Indian Cinema 1986

“The cinema, let us remember, is une of the
higgest influenrea in the modern world. There are
many other things wnich influence people—books,
newspapers and so on. But I think it is perfectly
cotrect to say that the influence of films in India is
greater than the influence of newspapers and books
combined,"

—Jawaharlal Nehru
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This book Iz dedieated 1o Smita Patil, @ eonsiant star of Indian Cinemo.




Lust Presence

Someone once compared Smita
Patil to Anna Karing, the loonic
figure of the French New Wava of
the sixties. | remember being
s‘ighil;r annoyed when | read this.
Why tum somzone se essentially
‘Indian’ into an imitation lcon? Bui
when | sat down o wrils this
tribute (o painful fask for me) |
recalled a tribute to Anna which
perfectly fits Smita.."how intense
an imprezesion o girl can make if
she knows how to be filmed, if she
divines how the camers 2xploits
her, and ye still consents to it
without mannerism, irritativp, or
prudishness."

Benegal, her discoversr, was right
when he singled cut presence as
Smita's frst nolable guality. Those
who missed her early TV
appearance missed something, |
gaw her on the bux long before she
became a siar. Her mere presence
became a pleasure. | remember ong
programme where she sit glightly
outside the disoussion circle,
intervening rarely. One couldn't
concentrate on the discussion.
Bmitn's shimmering quality of
radinnce epveloped the small
screen. [ was when you met Smita
that yvou realised that the screen
image was less powerful than the
real life one. Her eyes, her gaze had
& special quality—it looked al
you. si¥ed you up, troubled you,
occasionally looked beyond as |f
szarching for some unatiainable
object. It was this infrigulng,
aamawhat Tast’ gquality of her look
that Benegal marvellously captured
in Nishant anid Kendvra and
Rabindra Dharmarsj in Ghakra
The "pragence” of Smith e
unmstched in the history of Indian
cinema.

To that presence was allied an
enormous vilality. It was much
e |ilﬂ|'i Eﬁ{ll‘?mﬂﬂﬂ. nr
whullisnee (and this is whera ghe
went beyond Annal It wis vitality
compounded of sensuality,
edrthiness and a cortain mok-like
(this may sound odd but | cannot
find a better expression) integrity,
Whal gave a special edge 1o this
vimlity was a kind of vulnerability,
cven fragility which went with i,
Smita displayed a flash of all this
in Manthan.

‘Buouldering' was the word most
aften used to deseribe this quality.
It did not do justice to Smita. In
Manthan Smita showed sexual
nead and withering contempt for
ite Ly liverad rejection. Bhumiks
ahowed avidity for life, bitter
muarital struggle, the traps that
await the bright and bungry-for-
experience womon. There were
aume ups and downs in the film
bul the mixture of nesthoticiem
and a ligerish s2nae of freedom
wis unforgetebly rendedoad by
Smita. A divector very different o
Benegal, Xeton Mehta, used Smila's
brand of vitality in a very differunt
way in Bhavoi Bhavei. Here
psychntogical individuation was
not attempted. There was orgiastic
revolt, abandoned carcusel. Smita
sparkied hem in a kind of gypsy-
impigh-elfin-mocking. impulsive mis.

In the week at Nantes (France) |
sprenl with Smita, Girish Karnad
and Adoor Copalkrdshnan, a few
years ago (we had gons there as
members of 4 film delegation), 1
experienced both the vitality and
the sprightliness. 1f | struggled
with & suitcase hurrying to the
train in the Ireezing December air,




Smita would seize i1 and march off.
Being with her was great fun but
also a rollevcoastor fide. She was
no hypoerite, If she was bored with
you, she was bored with you. But
if you said something that held her,
She would become alive.

I remambiar one particular incideat.
The Indian delegalion were guests
of honour at the Nantes mayoral
functivn. As we marched up 1o the,
hall, Cirish, Adoor and Smita
decided | should introduce them.
Then, lo their horeor, they noticed 1
wore no tie, "You are all climbing
up, 5o you have 1o dress up. Lam
retiring this year, so 1 gladly dress
down.” | said. Just before she
entered the glittering hall, Smita
jurned to me and said “You Know
you ire slightly mad. S8a am I

And that brings me to Smita's
third quality. E.M. Foster said; “An
artist tonds to be an oulsider.”
Smita was & genuine ovtsider, not
a4 stage one, When she tried stagey
‘vutsider’ toles, as o Haadsa or
Arth. she failed. But her slightly
off-centre attirude 1o life; her non:
conformism, ber bluntness, her
inmer fire ran like &n eoriching
stream honealh all her
periormances. She has been celled
insecure, even neurotic. But all this
was the very sine gua non of her
sareen persona. Take her roles in
Umbartha or Bazaar. An
apparantly straight role in
Umbartha rose 1o great heights in
the few minutes she confronted the
one-man commission with intensity
and honesty. Even inar ureven
film like Bagaar she brought of
that unforgettably tragic same
whore mothers prass theip
daughters on her to be married off.
The acme of the oulsider Smita
was of gourse FTamng—willlng dupe

of the enemy class. yoi their final
hetrayer. 1 have ambivalent feelings
about her foray into ‘malnstream!’
clnema. There were a few modestly
goid efforts: Bazaar, Amril

H Palken were among them.
But these ramained few. | had
strong disagreements wilh Smita
on this point on the fow occasions
we met. She tried roles of
harrowing poverty, of ‘herpic’ stern
womét. No go, She cime from the
groy world of middle class
oomplexitly and ske played has| on
home ground. [ think she was a
congenital outsider, desperately
trying (o begume wn insider in the

formulz.ridden mainstream cinema

S0 how does one sum up Smita's
achlovement? At the risk of being
misunderstood, let me say that she
remained an dctress in search of &
director. Ar actress of her quality,
with her concealed passion, despair
and love of lifs, desarved o
Bergman, a Buoud or'a Renoir. Rut
al least young Sacderp Ray gol a
superlative performance out of her
in his TV eplande Abhinetri,

If her work is viewed in totality
and i the history of cur cinema
witria to be written at this moment,
I shall rank har with Margis and
Nutan a! the tep. A few months
aga she gent me 2 scribbled note,
hauling me over the goals for my
‘persanal’ criticism, praising one of
my short stories. Then ske added
in'a lypical P.S. “Feople say | am
undiplomatic. 1 shall become
diplomatic when 1 grow sld. And
that's a long way off."

Today the memory of that note is
both lovaly and tragic

—Igbal Mosud
iCourtesy, Express Weekend)
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FOREWORD

The Directorate of Film Festivals has great pleasure in presenting the
Panorama ol New Indian Cineme at the Eléverth International Film Festival
of Indla held in New Dolhi from Jan, 10 1o 24, 1507,

The Panorama screens twenly-one select feature films made aver the
previous year, These films represent cultural and regional sinematic facets
and talents of & diverse Indian community.

The Pancrama was introduced in 1878 as a special featore of cur
Internatisnal Film Festivals. Over the years, it has grown to be an immenssly
popular feature, both for delegatss from abroad and audiences in india. The
Panorama is now & unigue showcase for New Indian Cinema.

The 1987 Panorema packege sunveys new trends The number of Hindi
films it contning has increased to ten, which is almost half the package Mere
and more Indian filmmakers are turning to the Hindi language In preference to
their reglonal one, because Hindi allows for much larger audiences spread
over & larger part of the couniry. Secondly, the sherply individual dictstes of
filmmikers are evident. Their preoccupstions range from personal and
domestic crises (Ek Pal) 12 rural hardship (Debshishu), to reative artisans
caught in the web of industrialisation (Susman), to recresting the lives of cur
arcivol saints (Madhvackarya), or 1o exanining the cultural truths in cur
anrient. haodicrafts (Mati Monas),




The twenty-one Panorama filws include firet filins (Kalpana Lajmi and
Pradip Krishen), as well as films by established directors (Aravindan, K. G.
Goorge, Shyam Banagnl, Basu Bhatiocharya). Two films [Oridathu and Amma
Ariyan] have been made on individual contributions—of different dimen.
sions though-—peinting to yet another avenue for financing film.

Another lwo Hlms bave Indians |ooking at themselves in colonized British
India. Both these filns —Massey Baheb and Mirch Masala—are competitive
ontries in the Bleventh IFFL

Finally, the shorts and feature-length documentaries selegted for tae 1987
Panoramsa present a colorful cultural patchwork, They represent several
direstors of nole 45 well as the new works of students.

Mew features in the overall coverage of Indian Cinema at the Eleventh [FFI
are 21 films representing the mainstream virems made over 19685/88. These
films convey the extraordinary sway of the popular film over the Indian film-
adoring pullic.

A Tribule te Playback Singing' of seme seven sarefully choson Blms, paya
tribute to over fifty yesrs of sound in Indian Cinems. They embedy the
mexiricable link of sound tosong that characterizes Indlan popular cinema 1o
this day,

The tragic death of one of India's most gifted actresses, Smita Patil, on the
eve of the Eleventh 1FF] will ingvitably be felt right throush the festival. A
homage to herwill beaccorded with the sereening of seven of her outstanding
films, The inaugural of the Panorama, Ketan Mehta's Mirch Masala, will he
beld in hoy memory.

Smita Patl was a dominating spirll and constunl star of the Indian

Panorama over tha years This year's companion book to the Panorama Flm 1
dedicated 1o ker.

URMILA GUPFTA




FEARS FOR

THE NEW
LNGRIRL WAVE CINEM/4

la cinema an endingered speaes i India? There has been oy endless series of
erticles and interviews on the subjict box affice receipts in the theatres have
sung down substantialy in ths metro citiss: the streits are desertad on Salurdays
ond Bundays when there's 8 movia shown on TV, doctors Tell you that
ioathaches, sore throats, even bronchitid, are defered fo the next day i ‘Chhaya
Ceert' Qs on n the evening: the Blm commanity at large sounds dire and desroomed
and pridicts & bleak fcture; theatre owners who thisk ahead speak af the tims
when the big audilaciums oF old will be converied |nte somerons small anes.

While 1t nlacmists write elogies, abitusricn and roquicms, the sedutes ord
saganious smile knowingly. They lake the long tarm view, cile how sinsma
strvived all the doomsday oricles of the 30 and TV in the Wast sspasially
tha States. They wint the Slm industey to be patient fur 15 ur 20 yours, take the
[asen pallosophically and, despite the decimation af thelr sudiences aod their
vwn miembecs, wall for the second ooming of sinem

In the sound and the fury of the debate, thy real ssues tend 10 get side-racked.
Wit g0l tegether twn o lilmmakers who Gre alen wellknown TV s=rial mulen
and & noted film crtic o ale their views snd throw light not fust on the dilemma
facing the flmmakers bul e consequences and how they see s way oct of it
Fartinipating in the dissusson are Sased Mirs [direstor of Arvind Dosai Ki Alesh
Dastsan. Albert Pinto Ko Gussa Kyoon Asta Hai and Mohan joshi Hazir Vo, o
wall as ihe popular serial Nukkad), Kundan Shah (direcior of jasne Bbi Do Yaaro
and wssnctatad With ¥eh Jo Hai Zindagi and Nubkad), und lgbal Masud, the
noted film critic

Lo sbecistizal terma, only thecommercial claems is theeatened The new cipema
rever drew pldmbors, Bt the ses closma 8 oot the tonsuious oreadan of sl o
hanciul of cirectors. 1t 5 also, laudibly, the government's hiaby For over 20 yeass
dedpite ull 1he genuine and picayune ariticism of the governmant's film policie, i
did Inauce and support the parallel cinems. Very slowly aned gradually, the new
ainema started fo cmate an audience, albelt a very small one Hoth ihe givvernmisnl
and! [he paw filoomekors agresd that tse parallel cinemo would lake hold i thirs
weere jurrallel chamnels of disudbulion amd separate cinemo houses 2o uchibil theis
films For 15 veark Lhs governmant has bieen promistag fo baild wodl vsileon or
ke the “Akasiwani Bombay kind of theatre new ilma. For 15 ywirs (e
givenminl hi dope dbsoutety nothing ibout It How does one gat the
graverrment Ly keep bis word

Kuniden Ehal: Thers will be wr aagilonipn o) Suwimd Mirge: The dunger ol an entley alesme
et tolgnt if sow, ginmmn gote o Searddy sl B writhien oll,
neht mlot. *




in the meantime. civema’s arch rival TV, has bean showng art films. For the
lirst time, the tube has mode ot pessible far the art films fo have a natonal
exposure aad sudience, So what are the art film dirsctors complaining about?

Thie majer theeal to dinoma in the Weet war from TV, Viden came much laler.
In India the sudden burgeaning ef TV smtions and transmession cenlies scross
the country and video cassetfz pliyers came almos! simullznsogsly. The twin
theeat in twieo ne deadly 23 that of TV alone. 1t is worth remembering that Indin
s the largest filmmaker in the world, Thia (& not the place to go into il but, Tor
[ndians, cinema 5 not jus! only enledaicment, il is domething mare
lunilummntel and peesonal than that, Otherwise you can't explain the NTR, MGR
phenomena, When video, especially pirated video, brinss cinema home or to the
neighbaurhood video parlour, ironically, it threstens to kill the very cinema on
which it survives and makes it bicks. Becavse lawer and frwer propls now mee
Finema in rinema houses. In the last year commorcial filmmakers tave enterod TV
in 8 big wey. (30 have art filmmakers) What does this augur? Will TV too be
Inundaled by the escapist and mostly mindless fare That tior mainling cingma
dighes out?

Cinema i he big sereen. TV is the box. The two may seem interchangeabls but
the aeathetics, demands and disciplines of the two iee dilferenl. They are @nd
miual romiin differsni medin How nan the two subeist ind grow side by sida?

How can wa improve the gualily of TV Will we allow il to drilt or will we
take conacious decisions aboul what we expect the quelity and prgramming of
TV 1o be? [ 1he ansiwier i yes Qo the Letier, whit & oows plea’ of adlioi®

Q: Is the new wave cinoma dying,
dead, ar very much alivey

Kundan Shah: As 1 sec it new
wave or 'art’ cinema is hedding for
# dead-end, In this sense, that
though the Ams are made because
ol the patrondge of Lhe NFDIC
(Netional Film Development
Corporation) or other bodies. they
do not reach audiences, exoept
when they ae shown on TV, We
weme nlresdy hiaving a tough ima
of it—when viden cams, and then
a Little later, commercial TV, The
picture clmnged drastivally. For
nemrly 15 yearsl there has been talk

TV feeterlfresi “¥ah Jo Fod Zindagis

of opening smell theatres and
slternative distribution channels ..
but today, no one raizes the
guestior. of why Mirch Masala [s
nat geiting distributed, a question
which was pertinen! sven five
VeEars ago. '

: Then is il not an improvement
that Mirch Masala or Party ar Holi
will be seen by a |large audiznce?
Could you envisage that five yoirs
azot Would a film like say. Party,
hove reeched the scecen at all?
Saped Mirza: The question five
years ago was how can we geta
distribulion outlet vig-a-vis

—arad Nuhlid s
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commercial ciaems. The sources of
finance for parallel cinema were
oulside those Anincing the
mainstrenm cinama, which were
also the sources linked with
distribution and exhibition There
was o clearcul difference in terms
of distribubion of the twe cinemuss.
Tadey, what is called the
‘commervie]l’ coema and what is
dilled ‘art’ cinema are in the same
boat—thanksto TV and videy
piracy. That's the dilferencs. Aned
now they're fighting out a ‘Space
War' on TV!
& So your situation, e new
cinoma sitwation, has not changed?
KS: TV and video have affected
both new cinoma and the big-
budgel cinsme, The niw cinema
pudionen, mn elite one if you like,
now has sccess to ooy films on
video, If you are making a film of
our kingd, generally speaking, 1he
fnance ie inadequate, NFDO leans
have now gons up to Rs. 10 lakhs
and with a budget uf Rs. 14-15
lakhs, you are covered far 750 of
your investmant-Nol that a release
on TV will recover the cost far o
Anant Yatra or & Mirch Masala—
you gel Rs. 8 lakhs for a Sunday
premicre. on TV Dut today, beéause
of TV. we con maintain & certain
standard of paymant for cast and
orew, Today, a filnmaker has =
cholie at least; to work for cinems
or TV. Bul. of courss, for any flm
aesthetically made, you must have
the vption of o thaatre rolease,
Igbal Masuod: The dilliculiies the
new wave filmmalkers ame Facing
are not peoulicr to India. 1t {s the
same cultural situation all over the
world, American Film recently
interviewed 20 of the leading
filmmekers, and you hear the same
wall ot lament: *We idre now
dying... Theve is oo sharp division
there: you eondd call Coppola an

ar! director or & popular, but when
& Coppola film like One from the
Heart collapses, panic sets in
among the people making the same
kind of different film! In England, it
is far worse, In West Germany, the
situation did net exist, so to gay,
Wit the Amuerican cinema
imvasion ook place, Fesshindar
found an oullet only through TV,
Ta my mind, il good clnema is to
be exhiblied in theatres, the new
wive cinoma muel enter the
marketplace of entertainment, and
prove its str=ngth there,
Q= What is the aim of the new
wave cinama’
IM: Hy ‘entertalament’ 1 do not
mean a onmedy film, or song or
disncs. T want to erhance the
meaning of the word (o niean films
that seck to engage the people. as
Maohian Joshi does—and it has ils
social conoerns too, Janne Bhi Do
Yearon is similarly eniertaining. |
sev na real difference hatwoan the
new cinema and the old cinema
{say, of Gure Dutt, Mehboob Khan,
Bimal Roy)—unfortunately, the
thiferpnce is songht to be created,
As you hove said, the situation
of threat (from TVivideo) prevails
in the whole of cinema and not
merely new cinama. But | would
like to pose o guestion here; Wers
there no vitden piracy and no
competiton from TV, woald tha
savn the cinema, whether new
wave or cormercial? Let us not
forget that commercial films are
gollapsing bacause they have run
oul of their awn formualas, A
commerdial ilm fals a5 a
commercial film because it Tails to
enteriain, We connol wndersiimate
thz public. For ovory Naosm or
Kerma, there are a series of lops,
Of 700 films, 50 may succesd.
Filmmakers like Kuadan and
Boeed have broken oul af the




ghetto of art cinema and trying to
entertain the people. Ketan Mehta a
pointed out in & recant intirview
that the tendency to make films
that win awards at forelgn flm
festivals is fading out, The new
filmmakers want to get into the
distribution system oo, What 1
would like to ask in Arme there not
certnin lechnical and aesthetic
problems in trying 1o realise your
ponception of good cinema, and al
the same tims, muke it nocaptable
i the masses. in the Indian
situation?

EM: I took a decision at a personal
level—it noedn't apply to othsra—
Powill not he simplistic: 1t in very
important for me that in the need
to eommunicaie with lurger
audiences, | do rol tondessend or
sioop—come down u glep or iwo.
The fant is T have learnt from my
pwn experence and. as 1 see i1,
theare are ‘shifts’ or lesns” forward
From the way | communicated in
Arvind Desai to the way 1
sommunicated in Albert Pinto and
then Mohan joshi. | genuinely {all
that Arvind Desal experiment was
esoteric and kicked sensuality. Nat
bermuse the masses said so, but
because in resvaluating my work |
saw s weak spots: the elitist
guelity. the lscunae But | must
add here that | am not agains| a
pershral cinema or & cinema purely
of ideas my position is let &
thausand fAowers blaom

[M: Kundan, your Janne Bhi Do
Yaaron—io use Saeed's phrase—
was one of the first Tesps” inio the
entertzinment areno, or the 'ps;-pul.nr
forom. It was a departure in the
context of both the commerciel and
the art cirema. Whil were the
lechnicalfmesthetic decigions you
had 1o take?

KS: I made Jeane Bhi....as an
adventurs. out of & desre o

exporiment. My problem was how
to reach out to audiences outside
of TV aad the festival circuit, at
the same time fullil certain
aesthetic standards.

Today TV and video have
afected the new cinema badly. the
new cinemi audiences can now
watch aoe Blms on video. TV and
film are diflerent media and
working for TV can be a handizap.
TV tells me to take one sho,
cinoma, ancther; you dor't, get the
same creative satisfaction, thear's
an arbittary 20 minute lmitation,
But the real issue is not the Big
Screcn or the Small Screan, it is
how do you maintain & climata of
reativity for our cinemar If this is
not done, this country—which
feaked the largest pumber of
Alms—will alan suffor the most,
5M: Films- are being made bul you
can see the writing on the wall
It's 2 fact that todiy & large
number of ilmmakars like Mrical
Soen, Shyam Bengal, M.S. Sathyu,
Govind Nihalani, Ketan Mehta,
Kundan Shah, Saeed Mirza are
working for televigion, —and alsa
that there's a widespread fesling of
being stifled. Bul. since any
piatiorm is better than no piatform;
the question is: How do we make
TV a venue for good simema?

IM: 1 do not accept the argument
that the new cinema has no hope
of succeeding In the mom
conventonal commercial shannels
of distribution simply becyusge |
bulieve the battle has nol been
Ipught organiszdly. The
distelbuiion, as (0 the case of Party.
There are exceptions, of course. My
Beautiful Laundrette. for instarce,
commissioned by Channel Four,
wis a tremendous hit in
commersial theatres both in UK
and America. Maybe It was a freak
success, the one thal got away, bl
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the fact of the matter was it was a
‘mew clivica’ scripl.

If NFDC makes an honest effor
to set up and work & chain of
eliernate theatres of 40/500
cupaaity, 1 have a foeling—and 1
don't think its groundless
pptimism —that films like yours,
gnd futurs kinds of these Hlms,
have 8 good chance of succeeding
Firstly, the budgeta are not
exorbitant and secondly, they can
becomp the instruments of change
i building audicnce taste far the
new clrema

A showing on TV may reach 70
or 100 million pesple but
remember, they a'e 41 home,
rolaxed, probably had dinnor—and
will forget the flm next maorning!
Bul repeated shows in theatres
whore people buy tickels o
see films will have o greator impant
in the long rua, though the
sudlence may be only 20 or 30
million steong, 1 feel this sijustion
can be brougkl aboit for your kind
of enema.

Q& A desirablo state of affars: Bul
in the (unlikely) svent—that the
government doees sel up these
thiatres, and given TV as il is
inday, is there a chasce of building
an audience for the new cinema in
eay. the nexl 10 yeais?

EME: Masind Soheb ia deseribing an
ideal situation, The fact of the
matter is at the moment, we have
nu choice—the impaot of TV has
haen phenomenal Whst we need s
not o pragmatic or political formula
far TV but a ereative one, that will
sirpultmmenusly enhance theatrical
distribution for the new cinema.
TV and cirema nsed nol be ut
daggers drawn, Doardarshan and
NFDG can combine foroes so thot o
decent buodget is available © new

Blmmakers. Bul if you determing
the seriousness ul Lhe government’s
inlentions from the decigions taken
on TV today, it is difficult 1o be
hopaful.

IM: LAt me corrsct you on one
peint, § um nol describing an {daal
sitaation, thai i the written down
policy of the NFDC: t¢ esiablish an
aliernative chain of distribotion, 11
iz on paper, it can be reclified.

0 What other megsuies can be
taken, aparl from special theatres?
Should ticket prices be lowered, or
exempted from tax, to draw
avdiences to thealres showing your
films?

KS: On paper, 1 existd. All
Panorama filme, all Matcnal
Award films, are supposed to gat
tax exemplion, but they do not get
it necessarily beconsn the actual
decision rests in the hands of the
State aulhority —and that decision
coule bea palitical one.

If the mecsures you suggest are
taken, I don't say cinema will
become viable, but it will draw
sudiences to the halls

It is very importnnt that
pxperiments in cinema continue
Somechody up thert should realise
thiz. Otherwise, the yeare of labour
put into nurturing India dinems,
the Film Archive, the NFDC, the
film Festivals, the PTT1 will all be
Inst, they will ke vaduced ta
nought. The question lor ciname
today is how con it co-exist with
TV?

0 'The governmenl will suy the
same fears were volced In Amenca,
vel American coema survived...
IM: What Kondan is saylng 15 that
if you write off cinema. you are
writing off & whole culture,

8M: But does the government of
India understand this?

KS8: Hollyweod survived the




Be=recording \n Bawbay: Sandip Roy, Hitendra Ghoesh, Satyajil Boy
anslaught from tulevision becaose
of the international market,
Begides, when you lgunch & film—
even if you or= a Coppola or &
Epialbarg—a viohility report is
prepared first.

Our etnema does noy heve a
world market. Il s gonfined to
India, much of it to regional TV.
Dy reality is that of Pakisian and
sangiadesh, where very few films
gol made ... It will be our tirn next.
8M: The governmen| of India has
to decice, "Which way do we go—
this way or that?” The impac! s

Vidoo film from Mudre Videstec, who preo
there-for all to sem dluced o rmm!
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DECREASE IN NEW CINEMAS

An estimated 13 million people aee
fitms in India, everyday. O, over
iwo months, én sudience as large
g5 India's gnlire population (the
second most highly populated
nation in the world!) flocks into its
cinems houses...

Cinama ig the most populor form of
enterfainment in Indisa—and it is
more popular here than anywhere
i the waorld.

Yel—evan whon compared to othor
developing countries—the ratio of
theaire seats lo population is
alurmingly low.

According te norms worked out by
the UNESCO Warld
Communication Studies: India
needs showl 30,000 thesties for a
population of nesrly 700 million
people. Instead, she has less than
half that number— 12, 701" (as

on, March $1, 1884) as agalisl

12 448 thentres the pmt'innn yoar

Thus & mere 253 theatres were
consiructed all over [ndia during
the pourse of 1985-88, & marginal
growth of 209 per cent. This
elmest negligible increase was dus
o the fact that while the number
of theatres increased in quite o few
states. they decreased in others.

Though the number of cinemas
constructed during 190508 came
down to half of the average
conslruation during the decade, the
consolation was that it was still an
improvement en the previous yean

It is common knowledge that

theatre construction kas gone
down due to the impect of video
and TV. Added to this is the
increasing cost of theatre
consiruction and maintenence.
Independent entrepreneurs snd
investors have los! interest in
theatre construction.

It has been sald often, and 1 nesds
saying again that the number of
vinemoe can come up only when
the stale governments provide
incentives. like reduction in
enterminment tox, tax holidays for
new éinemas olo.

In the seven years aince the
National Film Development
Corporation launched its theatre
financing programme, loans have
boen sanctioned for 118 theatres. ol
which 63 have heen constructed
(till October-end, 1986 that is

(Couriesy: Screen/NFDU),

7892 permanent, 4637
temporary and 77 military




Less than 10% of Indian TV
time in devoled (o cliems— what
you can eall the cinemetic
experience. TV kas many lorms:
the sitcoms, the soap operas, the
talk shows, the gulzzes cic.—all
this apart from cinemsa. Alss,
certain films would be ruined by
being telezast. Mirch Masala, for
instance.

@ Should not TV pramote its own
creativity within its own format?
SM: 01 coarse, but in pur country
it has to carry the burden of
suppuiling crealivity in cinoma too,
Q: The enmmercial ilmmakers got
together to pelition the government
far tax reliol. What have the new
wave filmmakers done?

KS: We had & mesting with the
Secretary of the Information and
Hroadeasting Ministry In Bombay
recenlly. We asked thal one of our
filme be shown on telavision every
Saturday night, in the 9.50 slot.
‘Sunday you &llol to mass
antartainment, The Saturday night

enthusizsts will slay up—while
the disinterested need not lost their
sleep S0 to BOY% of the nxis
would ber made viable by sponsors
52 now films would be made svery
yeur! Imagine the explosion pf
talent there wauld he. .

We skould take a look at the
German scenario. Films are pre-
sold Lo their television, which
underwritos 4 proporiion of flm's
costs. Two or thres years befors
the TV screening. the Almmaker is
free lo saek thealrical release.
8M: We cae be o lobby or some
kind of o moral force, but the
decision rests with the
Doordarshan asthorities. They ,
must be open to a dialogue.
Othurwise, within five yars,

IM: 1n my opinion, Nukkad snd
Yeh o Hai Zindagl have been two
of the most successful serials on
TV, Can you tell us your individual
experience and problems?

KB: A Secretary from Delhi
appreached ma to make & comedy

‘Hunivand’: Romesh Sippy dimcting Anite Konwar.




serial for TV—Yeh Jo Hai Zindagi
emerged. Whal was iinportant was
1o make a very succesaful serial, o)
that time there was an uvalanche
af western fare. Programmes like
Yes Minister, 1 Love Lucy were on
the air and thay kad u 200,
audience at best. Ours, they found,
had a 60-70% audience
trmmediataly! People raulised that
making seriuls here was o far
bietter proposition than impoerting
foreign serials

SM: [t happened in cinema toe,
Hollywood was stopped at the
gates of Bombay, Caleutta) Madras,
Delhi and popular films from these
centres were for bigger deaves than
any Hollywaul ones. This Is not
true of cinemas elsewhars, Latin
Americn, Europe, and ather

parts of Asia...

IM: Hollywood may have besn shul
oul Saeed, but there's the danger of
the spirit of Hellywood cresping
into our sedals (excopting
Nukkad}, It's already them in
Pakistan. There's a popular
Pekistani Seap, Tanhalvan which
Is popular en the Bombay video
circaly too. It is really Neil Simon
Ielamiged, with the gags in clegant
Urdu, and given respoctable
Islamic settings, There's a clash of
generations—with the young
women going out lo work—but
there's no real conflict and its upper
middle-clase audience is kept
happy.

SM: When we starled ool on
Nokkad we decided our approsch
would be secinlogical as well as
reflective, & gquality more inherent
in dlimeme, We wanted (o see which
wiy the wind was hlowing.
whether hearts were in the right
place at the mass levell AL the 70-
willlicn Tovel. Nukkad was a kind
of litmus test for us,

KS: Nukkad was planned more

throughly—but | must admit it's
difficult being coeative wovk after
weskl
BM: In Nukkad we had & team of
thres directors.
KE: In Yeh Jo Hai Zindagl, we were
twe dircctors 1o atarl with (the
other was Manjul Sinha) and after
23 programmes we took on yet
anzther directorn also from FTIL
When serinls st wreived,
nobody knew that they would
become so suveessiul. [ started on
an experimental lovel with Hom
Log and then snowballed. The
paaple who bansfil most are the
spongars—thal's why serials are
succeeding. Morey is coming in
from outside. and the commercial
induatry ton hos realisad that the
future lies 10 TV, Everything has
happened so fast in the last two ar
Lhiree years, \hal events hove
avertaken thinking, No ong has sl
down to wark out & creative
programme far TV, how to use TV,
whal kind of seciolagical impact of
serinte should be medw whist kind
of non-aerial entertainment ...
@: If films like Tree of Woonden
Clogs can be made for lelavision ..
SM: Wha! was the naturs of (he
slate that made A Tree of Wooden
Clogs possibie? We need a lohby
or lorce or body thet will take
ureative—even visionary—
decisione.
Q: Connol new flmmakers break
the ice or show the way by making
cuistanding telefilms? | mean, for
this Janam kind of slot.,.
SM: Certain upper middle class
values:systems—conducive to the
selling of goods and services—
operats on telavision, The
programmes are underwritten by
companies which sell goods and
seryices, and which have their own
seclal, philnrophical and maybe,
political viewpaint, The ather party




Anil Tejanis ‘Shehdad’, made for video h-_r_thd Films

determining formats is the
government —which too has its
owr philesophy and standpoint.
Any creative progreamming has to
aocount to both these.

Q: In there & system of censorship
on television?

8M: There's aa infornal system
whizh opesates, bt 1 don't knnw
on what basis. Scripts have o be
approved, pilots are approved
befure producion, and seclals
hofore telerogt. Wa hove arguad
against some decisions, and at
times we bave svcceeded.

IME In & serial on the forts of Indi,
# Rujpul surrenders his dasghter
to the Sultan, ane of the Khiljis,
and saves himsell, The incidect
has been portrayed poignantly but
TV vetosd i1, [ agres with them ir

this mise because in the present
unprediciable droumstances, if
could have sparked off troutle. The
govermenl bas to be more careful
with TV than with films or plays
because the programmes go oul to
50 meny millions:

Q& How arethe TV aerinls, which
are- 1000 in Hindl received hy
people in the seuth?

IM: The natonal network
plogrammes, of course, regch all
Indin. but in the gouth it Te very
difficult, Certuin dinlogues in
Bunivaad, for instange, would
uigke oo sense in Erode, Bangalore,
ot Ernakulam!

SM: | believe, in TamilNadu. the
Sunday Hindi film is shown the
next Saturday, and on Sunday
gvening, a Tamil Blm is shown. For
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Soumitr. Chattyrpes turas divacior on sete ! “Stronr Potm’, being mude fer TV

Hom Log, hafore cach episade thers
WA A FUMITERTY.

In Nukkad we tried to keep the
language as simple as possible bt
there were people in Dethi who
saiid the Hind| language had been
dogfroyed!

Q: Do the gairs in reaching 70
milllion ouiwelgh the problems: the
compromisag, the conporship?

SM: 1 am not an idealist. No matter
where we Uve there are bound 1o
be conlradictions Some form of
contorabip io inevitable.

IM: | belieyve there iz 8 lendency 1o
viulgarise things on TV

KS5: There lies the hearl of dur
coneern — Vulgarisation|

& Whet ahout Anand Patwardhan
ond Jotm Abraham who have
sought their own channels of
distribution?

SM: They take their films village in
villege and town to lown, end we
giva our films Lo lhemn gady. But |
personally of distributicn and
exhihition

IM: A new experimenl is with
video-filma In Bombay, Hiba Films
make live to six Mims & year, with
husigpls of three (o six akh 1L s

They cast neweamers as well as
well-known names, like Kanwalisel
(of Buniyaad fame) or Persis
Khambatta, These ilms do npl
centain too much slolence or sex,
and they take up moclal problems,
So hare's a néw channel lor the
future: video films,

KM Thor bewiel ol (Beae flos is
gonerally at the level of Tanhaiyan
Besides, they are not nancially
viable atthe momunt, Hibd Films
manage hecause they have already
built up & sound infrastructure for
thiemaalves

IM: In America and UK, young
direciors like you—despairing of
TV—have turned (o video to make
their counter-culture films There
are about 4000 video parlours all
over india, not @ small number.
You could begin to butld your
pirallel flm culture. influence the
attitude nf the younger paople,
below 26 or B0, who form 70% of
the: population.

SM: Yau, let o thousand Bowers.
o1 pechaps we should say

lotuses? . bloom

—Kiran Magarkar.




FTII IS 26 YEAKS OLD

It was on the recommendation of
the Film Enquiry Gommittee of
1061 that a Film Institule was sol
up in Poona. 'en years later, There
had beesn different kinds of film
traching instilutes in Madras and
Bargalore and subsequently,
Bombay and Caleutta but, as time
has proven, the 'I'll's had
something of & unique history no
other has permitied so sustained o
teaining of both the technienl and
aesthetic areas of filmmaking to the
extent it has. The ‘maw’ Indian
cinema comprises almost ealirely of
Instituie products, and cerfainty
the technisal valuss of flmmaking
broaght in by 'new’ cinema
technicians. in camera, sound and
editing that have influenced every
ares of [lmmaking practice n the
gountty, have come rom the FTTL

Which is nat to say that it's nnt
nad, and nol having probloms,
insiituled mainly as & means o
nrovide the fiim Industry with
technically compstent personnel in
1861, i took off in s true purpose
48 o schoal for advanced learning
in Elmmaking and film aesthelics
when Ritwik Ghatak came there on
a brief stint @5 Vice Prinoipal in
1963, Since then, thy effort to
acknowledpe flm as & stgonifcant
art-form his ad to fighl an
affective rearguard to the
commercial industry and the moss
communication fendencies, and the
Film Institute has had its share of
the backlash. In 1872, the Xhosla
Comunlites did & report on the
Ingtitufe. and sugeeued tha
integrated coursd, which meant
that all students would have 1o do
“all the courses with special
emphagis on the particilar course
thosen by them.” The poinl of it
was precisely the affort to provide

all-round competence to defeat the
technicist tendency. In 1975, a four
year sourse was organisod, the first
two vears being common, the
secord two leading to specialisation
in the four traditional courses;
direction, screenplay, sound, editing
and campra, Meanwhile, two major
changes also 1ook place: the
Institute becama an-autonomous
body In 18743, and at (he same time
thore was added Lo it tha televizion

wing.

All this didn't prever| extreme
preasure being braught on it to ce-
start the acling course lincluding
horse-riding and judo) which hed
been stopped). Since then, ofien,
there has been some congern

at the facl that FTII gradustes do
not readily gel jobs in the industry.
nor are any means provided for
them to be able to make films on
their ovwn, It has lod, at times,

to the re-surfacing of oressure

ta its becoming a ‘polvtechnic.’ At
present, lelevision offers the mafor
threat, for the TV wing, rushing
students through [our month crash
oourses, I8 receiving the largest
share of the budget—which has,
anywny, been vastly whittled down
in the preseat five-year plan. OF
course, TV does offers newer
svenues for employment.

Every year, however, every batch,
deos see tha few sludents whao
reveal their promise; nurtured in a
way thal is yet only possible at the
Institute. Diploma Films are getling
better than they have beon, and in
this. its 26th year, the FT11 lives
or—performing the functions that
orly it is still capahle of
performing.

—Ashish Rajadhyaksha
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Mainstream Cinema '86

And the Show Weant On

And there was razzmatazz. Despite
orises of the most undauntakle
kind the shew went on in Bembay,
the hub of the country's
entertainment business. The
reguler siaple of two feature films
a week continued, regardless of the
muscle-packad compaetition offerad
by television and video. The movie
moghuls moaned that it was the
end of the road for them; in the
same breath. they announced their
next extravaganza featuring more
stars than you could find in
heaven.

1If thers was any departure from
the norm. it came in the form of
the month-long strike launched by
the flm fraternily o protest
against the never-snding levies,
taxes and whal actually amounts
to an ongoing oppression, The
entertainment ax on o ticket is the
steepest in ony part of the world,

When a new sales tax increase
was announced by the
Maharsshira stale government, the
showhiz community said saough
wis This wasn't the last
nail in the coffin, this was death

In the firsl-ever show of solidarity,
rival film makers und stars came
together to form a Uniled Front
agamal the Establishment. They
were supported by the usually-
apathetic triba of distributors,
linancitrs and sxhibitors,
Technicians, funior artistes woml
daily-wage workers joined public
rallies and demonstrations. Over &
100 cinema halls in Bombay itself
padiocked their gates and all
studio activity screeched to a halt
On November 10 the strike wos
suspended Close to the Chrisimas
week, the government conceded

reliel measures.
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Abaoye ell, the sirlke demonatrated
that the workers toiling out there
bwhind the cameras have been
neglected, if not wretchediy
remunerated down the decades The
feeling that these little  faceless
people have been sidetrecked by
the glamour and glits of
showbusivess; prodded the
ennaciance nf the movie sullans.
The oulcome was the seiting up of
a film industry welfare trust. The
trusi’s first splash towards
collecting funds was the
organisation of & musical festa a
Bamhbay's enormous Brabowrne
sladium. An anlir: who's whao

of stars ond music greats showed
up i4 perfarm on the stige Tny
Hope ‘85, an elghl-hour event that
was cheered by a throng of 30,000
tll four o’ ¢lock at daybreak,

like the movies, the show was
chotkablock with excitement,
comedy drama and nostalgia,
Vetorans like Dilip Kumar and Lala
Mangeshlar held centre stage with
newtaoimers ke Govinda and
Neelam, and present-day rages like
Amitabh Bachachan, Rekha and
Eridavi.

Otherwise, Bombay tlnema
persisted in dieaming impossible
dreams. Fantasy is still (he
walchword here: Thematically, the
filma remained concerned with
improbeble heroes and their even
more improbable deeds. Ask any
movie watcher what he likes up
there on the screen, dnd the instant
reply will ke enlertainment,
Entertainmant that's still beyord
the reach of the small televizsion
soreen which is stuck in the
nuagmire of siicoms. soap operas
and homily-strewing storylets.
Entertainment for the audience—a

vast cross-section of people with
different coliural and inguistic
backgrounds—has come 1o mean
riproaring action, a dollop of
sentiments (the moviewallahs call
this "the smotional track’) and if

possible, a happy ending,

Sense and logic aren't imporinnt A
swifl pace, crazy fun and games, are.
That's why the two top directors
are &till Manmohan Desal and
Mrakush Mebra, Even with their
snthacks, they are banked upon to
take you on a magical mystery
tour. Never mind the mayliem that
you might kave (o epcounter along
the way. The key o success |s o
nonduct this tour with elan. seduce
the viewers into suspending their
Faculties for the space of three
heours and glve them the sort of
thrillg that are heyond the realm af
their imagination, This might mean
the haro takas on @ pack of nasty
livos and tigers bare-banded, or he
may eproot pillars with the
atiength of an all-in one Heroules,
Semson and Superman;

Manmohan Deaal, parhaps,
understands the formula better
than any one of his colleagues. His
MHms have a lining of child-like
wander,; 1 comis.besk pwiklngss
and a delicious tasie of the absurd.
The only thing you regrel is his
recenl lapses into vulgarity |Mard)
or the overpitching of his bolicf (n
religious harmony and secularism
(Allah-Rakha). Neither were they
salisfying in terms of box-office
anllestions. Manmobhan Desal is
best when he employs a mensurs of
control and check (Amar Akbar
Anthony) instead of going haywire,
like a bull thit bas just seen a
matador, Al kaid and done, ha's the
closest film maker in India to
Spielberg. they both share a leel




Tor adventure and arayon-toloared
dreams.

Every second flm maker,
incidentally. wants to be a
SEDi&lberg. Many of the younger lot
like Muki! Anand (Sultanat, Main
Balwaan), Raj Sippy (Jeeva, Boxer),
Rahul Rawail [Arjun, Samundar)
and also Ramesh Slppy, the maker
of Indig’s all-time box-office busise
Sholay, dn have thi requisite
teehnical pxpertine. Where thase
maovie brais lall short Isin weorking
with seriptwriters and choosing
stories that measure up o their
crafl. Bach of these directers has
his own speoial virtuss, its i e
ensemble support that they don't
get, Whern they do. they're
matchiess Like Sippy was insphed
with Sholay but under the woather
because of the boy-meets-girl, boy-
losas-girl, boy-once again-meets-girl
ritual in Sasgar. Sippy could rale
the screen if he chose the right
material. That he's ‘waiting for
opportunity fo knock s evident from
his dalliance with television. By
relative standards, his Buniyand (s
one of the better soups on the box,

As for as hardware Is concerned,
HBombay citema, is in pretty snazzy
shape. Tt's the story-department, as
it's tarmed, that has never boen in
such dite siraits. Ever since
Zanjeer (1975), the obsession with
plots about vendetta, has become a
near-pathological sickness, Excopt
for o fluke hit onoe in a vary hlue
moon, all the money-spinners

have revolved arcund men (recently
women (oo, ko @ cloolated
concession to the feminist spirit)
out o wresk reveage for the
deaths of their parents,
sweethearts or & close buddy. Thal
things became gquite hair brained is
tbvisus from Teri Meherbanivan, a
gore-and-guts saga in which @
trained mongrel's bite hecame
worse than hiz bark becauas of the
murder of his master by a pack of
felors.

The two seriplwriters who can
alill give a touch of skilll st)le Ao
suppleness to the revenge epics am
Salim and [aved. a2 ream which
split five years ags. Buot both have
survived—their solo careers arg on
an up graph. Javed's with
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Ketan Desairs “Allah Rokha

successes lke Arjun, though in
Saagar he bit the dust. Salim's
back in the urena after an sheenoe
of five years with the punch-
pucksd Naam.

As for music. an essential part of
the mainstream cinema, the
quality has been fumbling
disturbingly. The compositions of
lasxmikant-Pyarelal, Kalyanii-
Anandjl and RD, Burman just
don’t match upto the
fingersnappers, and the songs in o
mallow mood they have sontributed
earlier, The relative newcomer
Bappi Lahiri is stuck in a disco
groove while Annd Mallk
specialises in pinching tunes from
the ‘oldies’

Muoreover, whether it's the song, the
siory, or th: camera angle, the
obsequisdsness to Hallywond
cinema remains. When plots and
scenss eren't actually Hed (Jalwa
Bevecly 11l Cop. Janbasz: Duel in
the Bun ingredients are. Like
Michaol Jackson's Thriller will
suddenly find schoes in & Mithun
Chakraborty disve number (n
Kasam Paida Karnewnalleki or

jennifer Beals of Flashdance might
find & frst cousin in Meenakshi
Saaharlri in Main Balwaan, A
snitch of a Bappi Lahiri cong may
sound like Madonna, Phil Collins
ur if the composer's being specially
secretive, evan Lalo Schiffrin,
Lately, the Ann Margret weepie
Who'll Love my Children?—about
a lerminally-ll woman warrying
aboul the future of her kids—
oxcited at lezst hall @ dozen hacks
to work overtime in getting 1o the
linishing line. As the first
‘adaptaticn’ started rolling with
Raskhee in Ann Margrets s, the
others admitted defrar. Funnily
ensugh, two Almmakers were
shooting versions of the Haylay
Mills sugar-and-spice Flm The
Parent Trap And it alrendy
inspired Do Kaliyan more than o
decade-gnd-a-half ago!

Thit's the way Bombay ciaema

is. Endearingly comic and
maddeningly money-minded,
Nothing motters os long ns it sells.
A hit is the ultimate criterlon for
quality. One way to vend (he
tickets is, of course, by including
as many hot-sclling stars in the




Nereraradilin Shal, fechis Shooff,

Andl Kapons ‘K’
margues, 1| draws what the trade = the '80s continue 1o have a long
terms ‘an initial crowd’. That's why  innings—such as Dhermendra,
those who can afford 1, relinse as
many as 30 prints of a single film
all over Bombay city and the
suburbs. Butl no matior how solidly
untronchod the producen/direcior
may be, he has a acote case of
jitters on the eve of his flm's
releiisi.

Thaugh the multi-atarrer (o
phenomenon of the mid-70s) isnear
extinct, it jumps back to lifs now
aod Ul Like the primy fucter in
the suposss of an otharwize bloated
and banal Karma are its leading
stars ranging from Dilip Kumar,
Andl Kapocr, Jackis Shroff, Sridevi-
and Poonam Dhillon te the import
fram the parallel cinema,
Naseervddin Shah. “For the price
of a ticket,” its direcior hoasted,
“the audience gels o nee helf o
dozen or more of its favourites”

The star system, then, might have
died in Hallywood. In Bomkay,
however, it persists. Even dals of
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|eetondra nnd Hema Maling—
becaute sudinnces identify, more
closely with them, taking to
newcnmers with a great deal of
hesitation. A star, in the event can
rule for years unless his Sims flop
in @ row, 11 isn't surprising,
therefors, that Amitabh Hachchan
presides cver the stene, his
superstar status unassailed by time
and fads that fiit paat withou!
making o dont in the prica he
commands—said 1o be in the
region of Rs, 60 lakhs a film: The
next, in terms of popularity, is
currentiy, Mithun Chakraborty
whase [ee is within the range of
Hs. 156-20 lakhs per film. That's o
wide chasm, then etwesn the firsl
nml the next-best.

The actresses don't make the Kind
of pig buoks the men co, In an
avershelmingly-chauvinidtic
indistry, that's satural Bul in the

‘Madé in Soath India"

last decidoy the woman staf has
fought for her fee (about Rs 10
lukhs. sumulimes even mione anl
has been puaid il The aciress who
first called the shots was Hema
Malini, to be followed by Rekhs
and Sridevi,

While the give-and-take ethoes s all
very clear I Bombay, the process
of Glmmaking isn'l, As sirifts are
mevar ready before the shooting
commences [except 108 handful of

cases), films are completed onoen

ad hoc and erratic basis, Cin an
average, il takes ol least o year to
wriap up o piciure that shouold have
normally taken three months, if not
li&s;

When the wave of Hindi Blms
prodused in the south (Madras
Fiwdarbad) hit’ the shores starbing
three yenrs agl, thore wad o
conscinnsness that Banshay nesded




— by K Axlf, dirovier of ore of
tha all-time wreals of, Dudion Cineme, "Mughok
e-Atam'

‘Laveand Cog

wag dissipline The South Indian
banaors churned out flme by the
dmn in a matter of weaks and for
a span, it even looked as if they
would take over ihe box-office
complafely But whal thay gained
by way of discipline. they fast by
way of a leck of imagination. Every
film from Madras— usually
showeasing |estendra, Sridevi, Jaya,
Prada—looked like o elone The
‘idli sambhar’ movies, as they wers
mlerred o derogatorily, eventually
ost their spicy altertastz, As of
now. the praduction of Hindl Flms
from the south hes besn reduced to
a trickle

In spite of afl its shortcomings,
Madras-made fAlm still bolds in
fact, the thres major hits of the
year come from the southemn regicn
of the country. They are Swarng
s0 Sunder, an economicallv-made
family saga of two sell-sucrificing
sisters-in-law; Aakhree Rasta with
Amitobh Bachchan in the double

the

role (the Corsican Brothers
inluence still holds) of a father
seaking revenge snd @ son who
comes in his way, Seeause the
dignily of the law has to be
upheld; end Insaaf ki Awaan aboul
a woman cop who ean’t take it any
more whoen her husband fa alayed
by foul industrialists. These were
the certified hits in a yaar that was
nolable mainly fora hoevest of
albo-rans.

And what were the turkeys? The
three disting! ones wore K. Azif's
Lave and Gud that was left
incamplate by the late Almmaker
and perhaps should have stayed
that way, Dahleez, a faint-hearted
love story sel against the toploal
backdrop of terrorlst forces on the
couniry's barders: and Allah-Rakha
produced by Manmohan Desal and
directed by son Ketan who
attempted to moke the kind of
larger than-life film that has been
associnted with the persona of
Amitabh Bachchan, but couldn’
find an adequate substitute,

Bul then enterainmen! has a'ways
hid ita moments of highs and lows.
Television and video (piraiml
gagsettes) have mainly gifectad tha
middie-rung cinema. Medium isn’l
beautiful anymore and direclors
(like Shyam Benegal, for instance)
who had a1 least a sizeable
audience findl that evim their
lovalists are wetching their films
on video

The pirated cassetes have affected
the high-profit, big budget cinema,
loa. Bul'the optimistic news b that
the Bombay E]mmu]rm aron’t the
kind wha'll ever say cie. They go
into '87, with hope
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GETTING TO KNOW THEM BETTER
NEW GENERATION

In the [lindi moinsfresm cinimi
ton, & talsnted new peneration is
rising, young directors—whao while
they have their fing with slick
technigque—are consciously

selting out 1o learn their

Indian audiences better, Rahol
Rowdll, Mukul Anand, Skekhar
Kapur, B. Subhash, Raj Sippy, and
we should include here Maleals
Bhatt whoss Naam wis eno of the
year's few and major hits, A more
recen| addition is Punkaj Pammsher
(director of Karemchand, the
popular earrot-chawing TV tan)
whaose frullcsome Jalwa draws
equally on his Film Institute
iralning, commercial cinema
wlements, and TV talents loa, (i3
heroine is & model turned TV
aotreéss, and the ruthless villein—
played by a TV newsraader—is
namoed ‘00, the abbreviation, for
Shihhnre Kopir's 'My Indin’ Doordarshan iteslfn

Nossoruddin Shah, Star ¢f “Tabhwo™—disilliksianed with ‘mrt’ cinemn®




Film Archive

IT*§ NEVER TOO LATE

A few years ago a well known
Indian film pionesr told me Uhal
out of the 40 odd fAlme made by
him, only twio or theee would he
consider worth preserving in the
MNallonal Film Axchive of India.
This, in a nutshcll, reflects the
attitude of most of our Almmakers
o archival preservation of their
films.

The average filmmaker in India
does nat believe what he is deing
is of any historical consequence, |&t
alowe of coltural value: To him, like
hiz colleagues slsewhers,
filmmaking is first and foremast a
pommercial proposition; meant for
mass consumption,

Besldes, it is a fact that ‘Cloema’
has always had a low lavel of
privrity in the country. The
authoritiey dizenrded it is an
entertainment commodity for the
masses and 8 meéans of extracting
tax money for the exchequer,
While for the intclligentsio and
educationlsts, cinema was often
brazketed with other social evils—
like belting, gambling, drinking
and prostitution. But the maseas
were all for it and found in
cinema ‘ar instant escape medium’

from their daily drudgery. And
they patronised it so religiously
that Indian cinema has by now
become the most profific of all
national cinemas.

With a stupsndous annuval sutput
of over 750 festurs flms in
fourteen major lacguages, which
find their outlet through the ten
thousand odd permanent cinema
hauses in the country, ‘cinoma’ has
baen very much a part of the
Indian reality. Dur audiences have
lived with it, laughed with ||, wept
with it and viriually grown with it
Rit, unfartunately, the coltural
importance of ¢inema to the
country's developmental nesds was
uol recognised, Hl recently, That's
why, though we slarted making
films at the tum of the century.

| L
-

Neow howiing for Archive
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One Man Archive

Moted film historian Bhaskar V.
Dharap died of a heart attack in
Puns on November 21, He was 74
years old. In his death, India has
lost @ mesearch scholar and a
ploreet in the field of £lm
documentation.

A graduate in mechnical and
<lecirical engineering, Dharap's
fired assoclition with cinema was
#8 asgistant sound recordist and
editor lor Vishvaman, an early
talkio made in Jabulpur and
financed by o bidi merchant. He
was assistant editor (Ed, :
Bharucha) for the 1938 Yearbook
of the Motion Picture Society of
India, the industry’s mouthpiece
and the first major publication of
s kind. He also edited and
published the Motion Ficture Year
Book of Indin 1942 and was
among the first to be selected for
the advisory board of the National
Film ol Indie when Archive il was
sot up in 1064,

A one-man archive himsel!, Dharap

has been editing and publishing
Iindian Glmography annuals, titled
Indinn Film from 16972, Each
volume from 1975 on brings
together production. distribution,
exhibition details and statistios,
with speclal seclions on foretgn
miarkets and Indinn film festivals

Dharap has also wompiled an
invaluahle filmography of the silsnt
era, listing 1288 feature films in all,
tensored betwosn 1920 and 1634,
und complete with evaflable
information on the produschion
comparies, length, running time,
tensor certificite numhbor and
uredits: The filmography is based
mainly on censor resords rocovered
from the Bombay, Caloutts and
Madras Censor Boards [sel up in
1918), and Lahore {1827).

This religiously-collected material
wis to come together in a book,
History of the Indian Film Industry
Silent Ern (10896-1904), whichhe
wias giving final touches to, whan
death came suddenly.

simultanesusly with the rest of the
world, nobody thought we should
have & Film Archive io take care of
our film heritage Even after
independence it took us nearly
seventoon yours W start collecting
films In an organised manner Ay
that time nearly sixly o eavanty
percen! of our pre-independent
elnema had vanished, They were
not available Tor love ar money.
Their negative had erumbled and

turned to powder, or aflaf
extracting silver [rom the nitro
cellulose base, bacame bangles and
ladies handbags One such film
happered (o be Alam Ara

{1831 /Hindi}—the first Indian
tlkie which is still nol traceabls
Some remaining roels wore
disposed of by the maker's son
because of fire hazard. Thus

disitppeared an important
londmark of Indian cinema.




KRISHNA COPAL

Krishnn Gopal —popularly known
ae K.C—valeran ainoms-
tographer. inventive film
technivian, passed away after a
brief illness an August 2,1986 He
wis B2 years old, A pionecr
cinematographer and technical
adviser who worked with major
studios ard cirectors of the ‘308
pnd ‘408, K.G. won the Variety
award for Best Cinematographer
for Pringe Barua's Apradhi—

the first indian film fo be shot with
ariificial lghis: K.G. played a key
role in building technical facilities
for film, and [ater television, in
India.

A gentleman of many talents, o
pioneer of Indian cinema, | B
Wadia died on |an. 4, at the start
of 1988, Writer, producer, director,
since the silent era; founder of
Wadia Movietone (1833); maker of
the extremely popular sction Blms
of the '30s and '40s starring
Fearless Nadia (his sisier-dn-taw),
Raddical Humanis!, inlellactual and
industry leader; humorist: short
film and documentary pionesr.
music lover and early maker of
musia Glms... JBH, Wadia was all
this and more. Many stars who
would shine on the Indian sareen
began thelr careers with B.HL, as
Meena Kumar sud Sanjeey Kumar,

NITIN BOSE
A slalwar! of the Indian cinema

from its earllest days, responsible
for many of its technical
achievements, Nitin Bose died on
April 131936, at the age of B9, His
intorest in film dotod from frequoni
visits to the tent cinema, and he
acquired his first §lm cametn in
147 He shot an early lopical on
the Belglon royel couple’s visil 1o
Calootta in 1821, and sold ta
newspaper magnate William
Randolph Hearst—from this early
success began his career as
ginemategrapher. He joined BN,
Strcar's fomed New Theatres as a
cinematographer dnd went on to
become A leading light in this
premier inatitution; and a
successful flm director. whose
films combined social consciousness
and craltsmanship expertly. His
hits Include Gunga Jumna made
later when he migrated to Bombay
(The film, an all-time box-office
sucoess, gave Lo [udian popular
cinemi onge of its most enduring
themeos: - of dramatic confrontation
batwesn good brother and bad.
Samiran Dutta has dirécled a long
documentary on the Lfe and work
ol this greal pionesr of the Indian

cinema;

Kashinath Ghanekar, the
extraordinarily popular stage and
cine-artiste of Maharaghtra died of 2
hear! allack on Mar. 2.1988, al the
age of 56. He gave up his dentist’s
profession o woo the hearts of his
audience on stage and screen,
inevitably drawing full houses.

G




BRING ON THE SONGS!

If eritics have diamissed song and
dance, It's because they hiave had
their heads buried in sand 100
deaply ‘o Esar the music

The music certninly goes back a
lang time. It (s said that the Hindi
film {and all its languags progeniesi
Iz & Almed version of ths Parsi
thestes, and who can deubt that
when @ typical Parsi play would
probably have besn advertised as:
Come and see this Exciting
Moledramal Full of Conirived
Situstions! With Domens of
Mistaken ldentities! The Final
Victory of Good over Evill Listen lo
Thundering Rbetoric and Thrill 1o
Spectacular Songs and Dances on
the Bigges! Sets you hayve sver
gl

Bui the Parsi Theotro itself wos a
derivative, a hybridised form with
parents so dissimilar that anly a
contrived coincidence (which we
sometimes call Listory] oould Lave
hrought them tagether. The futher
was the cloak-und-dagger
meledrama of 18th cantury British
theatre which rich Parsis; eager for
Engliek eulture, found so much
nearer their hearts than Shaw or
Shakespeare, The mother was
Indian folk theatre with iis songs
and dances, broad humour and
mythological themes,

The mother is nothing if nol broad-
minded. Theatre in Maharashtra,
where Dadesaheb Phalke was (o
make hig first film, lounshed with
i zest born of the crossferfilisation
of cultures Take the theatro of Bal
Gandherva. still temembered with
the severerce due to i deity, The

nongs in his pleys, as composer
Rhaskar Chandavarkar points nut,
are “lavanis, sakis and dindis from
folk music, Thers are fas| khayals
and thumris from North Indin,
thare are ragas like Kirweni,
Arabhi from Carnatic sangeel.”
Meladies were also borrowed from
Urdu theatre. Gther states have
thelr awa squivalents: the Jatra
tradition of the East, the Kesrtan
tradition of the South. All of these,
of tourse, have the same source:
Sanskrit thosim,

The mytholcgical themes which
early films concentrated on (theee
wars three Tukarams and five
Harishchandras in the fivst five
yoars of our talkies!) mads {1
inevitahila that songs would play a
dominant role in our cinema. Afiey
all. ae musicalogist Ashok Ranade
points out, “in all cultures, music is
invariably employed to establish
lirks with the supernaturel—the ele
ment which erahles mythalogy 1o
have & firm base,

Thora wers ather reasons toe for
misic's tcomplele dominance aver
our cinema. Cinema and mdio wore:
the first art forms which could
hepe for an all-lndia sudience; the
vommon thread ruaning through
them was music, aad music was
the easy way 1o cross hinguistic

and cultural barricrs.

Eggipr said than done, Agreed that
music, in an Inensely music
conscious nation, would have a
knee-lerk reaction, but look closaly
il the musigal tradition wi were all
reacting 1o.

Classical—Lhat is serlous—music




had nothing Hke a natianal tradition.
North Indian music was founded on
the principle of gharanas, schools of
singing with their own distinctive
atyles. Cloema, somehow, had 1o
unify these different styles

Then take the question of pace
Classical singing, even loday,
invalves a leisursly development of
o ragal & full bodied rendition
might lake 80 minules. Even &
khoyal or a thomri from a Marathi
play could last 15 minutes On the
nthar hand. the constraints of early
film magazines and 78 rpm
recordings gave o maximum of 31/2 in “Moerg'

ok, = : __,i::.ﬂ'-

Indta Schha, am early musical his mors than Soigalr Hello Sdduriion
A1 ampngs

‘Dhaop Chlinen® Dewn of playbeck.
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minutes per sung Compression. of
o most ruthless kind, was
abviously required.

Consider, alse the contral paint of
iur classical music; the principle of
improvisation. A raga, afler all
waos only the broad lranework
within which your creative skills
interpreted notes in your cwo
image. What could poor cinema,
already overworked campressing
time and unifying cultures, do
about that? Nothing—hut ignore the
pricciple

Another snng to be overcome was
thiat plays narmally had an all-male
cast, with men playing women's
roles (2 Bal Gandharva speciality).
Cinvma with its ability to probe
make-up, could karcly do this. So
it was that the women who first
sang in Indian films were
professional singing girtls whe
normaly performed at mehfils.
Since the main purpose of mehfil
ginging was 13 be as suggestive as
Fossible, this style came somewhat
in the way when a movrnful song
was ta fill the soundtrack.

This theatrically eome-nn atyly
dominated much of early film
songs. Ragunath Seth, the music
direstor, points out thai most of
thesn professional singers had
“husky voices ranging one oclave
on the harmonium scale from Kali
panch 1o Kali panch. They had a
tendency to sing naszally and
pranounce the lyrics in & deliberate
and mannéred style." In other
vords, these wers voices which had
not known microphones,

This began to change with K.1.,
Saigal, whose volce It is said,
cracked under the strain of the

loudness wguirements of (hose
days. His voice’s aceidentical
softness became the romantic
atandard to which all future singers
espired With Ssigal, the singer
become supemstar.

Themusicitself follmwsd the welllaid
down sesthetics of Natya Shastra:
cerfain instruments earmarked for
certain fuvuds, use of the conven-
tional raga-rasa theory Bhaimavi to
express karma tasa, Malkauns 1o
EXpress veera rasa, dnd so on

The form that finally evelved is
described by Chandavarkar ag
songs which had “quick tensions
glong with their rapid esclutions,
several tiny crests and Iroughs and
o multilayered strocture” Ench
song has an opening statemert,
follewed by three stanzas, each
intorspersed with & musical
interlude (genarally ropeated).

Thi: papularity of the results have
teen with us for all to see. Indian
cnema's moat memorable monemis
have to do with songs znd that
goes for films from any period; that
may have something to do with the
cate lavished by direciors on esch
song sequence; it moy alzo have
something to do with the greater
retentivity of aural images than
visual ones. Taars why even today,
films ars pre-sold on just two
factors: stars and its music
director.

In the Efties; the government,
consclous of the role it had
inherited from the maharajas as
patron of the serious arls, and
awnre of the inroada that film
music had made with the
audiznces lor classical music, acted
in the only way known to
governmenis: ham-hendedly, 1




barned the playing of film songs
from All Indin Radin. But it didn't
control all airwaves, sd Radio
Ceylon took over, drawing away
magt listeners and much
advertising revenue, It took & while
for the government to reverse its
ducision, ol when i did, it weni
the whole hog i1 started Vividh
Bharati oaly For Glm music,

Bul inspite of ifs popularity, film
miusie has aiagnatt.‘ﬂ. It you hear a
song of the sixtips, {ts much like
todays; even in the colouration of
sounds and in its use -of Lthe
viuliestra, Wisen you consider Ut

tan new songs are written
ompogad, sung and recorded every
tay, six days 4 weak, year in. vear
out—that'sa lot of opportunities
for innovation gone wasle

One reason may be taat the use
ofharmony and the orchestration of
ragas s o tash which even a Ravi
Shankar has not been ahle to
masler inspite of yvears of elfort So
a much less gifted composer sticks
to the tried and tested.

The other failure has besn the
filmmakers inability lo integrate
songs into the story line Even in

With the kiss come book to Indian sinema, fitm critie Chidanetidd Das

Gupire wondlors whot ¢ poftends for commareil cinemo's sang-arid-

dapce paper which, he points out, hos besn buil op o5 Tan dlahernte
metaphor for ergasm sver four decades of Kizs-avoidanes "
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Mithun Cliakmborp, Mesrqishi Sheshodei in ‘Moin Balwan”

gimitar 1o song. To start with:
purely classical, with a tradition
going back to Bharata's Natys
Shastra, then edaplation of j1s
forms—with a dash of folk dance—
into the theatre,

its original mvatar in the theatre,
sorgs were musical interludes,
generally used as a device to
underline an emoticn. Only in a
rare case like Pyaoasa, whaere Curu
Dult's melancholy poet, Sshir
Ludhianvi’s coruscating Iyrics and
5.0, Burman's memorable music, all
worked together with the saripl to
besome a complete whale

New Cinems s directors, largely
influenced by filma from the West,
have by and laree meacted to film
music with their noses in the air
[which, strangely, is the same as
hiaving your heal stuck in the
annd), Ketrn Mahta's films are
really the exception rather than the
rule. When someone like Saeed
Mirza makes an atiampt 6 gse @
zong (Albert Pinto Ko Gussa Kyon
Ata Hai) his seli-conscious West
Side Story inspired attempl is hest
quickly forgotien, In Moben Joshi,
the attempl imperoved somawhat.

Dance has had o beckground very

Hut dence had become more hybrid
far more guickly than song in eur
cinema: Could that be because
dancing is not as universal an
impulse as singing is7 Or that &
film dance doesn'i need 0 havo &
life mutside cinema a4 a film song
does to be sucsessful? To be that, a
film song has lo be melodious,
original and simple. o that even
you and T ean sing il Danee has to
have no such construints: 1t's an
odd metaphor to ase; but for
direvior locking for visusl arutches,
wha! beétler devics than a dance?
The heavier the luad the cruteh has
to cerry, the lighter and headier i
can be,

—Anil Dharker
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Every Silver Lining Has A Cloud

In the East it would seem (hese
are times ol mixed blessings. You
would not think so, lnoking at the
ambitious proposals and projects
to provide technical and
infrastructucal fasilities: a
sprawling tolour laharatory at Sal
Lake near Caloutia; excellent
editing, recording and dubbing
facilities nl Bliubaneshwar: o
unigua film centre agpiring to the
National Film Theatre and the
Museum of Medern Art in one, in
the hkeast of Caloutta) and the
coming up of the first theatre
complex in Manipur,

Hut the signs read adverse for a
new film culture faking rool. Five
vears ago, you coild always hear
some of the younger rebels talking
of social and wrtistic commitment,
sume seeking State support 1o realine
thair Bime

In 1986, they are still seeking State
support—and the State conlinues
tn nhlign by wey nf swards,
telovision & premieres and Foreign
trips. The private industry and
large sections of the audience pay
ro heod to those. And the flm
makers themsslves have begun to
talk less and less of commitment.

The debate continues oo lo whethar
it has been at all worthwhile—
from o larger point of view—to
waord for the, no doubt, more
lucrative exposurs: on the naticnal
television network. That isa
persisting dilemuma, but in a
sifuafion where the commercial
chatnels ure blockead increcsingly

by an alarming array of popular
entertainment, there seems 1o be Do
pasy way oul, Besides. there (s the
argumenl—convincing up tn a
pdint—that Blmmakers mus!
continue to find ways to Reep
wirking

When Paar ran for a 100 days in a
single theatrs, it seemed that a
broakthrough had besn made and
Goutam Ghosh, at least, tould
canalize his kind of cinema into
the mainstream. That was nol Lo
be 11 transpired that sommercial
exploiiation was by no means u
simpls business—Ghosh turned
his thoughts to serials since the
small screen was thece oo big
way. But he dispovered it was not
really his metier,

Goutam Ghosh is still considered
one of the most promiging talonts
in Bengal—sound in teahnigue,
fresh in approach, and level-
headed In deployment of respurces,
In the intervils balwesn one
slccess, one misadventurs nnd the
nexi big project, he made two
notable documentaries. Une wes
for the Festival of India an unigue
ways of perpetuating the traditions
of Indian clussical music. The othes
wis Tribute to Odissi, on the
revivil of this donce form uoder
the ingpiration of the renowned
Kelu Cheran Mahapatra, with a
commentary by Aparna Sen.
Included in the Panoramz of the
purrent festival it s visoally
arresting espedally in its evocation
of the myths with which the dance
form s closely tied with,




More exciting. however, the
challenge posed by his nex
bilingual venture, located
dramatically in a cremation ground,
Based on the story Antarjalir Jatra
by Kamal Majumdar, it will get off
the ground soon after the ‘&7
festival. The Goutam Ghosh-
Shatrughan Sinha collaboration in
this venture was surprising
enough. The two Intensified
speculation when they arrived a1
Writers' Building rather puddealy
one afterncon to meet the Chief
Minister with a proposal to bring
about all-round daveiopment of the
Bengall cinema.

A surpise of a different sorl came
from Buddhadeb Dasgupta in his
latest Bengali film, Phere, in which
he brought back Alokananda Ray,
the Satyajit Ray discovery in
Kancheajungha, after a lapse of 25
years. His rather unfortunate
experionoe with the earlier Andhi
Gali (his first Hindi film] was
followed by a period of uncertzinty.
Il had set put to complete the trilogy

with Dooratwa and Grihajuddhe.
but wae generilly considersd 1o be
ite woakes! link

Dasgupta's understanding af the
medium is still readily
acknowledged and “seasons’ of his
works have been held in many
countries. His new film, based on o

story by Narendranath Mitra

[writer of Mabanagar), skirts direct
political issues and explores the
inner conflicts of the creative artist
who resists all suggestions to
renounce his basic commitments. "1
vannct say my protagonist is
aliogether apolitical or unrelated °
tn those in the trilogy. says
Dasgupte. “He merely functions in
o different milien." And, indeed, for
the first lime he Luroas bis camens
away from the teeming city to
riins in the Bangal countryside.

i Dasgupta has preforred ta be
more esutions and apparently kean
to return to his familisr method of
peetic exposition, Utpalendu
Chakrabhorty has been more

Alshnandn Hay and Subrato Moy io “Phorg” Giredted by Buddhodeh Dusgapé




Uipninndi Cholraborty dimcts Anupam Kher fof TV sgrial, ‘Aparichite’

venturesome n tackling diverse
formats. Qo the lust occasion thal
he was seen at an Indian festival
he had brought along & long
documentary, Music of Satyajil Ray
It won u major award and went 10
Cannes. Nexl, switching to o broad
socidl canvas in Debshishu, an
NFDC-sponsared film, he sought a
new angls to the theme of Uliterasy
and ignorance lying at the roat of
unemding exploitation. It fetched
him an award for Direction at
Locarno, and now comes to the
Delal fostival with the promise of
revedling an effective air for
drama in the context of harsh
somempomEry realities.

Chakraborty has, meanwhile.
completed two televislon films One
la Doordarshan-sponsored and of
the usual length of around 55
minutes. Called Rang. il ton deals
with exploitation in an urban
industrial setting. The other project
ts of equal length und forms part
of the series baged on Tagors
storios now being telecest. His story
is Aparichita, a telling commantary
on the dowry system.

The pity is thal the young frio from
Bengal (Goutam, Buddhadeb and
Utpalondu) éould have been joined
by Purnendu Pattrea, Saikat
Bhattacharya, Mitish Mukherjes,
Biplab Roy Chowdhbury, Sankar
Bhattacharya and Inder Sen, Their
talents have bean largely wasted
through futile experiments and
sheer lack of professionalism. Each
has made his mark alter hin
fashion. but the initial burat of
Inspiration never seemed to last,
Bul for Sandip Ray. rot the son of
Satyajit) who completed Himghar
on time. some of the filmmakers
even failad to make efective use of
NFDC's financial support, The one
who holds out hope is Apama Sen,
The frenziad response to the
Bengall version of Paroma was
largely an intense debate on its
basic premises. More imporiant is
her sensitivity tlowards the mediom
and the widespreed expectation
that she is sapable of giving us

blgger surprises,

The time is come to think in terms
of a change of guard. Saiyajit Ray
has, for all practical purposss, been




Aripal Sen ot handany the “unigua film conery,

severely restroted in his
movemants since the making of
Ghare Baire. He {s still prolific in
turning oul stories and sketches
bt there s some doubt as o
whether he can return to his
pxacting manner of diréction. For
his countlass admirers, however,
the seripts he writes for the
televislon serial direcied by his son
Sandip. are still something to look
forward to. Papular ratings as well
as critical opinion have chosen
‘some of these 23-minuls filma as
the best produced so far on the
national netwerk, bringing together
An exciting array of acting talent
from Bumbay and Calcutta. Much
the same style will he followad in
the second serial now under
production. The 13 paris will
ponsist of scienoe fction in the first
two parts (with Sadhu Mehar in
the lead], psychelogical susponse in
the next thres (with Anupam Kher,
Om Purl end Sharmtla Tagore) and
detective Feluds in the final sigh!
(with Shashi Kapoaor playing the
professional (nvestigator). The
telecast is sleted for june. The big
guestion is, of course, whether the
master will start on a full-length
feature after that '

In his inimitable way, Mrinal Sea

has also been keeping everyone
gueseing The French version of
Genesis, an Indo-French-5wiss co-
production, has been released. In
Indin. it has so fur e restoicied
ta private screenings and there is
yel no word on when it will be
sten publicy. Sen is also at work
on his television serial but, unlike
Ray who has been able o adjust
remarkably well to the new formal,
the uging rebel seems uneven in
his tele-works. Hu! a melowing of
the temper and a widér range of
intersst brought new elements
info Sen's style sometime ago, and
there is a lot of cinema left in him
yel,

Prevalling standards in Tollygunge
(the s=al of flmmaking)] however
give us little ropm for hope, Never
hefore have such films, with all
their borrowed commercial
gimmicks, won such big success, In
the past, one used o look Lo Tapan
Sinha and Tarun Majumdar as the
leaders of polished enterfainment. In
the present situation, their work
has been somewhst rudely brushed
aside by the new erap of
potboilers. Enduring sentiments ate
now reinforced by daring action
gnd ear-splitting music in one
composite package—bringing




Bengali entertsiners on par with
the old Bombey formula films. It
has inspired an wnprecedentad
inflow of finance and a large
section of Tollygunge is not at all
perturbed about the serious
setback in audience (aste:

The state governmant is nof very
worried either. A bitter lesson had
been Jearni from the ‘good’ films
which Incurred heavy lusses-and
sama which could not be relansad
of all. The satlsfaction of offering
opporfunities (o young tmlent has
ween buried under a heep of
eritiziem ovar misuse of funds, Bo
the government decided to (urs its
etlention towerds permanen
strustures. This was whal resulted
in 'Mondan', the multi-purpose flm
centre housing a wide range of
activities from sereenings to study
gessions, and Rupayin, the colour
laboratery complex nl Salt  Lake.
Both were chrizstened hy Satyajit
Ray, It was hoped that while one
would serve the needs of film bufls
and atudenls, the viler—uopend
last Beptember—would come &5
boan to the Bengali film industry
which was hopelessly dependent
on Bombay and Madres {or its
postshonling wark.

Nandan has been in existence for
over 15 months and alroady il has
provided exceedingly rich fare. The
complex is still in the hands of the
Information and Cultural Alfairs
Cepartment bul with a promise
that it will eventually be run by an
autanomows authority. Meanwhile,
differen! organisations —ranging
from film societies and foreign
vultural centres to social groups—
utilise the excellent facilities 10
give us such programmes as &
Mrinal Sen Helrospective (with a
final day's snosunter between Sen

and Goutam Chosh before a vast
audiencell a variety of film
exhibitions; a focus on women's
uinemi; 4 Bergman season with
Blne rarely soan hores a firstever
festival of fims from non-aligned
couniries; o five-day illusiratad
lecture oo “Film and Politics”
vonducted by 8 West Serman
visitor; a trip dewn memory lane
with Indian films of the pre-war
years; and weekly soreenings of
Indian and loreign classics by the
National Film Archive. And (hewe is
plenty more to look forward to

It iz ‘still oo warly 1o sssess the
performanice of the laboratory
complex, especially when the
opticel and sound seclions are yet
to be added to the rest of the post-
choating facilitien, Thera i3, in any
case, & fealing of reliof that the Ra,
B-ctom project has been
commissioned after such a long
delay. The Wes: Bengal Film
Development Corporation is in
chargs of its administration and
has the daunting task of injecting a
annse of professionalism jo enshle
it lo compete with similar
establishments n the eastern
region, Surprisingly, the
Corpardtion. which is in charge

of explotting govetnmeni-
sponsored Rims, has also taken
ovar @ atudio in Tollygunge whepe
some of the same techoical
facilities will he availahle

There is the difficult prospes! of
ganerating anough work to feed the
Salt Lake complex, the NFDEC
centre at Behala whick already
muintaing a busy schedule, and the
Kalinga studio vomplex near
Bhubaneshwar. All these contres
will be in competition with one
anather. While this should have a
healthy effect, the fact remains that




the number of films made in this
region may nol be snoagh to allow
these institutions to fenotion o
their maximum copacibies This
puts a question mark pn their
viahility although the #quoipmen|
installed in all of them is easily
vomparable to the bes! in the
I'.I'.Illlilt'y.

The fact that more films are being
made in Calcutia has put the
NFDU centre in @ somewhat
happier position. Otherwise, the
natural setting, the working
atmuosphere, the facilities ranging
from air-conditioned cotinges and
make-up rooms (o ediling rooms
and @ sophisticated recording
studio would have given the
Kalinga studio complax a slight
edie. Built by the Orissa Film
Development Corporalion in a
record time of one and a hal! years.
il was designed 1o givea boost Lo the
Oriya cinema., Coming, in top of the
term and soft leans given for
production, it generated
considerable gnthusiasm and
hensted praduetion by almost 20
films a year. To outside units, it

also offers a substantial subsidy
against aciual billing of upto Rs.
50,000, Several flmmakers hidyve
already taken advantugs of the
offer. Ameong them, Mrinal Sen,
Buddhaded Dasgupta and Biplub
Roy Chowdhury,

The incentives have not, however
inspired the growth of 4 more
enlightened cinema. On the
santeary, they have spurred box-
office values; there are star
Prashant Nanda and Uttam
Mohanty) to match their
flamboyant counterparts in

Limam Mohanty ‘and Aparij/ta mors of Orfya cinems,




‘Bomz Nonod RBhauies’. in Bhajpori

Bombay; and producers as
established as Dhiru Biswal ready
to put in anything up to Rs. 20
lakhs for an Criye film. With a
pratective state policy for the Oriya
cinema and 8 spurt in the
construction of theatres, the 'small
cinema’, led by such talents as
Mirad Mahapetra and Manmohan
Mihapatra, continued its hattls to
survive, Menmohan; in parlicalar,
has survived rather well aflor these
of his flms—Sesin Ratl Nirab
Jhada and Klanta Aparanhs—made
it to the Panorams and twe of
them subsequently found slots or
the national neiwork, Whils Nirad
has one shoart flm in this years
Panorama, and is working on his
naxt feature, it was a pleasant
surprise to learn tha; Manmohan is
giving finishing tauches ta three
mora films— Trisandhye, Kuhuri
and Majib Pabacha—and will
begln yet anothar with NEDU
supporl towards the middle of the
VEir.

Not many know thal Sadhu Meher
Hses to return to make films in his
home state when he can braak
away from his acting assignmunts.
Un the lust occasion, he made an
Oriya film for the Children’s Film
Society a1 the Kalinga studia The

CFS, incidentally, has made some
kind of a breakihrough in this
region by juining haads with o
private producer to sponsor Tapan
Sinha’s latest film, As| Ki Robin
Hood —during the shooting of
which the veteran direcior was
near-futally attacked by an clephant
in the Batla Reserve Forest in
Bihar.

Euch locations heve buin the
favourite spots for both local
stalwaris Like Girish Ranjan,
Shivendra Sinha and Prakash |ha
as well as o host of filmmakers
from Bengal. Surprisingly, ‘he
natural advaniages have not
Tostered u regular cinema in Bihar,
Reoently, lwwever, ithe siats
government ol ug & Film
Development end Finanoe
Corporalion to help the
construction of mint theatres,
purchaes of ecuipmeont und
production of Bhojpuri films. The
first state-Enanced Bhojpur

film, Sasu Nanad Bhaujee, 15 8
madest ventary, with & slmple
message on the dowry evil,
presented with conventionsl
excitemenls, and, no doubt. drawing
inapiration from the beypy results
of marlier ventures like Ganga

Kinara Maore Gaon

It is alse & maller of some
satisfaction that these Bhojpur
films muke use of local talent,
although the higgsst source of
insplration now in Blhar is
Shatrughan Sinha—bhath as actor
and producer, The state
governmen! refunds part of the
amusement tax caollected from
every locally-made flm. But the
general feeling is that It can do
muck more to utilise svailable
resources and make Bihar o regular
flm-producing etato,




Dr. Mbabarrdea Noth Soikio beiefing Mahive Goswaml on the ssis of ‘A gnisnanh’

Surprisingly, Assam, which
celebrated the golden jubilze of its
film industry a couple of years ago,
3as had 1o de seriows thinking on
the state of its: oinema. The
problem here, unlike in Bihar, wan
not so much lack of enthusinsm as
lack ol professional compeience.
About ten Assamese films are
made sach yesr with kelp from the
Assam Stale Film (Finaace and
Development] Corporation — most
of them Leing pour sl verisions
of 144 Bombay formula The old
fashioned methods ¢f the more
senior directors do not always
resull in suucesses (like Pooja).
Nevertheless. Nip Baron, Bhupen
Hazarika #nd Shiv Thakur are still
vary active.

Howswver, hopzs in the fuiure of the
Assamese cinema have been raised
with Bheben Saikia laking over as
Chairman of the Stale Film
Corporation. He hao set oul with o
two-point programme: building &
chain of small theatres 10 generite
new tastes and discouraging the
"misguided young” from plunging

inte the business of Dlmmaking,
Fartunately, there is another aal of
young flmmakers Hke Juhnu Barua
and Hem Bora (both graduales
from the Pune Film Instiute) who
are foncerned with their immediate
surroundings and have deall with
the Assamese students’ problem in
vaiylug degees in thelr letest films
Saikin, having proved himsell well
ahove the others ia Agnisnaan, has
now turned to Tagord's Darpaharan
{in Hindi) for the national natwork

Telgvision, indeed. has sprung a
series of surprises: That
accamplished actor, Soumitrs
Challerjen for onw, is switching fo
direction, and there 15 a general
exodus from theatse to (eleviston.
The results g0 far have not been
uniformly bright, but the
progpects are exciling as all kinds
of people, prominent stars and
direciions as well es untested tolent,
bombard the new formal with vew
ideas Far-reaching changes lie
ahead.

Swapan Mullick
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The plopwrring wontribution ooy
made by persons from Gujarat to
developing the infrastructure of the
Bombay film industry during its
formative yeors is yet w be
evaluated, Bul the present day
Gujarat] indusiry would do well 10
recall the glory of those days. How a
stalwast like LN, Sampat
dominated the film scene during
the twenties. how vigorously that
veritable giarct, Sardar Chandulal
Shah. led the indusiry in spelling
out s demands during the Second
World Wer: and how Mouj-Majah,
a Gujarati film periodical and
India's first cine weekly, teported
these events—all chapters of o
bygoni efa that must be miold to
mapire the Gujarati film industry
aof today,

The hopeo genereated fn tha *70s that
the state [ilm industry would
stabilize with the stste

GUJARAT
GCINEMA

government's granting of full tax
exemplion, his gradually laded
awzy. The number of productions
this year has come down to about
20 from the 30 to 32 filme of the
previous years. Thoogh B0 ax
exemption to ning prints for the
first 26 weeks is stil] ir force, as
wiany ws 16 filns ready sinve
Augusi this yesr, were nol releated
fill the month of Octobar. The
reason for this poor show glare one
in the face: the prolonged rios and
the consistenily disturbed situation
in the state diring 1085, Again,
Iwo fresh waves of communal riots
swept aver Haroda and parts of
Ahmudabad, in August and
September, ‘85, Besides. the lack of
adeguate rain in the state this year
in the arban areas. ind the famine
situation ruling in the rural areas
of Saurashtra and Kuich has taken
the overall pictuse from bad lo
worse.

Muhareai uf {Thar Shoorrier’ ol Raroda




According to official figures, tax
exemplion was given only to seven
films this year. The government has
relaxed the mestriction on the
number of prints 1o be released in
view of the adverse situation facing
the industry, &nd producers may
Further banefit from guod
performance of Alms by reloasing
more than nine prints, This may
provide relief to some.

Produners, aotors and stodin
management sre worried about
new proposals to impose surcharge
om the induslry, in protes| against
which the film indusiry in
Meharashtra wenl on 4 long 31 day
strike in October/November '86.
They' fear that if the surcharge 1s
imposed In Maoharashira, Gujaral
wiil be the next to be hit. Leaders
of the Gujarati film industry have
already made their representation
to the Chief Mirvister on this [saue.
They have alsn suggesied the
Government grant subsidy lo
Gujarati film production in view of

Nurssh Konedia in Lok Bhini Chundad ™ top of the charls

the adverse situation in the state in
general and the present critical
position of the industry in
particular. Bul thus far the
Governmant has been non-
commital. It is in this light that the
gtate of the Gujarati film industry
is 1o be viewad.

A look at the films already re-
lzased, yel to be released, and
under production this year, confivm
that by anid lnrge the proferonce of
sudiences, is for entertainers based
en falk themes Malo Nag De, Ujali
Meramen, Lohi Bhini Chundadi,
Baba Balia Deo, Kul, Kasunba Ano
Kanya and Ma. But Bhavani are
sample titles. These films largely
ron in mural centers, mofussil
towns end theatres located in the
Industrial labour areas. The
educated Gujaratl urbar mass
keeps its distance from this
cinema, and its main patrons are
the blue collar workers. The purse
strings of

production are held by
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predominantly trading communitias
actuated by profit margins rather
than any convepl of souial
responsiblity.

I's interesting to note that on the
departure [rom the sceme of hero
Upandra Trivedi, Marssh Eansdia
bas moved into his place, an actor
belonging to the ‘scheduled’ castes,
now risen to stardom. The stale
which hos sufered heavily these
last few years from rinis azainst
sent peservation for students of
gchoduled castes has nevertheless
elecied one of themw to the top of
the movie populsrity oharts.
Cineme. it seems, is above caste,
creed or religion: its creed, if any,
is only of popularity among the
magaasl

Even the group of Film Institute
praduates who set out o produce
‘parallel’ films in Gujorati soma
years ago, decided to weave in
elements of folk entertainment into
their work. Bhavni Bhavai, made
by young and talented director
Ketan Mehto. and & group of highly
qualified trchnicians, achieved a
standard of apsthetic and technical
el spached by oo uther Gujurstd
film, and weos gcclaimod nationally
und inlernationally. Thut was '81
and the film sparked off hopes that
i parallel cinems movement would
emerge in Gujaral oo
Unfortanately, the flame was not
kindled and the ‘Sanchar Film
Corpemtive’, as they called
themselves, too soon dropped out

of sight.

Directer Ketan Mehla prefereed 10
switch over tp Hindi for hin nex;
film. Mirch Masala which has besn
shol on Gujarat locations and
projects the Gujarati ethos, hos
entered the panorama section of

this festival. But unfortunately no
current Gujarati folk entertainer
mandges the vigour and guality of
Bhoavni Bhavai, and no Gujarati
film of any kind |8 included in this
year's Featival selection.

The recently-farmed Gujarat Stats
Film Development Counctl has
ratsed hopes all round but under
Chairman, ex-hero Lpondra
Trivedi, it is still to opan its
inmings,

As lor the growing popularity of
TV entertainmen! vis-a-vis the film
industry, Gujarati films are largely
patronized by the economiczally
lower sirala of the society, the
majority of whom do nol possess
television sets, Butl the general
cffects an the business of cinema
éxhibition in the state has certainly
been negative Three movie houses
located in the prestiginus Askram
Rood business area in the capital,
Ahmedabad, have bpen shot down,
Similarly, an old but leading cine-
theeter in the heart of the big city
of Boroda, hss been demolishisd
and transformed intn A shopping
centre. All in "86.

4 " ..r S

Hita Bhadun and Areind Kirod— ouisidar-
Insidera




Al Tremi weith Brombay's Joyehei T 0 dirselor Kiahyors Vs’ Janafona Sogond”

Here's wn inlriguing detatl aboul
the Gujarsti cinema. The laading
female stars of numerous Gujerali
films produced during the

tax examptlon efa {Including Bhavni
Bhaval) dre almostl inevitably non-
Gujariti: a5 witness heroines like
Snehleta, Rita Bhaduri Sushma
Vermi, Sorta Patil, Jayshres T,
Bandini, Privadorshini. On tha
other hand, thers are many
Gujarati actors parlicipating in the
pupular Hindi-language soriitls on
the national hook-up: Satish Shah,
Swaroop Sampal, Tiku Talsania,
Kizhore Bhatl, Sujata Mehta,

Shernnz Patel, Sameer Khakhar,
Ajit Vachhani, for instance. The
names of director Kundan Shah
and music director Ulday Magumder
could be added to these, Noted
classical dineer and heraine of
some Gujarati films, Mallika
Sarabhai was selected for Peter
Brook’s international stage
production of Mahabharat. . No

pne can doubt the multinlicty of
cinematic talents in Gujiral, yel
this reglon’'s clnema-—vexingly—has
yot to make its mark on the

national scens.
—Ushakant Mehla
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Marathi
Cinema

In-laws in, outlaws out?

In 1986, Marathi films faced bale
on two fronts: on the one

hand. they had to struggle against
the Big Brother of the Hindi film
industry and, on the other, heavy
state taxation leviad at different
siages ol production, Even though
the Entertainment Tax Refund
Scheme, u grant-in-aid which gives
substantial subsidy to the Magathi
film industry, iz still in operation—
In actuality it seems to work to the
benefit of a coterie, rathe: than the
wajurity of flm producers.

The recent decision of the
Maharashtrs governmenl to impose
additional tax burdens on the film
industry in the state had the entire
industry up in arms against the
decision, and on striks far 8 whole
manth, During this period, every
aspect of filns suffersd o seiback,
and the Marathi flm industry was
no exception. While the strike has
besn suspended temporarily.
wuusessivns are eapreied from the
government which has vet 1o
convey ils final deciaion,

In terms of production of films in
"B, the general average was
mainiained. Twenty Alms mede it
to the screen and five more have
been vensored cecently, though they
awnil releage.

Of the 20, only one, viz.
Dhumdhadaka, was a nowworthy
suecoes, Actually the flm wan
realeased In 1935 but completed its
golden jubilee run {50 weeks) in
1686, No other Marathi film could
manage even & silver jublloc (25

‘Dhumdhodeho’, Mahesh Kothare's goldan jo-
bilsm bt

weeksl. which run could be called
a commercial success. Aboutl 7H%
did moderate or uverage business
while the balance had terrible
problems with even recoveriog
Coels.

Thematically, family melodrama
continoed to fascinate Maratht film
producers in ‘B, Almost ope-ticd
of the productions featured mothar-
in-lowdaughter=n-law conflicts
with the daughter-in-law generally
bring approased, nnd with equal
chanees of a happy or & tmgic
derouement. Dhakti Soon
(¥Youngest Daughteran-law) was 1
typical—and it did decent
business loo,

Bhalji Pendharkar re-misde his own
hit of the “4i5; Soonbai, now e
christened Shabas Soonbal (Brove
Danghter-din-law). Bhaljl isa
freedom fighter'and the oldes!
living filmmaker in India! Bora io




‘Thakir Soan’-

16889, h2 began his [lim zareer in
1024,

Next in popularity were the
comadies, sbounding in hilarious
situations and waggerated acting
Veteran actor Ashok Saral
dominated the scene since he stars
in the majority of them. including
thie Jone hit Dhomdbhadaks
iproduced, dirctal] and acted by
Mahesh Kothare who made his
debiut in this ilm.)

Two other comedios recently
reloased are Rajo Bargir's Gadbad
Ghetals and Dada Kondke's Muka
Ghya Muks which typically has a
pun in the title (Mukea® meuns hoth
kigs” and ‘dunb) and os typically
ran into troukle with the censors,
1See box.) Both these films are
repartad to be drowing in the
crowds

In contras!, the Misdesds of the
Villainous Village Putil - which
theme wiae very popalar in the
‘6ls—are on Lhe way oal. Veleran
produceridirector Anant Mane wha
haa mode aoy number of films on

Bhalji Pendhnrkor's "Shehos Saanhar

£|'|| q?:-

Comedy hit— Rajo Bargir's 'Godbad Ghotala’

the subject; found his '86 film a
dismal Oop. (Incidentzlly, his
Sangte Alke on the same thome

ik




holds the record for the longest run
in Marathi film history.

There ware sitay attempts Lo fooun
on contemporary subjects: the avils
of the dewry syatem (Pudhacha
Paoal), the struggle of honded
Inbour (Nikhare) Maplicla
Sakshider was hased on {he Joshi
Abbayunkar murders thaat actually
ook place in Pune; and or the
confessions of one of the quartet of
voung mon whao bagan by
murdering ane of their own college-
matzs, then held an entire city in a
grip of terror for over a year. he
fiim ran into enormens peobloms
with the censors, was begun 5y
une director and completed by
gnother, and s daimed by neither,
Movertheless, thore was & mind-
chilling performance from Nana
Patekar, the prominent Maratal
theatre parsonality, as the leader of
the group, and the film did sizeabile
husiness when it was finally
released,

Bombay film atars 1o pop oap Marothi films:
Amme emnd o Kharo Waorasdor”




The general dingnosis is that the
Marathi cinema has got bogged
down in ity owy formolas and
sierenlypefescapial themes,
Spectators, 1l seemed, had— had
their fll,

There were atlempis lo salvage the
gitnation. Some Blms were made in
16 mm and blown up to 35 80 as to
bring down cosis. Stars of Hindi
ginema wers introducod in Marathi
films 1o attrict the crowds: the late
Sanjerv Eumar, Dharmendra,

Amjad Khan, Satyen Kapoe, Aruna
Irani ele, Hindi film sctress Vidya
Sinha produced e i in Macathi,
Rijali, in which ghe had a minae
tole too,

With the success of television
serfals in Hindi, efforto ore being
made to |zunch more such serials
in Marethi At present, two serials
&re being \elecast which have
caught the peeple’s stieation. They
are Zopl Gelela Jiga Zela about an
ebsent-minded cashier, and Nasti

Only Gold or Silver

With Ll Choron in "Mika Ghyo Muke®

Dada Kondke who began life as a
mill worker lsunched cn his career
in show busioess by enlertaining
friendr and others, mainly in the
slums, The real bresk came in the
‘603 with Wichbhe Mazi Puri Karu
{meaning suilably enough ‘Meke

My Wish Coms True') a folk

play which brought him instant
popularity and paved hiz way Inio
the film world Voleran director
Ehalji Pendharkar placed him in
films with Tambadi Maati (1969)
but &t 'was hardly In Dada’s nature
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Aafat about the misadvantures of 2
nawly married couple. Both of them
abe opedivs, sl Loth dominated

by Marathi filmfell

It is, bowever, o sad {ruth that
Murathi-spraking film

porsonalities of slature such as
Smita Patil, Mohan Agashe, Chinu
and Jayoo Patwardhan, Bhaskar
Chandavarkar. Girish Kdrnad ete.
are generally keeping themsalvies
awny from Marathl flnama.
Vetesan Director Jabbar Patel, whi
has many good Marathi Alms to hia

aredit, is busy with a Hindi project.

Cuompelition [rom Hindi Tl o
dearth of young-and mepiring
artistic talents, pavcity of funds,
lack of expérimentation in hapdling
themes and techniques, heve
blockad the progress of the
Murathi lm Industey. For the lag
few years il bos besn struggling for
its very survival and b will indesd
be & Herculedno task to put new life
m t

—Shashikant Kinikar

to stay in placs, From actor he
ferned producer and subseguently
director, song writer, also seript
writer and dialogre writer. Working
not only in Marathi his mother
tongue, but in Hindl snd Tamil ton,
aceording 1o one réport,

Songadya (1871}, m which Dade
made his debut as producer, lifted
him to stellar heavens and pinned
him these, [t won the Mihurashtra
Slate Guvernmment's award fur Bes)
Feature Film that year, celabratad a
guldan jubiles (50 weeks) and set
the pattein for his films lo come
which have, invardahly, been either
silver (25 weeks) or golden jubilee
hits. In fact, his successes in
sucoession have reportedly
immortalizged him in the Gulness
Book of Warld Records.

After his series of successful
Marathl films Dada broke inlo the
Hindl markot with Tere Mere Beech
Mein (1384) and Andheri Raat Mein
Diya Tere Haath Mein (1986} which
did not let down his recard al the
box offine. He has rocenily
completed the Hindi vession of his
lategt film Muka Ghya Muka the
hero has his first dislogue only
after the intervall], Goongs Bachcha

Subse Achcha which literslly

would read 'T's best (o be 8 dumb
kid'.

In the Marathi version, Maka
menns ‘kiss' and Muka Ghys Muka
Is trarslaled as ‘Kiss me, Kiss me.’
On the other hand, Muka alss
means ‘dumb’, which adds arothar
dimension, Thizs is typical of Dada's
wirks The bilarious situations and
the slupstick comedy, the
donhle-mraning dialogses and the
hardly-subtle sexual innuendoes,
that could qualify for obscenity.
Alsn, saticical barbs aimed at
politics, politica! leaders and
rangt of sogial evils

It's ne weonder theo that Dads has
u long history of clashas with the
censors—and he has probably set
stme kind of record thare tog. Ram
Rom Ganguram (1977] was
formerly entitled Gangaram
Weeskaleme, {o which the censors
objected on the grounds that {t
poked fun al the govermnment's 20-
polnt programme. The bouts with
the censors and the appesls o
higher-ups againat lower-down
decisions have. of coursa. served to
boost publicity and ensure that 25
weeke/50 weeks run, For Dada
Kondke only sitver or gold will do.




CINEMA
KANNADA

Once upon ¢ time, there was a rew Wave Cinema...

Let me bogin by relating for you an
unwvsual and unprecendenied
incident that occurted December
19, this year: A Kamnada flm
belonging to the school of art or
nffbeatl cinema waa promieced inn
ten theatre! In Sampige. a tiny
village fur away lrom the capital
eity of Bangalore,

The film was Shankanada, and i1s
maker;, mesh Kolkarni, one of the
early graduates of the Film and
Television Institute of Pune. This
was his first independent venlure
in production and direction, though
he had already made his mark as
an award-witning [lm ediior, The'
shonting of the film_a Iske.off on
palitical machinationg in o rural
splting. wias completed in
Septamber 1965 and from then op
it was ene long wail for the young
ilmmaker; as he ran from pillar to
post looking for a buyer for the
filmy and & theatre to seseen il in
Bangalore. Ha drew blanks
averywhere,

In a desperate move. he decided tn
premiere The movie in a tent
cingma, bul there was gt least
some methed in this madness.
Sampige i€ a picturesque village
and he had shot the entire fim
there. But then that wes only
making a virtue of necessity.

On the oceasion, Umesh (ssued o
rather stirfing statemen to e
Presa. He anid: "Many Kannads
films outside (he mainstream are
left in the can for want of
distributors. Perhaps thz Gods of

Cﬂndhlﬂusar {Bﬁngnlﬂrn'a film
cantra) think they can subject my
film too to the same humiliation.
But 1 have something to say to
thew in return: “Sirs; we are not
silenl pistos of stone walting to be
transformed into works of
soulpture by your blessings. You
cannot ride roughshod pver us

Melodramatic? Yes, But (he
incident is revealing pointer to the
gie of the offbosdt cinema in
Karnataku, which, not 8o long ago;
promised to take the entive country
by storm by its new and artistic
cinema!

Hut all thase rasy forscaste have
come to nought. The Hegde
Covernmen! announced a special
incentive scheme for art flmes in its
budgel for last yoar, enhancing the
stihsidy from ReA5 lakhs to thres
lakh rupees but that hasn't helped
revivi the movement, 88 expected,
nnd in 1088 it sontinoed dormant if
not defunet Thers were a couple of
stray attempts theugh, bat hardly
enough to reverse the downslide.
‘Today, thers seemas: to be litile hope
far 1987 either.

The Kannada seresn made around
65 films in 1883, but hardly a
couple of them could he clacsified
as “hew wave”. The anly ‘wo films
completed during the year were
G.V. lyer's Madhvacharya, Umesh's
Shankanads and thers is
cinematographer Gowrishankar s
first foray into film divection. Benki
Male, which is stuck with the
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GV dyen on lacatian for Modhocheva,

O RIS, Hll:lhun-!lln'rfn iz n flm of
great visual brauty and rica
philasophical content, but the
doyen who made this worthy
succosgor o Adi Shanksracharya,
¢ mujor contribution to Indien
cinema in 18835, has virtually
written off the Kannado market
end is looking for release nvonues
elerwhors. The film ia an sntry in
the Indian Panorama section
during this festival. the only
Kapnada film, incidentally, (o
dchieve this distinction, Time was
when so many Kannada films used
to vie for this honour.

There were the few brave ones.
Girlsh Kasaravalli, director of
Ghatashraddha, has nearly
completed Thabarana Kathe, hosed
on u short by Purnachandma
Tejuswi, on the plight of the
common man in today's
hurssuoratic and pnlili-cal iunr,ln.

A group of Janata intellectuals,
including 2 couple of ministers,

who once belonged to the ecstwhile
Socialist Party of Dr. Lohia sre
filming Or. UK. Apanthamurthy's
introppeciive nuvel Awasthe about
an idealist politician exposed to
the realitics of career politics,

Virtually based on the life of a
volatile and colauriul Sedalist who
left as moch of an imprint on
Karnataka as Dr. Lohin left on
Indin—5. Gopala Gowda—the film
has some fertile talenis Invalved in
il and 1% more than hall way
complete. But one should keep
poe's fingers crossed for the
swunil passage of this Glm as well
Hecause this brand of cinema is
badly grounded, and mere good
wishes cannol raise il up again

For a etray Cirah Kasaravill or a
V. lyer who are determined to
carry on regardless, look at the
number of creative filmmakers whe
find themselves more or less on the
shell—Prema Karanth hasn't oven
started enother film after the much-

acolaimed Phaniyamma; "5, Rangi




serials; P, Lunkesh has found big
waney i running o widely-read
political jouraal, and Cirigh Karnad
and BV. Karunth, we may take i,
are lost to the Kannada cinema.
And the harsh realilies of the box-
office are encugh to pul off the
most Intrepld newoomer,

In a situation such as this, it is
difficult to be ensthusiastic about
the future of affbeat cinema in
Kannada, which finds itself
overtaken rather overwhelmingly
by Maloyalam, Bengali snd sven
Hindi, aftar having snjoyed a clesr
lead over them not g0 Iong agy. 1t
is elso difficult 15 blame the
toeditionyl irede chennels alone for

thiz dramatic turnabout in its
fortunes sinoe box-office records
have shown that flms of Lhis Kind
are jusl not derawing large enough
audianves.

By oontrast, popular cinema fared
roasonably well, ot leamt 25% did,
The tentative afforts of some of the
middle-of-the-road filmmakers ware
conspicucys by their absence, and
the accent was heavily oi remakes
of hits from Telugu, Tamil or
Hindi. Almost every sucoessful film
was 8 remake, perhaps with the

tax exemption to Kannadu films
naot making uss af ths fucilities
availshle in Karnastaka, have not
helped to the extent expected in
building 1he indusiry on sound
lines within the State. In any ease
the Covernmen! wen! back on the
Intter order under pressure from a
puwerful lobby of big producsrs
who complained that the facllities
available within the State were nol
good enough to make big-budgat
glossies: So the producers were
allowad once again to make their
films outside the State, and they
siill get the benefit of tax
exempiion for ong more year! This

i)




sudden chenge in policy came 38 o
shatlering slow te ectrepreacurs
whe had sunk lukhs of rupzes in
creating & new infrastructure, in
the hope that the industry would
pul down roots within the State
Heell. Thers ensued much bad
blood batween big producers and
small producers whose fond hopes
were onoe agaln dashed to the

ground.

The yeer also brought fresh
oonfrontations belwesn producers
and distributaes on the one hand,
and exhibitors on the other on the
fuestion of the medgre playing
time givon grudgingly to Kannnda
flms. partizularly in Bangalore and
som# other big towns in the state,
The burden of rising theatrs
rentals alse proved (o bea major
ircitent, but despite thrests hurled
by the Karmataka Film Directors
Association and hectic offorts by
the Karnutaka Film Chamber of
Commetce (o find o salution, ns
satisfactory end hove In sight.

Then thers was the unabating
theeal from television and video,

Vishnosardhan cod Saviia in Maloya Marothe's moesical that vt off-kiry

The small screen was o
treublesome fly in the cintment for
the offbeat filmmakers hecause
wiewiers gol all the non-formida
entertainment they wantod from
the numerous soap Vparas Ll
televisinn, Callactions (ipped evin
for commercial films, thanks 1o the
week-end movies on television and
even the betier-made serisls during
the weak, Producers of popular
cinema were driven by fear to
male more and more remakes. For
oreativity, it was a siow fade-ouf,

The only bright spat came fram
achlevements in the technical Reld.
Camerawork in colour seemed to
have improved by leaps and
Liotnds, and editing was
innuvative. But nore of this tould
help coneeal the peignint situation
of on indusitcy desperaialy
searching for & new identity, With
arl cinema, which was once the
real soul of Kannada cinema, lying
in & morbund state wud L
cammerciil rinems angulfed noa
variety of serious problems too,
1638 proved a really bleak vear for
the Kanndi ineomn.

—¥.N. Subba Rao,




Before Chidambaram/After Chidambaram

& Argvindon radieves they awind for Chidvinborans’ frem Pronldens Sl Siogh

10986 was the year of the
Malayalam Cinema In the Nutional
Awnrds Kerala bagged the
prestigious Besl Film Award for
Aravindan's Chidambaram and
Besl Documentery for his The Seer
who Walks Alone, Dest Playback
Singsr anwards for K 8 Chites and
[ayachandran and the Best Film on
Netional Integration award for P.A.
Buubkur's Livgraphical, Sr
Neraynna Gurn [n the 1087
Panommu, which puts logether the
pick of the year, as muny as seven
of tie-21 Tilng sre in Malayalam,
Ivicidontally, theee of these seven
examing the impact of the
communist/exiramist movements in
Rerali.

If the Maloyilam Cinems bas gone
ahead of other language dnemi,
the ceedit should g6 to colobrated
filmmakers Lke Adaar
Gepalaknshnan, Aravindan, Actor
Ciopi, Bhaskaran Nair, and oiher

commilled people who starled the
film socety movement and
nurtured it, The statewide
swarenass genecated by flm
society screenings and the spening
up of the tremendons potentialities
uf the flm medium Inspired many
young penple. Inceed, today every
third young man in Kerala wants
to be a filmmaker or & scriptwrite:
—while novellsis and short siory
wrilers pt-&m‘ n-t:n-enplay_w.

A couple of yeirs ago, 1he situstion
did not seem hopeful for the good
cinemn movement. When
Aravindan did nol get a producer
after the commercial failure of
Pokkuwvnyil (Twilight, 1082)—a
slow, senaitive study af the
disintegratlon of & young man—he
had o turn to meking
documentaries in the inlerim,
Mesnwhile in collabaration with
gome close friends. he bravely
undertook to produce his next film
himsell.
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The commercial suctess and public
acceptance of Chidambaram
reversed the trend of recent years,
ol the apparen! distaste of the
audience for offbeat filme.
Fanturing actress Smila Patil and
Gopi, the film ran for more than 50
days. Even hardesed distributoss
who dismissed the parallel
filmmakers us ‘noon show makers’
ware impressed. Chidambaram
proved that if a good film is
distribuled in the proper monner,
there are cectainly nudiences for it
Thereafter many established
distribulors have approached the

de-dﬁ*m!nnhmh
for them. For these directors
it has meant renewed confidence.

ment aid, in th form
"ﬂrﬂw

Mm.hhmlmmm m

governmant ﬂ a S'Ihnulr of

Iuﬂ. the pnhal
peheme, Introdused by tke Eerala
Film Development Corporation
(KSFDC) in ‘88, permits Klmmakers
dspositing Hs.50,000 with KSFDC
o use Corporation facilitics such
ai dubbing. thsatres, lih, ete and
ostuin credit facilities {or

production, including for raw siock.

Signs of resurganan aro
everywhere. Adoor Gopalakrishan
in completing work oo his pew [iim
Anmntharam, sguin prodoced by
Ravi his collaborator of two-films

slanding (Ellipathayam and the

cuntroversinl Mukbpmukhomi,

After @ gap of 15 vears (Adoor’s
Swayamvaram ‘71, the National
Film Development Corporation has

sanctioned loans for as many as
five Malayale? films, One, G.S.
Panicker's Pandavpuram is al-eady
completed, while others whe plan
to launch their films in '87 are KR
Mohan (Purusharthan) Cameraman
Shahiji (Piravi] Ravindran (Oru
Theoval Keeahil) and Kalutboo
Bhaskaran Nair (Marthanda
Vermal,

The introduction of the film circle
scheme by KSFDC and the
Natonal Film Archive (NFAI) and
the setting up of an NFAI branch
ﬂ: Trivandrum has revived in film
movemen| which was
!ml for lack ul’gnnd films.
But good days or bad
Soorya Film Socisty of :i'rnnd.mn
manages 1o be very
-mgmg films from other atstea

tors hm
oo b donlpe
dh:uuhl. If | has become

s name s the cultural
EEI of the capital it is because of
the inexhaustible eathuslasm of
workers like its Secretary,
Keishramoorthy,

AL a time when prospects
bleak for the film seciety
moverment, thal always
unconventional Almmaker John
Abraham, along with like-minded
colleagues, launched 'Odessa’ to
expuns peaple o good cinema,

sremed

Cirowed:Paller Marmemaoty aivl Mobsiiil




Odessa is unique in that {1 is 4 Hlm
movement in which the commaon
wan—whether in villuge, town or
tity—artively participates. While
the shows are free, voluntesrs go
tound the sudience alter, for
donations but there's no
compulsion to pay. Initially
projections were hired end films
borrowed from embossies; but as
the mavemen! gathered strength
and funds flowed in, Odessa was
able ta buy seven of its own 15 mm
projectors, and later even
Inunch its own production (Amma
Ariyan), Odessa’s bill ol fare
includes films like Chaplin's Tha
mm ﬂirt:ﬂdh 'y

i} Kasaravalli's
M l'mlmmn

Ansod Patwardban's Bembay Our

City has had screenings in 140
IE:%“;BRMIH
B
diswunsions asranged alter the

muing_

The so-called "Blue movies' with
sepaestive fites seem Lo have
viinisted Teoin g sveie—haiks
to profeste from Malayalees
orgarisatiors and womer's
orgarisations outside Kerala. The
central governmen's amendments

"ta the ceneor rogulations have

gurtalled the exhitition of such
movies outside the state

Meanwhile, with a Regiooal Censar
Board functioning in Trivandrum,
it is no longer necessary for
preducers to go on & pilgrimage to
Mudmus lor flm cerlilialjon,

number of films made in
the in ‘88 dipped to 120
from 128, barely 20 to 25 filns
ally susceyaful, The

mm:m and look
bmi.'ﬁmmm d

dwll‘hp. Mm-ly m'

Holchondro Senon o Tagrbiond: diectine Stivoll Gonegan nod Padoiid.
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unfirtunately songs hove started
fading out in cinema. There was a
time not 30 long sgo when people
saw filme beciues Vavelar was 1he
1}'ri-|:iut and his tenmmale,
Devaralan, the music direcior. Bul
the five lo ten songs of & decade
ago have beon redured Lo & mere
one or fwo per film today.

Balachandra Meron who made 18
lesiture films in four yeers (all of
them “family dramas’) did tol deow
the crowds with his lates),
Parvithi, so be tavelled
uoribwards (o try his luck in the
Tamil ilm darens.

Director LV. Basi (of Her Nights
lame) tried his hand a1 Hindi
einama in 1688, bul having vnly
gained in bitter experience, he
decided that partivular forum was
not for him,

Remakes from Malayalam (o Hindi
dropped 1o jus! one, from five in
ke previous year

In recent years. actresses from the
Himdi film world have off and on
wiaced e Mulayales sormen such
HH ﬂ-’lmsmh'ﬁﬂlﬂ. Moon Moon Sen,
Zarina Wahah os well a2 1Y
drtists ke Pallavi Joshi and
Sujatha Mehta (in Mohar and KR,
Mohsn's forthcoming filme
respectively). Recently Girish
Karnasd arvived to play the role of
an-ex-servicemen in Bharalan's
new film In the other dizection,
there's been notably Gopl wha
gave a remarkable performince in
Giovind Nihalani's Aaghat (Hlood of
Brothers, 1885) Lol unforlupately,
for the tme hnlrlg he has glnpp-ogd
acting whether in Malayelee or in
Hind, due 1o il health.

Copi—enrivhing Hindi cnema.
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‘[irish Kornoid sors Sourh

By and large, the Malayales fiim
mikers sepm celucten! o venturs
into Hindi cinema, unlike their
pounterparts working in Bengali,
Tumil, or Xannoda. Serials and
goap operis have stlll o cateh on
hers, and telovision yet 10 make
dramatic inroads into the film
peane. Theugh T5ivandrum
Doordarshan has offored TV Rlms
o Adoor Gopalakrishnan,
Arsvindian, K.G, George,
Padmarifin and BH, Mohan,
nothing further has been heard
after thal anmouncemant,

True, viden piracy bas adversaly
affected exports—mparticularly to
the Gulf area which wes the muin
marke! for Malayalam cinema, Bul

veteran filmmakers do not feel
cinema is threatened by the onsat
and expansion of elecironic
entertainmint. This, in spite of the
fact thu! the state of Kerila bossts
the: highest number of TVe and
videos per 1000 population, The
Battle of the BIg Scresn will not be
lewt at least in Karalp, ia the
feeling.

1988 should confirm 1has
prediction; Filmotsav "688 Is
stheduled at Trivandrum and those
who have had the opporionily o
know Kerals only from Lhe flms of
its arfistes, will then be able to see
the reality oo,

—Sasl Kumar
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TAMIL
CINEMA
Quality Down Down

At the clome of 1086, one thing is What s shaine Decause (he

ior sure. The Tamil film industry [s  Bharathi Rijn wvhpos flme wa

in dire need of plastc surgery, And  waited for was the Bharathi Rata
il you're poing 1o ask why, try lu who, to date; remains supreme in

count juat three filmo oul of the the suspense-thriller genre with his
t00-0dd mode— thal stand oul &8s Sigappu Rojukal. Try as they may,
any gond. nane of the younger aspirants seem
able to match this combination of
Still trying? Look at the ‘Dig 0’ slick treatment, fast cutting. and
for starters. Veteran K. crisp screenplay that once made for

Balschander may have started the  gripping cinema. whether it was s
yeat woll enough with his ‘85 effort  guspanss tale of & pastoral lave
Siodba Bhairavi—one of the six story.

filmy of the previous year to carry

over 1o the next for a ‘double In ‘B8,

i
if
-
£
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From Bim to B, Balochander hos  mention. 5.A. Chandrasekar

surely hotterad his craft s o defoctod—a trifle uncomfortably ta
Rimmaker, bu! you cannot look to the love trigngle with Vasantha
him 16 give us flesh-and-  Ragam bul with no greater success
bood rrs like Major than he had with Sivappu

Chandrmkenth or Server Sundaram.  Malargol

Nor for that matter thal 1

delightfully effective amalgam of Thia little director—who had once
comidy and pathos achleved [n showed more dynamizm and drive
Blms like Neer Kumichl snd Edher

Neachal. '

Bharathi Haja too seams to be
loslng his fre. Llg ton opened the
year with an '85 Panarama Sivajis
starrer, Mudhal Mariadhbe, crossing
the 200-day marker in & year that
buasted of 13 hundred-day rurners
of its ownt But, thercafter ha
seemad jinked, Kadalore
Kavithalgal hembed <o miserably
that puor Fesju took aff for e
Tolugu galuxy in searsh of brightor

jruspects, Btwirdthi Refa—no swcrsner i sights




thar. a well fizzed up beer—had
made his box office bid earlier in
‘e with a Vijeyokanl-staea
Ennakku Naone Nesthipathi. True
to sivle, Vijayakant was the one-
man-army taking on a barrage of
anti-social elements as inst gs they
could come on in twin haurs
rinaing tHime!

The sasiest thing'is lo typezas!
Vijovakant with his dark
complexion and & mop of hair he
tosses ebodt, 45 4 poor man's
Rajnikent. Bul sitting easily alop
the year's popularity charts—with
Satyaraj following close behind-—
Vijey soon grew tired of the
“wlifling, cliched ulem" being
bandod out te him. Sa. he plugged
for change in Sunderrajs
Thazhivaadai Kaigal And as the
dark, dapper, consciantious cop i
Ouomai Vizhigal. he has made &
lasting impact 88 an actor who's
wall worth his szl

Three cheers for Oomai Vizhigal. It
ia the only Tomil film that
unpretentiously managed ta
combine artistry and popular
glements. As 3 critic rightly
absarved, (s wakers—a band of
Film 1pstitute aluminii—ahowed
“lovel of intellectual appreciation of
the noed for detail as well as a
passion for the ouances of the arl
of filmmaking that i& reren Tamil
cinema Loday”

Due to1ts plot with iis series of
macobee murders and expose of
political criminals. the film ran into
censorship problems at both
Madras and Bombay. When finally
weared at Delhi, i1 gave o needy
Tamil cinema two new admirable
talents: Director Aravindraj, the
only new dirsctor lo survive a year
that cleun washed awey GM.

Kumar, Gajendran and Bhoopathy.
And second. the Bombay-based
Mangj-Gyen dup, whoon music
lifted Oomal Vizhigal to loftier
heights, The enduring songs, the
lovely symphonic background score
hiad the distributors making a
beeline for the dun '

The injection of two big labels
from the north—CBS and T
Series— into the local fray erealnd
yet more excitement on the music
scene. With both companies fishing
for telent to back, the battle of
ruyalties has begun in earnost
without, hewever, any telling effecl
an the quality of product. Sad.

While T Serles grabled Manoj-
Cyan, CBS retalisted by signing on
US-returned Jerry Amaldev,
Neither fusion-master Ananda
Sharket nor Usha Khanna, nor
even the coming south of RD.
Burman. have been able to steet
the general trend away from a kind
aof unpalatable east-west goulash.

Though Haya Raja may have
chalked up another National
Awaeard for Sindhu Bhairavi, it was
T. Rajender who proved the record
companies’ dasling. Producir-actor-
direstar-story and seriptwriler-
cameraman, the Boppy-haired tingal
el depided ke had 1o direct music
=0 as to round off his one-man-
band style of filmmaking: His
vebtl affort Mythilli Ensai Kathali
proved that ‘folk® elements have the
sudience's ear, by selling & record
0,000 casselles for the Ecko
Recerding Company (Maya Raja's
lubel). Much to his disgust,
flajender now finds himself more in
demand as o music director these
days rather than what he lancivs
himzolf to be: an actor!
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Rajendar's anreen and politica)
rval, K. Bhagyaraj, could'nt allow
himsell to be overtaken in the one-
man-bund race. S0, with a little
help from wife and friends; he
compased the music too for his
latest, Kavadi Chindu.
Unlertunatwly, nol much ¢lse fom
this intalligent and carthy
staryteller who seems 10 he headed
for greener pastures up north. His
Aakhre: Rastha was such o
roaring sucoess that Nadindwala
has booked him to dirert another
Amitabh starrer, Laadla,

The last of the Big B's, end the las
of tha oldise, Bale Mahsndr, wha
we could previously bank on for
pleasant and sppealing fares,
disappuointed. The direcior who
stood apart from the humdrum
erowd with polisked wosks like
Nenjithe Killathe and Uddin
Pookal came out of a long
hibernation with his Kannuliky
Mai Ezhudhu.

Silk Smithe in Baly Mahandro’s ‘Pulli Patra
Pilla

It was a disaster, & semi-tragic film,
drenched in the directer's own
feelings of sell pity, Lile itself is
the villuin here. The heroine has
terminal cancer and diss calwly in




From Kamalahasan's “Vikramn®

her hushand's lap while her
daughier Is playing badminion n
the frantyard. Mohandran (rled 1o
da on soresn what he couldn't do
for himsel! in reel life; create a
utopia where people behiaved
precisely es he wanted them o,

There have been several other
dublous lsndmarks as well: heth
supsiars, Kamelahasan and
Raojnileant, dobbled in big budgat
productions and ook quite a
tumble. (Kamal's Vikram was the
firs: ambitlous altempl to xernx
|ames Bond hore, whils Rajni's
Maaveeran horrowed from nearer
home: Manmohan Desal’s Mard. (It
kept the ramedke frend alive and
kicking snyway.]

Mational Award winner Sridhar
Rajan decided there was mare
money parhaps in prostitution,
murder and blackmiil, and made
his Travu Pookal on those [ines

The genre of pulitical film gol a
face lill: Palniyamkotiai

Rodhiby ond Acimkorth i Nallowanidhbs
Nullaran®

Shanmugam, & criminal lawyer
who produced Ezhaavathu
Manithon—a flm thet tackled the
problem of environmenital pollution
causad by o cement factory long
before Bhopal—has made Kaani
Nillam with Cho playing a corrupt
minister, Unlike alher peeundo-
palitical films made 10 "85, thara is
nn dashing, sinple champion who
prances along just in time to undo
the wicked politician's doings, The
peaple show their power in thia
film.




The negative effects of video wire
magnified sufficiently to give the
Tamil film industry a scapegoat for
their failures. And tolevision seriale
came like a good fairy ta pull
bigger and smarter producers out
of the rut. “The future les
definitaly with TV and video movie
productions, whether we like to
gccept il right now or not,” suid
duresh Balajes, son of "Remake
Mughal' ¥ Bulajee. Hie Amloo.
heavily Inspired by Joho Husten's
Annie, s the most popular serial
running here now,

‘Already in Bombay," Sureth waont
on, “tliere is more video shooting
going on in the studios than film
shoctlng. Madras, | feel isn't {0o
far behind really. Although flm
aolors ware initialy shy to do
serials, thinking them infra dig

tive wititude is changing fas:,
especially since they've noticed that
in the United States, for example,
TV stars are often a lol more
popular then the Hollywooc types”

AVM and Kamalahasan's brother,
Charuhasan, have plunged Into the
vides race with gusta, setticg a

lead others will undoubtedly scon
fallow,

For. as Charulmsan noted, seven
lakh video cassetts recorders have
already passed through Madras
Customs and the figures are
#naring alghor overyday. About
2500 video libraries cater to thesa
VCR owners. For Goodwill Home
Movies, Cherubiasen has signed on
known direclorns like RC Stakihi,
SP. Muthuraman Meull, Lenis,
CV. Rajender and music director
Hlaya Raja to make the sort of
video mevies that could compete
with video copisra of popular flms.

“The sort of people” he said, who
ovwm VORa don't really relish 100
much of the commonplace masala
fare dished out here. They'd rather
watch more sensible entectainment,
Fm confident we can give it lo
tham, because volike the huge
miiss of cinemngoers, no guch
diversities of taste exist here" This
note should ring out more than
once in Tumil cinema—right
through 1087

—HBrian Laul




(Sons and Fathers)

1586 was an year of exiremes (ur
the Telugu Alm industry. About
255 of the year's 130 odd films
ware o success ol the box-office:
Thers was a dlear pattern: a film
was either o lremendous gudcess—
or a tofal flop!

Though some films have made
considerable money, they are atill
reparded 'as feilures. hecause of the
heavy expenditure vn production.
Thetrend thal began a coupls of
years ago, of small buyers

purchasing films for different arecs.

continted and a number of new
film distribution concerns have
sprung up As a resull, the
producer who was always at the
end of the queue (o receive money
for his film, is now the firs! to
collect his costs, plus profits, on
his production,

This peculiar trend of the market
has destabilised the established

TELUGI]
CINEMA

wod traditional disiributors; some
have tlowed shep, some aw lying
low hoping lor betlern davs.

For the cinegoer in Andhia
Pradezh there iz & wide choice
Every week, on an average, thres
Telugu film are released, hesides
orne or two Hindi flms, If the word
spreads thot o Telogu flm io good,
it makes a record callection—at
the aost of other releases.
Audiences Have also devoloped a
taste for [lindi and English fare.

In 1835, 110 lilns were released
while this yaar, two duzen more
films hit the market.

The year opened with the record
suncess of Pratighatana, @ film
made by Usha Kiran Movies This
film Is boing remade in Hindi too
as Pratighat It is a political Glm—
with a ssntimental thrust too—and
has won thi eudience over with i18

- -

Rolint Huttongedi, Sujate Mehta ond Nono Piiekar in 'Protighoot’, Hindirosinke of the runosesy
Talugy suisess, 'Protighalena’,
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highly dramatic depiction of haw
wowdy elements, with eriminal
records sud polive cases aguinst
them, become MLAs and MPa
oppressors and law-breakers bave
gradualed inte champions af
|ustice,

The industry st up and noticed
that & film could be a hit, even
with artisiza not of the lop rank,
Thus Pratighstana —with ils ama’l
budget and its repord collections—
has become a trend setier. Many
morz films were made in this siyle
and unknown arfistes like Charan
Ruj and K. Srinivasa Roo have
become famous overnight. They are
much in demand oow,

Sadly Pratighatana's director, 1\
Krishne, died of blood cancer in
October #t the young age of 34, He
was just six Glms old, and his
demise is considered a major sel-
back to the Telugu flm industry.
His pix films, starting from Neti
Bharatam Moday's India)l and
ending with Repatipourulu
(Citizens of Tomorrow), have given
@ new direction fn progressive
filmmakers in the Telugu industry.
T. Krishna waos meant to dired! the
Hindi remake too

Radhikg end Zommlahosan in the Tamil ver-
#on of anather Tilugy hit ‘Siat] Muthyars"

The recent Ardharatri Swatantram
(Freedom at Midnight), produced
and directed by Narayans Murthy,
it said to hava inspired KErishn
The film features for the first time
land for the last time too)

T, Krishna in the opening scenes, as
the guru of the revelutionarios
waging wai against the explofters
of tribal people living in backward
areas The him released in the thicd
week of Nuvember is still going
sirong: it hrought alive. for the
public, the news reports about
wncountars’ between the police and
revolutionanes working in villsges.

K. Viswanath made two
outstending films this year,

Swatimuthyam and Sirivennala, k.

Viswanath's neme is become a
synonym for artistic flms imbued
with social purpose. Swatimuthyam
is the olory of a childlike, geod-
hearted imbecile. with tha
exceptionally talented Kamalhasan
in the lead role. This flm was
entered for (he Osuiy. Sidvenneta
features Sarvadaman Banerji (of
Adi Shaskaracharpa lame) in the
main role, of & blindmmns who Isa
nnturul Eautist; his talent is
rocognised, and he becomas

krown nationwide

T Vimvanath, dirsdtor of “Swall Mathpum®




landhyala, anather notable director,
mace the successful semi-
commeraial ‘2ocial’, Sitarama
Kalyanam, featuring Balakrishno—
(Chisf Minister N.T. Ramarao’s son.
He alse experdmented with craating
for hero-of-the-masses Chiranjeevi

a cumin, Chaplindyps tmage o
Chantabbai However. for
Jandhyala this year is the Year of
America’ for he has spent almast
three moniths in the States, making
two filme for Telugy peaple seltlsd
there.

The yoor saw Lhe rise of new glars
in the Teluga flm feld, While
Balekrishna retains his lead among
the new generation of harves,
Akkineni Nagarjuna [velteran A.
Nageswarda Reou's son) hit the
headlines with Vikram which was
also hiz debut film. However, with
his second Bln, Capl. Nagarjuna, a
flop, it was time for 4lm and his
produgere lo woek out where they
bad gone wrong.

Bhanupriya, “Siare's wdr,

The other newcomer of promise is
Venkatesh (producer 1. Rama
Naidu's sonl, Venkatesh |5 being
canaiderad ss the moel likely
alternative by producers who want
to meke films with Chiranjeevi, bui
vannot get dates from him.
Venkatesh's first B, the lavish
Kaliynga Pandzvuly mads by his
fathes, is a runaway success. So is
his second Blm. BrahmaRodhuly in
which he is co-starred with veteran
Nageswsera Roo [who iz hie fothar
in-law tco now, in real 1ife),

Ciihers to walch are Kalyana
Chakravarthi, who played the maln
role in Athegaru Swagatham
directed by Kodi Ramakrishna, and
Tulasiram, whose semi-comic
Posupu Thada hias done well.

For the established actors like A.
Nageswora Rao, Sobhanbabu,
Krishna wod Krishoaneaju, the
yenr has hranght @ mixed bag of
sucoesses and failures. Krishnam-




Abkineni Negeswars oo and Sharsdo ic B %obbe Hio's 'Gomr Bohing’,

raju breathed a sigh of reliel with
the big suocess of his historical,
Thendra Paparayudy, relessed in
Outober. 1t is o big budget filn.
and still doing well in mary
pentres, He plays tha tile mole,

For Krishoa, (his is alse the year
he took on the new role of director
His own banner, Padmalaya
Movies, made Simhasanam
simultaneosusly in Telugy and
Hindi. The Hindi produoction {5
titled Singhasan and wis a
miserable flop. The Telugu version
ran averugely, but compared o the
money spent, the returns wers
mesgre. With Naapilups
Prabhenjanam, Krishna recovered
lost ground. The film is a broad
carcators of N.T. Rama Rao's rule
of Andhra Pradesh as Chiel
Minister. Krishna made this flm
for politica] ends, as he belongs 1o
the Oppositien (Cong-1). The film
would have been o failure, but for
the help rendered, ironically, by a
Telugu Desam party MLA, Sripathi

W Rome oo os Romo




Rajeswar, President of the All
India NTR Fuans Assaciation,
Rujzswar started a campaign in the
spennd weak of the Glm's run.
demanding its withdrawal—as a
resilt, the audiences grew from
week 1o week, cubmimatiog in the
Alot'e hundred day run

Chiranjeeyi’s films were all big
budget ones and they did not to
well; generally speaking, it was an
unsuccessiiul year for this
supatstar of Telugu cinema.

There way a definite trend among
producers 1o opt for low-budget
Alms, Talambrale produced by M5,
Reddi and directed by Codi
Ramakrishna, Vishwanath's
Swatimuthyam and Sirivennela,
ani others ke Sravana Suodivym,
Srovanti, Anodiga Aadadi atfc,
ghow which way the wind is
blowing.

The big disadvantage in Andhra
Pradesh for film producers who
want to make small films, is the
'slab system’ imposed by the State
Government i collection of
entertainment tax, Whether the
theatre gets filled or not, a certain
parceniage of tha house collection
has to be patd @s wmx. For the low-

Mising Star Venkobisl in firil filvni

budget cinema, this amounts (o
suicide, as theatres am not likely 1o
fill in the eerly days—mnot until the
word has gone arcund that the film
is goad and worth seeing.
Meanwhile, Lhe tag amounl gxceeds
telal returns. Desides. theatre
rental charpes are high. TV wields
its own swerd to cut into weakly
collections. On Saturdays and
Sundays, when [lns gie showi on
TV. income in thestras falls nearly
by 25%. Even on weekdaya,
collections have come down due (o
the seriels lelecasi in the evenings,
This must he a notiodl
phapnomEnon.

But Andhre Pradesh with the max-
imum number of the theatres in the
onuntry, and making the maximum
number of flms, is facing that much
moee hrdship.

In Telugu, thers are as yel nn TV
gsarinls worth the name. A former
flm artiste, young Pradeap,
ventored on @ couple of
productions which are still to hit
the TV sureen, while the one being
telecasi currently Dkas Sebha Katha,
is poor in quality. Another serial,
mude by veteran film divestor
Tatineni Prakasa Rao, Is vel to find
a Sponsor.

1887 will hopefully ace the
induatry turn the comer There is
eanough potential among young and
vpcoming directors like Vamser,
Tor instance [Sitara, Manchu
Pallkd). But the praducedss’ (aste i
slill the villian 1o overcome, Very
few directars— like Viswanath, for
instanoe—an diclalt lermb fo
them, or change their atiitudes

—Gudipoodi Sritiari
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Jodo-Jahed’; and Tn Seculns bovia” iden filrs mode by Somie-Miba stredsmnts on the §habbams
controversy and the coeniting Muoslim Women's Bill The formar made by Subnil Abbowd has
andinngy pour Muslion women speciung on 1he s, U [aiter. soncentraies on the vaive of
lezdary on hoth sides




Somadbomn, prodisced by MK Bhanherof Adbtya Creative Filr makers ond ditocted by B Singh,
axes o story formal o highlight ihe prevolience ard hormjul sfsots of lemaln focticide

. il e |

Rite Sarin dirscted “Sikhiof Yobo Gty a ool International  avward  wimner  "FomGangn’

at on immigront comoiniy coming to wWrrsdn  (WotshiGongnl In - Poris-besd  painimr

o nlien enuntey | Vishwanodhan's film sspe on the Gonges,
[ndias ment aacred rivie, fibotegraphed by na
less than Adcor Lopaloknshnon

k|

Bappa Ray's Hynniew Tiop travels to Maghalaya. ‘the abods of the clouds’, in (he porth-sosi of
india, w doecument the origingl beliels, ciostens, diuak ond folhises of the Khosts,
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‘Short Films
in India";

A Case of Drought in Cherrapunji

When two years back the Film
Division documentary oioried
disappearing from the theatres
with the sudden growth of
ielevision, it was not something
unexpected: all aver the world
television had bezeme the widest-
reachig medium for documentaries,
Howewver, in India, the docline of
the FI¥ docummntary was not
accompanied hy a &purt in TV
documentaries. Whalever used tobe
shown in the theatres before the
featuie film was now shown an TV
ia hearty-voieed storins on
development projects. Thess wars
always shown after 10p.m.
ensuring that nobody had 1w miss
theiz sleep because of thom

Thus an opportunity to revive the
dotumentary in India—which,
efter o bricl ‘golden sra’ o the mil
ind late '60s. lapsed inta worse.
thac-mediocrity—was left
unrealised,

Yit, without intending tn. talovigion
aid give a spurl to the
documentary: through its news.
based repurtage prugrammes which
have boen apearing over the lust
ane-and-a-half years. Allhough the
mos! impressive of these, Newsline,
was soun slupped, it was seen (hat,
having ance tasted blood as it
were, viewers were left with an
appetite for mare, And were no
lunger suiisfied with the old, swtie
discissions eoducted in & TV
sludio. Thus Roving Eye had 10
replace Newsline, for Doordarshan
to retwin whastaver Hutle credibility
it had. And even though the tepics

discussed were “sale’ and their
treatmont sefer the format
remained the same. and gave this
oficial ‘investigative programme’ o
touch of truth. Bach Ki Parchaain
[when handled by Nalini Singh) is
anather hold, seeiting seres which
uses the documentary forma
petting ordinary citizens to speak
slbuul official apathy, sking the
cameta 19 villages or inside
workshaps 1o show the grim
situation there.

The latost to shed (s old garh s
Focus, which on most Suaday
nights used to signal swich-off
time, with its group of learned
personalities silling aiound
discusaing a serinua tapic in the
dullest passible manner, The new
Focus is handled by the old
Newsling 1eam, with M.). Akbar
directly interviewing the political
heavyweights lnvalved, not
hesitating to ask them
embaitassing questions. The same
Newsline tochnigue is used hore
too, of cutting swiftly from one
protagonist to another, aliowing
them 1o contradict and expase each
other and themsalves, to the delight
of the views.

Foreign documentaries like the
Aecent of Man, Lifc on Earth,
Secrets of the Sea have also won
over viewers for decumentary
progrimmes,

But it is with Pradakshina that,
ane hopes, the documentary has
Amally arrived on Dooidarshen, The
frat sporsored documentary-serial




on Docrdarshan, Pradakshina
which traces Lhe Gouge aod 1
around it from ite source to the
Bay of Bengal, will be shown on
prime time and has already
received as much pre-publicity as
any of the high profils soup operas.
It has hig names involved in it (L
Subramaniam, Dhritiman Chatter|i,
Sanjay Kok, R.K. Bose, Nand
Kumar), s produced by 1TV, and
one can be sure that the frst few
episodas will be walched as avidly
as uny svap operd. Betler still is
the news that Pradekahina is the
first log of o lurger progromme
called India Waich which will
explore verions aspects of the lives
of Indians.

The IDPA (Indian Documentary
Producers Association] has, after &
yuear of petitioning, won from
Doordarshan authoritios some
recognition for ifs area of
communication, though not as
muth a8 I deserves, Sponsors of
documentaries will now be entitled
to as much fiee advertising lime as
they get for soap operas. What
IDPA wanted was additional free
time, which would act as en

£ = P o I'.:-'--_ L.
& g [ 40 o
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Tha crow of Prodakshing om the Ganges of Banarms

incentive and without which, they
rightly feel, sponsors would not be
intersrted in documentaries.
Without sponsors. Doordarshan
would telecast these films much
alter prime lime or use (hem as
fillars]. IDPA membors feel
confident that they can convinoe a
few sponsurs v spend money on
documentaries on specialised
subjects like wildlife, history, art,
science, education and mythology,
for which animation can also be
used. An animalion series on the
Hitopadesha tules anil another on
stience sducation has been
approved in principle by
Doordarshan—bul sponsors heve
fo be found. Animation Blmmakers
kneow they may not gel prime
time—the 9 p.m. slot—but they
wauld be quite happy with a space
on Sundary morniog,

Animation Glmmakers hiave also
wrested some roncessions from
Depordershan suthorities Bt given
the high cost of animation, they
have made their case for two
minutes and time or § minute more
than the sponsors’ time on a 24-
minute live action epicode
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Documeniery makers feel
Doordarshan has a large role o
play in boosting the documentary
movemant. In' line with s new
policy of premiering NFOC films
for Rs. 8 lakhs, they see no reason
why a first-rate dogumentary
thould not be shawn by it ut the
same rate. and with the same
emount of publicity. The strict
censorship controls on
Doordarshan also newd ant pul one
off: as Paresh Mehta, whose
documentary is being shown in the
Festival said, there are any number
ol subjects in India on which one
can make Inspired documeniaries,
even on subjects sponsored by
official agencies, Speaking of his
own experiancs in making a
documontary on drough! in
Cheerapunji—where the heavinat
rain in the warld falls—he
recounted how, while making the
film, ho dikcoverad thot what Laid
hoen dismissed as superstifinne hy
the British were beliefs hased an
the villagers' sound envirenmental
knowledge: his film has o lol fo do
with enviranmental prolection. a
subject quile (he rage in oficial
vircles today. Similarly
i LB &

S 1

Doordarshan has seresnad all of
Meera Dewan's documentaries on
waomen and child labour, though
they have been disturbing,

and hiave—If seen

between the lines—exposed those
in coptrol ol our seciety, Film & TV
Institute documentaries o v b
soreened, Thire are many subjocts
which can be deall with without
tuking on the State and may well
by approved by Doordarshan, Of
oouras; the manner in which they
are felecast may bo typically
Doordarshan—no announcement
whatsoever, 50 if you're lucky
enough to have switched on the
gat, you gel 1o see the film,
Contrast this with the wey the
roveragi on the PAU's lours in gur
villages are publicizmd Ly
Doordarshan

Whiit about the primary producer
ond distributor of dooumentaries in
India? The Films Division? As

oni IDPA veteran said. “Nobody
will rogret its pasaing away." But
what of the fac: thai & majority of
dicumentary makars are dependent
on FO? And shoold its vaat
distribution network be allowed

e

Mearu Dewtin's documnentary on child lobour, forunses an thechild bonglo-makeen of Foridehad
Ehildeen ppack about theie jobs with sn innocense and fatoliam—eved peide.




to be wasied? In a petiion to the
PM, the IDPA, with sigeatures af
Mlinmakers rangifig fom Satyajit
Ray to Anand Patwardhan, has
sppealed for a revitalisation and
restructuring of FO "to engble’it' 1o
play & role similer to the KFDC in
tutalysing the growih of the
creative information and
documentary film movenent in
India.”

While some young filmmakers
maintain that it 18 the FD which
has given the documenlary 4 had
name, and it should be left to die a
natueal death. active |1DPA
membiers belisve (hat |heir
prganisation can intervene and
revitallse FD to the beoefit of
documantsry makers They have
worked out same reasonahle-
gounding suggesfions top.

FD 'must shara ite 2-minute fron
soreening lime thefore every show of
evary feature films in every theatre)
with indepesndent decumentary
maukers. This can be done through
IDPA. Their films. once approved
by the Film Advisory Board, should
not have fo.go through another

=

approval by FD befors being
sereaned.

Quch films need not be bought by
FO. hut only distributed by i1, witk
the flmmaker getting 1%
oommission on the takings. FD can
afford it fedls TDPA: after all what
has it done witk the Rs. 200 to 300
crores it has earned till now affer
sereening for the last 38 years, ong
hour af documentaried everyday in
every theatre in 1he country [res of
charge, and getting 1% of the
weekly collectiansf

Secondly, NFDE thealres mist
sereen documentaries selected lor
the Indian Panorama section inn the
film fustivals: bield overy yuar, alupyg
with NFDC films whi-h are nol
always (hree hours lung, These
documentaries must be adverlisad
as mudh as the feature Hlms;

IDPA mambery bélleve it possible
to gel some distributors interested
in documentarigs, Traileis of
dooumentaries should beshown
whetever they areto be released,

These channels can be o redl help,

Anend Potwordhan’s "Hamar Shahot formed portof Bombey alum divilers” protes movement

ogoinst brutal slom demalitions. His 1085 Beni Documantary Awasd wos meshmd by ¢ shum-

dwellep
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since the rigid ¢ensership that
exisrs in FD and Doordarshan does
not exist in thealres, where o
Censor Board certificats {5 enbugh.
These are the only chanrels
threugh which ekciling and moving
filmz—mode sa far only outside of
FIL in the last 20 years at least—
by people liks Anand Patwardhan,
Tapan Bose, Despa Dhanraj, Meera
Devan, Ranjen Palll, Uma Sehgal,
and alen students, can he
sereenid.

Videw (8 another chaneel through
which documentary mokers can
reach out to wider audiences, now
that feature films are being made
and released exclusively on vides;
with the Almmaker himealfrherself
explaining why this channel (s

being used.

Most dependable of all s the
network buill by the documantary
makers themselves, where mebils
screening vans take films out of the
theatres and Inte residantial
coltnies, slums, sven villages. not
lo mention schoals and colleges,
factories and, if coorse, Rlm
socielics all over India, This s
already happaning meoe
succesifully in John Abraham's
movement ‘Odessa’, which has once
ngatn broken the oyt that dinems
appreciation iz the privilege only of
the urban intelligentsic.
Patwardhan’s own ‘Samvaad’ and
Opender Chanana's "Movement' sre
lwo other atlempts to show Blms

in this manner.

Howaver, not all dooumentary
makory are as enthusiostic aboul

Clemarts Baplisie. a plonear in Indian Short

fitm. disd in 1986
distribution. leelng—with good
reason— that it leaves you no time
for creative work. Hul, say the
others, this s the only way you
can ensure that your film reaches
the pecple il s simed at, end also
begomes part of o broader
movement of sreating social
EWETEDEHS.

The 1987 Testival is the frst in
which a separste relrospentive of
documentarios will be screenad:
This year. the films of the late
Clement Baptiste. IDPA has also
won the right of vrganisiog, dlong
with FI}, » asparate dosumentary
film festival which ean also serve
a8 & markating ouilet-—and where
dooiimentaries are not
vverwholmod by feature films g8
they are at every IFF1 or Filmotsav,

Perhaps all these together wil helo
the detumentary movement in
India to attract viewers to this
form of cinema. However, as long
a5 official control over FU and
Doordarshan remains as porvasive
ag il today, one' will have (o
continue to leok outsids for the
best dooumentaries,

Jyuti Puniwani




GROWING UP

The Children's Film Society of
Indin took & major steg lasl year,
second only in imperiance perhaps
to the setting up of the Sesiety
itself in 1655

Im 198588, the Bocisly acquicsd
land in Bangalome (donated by the
Ciovernment of Karnatakal, for
getting up a childrea’s film
complex, which will have film
production wad viewioy factlities, a
children's libeary, and—tn make
animation and puppe! Gims—
equipment nol available in India
toduy, The compleéx is plannod e
gererate much-needed [nleres| in
making children's flms

Further, new professionul
modalities heve beon inlrod uoed
for volting film scripts and
preduction. In producing fomed
dirsctor Tapan Sinka's Aaj ka
Robin Hood in collaboration wilh

a private producer, ke CFS has
onte again struek oul in new
directions. [oterpational no-
Iwnrlur:l:nnl., with Mavriling and
Cezechoslovakia, are also on the
cards.

Three children's featlures and one
short film were completed in the
yiar, two ol which were in Hindi
and the third in a regional
].nn_squr:. The featuris wore Kuk
Doo Koo by Parvati Menan (on the
misadventures of twe childmn and
theit apple-cheeked, outsized
geandmothed); Babule by actor
Sadhy Maher [an an sxita-
terrestrial who is foreed 1o nake
an emergency landing on earthl;
anil Dhoomketn by Gopel Keishnan,
aboul an smatpur nsironomar who
discovers a new omel—based on
a story by noted physicist. D
jayant Narlikar.
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This Time
Next Year

Adeor Gopolakinshnan s Anomiorme
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WRITTEN WORD

BK. Karanjia's book A Many
Splendpured Cinema was relessed
in May this year. Erstwhils
Chairman of the Film Finance
Corporation (lhe former avtar of
the NFDC), and editor of leading
film journals, the bouk |5 a
callection of his editorials written
lor the film weekly, Screen.

L ]
The fourth volume of Hindl Film
Geel Kosh—Har Mandie Singh's
monumental teibute lo the Hindi
film song—was released in July.

The series details the first line of
every song, the music dirsctor,
singer, and diss number in Hindi
and other North Indian languages.
for the years 1961-1970, Other
production details are also given.

Arun Khopkar's was the year's na.
tional award winner for his book on
Caurn Dutt

a

Anew book from Aruns Vasamley, co-
editor of Indian Cinema Supsrbazar
on the new Indian Cinema.

The New Indian
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AMMA ARIYAN (A Report to a Mather)

B WiMalayalumil 15 mins/1088
Productian 1 Dhdeomo Movies SYNOPSIS
Dirnction/Story
Beript : |uhn Abraham ‘No man is an island’... is the
thread which runs through the
Camn 1
& s illusive narrative of Amma Ariyan.
Sound + Krighnenunni The ilm, in the furm of an open
Ediling : Bamno letter of & son to his mather.
Art Direction ¢ Rumosh weaves fucts and fetion and
Music L Srinitha fragments of memory as the

Cast Joy Mothew (Purushan), Muji
Venkiresh (Famy), Nilomboor Balan
(Balvttan), Horingmyaran (Hari),
Kunbulihsimi Amms (Porashons
motherl ringel Nerayoni {Heri's
mntherl Nazim [Satyafit) & olhers,

Enguiries: (dessn Movies
Farook College PO,
Caliout 673 832
Koraly
tndin

protagenist goes locking for the
identity. and (hen the home, of a
young man who has committed
suicide and who seems hauntingly
familiar; The search tukes the
young student. Porushan; all the
way from the northern highlands
of Kerala |o the southern port of
Couliin

Purushan |eaves home, promising
his old mather o write regularly,
He 18 to meel a Iriend snomoule,

then proceed to Dolhi, His friend,




Paru, is completing her thesis on
the Mother Goddess concept. (This
theme I8 once again taken up by
Parushon's mother wha recifes
passages from the Devi
Bhagavatam, o scriptume in praise
of the Molher Goddess. both her
benign and destructive aspoois,

On the way, the jeep Purushan is
travelling in is commandeered by
the police for trunspocling o by
they have found hanging from =
trer. Obsessed by the identity of the
familiar-looking young man and
what led o his suivide, Purushao
abandons the Delhi trip.

A journalist friend lakes him to 3
doctor in the hospital which (s on
strike protesting agninzt the
privatisation of medical education.
Accompanied by the other two,
Purushan now approaches
Halettin, a véleran communisl. Onc
elue leads to anather, Haletlan
thinks the boy is 2 mridangam
(tradilional percussion instrument)
pluyer who used to accompany
Satynfil, a gultnrisl Satyajit
immediately recognisas his friemd
Horw

Ax the group moves on ta Cochin,
ta inform the dead boy's mother, il
gathers in number. All along the
route, from Galiout through

Beypore, Crangannore, Trichur,
Kottapuram, Vypin and Anally to
Fort Cochin, they come ncross
different people who knew Hari,
Through their recollections and
raminisences, his rather muddled
up past is enfolded. The muddled
up convictions, emratic commitmenl
and politco-anarchic vagaries of a
young man who ended up killing
himself are woven into the fobric
of the conlsmpotery social history
of Kerala. The film juxtaposes
personalised sentiments; factually
documented topical ssues with
real life persons und events (the
guarry worker's strike is actyality
coverage of the evenl); insights inlo
the historical past of the land they
travel throughs as well aa cross:
connections with the meero-
structure of a global reality.

Aa the young men wait for Hari's
mother, they engage in searohing
enalysis. They debate and admit
the shortcomings and romantin
evasions o] the exlromist
movement.

The money for this film, mede in
BaW, came from thoosands of
people in contributions of two and
fen rupecs and shares of K3 100.
The concemn af the producers,
Odessa Movies, is to initiale a
poople’s movemsnt for good

99




cinema, Amma Ariyan 18 (dessa's
firal offering for the movement —
I.I:.r the movemenl.

THE DIRECTOR SAYS

“This film ks 0o asalysis of the
exiremist movement in Kerala
during the late "708. Many of my
intimate friends connected with the
exiremist group commitied suinide
in that period. They wers very
intelligent, sensitive and had high
apsthelic sense, Thelr deaths wors
haurting me and this provaked me
to make this film.

"The way [ see it, Blms should
speak to the people—and people
should speak “‘lrm.lﬁh. cinema. The
cinematic experiencs sheald ronse
the sociul consipusness of the
audience. Through Odissa, | will

alow my flus to the peoplo. 1f Gherivachente Kroora Krilyaogal
thiey don't have money I'll show (The wicked decds of Ghoriyen)
them free. which won the State Best Acior
award for Adonr Bhasl, All his
“Amma Ariyan s an open leite: filma, including the latest, have
from a pampernd child to liis been in Bluck and White. Ha

mother and it Is also a letler from claims he is a 'Black and White®
all those of my generation who can filmmaker in every sense of ths
communicate | am writing on lerm;

bohalf of them to Mothe"

ABOUT THE DIRECTOR

John Abrabam, carlier a clerk in oan
insuranes corporation, pradioated
from the FTIL in 1080 He ‘was
assoclated with Mani Kaal ond
assisied in the production/direction
ol Usld Roti. His kest film jn
Malayalam, addressed 1o students,
Vidyarthigale Ithile (thile won the
National Award for the Bes! Story,
Then he mads the (conoclosic
Agrharathille Kaludai (Donkey in 2
Brahmin Village) won the Naticnal
Awurd for the Best Tamil Film in
1878. Later in 1083, be made




ANJUMAN

Col Hindir140 mins/ioag

Production

StoryiBoript!
Art Direutiong

Shobha M. Dastor

MHrection Muzaffar Al
Camera Ishon Army
Sound fagimolen Anand
Ediling &, Piwaand

Music Rliayyam

Cast: Shabang Azmi { Anjurmon),
Forougud Shailsh (Sajjid), Rehing
Hattangady (eye-doctar), Shoboet Kalfi
(Chiciyn Khalal, Mushtag Khon (Bonke
MNawahl,

Enquiries: Muzaffar Al
A=l Mandar
Juhu Yillage
Juliu
Hombay 400 (48

TEL E¥aAx

SYNOPSIS

The crumbling walls of old
Lucknow enclose a Fuding warld,
Pride in aristocratic heritage is
silve o shabby gentility: courtly
refinements, calourful festivals
survive amid peeling plaster and
ruined courtyards. In this decaving
ambience, the young Anjuman fnds
ot po ihruuﬁh posiny ancl
romance. Hut Anjuman is also
hardeore realist. Her fatker had
deserted the fumily. So she, her
mother, younger brother and sister
live with their maternal uncle.
Everyday, Anjuman is made aware
how much her aunt resents this
additonal burden on the fruil
ecconomy of the lamily.

Anjuman contributes to the family
incomo like many poor women of
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Liucknow hy doing chikan work.
Chikun is delicate, poinstaking
embroidery, a speciality of this
wity—and ruinous to the eyes! The
wamen are paid josl a quartee-
rupes for each foral motif, while
the owners whoe commission the
work pile up the profits

Anjuman is the unwilling nbject of
the attentions pl Banke Nawah, a
poetuster and sell-procioimed
potron of the srts in tho best
traditions of Lucknow city. The
avaricions Chidiye Khala plays
Cupid for o price. Meanwhile,
romence blassoms on the rooftops.
Saifid is the scion of the
wristooratic family living next-door
o Anjuman—npne which is still
privileged and wealthy. Sajjid's
widowad mother wants 1 brilllant
martiage for her only son. The
outlying ruins provide shelter to
the courting couple, Bul Sajjid
seema o Jack the courage to dewr
social barriers:

Life tukes o new direction for
Anjuman. Inspired by the eye-
doztor Suchitra Sharma, her

Friend and mentor, Anjuman begins
to actively question the Eairness nf
being a paid a pittance far work
that fills the pockels of the owners.
In response (o the workers®
demands, the busiressmen raiss
wiges by a paltry five paise per
motil but even here, the middle-
wiman, Ghidiys Khala, cheats the
workore by manipulsting accounts.
So Arpjumon beging to keep her
owh sceount of the wark done by
each woman, And, of course, the
bwo don't tally.

Banke Nowab is anxious to marry
Anjuman, even though she had
seorned his romantic overtures,
Sajfid's mother hears of the
burgenning romance batween her
son and the chikan worker and
sweeps iolo the dusiy courlyard

to confront the impowwrisherd
upstart who has dured cast eyes on




her son, The congregation of
women has yel another picce of
juicy gossip to chew on. Butl
Anjuman soon gives the orthodoex
community plenty more o be
scandalised phout.

Marriage to Banke Nawab now
seems (nevitable, O the wedding
duy with wedding guests
assembled in all thetr finery. when
the priest asks [or her lormal
consent to the marrisge, the
bejewedled Anjuman throws buck
her bridal veil to onnounce
resalutely that she is not willing lo
miarry this bridegroom! After all,
she is only claiming her birthrigh
as given by Tilam 1d =ay "Neo' lo a
marriage contracl,

Her humihated bridegroom will
have s mvenge by disrupting the

chikin-wor<ers movement—
spearheaded by Anjuman and
backed by the progessive eyo-
docter—Tfor hetter rales. He goes
sa far as to incite riols between the
Sunpi and Shis (Muslim) sects, an
ondemic prablem of Luckaow city.
often exploited by politicinns

Anjuman is hort in the aoting hat
har-spirit is unbroken. There {6 0
new admiration In Sajjid's eyes as
he wolches her mu!iiug thie ;
growing andisnce of womenfalk
the Lucknow poor. predominantly
Muslim. And on their faces. young
add hupulul or wrinklod with asge,
ahinou tha Eﬂhr oif battlo,

THE DIRECTOR SAYS

“I had been dezply touched by the
plight of the chikan-weavers,
whose apguaintanss | had
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developed over the years. A lot o
thesz women lived around my
mother...she had been hrought up
by ber aund, who was Banl of
Bilhara. Attached 1o the feudal
house of Bilhara were ghout 500
families with some profession or
other, inuluding chikon weavers.
Muother gol invalved with their
problems and through them. also
knew everything thal happened in
the city.

“In |hat period (while growing up)
I fell a lot of thicgs going wreng, A
certain commercialism bad ceept in
The infiux of refugees aftar thie
Fartition and the abolishment of the
zamindari system in 1852 had an
tmpact yn the emolivoal and
moonomic conditions of the
mmindari family. And gradually,
the traders besan to exploit both
the rich and the poar. Every
situation wae converted 1o
profitable use and they had their
binds on the pulse of the people.
They sill do, For instance, | Fave
ghown how the Shio-Bunni rioks
are simulated to exploil the paople

“Religinus, coste or communal hias
banlcally works againsi the
working chiss and is ueed ax o teol
for exploitation. And as 1 have
show n Anjuman, most of these
fll“hl!rl‘wi', r‘ﬁ.ﬂ‘fﬂ cannol 2van
identify exploitation. they taks it as
part of their fate"

ABOUT THE DIRECTOR

Muzzaffar All graduated ir seence
from Aligarh Muslim Ulniversity.
From adverlising. he moved to an
axeciulive job with Air India, ol
the call of films was irresistiblo.
His painter's aye was his only
Irwining for cinems when he
etarted Ho made Gaman (oo roral

migration from Uttar Pradesh to
Lombay) in 1870, which won o
Special Awared of the Jury ot the
7th Inlernstional Film Festival of
India, a8 well as a speciul
sommendativy of the jury at the
28th Nutional Film Featival His
next, Umrao Jaan, aboul o fahled
poet courtesan of Luckoow was
made i 1581, The Al won many
popular swards for musie, acting
and art disection. The flm starred
kekha, the stunning Bombay
aulress. His third film Aagaman,
made i 1682 dealt with the
sugercane growers’ ca-operative
movemint. Mosic and lyrics play
an important role {n all Ali's flms
and he takes great care over theso
slements. He has made sight
documentaries, on diverse subjecis,
the most recent commemorating the
courage aof survivors of the Dhopal
gns lragedy. His TV serial, Jag-e-
Alam was on the life and limes of
Wajid Ali Shah, the las! ruler of

Lunknow:




ATANKA (Terror)

Conl/Bamgalil 112 mins' 1900

Production Mis Charw Ghitrg
Mrection/Script!

Muric Tupan Sinho
Camare £ Ramal Noak
Sound Durga Mitra
Editing Surhmilh Hoy

Art Direction Ao Busa

Gask: Soupuire, Chodter jeo (Masfer),
Sumani Mukfuries, ' Prosangl
Chatiarjos, Mhatabely Hoy fihe
davghisre), Anil Chotlerjed,

Mis Chari Chitra
77 Lenin Sarani
Calsutin 7e0oi3

Frguiries:

fiF-year old retired school master,
afleciionately wllnd Master Misibaj
returming from a private tutorial on
o dark rainy nighl, finds himael!
witness to the political murder of a
[riend’s son. To Master Moshais
hortar, he recognizes the murderar
s an ex-stadent, Mihir, o
handsoms young man who in kis
boyhood had exhibited & keen and
promising mind and character,
“You have seen nothing.” Master
Moshai is warned. The cld master
is severaly shaken by this
nocturnal xprricace. Wrocsed
with feer. conlusion, snd maors|
frustration, the Muster becomes
physically [IL His children, son
Subinoy and davghter Subrota. wre




helpless as their Tather steadiastly
denles (hat anyihing is wrong

The next day the wurder has bevn
dispaversd. sed o locge crowd has
gathered in morbid curiosity &t the
scene of the crime. Master Moshai
sees Mihir in the crowd and
recognizes with drend the mensce
on the young man'y [ace, The
amorphous threal of political
terrorism has bedome a

himsell smmoshid in a vicinus web
which besars little resemblance to
the pulitical cause that had earlier
justified to him tae taking of a
buman life Increasingly, his
invalvement with the party's anti-
social elementa sickens him as he
recognizes the unplications of their
sangaless violencs againet the
innecent. But for Mihir, there is no
foing back: his own hunds are
Bloadstuined,

dangerously real personal dilemma
for Master Moshai, A murder hae
been committed —but what of the
wetllure of his children and the
chilling menace of Mikie and his
gang? And what of his corscience?
Several times, Master Moshal
muaters the resolution 18 go o the
polive, but each attempt is
thwartee by a renewed threa,

Meanwhila, Mihir hus sought sut
his patron MLA. Bul protecting
murdeters i6 not necessarily pood
politics and Mihir's request for
prolsction—by way of an alibi—is
denled bim. Mihir gradually finds

In réspones to the master’s atiempt
ot contacting the police, Hebo a
member of the gang, attacks the
master's doughter Subrata, as she
pets off fram & mind bus. A young
man, Prabir, comes to her aid,
suffering a knife wound in the
process, 1t 15 the heginning of
romanoy, the first inkling ia in ths
air.

Again, the schoolmaster is driven
to afternpt cortacting the police,
This timme sue Subinuy is sltacked
and heaten saveraly, Afar this,
Masler Moshai has no choioe: the
police must be told. But on the
sleps of




the police station, he encounters
Hisho. No longer able to contral his
pain and rage the schoolteacher
swings ol al Hobo with his stick
i Master Moshai tells the police
his story, hut the MLA, after all;
comes o Mihir's restue. 11 6 only
after a4 well-knpwn bacrister warng
him against protecting sntl sodial
elements in the name of politics,
thiit the MLA bagks down ind
Mihir is apprehended for his part
in the mumder

There is a final and rrepammble:
tragedy. In retalistion for Hebo's
beating on the very steps of the
polica station. acid is thrown in the
innocen! Subrata's face ...

ABOUT THE DIRECTOR
TAPAN 5INHA

Like many vilerans of Indian
‘vinema, Topan Sinhe graduoated
from the New Theatres Studios in
Calcutta, He hegan his career as o
sound recordist. Subsequently he
worked as on audle engineer in
Pinswood Stadios, Loncon. Tapar
Sinho's firsi flm was Ankush,
mace in 1953, Since then he has
direstod about 36 films, for which
he has won a5 many as 16 nafional
awards, including the President's
Gold Medil thrice. He kas won
pumerous awards abroad ss wall,

The most well-known of his films
ire: Kabuliwela (1958) whizh won

am awerd for ils music ot the

Berlin Film Festival; Laukhapat
(1957, Kshudita Pashan (19601,
Hansuli Banker Upakutha (1962),
Atithi (1966) which was awarded
Certificate of Merit at the Yenice
Film Festivil; Hatey Bazarey (1568]
which won the Roval Cup in the
Asian Film Festival in Cimbodia;
Sagina Mahato (1973) which
received tha Afro-Anian Award in
the Moscow Film Festival;
Harmonlom (15751 which was
given awards far the Best Music
and Acting in the 22nd Asian Film
Featival, Seoul, Korea and Safed
Hathi {1678] which won (he
Mational Award for the Hest
Children's Tilm. Andmi Aur Aural
(18R4), originally made for
television, wan the Best Film on
Mational Imtegration Award in
188G,

g b




DEBSHISHU (The Child-God)

ColHindi 07 min nogs

Production NELIC SYNOPSIS
MirectionSeript Litpaiindu
Ak Chakrabasty Dehshishu Har}:ly ”ll-l.lllfrI‘lEH how

vommerdalisation of wligion and
Cannrra Sipumendu foy the exploitation of superstition are
Saund ftoler Sengupia haed facis of lile in the Indion
Editing Bulu Clissh hli:lnin-lnml.l Az E}"E!E rickshnw
P o o adorded with garish posters of a

Cast Smita Panl (Sita), Sodhu Mehor
(Raghubar), Hohint Haltangedy {Lila).
Ehyemanand [alan [Tantelc pries) Cm
Puri [Prosadfil, Sushon! Sonyal
(Ganesh),
Enquiries: National Filin Bevalopment
Clotparatinn
Pigoovery of Indio Bufding
MNehru Cootee
Dir, Armie Besant Aoad
Bombay 400 018

TEL 4845751

three headed-god weaves along the
dusty roads of a small town an the
Bihar-Wast Bergal bacder. The
announcir lets loose a publivity
blitz at the throng of curious
willagers and exciled kide A ticke
priced nl nineteen palse is oll the
panacen your need for ol martal
ills. he promises, be it
unemploymend, litigation ot sexual
problems, Thime's nothing the
chifdpgar. born on this sarth,
cennot eure; As the

mobile megaphonist passss by, a
travel-weary family comes into




view, They are Raghubar and Sita,
i babe in arms, an ofder child

bt wesi Wi Uy helonyg o (he
ruril middle class Deivan from
{hels dwelliing by successive Maods,
they are now headed for the home
of Sitn's #kder brother, the
}u:mpnnk'.nd Creneah.

For his wife, the plump and

propertied Lila, rules tha household,

Az tho roligions disoourse within
the house wirds to a finale oul in
the compound the poorand
exhausied-relations wall to pour
gul thelr tale of how the Neods
gwapl awny their house and

Raghubar's old father too, Daly
Ganesh lends a sympathetic eor,

The childless Lila is jealous ol Sita.
She launts Siti about her lck of
edusation, and her luck of foresight
in hringing. farth children into the
world when her incompetent
busband is unabie to [ead them
Sile diare not retaligte for Lila is

only too quick to point oat their
state of dependency. The entire
[umily—now houosed n the
cowshed—i pul 1o work.

Raghubar, on the way o the
markmt to buy grain, iees the
crowds making their way to the
fair ground for a darshan fan
alispicions glimpse) of the
miroculons child-gad. Perhaps this
divine creaiure will restore good
fortune o him? Raghuhar bon jrine
the serpentine guene of village and
chiy folk awaiting their turp.
Plctures of gods jostle with those
of flm slars and naticonl leaders,

posters, depicting the awful fate of
sinners, promote viclug, the Q"
lmgthens, At long last, Raghubar
enters the improvised sanctum. The
child-pod iz a pitiable figurs,
dressed up In tinselly grandeur,
and needs to bé revived with
oxygon. The misshapen three hoads
and feeble four arms are a4 travesty
and explojtation of Hindu
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iconography. The god's ochre-robad
custodian—naow Immersed in a
lurid paparback—Raghubar is
horrified 1o see is none other than
Prasadii, the trickster from his own
villagel... Not so long ago, Prasadii
sor-in-daw ol the village tantric
priest earned his livelihood by
performing magle al fairs, When
Sita gave birth o their first child, a
freak with three heads the
shocked Raghubar was seut by the
midwile tn the prieat. He and
Prasadji’s combine to terrorise the
ignorant Raghubar, convinging him
{hut possessing a [reak child is a
orime for which the gevernment
will punish him They persuade
Raghubar to hand over the child
while Sita is still unconseious and
In return part with thirty rupocs—
unexpected largesss for Raghuhar,

Raghubar now realises that the
child-god is none olther than his
deformed son! He demands bis
share of the enormous profits the
erooks are earning, but the cunning
duno turn the mob on Raghubar for
his ‘blasphomy’. Raghubar, richer
only by some coins snaiched from
the collection plate, runs for his life
and plinges into the river, Wet
amd shivering, he sits broading (n
the grove outside the village. An
anxious Sita waits for him tll late

at night.

When Raghubur returns and finally
tells her the truth, Site is overcome
with emolion and wanis 1o see har
child: Surely. her own child will
recognise her? In despair and

rage. Raghubar grabs, and

rapes her, demanding she bear him
another 'child-god’. What vae ane
normal children? They can only
beg, he rants. A deformed child can
reign a5 god, garn thousands in a
dayl An equally angry Sita pushes

him away, taunling him that if he
were man enough, he would kill
Prasadiji. Together in the cowshed,
alone in their hepelesaness, they
deift off to sleep....in & dream. Sita
hecomes the Goddess Kall,
brandishing her fearful weapon.
Bhe confronts Prasadji leading the
ceremonial procession and smites

him wilh o blow....

Dawm is gboul 1o break when Sl
wakes up, sulforated. She amerges
inte the emply courtyard and
breaks into bitter tears by the
barbed wire fence. The morning
lrain streama past In meted
thunder, Modern civilisation
juxtuposed with madieval blind
faith is the realily, The shrill
advertising of the child-ged—the
very last showl—is earried hack
to her on the air...

THE DIRECTOR 5AYS

“Religion is one thing. bu: its
abuse is another. India, fumous for
her spiritual heritage, now seems
to have more than o foir chure of
the latter. With India’s progress in
science and technology. religious
checumntsm should have beaten &
hasty retreal, But the Indlin reality
paradoxically presents a happy co-
existence of (hese two
incompalibles, Raghubsar and Sila
represent the millions and millions
of simple villagers wha, because of
their blind faith, are victims of
religiouns exploitation. [t is time
urban sophisticates came oul of the
chirmed circle of westernised Indin
and looked the Indan reality in the
face. | can’t sugges! in concrele
terms a3 way out: but keee is the
face. | can’t sugges! in concrate
terms @ way oul: that s the task of
socisl reformers and politiclans. All
I can do is o cdll aliention to the




need for protest against
exploitation of man in (he name of
religion. Bita's protest in the dream
sequence in his film will beoome a
reality whan people will be uble to
leke a collective stand against all
fortis of religivus repression.”

ABOUT THE DIRECTOR

Utpalendu Chakraborty started his
film curear with & documentary
Mukti Chai (Cry for Freedom) and
as & leftist, he uses (he film
medium 1o raise msues, Mukt Chai
wat based on his participation in
the Students® Movement (1967.71)
when he worked as a non-formal
teacher emong tribals. His first
feature film Moyna Tadanta (Post
Martem] won him the Natbanal
Awards for Bast Direclor and Best
First Fealure Film in 1961, Chokh
(The Eyel, whire the eye
symbnlisas the (deals of the
strugghng working class, was his
second fedture film, It won a
Mutional Award for 1982, the
Spedial Jury Prize at the 1683 TFF]
and won 5 cash award with &
citation at the Berlin Film Festiva.,
1983, He has mado three
documentaries of which hic Music
of Satvajit Ray also won a Natioml
Award In 1884, Debshishu bas won
wo awards al the 391h Locarco

internationn! film festival, 16946: the
Jury of Youth gold medal for Best
Direction and & second award from
the Ecumenical Jury,

Chakroborty, says he will never
mike a dooumentary for 4
poveramenl, Congress or
Communisl or whatover, and
prefers ool to make TV serisds too
He iz currently busy diverting two
talefilms.
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FK PAL (A Moment)

ColHindi 1S mines bu6

Froduction Kalprang: Lepmd
Mhugen Haseelin
Birelion Kuolproim Ll
Story Maitrey Mol
Seript Kalpuno Loajmi
Cilgur
Sountd Hirendrn Ghosh
Editing Aivamudas Divker
Art Direction Nitish Hoy
Music Whupen
Horarike

Casl: Stobona Azmi [Privem),
Naseeruddin Shoh (Ved)l, Focougue
Shathh |Jeed, B, Shrecrom Logon &
Bing Pathak (petenisl, Srealo
Muzumdar tgardener's young wifsl

Enguirdes: (00 Atma Han Films
154, Kurlo Road
Andlveri (Bast),
Erorm by < (HF D640

TEL: G042 3050007 5
BRI

SYNOPSIS

An invisible chastity bell imprisons
women in Hindl cinema. The
heroine's sex appeal s needed [or
the box-office, but her celluloid self
is a puppel unaware of her own
sexuelity, The honest acceplancy,
then, of @ woman finding fulfilment
in on exfra-marital affuir end
deciding to hawve the child bern of
It, is 3 majtr slep for wonaokind
on the Hindi soreen.

EK Pal matimilousiy rocrestes tha
letsured life style of the Assam lea
astates, the lush gardens. the
spacious bungalows. The beauty
gorves 1o undetliog {he esgential
isalation of womer who have nol
much mere to o thar tike up
gardening or attend parties
frequentsd by the same fnaular
crowd. At one such pathering
during the spring ‘estival (Bhul,
Priyam, a shy ydung woman
watting for her MA results. |s
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wooed out of her relicence by Jeel
Baroe; o practised playboy, The
san of i anctally prominent family
of Jorhat, feet follows up the
chance meeting by a visit to her
home-in Shillang, tier parents
watch with mixed feelings the
prigress of the whitlwind
courtship. The bubble hursts soon
anodgh, 1eel going off 1o America
far management atudies— blithely
-assamibg that Pryam will mamy
someone else. That someons is Ved
Hazarika, a rising young engineer
‘and the son of ey Tathecs uld
frisnd. He s atiraciod tp Privam:
-and she, stoically, accepts Vd's
proposal,

The marriage soon seltles down o
horedom. Privam s migcarclage and
‘he subsequent fallure 1o have a
vhild ‘over the next eight years
exazerhate an slready humdoum
relationship, Ved is & workacholie,
intelligent bul insensitive to this
wife's Joneliness. '

Priyam is :n_m:a_rnnd for young
Rukmini, wife of the gardener who
18 many years older than his bride,
There is an unspuken beid betwern
the two woamen so vastly differont

Rukmint is physically and mentally
torturend by s biusband who
suspects het fdelity when she
becomes pregnant Privam is &
helpless onlooker. Vid goes abroad
on 8 year's assignment—and Jest
refume, to a situation tallormade
for him, Privam hes an affair with
him, at first unwilling since she
knows him for 8 cad, Bul the old
{oTatuation is re-kindled: she 1a
sexually fulfilled.

Privam finde she is preguant and
her bappiness overshadows her
misgivings. The gardener killing
Rukmini’s new born baby in
jealous frenzy underlines Privam's
own vulnerability. But she s
determired Lo have her baby,
though Jeal does his daninedesi (o
dissuade her. In that small cloesd
community of the (ea estales,
scandal is inevitable Privam
brushies eside Jeet and his
protestations and she roturns to
her parents, Their initial joy tums
to bewilderment when she tells
tham the (ruth,

The acid tes) comes when Vod
vetupns. Ved i exuberanily jonder
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when he sees is preanant, hul
Priyam shatters his joy with the
iruth that she is careying another
min's child ... After o sileat
struggle with himself, Ved
wulcomes Prigam and her baby, @
newe maturity and understanding
between them,

THE DIRECTOR SAYS

“What attracied me to the idea of
making Ek Pal was the completely
difforent image portrayed by an
Indian woman. For the first time on
our Hindi screen, I [elt 1 wos able
o poriray @ woman who could
express her saxuality without
having any megrets. [ was a loial
hreakaway from the existing

Satl saviui' conzept,

1 chose this subject for my first
film because 1 wante! 1o handle
the man/woman mlni'innlthip with a
differerce, I do not belivve that

characters should be developed in
black and white bur with tones of
grey, as in i T woee also very
fumiliar with the tea-warld. so.
placed the entire story against this
backdrop, Environmen! plays such
# vital role in the making of human
denisions so Tutilised Assam's vast
natural beauly and had the
heroine's lonaliness-entwined in if,

b

ABOUT THE DIRECTOR

Born in 18954, nisce nf the ot
Guru Dutl, Kalpana Laimi has been
assistant o Shyem Benegel from
Nishant ti!l Maodi. She dirvoied
hor frsd rln-r:un'lrr;'&'rﬂ;u":,-I in 1877, an
the life pf film pioneer Dhiren
Ganguly, She has also mads
dogumenlaries fur ke Tea
Regenrch Assodlition, Britzh
Paints, and a five resler
documentery o promole Wurism
for the Govertiment of Assam

in 16681 EkK Pal iu her

firgt Full length feature flm.




IRAKAL (The Victims)

Col/Malayalom1 43 minc 1006

Froduction Sukitimaram
Direction/Seript EG Georas
Camara Virnn

Sound P Bevadass/Chondr
Editing Appn

Munic M, Sreeniviasa

Cast Gonesan [Baby ! Sulumar
{5unnyl Sree Vidya FAnnie), Tilakan
(Pather], Chondran Nair [grandfather),
Gogi | Bshopl, Asohan (Haghovan!

K. G Greorge Doepam, TO
a0 70 Kaleshwaram,

Mannonude, Trivandrum
BRI0N0E

TEL: 75885

Engudrivms:

Is & psychopath born or made?
Perhaps buth, as in the case of
Hahy, a young engineering studant,
A senior in & residential college, he
nearly kills a junior who resists
ragging. Baby favours a nylcn wire
noose ag his weapan. He retarne to
kis home on the rubber planatation
to the surprise of his family, He
tells them the college is on strike.

Home is an inharmonious living
together of people, each witk a
political clont (The l&Ether
Mathukutty's i# & totally puthless
businessman with ronsiderable
pelitical clout. (His amorality is
what Keraliles dub' rubber
morality’) Kosley, the oldest son
lives in another house on the sam




eslate with his wife and son, He
adds to the family wealih through
nolso-clapdestine dealings with
marijuvena smugglers, Daby
accompanes his hrathes aned saes
for himsell ths cheating and
violance involved in the illegal
leadde, Sunuy, the susund sou,
spends his antive day with the
bottie, 10 the constant nagging of
his childless wife. They both want
o leave the femily house in the
KEerala highlands to sel up an
indepeadent home, but the father
is totally opposed. Mother speads
her time Io constant prayes.
{roubled by har hushand's
insatinble craving for more and
mare money. Mathukutty has no
lime for his own old and bedridden
fother who's left to the
ministrations of & manservand,

Baky is thorougkly In disgrace
when the truil of |Ee college
apigade appears in the prosg. Baky
loys with the idea of surrendering
to the police, bul the family
prevent him. Only his father's
ghility ta bribae the insgpector come
to errest him, saves Baby from a
possible trial for manslaughter, The
father and alder brothers decide
that Haby had bettor drop out of
college, in which he is not
interested anyway, and learn the
family business.

For a while, Baby seema less
disturbed as he listens to his
grandfather's tales. He s genuvinely
lond of the rambling old man. Baby
Is attracted to Nirmala. a nubile
girl from 2 peor family whom he
keeps meating in the woods. She |s
willing to sleep with Beby, theugh
she knaws they will never be
allowed to marry, Mother takes
Baby to the Hishop, who bappens
to be her brathar. The Bishop soon

undersiands that the boy hos
grown up in & loveless home Haby
bursts out that he doesn't love
anyone (n his family et all The
family seems partinulicly unlovahle
with the return of Annie, the only
daughter of the house, after yet
ano{ber quarrel with her simple
and statd government-zorvar)
husband. On one occasion when
the husband arrives to patch
things ua, he clashes with Annie's
futhor-and elder brother, Koshy
Koshy |s inforiated by his brother-
in-law's ppeaking of unpalatabls
triths. They come to blows.

Menrwhile, RBahy stumbleaon the
liaison between his sister and the
strapping manservani, Ha ig
mwirally repalssd. Baby kills the
sirvan! with dinbalical cunring
Mext morning. the body is
discoversd hanging, in the
stareroom. Presuming sulcide, the
futhee orders soeret digposal of the
hody since he doesn’t wanl the
police anywhere near the pramises.
For Koshy, wounded and caught

-during ane of his nocturnal drug
‘dealiags. is now aut on hail

Baby is on the hunt, blood last
aroused. Ho halludnates aboul
sirangling his grandfither and
Annig. He finds o victim soon
enough. His gicl-friond Nirmala
tells Baby that her marriage is
arracged with the village

shopkesper. Baby plans and

axecutes her fiance's death. People
think it |& the work of a thief, but
MNirmata knows differently, Sha
actuses Baby of having killed her
finnes and escapes with her own
life-just in ime. The only friend
Hahy has iz Roghevan, the estale
labourer of his own age, with
whom he smokes pot and talks
freely, The superficial calm at home




erupls inty violence with yot
another visil from Annie, who had
AR Ik wliastemed |..|_.' ler
paramatir's dzath “She aow wints
to separate permanently from her
husband who can’l taks her
unfaithfulpess anymore. Annis’s
doughter, wha waould sather remain
with har father, 15 kidnapped by
Koshy to spite his brotherin-law.
Annie squabbles with her brothers
and the guarrel furns violent. Baby
walches in disgust. He later
pecises Annie of the manservant's
death, revealing that he knew of
hur aflaic, To turror, she bogs him
not to tell the athers. affording him
sadistic pleasure A frightensd
Annie now wanis Lo go back to her
husband but her father will not let
har

Meanwhile, friend Raghavan
proudly displays the simple glits
he has bought for his bride-to-he
nane cther but Nirmaly! Baby
smonlders with musderous raze
but caa't bring himself to sirangle
his only friend. Soon, jealously
overcomes scruples: Raghavan
grapples with his assilant and
unmiasks him. Nirmala persuades
Raghavan to lodge & writlen
complaint with the police. ‘The
hunter is now the hunted. as he
cowers in the store room. Baby
slashes his wrisl bul soon stems
the bleeding. Clutching his father's
revalver he bronds in his ﬁidirig
plase while the palice and his
family search [or him. Late at
might, Baby sppiouchey the houss
and aims his revolver at his father,
His shot goes awry. The father
gmerges with a gun and shoots
down his killer son Like he would a
mad dog.

ABOUT THE DIRECTOR

Forty year old George was horn at
Tiruvalla in Kerala Siate Scn of &
painter of signs, George gradudtod
in' Palitizal Soienee [rom the
University of Kerolo and later
joined the Film & Telovision
Insritute of India and took his
diploma in Film Direction in ‘71. ke
waorked as an assistant direstor for
three years with one of the leading
filmmakors of Xerala, the late
Ramu Kariat. George's first fcature
film was Swapnadanam in 15875
which won the National Award for
the Best Regional Film in
Malayalam and six State Awards,
including one for the Best Film. He
has besn busy aver since, with a
total of 14 feature films {o his
redit

Six of George's films have bean
incleded in the Indian Panorama
‘Section of the Interoeational Film
Faativals in Indis since 1976, His
important films are Swapnadanam,
Kolangal Yavanika, Lekhaydus,
Maranam: Oru Flashback and Adem-
inta Varjyello,

117




MADHVACHARYA

Col/Kannsdur| B4 mins 1
Froduction Ananthaigkshmi SYNDPSIS
Filia
. Hindu philesophy admits many
Direstion! V-
St okl differant schools of interpratation
though the Vedns and Upanishads
Camari Marthis Ambat ary the bedrock of faith, The polnt
; of metaphysical debale is the
Sound :E-:_:'.w i relationship of the Individusl sonl—
oM the Jivatma—with the Absolute—
Editing ViHLK. Prosad the Brahmu. One of the gred!
Art Direction P Krishnomurthy  eXponents of the principle of
: Dvalta or Duality is the 13th
Music g::::;’““ century sage Madhvacharya whe

Cast: Srivatse & Ravindro los the boy &
older Modhvacharayo), Poorna Prasod
(Madhvacharya) G.M. Krishnamurthy
{Achypata Frajnol Hoyagrivachar (Pan-
dit Trivikrama) GV, Shivanand [Tha
Oid Monki
Enguiries: G.V. lyer

2277 4th Cross R.P.C.

Loyout

Vijapanngar

Bangalors 560 040

TEL: 356222

lived in Karnataka. Normally, the
life of such men is the stuff of
legends, But in the casa of
Madhvacharve. a biography 4y
Narayanacharya, a younger
contemparaty, is available. The life
of 4 seeker of Truth passes
through many stages: Sage Madhva
was born Vasudevae. When he took
the ascetic vow, the initiate was
named Poorna Prajna by his
teacher, He tonk the name of
Ananda Tirtha when he was




ordained. And he was hailed as
Madhvamuni, or Sage Machva #
when he attained the state of total
sall~realisation.

The film recreates life in an
orthodox Brahmin household,
Madbvacharys is born inte &
family of Advaiting, ardent
followers of Sankaracharya the
~great Hindu philosopher who had
restued Hinduism ia the 8th
century againsi the onslaught of
Buddhism. Advaita, or Monism.
prepounds that svesy individoal
soul is in essence the Abselute—
Abam Brabmesml or T wm Brahma
is the basis of Advaita: Five
centuries later, Madhavacharya
enuciated the philozophy of Dvaita
or Duslity, "1t Is true that ligkt
wmarges from o kindled wick, as
long as the lemp holds the il The
glow may nol be eternzl, but it is
definitaly true that the light from
the flame existed." Depletion of this
unmistakable truth is the
quintessence of Duality. Naither
did Madhvacharya acoept the
Sanknrachurya concept of the
world 45 Mava or illusion.

Madhvacharya's father is & simple
man who gives discourses on the
1o of Krishna to the villagers
Even as a young student learing
the Vedas, Madhvacharya
constantly guestlons accepting
‘Sankara's interpretation of the
scrptures as the final word. His
staud tzacher rehukes the boy for
daring to do s0. His fether's
opinion—thal one musl elther
occupy a seal of power like
Achyuta Prajna. the head of the
monestery, of be an emineat
scholar like Fandit Trivikrama,
before peaple accept the truth of
one's inlerpretabion —makes-a lagi-
g imoression oo Madgvacharya,

He msalves o becoms an' ascetic,
Achyuta Prajos, impressed by he
brilliance and resaluleness af coe
s youryg delays auerpling hio o
an iniHate: sinces he 15 the only snn
of his parents. Medhvacharya's
mother, grizving cver her two sons
who died in Infancy, camnotl dare
let the boy eul of her sight. So
Madhvacharya waits for his
tsacher’s propheoy Lhat a

younger brather will he born to
him 1o come trun befone he is
initiated.

Madhvacharya's ceasless
questioning shocks his fellow
students and distarbz his tescher
But Ackyuta Prajna is a man open
to new intellactual ideas Ordinary
folk and scholers alike have by
now heard of the young and
brilliant ascetis,

Madavacharya defeats an eminzni
Buddist wonk in debate and
expotinds his new Inlerpretation of
the sacrsd Brahmasulra
Accompanied by his teacher, he
travels extensively over the land 1o
propagate ks new philosophy 1o
the common folk. He recognises
that there are many different paths
to self-realisation, and thet the
path of devotion to @ personal
deity may ke more accessiole to
paople al large,

Madhvacharya undertakes 8
pilgrimsge 1o the Himalavas to the
shring of Lord Badrinarayana, &n
incarnation of Vishnu. By now, he
has written a pow nommentary an
tke Bhagvadgita (Krishnz's
expuosition on 'right action’ 1o
Arjuna oo (he batllehsld in the
Mahabharathal In the Illﬂlﬂ!ﬂ}'ﬂﬁ.
Madhvacharya is inapired hy his
enconnter with a kind, old monk—
who is none other than the Lord
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come to tedt, and guide, his
devotee. In the Himalayes,
Madhvacharya has & mystic vision
of the Ultmne Realiny.

Madhvacharya's philosaphy is by
now widely aceapted by eminent
schelars of the land The volume of
commeataries wiittan by him is
ever increasing. But ultimate
succese still Les ahoad. He has yot
io convines the monastsry head,
Achyutn Prajno, one Pandit
Trivikrema, the lrarned scholar.

He does so, afier impassionsd debate
They, like others before them, join
kis monastic order: Extecual marks
gre branded on the hady's centres
of spiritua) energy-—which
distinguish orthodox members of
the sercl to this doy—amd ape
symhbolic of ks awakening of the
spirit within,

Patty enamivs vanguished by
Modhvacharys in dinlectical
meinphyvsics try (o thwart his
triumphant march amross the
land—but fadl. Kings, Hindu and
Muslim alike, do him honour hs be
oy pounds the oneness of gl fatthy
and the Dvaite philosophy. On the
day of a total solar poplipse,
Madhvacharys oTes abilation (o

the sun, Seeing the doliverimee of
the sun from (he eclipse.
Muchvacharys seeks his own
rélease —and disappeams |nto the
ooow tapped poaks of the
Himaloyns

THE DIRECTOR SAYS

“Thare 1&g & harle difforence
hetweey Sankara whe rélated toa
shapeless God and Madhva to
whom God was not a shapeless
being: Also, Madhva 15 more
relevant to contemporary life since
his theories can He easily applied
10 our evaryday expariences aven
after sevon centurion. Bankare,
Madhva and Ramanuja had the
same-appmoach o e, but their
paths weare diflerant, O them
Madhva recognised that disperities
of different kinds. including caste
differences, are a part of the
world, This shows the invalerale
realiatl o him

"Compared to the life of Sankara,
thiere is more drama In Madhva's
life. Lie Lived apto the ripe age ol
78 snd went rouad his land twioe
Like Senkura, he also became a
monk at a very young age; but he
sproad his net wider—he was a




grammarian, musicologist,
composer, writer and a figher for
causes He followed a powerful
drive to spread literncy-and so
made himself mere socially
relevant, He inyplved himself
actively in several public causes.
Apart from being & prolound
thinker, ha twas alss a pragtical
man, He symbolised the growth of
the {ntellect from the 8ih ta the
1310 cenrluny i even preemplied
Einstein's Theory of Relotivity in
his Apala Suktha"

ABOUT THE DIRECTOR
G.V. IYER

When Samskara (which sparked
off the Mew Wave in South Indial
was shown in Madras ata
noncommercial  theatre 1970, &
barefoot,

elderly man i g lungi announced
that he tos would make a
progressive film but no one in that
entausiastic audence paid him any
particular sttantion. By 1071, thal
same man—uo cther than GV.
Iyer—had produced Vemsha
Vriksha [The Family Trea) and
given to Kannade cincma two
directors, Girsh Karnad ond B.V,
Karanth, who went on to estahlish
Karnataka as a key centre fon
‘serious cinema in India,

G.V. Iyer, then in his 508, had
already acted in, directed, scripted
pny number of run-of-the mill
Kannada flms but he now
proclaimed himself @ homble
disciple of the new school.

lyer hegan hiz eoloorful caresr in
traditional theatre in 1828. He

undertook all manner of johs—right
from pasling posters, sssisting
seenery painters, sign-board
printing. tn acting, writing, and
directing, His career in films took
off in 1942 when he ccted in Radha
Ramapie. Subseyguently hw has
worked in 28 many as G7 films, as
actorn, scriptwriter, dialogoe writer,
lyricist, directar and producer,

Many of his later films like
Vamsha Viksha, Hamse Geethe,
Bhoodana, Ranadhira Kantheernva
have won National and State
Awards. He hog the unique credit
of producing the first ever film in
Sanskril, 8 Adi Sankarncharya,
which bagged the President s
Swarna Kamal for the best Indlan
film in 1984, lyer |s carrently
meking elaborate preparations

io shoot the next chapter of his
pthes on senainal Hindu
philesophers—=Sri
Ramanujacarys.
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MASSEY SAHEB

ColHindin 24 mins/1908

Production MEIM SYNOPSIS
Divestion/Script Pradip Erighen
Cumera ALK Bosa The sucounlier betwern 1he steal
Sound PN ;l:mi that s IIH.'! Britigh Civil

rvice gnd the ingenoous bt
Editing Muohon Kol naive native (named Massey),
Art Direction Sanjoy Praloosh winkes for tragi-comedy, A human
Music Vanrmj Bhatia teagedy and one of oultural

Cast Roghuvir Yodov (Fronois Mossey),
Barry John (Charles Adom), Anindhati
floy [Gaila), foogueling Ciandwal. (o),
Suslhir Enlbarni [Fienl Ablwkl

Enguiriess  Notionel Fllm Development
Corparatian
Diszovery of [ndio Building
Nehru Conlro
D, Annic Basant Road,

Hombuy 400 118
TEL: sMdOs51i5s

incomprehension,

The placs is Seapore in Central
ladia, the Collectotate offce, the
outpost of the Raj In this
backward area of serub, jungle and
tribals. The time is 1929, Francis
Massey. o Christiom, has risen to
tha dizzy hrighis of a clork (Thicd
Divislon) chiefly throuzh his
dubious but charming skills will
the English languaze. He lords ||
over the tewn folk as e ‘Type




babiu' of the government office,
horrowing merrily fiom them' (6
fulfil his taste for things English.
An unfailing sonrco of larpesse is
the tailor-cum-draper Fazal Abbas,
who gives grudgingly but is good
friond to Masasy

Massey believes [hat he ton belongs
among the White Salvebs. Alter all,
be ghares both their language and
their religion. With gratitude, he
serves the government (n kis own
fashlon. for fradittonal society
would have given him no such
apportunities Lo rse. His
sentimental faith in the British
rulers and in the infablibitity of
their wisdom n'yﬂlnllinca I-H his
attitude to the new Deputy
Commissioner Charles Adam (wha
has @ passion for buifding roods),
Besides, Adam's starchy
predecessor had palled up Massey
for incurring debts lo the local
people. And in the presence of the
cabalrle loo; with o thought (o ihe
dignity of the English Typebabuy
Massey's pecunisry problems
become more pressing when be is
smillen by the silent tribal beauty,
Qatle. Her father and brother see
{heir chance of extracting as much
a8 they can from the impassioned
suitor by wuy of bride price. The
negntistions: are hﬂ_:l_ri.nun. the:
demands esculate, Massey is
stripped 1o his underpants and
boots. bul he is bugely sahshed.

Massey does his best Lo gel his
bride into a frilly white dress for
the wedding, like s proper
Memsabib, bul Soila resists.
Massey's friend, the postal clerk
performs o hurried version of the
Christian wedding service in the
post olfice, The wedding lvives
Massey indehisd (o Banaji, the wily
minion of the ex-feudal ruler of
Seapore, He gives in, and copies
gonfidential information from the
governmen! filss for Banaji's
benefit—which he'd Indignantly
rafused to earlier. For he wants his
Saile back. Her family has laken
hier away sinoe Mossaoy bos not
paid her price in full

The many-kued character of
Masrey comes Into ity own whon
Adam's absossion with building o
toad through the jungle comes lo u
standstill, since they have used up
the year's alloitment for roads,
Massey who is nothing il not
resourceflul, suggests that they
borrow money from other
departments and adjust the
accounts — only lemporarily for
this pood cause—so as (o complets
the project. Adam's prolests ring
feeble, The suditing official,
unfortunately doesn't appreciate
Massey's ingenious book-keeping.
Massey iz suspended, ond Adom s
away getting marned to his Anglo-
Liiclism Chamcens,

Adam retums lo Scopory o
discaver that without Massey's
support, his dream of completicg
the raad his come 1o a dead end.
The village headmen have stapped
supplyicg labour. Massey, pow an
itinerant salesman of charms and
amulets, uses his persussive
powers, mixed with some plain
biackmuil. to get the gangs back on
the rord. Mngsay's happiness birims
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over. His adoring wife has given
bim g son whom he names Charles
after Adems, He threalens, cajoles
urnd anthises the workors to
EﬁmpIE:F the rand. Bul nil (he
momen| the rood s to be
ceremonially opened by Mrs.
Adams. pnd Magsey's conlrilbation
icknowlodged appreciatively,
Adam finds that Massey his Heen
personally levying an unafficial
tond-tax. Massey can'l understand
why Adom cantigaten him thoogh
he bas kepl sccount of every small
coin, Adam who had scquiesced in
diveriing funds to complets the
rotd now proves implazable, and
refuses to llsten to Massey's
txplanutions,

Massey's roubles do oot ad wilh
this fall from grare. Saila and his
son have been taken away yer
again. He goes 1o Banajl for help.
Butb sinoe Moy i e nothing now,
Hanaji spuorns him. Massey's
frustration now turns to hiind rage
ond he attacks Banaji. Massey

s arrested for Benajl's murler,

In juil, Massey conlinues o hpve
tpuching faith In Adam's ability o
get him off the houk, Adom advices
Massey to plead guilty to causing
ceath by accident— hul Massay
just cannol understind how that
will help him, And, (@ didn't
happen that way cithor,

Massey s sentenced to be haoged.
He fanlasises ., Adam bhas come (o
the il to free him from the
hangman's noose and promises 1o
mike his.son Charles a clerk of
the British Raj...

ABOUT THE DIRECTOR

Teaching History al a Delhi college.
Pradip Krishen's interest in

cinomi ook him Bombaywards 1o
work ss ipprenticn to Shyam
Benega. He also worked as assii
cirector to George Luneau for
Ballade de Pabujl made in 1875, In
1076, he finally pave up nendemics
1o join TVNF where b
mllaborated on the design of an
eirly serlal, The Science Feature, a
fortnightly programme of popualas
srience: inall, he supeevised the
producfion of A0 lms in this
series, photographing and lirecting
24 of them,

In 13060 he resigned and set up
indopendently. Prior to Massey, he
dirested and Pholographed By
Word of Mouth, & decumentary
and Katputhli—the Animated
Waorld af String & Wood For (he
Smithsonisn Institution, He
lasinched on Massey Saheb (froely
adapted fzom Joyce © Carey's Mr.
Johnson) and won prize in the
first script competition held by
NEDC In 1880, He s surreatly
working on @ TV serial thet looks
hack to the struggle for
Independence,




MATI MANAS Mind of Clay)

ColHindiid mins 1005

Production Infraking Film Pri-
durtinn P, !.!d.
ISpongors: Dove-
lpeeminl Comnios-
sioner far
Hondivrafta)

Hirection Maorl Kol

Boripl Kamnl Swironp
klulu Nuui

Camera Virnu

Sound AM
Madmonmbhon

Editing Anenn Moban

Mumsic T R Muohalin-
gam [flute}

‘Gast Anttn Koniwar {giell, Hooin Des
Ankole Sharmo

Enquiries:

In'raking Film Production
Pvi. Lid.

21, Chitrakool

Allgmount Aond
Bomhay-400 028

SYNOPSIS

Towerds the begloming of Mani
Kaul's Mati Manas, a polter says
“The potter's crealions wren'l
gonscious beings, but man,
Brahma’s creation, is. The
nonconscions cinnol speak, bul
without these creations, man
wouldn't be able (o live" In g
magnificent movement as the film
draws to o closs, the last math
mays, “The potter s Brahma Thase
e vesaels wa make will last
forever. Bul man's body will
degay..."

What happens when this
generative pricgiple betweon the
ennaunier of man and matedal —
the basiz for civilisation itself—is
threatened by a new economic and
sociel order? When the mud
vessels last forever anly behind the
glass of & mussum? From
Harappan civilization, the polter
has defined in his work the
ehythme of his life. and beyond
that the cosmic rhyvthm of life,
death, and life again. From the clay
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you first make the shape of a linga
{phallus/the procreative pringiplel,
says the pottar, end then you can
make any shapa-at-all. The pet
becomes & metaphor of the ereative
sead, taking in the essence of life
and perpetuating tife, Or, &5 with
tho myih of Sariya Muots, in 1ke
keginning of Mani Kaul's flm. the
pot becomes &8 the prolective
womb.

The myth of Sarive Mata. the cat
mother, recounts the story of her
new-born kitlans who had been
left in &n unbuked clay pot.
Inadvartently, this pot along with
others went into the kiln for
baking. But in the morning, when
the kiln was opened, the kittons
wore found ssfe in the womblike
interior of the pot.

The associaticn of the pot with the
woinb goes beck in hlslory to the
parliest known civilizations. In late
Harappan archaeological sites
gkelztons have been discoversad
buried n largs pots shoped lixe o
woman's body. Sarya Mata, the cat
mother, is worshipped by potiers
in many parts of Todin.

In a tradition that saw a clowes
fusing of mythology and daily
progtice, Mani Kaul makes his film.
Kau! pharis a vourse from Lhe dim-
It museun exhibiting tnrraco)t
works of the past, to present-day
potiars who carry on those
traditions in thelr work; and in the
process, re-imbues those ‘mussum
pigces” with new life. In traversing
the vas! Central Indlan plain
(Rajasthan, UP, Bihar and
Bengal)—which saw the rise of
one of the most anclent
civilisations of the world —moving
on to the exireme Scuth, Koul
soeks to bring ve back te 4

material history with which we
have lost conlach

The film weaves through o complex
narrative of monologue. dialogue
and the potters' voices: In
encountering the potters, and their
vt undemtandiog of thelr vl
Kuul also enconnters a aupor-
structure of mythology revealed in
this understanding. He re-locates
thoze very myths in o
rnntempnrary relationehip, with
thres characters: the girl, the
photographer and the friend. In
one scene, the photographer is semn
lighting up a mother-goddess
higure. As the two techrologies foce
each other—the anclen! lerracotin
object, the modern camera—wn
bear the photographes's voice, “The
light fillered is like that of an
ancianl star, emitled several
thousand years ago, but regeived
by us today," While these lirve
charactera sepk, nn the one hand,
ta understand whal is around
them, they themsalves are cast into
Ui myths they speas of.

The widely-known myth of Renuka
erit] hyr sun Parsuram relates
directly ta changing techniyues in
pot-making ard the strugp'e
hetween matriarchal and
patriarchal sorieties in our
iradition.

Renukn was the wils ol a
practising ascetic, jamadegni. Each
muarning, she would go 1o the
riverhed and pick up the wet river
sand which would fashion itssll
into a pot in her hands, 1o be used
by her husband lor his sacrificial
ritusls. One day. as she bent ovee
the water to pick up the clay, she
saw reflected in the waler, a
Candbarva (a celestial figure). Fur




a feeting moment she was lost in
udmiration of his handsome
phytique. But the pot now would
no longer form in her hands. When
she returned home without the pot,
her husband knew at once that
Renuki's devotion had been
deflacted, sven if only momentarily.
In rage, he ordered any one of his
sons 1o behead her. Only the
youngest, Parsuram, complied,
Moased at his son's unhesitating
obedience, Jamadagni granted him
& wish. Parsuram asked for his
muther's life. The wish was
granted but the son, although he
eould recognize the mother's head,
coukd not recognise her body—and
Renoka's head had to be joined to
the body of a lower caste woman.

This myth precisely nhrenicles the
chunge—Renoka, the woman,
indtinlly made the pots. The
hishand whoe ardered her killed For
hier [aseination with another’s
body, is elearly of & patriarchal
svstem, presumably represented
by tho errival of metal (Parsucam’s
axel The whesl was invented and
put making ttanslerred from the
{female 'o the mals domzin.

The productive space genertod
between the work—that which is
produced. with labour—and the
mcaning ol the wark, is the spaus
that Kaul usec as hiz own site,
from where to view & civilisation.
He seoms 1o ot draw upon the
many contemparary ‘referecces’ of
tiythology (chiefly those af
psychoanalysis) hut grasps the
very substance of his material,
Matl Manas is itsell cralied Lke s
onnlenl —with arisanal virhinsity

Within this encounter hatwesn-a
pew leduielogy (Ciomme aml a new
way nf seping things and an

angien! tradition, thers is also the
spoce for an emergent modemism
of vislon, which will not destioy
the past bt infervens intp it to
invigorate that tradition; This has
beon for some years the specific
ared of Manl Kaul's conoyrn,
rollocted by a gradds] blurring
betwesn the conventional idea of
‘documentary’ and [eature: Satah
Se Uthatha Admi (on the works of
writer Muktibadh), Dhruped (on
the encient Indian classical school
of music| and Mati Manas, s all
filmis bised onoa non-fetional
*reality’, but which extend far
beyard the conventinnal limitations
of dosumentary to permit an
Imaginative poetic extension to Glm
form itsell.

THE DIRECTOR SAYS

“Artistic activity does not lie in

deciphering the seasuousness thal
pruple eaperivoce, but in reaching
a wow sensuonsness throngh each

film.

Sl Ml Manas | iied
muke a posm-like Alm that

dealt with the transition that had
occurred over the cenluries”™

ABOUT THE DIRECTOR

Mani Kanl, & graduate from
Rajasthan College, Jaipur, and an
early student el the Film Institute
of Indis, Pune, mode his ficat
feature Hlm Uski Boti ul the voung
sge of 28 The energy lo improvise
and the vitadty to draw Fom

tencd bl soaroed las bevra
ihnrasteristic of Kanl's in'his
features and shirts, which hag
finally converged on very personal
cinenustograalis poemes like Satah
Se [lihatha Admi and Mati Manae.
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His work is fad hy twn majare
sources— indlan clasaical music, n
parfioular, the continuing ancient
tradition of Dhrupad; and the
'5umlniug_1; of Indian asstheticz.ac
formulated In the early Samskrit
lexts like the 9th century
Ithyanyaloka. Bul this s repegtiodly

countered by a completely
maodernist sansibility and the
influence of modern writers and
painters. All this reanits in the
generating of an iolellectusl mecgy
arpund his ewn work and his
thinking thal is pechaps
unparalleled in the contemporary
Indian art sfustion,

Despite the extreme difficulty of
finding finnaoe for his kind of
austere [llms, Kaul has vat
succeaded in putting logether a
falrly substanfial body of work.
This work establishes o distna
aesthetio relation with the practice
of Rlmmaking ilsell. He wrote once,
"The fact thal the realist image
{and not line, shape; coloar, or
hirmanic anind) ik the idiomatic
norm of cinema dietermines to &
consiiorable extent the filmmaker's
sililwle wwards life... Commervial
films explofl 'communication’ (in
the sense of resching out ta an
audiance) only to the detriment of
youlh and valugs in this country.”




MEENAMASATHILLE SOORYAN
(Midsummer Sun)

Guhﬂ-l-;.l-mss amn s E Bl

Production .G Bhaskaran
Souhrudae Chitra

[Mirectian/Scripl Lein Rojendron

Cameri St

Editing Havi

Sound Dervineagsr ]|
Manikiyam

JMusic M.H. Sreanivinson

Cast: Copi (Mogter) Vanu Nogovellf
fAppw Vijay Menon (Chirekonton)
Peliarudi A Backar ) Rovi (Konjom b
Meir) Shohhon {flavathil

Bhaskaron, Covin-

Enquiriss: .0

doloyom, X.H Puram. Sher-
talloi, Kerola

SYNOPSIS

Meenamasathille Sooryan charts
the stirring course of o people's
moavement. Four young mon:
Chirukantan, Abu Backer, Apu
and Kunjambu Nair await the
carrving out of their death
sentence. They are to be hanged for
subtersion and lreason against the
governmenl. The warden asks them
for thelr last wish. In unison, they
give Lhe snswer— o meel Lheis
mentor, the village schocl magter
The poignant meeting occasions o
flashhack to the events that led up




to this momen!... We go back 10
1843, the awr thick with acws of
the Quit India mevemeni, the war
in Europe and the cours: of the
Russtan revolution. In this
unspecified corner of Kerala, it is
the ruthless and gleverly vonnlving
landlard whn s the gymhbinl of an
exploliative system to the
oppressed peasants, The landlerd,
walizd upon by his absequipus
and Witerale mansger, tries to set
one section of the peasants against
another aver a piece of disputed
land, Cne group arms {tself with
sticks and sickles, the ather

only with red banners and
fraternal feeling, They explsin how
futile it ia 1o Bght amongsl
themselves which only secven the
landlord's infores). For the Brest
time, the peasants are made aware
of their own oppression and draw
up & charter of minimum demands;
the landlord tears it up in
conlempt instead of passing the
charter onto the higher authorities
But he is worried snough 1o find
oul that i1 i the scheol-teacher

whose wage he pavs moreover—
who i3 sticring up trooble’

The people depend on the master
nol only for education bu: for
medicine as well as news of the
outside workl., Commiited
youngsters who are his disciplas,
like Chirokantan, Abu Backer. Apu
and Kunjambu Nair, rouse
awareness of explaitation among
the ignorant peaple of tha village.
Like ¢ grovndswell the movement
gathars force, even drawing in
young gitls ke Hevnthy,
Chirukanian's sweetheart, Appu's
brave wife and Abu Backer's
resourceful old mother. .. and
tountess other ancnymous people
who shelter the four young men
who sre forced o go Lnderground.

For, the village s swarming with
the police: Thie landlord eniertaing
the police farce  come to flush cul

two unnamed comomunist leadars
who dre reportedly sheltered in
these parts. A comically inepl
policéman is hurt as he ttes to lee




whitth led to his being shet by the
police,

Now that he knows of this
tnveolvement, Chondra keeps a
suripulous distance He 1akes hat
o @ lawyer to file for divorce by
matual ponsent; 1 is jost a week
since their marriage. The middle-
aged lady lawyer, after o fruitless
attempl to dizsusde them Irom &
sasty decision, informs them that
thev have to wail for o year
before the divores can come
through,

There is a gredust change of hear
an Divya's parl but now it is
Chandra's bum to withdraw.
Howewor, Divya manages 1o chjﬂtﬁ
her hushand' info taking her 1o see
the Ta| Mahal. When they are
returning home late 41 night,
Clinndia is attacked by a
tisgrantled waorker from the office,
whom he had sacked. A bleeding
Chandra is rushed to hospital, his
life in danger Divya's fervent
prayurs are answarnd ond Chandra
recovers. But, batk home, he murtly
rejects all her offers of help,
refusing to recopnise that her
fealings buve chonged. A chogrined
Divya decdes to retirn home 1o
her pa-ents, At the station.
Chandrs kands her the divorde
decrse, bul t¢ his otter joy, Divya
tears up the papers. Explanations
wait—as they ame tenderly
reconciled

THE DIRECTOR SAYS

"My pictures speak best for me.
But | must point ont Revathy's
very fine performance in Mouna

Ra "

ABOUT THE DIRECTOR

Direstor Mani Ratnom isa
Commerse Graduate from Madras
Univergity and a Master of
Business Adminisiration from Hajaj
lustitute of India, Dombay, But
sinos he balongs to a family of flm
prrsonalities (his father Is Venus
Ratnam) perhaps his entry into the
world of films was inevitable. Wilh
na parind of apprenticeship. in
1983, he straightaway launched his
first directorial veatuse, Pallavi
Anu Pallavl in Kannoda, which
won him the Karnataka Stale
Award {or the Best Scroenplay, He
then direoted & Mulayalam picture,
Unare, But the main body of His
work is in Tamil, and before
Mouna Ragam, he direcied two
films, Pagal Nilava and Idhoya Koil
(1985)

Man! Ratnem 1§ presently working
on two more Tamil films, one titled
Viragyam, and the second, Nayaka
stariing the south's supesstar,
Knmalhasan




MOUNA RAGAM (Silent Raga)

ColTamil/ 145 mins/ 1888
Froductinn Sujathn SYNOPSIS
Praductions
Pt Lid. A young girl's dream of mmantic
love and the system of amanged
Direction/Story Mani Rainar: murrisge do nat always mesh in a
Seript traditional society. Divya i5 an
Camara Sri Rom impish, fun-loving collegian from a
S % Dilcaitwiiny E.tiﬂereir;m:a Family in Hﬂglﬁi H;.-r
SP, ﬂllm]lu[h{m : ﬂl.l'i'r.'fl.lllilllh R W
faces retirement in four years. He
Editing B Lanin is anxious that Divya sheuld be
B.I. Vijoyan married as soon as possible, since
Art Direction Fhoes Tharin he has two other schoolgaing
Music Haya Ralg daughters to setile Divya's married

Gast Mohan [Chandro Kumar;, Hevalh)
(Dhvyu), Karthih [Manaohar)

Enguiries:  Sujrthay Productions Pyt
Lid

27, Wallane Garden: 11l
Stroat,

Madras 600 DOR

TEL 471520474575

brother and his wife compleis the
joint Family.

The fathar wants Divya 1a come
home early since a very eligible
young man, an MEA warking in
Dielhi; is to visit them that evening
A rebellivus Dieya daliberately
comes late, thoroughly soaked from




the raln. Her anxious mother sees
(o 11 that she is properly gmoned
before meeting Chandra

Kumar, who is still wailing to view
the ‘bride’

Thoroughly unrepeatant, Divya
charms Chandra Kumar with her
honesty. Shetells him that she is
lazy, willul ard moody, and not al
all the Sonventionally dacil: gicl
her parents have no doubt painted
her to be. To ser uttar shock —and
the family’s daolight —Chandra
announues that be would like (o
marry Divya and without the
enormous dowry that would
normally be expected for a groom
of his cligibility rating

The family's delight is shon lived,
for Divya sdamantly refuses the
fattering offer. Har father hasa
mild heart attack Divyas focls
overwhelmingly guilty as the
mather begs for her hushand's life,
The marriege 15 performed but the

wedding night finds the bride in
lears, Chandra Kumar is
anderstonding and leaves her
alone,

Coming to Delhi, Divys continues
Lo keep the patienl Chandra at a
distonce, telling him that his touch
is Tepulsive. She repeatecly asks
him for & divoroe, Advised by Lis
hoss. Chandra Kumar takes her mt
and woos her with presents.

Al last, Divya confesses gs o whai
holds her back from accepting her
marriage emotionally and
physically. A brief, tempestuous
relationship with the exuberam
Manohar anded with hie ragic
death—just when she had degided
to marry him without hee parents’
knowledge. Manohar was an
impuiaive young man, who had the
same impetuous approach to
wooing ¢ girl as to radicel palitics,
It was his political involvement
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from the combined force of 1wo
columns of villagers, marching
from opposite sides and
sustdentally drowns (0 the river,
Mow begin their tribalations, of
running from one shalter 1o
another, seatching sleep and food
whien they can—as the police close
in o3 them

The palice have no compunctions
eboul using brute farce on the old
end inflem, The wamean rine
magnificently to the acoasion,
Revathy had resented in girlish
fashion Chirukanlan's dangerous
sotivities

Mow: she survives the loss of her
old father, and supparts her
swentheart's old parents—who had
hedn subijected to police fortum,
She acis as o fearless courter, 8o
does Anu's wile who had longed
for a child, so that she could tel]
him of thee father's herasm. But
Apu and she had pastponed their
personal happiness go that any
child barn to them would know,
and be assured of, basic human
dignity. Abu Backers widowed old
mather (& quickwitted, throwing
{he police off the scent, at léast
lemporarily. The four who have
gond widergrownd avsanguished to
know of the increasing hrotality
the police have unleashed on
Innocent people, Twa have been
viepiured, and the other two dedide
to-surrender in order to spare the
unnecessary fortnre of innegents,

Sixty-four peopde are rrafpned
before the jury for the murdor of
nne policeman, One of the British
jurers feels that there is not
enough evidence but he is quickly
overruled. The four who emerge as
lpadars are sentenced to heng after
a protracted trial lasting two vears,
and the athers aguitted: The four

heross go to their death. prolesting
their ‘nnocence. What they have
fought for is humin dignity—not
[ust against a forolgn government.
The saga, Uke many others,
becames part of a people’s history
to inspire later generations.

ABOUT THE DIRECTOR

Adter greduation be joined Keraly
Finaroial Eaterprices, a state
governmant underiaking and still
works there

Earlier he made Venal and Chillu
(love stosien dol in & wmall fown,
His other flm s Prem MNagirine
Kinanilla (Frem MNazie is Missing),
on matines (dol Prem Nazr, who
rincdo B to the Culnness Dook of
Ratords foracting in the

largest number of films (more than
4001 He plays himsalt o the film.




MIRCH MASALA (Spices)

ColrHindir128 minart 888
Production NFIG SYNOPSIS
isbred keton Mehia Sonbai is semething of a legend in
Story Chunilal Madia her lifetime. She was the ons who
Suripl Hritlay Lani & dared defy the village subedar and
Tripuran Sharma lm E;L;I;E tale! In Mil'dlh
. | on a shor! short
Camane g::::;:ﬂﬁ' siory by the Gujarati writer
Chuonilal Madia) director Ketan
Sound Bhagat Singh Mehta transforms the legand into
Suresh Kothuria  potent cinema. It is not just the
Editing Sanjiv Shah story of one woman, but of the
Art Direction Moora & social and moral vpheaval that
Aetiiseh: Ladthin takes plice in p village subrmitting
fo tyTRnnY.
Music Rajut Dholakia

Casl: Noseerucin Shak (subodar), Smita
Patll (Sunbuil, Surish Oherod
[heodman), Chm Puri (wotchman), Despni
MWaval theadman's wifel, Bonjomin
Ciloni (sohoal lsacher] Mohan Gelihalo
& Supriva Pathak (the vaung lovers],

Enguiries : NFDMC
Dhscovery of Indin Butlding
Nahru Centre
Dr Annie Besant Rd
Hombay 400 078,
TEL:434878 1152

Jhe time s the early30s, the place,
Blll'l:lir Baurashira. Eu:fdzn]}r, the
guiel of the small villsge is
shattered by the arrival of the local
subedar [the official tax collector)
and his hordes. Despotic and
insane. vulnerable and comizally
gross all at the same time, the
subedar twirls his moustaches,
ogles the women, set: up palace in
o tent, and leaves the villogers a
trembling with his wrath. The
shining voices thal emerge. from his
magical, hand-cranked gramphone
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leave them stunned... The subedar
hms sel his heert an the sensuous
Sonbal. Shie spurns his edvances
with i resounding slap but her
rebuff only spurs him onwards...
the chase iz onl

Sonbai esgnpes fram his clutches
into n chilli factory which employs
many of the local wamen, The old
muslim watchman of the factory
barricades the gates and chollenges
the soliders to break them down,
While the subedar plols ways and
means {o capture Sonbal life goes
on amidst the piles of fresh. red
chillies waiting to be pounded.. 4
young girl exchanges notes with
her Romen, & very pregnant lady

repares o deliver har baby... The
E’y niow enraged subedar threatens
to burn the village down, The
village mukhi (headman] and other
men of the village are all willirg to
sirile u bargain with the subedar:
and hand over Sonbai if he spares
the villege, And some of the

wornen in the lactory shuose Sonbad
for bringing :rouble upon their
heads. “You won't lind a Iover like
him." urges one woman, whe's
already visited the subsdar's tenl.

There are few voices of dissant.
The khadi-clad school-teache: hes
already once clashed with the
headman aver encouraging his
danghter to sttend sohool, In the
melén, the toacher geta tharoghly
baaten, up. The mukhis much
oparessed and progressive-minded
wife, gathers a small force of thali-
beating women (thalis belag brass
plates) bot they are all too pasily
brushed out of the way.

Dutside the lactory-cum-fortress,
the subedar and his saldiers;
within. the hesisged wumen of
whom Sonbal would rather die
thon surrender. Between the two

BIULpS, @ VeTy CUUIBgEus bt aged
watchman...




THE DIRECTOR S5AYS

"I'think we are innecessarily
soured of melodrama, when, in fact,
we [in India) are much more
responsive lo melpdrama as we are
tn bold colours. Yet, o sery
arrogant allitiide hias prown
towards such ressonably well
deviloped Indian traditions, and
this hes done mare harm te the
vitality of the Intian ¢inems than
good. Take Om Puri (th=
waizhman) [of instance Fiis is a
very finely tuned performance
when it was so easy lo tues it into
a cliche. The point is what we
abusively call stock characters
have emerged over centuries of
periorming arg (raditiong and they
arp, somewhere, grassroots '
representative charasters, To laugh
them off 85 stck characiers seems
to me almost blasphamous. They
have degenerated inlo stock
characters primarily because of
unintelligent misuse by film
makern

ABOUT THE DIRECTOR

An economics graduate from
S5t.8tephen's College, New Delhi,
Katan Mehia's interests rapidly
shifted e Delhi's Iﬂmﬂlhiuﬂ
theatrs movement of the mid 708,
and to film. In theatre developed
Mehia's engagement with Brechiian
theory, which forms o vital
backdwop to his first flm Bhavni
Bhayai, 1880, Says Mehia, “What |
was clear-aboutl, was what | kad to
oversome (he kind of impact that
was regressive in not leading either
to thought or to action. | was
opposed Lo the Wentilying of the
andience with the destiny of the
heto-protagarist, Lo create o
purging of emotions and
satisfactions thot would substitule
for sosial prososses of change”

Mirch of Mehta's political concermns
with pommunicating emerged
directly from experience. Working
in SITE Satellite Instructional
Television Experimeni) after his
graduation from thé Film &
Televialon Institute, Mehta
produced a series of viden
programmes on untouchability,
which bad & tremendous tmpas,
and parned him the wrath of the
loral upper castes. This experience
too contribuied to Bhavai Bhavai,
woven around the problem of
untouchables, Film and theatre
once again converged in his second
film, Holi. 1384, a long anarchig
film on student viclence on the
cempus, Meohta's flms have won
hoth nations! and international
awards: he has been hailed as ‘the
wvoioe ol the rising generalion.”

Past Mirch Masala, 1986, Kelan
Mehta began an a TV serial
entitled Mr. Yogi, a satire on
matrimony.
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ORIDATHLI (... And There Was A Village)

ColiMalayalanidl12 mins/ 1186
Froduction ¢ Suryakoni SYNOFPSIS
Film Makers

Does technology really lead s from
DirectionsStory/ derkness 1o light? If so, at what
Sceipt/Music ¢ G Amvindan cusl? Oridathu poses (his problem
c . 'shati with pentle humouwe, discursive

narration and unexpected
Sound ¢ Dovdns poignancy. A satirical parable of

) . our times lold with decaptive

Editing Bosu simplicity and disurming candour,
Art Direction ¢ Padma Kiipdr : : ;

The time is the mid-filties, wheo
Music

Casy Nodumid! Venu (électricol
UvErsEETl, Sreenivason (Kulfun,
Thitakon (Monoger], Vieee! {[asa),
Krashnunkuity Nair (Compedo)
Ghanelran Nuir [mehool tedehar).

Enguiries: T Argvindan
Sunpakonti Film Makers
Leclo Sodon, Shonkior
Rood
Sosthomangalom
Trivandrom 665 010
TEL: (71 G322 79808

the Indian states were being
ragrganised. The place isa remete
villuge in Keralo. There is a
paipable hum of excitement s the
village Punchayat, |isd by the
Brahmin landlord, is determined to
bring the henofits of electricity o
this backward place.

An the story uofolds, it introd uces
us to an array of characters in the
village ... the Communist tailor
given lo Sery speeches, laced with
quotations: the landlord's bossy




oS

manager Kuttan, the odd job man,
hitching his star to the influenlial
newgomers; the wise school
teacher, the edolescent hoy and
girl, the bragaar! overseer ..
Families end groups am daftly
aketchod with o cortoaniol's sharp
#ve Each group has its own story
to tell, in selfconlained episocdes
which are all imterrelated. The
wala® or the lestival of Lhe local
temple is a symbol of the harmony
that prevailed in tha village in
those pre-glectricity days.

After the executive engineer [rane
the Electricity Dapartment has
sirveyed the place with becoming
solenity, there follows a flury of
activity The dverseer, Jatieringly
called “engineer’ by the villagers
who don't krow the distinction,
has an eye for the girls. Kutizn, the
man for all johs, hecomes the
overseer's faithful servitor. He
induces the girl he hoges lo marry
to join the elsctricity workforce, A
doctor following in the wake of
elestricity sels up a dispensary in
the village. Kuttun decides he is a
more prestigious master to secve,

The villuge soon stops treating the
overseer with awe. He displays o
taste for the arts and “thestricals’

forms an amateur group and
earpestly begins rehearsing fora
romantic play ahou! separated
lovers. Young |ose plays the
heramne’s role. Josa is & bright,
ambilivus boy who plans to leave
the village to work outside Karsla,
once the coming festival is aver.

The disenchantment with wlectricily
is gradual. The location of the
glectric pole makes oid friends and
neighbours fall out. There are dire
omens of death, AL first, crows are
cleatroautod atop the wire, then o
cow, fallen in a huddle. Death also
comes to Kuttan's girl-friend who
is pregrant. Kutten cannot afford
to support her, and an shortion
saams the only wiy out ... next
morning, her dead body 18 found in
the temple pond. The doctor, who
hns fnalised marriige negotiations
with the managers daughter id
unmasked —as a quack and a
would-be bigamist to bool Kuitans
simple trust is betrayed by the
overseer who seduces his sister.

Belore the larger calamity strikes
thers s s symbolc burial of the
beautiful old temple lnmppnst,
whose wick was ceremondally 4t
evary eveming. [ts gentle glow has
now D replacad by harsh
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enotric glare: The stary moves
inexorubly to its culmination, Al
the temple festival every vear,
Kuttan ‘raditionally dons the
vestments of the Hlack Kall, the
avenging goddess, He decides 1o
wreak vongeance on the oversesr
who he siees os the reot sause of
ill calamities in the village. But in
the clash, It {5 young Jose, who
gots electrocuted. The cry af the
innocent victim is drowred by the
pyrotechnitl dazzle of the Testival
fireworks, which are sparked off in
the muelee . . parabls of nuclear
holocaust? The [raome freeces oo a
parachuting mannikin hencad lor
the earth, arms outstretched as If
In oruciixion.

THE DIRECTOR SAYS
"Oridathu can be seen a5 the

continustion of my earlier [lm
Thampu and ny cartonn asries

The Small Man and The Big World.

The theme demanded & caricaturs
teatment so | made il that way,

“My film is no! against
modernisation, 1 was trying lo louk
al L chamges taking place 1n the
life of the peaple and the village. |
still fear one day tha! technology
will tuke over.

"I was born in s small village end
upto the age of ten I hudn't seen
olectricity. | still remember with
nostalgia those times. when peeple
moved through the night with
burning flazes, When eleatrinity
came, they weat out

ABOUT THE DIRECTOR

Aravindan, an overwhelmingly lorge
and bearded man in his eatly

forties, wig born ot Kettavam, the
district capital of Kerala's spice
and rubber heartland. He was
raised in & neighbouring village,
and mourneite passing beeatoo
small towns hove replaced what he
remembers #s 50 typical of Keraln,

It was later, an o Biolegy stodent
in Trivandrum. the Stite capital,
that he was first introduced 1o
cinemsa. He recalls sesing
Kurusnwa's Rashomon several
times. There were no flm achoals
then 1o nurture his new-found
Interesl. He turned to palnting and
drawing rartoons instead, He was
also actively engaged with a falk
theatre group.

After graduation, he jolosd the
Rubber Board. & Gavernment
depariment, where he has
continued lo wark till recently. 1l
waa then that hs creatad his
popular cartaon serinl, The Small
Man and The Big World, about the
life and tribulations of a middle
class, idealislic young man, for a
well-known Malayalam woeekly, The
gift for eurtooning was perhaps
inherited from his father, an
eminsll humorisi of his time.




The transition from carloon lo
ginema wes 5o smooth that it
belied the controversy it raised
ahoul Aravindan, oz Glmmaker. An
embitternd social criticism, a
nostalgia for private redlities, &
strong sense of individeality had
been conveyed through his
cartoons for o decade: It was
follawed by an uncempromising
cineme which departed stylistically
from tradition with & vengeance.
His films were marked by i stark
purity and pervaded with a lyrical
passion, and won him acoolades
and awards many limes over.

Uttarayanam {1974) received two
National-and six State Awnrds.
Kanchana Bita (1977) and Thempu;

(1878} won him the National and
Swte Awards Jor excelleace in
Dirsction; Thampu wus elso given o
Nationn] Award {or the Best
Regional Fiim as well as the All
Inedia #nd Statd Critics Awards,
Esthappan [1878): the State Award
for the Best Film end sxisllsnoes in
Direction. along with four othe:
awards. Kummatty (1970} was
judged the Best Ghildren's Fllm of
the year Pokkuveyil (1981) broaght
him o Stale Award for excellence
in Direction and a National Award,
Chidambaram [1985) won the Biesl
Film. Bazl Direclor and Bast Actor
Award from the Kerala Stata
Government, and alsc a National
Award for Hest Film (Swarna Kamal).
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PANCHAGNI (Five Fires)

Coltaloyalom1 40 mirsr 1980

Frondutiom P iy K wiar
M. Gapinnth

Mireetins Hariliaeon

StorviSeript M.T. Vorodawran
MNakr

Camera Shoyi

Editing M.5. Mari

Art Direction 8 Vonnandu

Music Havi [Bambay)

Casl Grela flndiral Mohanlal [ Rashidl

Nadir Moidu [Saviiril, Tilahan
{Homellan),

Enquiries: Seven Arts Films
BA P Towprs

712 Nungambakkam High
Al

Madros 600 014

TEL: 9320180800 ] &

SYNOFSIS

Theee arp idealists and idealista
For some, idealism remains an
intellactual commitment, others opl
for netion without eounting the
cosl 1o personal happiness,
Pinchagni which centres round
one such activist, was o box-office
success in Kerala, though its thame
would generally be considered
daring fer wider sudience appeal.

The film rpons with the
pratagenist Indira on hunger sirike
in prison, where she is serving a
life santence for murder. Her
hunger strike sets off curious
tongues wagging in the prisen and
tke outs:de world as well, as the
press pick up the story. Indira is
Blven a two-week parole 1o visil




her dying mother in her ancestral
home, ndiri's mother had been a
noted public figure in her time,
asspcintad with the frecdom
struggle.)

Indire has come home sfter elghi
years in prison. and il 8 suggoested
no one from her home lown has
visited her all this time, The only
real welcome she gets s from her
boadridden mdather, an uncle of sorts
wha hias been tending the house
and the young servant girl, éager to
serve anid please. Bul Indira is
puined by the hostils rejectivn ol
er young. unemplayed hrother,
Ravl. Ravi weuld like to sell the
old and sprawling house g0 that he
i Dcibeer l1ds way 1o a8 jub, While
Barada, hor childhoed fiend and
neighbour, is genuinely
sympathetic and affsctionale.
sarada's husband, Rajan, is rude
and scronful. Raporting at the
police station as she is reguired 1o,
is & humilitating ordeal for Indira
It exposes her (o avid curiosity
and covert inaulls

Indira’s younger sister, Savitrl,
arrives with ker collage leclurer
hunband ‘and amall son. Savited is
iffoctionate and ourions Sha
recells how Indira's ire was roused
by the dirly old man who would
spy on the youny wednedn balldug
il 1he tank, and how Indira
lampoeoned the old man cleverly.
Liter, Indira became part of a
radical student group: Rejeting
many offars of martiage thel came
her way, she devoted her time 1o
political and feminist stady. Savite
recalling the past, making plans for
Indira’s Fulure, i unowoare thol the
parole 3 temporary.

Meanwhile, o freclapce journalist,
Raghid. pargists in trying to

interview Indira. lndica is angry,
construing his interest to be
voyeuristic. But the |jowrnalist is
porsistent in vigiting the
household-—now mourning (he
death of the old lady. Indira's elder
brother, presem for the funeral, is
furious with the family for
allowing in the ‘cutcaste’. He feels
his promotion was stepped becauss
of his sister's notoriety and
ihreatens her with violence in a
drunken fit. Friend Sarada's home
is no refuge either since her
husband atlempts to molest Indira,
once his wile is aslowp, A single
sottree of warmth is her young
nephaw who has grown attached to
her. But yet another painful
misunderstending awalts Indira.
Sister Savitri becomes susplcious
ol her though her husband Is only
comforting the grieving Indita,
Linable o bear her sisters taunts,
Iedirs turng for refuge for the

rest of her parole o the journalisi
she started out resenting — Rashid,

In the skort time she heo known
him, Ind:ra's fenlings hawve
undergone & great change And, at
laat, It s o Rashid that she
unburdens hersalf about how
ivenls led 1o murder... Indira was
i wellare officer in an area where §
powerful landiord had let loose o
roign of lerror, She was eyewitness
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o the gruesome killing of a tribal
couple by the landlord's farboious
dogs. The victims ‘crime’ hes been
to demand redress from the
landlord for having gol the woman
pregnant. In counterattauk, Indira
then let a group of radicals who
hacked the landlord to death...
Having heard her story, Rashid
end his lawyer friend and

montor, Rumeltan, spply for s
mmission of senslence, Remettan s
oymical but under the rough
extarior be is 4 passionale man.
The two don’t hesitate o vag
blackmpil on a junior minister for
secess 'o higher paolitical authority.
A seose of limo running out aed
mutial understanding bring Indira
and Rashid 10 physical intimacy.
Indira’s happiness is complete
when ber repentant sister comes
to beg forgiveness. And har voung
brother, overcome by her
generasily when she gives him all
she has parned in prison, sees
Indira with new syes

Whes Indira next reports at the
police station, the usually faciturn
Inspestor hands over her remission
order, Eager to share her
happiness, Indisa mshkes Lo her
friend Sarada’s house, only to

find that her husbang and

his friends have gang raped the
teenaged servant glrl.

Haghid comes in search of her
Indirs lonks hack. rage spen,

rifle in hand—she hag shol Hajan
dead. Indira whispers 'sorry’ 1o
Rishid, whe understands that she
had 13 do what she'did.

THE DIRECTOR SAYS

“In the late sixties and early
seventies. thore was an extromist
revolutionary movement in Kerala
in which o number of highly
motivated youngz people were
invalved. The movemsn! was
muastly directed nguinst big
landowners wha wore known to be




tyrannical towards their tenants:
While it lasted, the govement
regilted In the ‘execution’ of &
few such fyrants, which, in turn,
invited repressice measares from
the law enforcement agenaies.
Lator, most of the people involved
were disllusioned and the
movement itsslf los! momentum.
My film is 501 in this peripd.”

ABOUT THE DIRECTOR

Hariharun started oul ss u drawing
masler in o Kerala high school. He
was also keenly invalved with the
theatra the was associated with the
famons cine aclor, Bakadar)

and wrote: film criticism too: Coming
to Madras in 1960 he joined as
assistant to editor/director M5,
Money and Iater worked with
famous sueecasiul dircttors as M,
Krislinan Nair. 85, Rajan. 1.0
Thottan, AR Raj and others. His
firat independent movig as a direclior
wos Ladies Hostel which wis a big
box-office hit. [ollowed by Callege
Girl, Avalathe Sundari, Love
Marringe, Raja Hamsan, which
wiete all commercial successes, 5o
for Hariharan has directed
nomerous films, of which several
have wor Filmfare film critics and
other awards, Apari from direciion,
he his also written storiss,
soreenplay, dialogues for many of
his movies. He has directed films in
Malayalem, Tamil and Hindi
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SYNOPSIS

The marelage of brue minds is the
rarest of rarities, specially in &
miliew where the persuit of wealth
and power push the man-woman
relationship o the periphery of
priarities. Panchvatl, the first Indn-
Nepaleae co-production, examines
the web of changing relationships
in the lives of two brothers, and
tha sensitive yvoung painter who
comes into their midst,

Sadhyl s a talented painter from
Kathmandu, Negal, who i having
her first exhibition in Delhi. The
landscapes of her native land, the
majestic mountains and turbulent
rivars, sprak of ber respouse to
nulure and 18 monds. Her simpla,
vel profound discussion on her
paintings with the art-critic has a
fascinated orlooker He Is Vikram,
u succnssful businessman with an
artist's soul, Vikram [s a poet, and
& man of integrity in his business
dealing: Essentially a loner, he

has built for himself a tasteful
home set in lovingly tended
gardens, lar rom the madding
growd. Hi fnvites Sadhvi to comi
home with her paintings. The
luxuriopus bungalow is lovely—but
nol a home. Vikram's marsiage had
bedan 2 husiness degl according 1o
Neera, his disillusioned, childless
wife who apsnds her time at tha
club, socialising and playing cards.
Jatin is the dilletanlish younger
brother—dilletante when i
aoneerns the hard work demanded
by business—to whom Vikram has
made aver all the assels.
Everything may be [atin's, bat 1t is
Vikram whe gantly rules both the
house and busicess. Jatin is
alttracled to Sadhvi,

Vikram vigits Kathmandu quite

often singe he has a parment
business there He asks Sadhvis
hond for his brother and the
overwhelmed middleclass parents
Iedve the choice to their daughier,

1a time, Sadhvi realines thal she
and |atin are hasieally
incompatible. Marriage means
mainly sex to [atin who has no
time for Sadhvl's Interest—her
painling, music and basld love of
simplicily and solitude. Momover,
she has struggled to sducate
hersell (hrough scholarships. and
doeon't nppreciate the enforced
idleness of her new, affluen! life.
The distance between the couple
grows more unbridgable when they
rome beck to Delhi,

Jatin is for once left in charge of

business when Vikram goes abroad
for thres months. Anxious to prove
himsell as more than competent, he
tries lo make gome easy money, but
his unethical dealings bucklire. It ia
left 10 Vikram to set affeirs to right

once Ggain.

Friquent quarrels which were
temporarily patched up with lust
on hin part, and silent protest on
Sadhvi's—HAnally lead tc physizal
violence. Sudhvi has suflered his
constant taunts about her middle
glass beaakground, her inability to
socialise with his business
associates.and jibes about her
paintings. Jatin accuses her of
trying to breaking up ths home,
when she snggesis they live
independently so that their
murriage will be strengthened by
sreaivt mmolional snd mestel
intimacy Vikeam watches Sadhvi's
growing loneliness but ke can do
nothing. And Jatin cannot dream of
leaving & brother who has brought
him up after their parents' death
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Al last, Sadhvi asserts hersell and
tells [atin that he has oo cight v
touch her after hifting hee. Far
Sadhvi, the morriage has endad
Vikram lakas & desolate Sadhvl 1o
Kathmandu sioce he i6 regilied
thére to repair the damage done by
Jatin, Already there is an unspoken
bond belween 1he two. Now within
sight of the Himalayas, & mirriage
of true minda takes plaor—u
phys:cal, mental and spiritual
coming fogether, al last, of two
propie who share the same
senwibility snd the sama valass,

Badhvi does net mturn to her
parents but goes back toher
taachar, 8 roclusive: painter of

traditional religious scrolls. She is
pregaanl sod serensly happy.
Sadhvl tells her spiritual mentor
that one momen! of perfect bliss is
enougn to last bor o lifotime. A
chastemed Jatin tries 1o bring
Sadhvi back whon he learns of her
pregoancy, Soflly, but with
implacable finality, Sadhvi tells Fim
that he-ds no the [ather of hor
child, gnd frees him from all
responsibility 10 her.

« Sadhvi has twin boye, As the

wien old artlst leoks wag dn that

shaded grove of the idyllic home
Vikram has bought her, Vikesm
and Sidhivi seem a modern-day

Ram and Site separated by




circumetgaces—iated to meet and
part eternaily.

THE DIRECTOR SAYS

“Panchvati is ool a film only shout
conjugal bliss or maladjusiment.
Underneath the socip-emotional
alructure e sthor significations:
mythologizal. metaphysical and
pven political Some explicil, Some
subtle, Hut always flexible. Subject
1o individaal interpratations.

"“I'he mythological references are
implich in the locales, The plece of
Bliss fer Sadhvi and Vikram is
namad Panchuat|, the mythil
hermitage in which Ram and Sife
spent par! of their exile. It was
also the place where they saw the
golden desr, an illugory vision
which was instrumental in
separating the ideal couple. The
nther referance, aot 2o abvious, is
thi image of the Himalivas, To
Sadhvi, Vikram's tonch conjures up
the majestic peaks, forever
assnciatec with Shiva, Lhe ascetic
whom his copsorfi, the younger
Uima, had to win with penanoe

ABOUT THE DIRECTOR

Born intoa brebmin femily who
were hereditary prissts to the
Cossimbogar royal family, Basu
Bhattacharya came (o Bombay
strilght from his studies in
Calcutta 1o work in films. He
recounts how he would got o Rlm
projectionist to tape the soundirack
for him, which ke wouid listen 1o

before seeiag the dlm This was in
the mid fifties. Ha began his flm
career us assigtant ta The late
Dimal Roy.

He won the President's Gold Medal
for his very first film, Teesti
RKasao, in ‘06, ahout & simple
chrtman's unalthinable love fir a
nautanki dancer. Anubhav 72,
Aavishkar ('74) and Grihapravesh
t78) where a loose trilogy exploring
the stresses ard falled expactations
of urban marriage. He produced
Sparsh [ 78] directed by Sai
Paranfpye. An important flm was
the Inde-Crech-Swizs co-production
of Bitter Automn with the Scent of
Mangoes, nboct a Czoch
documentary flmmaker
discovering Nehru apd Todia. He
has also made twi documentaries,
Science India fabou! the evolution
of soienee from pre-Vedic 1imes 1o
tae precent) and another, Selar
Energy, for the Department of
Science and Technology,
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PANDAVAPURAM

CobiMaloyalom S0 mina &
Production’ G5, Panit har SYNOPSIS
Birection : K } "
The dividing line between reality
- and fentesy becomes blurred for a
oy Bathi sensitive woman betrayed by e
Bt parnrinxii::l"y, she retains hor
it hve . 8 : X
Script f::EL:f':ri' - sanity precisely beoause the world
af fantasy offers the only escape
s Disckirn Mantn [rom her smpty existence,
Pandavapuram caplures the lwao
Seiiiod Bavelns plu nos of oxistenoe of Dheva, greatad
in the well known novel of the
Editing Saresh Bobu A HUME name I:'ll' Sathu, an
outstanding writer of Maloyalam
Munic Mt literature The vovel, in the sivle of
megital mealism, won the Sahityi
Cast  [omijaiDevik Appu (faren), jomes  Akademi award in' 82

(Unni), Master [eepak (the son)

Devi lives in a remote village in the




crumbling anoealial homeof her
ﬂhﬁrnm‘linﬂ hiinhand. 8he s o
siriking woman in ber thirtias,
teathing at the local school. She
has an elghi-yearold son, Raglu,
wha keape acking swhkaand
guestions about his absen! fathen
Living with her are the husband's
pld mather and Syomala, his
unmarried sister A digtan) ralative
of ber hushand is the middle-aged
Unai Menon, a fellow taacher, Unni
had mude avertures o Bevi in hor
hushand's absenc which she
eejectad—and the muan has been
nursing a grievaasge ever since
Doy 15 aware of this and fhe
knowledgs permoates her bwo
levals of extsiencs. The position of
@ cast-offl wifs in o traditional
society exposes her to malicious
gursip specially o (hai small off-
thedrack village where only one
lrain stops evaryday,

IEda ol the caibwoay slotiun thal
Devi keeps a daily vigll waiting for
somedne (o come {rom
"Pandavaporam’. Does this place
really axist or has Devl tovemed f

to explain her husband’'s nbssoce?
The nnaeman saff al the atution
and passersbhy look on

pityingly when Devi performs her
diaily ritoal of waiting Tor e
mythical man {6 alight from the
train..butl ong day, somesne doss
gel aoff and asks his way 1o Devi's
house, Unni lovks askance when
the man gives his nema as
Taran'—which means & pammour
Dievi fails to recognige him &1 firat,
Hul Jovan begins fo talk of the Life
thoy led in Pandovapuram where
he firgt met her a1 her widding
recaption, He reminds her that hor
hustiand and he worked together
al a cement factory and he lved in
the-flat apposite hees. He talks
cajolingly of how they were
attracted to each other, exchanging
speaking leoks Ty windows; of
their nutings tn gresn meadews
ouatside Lhe city; of how unhappy
Devi was with her hushand's
diinhing, insensitivity bo b
ematinnal nesds, and Ats af feslaus
ruge, Till one night, Jaron comes Lo
har bedroom when the husband is
night dety..
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Devi meets all his reminisuences
with stony silence and cutright
deninl, Shi asks kim to leave the
same night and when he dessn't,
mitkes him sleep outside on the
verandah. But she is disturbed
when Jerao and Syamels engage In
flirtetioda lalk or her son gets
friendly with the stranger. The
stranger doest't leave the next day
cither... Unni &nd others from the
village threoten hins with dire
wonsequences if he stavy in Dedd's
houss any langer. Bul now, in a
drmmatic volte Tace, it is Devi who
imprisons |aran ond he, desperate
o leave A hunted look comes
upon his face when Devi asks him
why he didn't come fo claim her
earller, after ruining her marriage.
How could he forget her so aasily
after hounding her with his
unwanted attentions? Did he really
love her at all? She gives her own
vertlon of the night he came to her
bedroom. taunting him with
impolency. Her ruge grows
bysterical as she shuts him ina
small, dark room. Dressed (n red
aarl, har hair streaming, Devi
tlaims she is Durga come lo
destroy him. She vows to danoe on
his blesding bendy as he sowers in
¢ oorner, She makes love ta him
egainst his wishes...

Wex! moroing, Devi, wakes up to
find that the parumour hae gone,
fhe asks overyons about the man
from Péndavapuram bul her sister-
in-liw and others are bewildered.
Mo one hod come there, they hod
not even heard of the name
Pandavapuram, Bul Devi is sure
thut Jamn had come, inexorabily
summonnd by the strength of her
will Many more will coma

rrue, and she will revenge

hersalf on all men.

All believe she has gone mad, But
coom and determined @ over, Davi
sols gul 1o keep her tryst at the
rallway station.... cortain that 'he'
will come one day.

THE DIRECTOR SAYS

"It is not everyhody's flm. T don't
know if all will be able to
appreciate it It can be enjoyed by
those who are interested in
literature and have &
literaryfactistic background, | have
not compromised on quality for the
commercial success of the film, Bul
finance always restricts the striving
for perfection”

ABOUT THE DIRECTOR

G.5. Panicker is a graduate in Film
Dhirecton from the Film & TV
Inatitiita of Indin, Pune: He had
been making short Blms lor TV in
Canada before he produced und
direuted his frst fewlure film
Ekakini, hazod aon g story by MT.
Vasudeva Nair, which won an
award in 1875, Bui it remained in
the vans for thee pears for want ol
dfatrivntars:

His second flm, Prakruthi
Manoharl, was based on the
freedom. struggle. His third £lm.
Sehyvante Makan, was a children's
filmm which won him a State Award
in 1882 It was based on a poem by
the fumous Valloppull,

Pundavapuram, based on a famous
novel by Sethu is his fourth
fenture flm. He has alse mecently
completed his frst fecture ie
Kannada, titled Romanchane.




PAPORI

ol Assemese! 144 mina /1588

Production Mis Patkal Films
Direction/Script [alinu Rarug
Stery/Editing Hut+En Batta
Camera Hines Prodhen
Sound Vifor Divakor

¥M Waogals
Music Satyo Barua

PP Valdyonathan

Casb:Biju Phukan (Sub-lrspector). Gopi
Desai [Papori) Sushil Goarwaml
(hushond), Dalal Roy (Lowyar), Runjun
(daughter) Amulyo Kuhoti (oye
surgeon),

Enguiries: M/ Poikaoi Film
(Yo Jahnu Daroa
8 Dl Kutfe
Plar 20¢12m Wadala
HBombay 400 051
TEL 4123927

SYNOPSIS

A mass political movemaent does
not spare bystandera, The
iepurcussions of the student
movement in Assam, demanding
the boycot: of elections called for
by the cenirel government In 1683,
and the holding of the slections in
the faoe of mass spposition, form a
frenzied background o the story of
& simple housewile. Papori is the
traditional veung wife of Binod, the
village schoolmaster. Her life
revalves round her huskand and
only child, 8 nine-year-old
daughter, at present undergoing
treatment in a Jorhat hospital.
Papori s shielded from the
knowledge that her doughter is
dying but Bined kuows the truth,

Binod visits the Secretary i the
local MP whose nephew is
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similorly afflictad by paralysis. He
wiints 1o find out if there is some
cure aviilable in Delthi, which the
alde Sonsts of visiting ofien. Lojer,
the Secretary's dead Fady is
discoversd and so also Bnod's
cigaretie lighter, The Sub-inspesto
ol the loual puloe station, innately
palite and raspectiul th the teacher
hus nocoption bul to drrest Binod
on charge of mardor.

Now beging Papor:'s nightmare
existence, ol trving to tend to her
sick doughter, of seeking oul a
lowyer 1o defend bor hushond
Bmod's uncle refases 1o help tham
because they had marded ogainst
his wishes.

Bfrangely enough. it s the
Inapielor, whao is clso o posl, whao
puts Paporlin touch with an old
college-mate of his A Mustim, this
strugaling lawyer mokes o joke of
it Lhiil he atill Las 1o win a tase

Thir ¥napertor comes to Papor's
aid, helping her moel her husbanid
in jall, giving her a ride to the city
hospital when tke boses go off the
roodg in sympathy with the
moyvement, and visiting the sick
chiid In the hospitul.

In tha same imu.pilhl._ 158 young
blind boy, soa nf rich parents who
are prepared to pay nny price for o
corned tranaplant. The eyesurgeon
emotionally Blackmails Papari inio
donating the eyes of hor daughier,
whi by now she knowe is dying,
Thera's an unexpecied ray ol hope
in thol the consvienlous deater
attending the girl finds a
favpurable line of treatment bui
that hape is (ragically put oul The
yuung docloer 18 mdnoenyeed ol of
the country by the ambitious sye.
surgedm who does col hesitats tn
put the rich mic's pontaets (o his
EBE.




The little girl's condition worsens
and Papori is heartbroken. The
court hearing goes badly for her
husband nd her daughter wha
seemed to be recovering, has died
Papori's grief is poignant as she
tecalls how olten she scolded her
beight wnd spicited child...

Meznwhile, Papori's lawyer dees
not give up hope. he buys time for
the case. The processes of law teke
thair own time as Pspori ekes out
hier lonely existence. The story of
Papari is interwoven with political
evenls that have Assam In turmoil,
The All Assam Students Unisn had
asked for (he revision of electoral
rolls since foreigners illegally
entoring the oountry have heen
taken advantage of by political
parties to promate hlog voles: The
students have asked the local
people to boyeoll the comning
elevtioms Decause the gentral
government has ool revised the
rolls. These events are reported
indirectly, through the villagers
who gether in thy village squure (o
diseuss pelitics and goesip. They
speculate loudly on the relationship
existing betweon Paporl and the
compassionate Sub-Inspeciar,

The Sub-Inspector continues {o-be
worried about Binod's arrest, e
nabs the real murderer on the
steength, of evidonge supplisd by an
infermar, Bul the murderer, a local
hootdlum, tontrals a large bloc of
voles, and pressure is pul on (he
policeman sirce |he alections are
mminent. Indeed, the local MP is
the Sub-Inspector's uncle, But the
Sub-inspector resists.

Papori is raped by o pelty
smuggler who hes had an eye on
this womin Lving all by herself. At

first she plans lo repart the raps
but when she sees how helpless
the Sub-Inspecior 8 agalnst the
avil farces arcaigned against him
she lears up her complainl. The
Bub-lnspectar is transferred to a
remole oulpost. And with him, goes
Mapori's last moral support.

Her husband Is now convicted of
murder, the flimsy evidence
vegariless. Papori has nothing w
conlinae for, she contamplaies
suicide. Bul she chooses to live and
fighl. Her naivete has cost her
ll]:i;r]]g...lisr agonisad sobs fll the
sky,

(In anepilogue stalément we learn
that Hinod was acquilted finally,
and the Sub-Inspectar, promoted.)

THE DIRECTOR SAYS

“Many thowsands of prople died
due lo the 1985 elections in Assam,
Almuat all of them had nothing to
du with politics, yot they paid the
price of their lives 1 made Feequant
ttips to Assam (I live in Bombay)
at this time and found a lot of
innocent individusls were briog
harassed and exploited. | do not
balong to any particular political
party but 1 decided I wanted
people everywhare (0 see the
Assam movemend 0 human terma.

*| had earlizr tried to make &
documentary fitm on the Assam
movement but thal proved
impossible because of government
blocks. So | decided o make a
fistion film inslead, to show thol al
Paparis, all ordinary folk, whethor
men or wonen. should beoome
aware of how they gan end up
victims in political erossfice.”
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ABOUT THE DIRECTOR

Jahnu Boarua is a Soisnce Graduate
from Gauhatl niverkity, Assam,
Graduating in Direction from the
Film & TV Institute of India in
1874, he worked on various film
projects till he joined ISRO (Indian
Hpace. Resoaruli Organisalion],
Ahmedabad/Rombay whore be
made more than 100 educational
televisien programmes Tor SPTE
(Satellite Iostructional ‘Television
Exparimeni). He rasigned hig jeb 1o
relurn ta film making, producirg
and directing his first feature film
Apuroupa (sbout the loneliness of o
woman married to = leg planter) in
1082—the first Assamese film (o
be finunced by NFDC. The film
won the Netional Awiard in 19083, 1
wae algo made in Hindi ne
Apeksha. Following Papori. 19665,
he has mecently campleted shooting
for the latest film Halodhia
Choraye Bandhon Khai ([he

Catasirophe], on the politicisation
of a simple fermer. Jahou Barua
also teaches cinema al the Xavier
Institute of Communicationg,
Bombay,




RAO SAHEB

Coliftindira2d b 1568

Frodudction Fahlaj Baog
e o
Direclion/Soaript Wifoye Muofilo
Etory [aywant [hrlv
Camera Adeep Tondon
Sound Ravindra
anfhie
Editing Avindhoot
Munic Erharmafisir

hnnduvorkor

Al Directiog Sh o B b

Cant Anupom kher (floosoheb],
Vijor Mehio (Mywail Neald Phiiln
(Nomosahnh, the oldwe brother) Tonvi
{Hadibakhal, Morgesh Kulborn
FEM e g

Enquiris:

Pohloa) Bafe) B Go
00 Norimmn Bhovon
229 Narman. Pokil
Bombay 400 021
TEL: 2021024

SYNOPSIS

Brabmin bigotry and its cruelty 1o
widows was d subjent ol heated
intellectual debate in the 19205
Emancipation of women was much
dizeuzsed bl memained ot ihe Teval
of intellectual exersise. Rao Sabeb

hased on the novel by Jaywant
Dalvi evokes that bygone ambigaca
in 8 mood of calm reflagtion,

The small town Bralimin ethos,
somewhere in Maharashita, 8 in a
sfate ol Qux, buffeled by change
withaut and troublad by ferment
within. Bhaurao, a 20-vear-okd
municipel clerk, brings home
Rudhakkn, his 19-vear-old Lriide
Homwe ia the amuall nothouse ot the
bk of the decaving marsion of
Rao Saheb. Onee upon a tims it
wik known for jls aridloceatio
walth and ProZressive viewa,
Maow. the hleak rocms house thaee
peaple wha live in sell-imposed
igolation from ezch other. Roo

—
o
-1




Suheb, the 35-year-old England
educaled barrisler, creates his own
vasis of Enghish elogance in & suite
upstnies. The heavy Viotorian
furniture pochoes the Weslern music
played on the gramophone,
Hibernating i a rocking chair
undier the mildewoed parih below i=
Muania Saheb, the older brother. He
is stricken by the family malaise,
for is 1 & curse?) which had
afflicted their father as woll It s
an unhalimeed withdraowal from
the world, a criven retreal [rom
lifu's challenges,

Tha only woman of the houss i
Mawal theie widowed sant in her
mid-40s This younger sister of
their lae moher was widewed
whon she was ¢ E'irl of just tem.
She leads the sirictly regimented
life of & widow, head shaven and
given toa frogal diet. Mawsi has
not lost her gest for life. Sheis a
gregarios: soul, starved for

company, hungry for sameans o
reciprocale her gengrons affeciion
and laugk at her sly homour: Has
Saheh has in eflect banishod hoy
from his preeence cul ol & sense of
guilty revulsion. Guilty, becaose
neither he nor his f@iher hid the
courage te rescue har from a
atrlngent tradition thal punished o
woman for being 2 widow,




Mare than svents, |t is the
paychelogical interaction of the
ahoracters thal change each of
them. The silent. unhappy hauss
seems 1o be waiting for the new
bride, her shy charm, her laughter
and ionute intelllgence. Radhakka
is 000 epveloped by Mawsi's
warmth. She is intrigued and
faszinated by Reo Saheb's alien
ways—1alking directly and looking
her in the oye to he: initial
vangternation. Rao Saheb is a
bundle of nervous energy, hinting
at yn undarlying instability, Ther
is the plecture in his room of Glora,
tha English girl whe was ready to
marry him, No explanation is
offered as to why he did not,
exoepl for the inference that he
shied away from a diffizult reality,
His s the clarsic dilemma of a man
trapped betwesn two cultures—
one (niellectual, the other

o Linisal.

Husbund Ahouran (o the fattered
land slyly amused) recipient of Ruo
Saheb's hall eonfidences and
leotures aboul bringing his young
wife oul of seclusion. Bhe does
nccompany the men o the theatre
and what is more, sit with them.
The scandslised community looks
askanee even though Radbakka s
the mother of o son by now. The
baby brings joy to everyone, with
the exception of the disturbed
lrother, He walks of into the raia
one nlght. never to return. Bhauraa
sets out it search, catches
prneumonii-and dies soon after.

Bhaurao's dronken fathér, Tatya, &
tracilional Brahmin, insistc on
shaving Radhakka's hair and
sentencing her toa widow's harsh
existence, Heo Scheb, baving failed
1o change the fatherin-law's mind,

is left feeling impotent and
helpless, Bat, in a fortuifous
accidint, Tatys drowns o the well
in the grounds— waiched by
Fadhakka snd Reo Sahaoh.

Hao Saheb orders Radhekka to
starl growing her hair and begins
her education. The frisscn of
stxual awareness betwesn the two
now grows intn palpable teasion,
Radbakka dreams of murrying her
menior. Mawsi's progmalic
suggestion thal Rao Sahsb should
wed Radhakke breaks the sense of
time suspended. The'progressive’
Hao Baheb agreos in principle but
keeps evading the iasue, making
vague plans for all of them (o live
in England. Vacillatien leads to a
paralysis of will—the firal signs ol
the madness inheront in the family
are now manifest in Rao Saheb, In
protest, Radhakka decides to revern
to her outward state of widowhood
aad summeons the barkor, oven as
Rao Saheb sinks deeper into
lethargy. the growing boy is a
symbol of distant hope as life
procesds to o standstill eroid

THE DIRECTOR SAYS

“The original source of Rao Sabeb
is o very popular play, Barcister
which in furn was based ona
novel by Jaywant Dalvi. The period
it covers, according to me, is very
colourful and very imporiant as
soriologion] history, 1t bagun from
the early 20th ceniury and wen! on
till the ‘90s. | have always heon
interested in the complexity of (his
period. On ene side, you had high
intallectuais going abroad for
education, {0 Oxford and
Cambridge, and exposed to
Woeatern thinking. At the same
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time, Lthey were very notionalistio
and wanted to apply Westarn
modes of thinking to change cur
attitudes dned traditions. They
called themselver ‘sudharaks' and
wou can compare them (o the
Hrahmo Samajists of Bengal, ~hey
believed in o Weateim' way of Life,
upl |usl thinking, So 'you had them
dresging in theee-plice sulls and
using eatlery in their homes.

ink ol thetr major Gims was
vpliftment of women. They wanted
i edocate women and give them
equality, But they had two
problems, Berause thoy wore
educated abroad, they couldn't find
their reots. They couldn’t relate o
their environment—I{ike Rao
Sahaby, [ have read many
hiographios of the period and they
wers present in my mind when |
did the pley end the film. The
problem wis that these men
educnted their wives, and ntheo
waomenlolk, brought them out inio
sociely Bel when it came lo widow
iemarringe, which they advocated
with passion; nons of thom would
marry & widow. The only exesption
wus Karve. All the others remarried
givls @l sixteen or so beconss the
high mortulity rite pmong woman
prcasicnsd a lol of mmarrisges

“ o b b el ous rrems pesnit T
Indisn women, especiully of the
varly parl of this cenlury. We
mdght now pity (hem as confined Lo
their homes, unmiucated, uneble to
go oul inte seiiety with their
husbands. | know my mother, and
my grandmother who was a widow
with & shaven head In their little
world, they ralod a: mateiarchs.
They had tremendous capacity,
suth tenacity that they wouldn't
give up. Even in Smriti Chitre,
Lalehmibal THak hnd this

immenas capacity for change. You
rrully can't pity her as 3 woman
who hal o nervous breakdown, [o
Rao Saheb, the widewed Mawsi
kas the courage to own up thal she
lives vicariously through the
youngen Radbakka. She
sohnowlodges it with hor kindly
humor I have linown so MR
women like that, And memember,
Maowsl liad nn ona to halp her
come out of her situation.,"

ABOUT THE DIRECTOR

Vijeva Mpohin isa sialwarl of the
theatre, acclaimed by audiences al
home and ahmad, honoured by
evwards and prestigioug
pppoiniments Her aggnciation with
films ig comparativaly recent bul
she has aleeady left an impriat,
both as actress and dimslor,

Mihta took & post-geadiale degroe
fram Bombay Universily; she was
giverra governmpni socholorkbip o
study thoatre wilh the legendary E.
Alkazi (then director of the
Nationil School of Drama, New
Delhi) and Adl Marzhan, a veteran
of the Bombay stnge.




In '60, Mehta formed ‘Rangavan’,
an experimental theatre group
which becams o nucleus of
progressive playwrights and sctocs,
A British Council Scholarship led
1o a two-yoar study of (raining
methods in the UK. Mehta's
innovelive internction with
Europeun theatre traditions and
study of Indian folk and classical
forms led to o collaboretion with
the eminenl director Fritg
Rernowitz, apd Maomthl folk
adaptations al Brecht's plays. Her
Caucasian Chalk Circle wes invited
to the Berlin Arts Festival, the firet
time that an Indisn play was
invited ahroad: Her productians of
Mudra Rakshasa (2 Sanskrit
clagsie) and Cirish Karnad's
Hayavadana have been staged in
Crrman &1 ths Weimar Natonal
Theatre. Mehin has won state and
ceniral pwards for ber work in
thewtrey she i¢ associated with
theatre Luinisy programmes in
Mubarnghtra, and is 2lse on the
govarning council of the Film and
Television Tnstifute, Puna

Bengal first ieduced hor to aet in

films, in his Kalyug (1981) and
Covind Nihalini made her the
hostess of his Party in ‘85, Mahta
mutle her debut as director n
Smriti Chitre, a8 msticulous
recreation of a real 1e Brahmin
couple of the lute 19th century, and
the searching questions they asked
of the feesilized Brahmin tradition.
Muhia played the role of the wife,
Lakshmibai, on whose memoirs the
film made far TV 5 hased, Smriti
Chitie won the Netivnal Award for
Besl Morathl Flim Hoe rale in
Party won Mehta (he Best Actross
Award al the ‘35 Tokyo
International Film Festival. Kao
Saheh, hor frsl Hindl filin as
director, won two awirds at the las!
Mational Film Festival; Bast
Supporting Actress Tor Vijayva
Mehla"s ‘Mewnsi® and another for
Art Droctinn

Vijaya Meb'a kas also produced
telefilma of her own skage
proadutions In this thedalre Gories,
Shakuntalam (the Kalidasa classic)
and Wada Chirebundl, on the
inevitable disintegration of & joind
family; have been ielecas: so fur.
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SUSMAN (The Essence)

Col/Hind i1 40 mins 1066

Production ACASH (Assoc, of
Eg-aperariros and
-".pnc Bodinlfion of
Huondlnum)

Directisn/Script Ahyom Banogal

Camers Awshole Mohio

Sound W
[esh pando/
Hiterndrt Chosh

Editing Bhonuilas

Al Dirsotion Mitish oy

Muaake Vianraj
Bhot S harang
Ehy

Cast: Om Piiri [Romulu), Shabong Az
[Gauramma), Neeno Gupla IMandin
Hail, Punhe) Eopoewr ond Anitn Konwar
flabuimrs] Javant Kripolaed (exnild

mill officiail, Eullhushon Kharbanda
[Warsimha}

Enguiries: ACASH (Asson, of Co-
aperotivis and Apex
Socintes of Hondlizam)
Cure Shyun Beroga!iSahoyodr: Films
10A-20A l‘:'l.-'NM!-l_ Tardiea R

Bombioy 400 034, TEl: 5382977

SYNOPSIS

DOna of mosl [ho intricete woaving
lechnigues in lndis is that of
ikat-tie-and-die. Busmaon

unravils undercurrents in Lhe lves
of @ partivolar family of ikat
weavers living in Pechampalli: (a
leading qentre of this art) in Andhra
Pradesh, The family consists of
Ramuly, the father, Gauraimma, (he
mother, 4and thelr two childrin,
Chinna, & gid of marriageabls age
and o school-going son, Ramulu,
thoogh a skilled weaver, is nol an
indapendeni artiean. e iz bound
o Narasimhs, a middleman or
‘master-weaver, his distani

uncie.

Living wilh Famuly are his
younger brother, Laxmiyya, a
wastral andl wilv-beater, and his
wifi Janakii Januki [eels that anly
when they break away from (he
joint family will Laxmayya loarn to
be responsible, Then, thers is the
possibility. of Chinna beiog wurdad
o Naguly, the gon of 8 widoweard
nejghbour, who has hired a




powerloum set-up in Bhiweandl (4
small textila town near Bombay).
Bhima, Nagule's riend, A sty
cdusiated weaver, belongs o the
Vi”ngp Wenving Cncaporative Ha
i3 greatly resentful of the corrupt
practices of the Co-operative,
which he feels functions to the
advantoge of the master-weaaver
gnd nol the actual weavers.

Hamuly, bonded © his angle,
Narasimha, fecls a prisoner of tho
loom and of the niasier-weaver,
but {5 unable lo break away as he
knows no alternate sccupatlion

He: prefec thot his young son be
spared such o fate and vrges him
on to study, Marasimha secures &
prestigious order [or an exhibition
of Indian textiles in Paris. Mandira
Hai, the designer of the exhibition,
impressed by Ramule's work. gives
him the order. Her boylriend, a
textile mill afficial, 18 skeplical of
the necd for handloem in an
industrialized society.

Narasimha tries: tp secure silk for
the arder by bamboosling the Go-
aperative. hut his attsmpt is folled

by Akima, aad b s foreod to by
silk from the marks), Nevertheless,
ha manages to get & belter price
[rom Mandim. When the silk is
given to Ramulu, his wife insiate
on keeping aside a litile for their
daughter's wedding sari, despite
Remulu's protests. Loxmayye hires
a sounle of Tivein wiage laboarers,
Cundoyva and his wife, Tanuki
resents this as the wifo is 4 i
aml husband Lexmayya has o
roving eye. The sarl miude from the
‘sinlen’ silk hy Ramule at his
wile's insistence, iz disoovered Ly
Mandira. She thinks that
Narasimba is tiying tosell hee
exciunive designs. Namsimhs
berates Ramulu, who feels very
humiliated.

Meanwhile, Lowemayyn's affair with
the labourers wife leads 1o & storm
of jealous accusations, and
phyileal violente, i fesulis in
Loxmayyn loaving home,
unaccompanied by his wile despite
her eerlier desire to do just this!
The hired labourers also leave for
the cramped quartyes and
industrial sgualor of Rhiwandi,
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along with Nagula and Chinna
whese marriage has finally taken
place, o Cauramma's setisfachion

MNataing phesrs Bamule who sinka
deeper inlo upathy, Relreating into
humiliated stlence, he reluses 1o
work the loom and complele the
order. Gauramma tries her hes—
apaiogies. tears and angry
recnmiaations—but Ramulu
canfinues his silend orpiest,

In Bhiwandi, the tensiom hebwean
the striking textile workers and the
powarloom owness culminates in
violent rloting. Before the rinls, the
Ef ualor and enforced idlunosg of
her existence foree Chinna (o
roturn home, Ramulo eeluses o
hava her fn the house. so she goes
to stuy wilth her motherin-lew
When thé labaurers bring news
that Nogulu has been hurt, Chinna
wants o e with him.

Ramulu lg auddently aetuited inln
weaving ‘again, and the Pads arder
is finally completed. Mennwhile,
Bl e g ba gl thi corTuprd
Ca-sperative Socretary charge-
shested and there i talk of Bhima
becoming the new Sacrefary,

Mundim invites Ramuly to Parls.
At the exhibition he makes a
definitive statement on whatl he
fesls to be his position m life.
Mandita makes an impossioned
plea an the need to preserve the
traditions of the handloom
crafisman, even in an
industrinlived sociaty.

The film i punctuated sy (he
poeiry of the 161h century
waaver—poet Kaliir. whe cead
common lerms of weaving and
dyeing to explain the larger
meanings of life.

THE DIRECTOR SAYS

"Weevers, i this case of thé Tamed
Pochampalll fabrics, unfortunately
have not got o fidr deal. The
reasons fof exploilation are
many-—maybe the inability of the
people themselves to cope with the
circumstances s al the oot 1 have
ivierd tec prosond the twn worde—
the world of industry and of the
artisan. On the other hard, the film
i of a very persoral and family
situation, intaracting with its
environmenl.”

ABOUT THE DIRECTOR

The work of Shyvam Eenogal has
athieved a are combnalion for
Indian cinema— flws thal dono'l
mike aoncessinng to poplar
appeal and yet pay for themselves,
His achievement is the more
laudable oonsidering hn works in
Hindi, the lunguage of *Bombay-
Babylon', aalike the grealer
[reedom of directors working in
regional languages.

Banegal was 'born in Hyderabad in
1934, son of a pholographer. His




16mm umers was ongaf young
Benvgel's earliest priged
possasslons An invetereats film
goer ha remembers pedalling
through a cyclone to catch a
favourite Alm! H2 has & Masiers
degree in Economics from Oemania
University, Hyderabad. While at
university, Benegal started
Hyderabad's first {ilm olub, the
inaugural film of which wis Pather
Panchali. Bernegal moved ta
Bomhbay far @ career in advertising,
starfing as a copywriler and film
asdistant at Lintas,

Whes Ankur was released in '74,
crilics weare astonished by
Benegal's control over the medium.
Fourleen years in advertising und
over six hundred commercials
made Benegal that rare bird—the
veteran novitiate, His
apprenticeship also included many
short films and documentaries and
work as en associale producer on
an American TV chunnel. This: lasi
experience as will as study of
childran’s television al the
Children's Telovision Warkshop in
Mew York was made possible by
the prestigious Bhahha Fellowship
which he won for 7072,

By the-time government honoured
him with a Padmashri in ‘86,
Benegal was o veteran of & much
acclaimed “trilogy’ on feudal
exploitation of the Tural poor,
Ankur, {'74), Nishant ('75) and
Manthan ('7€). The films have been
honoured by national ilm awards

and soreened al various foreign
il Temlivals, Nishaot won (he
Colden Plague i the Chicags Film
Festival in '78. [n '77. Benegal
made Bhumika, hased on the
biography of a film heroine of the
‘4pe. Bhumika won Smita Patil. o
Shyem Benegal dissovery, her first
National award for Best

Actress, Smitn Patil, Shabann
Hemd, Nageoruddin Shak, Om Puri
are the best known of the rapariory
of talen! discovered by « perceptive
casting eye In the same yoor,
Lencgol made Anugraham (Telugu)
and its Flindi version Kondora, a
densely complex study of religious
puritanism and sexual suppression
in a feadal millew. Then came
Junoon (1878) o intirracial love
story set amidst the turbulence of
the first uprising agains! the
Eritish in 1857, and Kalyug (1881},
o loose re-working of the frateicidal
Mahabhorat war (n the context of
a modern industrialiet family,
Arohan [1982) based on the real
life story of 4 sharesropper’s fight
for his land, won him vel another
National Award for the Best Hind
Film, besides olhers {or acting and
editing, In 1803, be mad: Mandi. o
black comedy setin a bordello, and
in 1986, Trikal which goes back in
time to a Goa walting for Hberation
from the Portoguese. This Blin
fateched him an award for Best
Direstor. Two recont dorumentaries
were on Nehru (an Indo-Russian
vo-productien) and Satyajil Ruy,
Qnw al the projects he iv curpently
working on is a series based an

Nehru's Discovery of India.




UPPU (The Salt)

CobiMalayalami117 nifna159EA
Production: SYNOPSIS
Slory Saript EMA Rokim
Meleri Moosa was once a

Hraction il £

Pavithrun {abulowsly rich man but be lost 4l
Camera Mudlng Aital his property—and a gtod part of
il Devilas hi_n |ifa— Imum‘lm l;;.!'_hin _r:-imnﬂumn

; with endleas civil liligation. The
Editing Vunugapal film begins with his journey to the
Musie sarath  Chondra  9ther shore of the Bharathapuzha

iy river along mith his only daughier

Cast: Molormmad TAbu), Vijoyan
Kotlaruthil (Meoso], Sree Rovun (Kazil,
Maodhavan (Mcidudly), Jovaia'itha
Aminal.

Enguiriesy KM A Huohim
Ermnaoidon Filnyg
2811 Gureivayoor toad
Hutlrlmn]iu!um N nei
Trcher, Eercla.

Aming, her husband Abu lan
orphan whio was hrought ap by
Moosal, and what belongings are
k=ft to them.

The local ol (religlous head),
helps 1o resetile the Moosa family,
sioce du lls younger years, the kazi
wins 0 depondant of the Maleri
Huuse. He introduces Moosa to ane
of the tohest men on this side of
the shore, Moldutty Mudalali,




Moidutty has heard a lot aboul the
legenduory Moosa uni 18 glad to
givi him shelter, Moduity o
religinus nnd kind of hearl, ond
rich to boat, but fur long has been
i frustrated husband. He feels his
wife, a plous lady, does not love
Sim enough.

Visiting Moosa, Moidutly meets
Amina, and {5 immediately
lascinated by her. Uncaring for the
world around, he revenls to kazi

Moidutly is no more. In his char,
Moosa sits, surrounded Ly bundles
and bundles of eivil cases lost ar
won. Aming has twa children, but
she is all alone in that huge
mansion where she has everything
except love and happiness. Her son
chases wine and women, and her
danghter, her only solace, elopes
with the var driver.

Cine nighl, Amina walks away nlo
the distance...

his inlention to marry Amina. The
kaxi approves since the girl will be
looked after well, Besides, the
religinn is not agninst re-marrisge,
Moose is naturally happy too, tn
hear of the new proposal.

Thus roligian and wealth work
hand in hand 1o push Abu aad
Aming apirt, Moidutty marries
Aming. Inspite of all his heartfelt
wutreaties, his Frat wife and hia
daughter are Laken away by her
family.

Tweuly years pass..

THE DIRECTOR SAYS

“Sall isa wifle bifter  the lruth
sharmyn i The religious laws are
glmost unknowingly misused by
people, leading te the expleitation
of those who sucoumb o resign
themeslves to religinus und social
pressunes.

ur Intention was tob Lo viclimise
ar ridicule the Muglim community.
Whi, in the second half of the [ikm.
we also expose a Neir family who
run A prostitution den—bu are
yory particular aboul their prayers!
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It's not religions thot are bad us
those who misuas it

K.M.A. Rahim (script
wriler/producer)

The villian in the film i the
distorled perreption of Muslim
perianal law. When | wrots (ke
soript, [ kept (1 in mind thet 1 mast
do my best to transalate the reality 1
know onty the sceeen. Thal 18 why
the flm dees not svund didactis,
Wa did not intepd {o teach—the
renlity itsell is thought provoking

ABOUT THE DIRECTOR

After graduation, Pavithran wanied
io join the Film Institute in Pune,
Whan he failed two Hmes over, he
joined the Law College—within
calling distanes of the FTII—
matzad, Instoad of studying law,
he spant his Hme {o the Film

Institule secing world classics and
how Jlms were mide,

During the emergency time ho
produced Kabani Nadi
Chuvannappal (When the River
Turned Red) on the extromis
movednent, which was bonned, This
film won a State Award lop Bes:
Direction.

la 1978 he dirocted Yaro Oral.
aboul the travalls of urban life and
idsntity erisis in the city, This wan
Stite Awards for Best Direction
Beat Editing nnd Best
Cinematography. He har also
compased Lhe music for Krishnan
Kutty, a Malayalam film. After a
long gap, Pavithran returng in
dirpcting with Uppu.

KMA, Rohim is an advocate by
praflession.




YEH WOH MANZIL TO NAHIN
(DESTINATIONS)

Col/Hindi 33 mins 1806

Production Suedhir Minhrn
Produclions
DirectinnStory!
Soripl Sudhir Mishra
Camera Devhin Hose
e Indarjit Noogi
Hitesdra Ghosl
Editing R Salufe
Art Dipection Robin D
Musin Ramjoi Dhnlokia

Gast: Munohar Singh [Shemsher Singhl,
Haohib Tamir (Alchinr Balgh, Muli
Monahar Joshi. (HM. Shah) Panhij
Kapoor (Rohit a student [nadar),
Naseeruddin Shah (the industrialint
Ajit Vachani [poliee superintanclinil
Rala- Bundelo (the industrialists sunl,
Sushmity Muckherjoo 'the journolist),
Kusum Heldor [Tsmaf].

Enguiries:

Sudhic Mishra
D678 Inlaks Park Yaari Road
Veraova, Andheri (W), Bomhay

SYNOPSIS

Akhtar Baiz, Shamsher Singh and
Murli Manohar Joshi are three old
men who lve a rather aimless
exiglance in the lirge metropolis
that is Bombay. Rotired, nol
knowing what 10 do with their
tima, thay entortain themselves
with childish pranks and when
they run out of those they quarrel

Onee they studied together in a
lown called Rafpur, But that was &
long time agol A time almost
erhigad {rom memory! Perbups by @
suboomscious guilt which they
constantly evade. Between them,
rothing is saccosancl as they know
the most uncomfertable facs about
each other's lives, That Singh's
wife committed sulcide by jumping
out of & tenth Mooy windaw; that
Joshi has rever done a spol of
wark in his life; end that Boig has
lad a rather medibore Life all in all
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But the conversation becomey
aperbic at limes: college lacturer
Buig wondors aloud if selling
brains is any better or worse than
Singh selling tyres! All This is not
te say they are nol friends. They
ure, in [act, axtremely close and
tonchingly concerned far anch
other. Hearing that the university
in which they studied is
celubruting its hundredth year of
axistonce, the old men decide to go
back to their hams town after u
gap of over 40 years.

Poor old men! They should have
stayed at homel Their town is oo
longer the mythical idyll their
memories have mede It oul (o Le
Instead they are led tn & dramatic
confrontation with the past. and
their darkest secrets are uncovered,
There's & hint of coming svimis In
the temin journey iteelf, as Haig's
sinep is disturbed by a recurring
nightmare. In the train, they mee

and avancularly adopt a young girl.

a journalist, on hor way to Rajpur
for & story on the simmering
siudent unrest there,

As they wander -around  their
hometown, other memories nwaike.
The ethos risks a feudal servillly
now yoked to new maosters. The
student protests bring back
memories of their own past wiag
they were romantically involved
with the terrorist movement
against (he Bridsh Thelr
universily, ke most univarsitics in
the country today, is run by loeal
heodlums and petty politicians. But
ong boy-—Rohit—has the audacity
to stand up and fight. He ansserts,
though i could cost him his life,
that the local industrialist's son
had Rohit's roominate killed. The
viotim had accused the
industrislist of engineering the

acrident in which ‘difficult’
workers were killed,

Rohit becomes the focal point
around whom angry students
gather to protest against the take
over of the university by eriminal
elemante—but he has ael himoalf
up as the next mrget! The
industrialist's son and his gung
slink intc the hoestel 1o bump off
Ruahit, bt bie is nabbed by furious
students who beat hinm mercilossly
and leck him up, Tension bullds as
the industrialist pressurizes the
Vice-Chanceilor to call the polloe
in, The police lathi chorgs the
sludents, & policeman is killed by
the industrialist's hireling Rohii is
frameil Tor the murder, He runs for
his lifs and lands up in the ald
men's howse. Hred, exhausted and
frightened o death And (he old
men are faced with & moral
dilsmmao for the second time i
their lives.

In the past, they had banded over
a fellow tercorisl 1o the British in
order lo save their skine. Now,




they hatve not only o confront the
gulll but sxpiate far their pas
cowardice. In & siiuatien fravght
with morl indercurrents, Baig
bfcets oul the secrel 1o @ common
friend Ismol—the mement of truth
is apon them. The old men decide
to save Rohit.. and Singh's
nephew. the local Superintendent
of Pulive bevumes the anwilling
decoy for their escape plan
Because, Rohit is now hunaled by
the police as well #s the revenge-
bent son of the [mdustrialist. The
fiiey tole snding of thiz film chould
be that they manage to save him
and thus atone [or thelr sins. Bul
that'ls nel how il is..

The film oses lines from Ghalib,
the pre-eminant Urdu pos! of the
109th cenlury, as a postic leil motl
Twu generation of studenis vaice
their aspirations through the ofi
quoted lines made refreshingly new
hure.

THE DIRECTOR SAYS

“Visually the flm is divided [nta
thres seclions The present, Lhe
past and the dreams of the old

men, Thy preseal ik deidt with
gultz realictically. The post
confronts the viewer in spurlis and
lashes, and as incidznts
essentlally, but not totally recalled,
The dreame are linked by o
gommon thems but ere absalutaly
Ibose, appearently untonnected and
without a8 narcative fow 1o them.”

“In terms of Indien cnems, the
point in this flm is o weave a
comple, soctally wrgent theme inlo
an gpparently narrative tamewors,
Withim the coherence of
narmtive, certiin departures are
attempted. The complex interaction
of readity, memory anil lantasy
mergas inlo a tolsl aadisvisunl
experience Il is nol true 1o S4y
thal the Indian viewer anly
undarstands an absolutely linear
structurs; As long as the
framework is coberent, and the
altempt is not esoterie, he will
receive il. And as {ar as | am
concarned, the stlampt i not
esoteric, The film attampts (o teckle
o complex theme and [ attempts il
in & manner that is dramate,
humorous and, abovs all.
audiovisual”

p i |




PANORAMA SHORTS

A B SEE

ColriSmmimina/Eanghah

Birector : Arun Gongady Camara M S,
Potwari Enquirles : Fiims Djvision,
Ry

This animated short film 18 sbout
the lragic reality of blindness, and
makes a fervent appeal to donate
ey,

BODH VRIKSHA
(The Wisdom Tres)
BNWAE mmids mine/Englivh

Dredtion: Rajan Khosa Script Kajr Juin,
Nujun Khosu, Ceneern: Fiyush Shoh Gost :
Keshnlyn Gidvant, Yoehwam Das Smr
Vidys Goavrl Baghle Enguiries © Film B
TV Institute of ndis, Pune

The film atfempts with visual and
sound ta capture the growing
stredm of consciousness of young
woman groping for meaning as she
nurses her B0-year old
grandmother. This formalistic work
wan the 1op award al the
Oberhausen flm festival

CHAU DANGES OF
MAYURBHAN]JA

Colrabmm/15 mins/English

Direction  Nicad N. Mohopalra Camera
: Al Padhi Enguicies @ Filimw Division,
Civt af Indin, Bamboy.

DHAKIA
Caol' 38 ima 2dminsHindi

Dirsction : Shankar Moy Seeipt : Rarjit
Chywdhury Camera : 5, Raomochandra
Enquines - Podom Hag TV
Intarnolional, Bangohore,

An episode [Fom Malgudi Days, (he
TV kerlal based on R.E. Narayan's
novels and short staries. Dhakia
avokes memaries of the Fast-
vanishing tribe of postmen in the
diys when they were nnl meme
muil-deliverers but nlmost a part of
a Inmily's hopes, dreams, and
aspirations




Cold5mm/13 minaEngish

Direction/Script ¢ Marinel Gupta
Enquirias : Direclor. Film Dept. of
Information cnd Broodeasting, Guvl of
Wast RBongal, Caleutto.

Dn nine traditional crafts of West
Bengel, and their relation to the
arisans' social beliely and
customs, hoetitage and the
challenges of modern technology.

GOLDEN APREGGIO: Brocades of
Varanasi

Coalifimm Blovwn up to A5nm/29
miss/English

Dhestion . Paresh Mehitc Bubjoect
Consultant : Mastond Singh Camern :
Darshan Dove Enguiries : Paresh
Mehta (e Chitradhwoni, [yol Studios
Bombaoy 400 poF

The film sttempts {0 weave
together spirally the ethos of
Veranasi with the anclent craft of
handloom, using an the sound
treck the metaphorical poems of
the Sufi saint Kahir, who was a
weaver of Varenasi.

HIGH ADVENTURES ON WHITE
WATERS
Colrasmm3a mina/Englinh

DirectlionScript : C.L. Knul Camera :
Muhesh Kamble Enguiries | Films
Drivisinm, Bombay

An introduction to the high
adventure sport ol white water
running in the couniry.

Direction/Script : Ardhendu

Blmitccheryn Camens ; Girlsh Padhair

Enguiries : Bidhan Hoy, Clobal Fitm
Asgpaintes, Thomas Building,
Chondmari, Cowaliold 783 603

The myths, legends and histary of
the Brahmaputra valley temain
enshrined in the iHustrated
manuscripts of the ‘Khanikars', a
traditional sect of artists in Assam
canturies ago.

LOOGKING BRACK

BAW/3Smm/30 mine/English

DirectionSaript : Mavi Leshpamde

Camerm : Sudeah Pande Coast = Zulshi
[Anill, Sudir Gupla (Fudhir] Enguites :
Eilm & TV Institute of lodic, Pupg

The film attempts o znalybcally
pecreate the evenis of 24 howrs in
o small city, following the
annpunsement of the ossassination
of Prime Minister Indira Gandhi.
on the morning of Oclober 31,
1084,
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MLINT
Coltazmm 28mins/Hind| & Engish

Direction | Shangor Nog Seript : Hanji
Chowdhury Gamera : S, Homochamdra
Cust - Kaont: Wadia, Tl.-r.':;f!.' White. B
Vijoyo Shrae, Somu and Keishing
Cowdn Enquiries | Padom Hog TV
Irternaotisnal Hangalire

An episode from Malgudi Days, the
TV serinl based on KK, Nurtiyan's
novals and shorl storigs: Muni
features the unlikely and amusing
cinfrontation between a penniless
poatherd who speaks only Hindi,
and an only-Engligh-spedking
American tourist in search of the
teal India,

PARAMPARA

ColF35 mm 67 mins English

Direction : Prafosh fhio Camera @ Raion
Kuthiori Enguiries ; Pilmn [Yieicion,
Homboy

The Ml olenls primaridy with the
tradition of Cura Shichya
Parampara, including various stylos
of Indian dance—Bharat Natyam.
Kushipudi, Odissi eto

THE RACING SNAKES
Colafmm 1 omins/Eoglinh

Directien/Soript | &R Mobonar
Camers : Morcus Bartley Ir. Enguiries -
Kémla State Film Davelopmant
Corporaticn, Trivoadmm 1.

Boul races are hald in all paris of
Kezala but the major wator
lestivals are celebrated (n
Kultanad, a land shimmerinyg with
tivers and lakes. The snake hoats
low lying, swift and highly
maroedyrable, have o §00-year-old
history Lehind them.

THE BEER WHO WALKS ALONE
Calvifimm/Slimina/FEnglish

Direction : (. Arovindon Camera

Shojt Enquiries : Films [ivision,
Mombiay,

An attempt 10 present the great
gees of our Himes, |, Krishnamgethi,
The Hlm won the Natlonizl Aweard
for Best PDocumentiaty.

SIKKIM CULTURE AND
PROGRESS
Col3smin 1mini/English

Divecting : Hanleim Kanodla Camsea
Madhu Pativart Enguiries - Fitms
Bt iston,  Bom lay,

Op the histary, life and sallime ol
the Sikkimese people. The problem
of deforesiation (5 alsoe woven in;




SILENCE

W/ 35mm/iZminsEnglish

BirectionSeript © Sopor Saneem Sorkar
Camera; Michuel M Cast - Hakho
Sabnis ond Zutshi Enguires - Film &
TV Insiiivis of Indio, Pune.

The story of an bhdsual Tove-
relationship—briween a young
mar ol 22 ond a'lody much older

THROUGIL A DIFFERENT
LENS

ColaSmm/2Emiss/English

Dircction/Script « 5

Krishnuswimy Enquiries :
Krishnaswany AsGciares Py,

Ltd, Madras.

A compllation flm Iracing the
vonlrbulkon of Indian Ciommna to
India's freedom struggle, with
extracts from flms of the pre-
Independance ery chosen rom all
regions of India

A TRIBUTE TD ODISSI
Colribmmy a7 minsEnglish

Direction/Camara « Cautam Chosh
Performed by @ Gurg Kefudhoren
Mohopaire, [feano Chilorssti und
Cotipuns of Orisso Narmatisn : Aparnd
Sen Enguiries : Swepan Sorkar, Orehid
Films Pyt Lid. Colvutio 16,

A Tribute to Odissi {5 filmmalker
Cautam Ghesh’s tribute to this
enchanting dance form of
Orissa.."n (ree which grew in the
gastarn region, put out many fmsh
leaves, ther decayed, almos!
collapsed with the ill- winds that
blew, Lul which Is now resurgent

with new shoats upoa its tender
branches.”

WARLI PAINTINGS
Calrakmm TminsFoglinh

Direction : V. K. Warkhode Camera : 5
Ehnsta, M. § Congodhar Enguiries |
Filme Bivision, Hombay

On the exuberant pamtings of the
Warli tribals from Thene distrint,
Maharashita —which have found 4
place in arl galleries today, The
Film won the Silver Lotus at the
National Film Festival, 1086
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SISTER ALPHONSA OF
BHARANANGANAM
Col[35mm; 2mins/English

Direction ¢ Rajiv May Raghavan
Production : Dejo Kappen, George
Sebasiian Camenn : Verugopal
Edltor ; Mina Paul Music 1 fsaac
Themns Kotikapally Enguirles :
“Divya Chaithanya®, Flat MF(IV
224, Brindavan Howing Colony,
Patrom, Trivangdrum,

The film 1races the life of Sister
Alphonsa (1910-1946), a simple
Catholic nun from India who, in
hies short and outwardly upeventful
life, cinittered within the foor walls
of a convent end racked by
illnesses, showed great fprtitude
thraugh all her trials and
tribulitions. 1t uses elements of he:
own words in the form of &
monologue, visual recreations of
spirtitual momentis in her life,
interviews with people who kncw
her intimately, painting and music
o cvoke the beauly and sanctity of
hersoul




