible
Io subscribe oz pav-cablestation, wh ch wilf play any i of the viewers cholce
firom a pre-given list of films) for him excusively, Going inta the realms of what
tsstill "science-fiction”, butonwhich work Is progressingin all serlonsnese, | may
ever be possiblefor theviewerto sslect the ending of a filim, which ischesentrom
2 listof pre-ieconded wnuings. Andthat’s not all. il may even be possibleto watch
the entiie film from F]l[!-'!i!ii.‘fr.'.'."d ) of virw of any one chamctor,

Thlﬂ-‘ii nol as [Hmﬁ‘d'!l" As H T |.r‘|r|"|"1.I h.l-'-q:a_u Q.{_lthr_'-rl_l =T ai '11,]:':,- br e deme {_n;r_unr“p"r
systems, which allew the maker and the viewer 10 change the film Image, which
has already been recarded to e extent of changing the backdrop against which
it has heen shat. For oxample, a ramantic scene dhol against the Em: drop o the
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White Heuse of LLEA can easlly be changed to that of the Kremlin, provided
cerfain lechnologleal details are fght And, before the end of the century the
computer-graphic artist can even charge the expressions of the performeérs, 1 not
the faces of the performers themselves.

It thve et b -a-clecace, Indla may very well Deon the vergeol asimilar plethom
of home-wiewing systems. As it ks even the mionst ocirary middleaclass urbas
househeld In India today has a minimum of seven lo nine television channels
t::qdmg BUSTIHD hours of information) entertainment every weck—thd. 6o

ause Doordarshan has perversely fand purpaselyd) fixsd itz angloof recoption
in sharp cortrast totha: of STAR TV and ATM. so that if the viewer racelves one,
he cannot receive the other. In any case, the choice before the average Indian
sicwer spans five channels of I'JuﬂrLrsham five moreof STARTY, CMNM, BBC, ZEC
TV, ATN and al least ane 1o two |acal cable channe's. Nol (o speak of reglonal
charnels like ASIANTT in the Morth and SUN in the South,

These apart, there are the ofherforeign-based ethnic channels like BHC's Channel
Four, Armitabh Bachchan's London-based Asia Telsyision, Shaen Chandrashekhar's
television networks bated in Monirea) and Teronto and ather places, where the
Indian community is significantly. present. Al this adds vpto a lot of visuel
material-enledainmentinformation ftosrism/ filless) whal-have-you, belng
bombarded to viewers almost 24 hours overy day with the provizon that none of
it is repeat material. Even If a lelevision station dares to repeat visual material 1
canrol be more than a small percentage of i1 1otal programming,

Even assuming that ten channels telecast 24 hours al.!a"f with B0 per cent fresh
programming, e demand waorks oul o staggering 192 Fours every week. adl of
whilch isnat anly good news for the Indian viewer, busalse oxscellent news for the
work-starved Indian technicians, including writers and stars. The point is: From
where will all this 'resh programming come from{ As is usaal, with the Indias
mindeat, ne thought was over givon lo the azquisition of creation of software,
when the hardware was bieing put into thelr places

11 the vintage years of Amerlcan teleubsion, nld movis: provickd e feddor for the
television mill, followed by the recycling of old TV programmes. Even Doordarshar,
inltsearly stages, cannibaliced trom thefilm industy focomplete its programming-
and, In fact, continues to do o today i the programmaee o DD Motre are any
evidence. The poinl is the Indian film industry, in spite of its immerse size, will
be unable to shake the Doordarshan thirst lorever, Even assuming thal every one
of the 900 and odd featyre flme that are made svery year ere shown on television,
it will at best provide 40 hours every week. Where will the remainirg 120 hours
come fromi

There was a time when too many television producers were chasing anly 2 few
tzlevision channels (mainly, Doordarshan). Thus, Doordarshan could diztate
terms to the makers of sevials. With the entry of ZEC TV last year, there was an
almast discernlble change (n the atitude. Doordarshan is no longer upgity (n ik
approac (though bad habits die hard) and there are at feast visible moves in the
Ministry to “cledn up” lis operations. Notthal ZEZ TV telecasts any bener, bul it
it a siep ahaad. || miiﬁfast decisions and has apersan dn-person apprmach, rather
than the bursaucrat'c, red-tape approach of DD, As yet, the standard of teleyision
programmies is still poer, though ZEE TV and now DL Metro demand (and get) a
sliphtly highor dandarc—in venaer. If nat in conlent!
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The situation has not changed much sineethe intesdirien o Sansllie Televislon
Hul that |5 only the tiansitional phase, Cnce the demand increases, 1eleision
producers can dictate ther own pricss, a major part ol which will have 1o be
o] (plo production, because anly with better made and better conesived
programmes can they hope to compele in the markelplace. Quality, which was
rarely the major critesia in the Deordarshan sel up will now became the prime
considesation, unlike ir thehalycon days et tolevision. The sponsered progranin e
will mo longer be & oreemarketod product for a captive avelionce. With a
multiplicity of channelsandivee cholce ratingswlll be all-mpartant in determining
budgets and peime thise slots

Thresngh i0 ks ok seesne e fulenit at U s, because thse effecs ate not felt
in (ke shorl term. all this will natura-ly have an effect an the mainstoam film
industry. Feature films as we know them today, will have (o adapt, not only cos.-
wise, but ala cament-wise and form-wise, Already the youger Him-makers ae
talking of sheter: allcbor and wanploz movies, Gopeare the lays of the 12 reel
marathon epics, (ormone has the timeor te patience 1o wade theough them. The
tyrannyof the stars will alio come 1o an end

Wil completely though, but at leas: Lo the extent that the s.ar excesses of the 19705
arel 1880 will not be repeated. Telesizion §pa gredt leveller of human beings.
Witness how the "star” of the DD Metw programmie *Tigse™ was cut down 1o size
witha replacement on the pretext thit l['u_' “star® hao undergene plastic sugery,
Almest reminiscen: of the days of the silent flm director, ol Master,

The crum of the matier, however, iswillihls multipllcity of chaices makie te Bndian
viewer any happler? And mors Impanant, will | improve the cantent of tndian
television? |n the short term, the answer o bolh these poses is an unequivecal
“¥eu " This muliiplicity of Chaoices of U fres eoderprise television system will give
nse lo intense competition which, in turn. will lend to better programming and
the survival of the littest as the best. The proposal makers, the fixers ard the got
rieh-quick types will gee weeded oul. nthe long iun. Howewer, one suspects that
thes effects ronlil be deletericing ir mors wave than ape

While siate 5|!IF:I'“I.'|.III'11'“.F|T"II1 l'||.‘|ii.n||I=|}l'_ statearnntin] led) islevisicn EVRIDMG croale
programming dictatecd by government diktat, private 1elevision systems could fand
aften do) evertually create pragramming dictated by corpanite edicts. And
trankly, ohais not necessar ly bettar than the otherbecausz bath seek lo porpeluate
their awn exsistence and ideolugy. Infact ina pinch, one would rather select the
tormer to ihe later Because the Governmen!, dependent as 1tis on publlc money,
s accountante, Al least o the lax-payers, while the lormer i accountable 1o o
one bt its sharehaolders. Move than thal, ihe Govemnmment, at least assumes the
moral respensibility of “developing taste” while the latter's respons billty is on'y
bexwvareds | fcr vasing sales and profis

Thus, a real fact expressed by many clservers of the coitenponay media soers
Is Whe rampant dise of comsutrerism as a direct esull O corpotate financing of
television channels. This apenslant lewards promoting consumerist goods could
bve charrpgier s i coumiey, where widke disparity of Hife-sryles reigns and televisicn
thannek have petmeatod from the owest of the fey (sturmdwel lars) 1o the highoxt
of the high lsky-dwellers). This wil be rendered all the more acute in (e case of
Iore-gn lelecas! peiworks ke STAR, and CNN,

In the shott mun, this kind of lelevision-created Consumerfsm may creale an
Incentive teowork hascer o attain unattainable goods and L sylds but onee it
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becomes abvious o the viewer (at the telecast goods and lifes-stylos are truly
upattainable, me msuting discovery may lead to resentment, frusiration, social
tension and, ina volatile country ke Indty, even anarchy, apart from encouaging
other social evils, which will be perpetrated In the pursait of ataining the given
|ife-stybe, Evensually. bowaver, the social impactof all this will haveto EE detided
by the people themselves because, as signalories to imerrational conventions,
there can b no ban on the free dow of infumation from e sy,

At the psychological fevel, this multiplicity of channels will alsooresultin shorer
and sharter attention spans, as {5 becoming increasingly evident ameng urban
children, who prefer 1o watch the 30-secund spols. rather than the programme
ilself. As it s, the very naturz of television is such that it does not require the
corcentration and focus that the cinema reqguirss.

The very actl of gathering fogetbser 1o watch a film ir & darkened audiioriam
demands a certalm uninterrupted viewing loyalty, Television, on the other hand,
5 bese! with constant interrmaptions like telz.lp}"ﬂne ca ls, vistiors, children and
dinner. More than Lhat, the plot-line is telecast in weekly quantas of hall-hours,
which arc again interrupted by the advertisements, often faster and slicker than
the man programme. All of which plays with concentration and apprecialion of
the programme, unlike the film in the old days,

Add ta this, the freedom given by the remote control, with ils ability 1o jump
chennels with a mere push of the button and the conrusion is worse confounided.
Are we hoading towards a future scenario whete the viewing popilace will be,
as Neil Hickey, Editor of “TV Guide” (LISA), once said, “browsing enclessy and
mindlessly among thedaisies andthisties of this electranic pastureland, lo wallow
ir a kincl of super sensary nymphomania™

CINEMA'S IMFORTANCE

"For us, the most imporiant of all arfs js1he Cinema.®
VLALDMIE [LYICH LENIN (T215)

“The Cinema |z hecoming the blggea and mos efficackous
means of ideolcglical iFfluence, more than the press itsel{™

POPRE PIUS X {1950)

“Gen lang as there s mcans of acoiss lo camera and (lim, the
Docomentary ioea will zo. But Lw(l also require an instinctjve
artistry, a desire to serve withoul regard 1o greal rewards and
a direct experience of everyday living by ordinary people.
Abewe all, it neods an horesty of purpose and & Taith ia the
capacity of human beings for tolerance and urderstanding. All
these-things, It bas had in e pas| froms pecple in ey lands
rr else iwnuld not have Hvedio be the great sodal intluence
il is lodey.”

PALIL ROTHA (19570
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NATIONAL FILM DEVELOPMENT
CORPORATION

RAVI GUFTA

The preduetion of teaturetiims all over the world has been nurturedand developed
i the private sector, except In the group of the erstwhile Communisl/Socialist
countiies, Tius is natural as et ard Cufiure can only be encouraged by the siate,
but cannot be orginated by I In [act it was act until the smsrgence. of the
Hullywaod dominance in Claema that countries includingihose, which were the
originators of Cinema or which had conmibUted encrmausly tothe hea thy growth
of Cinama had tasit up anel think abseut pretactive polices and pramationof thelr
own Cinema lo counter the anslaught of Hollywood.

A nation thal canno! sing dis own songs, cannol wille iis pwn Sanes, cannel
Comase fts gwn msic, camot praduce its onan arigieal films, would indeed be
a prrot naton 11 s L=y with tis atiiiode iha several Eurcpean nations, [ed by
France, are oppodng (fims being treated as a “consumers covmmedine ™ that <he el
nat be subject to trade tariffs at the GATT 1alks.

Inseveral countries, the challenge of Hallywood has necessitated state intervention
tn a fisld that was esentially in the private sector ealier. The scene in India is
sohewvhal dilferent, We have o strong (o industry In the private sector, (hat bias
withstood the onslaught of Hollywaood desplte thero being very few trade barriers
tex the irmport of (me, & (s the only country in the weorkd outsiche af 1S that has
95 por cent of its bax- office collection from jts home-made files, Thishas indeed
been possible becatse of a strong cullural identification. the uniguenes: of the
song-and-dance element, 1 well-developed film production infrastructure,
ﬂvallﬂh”i!}-‘ l;rl'l..ﬂl..u'lljl& and Comprtent echmdcians and the low costof procuction

Why then sheuld state intervent on al all be necessary in such an acuvity, waen
re<obiices are scarce! Tha reasan for positive stale interventon m Ind|als certanly
ek (o colnter the anslaught of Hollywood, butto allow growth of original ideas,
different Fam cliched rehashes 5t Hollyweood cinema.

As | sald earller, a country that cannot make its own odglinal 1lms would indeed
bt poor. We do rol wan! Lo sing vissions ol songs from other dominant cultures.
Wz de not want to campose version: of music from athee dominant cullures. We
o not wani rehashes of films from other dominam counties: While we need to
keap our windows open o alf other culluresto allow free flaw, we need ta ensure
thal these winds do not blow us avay.

The growth of originality and experimentation leading to a natural intellectaral
evolution has nol been p-t.:sslblu im a free market enviconment, where a firbvate
entregreneur &naturally lempted to go in fersudh productions as would maximise
his retums. Of course; there were exceplions: Satyajit Ray, Ritwik Ghatak, v
Shantaram, Canu D Raj Rapcor, o vthers h{rlns e beiior krown ard even
the inadequacy of & system could not keep these creacive giasts shack e
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The genesis of the Fllm Finance Corporation, the predéecassor arganisation of
National Film Deve opment Corporation, was owing (o the long-felt nead for
positivee state inlervention (n making funds availabie 1o film-makers, whose
creatlve arge could nat be fulfilled in the hash realities of market forces
fumctioning. This wasreflacted intherecommendations of the S.K Patll Commillee.
These recommendations were accepted by the Government and among othet
institutions, the [ilm Finance Corporation (FTC) was set .

The seming upof a Corporacion Ton financing of Hims was indeed a major ang
impoant stpp and FFC was signiffcantly qiffewssat trom similar ocganisations set
Lip in the Westem countries such as CNC in France, the British Film Instilube,
Australian Film Commission, New Zealasd Film Commission, Mational Filr
Roard of Canads, etc. The insttutions in the developed countries were sot L
purely with the intention of giving grants or subsidies for worthy pojects. The
concept of a Sovernment-owned Public Film Company was not faveured by the
develaped countries. Several Third Warld countiies Including India, Pakistan,
Senegal, 5rf Lanka, Nepal, otc. opted for the Public Sector madesl. This model
however, did nol wark in any other country, except in India, which perbaps awes
fis success o a healthy developed film indusmy. The major preblem of such a
maodel, however, was thit thaCompanywas nad entitled taany grasts or subsidies

The FFC and thereafter the MFDC have gone through varicous phases which mako
an Interesting study. | restrict mysell here to the economic viewpoint in relation
lits procuctions, There aretour distinet phasesin the period of FFC/NFDC starting
fream 1 960 to date. The first phase between 190 and 1960 was the phase when
the FFC was primarily concerned orly withfunding of zood quality films, withou:
being conceined about the returns from these films.

This was, lherefore, a phase, when good films started coming intathe market and
the “Mew Wave” Cinema made its oresenco fell. Howewer, owlng to
recoveries, the company started ealing into its own capital Ul it had virtaally no
mears of sustaining itself and the company was on the verge of closing down.

Kaeping in mind the good work done by the FFC and the pressure of fllm-makers,
itwas, however, decided torevive the FRC by menging it with the Indian Motion
Picture Export Corpardation [IMPEC) and creating a new Corporation called the
Maticnal Film Davelopment Corporation, wlﬁ« an expanded role through
diversification In other areas of the tilm industry, The idea was that by financing
theatres, It could alsa find cutlets for its films through such financed theatres. By
expaiting films, t could not only promote filrs interrationally, but also recover
Ity Investments. |t was permitied (o lomport films and it was alsa the Raw Stock
Canalising Agency.

This was the second phase between 1980 and 1984, || was the phase when NEDC
diversified into various fields of activities incduding providing services such as
Sub-tithing, Transfer from Film 1o Video, 16mm Proeduction Infrastructure, o,
which were lacking at tha: point of lime, This was also the phase when the
Corporation, for the first time, started showing profits,

The reason for the profit, however, was notthal its films were doing well, but tha
itsinvolvement in ane particular film "Gandhi,” made by Sit Richard Attenkorough,
paid rich dividends, This phase stiengthened NFDC sufficiently to take bol
decisions, tggiv{: oul larger loans for a greater number of films. The success also
helped NFDC make its presence felt o the interational scenario piggy-back.
riding on the success of *Candhi®.
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The third phase was |he phase between 19864 and 1990, The profit from " Gandhi®
had siarted declining by 1984. 3ut for the Gevernment's policy allowing NRIs to
imiport and canallseillms through NFOC, the NFOC would have been In the red,
since s reroveries from films were still insatistactory. The succees of “Candhi?
spurred NFOC 1o take on production: ftseli and a large number of films were
produced by NFOC in addilion to belng fnanced. |he lield was further enlarged
when MFDC collaborated with Doordarshan to oo produce films. This step mads
it possible 1o increase funding o a larger number of film-makers

An accusation has clten been made thal NFDC should estahilish/ have established
achain of small art-theaires all over the country lorel ease artistic films. While thiz
isa laudabile idea, the economics of capital-intemsive Heatie Constiuc o and
associated operation cests do nol make this a viable proposition.

Surh vertures, several of which have heen et up by Stete Gowsrmments, noid
heavy subsidies. NFDC, with no grantsor subsidies, could nol possibly undertake
such & major task. Furthes, the running of thealres s an sctivity thal can be
efficiantly managedonly in the private sector and hence, the Govermment/ Public
Sector should at limit itsel” to financing/ promoting entrepreneurs maopping
up playing-time where possible.

The point often made by several fllm-makers has been that NFDC did nat exploit
films that it financed well and, herce, It was unable o recover s loans. | would
like 1o state that uniil 1984, NFDIC was anly Tnancing (ilms amd not prodocing
them. The exploitation of films was Esanlfaﬁ’y the responsibility of the producer.
Ceneially, when the producer falled o distribote bis film, he would elplessly
throwr up his anms ann expect that the NFDC would perform a miracle and
distribute the film, after he nadfailed. Hence, this critielsm was not really valid.

Distribution entails significant expenses such as theatre rertal, publicity, print
costs, elc., which may have o be written cif if the film does not succesd. Hence,
by handling distr| . not anly did MFDC often end up having to wrlte off its
loans, but also having to write off losses of distribution, apart from being untairly
accused thal the fallure of the film was owing to bad hendling of distribution,
which was essentially rot the task of NFDC but that of the producer.

The problem can be better understood when we look alartistic films made oulside
the realm of NCFC, which face similar distribution problems.

MFDCs own productions and co-productions also paid betrer dividends than lis
financed films, since NFDEC handled distribution itself,

During the third phise, canalisation income, which continued to fluctuate as tha
gavenmenl policles changed, helped the NFDC consolidate its various activities
ever thaugh it recelved no planned suppon. The Corporation, during this perload,
was also burdened with a major developmertal activity, that of organ sing the
international Film Festivals of India, since the Uirectorate <f Film Festival had been
merged with the MFDC,

Virtually, all that was earned by way of the raw stocs canallsation income was

Epeﬂl. by way of conductof the IFFland 1t was indecd a reliel whenthe Ashok Mitra
ommission recommenced the fevession of DFF 1o the Minisiry and this
recommandation was implemented,

The fourth piase was that coincided with the Govermment's policy ol Wt oo
liberalisation and one of the major decisions was that Public Sector Enterprises
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should not receive govermnment suppert ir any form, The dbjectives of the NFDC,
however, are such that [L cannot carty out its social cbligation without some
governmenial support and it ks 1o act as a private secion compary, under
curr'lpuliluni of the free market forces, then the ifsor d et of The Corpioration
ceases 1o exist. Themarket share of NFDC hardly beirg thrasia faur pee cont with
the: rest of the incdusiry Being inthe private sector, it made vardly any sense for such
¢ Corperation 1o compete with (e privale secior

WFDEC neeshond (o pursase lis own objectives and establsh s own niche in the
markel. The Government, hiwever, Incsted that the Corparation werk along
commercial standards and insisted that NFDC sign a Memorandum of
Unclerstancing, commiiting an acceptable level of profil. The pressures that this
discision imposed on the NFDC required it to take some major stops if It was 1o
continue with i1s hasic objecives withaut diluling the same and vet fullil the
Covermnmenl's expectalions.

Amaong the major steps taken were (a Reduction in pessonnel through the
Volurtary Retiroment Scherne, (b} Einancial and Administrative rEsTLLILTITTRL 10
teduce expenditure without ¢losing down any of iis offices, even though sevistal
of these are loss-making centres, (¢} Closing down of “Cinema in India,” a
magasine which, though bigh in cuality, wan unable 1o break even and recuired
an increased amoun of subsidy, and ) Diversification inle Talevision to ensure
i source of funding,

This fourth phase of NFDC is really the fist pariod in time when the Corporation
received nobenefits in theiorm of being e the: a Canalising Agercy of a Profected
Importer. For the first fme. il was opecating an teems that any othar commereial
instilution would ke required 10 eperate under, The Corperation, hawever, was
quick 1o learn the lessons and worked with a single-minded determinaton that it
wollel not allow its basie actvities 1o suffer and uee the rew opportunities (o
furtber its basic objectives. It not only continued 1o finance and produce good
quality 1lims, bt actually increased its funding of these films.

NFD has been bach highly prafsed and eriticised for ils rode inand invalverient
with Telovisien. Praised for e sucemss in making the Metro Channel highly
popularand cridicised for I's populist programming on the Channel. What NFOC
inefectestablished duringits involvemer with TV was that ithad the compelence
and capability of acting In a free matket enviconment and using its skill ard
experience in praduction and prograriming 2 run a channel successfully witha
veryshert lead time. IF it did not fol ow its laid down policy offeaturefilm funding,
It was mainly becavse the TV miediom had a diffes entset of ules, wheresponsors
and TRFrating-puints of the programme were the driving ‘oroe. The NFOXC didl ise
the TV oppartunity 1o promole its own productions/ co-productions extensively
and mixing these with commercial films was an unavoidatle eption in an
entertainment channel. NFDC has already started infling back from itsinvel vemant
with TV and | am confident that the exposure (o the free market during this pericd
will strengihen NFDC's own marketing skills

NFDC is commyitted 1o put (nthe profits made from its toray inlo |V tofinancegond
nuality featyre fitm peoduction 1 however s te oparate aleng non commercial
lines, the Covernment would have 1o fund i1 the way the Films Division or ke
Natinnal Centreol Films lor Lhildres and Young People[NCYP) or the Doordarshan
Istunded. I it is to raiseits own resources, then some amount of compromise with
the commercia’ world Is unavoidalile,
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DIRCCTORATE OF FILM FESTIVALS

SHANKAR MOHAN

Come January and i'sfestival time again. Calcutta, the venue of thisyear's festival,
will herald a distinct milestone in the history of ndian Film Festivals, Tha
forthzoming international Film Festival of (ndia will be the 25th in the series. This
Festlval, which commenced at Bombmay In 1952, has sincecome to Calcutta thrice
before. curlng s obit around the country, The first ime in 1952, the second in
1982and the third In 1990, The!nternational Film Festival of Iadia 1994 or IFFI'04
will e the fourth Irternational Film Fastival that the Calcuna cinegoers will ba
expoged (o

Realising the Imperance, influence and growing popularity of this Festival, the
Government of india decided (o setup the Directorate of film Festivals, under the
Infusmiationn and Brosdeastng Winisiry in 1973, Since then, in ome form o the
other, the Direciorate has been functioning with the single objective of spreading
and promoting film culiure, beth naHuﬂaﬁ‘f and intenationally, Consisting of a
small core group of expetienced and qualified Individuals and headed by an
exparienced Dimetor, the Directorate continues to move on steadily and strangly,
tiying to accomplish its objectives each year, of promoting and popularising
guality cinema.

The venuee [or the 24th International Film Festival of (ndia, 1993 was the Cipital
city of Celhi. The Festival, which was held from januany 10220, 1993, had 39
countries including India as participants, with a total of 175 feature and non-
feature films being scresned In varous sections. A 1ol of 474 shows were held
in 10 theatres and 2600 delegates atteaded them. Apart from film delegates and
jourralists from all over the country, directors and producers of participating
toreign filme, representatives of various fareign international fiim festivals and
foreign Im journal sts and fTlm critics aleo silended the Festival,

The highllghts of this Festival included a major Retrespective of 15 films by the
halian actor and director, Vittorio di Sica and another of the Swedish films of the
aciress, ngrd Bergman. Em:pi'lash wis given to Vieinamese Clnema, with a
*Focus® an i films. The “Tribiites® section sereened filme of the Kaurismaki
Brothers of Finland, and of the French fflim producers Antole Dauman and Argos.
Argos has had a definitive role in the development of Contemporary French
Cinema
Some af the noted forelgn Tilm personalities who attended the Festival were Paul
Cox, Ala nCorneau, Vanessa Redgrave lsmail Meichant, James Wilby, Mira Mair,
Sosils, Tonla Marketaki, an liki Antoniow. small Merchant's “Howards
End" was the Inaugural film, while the closing film was *Sarafina”.
In the Indian segment, the *Panorama’ Section had 20 feature films and 11 non-
feature {lms. The featwre film selection panel was heaced by Dr, Suboharami
Reddy, whils the non-frature panel was chaired by K. Bikram Singh, A special
“Tribute” wes paid to Bhaljl Pendharkar, whersin five of bis films were sereened,
and a “FHomage” was aiso paid to the Bergall Actress, Kanan Devi, with five of
Pz Tibrers Ll scveened,
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For the Nationz! Fllem Festival@3 about ' 05 feature films. 92 nan-featore filme,
16 books and articles frem 26 oritics were received as entries In ihe three
respecilve sections. Balu Mahendia was the Chzirman 1or the feature film jury,
while Chanashyam Mohapatra, chaired the non feature jury. The jury for the Best
Writing on Cinemawas chaired by Ms, Mrinal Pande. G.V. lyer's *Bhagavad Gita"
was adjudged the Bast Feature Filr and the short film *In Search of Indian Theatre”
by Abhiit Challopadhyay was adjuged the Best Non-Featuse Filim, “Awara™ in
English authored by Gayatri Chattarjes was selected as the Best 3ack on Clnema
mﬁ Sudhir Bose was ad|udged the Best Film Critic for 1992, The prestigious Daca
Sabeks Phalke Award was Cunferied upor Dn. Bhupen Hazar ka,

The Awarch Funetion, which was held on May 5, 1993, was followed by publi
screenings of the various awa-d-winring films,

An important n.ityeﬂ of the cultural agreements that our countey enters into with
other natlurs is the filmsegment. Mostsuc cultural exchange agreements include
the arganising of Foreign Film Weeks in India and Indian Film Weeks shroad. A
number of indian Film Wesks were organised in countries like Humgary, Greece,
intfonesia, Turkenedisian, Brazil CGhama, Burkine Faso, Gemany, Canada,
Bangladesh and Sri Lanka. Or an average, about five to elght Indian films were
sentlo each of these countries, thereby prometing indian Cinema and creating an
awareness witk regard to Indlia, i culture, land anc concerns.

Sirmvlarly, we have been able 1 organise Foreign Fifm Weeks in indla of countries
like troland Poland and the Linited Statesof America. While the Irish packagn was

anised keeping in view thevisitof that country’s Presidant, the Festival of Polish
Filrs was organised in Delhi, Bhopal and Bhubaneswar. This festival alsosaw the
participation of a wall krows Polish film maker, Jacek Bromskl. A techriical
workshop cn special effects was orgenised under the auspices of Indo-LS Sub-
Commission in Bombay and Macras. This warkshop wes attended by menbers
irom the Bombay and Madras film fraternity

Participation of indian films inforeign (ilm foaivale bas arsurad the sight ExpIsLe
af our films to foreign audiences. Ensuring such participation has been a
continuous effort of the Directorate During the year 1993, the Direclorale
coordinated the participation of Indian filme in about 47 Interratienal Tilm
Festivals. Thesefestivals included Asian Festivals and Festivals focussingon Asian
Cinemi, such as the Fukuoka International Film Festival, the Asia-Pacific Films
thown in Secul, the Singapore Intsrmational Fifm Festival, the Hong Kerg
International Film Festival and the Tokyo Intermational Film Festival,
Anumbser of Indian{ilms and film- makers establishedthelr credentials by winnirg
various awards. “Ciksha “by Arun Kaul received the “Prix Du PulWic” awardat the
10th Arnonay “ilm Festival in France. (mple Kapadia was confered the “Best
Actress Award” for her performance in *Rudaali” and Bhupen Hazarika was
con‘erred the “Best Music ODirectar Award”™ for the same film at the 35th Asia-
Pacific Film Festival “Knock ", 2 short film directed by B, Lenin, won the
Cenificate of Meril at the 3rd Ismailia International Fllm Festival held in Egvnl,
The Directorate wes also ableto ensure a number of successful Retrospectives of
Incflan [ilms al various film festivals such as the Friebourg Iternational Film
Festival in Switzerland, where a Retrospective of Satyaji Ray's fifms was held, A
Retospective of Ritwick Ghatak’s films was shown at the Fajrr International Film
Festival in fran. Other reirospectives organised included those on Raj Kapoer and
Gi. Aravipdan at Cairo and Sw tzerdand respectivey and a packageof 11 films for the
Dowmmenes Film Festival, France, which was fully dedicated 1o INDGIAN CINEMA.
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FILM AND TELEVISION INSTITUTE
OF INDIA

Incia's premier film school, Film & Television Institute of India [FTH) Pune, is now
33 years oid, || was established to ralse "the technical dandard of indin Cinema
by providing trained technicians and artists to the T lm Industry,” Beginning with
this humble oblective, now FTI aluminl can be seen as supreme achievers inthe
arena of commercial as well as art cinema of India.

The Film and Television Institute of India reguarly enters the students’ films in
varlous natioral and nternalional flm Festvals, with a view Lo gving exposure
to students’ work inside India and abmad From its first batch, FTI studeqts’
diploma films were recognised in Matioral and Intematrional Flim Festival circles
as bestshaort fictton and nen-fiction filmsfor their treatment andstyle. The joumesy
to win awareds and medals all over the globe started with, "Cenlificate of Merit for
Best Imaginative Treatment” at the Canadlan Amateur Filim Festival and then there
were partizipetion and meda's at Adelaide, Auckland, Brisbane, Cracow (Poland),
Edinbwgh, Leiplzig, London, Madiid, Masnmbieinm, Maienbad, Metboune,
Oberhawsen, San Francisco, Tampere (Finland), Tehran and Tel Avke Film
Festivals. Almost every year three to four students’ filirs have been participating
or winning awards from internazional Testivals.

Some recent achievements of the FTH students are; "Punaravriiti” a film macie by
the student, Imo Singh, won the National Award for the Best Short fiction film at
the 39th Maticnal Film Festival of India. Thisfilmwas also one among the 30 films,
nominated for the final Selection in the Second Filr Festival of Inlernational
Cinema Students (FTICS) held in Tokya in Decomiber, 1992,

In Third FFICS 1o be held in Decembear, 1993 anpther student film “Ethar Iy Miss
Pinky Chevdhary i included as one of the 20 flms far final selection out of 259
enlries.

Three student films viz “Aarmukh® by Raj Kumar, “Antar® by Rajiv Kumar, and
“With little Rhyme Mo Reason® by Saurabh Vanjara wire seler.'lecll antl shown at
A1h International Student Filmy Festival at Tel Awiv, Isragd,

ALt 230 Tampere Film Festival bold from March 10 12 14, 1993 thies: student
films “A Day with the Buiders” by C.l. Paulose, “The Cannibals® by A
Ralakrishnan, and “Shelter” by Uma Sehgal were selected and shown in the
Rerospective of Indian ocumentaries,

The world famous shoet llm festival at Dberhausen dedicated the *YEAR 1533"
to the Film and Television Institote of India. Thiny-six siudents’ films dating from
1964 101992 made by FTI alumni were showr at the 3%th International Shott Film
Festival al Qberfausen, Germany from April 22 to 28, 1993,

FTH produced tenstudent films in 1993, Outof these, threefilms -*Ordinary Love”
by Anand Subramanian,” The Second Page” by Sanjivan Lal and “Anubhav® by
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Surssh Kumar have been selecind for the nondeatire fillm ssetian of “indlan
Panorama” of Internalionzl Film Festival of India, 1994 at Caleulta

FTII"s atademic year commences from Jenuary and ends in Decembier, This year
In January 1993, 39 fresk students got admission in the four courses open. Al
prorent, 165 sludents are studying at the Institule.

FTH runs three-year courses in Flim Birection, Motion Pletuie Photug aphy aind
sound Recording and Sound Engineering and a two-year courge in Film Editing
Allthese spacialised courses have one yearof comman training on thefundamrentals
of “tation Picane” and Film Appreciation, Basic raining |n Video Procudtion (s
alsora panof te currleulum for all the rorses

To became 3 stucent of TTI a candidate has to qualify a few rigomus tests
Admission lor fore gn students are for thase coming from the Afro- Astan countries
They have bz sponsared by thell respective governments anc also should hold
scholarships.

Film and Television lastilute of india has also contributed signifcarily w e
growth of Docrdarshan over the years, The Institute imparts regular in-service
training ta Doorcarshan emplayees. This training is a basic course offering
compoiients i Television pogmmme production angd Television Technical
Operations. During 1992-93 in the 36th, 37th, 38th and 39th rourses, a toval
number of 288 inservice trainess atienced.

FTilalumini have joined Doordarshan since s early years. They are now holding
important positions at Doordarshan as producers, station direclons, programne
eontrollers, etc. ard contibuling tewards better and meaningful programming,

In the stmosphere of openness and in the age of muli-channes FTI diploma-
holders arevery much in the forefront and making 11 of this oppartunity tomake
technically slick. entettaining andsocially relevant programmes and significanily
add 1o Docrdarshean’s popularity.

From Cciooer 19971, FTI started the pubilication of quarterly journal "Lensight”
the magazine addressed 1o the professionals and the stedeats i1 both electronic
as well as celuloid media, The fifth isue of *Lensight” which came out in
[rctober, 1592, was an "Audic” Special and the ninth issue of Ociober 1993 was
the “Cinematagraphy” Special.

Many ex-students of the Institute are making films at Films Divisian. They are alio
holding imporant posts at Rationsd Film Develapment Corporation (NFDIC),
Indian Space Research Qrganisaton 1SRO), the Central Institule of Educational
Technology of NCERT and public as well as private sector enterprises

FT1l has contributed significantly to the growth of Regional Cinema in India, The
Bes! film-makers of Assamese, Oriya, Malaylaim, Tamil, Kannada armd Funjatal
‘anguages are Instilute altmnl. For example, in National Film Awards, 1990 in
the regional languages category, the awards for the best Cujarat|, Hindi, Kannada,
Malayatam, Criya anc Punjabl films were bagged by FT11 glumni,

A one-moniy cotrse In Film eciation was jointly conducted by Film and TV
Inetituute of India and Mational Film Archive of india, in FTI1 campus, from May 24
tojune b, 1993, Sixty-nine candidates comprising writers, journalists, university
leachers teaching communication, Filin Society members and media officials
altended the course.
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Footnote

Among the Tew hundred alumnd of FTTIover the years, mention may [ mitls of
soine whom [ recall,

Dreclors: Mani Baul, Kumar Shahani, Adoor Gopalaknshaan, Glrdsh Sasaravalll,
Subhas Ghai, B, Gautaman and Vidhu Vinod Chapra,

Tl’i‘ﬁ;ﬁdﬂi;ﬁhdﬁdl‘rﬂ Az, laya Bachohan, Rehana Sultan, Racha Saluja, Navin
Misthal, Shatrughan Sinka, Danny Denzongpa, lalal Agha and Astani
Cinematugraphens: K K.Mahajan, Ak B, A, Goorha, Amarfeel, Babu Mabendra
and Prem Sapar; Audiographers: Kuldip Sood, K. Prasac and Suiesh Kathaoia,
Ecitors: Renu Saluja and Vipin Sareen—|m

TV LEADS SCHOOL CHILDREMN ASTRAY

‘The undesirable aspects of leleviewing Favebeen highlghied
thrvee and agaln, 1t has Leen jepoited thal some students prlay
truant from school in order 1o watch the afternoon fllm: many

prm badly in school due 1o the lesser Hime devoted to
stutlies; yetothers complain o headaches and paln in the eyes
dite 16 ssessive physical strain while warehing TV
Paythotherapists arguethat 3 ear-psychosis’ car be generated
n chilcren through the viewing of crime films, Some even
chaim that erimenale ars nurured traugh the dotslieddeplction
of crime in films, The delicate mind of the child s pollued,
oftesy resulting |4 tremenchous mental and emotional imbalances
It hs rightly n pointed oul that the repeated viewing of ses,
murders, rape of vielence af any kind dull the ashorrerce jor
such-adivilies by any normal mind, leave alone a child's..._.

*What the small screer has wroughton the psyche ol a minority
of Calcatta’s school chiloren after the Metro Channels have
been introduced has raised the hackles of the academic
community, It was found thal a good percentage of studens,
sumetinves as high as 40 gt alllicinens ke beadaches, stomach
aches and nausea aboul the same time as the Metro Channel
shows..

“Thz President of the Secoendary Education Board himsell had
rung up several schools recenily tw check on this and the
findings ware astounding. All the six schoals more ar [pas
reparted 50 per cent absentes smin the check-up period. Even
in Delhi i1 was noticed by the teachers and parents thal
youngeers in the age-group 5-10 seemcd nat to mis a single
programme-ard spent more time watching TV and writing
poscards th win prizes than on ény other enlerainment.

From an artcleentitled, leteviewing
IAjuricu: to Mental Health” h\l-' Dinae
Mirchandani, published on October 16, 1943
in “Hindustan Times®
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BOMBAY INTERNATIONAL SHORT
FILM FESTIVAL

KRISHNA MOHAN

February 7, 1992, The sprawling Mational Centre for Performying Arts at the lands
erdinNariman Point, Bombay, wasspilling over with film-makers. journalists and
onlookers, |t was the closing night of the Second Bombay International Film
Festival for Decumentary, Shert and Animation Tilms. Nearly 2,000 pecple,
gathered Inside Tata Theatre, awaited with bated breath the announcement o the
winners of Golden Conch and Cash Awards of Bs. 12,00 000,

As every winner walked up end sccepted the award beaming with happiness, Ted
Steeger of Switzerland, the winner of One-Lakh-Riupes prize-money tor the Best
Ore-minule Animation Flmkad otber ideas. On the spot, he giftedaway the entire
amount of hundred thousand rupees 1o the young Indian animator, Ajit Rao, for
“his further studies” abroad. This dramatic gesture and expression of brotherhood
1o a fellow Tilm malicr was appreciated with & standing ovatlon, Truly, ar that
mament, the shael film-making fraternity experierced the molto of the Festival:
"Come Together; Speak with Eech Dther.”

The rondiction film-makes of the world will once again corverge at the
ferthcuming Third Bembay International Film Festival for Documentary, Shortanc
Animation tlims (o be held from February 1 1w 7, 1994 1o renew their contacts,
make new friends;, show thelr films and approciate the work of the others. Far,
Muan-fiction tim documents the [te of pecple candidly. |1 reflects the sufferings
and happ nes, tragedy and tiumpks of human bicings acrass the globe. Come 1o
thnk of i1, the colour of the skin and the race may be different, However, the
problems and basic instingts arethesamre. For, wday, no parl of the world can live
in isalation without being distuded by what 1= happening elsewlere, This is the
fact of life. A documentarist is constanily in search of truth,

It is worth recalling spme of the memorable moments and repowmad film-makers
who were coatre of attrection at the last two Eombay Festivals: Johr Helas, the
eteran animator fram Huagary (bu! long settled in UL ) Philip Gilass, the music
compoaser, whosescoreshave enriched the best of films in the wordd lncidentally
he has composed an opera entitled “Satyagraha® based on the Hie of Gandhiji),
India’s own Adool Copalakrishnan, Jaya Bachchan and Fali Billmoria, two ather
Indians, who made i name for themsolves in France (and UNSSCO) and Canada
{and N Bl—lehangir Bhewnagary and ishu Pate and Australia’s Dennis O Rourke
The Impressive list can go on and onl

There were imoresting sessions of the Animation Workshop, debating the modemn
versus the conventional cell annimation rightly ttled as "Micky Vs Mouse.”
Tewehing momeats were shared while paying homage to Aravindan, Paras

Mervanjl, Lima Saigal and 5. Sukhidev,

The “Retrospective” section has always been asell-out in the earller two Festivals,
Filmbuffswhs saw the works of Cearge Melies, a pioneer of worldcinema, would
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never forget thelr exporience. (ncidentally his grandson was a guest of the
Festivall) So was the magical spell cast by the films of the globe-tratting veteran,
lorls fvens, In fact, his wite and life-lime companion in film making Marceline
Learfdens stole the show all the seven days with her wit amd vivacity,

The Third HIFF oo promisas o offer the Best of films to view and the bestal filin
makers ong would love taehat with. For instance, Ameos Gitai—the isranli film.
naker row settled in Paris whi roams all over Europe and the Far East, exploring
human relations, the peaple and thelr longings, in 4 world tern asindey Ly Wil
and prejudicesis just pne whods looking forward 10 bs inIndia

Fregdrick Wiseman of the U3 & known fur his canddil camrmera work and incishee
:.r:riagl comments In his films He his ofersd 15 a wide FARE ol films far the
Bombay Festival- 50 has Poland's Anlmation film-maker, Jeray Kucla, We are
walling for anod Trom noene cthier than the giantamaong us all, Bert Haanstra from
Metherlands, The French toa kave promised 1o put on show =100 Years of French
Short Flims®

Al the tirst Lo seven days of February, 1994 promise to be enlivening days, Cine
can ook farward o the |atest of Indian documentary productions In “Spectrum
Inefia™ Secton, Wilh every Pestival, Spec o Inclia ks igromwing inslatu e, a winchow
tea the kind ot film movement that has taken wings inspite of shotage of sponsors.
It elearly Indicates the increased number of young filmmakers, who areclamouring
tr b hiard andd soon. '

Fer the firs! time In India, BIFT 94 offers Ta show the: best of flms produced on
Videa [n bts “Wides Wista® Socticn

Wiewould oe payimg hormage io Dada SahelyPhalke Saiya)it Koy and Ecra Mir as
makers of Shon Firms and Docuinenaries,

Thore are Re. 12,0004 lobe wor by way of prize-money and akeepsabe Colden
Conch o live on one's memony, The woold's best Documentary, Animation and
Shent Films will be competing rom over 40 countries. Those who make the
Feslival rounds tell wou that African and Asian cosntries produce equally
evocative films In terms of content and form as the ones made in the \Wes. BIFF
hasearmeda permanent slotinthe international Tim Festival calendar. "he Indian
Dacumentary Producers’ Asscelation, the Eastern India Short Film-makers®
Associztion, the Federation of Film, Societies of India, the Gavernment of
Maharashiia and sevoral well known and e known film-makers join hands with
thiez Films Civiston and tre Ministoe af Tnfonmaticn & Bicadcasting o oigganise e
Third Bombay Imermational Fm Festival for Documentary, Shor and Animation
Filrma,

Come 1 Bombay, Come o BIFT "94. Let us meel togelher and speak with each
pther for the betterment af the humanity and the world at Llarge, which has now
became a Clobal Village, thanks 1o explodiag lechnology and visual
Communicalon

DR. JOHN GRIERSUNS ADVICE

“De pol think 1o much of vesterday, Theanly good Him is the
aaher Vel are going o make lomormow.”
DR IOHKN GRICRSON (1969}
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FESI'S TRIENNIAL CONFERENCE

Thie Federation of Film Societics of lndia (FFSH had iis iriennial confecence at Yeli
Towrlst Vilage comlex near Trivandeam on Qetobae 4, 1998 Anil Chatter)i, the
wall.knewin H{-ngall thegpian and Prosident of FFSH wag in the chalr, The Yice
President, Mr Basu Bhattachava was by Mr Chatter]i’s side-as alio Mr Adoo
Gopatakiishnan, the plonesr of tha Film Sockety movement in the South Kerala
Mare thar a 100 delegatis regal E.?-Ln!’in].; BO cdd fillim sociel|es }aallln‘ipnlu:i i the
etpht-hour long discussion.

Al the conierency, a concened sltempt wasmarke to take slockoot e s uticen eday
and ta devise ways and means 10 revive Die Film Sodlety Movenen!

It is 1o b recalled that ihe FFSE was started in 19640 as - the resull of the sforis of
Chidananda [2as Gupte, Vijaya Mulay, leg Mohan, €L Khandpur, A Rahman,
Arun Roy Chaudhury and cthers. The Sociely biefow its registration elected Satyajit
Ray as its Chairman and hecortinued tobe so till his death in 1992, FESE has four
regicmal olfices and has over 300 sovidhes with most of themin Bengal and Kerala
ey s posber, It bas been aflilisos] (o the incermmtional Federation of Tim Societies
for a lona fime.

From the "sighties the FFSI last its mamentum, excepl it Bengal and Kerala,
Television, viden and cabletelevision mace inrroads into the very structure of film
soCiEly screenimes. The various shodcomings wore tisgussed af the conferency

It has been decided that FESE will revive s fourmal, “Indian Film Cultore” as an
annual and also publish a quanerly news bulietin,

[hix 1151 has plans o arganise Hilm Apprecialon Couses in mgional languages in
eollabaration with the Matismal Film Arckive of 12 It has urpged the State Fllm
Bevelopment Corporations to opanise “Indian Panorama” Festivals in State
Capitals, The TF5E has uiged the member-socisties (o organise seminars and study
circle groupe,

Anil Chatter]i paid 4 havdsorme tioute to the Glin sociely fodndens, acibvists and
formar office-bearers for havimg worked soluntarly and unceasingly,

O the mve of the conferencethe FFS organised “Inlerastion with Filmamakens®
in which the creaters of films ke Adoor Gopalakrisbnan, Lenin Rajendran, K.G.
Lieodge and others Tinteracled” with tilmabutts and cinegstes,

Mr Basu Bhattacharya madz a ples for holding regional langeage film festivals in
different states, olher than their own as for instance & “Malayalam Festival in
Calcutta” and “an Oriva Festival in Abmedabacl *

It lsckes = G454 will b a betier voar for FFSIL
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LISTS OF SELECTION PANEL MEMBERS
FOR “INDIAN PANORAMA.”

CENTRAL Selection Panel for Feature Films:

D, Bhupen Hazarika-Chairperson

Mr NMabende Ghosh-Member IChairran of Western Parel)

Mr Tapan Sinha-Momber (Chalrman of Eastemn Panel)

Mr. E£5: Sathumadhavan-Member (Chairman of Southom Manel)
M VR Gopinath-Membe

N NK, Jaln-Memitier

Ms Ashia Parekb-Member

Mr Sita Kanl Misra-Member

. M B Marsingh Rao-Member

WESTERN Regional Selection Pane! far Feaiure Films:

1. Mr Nabendu Chosh-Chairperson
2. e Amit Khanna-member

1. Ms Kalpana Lajmi-Membe

7

e - T

4. Mr Cautam Borm-Member
£ T Biju Mhukan-tviember
Mir Ramesh Dao-Memtier

-

SOUTHERN Regional Selection panel for Feature I'ilms:

[ 5

1. M K5, Sethburmacdhava <G Al sOn
i Mr. 5.V, Raman-Memiber

3. Mr Swapan Kumar Ghosh Member

. Mr Marayan Chiakral woity < Membe

5 Mr Bhartl Kaja:-Member

B, Mr MF. Thomas -Member

M L Shastri-Maermber

EASTERN Regional Selection Panel for Feature Films:

V. Mr Tapan Sinhe-Chairperson

3. Mr Shreskumaran Thampr Member
3. Mr Valampuri fomnathan-Member
! Ms Madhavi Mukherjes-Member

5 hir Wivise Sirogl-Member

6. Mr Tapas Sen-Member

Selection Panel for Non-Feature Films:

Mr NV K Murthy. Chairpersan
fr Mabyendu Chalterjee. Membe
Mr AafLir Kaul-Member

e VR, Chandra-Member

Mr B Lenin-Membog

L B G T ==
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FEATURES

ABARTAN/ON THE RUN

Assamese, Colour; 105 ming 1993
Directicn:

Stery

Sereerplay:

Camera;

Art Direction

Music ;

Editing:
Sounk

Sound Re-recordist:
Producton:
Casl

Erpuiries:

Bhabeondra Math Saikia
Ahabenrdra Math Saikia
Bhabendra Math Saikia
kamal Nayak
Muruddin Ahmed

Marayan Barua, Deveshwar Sarma
& Dilip Roy

Mikunja Bhattacharjee

Durga Das Mitra & Hirendra Prasad
Bhattacharya

Arup Mukhopadhayay

Bhabendra Math Saikla

Mridula Barua, Tapan Das,

fayanta Das & |wl Sarma
Bhabendra Math 5aikia

Basisthapur 2,

Cuwahati 7R1028

lavanii usad to dance, perform ir drama andrecite poems, while shewas in sehoo|
at her village, Her collegiate Tife, in the city, came to an end, when she joined a

BT




panristic movemenl. which engulfed the whole state. First she used 1o calter
danations fram the people-as a volunteer. Then she became a small leader whien
she had 1o give donations te the big leaders, Cradually, her life berame stained
Wher she had to return to her home for the whale village and her family, shewas
ar unweleome and a disgraced puason,

Jaarnti liend to fall back upen ber talent, She juined a “mobile theatre” COmpany
and eslablished heseli ac a gocd aetreis and a celelicaied and glamiorous
pessonalily of the theatre.

Nilar was the “hern’ of the thestre company far which levantl worked. He was
martied and had a daughter. But he said that it was for layanti anly that he had
docided to work o the theat e, fayant had always been accepting life as it came
tonher Shiedid ner Uy Lo contrel] horeodl andsubmitied 1o Nihat-and his aclvary e,

In the mmantime jayanii's family miemnbicrs became fuly L!r:pc-nﬂﬁnl on her

earnirgs. They exploited hot in the interes| of their awn fiture and for Hving an
Il life,

The proprietors of the theaire company, whose fortunes were dependent on
layanti®s glardour and pecfonnarce, bound Jer legally lo stay with thait company
only,

Then Jayantl came acros: Parimal, an englnee, whe hail spent Indisciplired lite.
Each discovered something extra-ordinary In the ciher. Their friendship opened
new diars tor them ta loak inta their own livis afresh. One thay Parimal felt that
he was tirsd and lonely and it was in Jayant he could proably find his partner
and peace of mind, He proposed 1o layantl, who at flst wae bew [ldered,

She found herseli clasely guarded on all sides.

The stuggle for Jayanti's freedom starts agalnat Nihar, the drama o ompany anidher
family, Anurgefor secingthe better avd brighterside of | fe ultimate v helps jayanti
Lo starl once 2gain a new jomey. with Parimal by ner side.

DR. BHABENDRA
NATH SAIKIA

- - . I

A Fh. D from London University in Physics with a Diploma from the Impenal
College. Loncian, Salkia was a Reader In the post-graduate departmant of
Guwahati University,

BE




Litesature was Dr. Salkia’s first great passion. He has 14 books to his credit, short
stories and noveleties, radio pays and film scripts. Awarded prizes by the Sahilya
Akademi, the Publication deard of Assam and Banglva Sahitya Parishad. Also its.
1,00,000 fram the Magor Education Trust. His plays have been telecast In india
ind abroad. Assam’s “Mobile Theatre" has performed 14 of his plays.

Cinema became his second passion. He has directed six films: “Sandhya Raag"
‘Anirban®, "Agnisnan®, “Kolahal®, “Samothl® and ~Abaran”, Excepl the last
mertioned, all nis fims have won “Rajat Kamal®. “Agnisnan® also earned for him
analher "Rejat Kamal™ for the screenplay, Hisfilms have been screened at Indian
lilm festivals and eight foreign testivals, including Karlovy Vary and Algiers,
Mantas and Pyongyong, Valladol d and Sydneyw

(. Saikia b connecten with several cultural wrgenizations. AL present he s Choef
Editor of "Pratik” and Edirar of "Safura”

ikt ]




ANTAREEN/THE CONFINED

Bengall; Calaur, 97 mins; 93
EHrector

oy

Seroenplay |
Campra

At Dhirecilon
Musie

Editar ¢

Sourd Recordist.
Sourd Re-recordist
Cast

[rguiries:

srinal Sen

Saclal Hasan Mantu

Mirimal Sen

Shachl Ananed

Cianbam Rose

Shasi Anand

Mrinmoy Chakrborty

Sudipta Bosz

Anup Mukhopadhyay

Dmole Kapadia, Anjan Dult,
lathagatha Sanval (Child Actor)
hatigmal Film Doevelopment
Corporation Lid.,

Discovery ol Incia Wi, Baml aay 40008

That day again al ilead of nght | haard the stiflee heatbraaking solbs of
somepne:, as if below the bed, below the floon A volce Fl'rl_l?qm-dy cried and
implored me: "0, rescue me! Break ihrough these doars of hard illusion,
deathlike slomber and fruitles drezms, place me by yourside on the saddle, pros
me 1o your nearl, and, riding through bills ard woods and scross the river, take




me to the warm radiance of your sunny rooms above. Rescueme!” (From “Hungry
Siones” by Rabindranath Tagare.)

A recluse by his own choice, the man waks nto a crumbling mansion, all
deseted Insllenceand mystery, the man wandess from room toroom among the
bewlldering maze of alleys in pursuil of semething, some one he s dying Lo
confront

Onenight the phane rings. The man picks it up. The calles immediately hangs up.
What remabns isthedial tone. Onthe elherside of the phone isa women, eneliving
in a faldy large apartment of high-rise building. She is dreacfully lenely and
captive by clreumstances:

The women loves calling in the middle of the nights and the man does not sound

Lnfriendly. The man doss not know who she 1s, The woman coesnotcars ioknow
about him gthor,

Days roll and tallks mitialy, A quiser gamas to start with, slowlybut inevitably. [Does
it grow intensed Keeping themselves at an undefirable distance in sprawling
rretropelitan city, the man andthe woman build welrd world, a world replets with
sensuality,

In the middle of a fateful right, the world thus bullt suddenly collapses. But life
goeson. And there is passlon in it there s pain in L.

MRINAL SEN

Born: May 14, 1923,

‘Initially had nospecial love for cinema. Was nat even a habitual film-goer. Entry
nto cinema was accidental, Had an uncoiofor table joltsith the fra fibm (19506}
Trefirst writlngs nn Cinema, howover, date further back. Used lovwrite regularly,
generally, rritizally on the atsthetics of Cinema an all aspects, even or New
e

Became a regular film-maker; created controversies;) viswed rtearlessly and
candlidly. A passion for experimenting with the language of Cinéma,

Fvien now | bel ove in cresting controvessivs beauss oily threugh controvers.es
truth can altain a certain ‘gquzlity’.

51




Avwarchs: Mational: President’s COLDLOTUS best Matianal Flbm: four tlrmes b [ ar
President’s GOLD & SILVER LOITLS for Best Direction, 4 times

SILVER LOTUS fear rUF‘[hr‘lﬁ i othed r'1'1|h|_1,|,_'-|'j|'--'.

Awards: International; Seversal dwarts, malor and milnar & Cannes. Borln,
Mascow, Karlovy Vary, Chicage, Montreal, Valladolid, Carthage and Dalhi

Other Awarels: Nehiru Soviet Land Awiar Fadma Bhushen, O, Litt i HomonisCaisa
Burdwean Universityl Commandeur ce Lok des Arfe el elos Lotters (France)

*erved on the International Juries at several International Fllm Festivals all ovet
the werld—Cannes, Horlin, Meoscow, Kailovy, New Delhl Venice, Tokyo,
Tehran, Mannkeim, Nyoe, Chicazo, el

Wat Chairman of the Gux-rarmnﬂl ownciof FTH, Pume, Prezsident af the Jirnbet ree-
lional Faderation of Film Socleties (London! Vice Presitdent, Cinema et Liberaie
Paris)

Author of books and ssays, mostly on Clinema

Has made films in fou languages: Bengall, Hirdi, Oy ira, Telugy. Centinue to
make films."

9.2




BHAGVAD GITA/ SONG

OF THE LORD

Sanskiit Caloor; 155 mins; 1992
L¥erecion:

atory:

Screenplay

Camera:

A Diraction

Cosruime Desigres

Misie:

Seowind:
Froduce:!

Cant

Encpuiries:

GV, yer

G.V. lyer

CeV. yer

Madhu Ambat

P. Krithnamurthy

GV Kalpana lyer

2 M. Balamural lkrishna &
D BV, Karanth (Background)
K.5 Krishnamuriny

. T. Subbarami Reddy

GV, Raghavendra, Neena Gupra,
Coopi Manohar & Meena Rao

Aranthalakshmi Films
61 Vinayaka _ay.out
Viayanagar
Bangaloare-Sa0040

0%




The “Bhagavad Gia” acknowledged as cne of the “Sacred Books of the World"
& algo known as the "Song of the Loed”. It s the philesophie message of Lard
Krishnato Arjuna delivered on thebat!lefield of Kurukshetraon the first day of the
Mahabharata War, “which took place around the 6'h century 8.€ " This philo-
saphic poem in Senskell verse and in 10 chapiers is waid o have nealy 400
tramslated versions In various languages of the world rendered by diverse hands.

GV lyer (el that the universal mecdage of the Clla should raach all manking
through a fi m. After extensive research, he wrote as many as elaven draft seripts
and then found the twelith one as the mast sat istaciory, Me had dizcussedthisscript
with nearly 200 schalars. And, he reeclvied much insp ration fram Sr Bananje
Govindacharya, a “Vidya Vachasgatl® of Udupl mut in Kamataka MR, Desal,
a retired principal of a college and autho of *Sudarshan® had collaborated with
G lyer on the film-script Agalnst the backdoop of the Univere, the fitm deals
with thecontlict of all conflicts. the conflict within onsseli. The allegorical aspects
of good andeveil are dealt with, 1tis the stery of Cvery person in the Moderm World,

It took twi years to complete the film. Nearly 40 per cent of the f Im as been chot
In the Himzlayas, above 14,000 T2l in height, Therest has been shot in various
locatiors, all cver Ineia,

G.V. IYER

Drescribed ds *a maverick”, the barefaot film-maker, lyer, now In his ‘sixties, had
“trayed] inte the bleak alleys of popular dnema® tor over four decades. An
imveterate "experimenter”, he attracted all-round attertion with his " imsagesthe®,
nwhich there were "musical tapestries” in bright colours, Then he made four off-
beat films in Kannada on shoe string budgets,

Thiswas the time, e dared torexplone s ww b e pathol explaining phllosophy
thraugh cinema, His Sanskrit film wias on “Adi Shankarzcharya’. the remarkable
shilosoohe of Advaita. This film was made with complete suppord of National
Film Drevelopment Corporation. NFOC has also funded partly "Bhagawad Gita,”
Rut its finances had been underwritten by D T. Subbirama Reddy, who was the
Chairman of the All-Irdia Selsction Fanel for last year's “Indlan Panorama.”
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CHINNARI MUTHA

Kannadas; BawW 130 mins; 1993
Direction:

Story;

Scresnpray!

Camera:
Art Direction:

Prllas .
Edliting:
Sound:

oy Re-recordist;
Production:

Cast

Encquiries:

Every child is full of potential, T

T.5. Nagabharana

Dr. H.S. Vienkalesha Murthy
1.5. Magablharana &

C. Aswath

§.C. Gourishankar
Shashidhar Adapa &

Appaiah

C. Aswath

Suresh Lirs

Aravind

Kannan & Aravamudan
Nagnl Bhaana, Nanda Kumar and
Saro)

Vijaya F.agh;lumdri
Shanthamma, Krishna Gowda
& Avinash

Shrutalaya Filins

e 61 5. 8.M. Colony -
Bangalore-560050

ped ai the right tme. harnessed for the right

purpose and monitared in the right path, it is possivle 1o awaken the achiever




Inside the child, leading to great haights of excellenve, In this process, just love
and care are not enough. The obiective should be clea- and the path mist be
Cleared. This is what the film “Chinaarl Mutha® ties to project

Mutha is a vibrant young boy. He belongs to tie lower strata of society. He lives

with T;Ednrlmuthﬁ. who s biarely able to manage with small earmings by selling
Firee

Running 1ast wasan integral part of Mutha. B, neither he nar ths people around
him ware awars of this innato strength.

The playfal Mutha becomes a lonelv saul after the grandmother dies and becomes
a banded labaurer in the house of village-head. He is not anly missing the love
and care of grandmather, but also the freedom 1o go sut and play with his friends.
He manages 1o coax e village-head nlo parmittivg him totake the cattle .o iorest
for grazing. Now he ishack with hisfriendsin the fores;, 1 lis joy knows robuoumb,

O dhay, while they wers playing, one ol the cows goes dstray ani is mising
Frightened ol consequences, he runs away from the village and ultimately finds
himsedf in a big city. Everything Is a strange experienca for him here Hegets intn
a group of youngboys ergaged in shoe-lifting as a | vel hood under the loving care
and able puidance of “Daada® He b a lonely old man, who finds his own
happiness in the company of these young lads

One day. when Mutha & rinning away with stolen shoes from a stadlum, he s
chased and caught by Szavamt, a prafessional coach, training athietes in running
Instead of 4 thier, Sagvant sees the ﬁ:luntial of a great iunner in Mutha, He is maid
with oy At |ast, he has found the kind of 4 protege he has been constantly
searching for. Saavant takes Mutha under his cere and starts training him for
running race, Slowly and stead ly, Mutha comes up a an acknowledged runne
ard with bard training end perseverance, 2w on o win the Gold Medal in the
state-level competition. He want to bring all those Daada’s boys-alsts inta
Saavanl’s camp, so that they can also experience the thril of a purposeful life s
he has experienced. He persuades Daada and Saavant also convinces Daada, The
bays joln Mutha, Saavant trains them all and craates a fine feam fo: tharalay races.
The team wins the relay race in the All-Indla ompetition,

The sofigs in this film are sung by children in the age-group of 812 years.
RIC-DATA

Borrin 1953, Nagabharana got his apprenticeshipby working closely with noted
film-makers ke 3.V If.:n-amﬂ and Girich Karnad. The hard tack-masters that thoy
were and the keen sense of intellect and flerce determination that Nagabharana
possessec, has now made him one of the ‘eading lights in Kannada films,

Nagabharana's first fzature film “Girahana® (The Ecllpse] won the National award
In 1970 for the Best Fealure Film on National Integration.

It was againsi the caste system, His film *Anveshane” (The Search) won in 7980
tha State award for the Best Director. This fitm was a telling ommentary on the
ﬂi ghtof the unemployed. *Banker Margaya® (The Financial Expert), b on LK.

arayan’s English nove, (1981) won for Bharana the National Award for Best
Regional film.
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T.5. NACABHARANA

In “Asphota” (The Ixplosion), Nagabharana exposed the machinations of
unscrgpiilous person: who take advaniage of caste sm and destroy the harmoni-
oty alirosshee of the people Ina town, It san the Best filmoaward Tor 73008-8%9
and four other awerds of the Karnataka State. “Santhe Shushurala Sharlfa™ directed
by him was again awarded with Best featurafiim prze for National Integration in
1990 and from Karnaaka Government three awards. “Mysore Mallige” based on
tho prems of a famous poet gat two Nalional avards and international acclaim,
Magabharana has been the Principal of Adarsha Film Institule He has also been
assoclated with two theatre groups, Benaka and Rangasampadap. His "Tenall
Rana” was telecast an the naticnal netwosk and wonacelaim,

Q7




DEIVATHINTE VIKRUTHIKAL/
THE WAYS OF GOD

Malayalam; Calour
Erirect ion

Sty

Screenalay
Lamera

Art Direction
Costume Liesignes
Ahissic

Fu‘|l'||'||;_1|_'

Sound

Sound Re-recordist
Product for

A

Erguiries

P20 mins

Lemin Rajendran

M. Mukundan

M. Mukunedan & |enin Rajondras
Madhi. Ambat
Krishmamcorthy

R.K. Dandapani

Mohar Sitara

. Ciopalakiishnan

M. Krishnanurni

M. Krishnanurni

Sowparika Movie Ars
Reghuvaran, Srividya,

Rajan P. Dev & Malvika
Lenln Rajenrlran, Precidast,
Sowpamika Movie Arts
Incustrial Cooperative Soviely
28 Pandit Colony,
Trivandrum-635003
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This ks thestory of Alphorsa, a man whe chooses to sulfer a slew, tortaous Hie in
his Tittle village, Mahe in prefeence (o forunes and pleasues away from (L,

The story begins i 1954, when the French, the eoonial rules woere packing off
from Mahe, after 230 years, a coastal lown in North Kerala, leavng behine
resnnanis of a cultural Rislory. Those, who conslderad themselves as balonging lo
“Francophon” eulture, jumped-on ta e fivst avallsble vessel ta Franee

Alphiso ignored] the repeatend pleds of his wile, Magpl to leave e lingd, wlee
they nes lohger “helonged”. The new soclal arder became more, suffacating as
Alphonso's earnings fas 2 “magician® of sons! dwindled. The arrival of their san,
paichael, from France revived hopes of a life without poverty, butl Michiaal went
back, leaving sehind countertait gold and plunging he Alphanso family indeeper
dedits, Daughier Elsie's affalr with Sasi became a local scandal,

Alghonso decided 1o leave, bl the detision hung in the air. Alphotso looked
around inthe ealisation that he cannot tear himselfaway (rom Mahe and the rver
towliieh !ll:il'lunHLﬂl. Belalie was withiln bl eveen in asuciity, wWiere [ branl o
riEaaan forlthesenie of belonging. [naway, the film revoals what s now deseorized
as aulhenlic “ethaiciy”

LENIN RAJENDRAN

This tilm-maker made his deburn 1981 He hasscripted and directed seven 1iims,
all Kerals Government awardhwinners, including the best Director award for
“Swathithirunal.” The films.are; “Venal® (The Summer] "Chillu” (The Fragments),
“Mesnamasathile Sooryan” Mid-Summer Sunl, “Swathithiranal”™, “Purayritham®”
(The Past), “Vachanam® (TheWord), *Dalvathinte Vikruthikal® (The Ways of God)
1482,
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GOWRI

!u111|.1.-,-1-r.¢|1.;r il enr:less than 2 hours: 1692

[rection;
Sy
Serapnplay
Camnera

At Direction
s | f““-l.‘_‘l'll-"l
Mlumic
Editingg
Sowmed
Presfincties:
Cag

Enpairies:

SVADTASa

T, Padmanaihan

AR asar

Sunny fomspsh

sbvdprasa

Sascharar

vanraj Bhatka

M ve W adink

[Fevvmilas

Chinky Clae At MUPL Sasidhnran

fremachandran, D Meenakshi Soman
Parvathi, Sivajl, T.V. Gopinathan Nair,
Lo, Ayyappa Fanikor, Madampu

K timj et tar

M P Sshidhaman

Chumnbkey Cine Ards,

Sree Bhawan

Sarkar Roard

Sasthamangalam
Trivandrum

TIH)




Ciovwrt and hement after 2 faoseof six-monthe, Both are top exscuwtivies in wa big
companie. Thelt passionate love forcach athiee has broughl them legether, inspite
o varlous obstactes. Cowrl 1 maried amd has a daoghter, Her mareied e (s
misorahle-and a allure. She Hives sopacated from her husband Hor hosland s
e |l Lo agres for-a diverce -She secreily goes 1o see her only daughier in a
eyl schoal. The dchoeol duthorities do not permil e lomeel bercaild, Gwing
to sirbel imsbructions Fom the father. Fer tommeted hea indszome eliel inthe
laving caresses of her lover, Society i dgalnst thelr relallonshiy,

Both o them past midelleage aréoftin consclous of Time. They recoanlro the fact
wilh somefear. Cowil roes deop into the inaer rocesses of the human mind. They
gavisiting places with the enthusiasmoryaung lovers. They vist holy places. They
spend thalr holidays like a Fandymaaning eouple

Larew, Ciowere-asks him whether e disiibes et Then oae clay e tedln hera sty
perbaps his own story, I 5 very much ke B own itory dlso bul with a
complicated lwist at the end,

After stening 1o the story | Gosari remains silent, By then the sun begins b rise
Theey it there again far o while: Then & i obeying an inner call, Gowrl gets aj)
ancl waslks off _-FJ_I'I.-\.‘I'}' akhvay [ream Rim and bes wiy il life Jagaly

L]

SIVAPRASAD

Haorn at Kaviyoes, Pathanamihitia district in Kesala. Graduate from Filmeand T.Y
Institute of India, Pune (Film Direction). Directed feature films "Purooravas,”
~Sairerrcdhrl“and “Vembanao, "apartirem “Gowri ™. Alsotelefilms “Mukhayura™for
Dosrdarssan and “Parinamam® for Aslanel, "Purooravas” won bwio Slale awards
*Vembanad” paricipated in more than seven major Intermational film festivals
and won two Stale awards, including a special award tor Direction. Slvaprasacd
had worked for a whileas an Assisiant Protessar, [Yrection, at FT1
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ILAYUM MULLUM/ LEAVES AND

THORNS

Malavalam; Colour 61 mina: 1007

[Mreetor
Story

Scrvenpiay

Carernt

Costime Desipner
Miuliic

Sl

Soiundd eeracardicts:

Producion

Cast

Erjiairies:

K2 Sami

K. Sasl, I Haburaf &
Satheedh Prothaval

K-P, Sasl, P, Babura) &
Satheeuh Poglivzl
Vonkitaramani

Santhosh Kuma

Karesh Maravanan

Krishma Kumar, Raj Mohan
& Shiarmm) Thilakan
Krishnan Loni & Hussain
ALCOM [Alternate Communication
Fl][llml

Fallavi |oshi, Santni Krishna,
Kanya & Sabanam

ALCCYM

A-11, Green Fark Extension
MNew Delhi-1 10006
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Shantha, Farvathy, Sri Devi and Lakshmi are very close friencs and they usually
meve logether. work & 8 weaving centre situated nearhy.

The bold and independent behavioar of these working girls is frowned Lpon by
the male-dominated village community. YWhile going o work and coming back,
the girle are constantly harassad by Raghavan and his lumpen gang, wha hang
a.rl:lu.;‘nd the ferry or the toddy shop. The girls's lone supporter i3 the ferryman,
Krishnan,

Meanwhile, amarriage p;orvasalcumes for Shartha Shantha'sfather, whospends
most of his time in the focal toddy shop, objects and beats up his wife because he
was nat informed about the proposal carlicr, But the bride seeing function takes
place without him. Shantha is outraged by the attitude of the tridegroom and his
untle, who inspect her like cattle. She insults them and they leave in shame.

Parvathy gets married and leaves for her husbasd’s house. She writes to Shantha
explaining her miserable married life, with her husband beating her regularly ta
$ﬁ the balance of the dowry amount. Then comes the news of Parvathy’s death,

he friends are ehacked by the sudden death of Parvathy, Was it due to cuicide
or was it murderi

Once on their way to work, the President of the local Panchayat tries 1o harass
Lakshmi in the bus. Shantha lights back and exposes him. He makesa hasty treat,
but with vengearce :n his heart. Al their home, the parents mﬁ'.mand the girls
severely far darirg to Insultan influential person like the Panchayat President.

One evening Shantha, while returning late from wark, is followed by someone,
Shwe takes shelter in a house. Theman and his wifeare nice tober. The men ofer:
to accompany her home. But, he alsp takes advantage of the darkness and
misbehaves with her, Another day, while gei nEtn the market, the girls take a shon
cut along the toddy shop. They are confronted anc taunted by Raghavan and his

Shanta slaps Raghavan. In retaliation, he pours toddy over Shantha. Rumolr
soon spreads thatthe girls were drinkingtoddy! Therumoursocn spreats. The girls
ara isolated (r thevillageand at home, Even the ‘erryman disuwim them. Shantha’s
mother, who has been supporting her conslaently, alsarejects her, They also loase
thelr jobs.

Shantha, Sri Davl and Lakshmi decide to cammit suicide. Sridevi's widowed
mother In contrast to Shantha's and Lakshmi’s parents, snows, compassicn
towartls Sridevi. Sridevi changes her mind at the fast minute but Shantha and
Lekshmi commit sulcide by jumping inta the river. The death of the girls creates
a furare In the vilags. The culprits are isolated. Raghavan’s wife says that she is
no longerwilling to live with him any more. She throws him out of the house. She
vows that na girl in te village will meet a similar end in fulure.

Inthis fl lm are the harrassment and Indignit es sufferedby women, even in Ke-ala,
which is quite emancipated In many respects. It is like a cellulald case-study of
the microcosm

[ Cantinued next pagel
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K.P. SASI

St ot K P Padmam and e fate K Damodaran, Communistz P K P Sashstaried
his carcer as & P itical cartogmise, while sl siudlying a1 the |[awaharal Mehru
University. For thesio years hewoiked as a« Artorinisl with several national dailic
and magdasines

K.P Saa magdehis{ips focurrentary in TBEL The films, which [ollowed] we e £
various soctal, political and environmoental izsies, “Sclence te the Peaple” was
telecast by Doorelarskan (0 1985, [r 1984 he made 1he lanigkriask film on the
Mshertelk’s struggle n Kesala, “We Make Histor®, "Living In Fear® was an the
rathation victims i India and “In the Name sf Medicing” on the imalpract ces of
the pharmacoutical inthiistey, These an arveing e ot witlely circulated
Incependent documentries inthe col niey. kP Sasi's last cles urmeEntary =A valley
Refused 10 Die” has alsy been oxtensively used n the ampaign azairst the
Marmatha Dam. The film bas Leen soesered on German Television, Wi0R. and bas
Also bieen l'-'III'I|1F.‘l| n French, All the fllmms are mades in Himchi Enql &7 M,_,L;l,-,;];_rﬁ
and alsa In Gujaratl, Tamil and Eengali

For the last ton viears, Sasi's anerpl has been 1o make so idlly. meaninziul 1ifmas.
He and hisgrol p ALCUM make intensive ettarts in circulating and screening the
llms all ovee the dountey. Sasi’s wile, Ratna (nee Matlue) a6l activlst Tlasy
Fave succesded inestablishing an extensive netwerk of i lm-uses. fom grassroal
Browgs o UINICET and 1AS traiming conties

Tl'nf-in--pll..: (et e Al Een = Tayum Mullum™ dates from 1982, wlier somesimilas
ol the fncicents represented In the (im ook place in Kerala, | Faepy alfected by
then, he rrache this featurs fllm ten yoars |ator 1 ke his clisbyt




KABHI HAAN KABHI NAA

Hindi; Colour; 1hd mins; 1993

Direcricn:
Sty

Screenjilay

Camera:
Art Dlireclon

Cstume Deigner
ML I

Sound:

Sound Re-recardist
Peescluction

Casl:

Engquiries;

Kundan Shah
Kundan Shah &
Panka) Advani
Kandan Shak &
Pankaj Advan|
Virendra Saini

M. Shetty, Vinod Gy
& Canstam Sen
Suttappa
fatin-Lall
Subhash Agzrwal
Hitendra Chosh
Vikram Mehrotia

Shah Bukh Khar, Suchitra
H:i.—:hn.'umm:arrh:,f Maseeruddin Shah
Satish Shah, Reota Bhaduord

Legend Films,

305 B Famaus Cine Budoing
Dr. E Mosee Raael

Bontbay 400071
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Set 7 Goa, Shah Rukh €han is paired with Suchima Kishramoorthy. He plays the
role of Sunil, whose one passian in life is music. His father wants him (o help at
the gempe, Lut Sunil bas bis own plans. He and some friencs form a muosic band
and they are looking fer a break in “Chinatown”, a slick elub.

Sunll's other pascien |5 Anna, the female load singer of the band. Chiis, the lead
puitarist is aleo passionate about Anna and Sunil knows it One day, &s chance
would have it, Chris and Anna accidentally come clese to each other forming the
triargle. In a desperate attempt toowin Anna’s hearl Sunil secoeeds In creating a
misunderstanding between Chris and her, But his surcess 18 shan-lived as Anna
foor learns about the ruth of the matter.

Rejected and thrown out of the band, Sunil makes up by savirg the band fram
getting bowed during their first periormance at Chiratown. Anna and the band
happlly forgive Sunil and aceept him back inte the band with open arms.

The stary takes a new lurm when, one day, the parenis of Chrls announce thelr
desire 1o get him married off toa rich girl of their choice. Sunil thinks this isa gad-
sent opaorunily and tries o wou Anna once again bul then fate takes an
unegpected iurn and Sunil ks plunged dght inic the chaotic whirwind of life. The
elimatie develegpiments in thes film takos Sanbl, Arna znd Chiis through a journey
every person goes through the sweet ups and the bilter downs of life.

KUNDAN T. SHAH

Al frow FTIL, Pune, in direction he worked fora while with saeed mirza,
the late Robin Dharmaraj and Vinod Chopra. Be has written and directad “fane
Ithi Do Yare® and “Kabhi Haan KebhiNaa”. He has a long Hst of TV serials 1o his
credil having concalved and directed “Yeh |o |l Endagl,” "Nukkad,” "Folice
Statlon,” “Manoranjan” Yinterzar® and "Cliews” most of which he has co-
produced, Besides, he has directed the serlals “Kathasagar® and “Wagle. ki
Bunlya” He ha madesome documentaries, campa gn Mims and promotionals,
Shak earmed the Mational Award Tor Best Festure Film ["fare Bhi Da Yarol,
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LAVANYA PREETI/LOVING HEARTS

Oxiya; Colour; 82 mins; 1993
Drection:

Story;

Screenplay:

Camera:

At Direchion:

Music:

Editirg:

Saind Recorisy

Production:

Casp

Enguiries:

AK. Bir

Mahudatra Nilmani Saho

ALK Bir

A Bir

Chel Paresh

Candecp Jalpurwals

Oilip Panda

Mana] Sikka

Maticnal Centre of Films far Children and
Yaung People (N'CYP)

Tarashankar Michra, Aditl Bir, Lala Tendu
Ratha, Semnyasre Ratha, M Binerjee,
Syamchapa Pathl, R.C. Palla Joshi
Mavanita Paatan

tational Centre of Tilms for Children and
Va-unE Fcup|¢ {(MACY

Films Division Complex

24 Dr.G, Deshmukh Marg,

Bombay 40L026




T'o interest “children and young people” and 1o hold their atention. Dinector,
11'rl‘|3‘|'l|1l.l',‘ writor, anel e inemalegrapher, A K. Bir has used the raditional device
af astory within a atory. One itz alove story with o tragic ending, su popular with

atras as the cove, and the another story, with not sn a1 ending

The care story is that of Kedar and Gouri, childhood fiends. whe malum (o
ntense lovers. Aut the adults in the village representing the “villam™ are againsi
thilr marriage and condumation, 5o, tiey nm away, wenturing imothe wide worlkd,
While passing through & lorest, Gouwel feels Hesd ard thirsty and Kedar paos by
mimsell b ioteh some water

As things would happen, atlger reaming tearby Tightens Gourl, who runs wiy,
el traas of Dbl (e To thorms on the way) and Bis and pieces of her sar
on the hushes, Kedar setuins, but s dissayed by the absence of Gourl and 1all-
tale evidence. His woild collapses and he commits cuicide by stabbing himself
Later, Cioul retarms tethe spot anddesides 1o die [ kewise of ber ownhandiounite
with bver Lot i the othar world,

This legendary story haunts two adaleseént lavers of the present thre, Gopal and
Vidyulata, as also Copal's friend, Mayadha:. Thiey all study in the same class,
Gaapal s Lelenesd, |maginative, even poetic. Mayadbar ¢ his confidante and
merlor. "u"il"p’ll:hll.l s the lea-al ""'“"!-"-'-'J“'-J"!rr"-'IJ-JI-IEhh"r. whin Jih"l' n||_.1_1||”}:|l I::|-|F.,_.|_|
and Mayadhar linds a new world -evealed to her by her twa classmates. They all
grew U, separately and together, butalways |nteracling Incidents, big andsmall
hapaen, incluckng oneinwhich a temple with aw isn-granting god laccarding Lo
the ariesth, a well, 3 man who desires a golden ring are all invelved, To save the
priest from puldic humiliation, Gopal “steals” a ring from his home and enables
the peicat to save hisface. but the missing ringcredtes pn chlems in Copal s faml |y,

All this leads to the soparation of thetwe lovers Ciopal tries torunaway from home
but hls father thwarts him by catching him In the night. The next day, Vidyulata
disappears. When Gopal goes (o her mother, he ks plven a letter. Vidyulata®s letier
tells Copal that she |5 gaing back 1o her native home as lisr get Cat (s sick Gopal
reads and runs. A boy of fantasies and whims, he is absolutely lost. Vidvulata is
o Gowrl and be is no Kedar,

A, BIR

Agrachuate irom Clriscs b b aarmed s cliplerma in clnematography ot FTi1, Pung
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et 1669, His feature Thr "327 Déwn™ won e MNational Award for Hest
Cinematography, 11974, and also BFIA award. *Gharonda”™ wian UPJA award for
Hest Cinematography, “Kallada/li® washighly acclalimed tor visual quality, *3orn
Equal” won the Clio Award from America, Mo Smoking” wona Cannes Award
fram Frasee “Daad” won Best Cinemalography award “Adi Mimansa® his
tealure im, iecdved recognition at Takyo international Film Testival andthe £
Bargalors (Y920, thie All Fdia Avavindan Awvard (or Best firsef | Im of the Shrecio
antl Mational Awaref fior National Integration ane Besd O nomatagraphy, Orisa
State Awarcks for Best Fim, Bes Director, Best Clnematoaraphy, Best Acror and
Best Story alsa for Bir and his calleagues
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MAGRIB

Malayalam: Colows: 91 mins; 1993
Rirector

Story:

Sereenplay:
Cameira,

Art Director
Costume [esigner:
fusic:

Sound Recordist;
Sound Fo recordist
Prewuct o

Cast;

Eniqulries.

P.T. Kunhimohammesl
P.T. Kunhimohammied
KA. Mohandas
Madhu Ambal

Sithara

Dural & Parhani
Ramesh Narayanan

T. Krishmarmammi

T. Krishaanunni
Rahmrar Tulp.ik.mu

Murali, Sreenivasan

Svee Raman & Saranya
MoFamried Abdil Rahman Flms
Prajaput Buildings

Amela Magar

"hrisstir, BES55T (Kerala)

"Magrib: meaning dusk or reprieve is a film on the relative shiit in the frane of
refesences ruling the famillal relations in & traditional community having speciiic
cullural ethos, that of the Muslims in the South Malaba

FERRERERT AN

-
=
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The stary is woven around Razag, a conviet lunatic confined inthe asylum fo
many years: He had kil ed Ws wife in arges, suspecting hei of infideliy. An infan|
gi’l child of the coup'e who hadbecome an "orahan”, was brought up by the joinl
tfamily, Time nesoratly sasses andd the time bas arrived for thegird's marrbage, Bul
this reeared a major pechlem inthe close-knit family. The family members. who
at the outset set out 1o secure the release of Razag from the lunatic asylum grew
wlser when s possibility was s2en lurming into reality and then backed our, The
very family which had been balieviag Ull then 1o kave shased the iter desting of
Razag could nolt bring itelf 1o approve of his emerging in their midst, in flesh and
bleod. He would be casting the shadow of death on the family’s honour, The
wisence of a murdsrerfather al the mariage of his daughier would mar the

appiness of the newly marded Even the bricle, Mumitaz, did not want 1o see he
Tathor.

Sel against the ups and downs of an ancestral Muslim tamily spanning over hal
a ceniury, itsubstly builcs upren the biner-sweetexperivnoe of e fanily meeinleens
andd their Interactions, arlsing oul of concrele stuations, with the result tha
Razaq's dreams of freedom are shattered and he is lett with the desclate sifence
ot Ehe asylum,

The titm lollows a “simple prismatic narrative style.”

P.T. KUNHIMOHAMMED

Bormin 1949, in Guruvayur, the temple town of Zerala, P T, Kunhimohammed
racluated in Mathematics from SU Themas College, Thrissur A student activist,
& hatd @ stint in the theatre as an actor. He has worked abroad with & French

Company for a decae.

Kunhlmuhammieds gssociation with (i began with the “Aswathama® in 1978

ratiert high among the new cinema in Malayalam. As an actor, his role in thefiim

“Uppu” received wide acclaim, He also appeared in *Orethooval Pakshical” and

“Alicinteanweshanam”, both of whichiorm par of serlous cinema in Malayalam

His preaduction ventures inclucde “Purusharthare” and “Swaroopam” both of

which recelver ‘aurels at state and national level

“Aswathama® and “Uppu” have won State and National Awards. *Punushartham®
was halled as the best regicnal film in 1987 and "Bea Film” In Kerala
"Swarnopar” also won the National Award of the hest regional film in 1991




PATANG/THE KITE

Hindl, Colowr: 107 mifs: 1904

LHrection;
Story:
Scredn|iay
Caiveera

At DHrection
Costume

L TS

Eelitor
Seunch:
Latine Resrecarrlis
Producer
Cast

Ercpuitios

Goulam Cilose

Sanjay sahsy

Goutam Close and Fra Raskid Khan
Cioutarm Ckose

Asabe Bose

Milan jand Lihose

Liongam Uihose

Moloy Banerjes

Rislsinn Ssngupta

Az Mikhe rfee

CLNS Motion Pictares Pyl Ll

shabhana Azami, Om Pud,
Shatriughan Sinha, &

Syerl Shaflgue

Purbs Sahay

Managing [Mrector

GoNLS Maotion Pictures Pyt Lud
Cajb Dihabi Rosd, Rempur
Giaya-H23007
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“Patang® (Kite] moves anariegd, et aarallul etrincls. There le a plat and thers are
suliplais antl eplsodes, which finally weave into the testure of the ilm

The first strand 15 Manpur, 2 wayside railway station near Gaya, “FPatang” deals
mairly with the interplay of human emations of the people, &t the periphery of
rad bwvary erimies, The teains, the wagons ancd the pllierages famm e backirop of e
relatiomslilpe of the peaple, who ve inthe bostee, reminding one of the fulility
at life and s strupggle.

The protaponist, Somea, son of Jiini, obsessod with kites, isa direa by-product of
the circumstances around hims In Mathura, we heve a pelty criminal irylng 1o
wake 10 Lig 0 e ambience arsand. The relationship of Mathuia and Jied 15
clandesting. vel undesstood and acoepted. This §s.a coaunteralnt

The ather drand b the Bailway Profection Foree (RPF) with Rabband, the dieal s
Divisianal Securly Commissioner, making fullle altempls Lo alter the way ol
things The pexus arongst the criminals, politicians, the mouvean fiche and
bursavcrary all of itunfelding againg the backdrop of the congtant flying of kites

Thi rkationships, between [lind and Scre, Seinia and Mathure, Mathora and
litni, Matkoraand the MLA, the MLA and the Bank Meanager; the Bank Managet
and hiswife, Maheswarl and thetrade union leackees, The inter-personal refation-
shipes of KPP pesonnel become pardcularly poignant. Thoy indicate the malalse
of |hey soclety. All this became partizularly shampeasd poignant hecaise they are
resvedlad against the backdrop of a small town and the mue and constant death

11 the last scene, Somea scapes becoming ascapegsat and limps back reluctantly
toibe arms of his mothe: as the dawn gradually ascerds.

GOUTAM GHOSE

Born on July 34, 1950 frought up in Cakeutia, Graduated trom Caloutta
Linjversity, Worked actively ir the theatre and also for some lime as phote-
jeurnalist. Started making documentaries from 19730 “New Barth” of 1973,
“Hungry Autamn® (1974}, which won swards at Oberhausen and Leipzip, Twe
years later he made “Chalns of Bondage,”

1n 19749, hebroke Into featurs fllms with the Telugu Sim “ Maa Ehoomi® (Car Land
on the Maxalite movement in Telangana which won the award at the Bes: Telugy

11l




il the next year. Since then, thore has been A sleady progress with ~Ohakal™ (The
Cccupation) about the exploliation of tibal people it earmed for him the
Fresivent’s Golden Lotus In India and the Fuman Rights Award from Strassburgh
aind entry Inte Cannes

Lihose's “Paal™ pushed Naseeruddin Skah into internatianal limelight at Verice
where he woa the *Best Actor's Prize. The UNLSEO Solidarity Aowiard weeent 1
this tHm,

"Antardall Yaira® (The Voyaze Bevond) prt the Grand Prix at Tashlesnt and the
MNational Award lor Best Bengali Film

Ghose's co-product bon with a Bangladesh financier, “Padma msadi Ma|hi” earmed
fod him the Best Director and Best Feature Film Awards al the NEF | 1993 and
the LIMESCO Avwared at Cannies, Besldes he has v e "IPERES| and Kedd Cross
Awards and Un Certain Regard recopnition
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SAMBAL WANGMA/BEYOND THE

BARRIER

Manipuri, Colaur, About 120 mins, 1993

[Hrection,

Story:
Miretnylay:
Camera:

At Directinm
Cratume

(% WTAT)

Editing:

Sount Revardisk:
Sound Re Redording:
Production;

Cast

Enepuitics

K ihohal Shamma

. Sabita Dievi

K. lbohal Shaima

k.Bimol Shama

L SeshwoerjikiesD

L. Seshworjit<gE)

Khun Joykorrar

Schrata Tabin-and K Rimel Sharma
Tomba {ERC)

Rupayan

Ph. Sobita Devi

Khun joykumar, Farvati Doyl
Kopiten Sharma and Ran'bala Davi
The *X* Cine

Paone Bazar

Imprhal 795001
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liwy andd Wazni's lorgobten story is *beyond the barrian” Thelr love for each other
|leading to naniage was oot dered immonl condud, because ey were cousin,
B clrcumstances decided. Oneday, lay saw her cousin, Ibeni trying ta commit
suileide by hanging himsell from a tee, oul of despair, Lika a ligress, she rushed
bl vesced i frenm adisaste . But then ey had bo face (e seom and castigation
if the village. They wero foteed o flee 1o a aeachy village. There alsothey facad
difficulties. When the news o theni's father's death reached them, they decided
v kewum homi. Tre burth f asonbecarmie a deciding factor and (inally they shifted
T et amni b vi |lEIEI:1

Time passes by aned the sun groves intoea banedsome yually, vl b tom falls in love
with alocal gl and repeats (e 1fe of bls pacents. Ho flees with his bride. leaving
Jur ani beni desalate, [Jeath knocks at thelr doco one day and Jey dies. But the
willapge thovs st wamction the budal of joy. The riwal of deathis thwarted.

10t all like the legend abiont the Uity Flower of Seroy Hills, whieh cannot survive
eirapl i (e matural habitat. |0 lea stary of love. 1t 1sa story of tendermess narratedd
filmatically. The culture of Manipur villages |s revealed with great sensitivity.

K. IBOHAL SHARMA

K. loohal Sharma is a plonees of clnema in Manipar. Santing as acinematogapher,
witha cultural best of mind, he documented the Hie of his peagle Hke the Maibis.
Hemache & gefies of s for (e Mar Tjnar Shate Rl Akademi on the local Gunis:
Amidun, Amubl and Alum

Ihe bal Sharma prodyced “Imag NlnELheu" and it carned for him medi s and cash
awartl from Man puras alsofrom the Natieral Film Festival for the Best Feature
Fitm inMdianiper]. Timagi Ningthem ™ beicg an inlense human decument of the lfe-
Wty of Manipuarie, wion e Gran Prisd al Mastes (Fronee). Thie child arlste in the
Mim alets secured 2 national award Sharma and his film have participated In
Festivals al Locamo, Hongkeng, Montreal and New York, Denver and Toronto
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SHILPI

Henpall; Colour; 103 ming; 03

CHrectom
Steay
sereenplay
Camera

Art 3 hectien;
Cantume:

Music

Excliien

Secrined

Sound Reweomrding:
Cast

Production!

Enqulries

MNaayenchy Chattorjex

Wi i Baneleparbyay

H,i,r:,-l-nrhlt hatterjer

Sakt Dandopacihyay

Ralbvararman Tapacla

Sanghamitra Ma|amdar

& layatl Chatlerjee

Mikhil Chattopadhyay

Memai Koy

Armap- vk hopac vy

Arup ukhopachyay

Anfan Dutl, Revita Butia Clakrshany
Sreelekha Mukherpes, Asht Bancopacthyay
Covemment of West Bengal

Irh'i,lﬂl pivEnl ol Il veation am
Cultural Atais] & Natbanal Film
Cevelspment Corpoation Limited
Tarun Bhaltachana, Jobl Secretary,
Cvarnmont of West Fengal &
W Worll, Bombey SO0 B




“Shipi” based on a story of Mank Bandopaiihyay, is of a stmple man, whe
faced the Bengal Fam o during the Secontd World War ard Uit mately
triumphed over i, In his own way

Madan was an exceptional weaver of a Beogal village, respected by all for his
supert artistry. Zamindars and ric families were hic clients, 1o wheom b= supylied
costly saris

The War gave birth 1o hoarders and Backmaiketesrs, who creativ artificial
scarcity ant boosted the prices. The entire cemmunity laced uaprocoduntad
misery, while the wealthy people withstaod the calamity. A fistful of neeand a
plece of loin-cloth became awilid dream fof many

The yarn merchants of Madan's village made the probleT a-ute by manipulating
prices. A whole day's labour with the raace parn sald by the merchant would not
make up a square mezl a day for any family. The lopms stopped their elultering
sl Madan refised a8 protest even an orderloran apparel of Lord Viswakarma
Hurger struck his hoise sheo, even as hic pragnant wife was |- achancid st

Madan begged for some e uialily yarn at luast for ope satl. The merchent
decided to corcece the request with the hope of Madan's breakdown skl
derraralise the enti'e community

Two bundies of yarn were orought ta Macsn, who accepted, Lale in thenig i, the
silent village was startled (o awako with the forgotten ssund of a @ ifnhing doesm,
They gathered In fronl of Madan's home, hard believing the sight f Madan
weaving. Real tall of an idealist! They went closer. Madan was weavirg with an
ecstatle dedication, sorenity all over qis lace. A pleicing Ly ol & fust-bore Baby
shatiered the thythmie sound of the loom The assembled weavirs foand e
bundles of yarr, untouched on the floor and Madan was plying an empty loom
withaut yarnl A child was bam of a starving moher and its father, was weaving
a dream san on an empty {oom!

NABYENDU CHATER|EE

Nabyenth Chalterjee made bis directonal debut with “Nayis Raita™ v sind)
lluwed by *Adwiitiya” (9681 "Chithi™ (19731 “Ranui Pratham Bhap® 1194

{RE




anid “Az] Kzl Pershur Calpa®, all in Bengali. He has experimented with both fom
inclconten: in his (e, whiich bave recelved o lical acdaim for his commitment
i socially relevant themes, His latter fllms *Chopoer’ (19861 and “Sarlsreen”
1988) were shown in variows fllm festivals [n Indka and abroad. His Last film
“Farashuramer Kuthar (Bengali) baggec the second Best feature fim award of
1 2859 and also the Best Actress Award. "Atmaja” was hisninth film ""i|‘14||.'li' is hic
latest
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SUNYA THEKE SURU/
RETURN TO ZERO

Herigali: Cloif 138 mins; 19097

Direction

Stor 1]

Sciperlay
Caneny

AT Drector
Cortume Deslgner
|"n.-1|1.l'1lli. .

Eclivor:

Souned Riecords,

Sound Be-Recordisl

Prodiction

Ashoke Viswanathan

Achoke Vivwanathan

Ashoke Yiswanathan

Wik iznerjes

Huddchachey, Ghash & Madbismanti Mailra
Ashoke Viswanathan

Dipak Chowdlyury

WMahadow Shi

Chinmoy Math & Sucipto Basu

Chinmey Math
Ha Sudhipto Bast

Hilleal Cas, Madurmanti Mitra &
Mrnaleanta Das
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Cast Dhritiman Chatter jpe
Mamata Shankar,
M, Vishwarathan &
Lily Chakralxorty

Enguiries: H.C. Films
Space 7, 9th Moo
Santiniketan ﬂu”diﬂg
(Camac streel
Calcune 70029

The late 109A04, a period ol lubidesce and uncenainty in Wes) Bengal  Eh
Bhishamdev Sharma and Satvajit Pyne, two academics, who are peripherally
invalved in the anderground activity of the Ume, diseuss thedy and praxdis of
revalution and plungo ima the movement. But the movement is throttled and O
Sharma experiences palice brutality, judicial apathy and jail

When Or, Sharma ls released, more than a decade later, he |5 but a shadow of his
formersell, and he s completely alone, Salyajlt Pyneis probably nomore aad te
movement 9as split into a hundred parts,

Wandeting in the countryside and in thecity, D Sharma is in the gark of a hali-
crazed ar, One day he Is recognised by Samar Gupta on oid friiend from his
university days Dir. Sharma s installed in Gupia's houso, wherethe sounds of ine
city el not seap theaugh and beautiful arafacts, appllances and coloirs cnratea
mivsterious world of magic.

Under Gupta’s care, as also that of his wite, Triptl, and their daughter, Prajna,
Shatma moves towards normaley, An empathy grows between him and Gupla,
whe feels wifocated in the corporate empire of his own creatlon. Prajna, an
unntariied authoress, (eels drawn lowards De. Sharma, In an iﬂ‘Efpi&r af
reminiscences and debates and associallon, Prajna, assumes the comples role of
an inerpreter and investigator, a'l within her dwn mind, She interacts with her
close frend, Sharmila, who in a sense, ez i oibien siche of her own selff

D, Shiarma is provoked into cerebiration by the unannounced entry of Udayan, a
Ine-man party

Then, Dr. Gupta falls criticaly 1 and is sinking. At his bedside is his Tamily,
Sharma, Sharmila and one Apurba Diasgupla, who was once very closeto frajha

After Dr, Gupta’s death, Dr. Sharma secures a part-time ob as a data collector,
and moves over ta a cne-roomed flat on the owskins o the Cty.

Al 2 party on the eve of his departure, his is comvinced of the solidity of his past
as contrastad with the hollowness of the preseat. Both Sharma and Prajna are
acutely aware of the svanescence of el relationssip willy sadiess

Wandering in the smpliness of the room where Sharma stayed, Prajana realizes
that Sharma is still with ber, at least in soul. Perhaps he will go to Udayan, the
voung revolutionary. Her musings e mmany, including the ans that Tie. Sharma
necds @ return to Jem
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ASHOKE
VISWANATHAN

Ashoke Viswanathan is e son ot N, Viswanahan, the college lecturer who has
arted in Tamil and Bengali fllms b g "Kanchanjenga” of Salya|il Ray. A
vt Frermiat s gradiate from St Xavier's Collepe, Calculia; Ashoke & & postiral mie
In Felen Lrec:lon rom the Film and Teley bsion ntinite of tneia | 1985, Next year,
he complated a cortificate gourse in video pruduction at (7e Instiie Since | hen
he has been active in both (lim and video s a pragramme cirector, semonplay
writer and prisenter “Sunya Theke Suri® |s his f st ‘eature fiim

Viswanathan has madle a ssnes of tlefilme in Benpalilor Caloutta Doordarshan

1. “Roop” based on a Bamapada Chowtdury novel, 2 *Hopry IV based an
Pirandello’s play, 3 “Amlamadhur® based on Sanjib Challupadhyay's shorl
slorips. 4 "Pagla Dashii® basod on ithe staries of Sukumiai Ray, farher of fral',.'drn
Ray. Has alse made Documentaries (o0 Doordarshan on the fishormen »f West
Bengal, famous young musicians from Bengaland con the Anglo-lndians and Pasis
ol Caleutia

Besldes hehias made educat lonal films for (ke Educational Media Researeh Centre
and University Grants Commission, 2 serms ot films on Ko M ullen, Shakesprea) e
as explaired by Dr. “homas Matheson, Lord Byron and the Earreis of Wimpale
Strect 45 interpreted by John Wats, 0.8, Shaw's play. “Armae and the Man”, English
Ramantic Poetry and Samual Reckatt {or the *Dipen Shy University® as alny sgmes
indusirial fllms

Viswanathan, like his {ather, has been conneded with the thpane, Englich and

Bengal)
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SURAJ KA SATVAN GHODA/
SEVENTH HORSE OF THE SUN

Hind!, Coluur, 130 mins; 1992
[Yirecion

Story:

Screenpldy

Cemaed:

Art [Vreclion

Costume Designer:

Music;

Edlitear

SOl

Praduction:

Last:

Erquiries

Shydry Benegal
PIharamvir Bharati
Sharma Lalch
Plyuzh Shah

M Hsh Ry

Fiya lenegal
Warirej Bhatla
Bhanudas Dhvakar
Ashiwin Balsawear
Hitendra Chash

Matianal Film Develapment Corporalion
and Doordarshan

Kajat Kapoor, Amrish Puri,

Hajeshwar Kaul

Pallavl jeshl, Neena Cupta

Mallcnal Film Dievelapment Corperation
Mehro Cenire

Wil Rembay S00018




Manek Mulla s young marn barely out of Fis teens. He works in fhe Railway Mall
Service aned |5 a bachelor, After work, 9esits in bds Hele oo inag mohela nhe
old part of Allabatsad. Here hishas an “adda’ with several of s [rends whe visit
him every evening. He halds court in & manner of speaking a5 he is baih
Iriagirat vesane logquacious, Being o dellghti) mcomeur, be regates his Triends
withall manner of starles and apinians on men, matiers Inet 1 gt womn ) ared
theworld af large

This fibm narsar vis takes place over twe days during which time he ils e
stories aboul himsell. These, in urm, a'e discussed by the group for thelr velaciy
anel what they mezn and whal moral they Tod o The starfes revolve arunc
Manek's involvement with women. In cach case. ome or anctler cic e ando
leaels (o his sitpration fjomhisbelvod, The tone of ke smries s longucsin-check
anch suvetivaes bemders on the fantastle and surreal, Thore s consisiontly an
ambiguity. 2 blurking of distinetion botwoesn the real and the [nvented

Fiw' Miamek Mulks; the purpose ot g these steries 1510 define the e of
Lowis As il franspires, none ol the stories Manek tetls actual |y dellne love, || thay
ik, they def ne what love ls nol

The liim is 3 camedy. but not withou a tvinge of pain and a sense of loss

SHYAM BENEGAL

Sayam Benegal was born in Hyderabzd on Decembes 14, 1934, Hos father was
photographer and his 16 mm camera wa ani of young Benedel's earliost 1oy
While at University, Benegal started Hyderabad's first Film Cluls, the Izl
film of which was “Father Panchali® by Satyajit Ray (on whaorr Benegal later madke
athres-home film). Alter getting hi= Ma in fconamics, Benegal moved 1o Bomlxay
Inte & career in advertising, startlng as a copy-writer-and {llm assistapt. When
“Ankur” was released in 1374, critics were zstonished oy the conirol over the
avedivim shown by @ directar, making his fiest film, But Benegal s & rarebird, the
wateran novilate Fourteen years in advartlsing and over 1000 commencials
prepared him well for his debut. His apprendiceship also included work as an
Associate Producer on an Americen TV Channel,

He has been the recepient of India’s prestigious award “Padma Bhuskan®. the
Sovietland “Mohru Award” and “State Prize LISSK,* He was awarded a Homi
Bhabha tellowship,
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The work of Shyam Beregal bas been distnguished by that rare combination in
Indlian 1ilms, which do not make compromises to popular appeal antl yot pay for
themselves, His achievinent is sven greaber waen one comsiders thal he works in
Hind, shie e ]HLHHI;-”I ii|r||i|.r|'r-|'|::|1'l,l|l:lﬂ Andd o e i-ll‘lﬂ'l-‘.la‘.F o |’l-:'l-|'"§"JC>“I.- he hgs
transmitied his mesiage of social commitmert toa far wider audience than any
regional language film would do

FILMOIGRAPHY - "Ankur® 1973774, “Charandas Chor®™ 1975, "Nishant™ 1975,
*Marthan® 1976 "Bhumika™ 1977, “Kondura™ 1977, "Anugrabam” 1977, " Junoon”
1978, “Kalyug® 1981 “Archan® 1982, "Mandl™ 1983, “Satyajit Ray™ 1984,
Trikal® 1985, “Susman” 1986 "Yatra" 1986 [TV seriall, "Katha Sagar®, the TV
serial, "Bhasal Bk Khol*, “Antarnaad” (1992, Featurel, and "Mehra® (1984
Drocumeniiany)




UTTORAN/THE BROKEN JOURNEY

'.ﬂi“ﬂl'li-‘.l”. Colow; 82 i1dns, 1983

Diireectlon

Story A Ser =l ay
Camera:

Arl Directoe:
Costume Designer
wiusie

Eeliting

»ound:

soruil Re-recoidis:

Cast:

Enquiries

Dr. Milsar Sen Cavnpita, @ brilllant Denoral Practiniener i
patients, te inviied by the Ratary Clab of jamshedpur o give atalk onthe advances
made inthe realment of diseases Sen Oy
ey Bidrds with oo dtone. A very old friond of his, whiom i s rod seser far the

| 2

aan fr|| H.-r!..'

matya it Hay

Farun Rahs

Ashoks Bei

Lalita Ray

sandip Ray

Tubal Detta

sl Sarkar

WFDC & Doordarshan

STV O Nalier|s

Sarthi Meher 4

Anup Mubkhopadhyay
Mational Tlim Devielopment
C-;;r]'le Wwaticen Lid

Wienll Bornbay 40001 4

Al ng oy [ETLS L

pla accepts the vy tation, hopingte kil




las1 1en yoars; lives in jamshetipur and he hopes 1o mes him,
Sewn Ciupta sets oot 0 bis chaffear-driven carand bds atlat tyre oo e igloeay

While a mew tyre is Being put In, Son Gopla bears a groaning sound from behind
# bush. His curiosiny eromsed, he investigates and finds a peasant lyving on tho
ground In a comatose state and cbwviously sulfering fFom great breatbing rroubile
Wit efiort, Sen Guple extracts from the man that e beloogs 1o e vealy s bage
of Kodall. Sen Gupa sends bis driver in thecar to Kodalito Bring some men who
et carry the sick man home

Four men arrive from the village and identify the sick man as Halaghar, who s
echilicied e gy *) ean®s stay any bonge ", says o) Gupla, ~ e et a e e
freal him." One of the elderly peasants says. =Sir, he doesn’t need a docter. He
hatlthe sami kind of disease foun yearsago, Medicines el dn’twork. Finally be was
cured by a witch docior”

Sen Gupta cominues on his jourmey. The diiver remarks (hat as o boy be had sesn
= wilch doetor st work “They treat the patiprts mercilesslv. " Sen Clupa lassecond
thaughts and asks to ba driven back to the village of Kodall

Thedoctar arriveswhen the excoreism is in progress. Thesight effects him samuch
Ihat s imferyienies and stops e praceedings. “Haladhar mus betaken o his room
al once”

In the room, Sen Cupta gives the peasant an injection o ease his breathirg He
Is helped by a tecnage widow, who turns oul to be the peasart’s daughler
Marsashl, Apart fram Manashl, there s R,dju, bre Bratbuee, Thee preasant’s wi'e hal
died some yoars ago. Manashi's calm. sificion! assistarce mpresses the docio)
greally,

Sen Gupta has now 1o leave, bat Manash| insists thal she will cook dinner in hall
art hour “You have doae so muck for my father, The only say wee can pay back
is by offering vou & meal.® Sen Cupta firally vlelds 1o Manashl’s persaasson
“Will my father liva?” asks Manashi

“Even if he does nol Hive, Lshall ferd for you and your brother s tuture, Both of vou

will came o Calocutta and | will 582 1o i1 that ou will Become & nidise in couose
of tme, | shiall baar the cost mpsell.® Mow San Cupta muost continua hiz jeurmey

“What if something happens durng the nightt™ asks Manashl. “You have 19e
strength to do what will be needed”, replies the Doctor. Manashi bids a reluctamt
joodbye.

Iy Jarmshiedpan, Sen Gapla s seprbmanded oy Bis Trieod fonwaastiog Dis Ui Deatiog
i peEasant

Al 230 am, in the guest iaom, Sen Gupta wriles a note Lo his friead o sey thal
he has realized that he had never conea good deed. “| hiave found an oppoitun ty
tor du ori and | shall be back by 1en tomormow.®

Sen Cupta arrives in Kodali-at crack of dawn, He knocks on the preasant’s door
Il s opened by Manashl, “I"syou, doctorsahibi | had dozed aff, Fmosooyg!©
The twao enler the 1oam. The peasant lies dead, “Be strong, Manashi.” Manashi
maks a valian! efior and refrains from crying. The doclar comes oot

“We've given you so much trouble” says Menash|, “Please forgive.” Sen Gupta
trns to Mansh . Yo can’t imagine what a change you've broaght ar e "

1" a o man fAow.® The sun has just rizen




SANDIP RAY

Sancip Kay was bom on September 8, 1953 in Caleutta, Pven whilein sehosl be
Juined his father Satyajit Ray's unil as astill photographer. Hebecame his Assistant
Director In 1976, His fis independent asdgnment was a ssecial traller for
_.Shi'hll"i‘ ki Khilarl® (Tha Chess Plagers, 1977 fer the domestic markal Hac
written articles, done illustrations, book-covers and other graphic work for various
organisations. Alsowriten and directed a coupleof plays in Bengalifor the radio.
Mirerted Wie first feature. * Phatikchand”

FILMOGRAPHY: "Phatikchamd” Phatik and the Jugpler] 1983, "Talvajil Ray
Presents” (13 short stories tor TV) 1986; “Satyajit Ray Presents: 27 (2 Iong short
storizs and 1 novel for TV 1987; “Kishore Kumiar® (Video tribute to the kegendary
snger, actorand dlrector) 1981 *Gr iy Betpylra r’hrf.-i:,-' Elo" {The Return of Cinanpy
anct Bagha) 1991
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VIDHEYAN/THE SERVILE

Malayalam, Colour; 112 mins; 1993

Drirection:

Sty

screenplay
CRIMETE:

Art [irection
Codtume Designen
Miinles

Ecliting;

Scund

Sound Re-recordist
Produciion

Cas;

Erouirias:

Adoor Copalakrishnan
Paul Zzchariah

Aaréor Gopalakejshnan
Ravl Varma

Siwvan

At f.:l':F_l.ﬂ.‘Lkvlii.hn.'ln
Vijay Bhascar

M. Mani

Devadas antd Krishnaunnl
Krishnaunni

K Ravincrar Nalr

Mamootty, Gopakumar, Tanvi Armil and
Eahita Anand

Ceneral Plctures
Qullen 691001 (Kerala)

The film traces the fateful course of Tomml, a simple and nnocent migrant
labaouirer Tram Kerala v neighbouring South Karnataka, whose |8 gets inestirica-
bly entangled with that of Bhaskara Patelar, a degenerate, whimsical landlord
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Temmi's inability tosay “No,” when he should bave, inevitably leads to his total
subymission and surrender 1o Patel s,

Temmi and his wite, Omana, arrive as settlers and manage (o illegally fience off
a couple of acres of jungle land ‘or cultivation. It isby sheer accident that Tommi
happens 1o stray before Bhaskara Patelar, who ls revered and feared s a Patel by
virtue of Fis being born into the traditional Patal, family. (Patels at one time used
ta coliect taxes and enforce laws )

Patelar tecrorices Tommi inte tatal submislan and rapes his wife, The terible
humiliation Tommi suffers a: the hands of Patelar is too much for him o bear. The
anger is natural, but the need to live makes himmeek and submissive. Eventually
Temmi becomes Patelar's arcomplice In the crimes he commits,

Patelar decides to do away with his wi'e, Sarofa, whao Is always “outiening him
or keEEinua watch on him, Taking Tommi inta corfidence, Patelar hatches a plot
to kil her. But the plan misfires and Tommi gets gravely wounded in the mucdle

Palelar plans to dyramite the holy horde of fish at the temple ghat. But the
dynamites fail 1o explode, Another day, Patelar, assaults Yusoot Picha, a wealthy
trader and lesves him near dead o the roadside.

Ancther incident Involving Kutapparal’'s son and hs yourg Eride ignite the
combined wrath of Patelar's many peace-loving adversaries, Yusool Picha and
Kittapparal plot logether to kill Patelar bul he escapes with minor injurles

Patelar firally throttles hs wifie, Saroja. The attempt to fake the death as a case of
sulcide falls and Patelar goes underground A nephew of his refuses hospitality,
Paela and Tommi sol cut to take rafugs In the wilderness. There Patelar meets
with his Inescapabife nemesis.

Tommi is svescome by grief bl regains hissali. Ho takos away the gun from the
firm grip of the dead Patslar and th-ows 1 inta the wild waterfall.

ADOOR
COPALAKRISHNAN

Born onjuly 3, 1941, at Adoor village, in Kerala in a lamily devoted Lo Kathakali
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By the lime hegraduated, he had produced ascere of plavs, sutharing half 2 doren
of them. After a short spell of gavernment service, he resigned

loined the Film and Television Institute, Pune and got his Diploma In Direction
and Scriptwriting in 1965, Heplonee ed the Film Soclety Movement in Kerala with
his Chitralekha Film Society at Teivendnim He also started a (il co-aperative.
He has directed six feature films and over two dozen docamentaries

Four times he has won the Mational Award for Best Tirestinn. The British Film
Institule gave its prestigious award for his “Elippathyam” (Rat Trap). The FIPRESCI
prizes west o him for his "Mukhamukham® (face to Face), “Anantarem”
(Maonnlogue] snd “Mathilukel® {Walls) ar Mew Dalhi, ariovy Vary and Ven ee
Hiz Malayalar book on the Cinema also won the Natlonal Award. He has been
honoured with a *Padmashr],”

Adoor Gopapalakrizhnan's debut feature "Swayarrvanam® (One’s Own Chocel
wott stvirtal mational andstale awards. Ithasmade rounds of leading film festivals,
J"|'ﬂ'.[JL|l‘;faIIitl"r‘l’". his nemet film, earmed for him several awards and International
recognition. He made an impression|stic film on the River Ganges ‘or the painter,
Wighwanadan, Retrospectives of his films have been organised sl Pesaro, Helsinki
and La Rachelle. His "Mathilukal® has been sereened at 14 lead ng festivals n
three continents. UINICEF and OCIC prizes were bestowed on this fim
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WOH CHOKRI

Hindi; Colaur, 150 mins: 1993
Hrection:

Story;

Screenplay:
Camera:

Art Diractian:
Costume Design
Editing

Sound Record s

Product fon:

Encuiries:

Subhankar Ghosh

Ronophodo (the late

Or. Balal Chand Mukher ee)
Subhankar Ghash

Mty [as Cupta

Alir Dandekar

Soma Ghash

Creepak Kapoor

Hitendra Ghish

Mational Fllm Development
Corporation Lid (Bunlay)
and Doordarshan

NFDE, Diccovary of India,
Nehru Cantre

Warli

Bombay 460018




Her age was anything between 18 ta 25, All called her “Woh Chhokr*. She had
a name, but none knew that. The three urchins, Dukhu, Paltan andParchu called
forr “Tunu D™

She stayed in an old, abandoned wagon in the siding of Howrah Railway Station,
along with a lame dog, named Tommy, The three urching looked after her. The
coclies still wanted her, but she chased them away.

She lived for a face now and everyday she walched the faces of the middleazed
passengers (o discover her father, Dinesh Roy. Her father had not married her
imerher, Geete. This evelation came to her one day, when the Beadmisbess
prohibited herfrom attending theschool anymore. Thishad happend two months
after her father had left for a party meeting in Negpur and abandoned them. Soon
they lost their status, respectability and security, Later, the mether and daughter
came to know that Dinesh had ditched them and disappeared for good. But Tunu
had affectionate memories of her father, and of his calling her, “Apsara.”

Cieata, her mather. worked asa maidin houses for a while Soon shetook to cheap
liquar and the oldest profess on

Twa years latdr, Geeta traced Dinest and went to Delhl, where he had become
a politician. She met kim bul returnied after a few days, She nadbeen drugged and
leften atrain, withoula tekel, She returned fo Caloutta broke In every way, A fow
days later, Gesta was found murdered in the bustee mom.

Timu was alone now. A middle-aged widower Anad| Mitra, took up her
responsibiiity In every sense. Bu! after months, he died of heart fzilure. Security
was once agalin lost. But she hoped against fope of meeting her father. Onday he
wioild surely come ta Caleutra for be wes abig leader. And, when he wouldl fine
her he would definitely rescue her

One day, her desperate dream was Tulfilled. She saw his father's phato inoa
newspaper and read that he would come to Calcutta te address a conference. She
watltesd oy U platform with the thres urchies, The train carme: There were many

eoplewalting for him. They garlarded him and took him away ina car. She tied
EE?FJE'ST ta reach him, but just could noat, due to the crowd.

Allthesame, she neached the Mahajali Sadan Hall, the vense of the mestiag with
the three boys, The hall was tull and she was nol allowed (o go near the roslrum,
She waited far et time: Her [ather Dinesh came atlast People clappad. <o was
led o the rostrum, She called him, loudly and loudear stll. But the volunieers and
the police threw her cul. Dinesh went on lecturing about integrity anc character,
whilehia daughter *Apsara® allas“Tunu"alias “Weh Chokri® was lod intathe leck-
up with the three urching for disturbing peace!

(Conlinad nest pageal
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SUBHANKAR GHOSH

A praduate from the Fim & Telew sion Institute of India, in Film Directon (1974),
Subhankar Ghash was the Asscciale Director of Frakash |ha's "Damul™ and
Nabendu Ghosh's “Trishagni®, both of which got Mational Awards, Has also
directed many short films and T.V. serles like *Rishte Nate, "Yugantar” “Kantha",
*Patachitra®, “Cage”, wly
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NOMN-FEATURES

A HOUSE & A HOME

English; Celous; 51 mins; 19493
Direclor:

Screenplay;

Camers:

Editrs:

Sound:

Sowipvel Raoreeardiag
Producers:
Enguiries;

Sanjay Kak

Sanjay Kak

Ranjan Palit

K.L. Mohanan

A Thyagarajan

K. Mardha Kumnar

Arin Bose

I.P. Bajpai & Sanjay Kak
Oclave Communications Pyl Lid
Basement

G157 Kalkail

MNew Celhi 110079

Indians first arived in South Africa over a-century 3go, the vast majority, under
just a step ahead of slavesy, as indentured labour, These were “citizens” of ane
part of the British Empire, helping to bulld ancther. Todav, as the stuctures of
Apartheid appear ready tc be dismantled, South Africa’s one million Indians must

maxe choices as never before.

I thve first Aush of change in the “Mew South Alrica”, as new opporunites unfold,
old prejudices are rekindled. Shot in thecity of Durban, “A Haseand A Homa"




lwoks at a community in transition, focussing on & central preccoupation in the
migrant exprerience—land, howing, home

From the BMW cars and carphone world of Ebiahim Patel, *Estaie Agent of
Change® 1o Chin Gounder's anxleties in the canelileds uulside Cruroan, Indian
South Afrlcins ta'k about thair perceptions of the moment

SANJAY KAK

Sanjay Kak (born 1958) read Economies andSocialppy at tha Delhi L niversity. His
early apprenticeship in flim was as -essarcher-writer with a shoe-string popular
science and develugment series made for TV and then as an assistant on 3
documentary and low budget feature film (*Masgoy Sahib®),

From 1957.86, hewaoked in 1elevisian, producing news docume ntary andcureni

affairs programmes, a seven-pant travelspue on the River Ganga, as well as the
popular show "Quiztime”,

In 1987 he helped set up Octave Communications. Under its banner, he & now
preducing and directing documentary films.

FILMOGRAPHY: “Kiwnaur ke Log™ (The People of Kinpaur] 1983 “Savdhanil
Bache Khel Rahe Hain™ (Caution| Children st Play) 1584, *Geeli Mitti” (The Wet
Earth) 1984, “Pracakshina: Journey Down the Canga”™ 1986-87, “Punjaty; Doosra
Adhyay” [Funjab: Chapter Two) 1988, “Kiski Gangai® (Who owns River Ganza?)
1988, “Cambodia: Angkar Remembered® 1509, “C ossings: (1) The indian
Abroad, (2) This Land, My Land, Englard) (3) A House and a Home® (1990.93)

AWARDS: Sliver Lotus/Mational Film Award 1985 Bact Documentary Fliimona
Social Theme: “Ceell Mitti®
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ANUBHAV/THE MICHTY WITHIN

Mo dialopues; Colour; 10 mins; 15493

Diracton Suresh Kurmar
Story/Screenplay: Suresh Kurmar
Camera Ritjesh Shal
teiton Manik Katna Talasdiza
ol Ra) 5. Mulay
Mraducor: Filrre & TV Imebitute of India
Enquirins: Fitm & TV Institide nof Inclla
Law Collogge Road
Furne 477004

Withowt sry dialogues ror commentary, the Director. Suresh Kumar of FTIL Ras
dared 1 tel| the sensitive story of ateen-aged girl waking up 1o the hidden secret
in her body—mensution. In fact, she wakes up one moming to discover the rell
tale nlood on the bed sheet. she was dhoaping upon. (n her day.dream. she baging
lo hate the saphisticated excommurication from normal life Tor & while, Her
subsconscious leads her on 1o religious anc mythelog cal cheracers and ool
dienis.

it is the story of Kunt, the mother of Pamdavas in “Mahabharata® that entrances
hire and shedndentifies herself with Kunti 1o the extert of praying to Surya, the Sun
God. But she praystor a female child, so mueh unlike Kunti. When no God helps
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har. she s mightily disillusioned. She is also reconciled to the m nthly traumatic
«xpeniente

SURESH KUMAR

Avergatile Hindiwriter, who has wrltten poems, plays salires ote,, Suresh Kemar
bs mare familiarly kiomn a “Buresh Swapnll® (Dreames Suroah), Dyer thotigh
COming mom a poor Sut culbured and talented family, e Fas an M. A [Hinei] and
an M.AL in Economics to his credit. Having beon bitten by film bug, by then, he
jained FTI amd got a DHplama n Film Birection and this is his Diplorma film

Suresh Kumar's Hindi book on Film Criticism won an award from the Matdhya
Praciech Fillm Dovelopment Comparaticn
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ANUKAMPAN

Hindl: Calour: 85 mins: 19593
Birector:

Serpenplay:

Camura;

Editor:

Sound:

Saund Ke-record|st

Froducer:

Ergpuiries:

Balaka Ghosh

milatpal Majumdar & Balaka Ghosh
Prashantanu Mohapatra

Nilotpal Majumdar

Chardidas Mishra

Iyt Prakash Mohasatn

Balaka Clhonh

Filmakors

P55 CIT Road
Scheme VIM
Caloulta 700054

“snukampan” Herally and stherwise means the *vibrations” as for instarce when
agarg sirikes a bell. This can be pursued furthar 1o say that inthisfilm, the maker,
Balaka Ghosh has vibed well with a litthe known "gharara® of Kathak in Raigarh
(Machya Pradesh), Hall way between folkand classical traditions, the dances are
based onthe compositions of Raja Chakradhar Singh’s “kabita® and “parans.” The
daughtet of the famou daice of Raigarh durbar, Phitudasies, Kumarn Basanl
Vaishnab, has rendered some dances.

139




The sad plight of this “gharanz” can be assessed fram the fact 1aat the surviving
curtari dancer, Burmanlal, had 1o go back 1o the profession of his forefathers, thal
of a baroer, to cam ki3 living. It s « matter of credit o the Machya Fradeth
Government that it has bestowed—=Shikar Sznmar™ faward) on Burmanlal

Balaka Chosh Facucees an this local artists, thelr musleal instruments; and thel

way of life and has made this film [n the tue spint of a documentarst—and asa
fancer

BALAKA Gl IOSH

MNow in early twanties, Balaka Chesh |5 an Henours gackale in English from the
Calcitta University, an alumnus from the 7Ti, Pune, with a diploma in Direetion
and @ kathak dancer of repute. In her film, “Anskampan” Vibrations! sha has
merged hier bwa major Interests—danci i ared making Time. s nol one moe
dance film, but on-a lithe-known Kathak style fram Challisgarh In Central India,

alaka Ghosh's thiee film: passed muster of the Screening Commitiee of the
Bombay International Film Festivalin 1992, They are 1. *Days and Nights in Sato's
Land” Inwhich live action and animation havebeen blended. 2. *The Land Within
Ripp|ﬁ"' anecclog.cal film onan sland in the Sunderbans and 1 “50 Shots™, @n
enpeimental film,
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BAZAR SITARAM

Hindi; B&W; 40 mins; 19493

Director Meona Cujia
Sty Neena Gupta
Camera Sushil Rajpad
Editer Renu Saluja
Pelusit ; Rajat [Tholakia
Sawind AL Padmanabihan
Pratlueer : M Ciofita
Frequiirias MNeena Cupla

Film Bivision

24 Gopalji Deshmukh Marg
Bamhbay 4000136

Neena Cupta, who has dazzled tele-audiences with her multifaceted talents,
reveals awhole wotld 19 Bacar Slan, 1t s a histos e old lecality of Old Celth,
which has its distinguished sights and sounds, its own architectuse of homes and
shops, itsfestivals and songs. To allthis is added astory of two lovers. The flavour
al the area 15 evoked by the images.

AL the same lime, the film unfods the decay of values, uproctment of the peopli
and dlienation under the impact of modern lite. As Neena Cupta says, *lis a flm
miadle by me, but nat just me. | make you my friend and take you with me hard

=
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fn kand to shae the experience, share the keauty of fiving life. *Bazar Silarany”
zames alive through the blending of efforts of the lachnical crow.

NEENA GUPTA

Meena Cupta b widely knwon 6 (lm-buffs and TV watchers as A vIvacious
Thespian, compere and anchorperson

The roles she has played in filme like “Aadharshila®, “Mandi® “Uisav”, *Samh
aath”, *Susman®, “Trikal®, “Angaar”, "Yalgaar”™ "Balwan” and *Susaj Ka Satwan
Ghoda® directed by stalwarts have revealed 4er hist-ionic talent, nurtured at the
[elhi National School of Drarma, from where she Frers yraduated, She has glsoacted
in the English films, *Gandhi”, “Decelvers” and *laipur Junction”

Bul it is the TV serials that have endeared var 1o the magsss “Khiandaan® "Yatra,*
"Kabeer® “Hunlyad® “Mrinal Sen’s Stories * “Satvajil Ray Presents” *Dane Anar
Ke®, *Anveshan™ and “Oillagl”.

But mary may not know that she nasan M.PRil In Sanskr i, *her helghl Is 3 feat
4 inches and her weight 15 55 kg”, accarding to her wwn handwritien €. What
is:more, she is 3 film-maker and serial provucer now,
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COLOURS OF ABSENCE

English; Colour; 36 mins; 1593

Director: Arun Khopkar

Serecnplay: Arun Khiplkar

Camerd; Piyush Shah

Editor: Rajesh Parmar

Musiz: Rajal Dkalakia

Saunc: AM, Padmanabhar

Praducers: Arun Khapkar & Shanta Gokhale

Lulit Fstate

5.H. Paralkar Marg
Shivajl Park
Bombay 400028

Arum Khopkar, who has earlier made sensitive an {itm= on three Barsda Painters
(Vivan Sundaram, kalini Malanl and Bhupen Khadkar) and akio the dancer, Leela
Sampson, has now lumed his attertion 1o Jehanglr Sabavala. A painter’s paintes,
Sabiavala, 1s an authentic represenative of the Cobist style of painting in India.
Through his individuallstie sty e. he has now gone beyond Cubism.

The film notanly introduces Sabavala and his superb paintings but alsa races his
artistic career from Sir L.). School of Art in Bembay to Paris and back home. He
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lives 2 serena life with his wile Shirden in Bambay. The filin is enivenod with
poers decicated to Sabavala by Dom Mioraes snd Adil lasawala, who regtl them
vul. Times antd texivres Blend well in this film

ARUN KHOFPKAR

Arun Xhapker is a well-knawn alumads fesm the Film and Teloveion tnstituie af
India from where he abtained his Diploma in Film Direction in 1974 He has
directed and produced several shor Tilms. His films, "Tabacce Habits and Orzl
Cancer” {1 978) *Figures of Thought” (1691 on the Barsda painters, and “Sanchari™
(1992) on Leela Samson have won national and International awards. Some have
been shown in the “Indlan Panrama.” His book on the film-makes, Guru Dutt,
earned for him the MNatienal Award for the best Book on Indian Cinena (1 %86,
Hz has lectured estersively on zesthetizs in general and film aesthetles In
particular in India and abroad and he has contiibuted research papers to national
ard intemational jeurnals. He s an intermationally recognised authority on
Einstein. He is a Homi Bhabha Fellow, He knows French, Russian, Germar and
lapanese languages apart from Marathi, Hind| and Sanskrit.

In "Colours of Absence,” he has once again returned 1o a painter. He spatialises
it intepeeticg antiss of several diciplines in terms of cinematic images ani
relewvanl valid sound rrark
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FEARLESS—THE HUNTERWALI STORY

English & Hindi; Colour; 62 mins; 1993

Diector Rivad Vinoi Wadia

Story Screenglay! Rivad Vinci Wadia

Camata RoM. Rao, Anil Mehta & Faroukh Mistry
Eclior Arunada Mukhorjer

Al Sesma Swamy and Yunus Pathan
Music Shiw Mathur

Seinck Imdrajit Mgz

Saund Rerecordist AM. Madmanathan

Producer, Wadta Mowvietone Pyt Lid

Enquiiles: Wadia Movietone Pyt Lid

15t Floor, Ballarc Howse
Adi Marzban Path
Ballard Fstate

Bombiay 400003

“Foartees—The Hiunterwall Stocy™ 52 GF-miniite docomeriary in P5mm that (el
thir stoey of the Fearless Nadia—Indian Cinema's iegmdﬂ' siunl actess, whose
illms dominded the box-otice of the 1930' and 40's. Blonde, Blue-eved dnd

busty, her unjgue persona has beon capoured an film by the Wadia Brothers, who
starred her In over 5O feature fllms. Her first lead role in “Hunterwali® (1935)




created the legend and Madia's fascinating stunts and subtle comedy allowed her
to carve a special niche in the history of cinema

Thedocumentary consists of mlerviews with Nadia andherfellow stars, dirsctoss
and cinema critics. Through their observations, the story of how the Stunt Films
genre took roots in mdis i told—is genesiz from the eady silent films of
Hollywood to its later motamorphosts inta the action films of the 50% and B0's
and finally 1o its lates! avatar—the “Masala® ilm of the gresent

RIYAD VINCI WADIA

=
Riyad Vinci Warha makes Ris debut as 3 writer, producer, director on the

international scene with “Fearless—ne Hunlerwali Ston*-a documeniary tribute
10 Fearless Madia, the Stunt Queen

A graduate in Film & Television Production from the Charles Sturt University,
Adrstrala, Riyad's graduating short film “Whisteves Happened (o Mommie Dear-
est” won him placdits for ite insightiul satire on the Hollyweee Mtk

Riyad retumed to Bombiay In 1940 to Inherit the coleboited Wadis Movistons
a sixty-year old featuse film production company statted by his graidfather—
|.B:H. Wadia—and his brother

Revamping the compeny, Riyad cul his teeth as a producer with a series of award
winning advertising commercials, He expanded his canvas with “Trip thie Lighi
Fantastic,” a six-episode TV series on the Nikalals antl Murray Lodls Danee
Company, which he coproduced. In recent months, Riyad has been husy
producing “Fankar Ka Tan®, a 13-epsode TV surial that deals with “Creativiig,
He has also writlen a screenplay called “My Chesry and Othor Mised Fruis®,
which he will direct

Apart from i lms, Riyad is a theatre personalily aswell and has acted in *Othello”
“Major Bathars™ "Hilox) Blues™ and “The W2". He has also wiitten several ave-
act plave, including "Death of an Aciress®, which have been well recelved,

Born in 1967, he had several quickies and bali-hour video (ilms 1o his credit
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FREEDOM

Himcki, Colour, 3 ming; 1993

Drirscrion s Shatlta Paralkar
Scrocnplay Shaila Haralka
{_ameri Prakash Parmr
Edining Hariah Sutar
Ausle K. Marayanan
Cacrid Rocordist Bharal Boilo

P oo V.8 Chandra

Chief Producer
Films [iivision
Enmuiries tls Uisha Muehra
PRO), Filens Dhivison
24 O, G. Deshmukh Marg
Hombey 00026

Thicugh this 270-second animation film in colour, its maker has paid ahandsome
tribute to the quintesseace of “Freedom®™in a memorable manner. It 13 @
vindication of the effectiveness of the anfrmativn technigue;




SHAILA PARALKAR

Rom in 1940, Shaila Paralkas hai a diplema in applicdarts. She has been with the
Cartoon Film Linit of the Films Division in Bambay for the |ast 30 vears. Het
catoon film, ™ The Thinker” (19687) has won a national award and internatisnal
aeclalm, At last year's Festival, she was representedlby her 3aminuie film ‘TheLas;

Drop™ in the “Panarama” section
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HYDERABAD—A PLACE IN THE HEART

English; Colour; 15 mins; 1933

Director: Latar Hal

Camera; R M, Raw

Eclirar; Murng Rizvi & PG, Supare

Vi Vanraj Bhatia

Sound Re-recordis Kul:‘tlp Soor

Preciyces Latar Vlai

[|r||_||_ur|':~-; Haimark Fllm International
Mariman Fainl
Boambay 400021

As a lawar of Hyderabad, Taiar Hal pays a cinematictributeto the Mawabi culire
ui Hyderabad, evoking the grand style of living more than half a century ago
Threwigh photographsof Interiors and exteriors, and of Nawabs andtheir retinues,
the flaver of things past (s cvoked through the magic of the cames Thraugh all
the suphoria and nostalgla runs the slencer thread of decay and allenation,
Howexer, an altempt is made successfully to emphasise the “unbroken link with
criu b= of h.‘.urghﬂl traditicns that had +n-rr11-|.it('d from the Maoith 1o Central lilia
and blessomed in the Deccan plateau,
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JAFAR HAI

Ziglar Hal 1as sroduced and direcred documentaries and prometional i lme, which
have been shot in veriois locatlons in South East Acis, Africa, the Middle fast,
Ewope and the Jnited Staies, besides of course India. He has alio directed
numEoLs cirema and 1V commercials

Over the lasl 13 years, his fiims have wan him most of the signifizant Indian
awarch as we'l as some prestigious intenativnel avards. The majar ones inclide
Indian National Film Festival INTF) Best Documentary itwice): Filmfare Ay ard for
Best Documentary of the year (wice): Warld Festival of Aviatior Films [Rome),
Silves Lual Awardior Excallence, first prize at the Scandinavian Travel and Tourist
Exchibition and Hest Travel Film Award in San Francisco, plus awards eermed at
International Film Festivals at Buenns Alres and Manila

In 1987, he direcied “The Perfect Murder”, a feature fi'm in English for the wirld
markel, which was produced by Merchant-lvery Praductions, with lsmail Mer-
chant as the Exccutive Producer and the Oscar-winning cameraman, VWalter
Lassally, as the Direclor of Photography. The fim was released in major cities in
the UK and LSA and India and was telecast by BEC and Star TV

In 1960, Zalar Hai produced and directed a tourism film for the Taj Group of
Hatels, Ha has just comaleted & prestigious film on India commissioned by the
Ministry of Toorism, Goveramont of India, Thee commuantary fer this flim has
narrated by the internationally known acter, Michael York.

He s planning a three-pait serles called *Indian lourmneys”, which will he based
on the accounts of Famous Travellers 1o India,

He is now werking 04 2 lilm vession of Marobar Malgonkar's novel, “Combat of
Shidows”, which |s 10 be shot in India with a strong British cast.
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IN SEARCH OF INDIAN THEATRE

Erglish; Calour; 38 miny; 1993

I ireaion Abhijit Chatwpslliyvay

Screenplay. Abhi it Chattopedbyay

Camera; Soumendu Roy, Gaur Kamnakar
& Swepan Nancly

Editon: Arun Dulta

Sound: Ranjan Panckey, Naresh Sharma &
Sanjay Charerjes

Sound Re-record|st Anup Dey

Froducer, Arunidhatl Chattorfer

Cngjuiries; Arundhatl Chattarpen
43 Asutosh Choudhury Avente
Calcutta 700019

in his ssarch far the Indian Theatre Aphijit Chattopadhvay discovered the
monumental contribution of Habitr Tanvir, who has put the iolk dramatic
traditions of Chattisgarh, Madhya Pradesh, on the world map, Chanopadhyay's
filrm i & cellulaid tribute both 1o Habib Tanvir and his life-long friends, the follk
atistas, now made famous in India and abroad for their repertalte, wil and
whimsicality as also their gusto.
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ABHIIT
CHATTOFADHYAY

A graduate from the Calcutta University, he started his film career @5 the Art
Wirector of the Hindi TV serial, “Pratkam Pratish-uti® based on Ashapuna Desi's
nowal. He made his debut aga (lmermaker with “Chhapakharar Bangla Harar (Cn
Bengaliin Print whichearned for him a SliverLotus in 1930, His nex: filr *Craven

Image” on the well-known Bengali sculptor, Chintamond Ka, Bagged the Golden
Letus in MFF In 1931

“InvSearch of Indian Theates” now n " Indian Panorama® has won the Goiden Loius
for Best Non-Feature Film in 1903

Abshijit Chanopadhyay's docu-feature “Nai Subha® is 4 story based campaign.fiim
againgt smeking
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LAl HARAOBA

English: Colour; 70 mirs; 1993
[irector;

Sloiy

Camera:

Elitan .
Music:
Shunil:
Preselue

Entuiries:

Arlham Syam Sharma
Aribam Syam Sharma

Eh. Saraichandra Sharma &
A Chltrestbwvar Shana

Ljjal Mandy

Aribam Syam Sharma
A, Samtime Sharma
Aribam Syam Sharma

Aribiam Syam Sharma Production
Sana Phandeng Lejak
Thangmetband

Imphal 795004

*.al Haraoba” is derlved from ecstatic shoot of *Hoi™ by Lai, the deity of Maripuri
pantheon. It denotes the gorgsous ritualstic festival in Apell. May of Manipur
vValley. It connotes the myth of creation of the Universe, heaven and earth, flora
and tauna and, of course, humankind

Aribam Syam Sharma, whi two years ago presented a cel'uloid Uribute to the
“Metei Pung,” the barrel-shaped drum oui of which remendous rhythms can L
produced, has row done llkewise ta Lal Haranha
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The film s an intimate study of the Maibas, Mailis ancl Penakhnngabac_ the
tustodians of the vites and rituals, the codes and conventions. They supervise thi
preparalions of the loons

Sharma, with great loyalty and rappon, conveys the myth and legends and the
significance of the mantial darce, revaaling the seerets and grardeur of Bk put i
culture ta the cutside world

ARIBAM SYAM SHARMA

Born In 1939 atimphal, Manipur, Sharma orginally mastersd in Indian Phitoso-
phy from Vishwabbarati Lniversily, 17 Manipur, his interes; and invalvement in
the theatre kas left a mark and he breame an actorand diractor sf st inMaal puri
theatre. With his musical backgiound and versatility, he was also a popralar
vocalist and composer. He has scored music for many Tilms

shirmanas directed {ims since 1974, Thefeaturedilm *lmag Ningthem” (My son,
Precious) riteased in 1981, wasscroened in Fllmotay 82 (Calewta), This it bas
been screered in the New Directon/New Films, New York and International
Festivals at Denver, Locamo, Toronts, Monireal, Hong Kong and Festival Des
Three Continents a1 Mantes (Franeel where e was awarded the Grand Prix,

His last film “Ishanou” (The Chasen Cinel-1990 has been a “Selection Officialle’
Al Cannes 1991 in “Un Comain Bepard © The film has alse been Inviied |o
Intetnational Film Festival: at London, Sirgapore, Seatile, Vancouver, Freibourn,
i

Mamy of his documantaries have won the national awards, and twoof them have
meceived International awards

Spearheading the filin muverment in the tay Nonh-Eastern state of Mariipr, he
has renderest already a peod accoun® of his (alem




MOKSHA/SALVATION

Eengall; Colour; 84 mins; 14993

Director Fankag Hutalia
{amera Fiyush Shah
Feditem Sameera jain
Saunid: Parka) Butalia
Amaistan [dreclor Sujata Marula
Praducen Panka) Buealia
Ercquiries Vital Films

B 26 Gulmohar Park
s Delhd 110049

The greatness of Cinema s that it unlpcks secrets of Life in most unlikely places
and amang unsuspecied people. Bul that depends an the flim-maker. Pardkaj
Rutalia is ane such—an academie, film soclety activist and documentary Tilm

miakes

i this film, Butalia has tumed his attention 1o the pilgrimage centre-Brindavan
permeated with the Yaishnavite cull started in the Tath century by Chaltanya
thraugh his song-poems. In Virimdavan, theco e a 3engali ashram, the homeaf last
st for widows irom arthodax familes

With creative suppart and help of Fiyush Shab, the anematographer, Butalia
delvies inta the Tonely lives of five selected widows, whe have ben marginalised




l‘}'"‘l‘ll famiillesdue teysocio-economic factors, These widows speakwiih arguith
Abaut their isolated lives, desvoting four hours a day in the morning and evening
far devatiomal singing for a e pillance Sameea jain, the editor has also
contributed quile 4 bir 1o the unravisliing nf the cecrats of the widews (o whem
grey s torever black vl they die

PANKAI BUTAL 1A

Farmarly a Reader ata Qalki € dllege, Pankaj Butalia has becrnyvery much invalverd
in the "Better Cinema Movement”. For nely 20 yaars be bas been afilm activise
A long time Secretary of the Federation of ['ilm Societies 57 India {0Delhi Branch),
ho conceptualised and organissd "Dhocumentary, 88° fora Fllmomeay,

Butalia mad his debul as film-maker with his hour-long “When Hamlel came to
Mizoram,” In his'own wards, be made an “atterript in thisfilm to knit topether the

complex response | felt towards the Mizos and their enactment of Shakespears's
“Hamjes'
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ON THE WILD TRAIL

Eqglish; Caloyr; 20 mins; 159)

Lt recton Rajlv Mehrotra
Cameri: Raafly twbeshi ol
Editor: P . Hevankar

M e Kajal Ghoeh

Sz 1 okesh Pihawan
Prowdace:s Rajiv Mehrotra
Encpuiries: tediar Films Pyt Lud

136 Goll Links
Mew Delhi 110005

“On the Wild Trall® promotes the foresis and wild ife sanciures of India as *tourist
destinations”. The film covers some ol he major nalura, preserves and Frm‘idﬁ'e
potential tourists with ahaolistic view ol Mature, the flormand taura. Wsugpests that
Indian sanciuaries are rot merely places for obserdng wild e, They are inlricate
and complex |ving worlts o *Blospheres®, natural envimnments with inter

cependent |nks between flora and fauna which “coexistin « delicately balanced
wiehy of life "

In addition 1o the exellement of chsarving a4 rich variety of wild e frowmn oo
guarters, the film captures the several other dimensions of visiling 4 preserve—
i origin and history, the body of associated myth asd love, the culrent concern
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fer conservation ard the ingrained cormmiltment in the Indian e itage to the idea
ol an interdependence betwesn humankind and its enviranment. The film is a
celebmation of Matore, 11 beckons (e lounsts to come and travel “On the Wiid
Tmall.®

RAIIV MEHROTRA

In his cown woeds, Rajlv Mehretea desoribes bimeali thus:

“I have worked widely on both sides of the camera, bt In recent years | have
tended 1o stay largely behind |1, as an indepesdent television and documentary
tilm-maker, | wark primarily on 16mmfilm, but am equally comfartable working
on video (Betacam SP, U Matic) | direct, shoot and narrate my ovwn dilins,
Sometimes edit them and occassionally work as a cinematogrpher for others.

Mehrotra had studied at St Stephen's College, Delhi and St Edmund Hal', Ovebesrd
and has apost-graduate degree in Film Direction from Columbia University, LISA,
And, Milas Forman of Columbls in « 1estimorial saig, “ihas been 3 pleasure o
walch his Glent grow.”

Mehrotra has Hved up to the expectations from him by making wholesome films/
vidiso programmies on a wide range of diverse subjects asthe Dialal Lama and Sri
Ramakrishna, Baba Amie and Nirad Chaudhury, contemporary China, and
ancient Anglor Vat, Marmacda Dam contrevarcy and lodire Defieiency Disorders
(in seven countries), Tibetan ecology and Indian “oreign Service. Some of these
flims have been made for PBS of USA, Ch, 3 of Paris, NHK of lapan, German TV
and othor notworke, Rajlv Mehrotra |1 also famous for sis interviews with LS
President George Bush, Prime Minkters lohn Major of UK and Nakasone of |apan.
Carl Sagan and fohn Galbraith. Then, be changedthe format into informal chats,
entitld *‘Conversations” with distinguished VIPs like 5ii Stephen Spender lare
|RD. Tata, Pandit Ravi Shankar and Dr. Karan Singh.

Among the swards he has won are the National Festival Awards: “The Barren
Harvest™ 1988; "Raba” (1991) and "A Matter of Motherhood, ” The |oey Award for
Excellence and the Silver Apple Award trom San Diege (USA for “Ocean of
Wisdom' (on the [alai Lamal.

Just 40 years of age this year, hetruly has milesto go for using fillm/videa 1o widen
the experiences of the loves of the "moving images”,
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ORDINARY LOVE

Hindi Caloore 10 mins; 19593

Direcior; Anand Subramanian

Stary/Screenplay Anand Subramariian

Camera: Sajl Kumar K

Sounik Hirmanshi Khatua

Producer: Filrm & TV Instiiute of India

s Raj £La1shi, Amol Gupla & Mara
Ambegacnkar

Encpiairies Filen & TV Institute of Incia Law
Colleze Road

Pume £1 1004

Inthis FT1 diploma film Anand Subramanian deals with the amclent thumie ol "4
time for parting nd a time far rednion® which s becoming mare comman Loday
Raj artl Seema are atthe knife-edge-point of one moreseparation. She is hell bent
bt not soher hosband, whe s sl undoc | ded, With calm resignation hie gives he
the last ride and drops her at a deserted bus-slop and gos=s ham:

But a5 things would have it Sesma urdergoesa dramatic change of mood and
truclges back home, possibly out of hakit or may b= due to fear of insecurity. She
finds Raj chewing the end of memaries of (ife iogether and brooding. This b the
time for reunion and recorcilation  of couree, aftes hesitation, humming and
hawing. Liteis such
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ANAND SUBRAMANIAN

Agraduate in Economies, he later acouired a post-gradute [ Jiplomain advenising,
But the film-bug Bl him and e wen 1o that alma mater of film-makers, TTilin
Mine, wheie e ootained vl dr ol Diploma In Girection. He has weverdl
corporate and advertising 1ilms 1o his credit. Ha has actec the load role in the
Kannada featurs [ilm “Mysore Mullige”. He has & naural penchant for rendering
sangs in several languagess. Including jingles for radio.
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RASHTRIYA DARIYAN UDYAN/
NATIONAL MARINE PARK

Gujaratl; Colour; 19 mins, 1993

Drirecton Mirav A. Parikh

Camermn: Mirav A, Parikh

Eclitor: Mirav A. Parikh

Producer: Director of Information
Gevernment of Cujaral

Enquiries: Director of Information
Grovernment of Cujarat
Gandhinagar 382001

Gujarat, with a coastline of 1663 kilometres, is fich with marine wealth and
mangroves. Inthe Gulf of Kutch, between Navlakhi and Oikcha, the coactal bali is
distinguished by the rare presence of living corals. These marine animals animals
called polyps, belonging to 40 varielies, secrete calcium carbonate that lwms into
cortal reef at the cepth of three to six mitres.
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The coral reels are cameouflaged habitats-for pearl yle'ding oyvstess. At one thne
the local raler had launched as many 18 forays by pearl divers between 1913 and
1947, This had lod 195 near extinction of oysters and upsel of the eco-balance: |
took 18 manths 1o do research and wrkte the Serip,

The Marine Nationsl” Park with @ network of 42 slands reveals colourful,
fascinuting secrets of algae, fish ncluding sharks, s W EE, snaies as also marine
animals like, dolphins az also of flora and founa T.[ue moticon pictire camera has
revealud in this Dl the secrets of narine lite as also of the salt-waler (oleran
mangrave plants, Serous atternpts are seing made to preserve all of them fiom
po lution of toxie effluents from nearby Industries,

NIRAV A, PARIKH

N.A. Parlkh, bom in 1968, swdied Motion Picture Production at Lansing
Community College, Michigan, USA_ Started his career in 1989 as a camera
assletant. “Rasthriva Daripal Udayan® is his first film as producer and director,

Parillh's other films are, “The Holy Himalayas™, “People’s Forests,” and "Yogi
Shathaodi” fon the insuguration of Temple in Candhinagar|. Has been associated
with a film on Vallabhbhal Patel and mare thar 150 episodes of Gujerati serials
a5 a cameraman/editor. Now under production a film on the Cir Foresis.
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SUNDAY

Hinel:Colaurh2 mins; 1993
Directon

Story/Screenplay:

Camera:

Editon

Costume Designer,

Music

Soutnd:

Producer:

Cast:

Encuiries;

Fanka| Acvan|

Patka| Advan|

Mano: Mayar

Pankaj Advari & Devashis Cuba
At Shah

Rajatl Dholak-a

Satish P.M

Mational Centre of Films for
Childien & Young People

Ratna Pathak, Srivallabh Vyas,
Dina Pathak, Imud
Delal & Rakesh Heli

National Centre of Fllms for
Children and Young People
Filme Diviglon Complex

24 Gopal]i Deshmukh Marg
Bombay 400026

“Never on a Sunday” so runs anold film song. 8ut it Is on aSunday that the Father
in a three-comered family s returning hume after a business trip. The Mother i
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locking foward to receiving him at thelr sea-side kome But it is the kid, wha is
agog and looks forward 1o an exciting Sunday

Bulthen the Fathe: overslzeps, when thetraia reaches the station where hieshaould
get down. The Maother and the Son are bewildered when the teain resumes fis
jewirruy, without tho father getting dorwn,

Qur ot thistrite incident, Pankaj Advarit, the Director of this film for children and
young preople, has built up a roller-caster ride with the naxt sequences devoted
o frairs and cars, road-rallers and moter-hikes, chases and misses, slapstick and
magic, exity mnl deparicres, And an absent-minged grand-mother and an old
driver. a naughty travelling tleket exarminer and a clown amongothers enliven he
film ti1l the elimax.

PANKA| ADVANI

Mow Inhis [atetwenties, Pankaj Advani s B, A in Painting from Barcda Universty
and a Post-Graduate degree in Editing from FTI, Pune.

As an Editorn, hohas worked with several directors ine uding the late G. Aravindan,
He has ried his hand in dialogue and script-writing. One of Fis original scripls has
wioin @ prize from MFDC.

Advani hasiried his hand successtully I awioe rangeof tiings, from nne-at:u.)iays
e slide projects, from direction 1o video documentation. Now he has made Fis

debrt through the featuretts of the National Centre of Filers for Childran and Young
Peoale.
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THE SECOND PAGE

Hindli; Black & White; 32 mins; 1993

Directir Sarjivan Lal
Stany/Screenplay: Sutany Gupta and Sanjivan Lal
Camers Mane Pradian
Editar: Sanjay Verma
Suynd; Manias Rajan Chaudhury
Preducer: Film & TV Institute of India
Cast: Virizel Kumar, Kashni,

Tappui Mehia & 1.0, Nigam
Erauiiries; Film & TV Institunes of Indiz,

Law College Road
Pune 417004

“TheSacand Page”, nnt the front page. Indicating the downelide in the importance
of the local item, in the newspaper “lingo,” Sanjivan Lal of the #T11 in his diplema
film, has ganein for three prisoners, their jailbreaks, and one Vivek, a sharpshoot
e with a Dostoeyedkdan mind cat e goos in forthe pain of the mind having shot
three unarmed, teenaged undertrials. It becomes a traumatic experience all the
more 5o, whes hils own younger brether = i the hands of the police elsewhere

Just when he is wiangling with hs guilt to a point of insanity, he himself becomes
a mere victim of a poliverman, The Press §s excited about his demise but be is




redegated Lo the “Second Fage™, not the “front page™ just because the reasons of
his death are not made knwn P9 an anbiclimas,

SANJIVAN LAL

Intriguing indeed are ‘he ways by which indiviouals switch over 13 film-making
an aLaroe. Sarjivan Lal, halling from jamshedpur, studied there andat Delhi. Atter
secuting a B. Com, he warkad for o ccupla of years for hig articleship with a
Chartered Accountamt, Finally, a sbe-month Clrema Workshap at the Certre for
Developkment & Instructional Technology (CENDIT) opened his eyes and
changed his career. Thon he wont Lo FTI, Pune, Besides, he had done some
freelancing,

Sanjivan Lal has madea video programme: on a life-term convict lurned painter
al Yeravads. “The Second Page® is his Diploma Film.
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THE SPLENDOUR OF GARHWAL
& ROOP KUND

English; Culoy® 25 minsg 1993

Dhrecton Victor Banar]jee
Stary/Servanplay: Ganesh Saltes and Victor Baneijee
Cameia: Victor Banerjee
Edlitor Shilsani Chosh & Sujata Narula
Music: Buddha Ganguly
Sound: Kuldesp Sood
Producer: Garhwal Mandal

Wikas MNigam
Enguiries, Carbwil Mandal

Vikas Migam Lid

741 Rajpur Road

Dehradun

Victor Banerjee loves to be as muchbebind the camera as before t—andnot only
a5 Director, but lately & clnematographer as well. He made his debut with the
camesa in "Whese Na Journeys End.” o film for the Indian Railways. This is his
secand rondeature. which he has shot himsef. With a home at Landour
Cantonment near Mussorief and with kis love for the Garwhal mouniains, hehas
made this il on trakding and beyond
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Barerjee has focussed on the myth and legerd of the Roop Kund Lake. According

ta local belief unless cne Is destined o see the lake, one will not be abve t reach

it evervafter the stiemuous climb, There iz a haary slory of how snce 300 pllgrims
vished because they had vislated some injunction. The'r seffron Clothes and
nes can still be seen,

In this film, the twe valiant altempts of a lone “trekker” to reach Roop Kund ond
Upin vain due lo avalanches, Andin frust-ation he goes only upto Sahasra Tal, the
land of 100 lukes, but s detenimed to aiemipt once more. This Is an adveniure
fitm In the domain of Lord Shiva with the peaks of Trishul dominating,

VICTOR BANERJEE

Vietor Banerfec has worked as a Thesplan of repute with some of India's mest
eminent Directors including Satyajit Ray, Shyam enogal and Meinal Sen, During
his brief career a5 a professional, he has also worked with Directers of internation-
al fame like Sir David Lean In E.M, Forstors < A Passagetolndia”, RomanPolanski,
lerry Lomdon ard lames Ivory. He has received awards for his perdormances Luh
i Indla and abroad. In 1988, he receivad the homaur of beingthe firstnon-English/
American actor o be invited 1o the United Kingdom by Directar Stephen Pimlol,
1o act in the famouws *York Myetery Plays* as | csus Christ”,

Ranerjen’s directorial debut was with “An August Requiem”, which was picked
as India‘s ofiicial entry o the Barlin Film Fetival. His firs nor-feature, which alsa
marked his debut as Cinemateprapher, was a doc umentary for the Indian Railways
called “Where No |aurneys End” tshevast In india, It recrived a Mational Award,
and wenl on to the win the *Cold Award™ ot of 1 100} entris from 27 countries,
a the Houston Intemational Festival, USA “The Splendour of Garhwal and Roap
Kund™, iz his second nosfeatire fim.
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TRAGEDY OF AN INDIAN FARMER

Music only: Colour; & mins; 1993
Direclor
Si_rry.".:rr_'rE:-hplﬁy
Lamera)l

Eelit:

At

L osiumoes

Muigic

Sound:

Producer

Cast:

Encpuirres:

Murali MNair

Krishna Pillal's poem/Murall Mair
Radhakrizhnan

Sanjeeva Sool

Thrllachanan

Murali M

Dievelas Maik

Karnail Singh

Mural| Mair

M.R. Gopakumar, Stelli Raja,
Sashidharan Malr, Lal & Ajitha
Montage Communications
A5M1412, DLW Magar

Andheri Wesl

Bomisay 40055

Whin does nat kenow the “tragedy” of the Indian farmer? A caplive of circumstane-
@2, ranging from the monsoon 1o bondage, from bureaucracy o presures of
pelitics, he is like a tragic Greek character in-a Tragedy.
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Reduced 1o the muost minimal, the film by Murali Nair of Mantage Cormunica-
tions highlights the intensity of the unhappiness of poar farmer who had planted
o banana tree and he had hoped to eat the truits thereo! with the famiy. But he
wias nod Fated] to dloses, becauce he was just a tenant larmer, bes had to sursades
the banana bunch to the local lanclord, still called the Zamindar, lord of the land
Result: The hopes of the family are shattered and they cannot laste the sweetness
of the banana fruit, they had aspited. A mincr fragendy, epeated milllon-fold all
over the country

MURALI NAIR

It Mural Mzir had stuck te his original dicipling, may be he would be studying
warious aspects of tie shatier ing earthquake In Maharasatra, for he has an M, 5¢
with first rank in Gealogy from Kamarajar Liniversity, Madurat. But films lured
him. After acquirirg a Diploma In Film-making from St Xavier's Institute of
Commnunications, Bombay, he worked with some commercial and documenta ry
cirectors as an assistant. “Tragedy of an Indian Farmec” i his first directacial

ventire. lts discovery fortifies the rationale of the Selection Panels of “Indian
Fancrama.”
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WANGLA-A GARO FESTIVAL

English: Colour; 58 mins; 1992

Birector: Bappm Ray

Camera Vivek Banerjes

Edite: Shanlanu Bhowmick

Sounch Sanjay Chatlerjes, |yatl
Chatterjes & Anup Muikher e

Producer: Irediva Cianchl Mational
Centre-tor the Ans

Endquiries Krislna Dl

Co-nrdinatoe

Inetira Camdhl National
Cenfre {or the Ans
Cantral Vists

Mo Dethi 110001

Wangla Is the biggest festival of ihe matrilineal Garss of Meghalaya coinciding
with the hanvest of all the crops. Their life-style is based on sowing and resping
tyrough clash-and-bum cultivation called jhum. Ther fascinating (il and
ceremonies are intimately attunedio their eco-style, e Garos being the children
of Mature,

The filin reveali the grand and splendrous Wengla Festival. Individual Families ot
membwers of single villages merge with Those of other {amilies and villages in the
massive array of dancers and drummers with Targe diums, often four feet |omg
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Flustes, horntrumpels and gon Ba ralse L music inthe skies. And, the dancoess with
1heir colourful sashes and hornbill feathers and bead necklaces merte. Rico boer
i1 lirge earthenwars jars sustains them duringthefestival, The film is Bappa Ray's
Iribuite bo the synihesis of Garos with Nature

BAPPA RAY

Bappa Ray i+ a cocumentiry film-maker, witk a keon interest in tribes and iritel
deve.opment. So much so, he succeeds in sstablishing werm rapportwith tribals,
be they in South India or in the North-tast. He has made several films in tlose
liaison with anthropalogists and e@hnographers, His repertoire (ncludks “Allen
Fomeland” afilm on the Siddis, an African community that had migrated 1o India
afew centuries ago; “Cholanaiken of Keraa® and “Kadar of Cochin® focussed on
the hunter-gatheror communities; *Hynniew Trep® is o fllm on the Khasis of
Meghalaya; “Wangala-A Garo Festival™ has looked at the impart af jhism
cultivation on this major festival, and this film received the National Award for
the Boet Anthropolegical/Enthnographic Film in 1993: “Ladakhc Life alon the
Iridus” looks at the various peoples that comprise this remete land Curently he

Is waorking on the “Changpas of Ladakh”. nomadic pasiroralists, who rear the
pashmina goats,




CONTRIBUTORS

DOr. 5 KRISHANASWAMY is the co-author of *Indian Film" along with lhe well-
known media specialist, Eric Burnow the most reliable history of Indian Cinema
as yei. Dr. Krishnaswamy Is equally well-known for his film “From Indus Valley
te Indira Gardhi, “award-winning films and much acclaimed (ele-serials telecast
by Doorcarshan. In his lectoures abread, he vas dore much good o indianCinema,

YVIAYA MULAY has been a Film Activist "B s An educationist, e founde
of the FF8land a Cansor (fficer for several years, she isfamiliarly known zs *Akkz”
(elder sister) infilm circles. Prof, lerzy Toeplitz of Poland one said that “the Indian
fi'm s in her safe hands as far as censarship.”

Fi. GASTON ROBERGE, a French Canadian has been with usin Caloutta with the
celebrated “Chitrabani” (his alter ego) nurturing film talent, writing filmbooks of
high callbre and supervising the production ol educational ‘llms and radio
programmes for several years,

M.V MURTHY started as an educationkst at Osmania University and for some
years produced worthwhile films on curment affairs and newsreels at the Films
Division. A zealous filin promoter, he has been with the NFDC and ater with FTI1
Ir Pune as its Director.

PRABODH KMAITRA. as an Officer of the Department of Information and
Culture, Governmient of YWiesl Br_'nugl hras I..P‘_"Ellir]t{llirﬂll‘_'lf conpected with Mandan
from fts architectural plan stage to what it is today. He did a stint with DFF . A
former Secretary of the Calcutta Film Society, he s now in charge of the Satyajit
Ray archive Ar academic by nature, he is now teaching film appreciation o
Lintversilty students.

SNV RAMAMN i< the Film Programme OMficer with Max Musller BRawan, Caleurta:
He was General Secretary of the FFSI, Calcuna. A keen enthusiast of tie Better
Cinema movement, he has contributed muck in that direction.

SHOMA A CHATTERII Is one of the professional freelance film journalisis of
Bombay. A perceplive obderver of Bollywoad, che analyses the currents ancl
under-currents of film production, without being led away by glameaur and glitz.
She has a natioral prize tor film criticiem 1o her Credil.

MRINAL PANDE, (daughter of the well-known Hindi writer, Ms Shivani] is a
leading Hindi journalistand a pawerful writer in both Hindi and English. A former
editor of “Canga” and “Hindustan Sapthaik” she & now Associate Editor of
“Hindustan®, She |s 2 keen Women's Movement activist and author ot some baoks,

SANJIT MARWEKAR has been In fifm journalism lor & couple of decades. havirg
beenassociated with *Screen®, Author of semebooks snf Ims and decurmenaries
ha is now very much involved with the electronic media, representing as he does
an American journg in India

AJOY K. DEY, a |ong-time Gereral Secrefary of the Federation of Flm Societies
in Irdia, e has gromen widly the Film Movement in Caloutta. Thoug warking as
an officer Inthe Reserve Bank of India, his passion i seeing films and films and
writing about them, now and again. He has edited some valuable pubications,
including ore o3 Satya|it Ray.
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MNARESH KUMAR. a senicr officer of Indian Ol Corporation, has been & keen
abserver of the “Soathern Film Scene” over the years and has been writing about
the tends and developments for jourmals, with an overasll perspective and careiul
éhalysis.

JAL MOHAN Fas edited “Indian Documantary™. written rmronographs an Drp.Y
Pathy and 5.Sckhdev and a book on Documentary Films. One of the seven
founders of FESI, he has been a guest lectures at the FTII, script-ariter for over 40
documentary films and a Film Censor Board member, e is the author of “Kaina
KresdaSexstentialism.”

Krishna Monare Chief Praducer, Fiims Division and Directar, BIEF
Ravi Guptal Managing Direclor, NFDC

Shankar Mohan: Deputy Director of |he Directorate of Film Festivals.

CREDITS

Phota Collages by JAC MOHAN

Rara Lodh (or phoograph of Nabyendu Chauereeand a still from =Shilp”
Hirak Sen for the still fram =LUaan”

Ranjan Ghese jor the pholograph of Coutam Ghose.
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