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FEATURES 
24 films have won in the 
Feature Film category 
at the 59th National 
Film Awards. The Dirty 
Picture, Anhe Ghorey 
Da Daan, Ranjana Ami 
Ar Ashbona, Chillar 
Party, Balgandharva all 
won 3 awards.

Dadasaheb Phalke Award  
nknklkgc QkYds iqjLdkj

Dadasaheb Phalke Award Past Recipients 
nknklkgc QkYds iqjLdkj % vc rd lEekfur 
 
Dadasaheb Phalke Award Winner  
nknklkgc QkYds iqjLdkj fotsrk

Jury in Process  
fu.kkZ;d eaMy

Details of Jury Members  
fu.kkZ;d eaMy ds lnL;

Best Feature Film       
loksZRre Qhpj fQYe iqjLdkj   
 
Indira Gandhi Award for Best Debut Film of a Director 
funssZs’kd dh igyh loZJs"B fQYe ds fy, bafnjk xka/kh iqjLdkj 

Award for Best Film Providing Wholesome Entertainment 
loZJs"B yksdfiz; ,oa laiw.kZ euksjatd fQYe 

Best Children’s Film 
loZJs"B cky fQYe 

Best Direction 
loZJs"B funsZ’ku 
 
Best Actor 
loZJs"B vfHkusrk 

Best Actress 
loZJs"B vfHkus=h 

Best Supporting Actor 
loZJs"B lgk;d vfHkusrk 

Best Supporting Actress 
loZJs"B lgk;d vfHkus=h

CONTENTS

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.

B E S T  F E AT U R E  F I L M 
Adaminte Makan Abu a film 
produced by Salim Ahmad and 
Ashraf Bedi, directed by Salim 
Ahmad.
B E S T  A C T O R 
For Adaminte Makan Abu, 
Salim Ahmad, and for Aadu-
kalam, Dhanush.

B E S T  D I R E C T O R 
For Aadukalam Vetri Maran, who 
draws major influence from the 
work of Henri-Georges Clouzot.
 
B E S T  A C T R E S S 
For Baboo Band Baja, Mitalee 
Jagtap was awarded the Best 
Actress prize.
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66Best Child Actor 
loZJs"B cky vfHkusrk  

Best Male Playback Singer 
loZJs"B xk;d

Best Female Playback Singer 
loZJs"B xkf;dk 
 
Best Cinematography 
loZJs"B Nk;kdkj 

Best Screenplay (Original) 
loZJs"B iVdFkk ¼ekSfyd½ 
 
Best Screenplay (Adapted) 
loZJs"B iVdFkk ys[kd ¼:ikarfjr½

Best Screenplay (Dialogues) 
loZJ"B iVdFkk ¼laokn½ 
 
Best Audiography (Location Sound Recordist) 
loZJs"B /oU;kadu ¼yksds'ku lkmaM½

Best Audiography (Sound Recordist) 
loZJs"B /oU;kadu ¼lkmaM fMtkbu½

Best Audiography (Re-recordist of the final mixed track) 
loZJs"B /oU;kadu ¼vafre /ofu feJ.k½

Best Editing 
loZJs"B laiknu

Best Production Design 
loZJs"B izksMD'ku fMtkbu

Best Costume Designer 
loZJs"B os'kHkw"kkdkj 

Best Make-Up Artist 
loZJs"B :ilTtk

Best Music Direction (Songs) 
loZJs"B laxhr funsZ'ku ¼xhr½

Best Music Direction (Background Music)
loZJs"B ik'oZ laxhr funsZ'ku

Best Lyrics
loZJs"B xhrdkj

Special Jury Award
fu.kkZ;d eaMy dk fo'ks"k iqjLdkj 

Best Special Effects
loZJs"B Lis'ky bQSDV~l

Best Choreography
loZJs"B u`R; la;kstu

Best Bengali Film
loZJs"B ckaXyk fQYe
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Best Dogri Film     
loZJs"B Mksxjh fQYe 

Best Hindi Film     
loZJs"B fgUnh fQYe 
 
Best Kannada Film 
loZJs"B dUuM+ fQYe 

Best Malayalam Film 
loZJs"B ey;kye fQYe 

Best Manipuri Film 
loZJs"B ef.kiqjh fQYe

Best Marathi Film 
loZJs"B ejkBh fQYe

Best Punjabi Film 
loZJs"B iatkch fQYe 
 
Best Tamil Film 
loZJs"B rfey fQYe

Special Mention 
fo'ks"k mYys[k 

Best Non-Feature Film 
loZJs"B xSj Q+hpj fQYe

Best Debut Film of a Director 
funsZ'kd dh loZJs"B izFke xSj Q+hpj fQYe 

Best Anthropological/Ethnographic Film 
loZJs"B ekuo'kkL=h; fQYe 

Best Biographical/Historical Reconstruction 
loZJs"B thouhijd fQYe 

Best Arts/Cultural Film 
loZJs"B dyk vkSj laLd`fr fQYe 

Best Promotional Film 
loZJs"B izksRlkgu fQYe 

Best Environment Film 
loZJs"B i;kZoj.k fQYe 

Best Film on Social Issues 
lkekftd elyksa ij loZJs"B fQYe 

NON-FEATURES 
21 films have won in the 
Non-Feature Film category 
at the 59th National Film 
Awards. 

BEST NON-FEATURE FILM 
Germ a film produced by SRFTI 
and directed by the film student 
Snehal Nair.
B E S T  D I R E C T O R 
For Shyam Raat Seher, 
Arunima Sharma, a FTII Pune 
graduate, who made this as her 
diploma film.

S P EC I A L  J U RY  AWA R D 
Kabira Khada Bazaar Mein for 
which its director Shabnam 
Virani won a Special Jury Award.
B E S T  D E B U T  F I L M 
Pistulya, made by director-pro-
ducer Nagraj Baburao Manjule.

PREVIOUSLY 
19 films were awarded in the 
Non-Feature Film category at the 
58th National Film Awards. Germ, 
A {estering Journey, Shyam 
Raat Seher and Pistulya all won 2 
awards each.
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Best Educational Film 
loZJs"B 'kSf{kd fQYe

Best Exploration/Adventure Film 
loZJs"B lkgfld ¼[ksydwn laca/kh½ fQYe 

Best Investigative Film 
loZJs"B [kkstijd fQYe 

Special Jury Award 
fu.kkZ;d eaMy dk fo'ks"k iqjLdkj 

Best Short Fiction 
loZJs"B y?kq dFkk fQYe 

Best Direction 
loZJs"B funsZ'ku 

Best Cinematography 
loZJs"B Nk;kadu

Best Audiography 
loZJs"B vkWfM;ksxzkQh

Best Editing 
loZJs"B laiknu

Best Music Direction 
loZJs"B laxhr funsZ'ku 

Best Narration/Voice Over 
loZJs"B usjs'ku@okWbl vksoj

Special Mention 
fo'ks"k mYys[k

Best Book on Cinema 
flusek ij loZJs"B iqLrd 

Best Film Critic 
loZJs"B fQYe leh{kd
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NON-FEATURES 
19 films were awarded 
in the Non-Feature Film 
category at the 58th 
National Film Awards. 
Shyam Raat Seher, 
Germ, A Pestering 
Journey, Pistulya 
bagged two awards each.
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A number of books, 
periodicals, journals 
and pieces of criticism 
are submitted to an 
esteemed jury of three 
acclaimed critics and  
writers who then decide 
upon the final winner.
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B E ST  B O O K  O N  C I N E M A 
From Rajahs and Yogis to Gandhi and 
Beyond by noted film society activist 
and head of the present jury, Vijaya 
Mulay. Cinema Bhojpuri by Avijit Ghosh, 
and Thiraicheelai by V. Jeevananthan 
won the Special Mention.

B E ST  F I L M  C R I T I C
N.Manu Chakravarthy and Joshy 
Joseph were declared joint winners of 
the prestigious prize.

PREVIOUSLY 
Ashok Vajpeyi, H.N.Narahari 
Rao and Vidyarthy Chatterjee 
were part of a jury that examined 
various submissions to arrive at 
the result.
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Dadasaheb Phalke Award is the highest award 
for cinema given by the Indian government 
for outstanding contribution to the growth 
of Indian cinema. Recipients of this award 
include Satyajit Ray, Adoor Gopalakrishnan, 
Shyam Benegal, Mrinal Sen, D Rama Naidu, 
Lata Mangeshkar--and K. Balachander for 
2010. The Award consists of a Swarna Kamal 
medal, a cash prize of Rs 10 lakh, a ceremo-
nial shawl and a citation.

Dhundiraj Govind Phalke or Dadasaheb 
Phalke (1870-1944), is the father of Indian 
cinema. He directed India’s first feature film, 
Raja Harishchandra, in 1913, flagging off a 
remarkably inventive career. A producer, 
director and screenwriter, he is believed 
to have made a significant number of the 
97 feature films and 26 short films that his 
company Hindustan Films made in barely 
15 years. His amazing body of film includes 
Mohini Bhasmasur (1913), Satyavan Savitri 
(1914), Lanka Dahan (1917), Shri Krishna 

D A D A S A H E B  P H A L K E  AWA R D
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Janma (1918) and Kaliya Mardan (1919). 
His rapid career switches, headstrong 
nature and trips abroad, more closely 
characterise a teenager in the 21st 
century, than a family man at the dawn 
of the 20th century. Starting out in a 
photography studio, he studied art, was 
a magician and stage performer, before 
joining the printing business. Inspired 
by the painter Raja Ravi Varma, Phalke 
specialised in lithographs and oleo-
graphs. 

Later, he started his 
own printing press, 
and even travelled 
to Germany to learn 
more about the lat-
est technology and 
machinery. However, 
following a dispute 
with his partners, he 
quit the printing busi-

ness. Greatly impressed by a silent film, 
The Life of Christ, he decided to make 
a film. He sailed for London and bought 
a camera, printing machine, perforator 
and raw stock, and even got a crash 
course in filmmaking. He soon made 
Raja Harishchandra, on a righteous king 
who sacrifices his family and kingdom 
to fulfil a vow and uphold the truth.

India’s first feature film, Raja Harish-
chandra was exhibited at Bombay’s 
Coronation Cinema in 1913, and was 
a grand success. Undeterred when 
World War II brought a severe financial 
and raw stock crunch, he made shorts, 
documentary features, educational, ani-
mation and comic films. Soon he estab-
lished a film company, Hindustan Films, 
in partnership with five businessmen, 
with a studio, and trained technicians 
and actors. Again he ran into trouble 
with his partners and quit. 

Dadasaheb would 
betray an energy more 
becoming of a young 

man of the 21st century, 
instead of a man with 
a family at the dawn 

of 20th
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B.N.SIRCAR
1970

PRITHVIRAJ 
KAPOOR 1971

PANKAJ MULLICK
1972

SULOCHANA
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B.N. REDDY
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DHIREN 
GANGULY 1975

KANAN DEVI
1976

NITIN BOSE
1977

P.C. BORAL
1978

SOHRAB MODI
1979

P. JAIRAJ
1980

NAUSHAD ALI
1981
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1982

DURGA KHOTE
1983

SATYAJIT RAY
1984

V. SHANTARAM
1985

B. NAGI REDDY
1986

RAJ KAPOOR
1987

ASHOK KUMAR
1988
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MANGESHKAR 1989
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A.NAGESWARA
RAO 1990

B.G. 
PENDHARKAR 1991

BHUPEN 
HAZARIKA 1992

MAJROOH  
SULTANPURI 1993

DILIP KUMAR
1994

DR. RAJKUMAR 
1995

SHIVAJI 
GANESAN 1996

KAVI PRADEEP
1997

B.R. CHOPRA
1998

HRISHIKESH 
MUKHERJEE 1999

ASHA BHONSLE
2000

YASH CHOPRA 
2001

DEV ANAND
2002

MRINAL SEN
2003

ADOOR 2004 
GOPALAKRISHNAN

SHYAM 
BENEGAL 2005

TAPAN SINHA
2006

MANNA DEY
2007

V.K. MURTHY
2008

D. RAMANAIDU
2009

K.BALACHANDER 
2010
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2000s

2010s
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SHYAM BENEGAL
b. 1934 
Celebrated filmmaker Shyam Benegal (Padma 
Bhushan, 1991) has made 26 feature films, 
several documentaries and TV series including 
a 53-hour series on the History of India. 
Most of his films have won National Awards 
and international honours. He’s conferred 
the Dadasaheb Phalke Award for Lifetime 
Achievement in 2005. He’s a Rajya Sabha 
MP and runs a film production company in 
Mumbai. 

01

GIRISH KASARAVALLI
b. 1950 

In a career spanning thirty years, Girish 
Kasaravalli has directed twelve films, which 
have fetched him scores of awards including 
eighteen international awards, thirty 
awards at the national film competition 
and forty-one at the Karnataka state film 
competitions. He has won the President’s 
award twelve times.

02

59th
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 SAEED MIRZA
b. 1943

Writer-filmmaker Saeed Mirza started his career in the advertising 
industry before joining FTII, Pune. Saeed Mirza's films, usually 
about the working class of Bombay, depict socio-political facets 
of society. He collaborated with K Hariharan, Mani Kaul and others 
to form the Yukt Film Co-operative where he made his first feature 
film, Arvind Desai Ki Ajeeb Dastaan.

03

RAMESH SIPPY
b. 1947

Ramesh Sippy is known most for being the vision behind the biggest 
blockbuster in Hindi cinema, Sholay in 1975. Before he embarked 
on the ambitious project, he was responsible for producing and 
directing popular Hindi films such as Andaz and Seeta Aur Geeta. 
He also directed the acclaimed film Shakti, in which he bought two 
legends of Indian cinema together - Amitabh Bachchan and Dilip 
Kumar. He served as the Chairman of the Jury in the 57th National 
Film Awards 2009.

04

V.K.MURTHY
b. 1923
An ace cinematographer V. K. Murthy was Guru Dutt's regular cameraman 
for his films. Some of Indian cinema's most breathtaking images in starkly 
contrasted black and white films which are considered all time classics 
have been shot by him. Apart from being the the India's first Cinemascope 
film, Kaagaz Ke Phool, the film shot by him, created unparalled history 
in the field of cinematography.  For his contribution to the film industry, 
Murthy was honoured with the Dada Saheb Phalke Award for 2008.

05
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S O U M I T R A
C H A T T E R J E E

D A D A S A H E B  P H A L K E  A W A R D  W I N N E R ,  2 0 1 1

P A D M A B H U S H A N
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B
engali film and theatre actor, Soumitra Chatterjee was born in 1935 
and trained as an actor under Calcutta Theatres’ stage star Ahindra 
Choudhary. He graduated from Calcutta University with honours in 
Bengali literature and followed it up with an MA in Bengali. He started 
his career as radio announcer with All India Radio. 

Chatterjee debuted in films in Satyajit Ray’s Apur Sansar (1959), and 
went on to collaborate with Ray on fourteen films, prompting critic 
Pauline Kael to describe him as Ray’s ‘one man stock company’. In this 
respect he is part of some renowned director-actor combinations in 
the history of cinema: Mifune and Kurosawa, Mastroianni and Fellini, 
De Niro and Scorsese, Max von Sydow and Ingmar Bergman. Apart 
from Apur Sansar, his films with Ray include the Tagore stories Devi, 
Teen Kanya, Charulata and Ghare Baire. According to Chidananda 
Das Gupta, Ray cast him so often because of a distinct physical 
resemblance to the young Rabindranath Tagore. His other films with 
Ray include Abhijan, Kapurush, Aranyer Din Ratri, Ashani Sanket, the 
Felu-da films Sonar Kella and Jai Baba Felunath, Hirak Rajar Deshe, 
Ganashatru and Shakha Prosakha.

Besides working with Ray, Soumitra gave some memorable 
performances in films by other well-known directors such as Mrinal 
Sen, Tapan Sinha, Ajoy Kar and Asit Sen. He earned critical acclaim 
for his role of an impostor in Mrinal Sen’s Akash Kusum. As the 
swashbuckling horse-riding villain in Sinha’s Jhinder Bandi, he gave 
a tough challenge to then matinee idol Uttam Kumar, with whom he 
was to share a healthy and respectful rivalry right through the 1960s 
and 1970s. His flamboyant turn as the street-smart hero in Teen 
Bhubaner Pare, where he jived to the chartbusting song ‘Ke tumi 
nandini’, overnight earned him the tag of ‘star’. His important films 
of the era include Saat Pake Bandha (opposite regular Uttam Kumar 
heroine Suchitra Sen), Stree, Devdas, Protisodh and Aparichito (all 
with Uttam Kumar), Kshudhita Pashan, Chidananda Das Gupta’s 
Bilet Pherat, and light-hearted comedies like Basanto Bilap and 
Baksho Badal. 

In the 1980s, he gave a string of memorable performances in films 
like Koni, Atanko and Ekti Jiban. Soumitra has been active in Bengali 
theatre as an actor, playwright and director. He is also a poet and 
founded and co-edited (with Nirmalya Acharya) one of Bengal’s 
best-known literary journals, Ekshan. He has also acted on TV and in 
indigenous folk drama (jatra).

Soumitra is a recipient of the French government’s highest award 
for arts, the ‘Officier des Arts et Metiers’, and a Lifetime Achievement 
Award from Italy.

“ “
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Dasgupta, Ray cast him 
so often because of his 
distinct physical resem-
blance to a young Ra-
bindranath Tagore.
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ckaXyk fQYeksa vkSj jaxeap ds dykdkj lkSfe= pVthZ dk tUe 1935 esa gqvk FkkA vkius vfHku; 
dk izf'k{k.k dydÙkk fFk;sVj ds jaxeap flrkjs vfgUnz pkS/kjh ls izkIr fd;k FkkA mUgksaus dydÙkk 
fo'ofo|ky; ls ckaXyk lkfgR; esa ch- ,- vkWulZ vkSj ckn esa ckaXyk esa ,e- ,- fd;k FkkA mUgksaus 
vkdk'kok.kh ij jsfM;ks izlkjd ls vius dfj;j dh 'kq#vkr dh FkhA 
 
lkSfe= pVthZ us vius fQYe dfj;j dh 'kq#vkr lR;ftr jk;  dh fQYe viwj lalkj ¼1959½ ls 
dh FkhA mlds ckn lkSfe= pVthZ us jk; dh 14 fQYeksa esa vfHku; fd;kA jk; ds lkFk lkSfe= 
pVthZ ds bl tqM+ko us fQYe leh{kd ikWfyu dSy dks ;g dgus ds fy, izksRlkfgr fd;k fd 
os jk; ds fy, ^ou eSu LVkWd daiuh* gSaA bl n`f"V ls os flusek ds bfrgkl dh dqN iz[;kr 
funsZ'kd&vfHkusrk tksfM+;ksa tSls ekb¶;wu vkSj dqjkslkok] eSL=ks;uh vkSj Qsfyuh] fM'fujks vkSj 
Ldkslsl] eSDl okWu lSMks vkSj baXekj cxZeSu esa fxus tk ldrs gSaA viwj lalkj ds vykok mUgksaus 
lR;ftr jk; dh ftu fQYeksa esa dke fd;k muesa 'kkfey gSa] VSxksj dh jpukvksa ij cuha nsoh] rhu 
dU;k] pk#yrk vkSj ?kjs ckbjsA fpnkuan nklxqIrk ds vuqlkj jk; lkSfe= pVthZ dks viuh fQYeksa 
esa izk;% blfy, ysrs Fks D;ksafd mudh 'kkjhfjd lajpuk ;qok johanzukFk VSxksj dh rjg ut+j vkrh 
FkhA lR;ftr jk; dh ftu vU; fQYeksa esa mUgksaus dke fd;k os gSa] vfHktu] dkiq#"k] vj.;sj fnu 
jkf=] v'kfu ladsr] Qsyqnk J`a[kyk dh fQYesa tSls lksukj dsYyk vkSj t; ckck QsyqukFk] ghjd 
jktkj ns'ks] x.k'k=q vkSj 'kk[kk iz'kk[kkA 

lR;ftr jk; ds vykok mUgksaus e`.kky lsu] riu flUgk] vt; dkj vkSj vflr lsu tSls iz[;kr 
funsZ'kdksa ds lkFk mUgksaus dbZ vfoLej.kh; Hkwfedk,a fuHkk;h FkhaA e`.kky lsu dh fQYe vkdk'k 
dqlqe esa ,d /kwrZ dh Hkwfedk ds fy, mUgsa dkQh iz'kalk izkIr gqbZ FkhA riu 
flUgk dh fQYe ft+ansj canh esa rhlekj[kka ?kqM+lokj [kyuk;d dh Hkwfedk 
}kjk mUgksaus ml nkSj ds egku vfHkusrk mÙke dqekj dks cgqr l[r pqukSrh 
nh FkhA mÙke dqekj ds lkFk mudh 1960 vkSj 1970 ds n'kdksa esa LoLFk 
vkSj fe=rkiw.kZ izfr}af}rk pyrh FkhA rhu Hkqcusj ikjs esa ,d HkM+dhys uk;d 
dh Hkwfedk esa mUgksaus ^ds rqeh uafnuh* tSls yksdfiz; xkus dks is'k dj os 
jkrksajkr LVkj cu x;sA mudh ml nkSj dh dqN egÙoiw.kZ fQYesa gSa] lkr ikds ca/k ¼mÙke dqekj 
dh ukf;dk lqfp=k lsu ds lkFk½] L=h] nsonkl] izfr'kks/k vkSj vifjfprks ¼lHkh mÙke dqekj ds 
lkFk½] {kqf/krk ik'ku] fpnkuannkl xqIrk dh fQYe fcysr Qsjkr vkSj gYdh&QqYdh gkL; fQYesa 
tSls clarks fcyki vkSj cD'kks cknyA 

1980 ds n'kd esa mUgksaus dksuh] vkradks vkSj ,dfr thcu tSlh fQYeksa esa vfoLej.kh; vfHku; 
fd;k gSA lkSfe= pVthZ vfHkusrk] ukVddkj vkSj funsZ'kd ds :i esa cakXyk jaxeap ij Hkh lfØ; 
jgs gSaA os dfo Hkh gSa vkSj ¼fuekZY;k vkpk;Z ds lkFk½ mUgksaus caxky dh vR;ar izfrf"Br lkfgfR;d 
if=dk ,{k.k ds lg laiknd Hkh jgs gSaA mUgksaus Vhoh vkSj yksdukVd tk=k esa Hkh dke fd;k gS A

lkSfe= pVthZ dks Ýkal ljdkj dh vksj ls dyk ds fy, loksZPp iqjLdkj ̂  vkWfQfl;j Msl vkV~lZ 
,V esfr;lZ* vkSj bVyh ls ykbQVkbe ,fpoesaV iqjLdkj izkIr gq, gSaA 2004 esa mUgksaus in~e Hkw"k.k 
lEeku izkIr gqvk FkkA 

Ýkal ds fQYedkj dsFkjhu ctZ }kjk xkp 'kh"kZd foLr`r o`Ùkfp= mUghsa ij vk/kkfjr gSA 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

oumitra Chatterjee is visibly happy. Returning from the sets 
of Goutam Ghose’s Shunyo Anko, he is hailed by voices in so 
many euphoric pitches, all congratulating the latest in the long 
line of Dadasaheb Phalke winners. So what’s new for the actor 
who has under his belt a National Award (2007); a Special Jury 
Award (2001); a Sangeet Natak Akademi award, Tagore Ratna 
fellowship, Padma Bhushan (2004), Lifetime Achievement award 

from Italy, Officer des Arts et Metiers by the French Government? And 
what next? The journey in quest of memorable roles will go on as before, 
he says after a lifetime of cinema.

What’s special about Dadasaheb Phalke award?
It hasn’t gone to any objectionable name. Perhaps because it is non-
competitive, almost every name from the beginning to last year’s recipient 
is respected across this vast land. And to be ranked with Satyajit Ray, 
Mrinal Sen, Tapan Sinha   that’s truly an honour! I suppose that’s why I’m 
flooded with calls from all over India and beyond. Viewers are delighted   
that adds to my happiness. I also feel assured that there are things not 
affected by politics. There were times when I felt every award was subject 
to politicking. I felt disappointed, disillusioned, even despondent. All that 
has ended. And this can be inspiring for younger actors. 

Can we go back in time to the handsome young announcer with AIR 
who had a passion for recitation and acting?
His big moment had come when he got to act with Sisir Bhaduri in the 
play, Prafulla. After that, I’d gone for a screen test for a devotional film and 
got rejected! I concluded that I wasn’t photogenic. Naturally, when I was 
selected by the towering personality of Satyajit Ray, I was plagued by lack 

S
Soumitra Chatterjee 
with Madhabi Mukherjee
in Charulata (1964)
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of confidence. But the very first take for Apur Sansar got okayed, 
and I got a new identity that of Apu.

What did you gain by playing Apu?
I got a chance to grow into ‘Ray’s favourite actor’. That sobriquet 
itself is something to covet. People have written that ‘Soumitra 
Chatterjee was to Ray what Toshiro Mifune was to Kurosawa and 
Marcello Mastrioanni to Fellini’. Additionally I got a lifetime friend 
in my co-star, Sharmila Tagore. I got to act for Tapanda, Mrinalda, 
Ajay Kar, Tarun Mazumdar, Asit Sen, Goutam Ghose, Sandip Ray, 
Rituparno Ghosh, Atanu Ghosh, Suman Ghosh … All these directors, 
of films like Kshudhita Pashan, Akash Kusum, Sansar Simantey, 
Saat Paake Bandha, Feluda series, Dekha, Asukh, Anshumaner 
Chhabi, Padakkhep have with their finely etched characters   carved 
a place for me in the heart of filmgoers!

Did it hurt when Manikda (Ray) cast Uttamda as the superstar 
(Nayak)?
I won’t deny that initially I was. But I had so much faith in Manikda’s 
power of casting that I felt there must be something in the role that 
only Uttam Kumar can deliver. That faith was vindicated when I saw 
Nayak, and my respect for Manikda went up manifold.

What was the most treasured lesson from him?
I learnt from him that often the test of acting lies in not acting. 
Underplaying is a fine art, and I don’t think I could have mastered it 
under anyone else. But perhaps his most valued lesson was: ‘Don’t 
look down on any film as “stupid”, especially if you are acting in it. 
You’re a professional   you must believe in the reality of that scene 
and discharge your duties as an actor,’ he’d say. I never forgot 
this even when I acted on television and jatras, nor when I took to 
writing or directing plays.

Of all your directors, who do you think remained underrated?
Tapan Sinha, undoubtedly. Even now the real assessment of his 
contribution is awaited. His versatility was amazing   like Ray, he 
never repeated himself. His deep humanism, his lyricism remain 
unmatched, certainly in the mainstream where he started and went 
on to make such significant films as Ek Doctor Ki Maut and Aadmi 
Aur Aurat.

What in your opinion are the fundamentals of good acting?
Acting is an intellectual act. You must first and foremost analyse 
the character, the time and place it lives in. Next, you bring your 
experience into play and breathe life into the reactions. You harness 
your feelings and emotions to make the character palpable. But, 
after all this, you need spontaneity, that spark which creates the 
fusion. Beyond all calculations actors depend on that final magic   
it is the charismatic extra that sets the screen on fire. Finally, it’s 
his world view that creates a complete actor. Yes, some people 
do start with sheer inclination but it is their jeevan bodh (life’s 
realization) that creates an actor like, say, Ashok Kumar. Just see 
how he began and what pinnacle he reached! Uttamda (Kumar) is 
another example after Nayak he attained simply another level of 
performance. 

Talking of actors, who do you admire most?

I learnt from him that 
the test of acting lies in 
not acting. Underplaying 
is a fine art, and I do not
think I could have  
mastered it under anyone
else.

“ “

From top: Soumitra Chatterjee with 
Madhabi Mukherjee in Charulata (1964),
in his film debut Apur Sansar (1959) and
with Sharmila Tagore in Devi (1960). 

N
EM

A
I G

H
O

SH
N

EM
A

I G
H

O
SH

N
EM

A
I G

H
O

SH

N A T I O N A L  F I L M  A W A R D S  ‘  1 1 21

T H E  O F F I C I A L  C A T A L O G U E





photograph by NEMAI GHOSH



Naseeruddin Shah. He is something else! And I’m so happy that 
he is so fond of me. Once, at an international festival, we were set 
to watch Kurosawa’s Ran. But Naseer didn’t show up. Later when 
I asked him the reason, he said: ‘I learnt that Ashani Sanket was to 
be screened, so I went to see your performance.’ I asked him what 
he thought of it, and he said: ‘I shall deem my actor’s life fulfilled 
if I can inspire an actor the way you have inspired me.’ On another 
occasion he introduced me to his son saying: ‘He is one of the 
reasons why I am an actor.’

In your long career you’ve acted with a rainbow of heroines! 
Tell us about the seven biggest names.
Sabitri Chatterjee is decidedly the best actress I’ve worked with. 
She effortlessly goes behind the skin of any character. Supriya 
Choudhury excelled as a working woman. Ghatak’s Meghe Dhaka 
Tara is the best instance. Sandhya Roy was very dependable   she 
never failed any director though I find her most memorable in 
Baghini and Ganga. Madhabi Mukherjee is a director’s actress. 
She was at her best in Charulata. She was good in Ghatak’s 
Subarnarekha, Mrinalda’s Baishey Shraban, in Dibaratrir Kabya. 
Suchitra Sen was the most beautiful actress ever in Bengal. Her 
eyes had so much appeal, they could hold the entire nation in 
thrall. Aparna Sen is the most intellectual of the actresses   she 
approaches all her roles with her mind. And she’s among our best 
directors. Finally, Sharmila Tagore. Ah, what a presence! With all her 
mannerisms she brightens up the screen. Personally I’m privileged 
that she has remained a friend after fifty years.

In the age of world movie channels should Bengali films also 
go global? They’re already shooting abroad   does this change 
the character of a ‘regional’ film?
There’s nothing wrong if there’s a valid reason to shoot on foreign 
locales. Sandip Ray’s Tintorettor Jishu could not be made without 
shooting abroad. Aniruddha Roy Chowdhury’s Aparajita Tumi is 
set in America, so it has to be filmed there. But usually they shoot 
only a song or some fight sequences abroad, purely to increase the 
entertainment quotient. This distorts the regional identity which is 
otherwise something to be happy about. Ray was rooted in Bengal, 
yet universal. That’s why everyone identified with his films, loved 
them, treasures them.

The world knows you first and foremost as Ray’s hero, then as 
a star of Bengali super hits, and only then as a stage artiste. 
So why did French director Katherine Berger’s documentary, 
Gaachh, have so little footage from your films?
It maybe because she shot the docu-feature when I was doing 
more theatre than cinema. Or because she sensed my involvement 
with theatre was more abiding. I speak in complete honesty when 
I say I like acting in both, cinema and stage. But when it comes to 
direction I prefer theatre. The harmony one can work out when 
directing on stage is most enervating, most demanding, yet 
recharges me. It’s not that I haven’t thought about directing a 
film. But there are many difficulties. There are few backers for the 
kind of film I would have done, especially since NFDC changed its 
focus, and I cannot run around to raise money. So in all these years 

Previous spread: Ray prepares for a 
shot This page, from top: Soumitra 
Chatterjee in various Ray films -  
Sonar Kella (1974), Apur Sansar 
(1959) and Ashani Sanket (1973).
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I’ve directed only Stree Ka Patra, the sixty-minute film I made for 
Doordarshan on Tagore’s 125 years.

Even your association with Ray could not make you follow in 
his footprints?
It was precisely my association with Ray that prompted me to 
do something different. I was influenced by his eye for detail, but 
I used that for my plays. Naam Jiban, when it was first staged in 
1978, changed the face of professional theatre I refuse to call it 
commercial theatre. It had used my training in cinema extensively.

Few in India have got to play the range of roles you’ve played. 
Do you still regret not playing a particular role?
Yes, the hunger for meaty roles is still there. In my youth I wanted 
to play Hamlet. It’s beyond repair now but I still regret not playing 
the Prince of Denmark. For a sensitive, thinking actor Hamlet is the 
ultimate role   a persona split into so many conflicting emotions. 
His inability to compromise with the prevailing times splits him into 
two selves. Isn’t it challenging to portray that dilemma? 

Which director outside of Bengal would you have liked to work 
with?
I haven’t seen the work of so many of our film-makers … I can only 
talk of those I’ve seen. Hrishikesh Mukherjee and Gulzar are among 
them. So is Shyam Benegal. And Amol Palekar.  

Why did you reject the National Award when the 2001 Jury 
awarded it to you? 
It was a gesture of protest against NFA’s bias in awarding popular 
and mainstream cinema. When Rekha superseded Jennifer Kendall 
in 36 Chowringhee Lane, I’d lost faith in the institution. However, in 
the subsequent years I’ve realized that my viewers value the award   
that is why I accepted it in 2007.

What’s wrong with mainstream cinema its stress on 
entertainment?
I’ve nothing against entertainment. I know it is a valid need that 
cinema cannot overlook. But good cinema entertains as well as 
gives direction even to the entertainment industry. Be it Ray and 
Sen or Bimal Roy and Guru Dutt, they all worked within the industry 
but with different goals and that set standards for generations 
that have come after them. This healthy trend was on the verge of 
extinction due to the overemphasis on entertainment. I’m glad that 
once again we see the stirrings of life in Bengali cinema. They’re 
fresher and more intelligent entertainment. 

At least ten personalities from Bengal have received the Phalke but 
so many others have not, perhaps because they died young. Should 
we devise some way of posthumously acknowledging contribution?
Most certainly. We have conferred Bharat Ratna posthumously, 
why not create a Hall of Fame for people like Bimal Roy, Guru Dutt, 
Ritwik Ghatak, Subrata Mitra? Today I remember Chhobi Biswas, 
Balraj Sahni, Motilal … I would feel honoured if we could initiate a 
roster to salute some of the personalities who left before we could 
acknowledge their greatness.

Ratnottama Sengupta is a Times of 
India correspondent and member of 
jury at National Film Awards 2011. 

I am glad that once again 
we see the stirrings of 
life in Bengali cinema. 
They're fresher and more 
intelligent entertainment.“ “
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You do not win a National Film  
Award just like that.

It takes 41 of the best minds in 
Indian Cinema over 500 hours
of involved contemplation to 
separate the grain from the chaff. 

More than 250 films and 50 literary 
works are carefully deliberated upon 
over 30 days, 12 hours a day. 

On the day of the judgment,  
seconds evaporate, minutes melt 
into hours. For 15 hours, the drama 
shifts to the jury table. All to sift the 
winners from the contenders.

After all, when it comes to the 
National Film Awards, there is no 
compromise.

THE 
JURY



Hkkjr esa  
flusek ys[ku% 
,d iqufoZpkj
tojheYy ikj[k bafnjk xka/kh jk"Vªh; eqDr
fo'ofo|ky;] u;h fnYyh esa fgUnh ds izksQlj gSaA

Hkkjr esa flusek dk bfrgkl lkS lky ls vf/kd iqjkuk 
gSA nqfu;k esa lcls vf/kd la[;k esa vkSj lcls vfèkd 
Hkk"kkvksa esa fQYesa gekjs ns'k esa gh curh gSaA Hkkjr tSls 
fodkl'khy ysfdu cgqlkaLÑfrd vkSj cgqHkk"kk;h ns'k 
esa flusek yksdfiz; euksjatu dk ,d l'kDr ek/;e 
gSA Hkkjrh; flusek viuh lkekftd lksn~ns';rk]  
varoZLrq vkSj dykRed oSfo/; dh n`f"V ls fo'o flusek 
esa viuh vyx igpku j[krk gSA xhr] laxhr vkSj u`R; 
dh fofo/k vkSj le`) ijaijkvksa dk jpukRed mi;ksx 
bl ek/;e dks fof'k"V Hkkjrh; Lo:Ik iznku djrk gSA 
flusek ds {ks= esa tks u;h izkS|ksfxdh vk jgh gS] gekjs 
;gka ds fQYedkj mudk Hkh lQyrkiwoZd mi;ksx djus 
yxs gSaA blds ckotwn flusek ds v/;;u] foospu vkSj 
vuqla/kku dh ijaijk bruh le`) ugha gSA flusek ij 
ys[ku dh ijaijk Hkkjr esa Hkh yxHkx mruh gh iqjkuh gS 
ftruh [kqn flusek dh ijaijkA fQYeksa  dh rjg fQYeksa 
ij Hkh vaxzsth lfgr fofHkUu Hkkjrh; Hkk"kkvksa esa iqLrdsa] 

ys[k vkSj leh{kk,a fy[kh tkrh gSaA ysfdu vf/kdrj 
ys[ku fQYe izsfe;ksa dh yksdfiz; vfHk#fp;ksa dks /;ku esa 
j[kdj fd;k tkrk gSA tcfd vko';drk bl ckr dh 
gS fd flusek dks Hkh v/;;u dk fof'k"V vdknfed {ks= 
ekudj dke fd;k tk,A 

;g lgh gS fd flusek euksjatu dk lokZf/kd  
yksdfiz; ek/;e gS ysfdu ;g lkekftd vkSj lkaLd`frd 
mRikn Hkh gSA fQYe dk fuekZ.k dsoy dqN e'khuksa vkSj 
rduhf'k;uksa ds lg;ksx ls ugha gksrkA bls laHko cukus 
esa ys[kdksa] vfHkusrkvksa] laxhrdkjksa] xk;dksa] Nk;kdkjksa 
vkfn ,sls dykdkjksa vkSj fu"ikndksa dh Hkkxhnkjh t:jh 
gksrh gS ftuesa vius fof'k"V dyk{ks= esa dke djus dh 
dq'kyrk gh ugha gksrh] muesa ekSfyd vkSj mRd"kZ jpus 
dh l`tukRed {kerk Hkh gksrh gSA mUgsa bl ckr dk 
/;ku j[kuk gksrk gS fd os fdu n'kZdksa ds fy, fQYe 
cuk jgs gSa vkSj n'kZd muls fdl rjg dh fQYe dh 
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mEehn djrs gSaA ysfdu blds lkFk gh ,d lkekftd 
ds ukrs os ;g Hkh tkurs gSa fd mudh fQYe n'kZdksa 
ds O;fDrxr vkSj lkekftd thou ij D;k vlj Mky 
ldrh gSA og mudh ekufldrk dks fdl rjg vkSj 
fdl gn rd izsfjr vkSj izHkkfor dj ldrh gSA 

fQYesa n`';kRed :Ik ls dgkuh gh ugha dgrha] os 
lkekftd vkSj lkaLÑfrd thou ds fofHkUu :iksa dks 
Hkh laizsf"kr djrh gSaA os mu xfr;ksa vkSj var%fØ;kvksa 
dks Hkh laizsf"kr djrh gSa ftUgsa ge vius vklikl 
dh nqfu;k esa vyx&vyx :iksa esa ns[krs gSaA Bhd 
mlh :Ik esa ugha cfYd ek/;e dh viuh fof'k"Vrk] 
fQYedkj dh viuh n`f"V vkSj le> vkSj mldh Vhe 
ds izR;sd lnL; ds ;ksxnku ls fufeZr ,d u;h jpuk 
ds :Ik esa fQYesa fufeZr gksrh gSaA dbZ ckj bl u;h 
jpuk dks vius ewy lkekftd vkSj lkaLd`frd mRl ls 
tksM+ ikuk Hkh eqefdu ugha gksrkA ysfdu bldk vFkZ 
;g ugha gS fd muesa dksbZ laca/k ugha gksrkA bl lR; 
dks o`Ÿkfp=ksa vkSj y?kq fQYeksa }kjk vklkuh ls igpkuk 
tk ldrk gSA ysfdu ;g dFkkRed fQYeksa ij Hkh 
mruh gh ykxw gksrh gSA flusek laca/kh v/;;u vkSj 
vuqla/kku ,sls lHkh {ks=ksa dks vius nk;js esa ysrk gSA 

bl n`f"V ls ns[kus ij ge dg ldrs gSa fd flusek 

laca/kh ys[ku dh n'kk vkSj fn'kk esa cnyko dh t:jr 
gSA ;gka ;g dgus dk iz;kl ugha gS fd flusek 
ij Hkkjr esa xaHkhj ys[ku ugha gks jgk gSA blds 
foijhr gj lky dbZ xaHkhj vkSj ewY;oku dke iqL-
rdksa vkSj ys[kksa ds :Ik esa lkeus vk jgs gSaA ysfdu 
flusek dh oSfo/; vkSj le`) nqfu;k dks ns[krs gq, 
fu'p; gh vHkh cgqr dke fd;s tkus dh t:jr gSA  
yksdfiz; vkSj yksdjatd ek/;e ds lkFk&lkFk flusek  
laca/kh lS)kafrdh fodflr djus] mlls lac) gj {ks= 
dk nLrkosthdj.k djus] flusek ds fof'k"V bfrgkl 
ys[ku dh i)fr;ka fodflr djus vkSj bfrgkl ys[ku 
dks ,d O;kid ifj;kstuk dh rjg ysus] fQYeksa dh 
jktuhfrd] lkekftd] lkaLd`frd] rqyukRed vkSj 
dyk laca/kh ekunaMksa ds vk/kkj ij xaHkhj vkykspuk 
fodflr djus] flusek ij fofHkUu dykvksa ds  
izHkko vkSj fofHkUu dykvksa ij flusek ds izHkko dks 
le>us vkSj flusek ds f'k{k.k laca/kh ladYiukvksa vkSj  
i)fr;ksa dks fodflr djus dh vko';drk gSA fu'p; 
gh flusek dk dksbZ Hkh v/;;u ;k ys[ku fdlh Hkk"kk] 
{ks= ;k jk"Vª rd lhfer ugha gks ldrkA fo'o dh 
vU; Hkk"kkvksa esa flusek laca/kh ys[ku vkSj Hkkjr dh 
fofHkUu Hkk"kkvksa esa gksus okys dkeksa dks Hkkjrh; Hkk"kkvksa 
esa vuwfnr dj mls T;knk ls T;knk yksxksa ds fy, 
miyC/k djkuk Hkh ,d t:jh dke gSA 
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K . H A R I H A R A N

A graduate in film direction from the FTII and winner 
of the National Award, K. Hariharan is a film-maker, 
film academician and director of LV Prasad Film & TV 
Academy, Chennai. In addition to feature films, he has 
made award-winning documentaries, corporate films, 
video programmes, advertising and promotional films. 
He has served on the jury at several international and 
Indian film festivals.

,QVhvkbZvkbZ] iq.ks ls funsZ'ku esa Lukrd vkSj jk"Vªh; 
iqjLdkj ls lEekfurA ,y- oh- izlkn fQYe ,oa Vhoh 
vdkneh] pSUubZ ds funs'kd gSaA Q+hpj fQYeksa ds vykok 
o`Ùkfp=ksa] fuxe fQYeksa] ohfM;ks dk;ZØeksa] foKkiuksa 
vkfn dk fuekZ.k fd;k gSA dbZ varjkZ"Vªh; vkSj Hkkjrh; 
fQYe lekjksgksa ds fu.kkZ;d eaMy esa jgs gSaA 

C H A I R P E R S O N R E G I O N A L  H E A D

R O H I N I  H A T T A N G A D I

A National and Filmfare Award winner, Rohini 
Hattangadi has acted in over eighty films and 150 
plays. She graduated from the National School of 
Drama in 1971 and is best known for the role of 
Kasturba in the film Gandhi for which she won 
the BAFTA award. She also trained in Kathakali 
and Bharatnatyam.

jk"Vªh; ukV~; fo|ky; ls Lukrd] jk"Vªh; vkSj 
fQYeQs;j iqjLdkjksa ls lEekfur jksfg.kh gRRkaxMh us 
vLlh ls T;knk fQYeksa vkSj 150 ukVdksa esa vfHku; 
fd;k gSA fQYe xka/kh esa dLrwjck dh Hkwfedk us mUgsa 
lokZf/kd yksdfiz; cuk;kA blds fy, ck¶Vk iqjLdkj 
Hkh izkIr gqvkA os dFkdyh vkSj HkjrukV~;e esa Hkh 
izf'kf{kr gSaA 

fu.kkZ;d eaMy
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K . P . K U M A R A N

K.P. Kumaran is a veteran Malayalam film-maker 
and National Award winner. Kumaran’s first di-
rectorial venture Athithi marked the arrival of 
‘parallel’ cinema in the South Indian film indus-
try. His films have made a mark with their play 
on social evils as part of the literary movement 
and have constantly been reflecting on a com-
mitment to women’s empowerment.

jk"Vªh; iqjLdkj ls lEekfur ds- ih- dqekju iz[;kr 
ey;kye fQYedkj gSaA muds funsZ'ku esa cuh igyh 
fQYe vfrfFk ls nf{k.k Hkkjrh; flusek esa lekukarj 
flusek dh 'kq#vkr ekuh tkrh gSA L=h lcyhdj.k 
ls izfrc) mudh fQYesa lkfgfR;d vkanksyu ds fgLls 
ds :i esa lkekftd cqjkb;ksa ds fo#) Hkwfedk fuHkkrh 
jgh gSaA 

V I N A Y  S H U K L A

Vinay Shukla has been a scriptwriter and 
director of Hindi films for over three dec-
ades. His most well-known film God-
mother received six National Awards. He 
has been associated with films  based  on  
issues of women emancipation. He also teaches 
screenplay writing as guest faculty at the FTII.

fou; 'kqDy rhu n'kdksa ls fgUnh fQYeksa esa iVdFkk 
ys[kd vkSj funsZ'kd gSaA mudh iz[;kr fQYe xkWMenj 
dks Ng jk"Vªh; iqjLdkj izkIr gks pqds gSaA ukjh eqfDr 
ds elyksa ij cuus okyh fQYeksa ls tqM+s jgs gSaA 
,QVhvkbZvkbZ] iq.ks esa os vfrfFk ladk; ds :i esa 
iVdFkk ys[ku i<+krs gSaA  

CENTRAL JURY

R E G I O N A L  H E A D R E G I O N A L  H E A D
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A L O K N A N D A  R O Y

A leading character artist in Bengali cinema and 
television, Aloknanda Roy started her acting ca-
reer with Satyajit Ray’s Kanchenjunga in 1962. 
She has worked in films of Buddhadeb Dasgupta, 
Aparna Sen, Shyam Benegal and others. She has 
won several state awards including the Bengal 
Film Journalists’ Association Award for her role 
in Buddhadeb Dasgupta’s Phera. She taught film 
analysis in Jadavpur University.

ckaXkyk flusek vkSj Vsyhfotu dh ,d izeq[k pfj= 
vfHkus=h vkyksduank jk; us vius dfj;j dh 'kq#vkr 
1962 esa lR;ftr jk; dh fQYe daaputa?kk ls dh FkhA 
mUgksaus cq)nso nklxqIr] vi.kkZ lsu] ';ke csusxy tSls 
ukeh funsZ'kdksa ds lkFk dke fd;k gSA bUgksaus dbZ jkT; 
iqjLdkj thrs gSaA 

A . S . K A N A L

Independent film-maker, cinematographer, editor and 
teacher, A.S. Kanal graduated in cinematography from 
FTII in 1972, where he also taught for fifteen years. He 
has shot feature films, telefilms, documentaries and 
ad films.

Lora= fQYedkj] Nk;kdkj] laiknd] funsZ'kd vkSj 
v/;kid ,- ,l- duy us 1972 esa ,QVhvkbZvkbZ] iq.ks 
ls flusekVksxzkQh esa Lukrd dh mikf/k izkIr dh gSA 
mUgksaus ogka ianzg lky rd f'k{kd ds :Ik esa dke Hkh 
fd;k gSA mUgksaus Q+hpj fQYeksa] Vsyh fQYeksa] o`Ÿkfp=ksa 
vkSj foKkiu fQYeksa esa Nk;kadu fd;k gSA 

 R E G I O N A L  H E A D R E G I O N A L  H E A D
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L A T I K A  P A D G A O N K A R

Former joint director of Osian's-Cinefan Film Fes-
tival, Latika Padgonkar was executive director of  
Cinemaya: The Asian Film Quarterly. She con-
tinues to write extensively on cinema. She has 
taught at Ferguson College, Pune, and at JNU, 
New Delhi. She was Information Officer with UN-
ESCO for fourteen years.

vksfl;ku&flusQSu fQYe lekjksg dh iwoZ lg funs'kd 
yfrdk iMxkaodj flusek;k% fn ,f'k;u fQYe DokVZyhZ 
dh ,DtssD;qfVo MkbjsDVj jg pqdh gSaA og flusek ij 
yxkrkj fy[krh jgh gSaA mUgksaus QXZ;qlu dkWyst] iq.ks 
vkSj ts,u;q] u;h fnYyh esa v/;kiu dk;Z fd;k gSA 
;wusLdks esa 14 lky rd lwpuk vf/kdkjh Hkh jgh gSaA 

P R A K A S H  B E L V A D I

Prakash Belvadi is a journalist and a theatre per-
son and founder of Centre of Film and Drama 
in Bangalore. He has directed National Award  
winning features, documentary films and  
Kannada TV serials. He has acted in and directed 
plays in Kannada and English. His film Stumble 
was featured in the Indian Panorama.

i=dkj vkSj jaxdehZ izdk'k csyokMh csaxyq# esa lsaVj 
vkWQ fQYe ,aM Mªkek ds laLFkkid gSaA mUgksaus jk"Vªh; 
iqjLdkj ls lEekfur Q+hpj fQYeksa] o`Ÿkfp=ksa vkSj dUuM+ 
Vhoh /kkjkokfgdksa dk funsZ'ku fd;k gSA mUgksaus ukVdksa 
esa vfHku; vkSj funsZ'ku fd;k gSA mudh fQYe LVacy 
Hkkjrh; iSuksjek esa fn[kk;h x;h FkhA 

CENTRAL JURY

J U R Y  M E M B E R J U R Y  M E M B E R
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H I R E N  B O R A

Actor and theatre person Hiren Bora won Nation-
al Film Award for his film Basundhara in 2009. 
Hiren is active in mobile theatre and stage.

vfHkusrk vkSj jaxdehZ fgjsu cksjk us 2009 esa vlfe;k 
Q+hpj fQYe clqa/kjk ds fy, jk"Vªh; iqjLdkj izkIr fd;k 
gSA iz[;kr jaxdehZ fgjsu eksckby fFk;sVj vkSj jaxeap 
nksuksa esa lfØ; jgs gSaA   

K I S H W A R  D E S A I

Kishwar Desai is the chairperson of London Asian 
Film Festival. She has worked in media for over twenty 
years. She is the author of a critically acclaimed book 
on Nargis and Sunil Dutt, and writes columns on films 
and popular culture.

fd'oj nslkbZ yaMu ,f'k;u fQYe lekjksg dh v/;{k 
gSaA os fiNys chl lkyksa ls ehM;k ds fy, dke dj 
jgh gSaA lquhy nŸk vkSj ujfxl ij fy[kh mudh iqLrd 
dkQh ilan dh x;hA os fQYeksa vkSj yksdfiz; laLÑfr 
ij LraHk fy[krh gSaA

J U R Y  M E M B E R J U R Y  M E M B E R
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R A N J A N I  M A Z U M D A R

Ranjani Mazumdar teaches Cinema Studies at 
Jawaharlal Nehru University, New Delhi. She is 
the author of Bombay Cinema: An Archive of the 
City (2007) and several other publications. She 
has also worked as a documentary film-maker 
and is a founding member of Mediastorm, India’s 
first women’s film collective, which received the 
Chameli Devi Jain Award for outstanding media 
professionals among women.

jatuh etwenkj tokgjyky usg: fo'ofo|ky;] u;h 
fnYyh esa flusek v/;;u dh v/;kid gSaA mUgksaus ckWEcs 
flusek% ,u vkdkZbo vkWQ fn flVh ¼2007½ iqLrd 
fy[kh gSa vkSj dbZ o`Ÿkfp= cuk;s gSaaA ehfM;kLVªkWe dh 
laLFkkid lnL; gSa ftlus efgykvksa ds chp vlk/kkj.k 
ehfM;k O;olk;h ds fy, pesyh nsoh tSu vokMZ izkIr 
fd;k gSA  

CENTRAL JURY

J U R Y - I N - P R O C E S S

The Jury deliberated over hours-and-hours that 
spread over days-and-nights to reach the final, 
assorted selection of the finest Feature Films 
from all over the country - these will be award-
ed the most coveted honour in Indian film - the 
National Film Award. A visual recollection of the 
days of deliberation:

J U R Y  M E M B E R
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JURY MEMBERS

R A M E S H  S H A R M A

Six-time National Award winner and winner of numer-
ous international awards, Ramesh Sharma is a lead-
ing film and television producer and director. His films 
have been screened at home and abroad. 

Ng ckj jk"Vªh; iqjLdkj vkSj dbZ varjkZ"Vªh; iqjLdkjksa 
ls lEekfur jes'k ,d izeq[k fQYe vkSj Vsyhfotu 
fuekZrk vkSj funsZ'kd gSaA mudh fQYesa ns'k vkSj fons'kksa 
esa fn[kk;h x;h gSaA

C H A I R M A N

J U R Y - I N - P R O C E S S

The National Film Awards is a platform that 
strives to defy the conventional wisdom by  
striving to propagate the notion that Non-Feature 
films are as essential to the culture of filmmaking 
in the country as Feature films - not merely as a 
milestone en route to making features, but as an 
independent, self-sufficient form by itselt.

fu.kkZ;d eaMy
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B R A H M A N A N D  S I I N G H
 
Film director and screenplay writer Brahmanand 
Siingh is a National Award winner. He writes 
screenplays and also makes documentaries. He 
has made corporate films and short films. He is 
known for his film on R.D.Burman, Pancham Un-
mixed.

fQYe funsZ'kd vkSj iVdFkk ys[kd czg~ekuan flag 
jk"Vªh; iqjLdkj ls lEekfur gks pqds gSaA mUgksaus iVdFkk 
ys[ku ds lkFk&lkFk o`Ùkfp= Hkh cuk;s gSaA mUgksaus fuxe 
fQYeksa vkSj y?kq fQYeksa dk Hkh fuekZ.k fd;k gSA iape 
vufeDl~M fQYe ds fy;s os [kkl rkSj ij tkus tkrs 
gSaA 

S U P R I Y O  S E N

Three-time National Award winner, Supriyo Sen 
is an alumnus of Berlinale Talent Campus. He has 
won more than thirty-five international awards . He 
has served on the jury of the National Awards 
and many other international film festivals.

rhu ckj jk"Vªh; iqjLdkj ls lEekfur lqfiz;ks lsu 
cfyZukys VsysaV dsail ds Nk= jgs gSaA mUgksaus iSarhl ls 
vf/kd varjkZ"Vªh; iqjLdkj izkIr fd;s gSaA os jk"Vªh; vkSj 
varjkZ"Vªh; fQYe lekjksgksa ds fu.kkZ;d eaMy esa jgs gSaA 

J U R Y  M E M B E R J U R Y  M E M B E R
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S U R E S H  K O H L I

Freelance literary journalist and regular broad-
caster, Suresh Kohli is the author of twenty-
five books. He has made serials and other 
programmes for television apart from several 
documentaries.

Lora= lkfgfR;d i=dkj vkSj fu;fer izlkjd lqjs'k 
dksgyh iPphl ls vf/kd iqLrdsa fy[k pqds gSaA dbZ 
o`Ÿkfp=ksa ds vykok dbZ /kkjkokfgd vksj nwljs dk;ZØeksa 
dk fuekZ.k fd;k gSA 

S A M E E R  H A N C H A T E

Sameer Hanchate trained in film-making from the 
New York Film Academy, The Lee Strasberg Theatre  
Institute and Future Media Concepts, New York. He 
produced and directed the feature film Gafla, which 
featured in the Indian Panorama and won several 
awards.

Lkehj gUpVs us U;w;kdZ fQYe vdkneh] fn yh LVªklcxZ 
fFk;sVj baLVhV~;qV vkSj ¶;qpj ehfM;k dalsIV] U;w;kdZ 
ls fQYe fuekZ.k dk izf'k{k.k fy;k gSA mUgksaus xQ+yk 
Q+hpj fQYe dk fuekZ.k vkSj funsZ'ku fd;k gS ftldks 
Hkkjrh; iSuksjek esa fn[kk;k x;k Fkk vkSj ftlus dbZ 
iqjLdkj Hkh thrsA 

J U R Y  M E M B E R J U R Y  M E M B E R

JURY MEMBERS
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H A O B A M  P A B A N  K U M A R

A graduate from the SRFTI, Kolkata, and three-
time National Award winner, Haobam Paban 
Kumar has won numerous international awards 
including FIPRESCI PRIZE at MIFF. His films have 
featured in the Indian Panorama.

lR;ftr jk; fQYe ,oa Vsyhfotu laLFkku] dksydkrk 
ls Lukrd vkSj rhu ckj jk"Vªh; iqjLdkj ls lEekfur 
gkvksce icu dqekj us ,evkbZ,Q,Q ds fQijsLdh 
iqjLdkj lfgr dbZ varjkZ"Vªh; iqjLdkj Hkh thrs gSaA 
mudh fQYesa Hkkjrh; iSuksjek esa fn[kk;h x;h gSaA 

G O U R I  P A T W A R D H A N

Gouri Patwardhan graduated from the FTII in 
1989, specializing in cinematography. Her docu-
mentaries have been screened in various inter-
national film festivals and also won awards. She 
has also edited feature films. She is a part-time 
faculty at many institutes.

xkSjh iVo/kZu us ,QVhvkbZvkbZ] iq.ks ls 1989 esa Nk;kadu 
esa Lukrd mikf/k izkIr dhA muds o`Ÿkfp= fofHkUu 
varjkZ"Vªh; fQYe lekjksgksa esa fn[kk;s x;s gSa vkSj iqjLdkj 
Hkh thrs gSaA mUgksaus fQYeksa dk laiknu Hkh fd;k gSA os 
dbZ laLFkkvksa eas va'kdkfyd v/;kiu Hkh djrh gSaA  

J U R Y  M E M B E R J U R Y  M E M B E R
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loZJs"B vfHkusrk 

J U R Y - I N - P R O C E S S

Film writing or film criticism is the sustaining 
concrete in the building of film itself; without it, 
films would exist as mere events, flashes of dis-
tant light in the nightime that make fleeting ap-
pearances. It is film criticism itself that allows 
films to exist as whole cultural objects that may-
be discussed, engaged with and treated with the 
respect a modern artform deserves.

V I J A Y A  M U L A Y

A National Award winner, Vijaya Mulay is widely regard-
ed as a pioneer of the film society movement in India. A 
keen observer of Indian and international cinema, she 
has served as member of the National Film Commis-
sion. She has also served on the jury earlier.

jk"Vªh; iqjLdkj ls lEekfur] fot;k eqys dh Hkkjr esa 
fQYe lkslkbVh vkanksyu ds izoŸkZdksa esa ekuh tkrh gSaA 
Hkkjrh; vkSj varjkZ"Vªh; flusek dh mRlqd Ik;Zos{kd os 
jk"Vªh; fQYe vk;ksx dh lnL; jg pqdh gSaA os igys 
Hkh fu.kkZ;d eaMy dh lnL; jgh gSaA 

C H A I R P E R S O N
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J . M . P A R A K H

A professor of humanities, IGNOU, Jowarimal 
Parakh has written books, research papers and 
articles on cinema, media and literature. He has 
also written video and audio scripts for IGNOU, 
Doordarshan and other institutions.

bafnjk xka/kh jk"Vªh; eqDr fo'ofo|ky;] u;h fnYyh esa 
fgUnh ds izksQlj tojheYy ikj[k us flusek] ehfM;k 
vkSj lkfgR; ls lacaf/kr nl ls vf/kd iqLrdsa fy[kh 
gSaA mUgksaus bXuw] nwjn'kZu vkSj vU; dbZ laLFkkvksa ds 
fy, ohfM;ks vkSj vkWfM;ks iVdFkk,a fy[kh gSaA flusek] 
lkfgR; vkSj ehfM;k ij fu;fer ys[kuA 

M . F . T H O M A S

A National Award winner, M.F. Thomas has 
worked as editor of several national- and state-
award-winning works. He has translated several 
books into Malayalam and has served on the 
state film jury. He is the recipient of several state-
level awards.

jk"Vªh; iqjLdkj ls lEekfur ,e- ,Q- FkkWel us dbZ 
jk"Vªh; vkSj jkT; Lrj ds iqjLdkj izkIr dk;ksZa dk 
laiknu fd;k gSA mUgksaus dbZ iqLrdksa dk ey;kye esa 
vuqokn fd;k gSA os jkT; fQYe fu.kkZ;d eaMy ds Hkh 
lnL; jgs gSa vkSj mUgksaus jkT; Lrj ds dbZ iqjLdkj 
thrs gSaA 
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K . H A R I H A R A N
A graduate in film direction from the FTII and winner 
of the National Award, K. Hariharan is a film-maker, 
film academician and director of LV Prasad Film & TV 
Academy, Chennai. In addition to feature films, he has 
made award-winning documentaries, corporate films, 
video programmes, advertising and promotional films. 
He has served on the jury at several international and 
Indian film festivals.

A M R I K  G I L L
A National School of Drama graduate in direction, 
he has written scripts for almost twenty-five films in 
Hindi and Punjabi, including Tamas, Hum Dil De Chuke  
Sanam, Nishabd, Yaadein and many more. He has 
been actively involved in Hindi and Punjabi theatre for  
twenty-five years and formed the group ‘The Living 
Theatre’ in Amritsar to promote Punjabi Theatre.

A Y E S H A  S A Y A N I
Ayesha Sayani is a film-maker and has experience in 
commercial broadcasting for All India Radio and the 
Sri Lanka Broadcasting Corporation. She has made ad 
films for leading brands like Kodak, Cadburys, Johnson 
and Johnson, Coca Cola etc and many corporate films. 
She has served on various international film festival se-
lection committees for many years.

K . B I K R A M  S I N G H

A civil servant turned full-time filmmaker.  His feature 
Tarpan was shown at many international film festivals. 
Environment and visual arts are his special areas of in-
terest on which he has made films. He has also  made  
a highly acclaimed film on Satyajit Ray called Satyajit 
Ray Introspections. 

 
S H Y A M A L  K A R M A K A R
Shyamal Karmakar teaches cinema at SRFTI and has 
won accolades for making controversial films. He is 
an active member of many theatre groups and has 
bagged awards in acting and direction. He is presently 
directing Chokher Pani, a controversial feature film on 
the SEZ movement in Nandigram.
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NORTHERN REGION PANEL 
Bhojpuri, Dogri , English, Hindi,  
Punjabi , Rajasthani, Urdu
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K . P . K U M A R A N
K.P. Kumaran is a veteran Malayalam film-maker and 
National Award winner. Kumaran’s first directorial ven-
ture Athithi marked the arrival of ‘parallel’ cinema in 
the South Indian film industry. His films have made a 
mark with their play on social evils as part of the liter-
ary movement and have constantly been reflecting on 
a commitment to women’s empowerment.

S A T A R U P A  S A N Y A L
Satarupa Sanyal is an independent film director, pro-
ducer, actress, poet and social activist and has been 
well known for her feminist stances. She is a trained 
Hindustani classical musician and has performed for 
All India Radio. She has made various feature films and 
telefilms.

D I L I P  P A T N A I K
A graduate in direction from the FTII and Assitant Di-
rector for National Award winning film Maya Miriga, 
Dilip Patnaik has scripted, directed and produced a 
number of fiction films and documentaries. He has 
won numerous national and international awards and 
has served on the jury for the MIFF. Has won National 
Award for Nilamadhaba.
 

B H A G I R A T H I
A graduate from the National School of Drama,  
Bhagirathi has acted in over sixty plays in different  
languages. She has worked with directors like  
Prasanna, B.V. Karanth and Satyadev Dubey. She has 
been the principal of Seagull Theatre Academy in  
Guwahati since 1996.

G A N E S H  M A T K A R I
Over 15 years of experience as a film critic with  
extensive exposure to world cinema. He is currently  
associated with various film journals and the film soci-
ety movement. 

EASTERN REGION PANEL
Bengali, Assamese, Oriya and 
North-Eastern dialects
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V I N A Y  S H U K L A
Vinay Shukla has been a scriptwriter and director 
of Hindi films for over three decades. His most well-
known film Godmother received six National Awards. 
He has been associated with making films on issues 
of women emancipation. He also teaches screenplay 
writing as guest faculty at the FTII.

P A N D H A R I  J U K E R
In a career spanning over six decades, Pandhari Juker 
has worked with banners like R.K. Films, K.A. Abbas 
Production, B.R. Films, Yash Raj Films and has done 
make-up for well-known screen legends like Madhuba-
la, Meena Kumari, Nargis, Waheeda Rehman and many 
more. The octogenarian has won many awards.

K A N C H A N  N A Y A K
Kanchan Nayak has been working in films and televi-
sion since 1972. She made her debut as a director in 
1989 for the Marathi feature film Kalat Nakalat, which 
bagged four National Awards and nine state awards. 
She has collaborated with legends like Jabbar Patel, D. 
Rama Naidu and many more. 

H E M E N D R A  C H A Y A
Hemendra Chaya has more than sixty years’ experi-
ence in cinema and theatre. He is actively connected 
with Gujarati theatre and has worked in various theatre 
organizations like Rang Bhoomi, Indian National Thea-
tre. He groomed and mentored Salman Khan for a year 
to make him an actor.

B A N W A R I  T A N E J A
Banwari Taneja has been active in theatre, film and 
television for over four decades. He has won the San-
geet Natak Academy Award, the Bhartiya Natya Sangh 
Award, Mahendra Excellence of Theatre Award and has 
acted in over a 100 plays. Noteworthy films include 
Agneepath, Thoda sa Rumani Ho Jayen, Maachis, Ya-
haan, Dor, Parinita, among others. He has served on 
the selection committee of the annual national theatre 
festival Bharat Rang Mahotsav and National School of 
Drama. 
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WESTERN REGION PANEL 
Marathi, Gujarati, Konkani
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A L O K N A N D A  R O Y
A leading character artist in Bengali cinema and tel-
evision, Aloknanda Roy started her acting career with 
Satyajit Ray’s Kanchenjunga in 1962. She has worked 
in films of Buddhadeb Dasgupta, Aparna Sen, Shyam 
Benegal and others and has won several state awards 
including the Bengal Film Journalists’ Association 
Award for her role in Buddhadeb Dasgupta’s Phera. 
She has taught film analysis in Jadavpur University.

S A S H I  P A R A V O O R
He has over two decades of experience in the Malayalam 
film industry. He has won several state awards, and his 
films have featured in the Indian Panorama section at 
IFFI. He has served on the Indian Panorama jury earlier. 
 

T . G . T H Y A G A R A J A N
A National Award winner, T.G. Thyagarajan has pro-
duced many hit commercial films and television seri-
als. He has also made innumerable contributions to 
the film industry by introducing many acclaimed direc-
tors including Mani Rathnam.
 

S . P . J H A N A N A T H A N
Tamil thespian and director S.P.Jhananathan has 
worked as an assistant director with Bharatan and 
Keyar. His film Iyarkai won the National Film Award for 
Best Malayalam Film in 2004. 
 
 

B E L A  N E G I
A graduate from the FTII, specializing in film editing, 
Bela Negi has about fifteen years’ experience in cin-
ema. She produced, wrote and edited the feature film 
Daayen Ya Baayen, a social comedy. She has directed 
advertisements and corporate films.

SOUTHER REGION
PANEL 1
Tamil & Malayalam
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A . S . K A N A L
Independent film-maker, cinematographer, editor, di-
rector and teacher, A.S. Kanal graduated in cinema-
tography from FTII, in 1972, where he also taught for 
fifteen years. He has shot feature films, telefilms, docu-
mentaries and ad films.

U M A S H A N K E R  S W A M I
Umashankar Swami has been active in theatre and 
film-making for nearly thirty years. His film Banada 
Neralu was selected in the Indian Panorama 2008. He 
has produced and directed documentaries too. 

P . H . V I S H W A N A T H
Vishwanath is a National Award winner and has served 
on the jury earlier.

K .  S A T Y A N A R A Y A N A
A National Award winner, Satyanarayana has directed 
documentaries and ad films apart from features. His 
Telugu film Hope was selected in the Indian Panorama. 
He has won the Andhra Pradesh Nandi Awards.

R A T N O T T A M A  S E N G U P T A
She is a senior film critic and Times of India cor-
respondent. She is a National Film Award winning  
film writer. She is also a documentary filmmaker.  
Ratnottama has served on the National Film Awards 
and Indian Panorama jury many times.

SOUTHERN REGIONAL
PANEL 2
Kannada & Telugu
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59th

ABHOSHEYSHEY BEST FEMALE PLAYBACK SINGER 
LAPTOP BEST BACKGROUND SCORE (MAYOOK BHAUMIK)
NOUKADUBI BEST PRODUCTION DESIGN (INDRANIL GHOSH)
RANJANA AMI AR ASHBONA BEST BENGALI FILM, BEST SONGS (NEEL DUTT), SPECIAL JURY 
AWARD (ANJAN DUTT) 
BYARI BEST FEATURE FILM, SPECIAL MENTION (MALLIKA)
DILLE CH VASAYA KOI BEST DOGRI FILM
CHILLAR PARTY BEST CHILDREN'S FILM, BEST CHILD ACTOR, BEST SCREENPLAY WRITER 
(ORIGINAL) NITESH TIWARI & VIKAS BAHL
GAME BEST SOUND DESIGN (BAYLON FONSECA) BEST RE-RECORDIST OF FINAL MIXED TRACK 
(HITEDRA GHOSH)
RA.ONE BEST SPECIAL EFFECTS
STANLEY KA DABBA BEST CHILD ACTOR (PARTHO GUPTA)
THE DIRTY PICTURE BEST ACTRESS (VIDYA BALAN), COSTUME DESIGN (NIHARIKA KHAN), MAKE-
UP (VIKRAM GAIKWAD)
ZINDAGI NA MILEGI DOBARA BEST LOCATION SOUND RECORDIST (BAYLON FONSECA), BEST 
CHOREOGRAPHER (BOSCO CAESAR)
KURMAVATRA BEST KANNADA FILM
ADHIMANTHAYAM SPECIAL MENTION (SHERRY)
INDIAN RUPEE BEST MALAYALAM FILM
PHIJIGEE MANI BEST MANIPURI FILM, BEST SUPPORTING ACRESS (LEIGSHANGTHEM 
TONTHOINGAMBI)
BALGANDHARVA BEST MAKE-UP (VIKRAM GAEKWAD), BEST COSTUME DESIGNER (NEETA LULLA), 
BEST PLAYBACK SINGER (ANAND BHATE)
DEOOL BEST FEATURE FILM, BEST ACTOR (GIRISH KULKARNI), BEST DIALOGUES (GIRISH KULKARNI)
SHALA BEST MARATHI FILM, BEST SCREENPLAY WRITER (ADAPTED) (AVINASH NIGDI)
ANHE GHODE DA DAAN BEST PUNJABI FILM, BEST CINEMATOGRAPHY (SATYA RAI NAGPAUL), 
BEST DIRECTION (GURVINDER SINGH)
AARANYAKANDAM BEST EDITING (PRAVIN K.L. & N.B. SRIKANTH), BEST DEBUTANTE DIRECTOR 
(KUMARARAJA THIAGARAJAN)
AZHAGARSAMIYIN KUTHIRAI BEST POPULAR FILM, BEST SUPPORTING ACTOR (APPUKUTTY)
I AM AFIA MEGHA ABBHIMANYU OMAR BEST  HINDI FILM, BEST LYRICS.
VAAGAI SOODA VA BEST TAMIL FILM



F E AT U R E  F I L M S



BEST FEATURE FILM (SHARED)



Mangloor is a sleepy hamlet in Maharashtra. When Kesha, 
the village herdsman, experiences a divine intervention and 
announces that the god Guru Dutta has paid a visit to the village, 
the villagers decide to cash in on this. Overnight, life in the village 
changes as a temple trust is formed and various projects start 
taking shape around the temple. Deool is a satirical take on faith 
and development in a small and forgotten village!

eaxywj ds pjokgk ds'kk dks eglwl gksrk gS fd nsork Jhxq#nÙk xk¡o esa 
izdV gks x;s gSaA eafnj fuekZ.k ds fy, U;kl dh LFkkiuk dh tkrh gSA 
jktuhfr] ;qokvksa dh mEehnksa vkSj izsfe;ksa ds liuksa ds t+fj, fQYe xk¡o 
dh foMacukvksa dk fp=.k djrh gSA

For its witty, satirical and penetrative account of the 
politics involved in the commercialisation of religion in 
India. Though a wonderfully authentic depiction of village 
life in India, mentality and gesture,  

Hkkjr esa /keZ ds O;olk;hdj.k ds bnZfxnZ gksus okyh jktuhfr 
ds jkspd] O;aX;kRed vkSj lw{e fp=.k ds fy,A xzkeh.k thou 
ds foLe;dkjh izkekf.kd fp=.k ds ek/;e ls nsÅy lkekftd]  
/kkfeZd vkSj O;kolkf;d i{kksa dks Hkh mHkkjrh gSA

“




“

DEOOL
35mm, 135 min, Colour

director Umesh Kulkarni
writer Girish Kulkarni 
cinematographer Sudakar 
Reddy Yakkanti  
editor Abhijeet Deshpande  
cast Mohan Agashe, Girish 
Kulkarni, Sonali Kulkarni, 
Nana Patekar, Naseeruddin 
Shah

 

 
 
 
 
 
 
 
 

 
C I T A T I O N

loZJs"B Qhpj fQYe 
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AWARD WINNERS

Umesh Vinayak Kulkarni specialized in direction from 
the Film and Television Institute of India, Pune. His di-
ploma film, Girni (2005), won the President’s Gold 
Medal for Best Short Film and Best Direction. His first 
feature film, Valu (2008), premiered in Rotterdam and 
was extremely successful.

fQYe ,oa Vsyhfotu laLFkku] iq.ks ls funsZ'ku esa fo'ks"k 
v/;;uA blls igys os nks Q+hpj fQYe] dbZ o`Ùkfp= 
vkSj y?kq fQYesa cuk pqds gSaA igyh y?kq fQYe fxjuh dks 
loZJs"B y?kq fQYe ds jk"Vªh; iqjLdkj ls lEekfur fd;k 
x;kA os viuh dbZ fQYeksa ds fy, jk"Vªh; vkSj varjjk"Vªh; 
Lrj ij lEekfur vkSj iqjLd`r gq, gSaA 

‘The concept of Deool has been in my mind for a few 
years. I was intrigued by the idea of faith, superstition, 
development and their attendant paraphernalia.’ 

Abhijeet Gholap is a techno-preneur with a successful 
international career in technology businesses serving 
healthcare markets. He has over eleven internationally 
published technology patents to his credit. 

is'ks ls VsDuksØsV vfHkthr ?kksyi varjkZ"Vªh; Lrj ds ,d 
dke;kc O;olk;h gS ftudk eq[; dk;Z{ks= LokLF; ckt+kj 
dks lsok,a iznku djuk gSA varjkZ"Vªh; Lrj ds 11 izkS|ksfxdh 
isVsaV buds uke gSaA mUgsa dbZ jk"Vªªh; vkSj varjkZ"Vªh; 
iqjLdkj izkIr gks pqds gSaA 

UMESH KULKARNI 
Valu , Vihir,  Deool, Girni,  
Three of Us, Vilay & Gaarud
 
 
 

 
D I R E C T O R ’ S  S TAT E M E N T

  

ABHIJEET GHOLAP
 
Deeol

B E S T  F E AT U R E  F I L M 
Adaminte Makan Abu Even after selling 
all their belongings, Abu and Aisumma 
are not able to collect enough money 
for Hajj. They even cut down the tree in 
front of their house but that’s of no help. 
Abu regrets his selfish act of cutting the 
tree for Hajj. He plants a new sapling and 
prays at a mosque on the Hajj morning.  
 
 

Salim Ahamed Ahamed left his job 
and joined a Drama School in Kerala. 
After a 10-year stint with a TV channel, 
he became assistant director for film 
Saphalayam. Adaminte Makan Abu is 
his directorial debut. 
A.B.Mohammed Ashraf has been into 
producing films for the past couple 
of years. His earlier production was 
Shambu.

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.

T H E  O F F I C I A L  C A T A L O G U E
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S W A R N A  K A M A L



Nadira’s marriage is fixed on the day she gets her first periods. 
She is divorced because of a dispute between her husband and 
her father which she is not aware of. Her husband gets custody of 
the child. Later, it transpires that she can go back to her husband 
but for that to happen she will have to marry and divorce another 
man.

C;kjh ,d Hkk"kk Hkh gS vkSj leqnk; HkhA ;g eqfLye L=h ukfnjk dh dgkuh 
gSA og vius cPps ds lkFk oSokfgd thou esa lq[kh gSA ysfdu ifr vkSj 
firk ds chp ds >xM+s ds dkj.k mldk ifr mls rykd ns nsrk gSA 

For its powerful engagement with religious personal law, 
handled with sensitivity and urgency through its female 
protagonist.  

/kkfeZd ilZuy ykW ls lacaf/kr 'kfDr'kkyh elys ds egÙo dks 
le>rs gq, laosnu'khyrk ds lkFk 'kfDr'kkyh fp=.k ds fy,A 
lqohju us ,d L=h dh ;a=.kk dks vR;ar eeZLi'khZ vkSj ukVdh; 
vfHkO;fDr nh gS tks vU;k;iw.kZ /kkfeZd Qroksa ls tw> jgh gSA

“




“

BYARI
100 min, Colour

director Suveeran
producer T.H.Althaf
screenplay K.H.Irfan
cinematographer Muralikrishan 
editor S Manohar  
cast Mallika, Mamu Koya, 
Ambika Mohan, Althaf
Hussain
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Suveeran is a three-time recipient of the Kerala 
Sangeet Natak Akademi Award. A graduate from 
the National School of Drama, Delhi, he has to his 
credit almost thirty plays and four short films. Byari 
is his first feature film.

us'kuy Ldwy vkWQ Mªkek] fnYyh ls LukrdA lqohju 
dks rhu ckj dsjy laxhr ukVd vdkneh dk iqjLdkj 
izkIr gks pqdk gSA vc rd yxHkx rhl ukVd [ksy 
pqds gSa vkSj pkj y?kq fQYesa cuk pqds gSaA C;kjh igyh 
Q+hpj fQYe gSA  

 
‘Byari is a language. And a community. In this name 
lies a Muslim history that anyone is yet to explore.’ 
 

 
 
T.H. Althaf Hussain has been associated with 
cinema for a few years and has done a few audio 
and video albums. Byari is his first film as producer. 

Vh- ,p- vYrkQ+ gqlSu dqN lkyksa ls flusek ls tqM+s 
gq, gSaA mUgksaus dbZ vkWfM;ks vkSj ohfM;ks ,Yceksa dk 
fuekZ.k fd;k gSA ,d fuekZrk ds rkSj ij C;kjh mudh 
igyh fQYe gSA 

SUVEERAN

 
 
 
D I R E C T O R ’ S  S T A T E M E N T

 
 
 
 

T.H.ALTHAF HUSSAIN

AWARD WINNERS

B E S T  F E AT U R E  F I L M 
Adaminte Makan Abu Even after selling 
all their belongings, Abu and Aisumma 
are not able to collect enough money 
for Hajj. They even cut down the tree in 
front of their house but that’s of no help. 
Abu regrets his selfish act of cutting the 
tree for Hajj. He plants a new sapling and 
prays at a mosque on the Hajj morning.  
 
 

Salim Ahamed Ahamed left his job 
and joined a Drama School in Kerala. 
After a 10-year stint with a TV channel, 
he became assistant director for film 
Saphalayam. Adaminte Makan Abu is 
his directorial debut. 
A.B.Mohammed Ashraf has been into 
producing films for the past couple 
of years. His earlier production was 
Shambu.

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.

T H E  O F F I C I A L  C A T A L O G U E
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INDIRA GANDHI AWARD FOR BEST DEBUT FILM OF A DIRECTOR

funsZ'kd dh igyh loZJs"B fQYe ds fy, bafnjk xka/kh



A sixty-year-old don’s waning libido for his young mistress. The 
mistress who finds love in a dim-witted idiot who works for the 
don and has a happily-ever-after plan for the lovers. A father and 
son for whom a cockfight is the last hope of survival. A city sweaty 
and grimy with people and millions worth of cocaine. In the jungle 
called life, man continues to draw from the animal within.

izsfedk dh bPNk iwjh djus esa vleFkZ ,d cw<+k MkWuA ew[kZ O;fDr ls izse 
djrh mldh izsfedkA firk vkSj iq= ftuds fy, eqxsZckth thus dh vkf[kjh 
vk'kk gSA djksM+ksa dh dksdhu dk 'kgj tgk¡ vius vanj ds tkuoj ls izsfjr 
taxy tSlk thou thrs yksxA 

 
For its stylized and ironic reinvention of thegangster 
genre that presents a dazzling map of Chennai’s  
subterranean world where the city emerges as a wasteland 
that is simultaneously mundane, shocking and nightmarish. 

xsaxLVj fo/kk dk 'kSyhxr vkSj foMacukiw.kZ iqufoZ"dkj tks pSUubZ 
ds Hkwfexr Mªx ekfQ;k dk pkSadk nsus okyk fp=.k izLrqr djrh 
gSA fQYe esa 'kgj ,slh catjHkwfe dh rjg mHkjrk gS tks tM+] 
ng'krukd vkSj nq%LoIu Hkjk gSA 

“




“

AARANYA KANDAM
Tamil, 35mm, 153min, 
Colour

director Kumaraja  
Thiagarajan  
producer S.P. Charan 
cinematographer P.S.Vinod 
editor Pravin K.L. &  
Srikanth N.B.  
cast Jackie Shroff, 
Ravi Kishen,  
Sampath Raj, Yasmin  
Ponnappa, Guru 
Somasundram, Ajay Raj 
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Kumararaja Thiagarajan dropped out of an 
undergrad in visual communications from Loyola 
College and worked as a freelance copywriter 
and photographer for a while. He has directed a  
five-part documentary on south Indian temples 
and an award-winning animated short film Becky. 
Aaranya Kaandam is his directorial debut.

dqekjjktk R;kxjktu us yks;ksyk dkWyst ls n`'; lapkj 
esa Lukrd dk v/;;u chp esa NksM+dj Lora= :i ls 
dkWihjkbVj vkSj QksVksxzkQj dk dk;Z vkjaHk fd;kA mUgksaus 
nf{k.k Hkkjr ds eafnjksa ij ikap Hkkxksa esa cus o`Ùkfp= dk 
funsZ'ku fd;kA iqjLd`r y?kq ,fues'ku fQYe csdh dk 
funsZ'ku Hkh fd;kA vkj.;dk.Me~ igyh Q+hpj fQYe gSA   
 
 

 
Son of popular playback singer S.P. 
Balasubrahmanyam, S.P.B. Charan is an actor, 
producer and playback singer who works primarily 
in the Tamil film industry. His production company, 
Capital Film Works, has produced several Tamil films. 
 
,l- ih- ch- pj.k yksdfiz; ik'oZ xk;d ,l- 
ih- ckyklqczg~e.;e ds iq= gSA ,l- ih- ch- pj.k 
vfHkusrk] fuekZrk vkSj ik'oZ xk;d gSa vkSj eq[; :i 
ls rfey fQYe m|ksx esa dke djrs gSaA mudh fuekZ.k 
daiuh dsfiVy fQYe oDlZ us vR;ar yksdfiz; fQYe  
pSUubZ 600028 lfgr dbZ rfey fQYeksa dk fuekZ.k 
fd;k gSA

KUMARAJA 
THIAGARAJAN 

 

 

 

S.P.B CHARAN
Unnai Charanadainthen, Mazhai, 
Kunguma Poovum Konjum  
Puravum, Naanayam

B E S T  D E B U T  F E AT U R E 
Baboo Band Baaja Baboo’s father wants 
him to carry on their family tradition of 
playing the band at the village functions. 
Though all his music instruments are 
mortgaged, his father dreams to restart 
his band one day – Baboo Band Party. 
However, Baboo’s mother strives to get 
him educated. Will Baboo continue study-
ing or will join his father’s band? The film 
explores... 

Rajesh Pinjani Pinjani worked in journal-
ism and advertising sectors for several 
years before making his foray into films. 
He made short films Uddan and Disha. 
This is his first feature film as the director.
Neeta Jadhav Insurance agent –
cum-filmmaker Jadhav has previously 
produced short films on social issues. 
These include Uddan (about saving girl 
child), Disha (on child labour) and Tempt 
(against smoking). 

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.
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BEST POPULAR FILM PROVIDING WHOLESOME ENTERTAINMENT

loZJs"B yksdfiz; ,oa laiw.kZ euksjatd fQYe



The inhabitants of Mallayapuram believe that the rain gods will  
favour them after the annual temple festival, during which the deity 
is taken around the village on a wooden horse. But the horse goes 
missing. As young Azhagarsami gets ready for his marriage, his 
horse also goes missing. Will the villagers and Azhagarsami find their 
respective horses? 

eYy;iqje xk¡o ds yksxksa dk fo'okl gS fd banz nsork dh Ñik n`f"V mu ij 
rc gksxh tc nsork ydM+h ds ?kksM+s ij xk¡o dh ifjØek djsaxsA ysfdu xkWao 
ds ?kksM+s [kks tkrs gSaA vtxjlkeh fookg ds fy, rS;kj gS] ysfdu mldk ?kksM+k 
Hkh xk;c gSA mudks vius&vius ?kksM+s fey ikrs gSa ;k ugha\ 

 

 
For redefining conventional notions of modern entertain-
ment and still gaining acceptance in the mainstream. 

vk/kqfud euksjatu dh ijaijkxr ekU;rkvksa dks iquiZfjHkkf"kr 
djus vkSj fQj Hkh eq[;/kkjk }kjk Lohdkj fd;s tkus ds fy,A 
lqlhUrju us lkgliw.kZ <ax ls xk¡oksa ds ;FkkFkZoknh <kaps esa eafnj 
ds vuq"Bkuksa ds bnZfxnZ x<+h x;h dgkuh dk fp=.k fd;k gSA

“




“

AZHAGARSAMIYIN
KUTHIRAI
Tamil/ 35mm/ 122min/ 
Colour

director Suseenthiran  
producer P. Madan  
cinematographer Theni  
Eeshwar editor  
Kasi Vishwanathan  
sound designUdhay Kumar 
music Illaiyaraja 
cast Appukutty, Saranya  
Mohan, Pirabhakaran,  
Advaitha, Soori, Aruldas, 
Azhagan Tamizhmani,  
Devarak
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Suseentharan came to Chennai as an eighteen-
year-old to become a film-maker. His maiden 
venture, Vennila Kabadi Kuzhu (2009), received rave 
accolades. His other films include Naan Mahaan Alla 
(2010) and Rajapattai (2011).

lqlhUrju dks fQYe ds izfr yxko vius ifjokj 
ls feyk FkkA mUgksaus ,l- Mh- lck vkSj ,ft+y tSls 
funsZ'kdksa ds lgk;d ds rkSj ij dke fd;kA muds 
vius funsZ'ku esa igyh fQYe osfUuyk dcMh dqt+q dks 
i;kZIr iz'kalk vkSj lQyrk izkIr gqbZA ;g mudh rhljh 
fQYe gS tks HkkLdj 'kfDr ds miU;kl ij vk/kkfjr gSA  
 
 
 
 

SUSEENTHARAN 
Vennila Kabadi Kuzhu, 
Naan Mahaan Alla, Rajapattai

 

 

 

BEST FILM PROVIDING 
WHOLESOME ENTERTAINMENT-
Dabangg Chulbul Pandey is a fearless 
and fun-loving cop. He likes village girl 
Rajjo. He’s close to his mother but dis-
tances himself from his step-father and 
half-brother Makkhi. Youth leader Chhedi 
Singh pits the brothers against each 
other and Makkhi ends up carrying out a 
bomb blast at his behest. Chulbul makes 
his brother realise the truth and takes 

revenge from Chhedi.  
 
Abhinav Kashyap Kashyap started out 
as a writer for TV series in 1995, and later 
directed many serials. He co-wrote Hindi 
films like JUNG, MANORAMA-SIX FEET 
UNDER, 13-B and DABANGG, which also 
marks his debut as the director. 

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.
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This is the story of a bunch of kids from Chandan Nagar in whose 
lives enter two strangers, Fatka and Bheedu. And together they alter 
the course of their future by never giving up on what they believe in. 
This is a coming-of-age film of ten kids who conquer the world with 
their innocence and determination. 

fpYyj ikVhZ panu uxj ds cPpksa ds ,d lewg dh dgkuh gSA muds thou esa 
nks vtuch izos'k djrs gSa] QVdk vkSj HkhM+wA vkSj ;s lc feydj vius Hkfo"; 
dh fn'kk cny Mkyrs gSa D;ksafd os tks ekurs gSa mlls dHkh ihNs ugha gVrsA 

 

 

For its skilful mediation on complex issues related 
to political corruption, media, child labour, and 
love for animals via an adorable group of children 
located in an apartment block of Mumbai. 

cPpksa ds ,d lewg ds t+fj, jktuhfrd Hkz"Vkpkj] ehfM;k] cky 
Je vkSj tkuojksa ls izse tSls tfVy eqn~nksa dks cgqr gh dq'kyrk 
ls fpf=r djus ds fy,A gekjs le; dks gkL;] le>nkjh] 
fu"diVrk vkSj prqjkbZ ds lkFk lacksf/kr fd;k x;k gSA 

“




“

CHILLAR PARTY 
Hindi/35mm/Colour

directors Vikas Bahl & Nitesh 
Tiwari  producers Ronnie 
Screwvala & Salman Khan 
cinematographer Amitabha 
Singh editors Arif Shaikh, 
Amit Pawar sound design
Sanjay Maurya & Allwyn 
Rego music Amit Trivedi cast
Araav Khanna, Divij Handa, 
Naman Jain, Sanath Menon, 
Vishesh Tiwari, Chinmai 
Chandranshuh, Irrfan Khan, 
Rohan Grover, Vedant Desai, 
Shreya Sharma, Raju 
 
 
 
 
 
 

 
C I T A T I O N
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An engineering graduate from IIT  
Bombay, Nitesh currently works with Leo Burnett, 
Mumbai, as an executive creative director.  

vkbZ- vkbZ- Vh-] eqacbZ ls bathfu;fjax easa Lukrd] 
uhrs'k frokjh vktdy fy;ks cqusZV~V] eqacbZ esa  
,DtsD;qfVo fdz;sfVo funsZ'kd ds :i esa dk;Zjr gSaA  
 

 
Vikas Bahl worked in O&M Advertising, Radio 
Mirchi, Sony TV and SAB TV, before joining UTV 
Motion Pictures, where he heads UTV Spotboy. 
 
fodkl cgy vks ,aM ,e ,MojVkbftax] jsfM;ks 
fephZ] lksuh Vhoh vkSj lc Vhoh esa dke dj pqds gSaA  
laizfr ;wVhoh eks'ku fiDplZ esa dk;Zjr gSa vkSj ;wVhoh  
LikWVckW; ds izeq[k gSaA 

Ronnie Screwvala, a media mogul, is a first-
generation entrepreneur who pioneered the 
Cable TV industry in India in 1990 and then went 
on to establish UTV, India’s first global media 
conglomerate, which enjoys presence across 
television, motion pictures and interactive businesses. 
 
jksuh Ldzwokyk igys O;fDr gSa ftUgksaus 1990 esa 
Hkkjr esa dscy Vhoh m|ksx dh 'kq#vkr dhA ckn esa  
mUgksaus ;wVhoh dh LFkkiuk dhA ;wVhoh Hkkjr dh igyh  
HkweaMyh; daiuh gS ftldh ekStwnxh Vsyhfotu] fQYe 
vkSj baVj,fDVo O;olk; esa ns[kh tk ldrh gSA  
 
 

Salman Khan is one of the most popular 
stars of Hindi cinema and has some of 
its biggest blockbusters to his credit.  
 
lyeku [kku Hkkjrh; flusek m|ksx ds tkus&igpkus 
lqij LVkj gSaA mUgksaus vc rd 80 ls vf/kd fQYeksa esa 
vfHku; fd;k gS vkSj muesas ls cgqr lh fQYesa O;kolkf;d 
:i ls dke;kc gqbZ gSaA dqN Vhoh 'kks Hkh mUgksaus fd;s gSaA 
fuekZrk ds :i esa fpYyj ikVhZ mudh igyh fQYe gSA 

NITESH TIWARI 
Chillar Party

VIKAS BAHL
Chillar Party

RONNIE SCREWVALA
The Happening, Delhi Belly, Jodha 
Akbar, Swades

SALMAN KHAN
Maine Pyar Kiya,  
Dabangg, Hum Dil De  
Chuke Sanam, 
Bodyguard, Ready

AWARD WINNERS
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A family in Punjab wakes up to the news of the demolition of a house 
on the outskirts of their village. The father, a silent sympathizer, joins 
the community in demanding justice. His son Melu, a cycle-rickshaw 
puller in the city, is participating in a strike by his union. Injured and 
alienated, Melu spends the day resting and hesitantly drinks with 
friends in the night as they debate the meaning of their existence. 

iatkc ds ,d xk¡o ds ,d fdlku ifjokj dh dgkuh ftldk izR;sd lnL; 
vius vfLrRo vkSj vf/kdkjksa ds fy, la?k"kZjr gSA ;g fQYe gkf'k, ds mu 
lkekftd :i ls mRihfM+r vkSj 'kksf"kr yksxksa dh dgkuh dgrh gS ftUgsa Hkqyk 
fn;k x;k gSA 

 
For its haunting portrayal of the lives of people in a village 
as they battle with the reality of large-scale industrial  
development.

xk¡o ds yksxksa ds thou ds eeZLi'khZ fp=.k ds fy, tks 
vkS|ksxhdj.k ds ;FkkFkZ ls la?k"kZ djrs gSaA tgka detksj otwn ds 
,glkl dks vkdkj nsus ds fy, /ofu] LFkku vkSj nsg [kkl rjg 
ls lapkfyr gksrs gSaA 

“




“

ANHE GHOREY  
DA DAAN
Punjabi/ 35mm/ 113min/ 
Colour

director/screenplay Gurvinder 
Singh producer National Film 
Development Corporation  
cinematographer Satya Rai 
Nagpaul editor Ujwal Chandra 
sound design Mandar Kulkarni 
music Catherine Lamb 
cast Samuel John, Mal Singh, 
Sarbjeet Kaur, Dharminder 
Kaur, Emmanuel Singh, 
Kulwinder Kaur, Lakha Singh, 
Sukhdev Singh, Major Singh 
 
 
 
 
 
 

 
C I T A T I O N
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Gurvinder Singh studied film direction at the 
Film and Television Institute of India, Pune, 
graduating in 2001. His extensive travels through 
east Punjab, documenting the dying folk forms of  
singing and narrating folk ballads, led to his first 
documentary Pala. His other documentaries include 
Legs Above My Feet, An Untitled Film and Kavalam. 
Anhey Ghorhey Da Daan is his first feature film. 

xqjfoanj flag us fQYe ,oa Vsyhfotu laLFkku] iq.ks ls 
2001 esa funsZ'ku dh f'k{kk izkIr dhA vius igys o`Ùkfp= 
ikyk ¼2003½ esa mUgksaus iwohZ iatkc ds yqIr gksrs yksd:iksa 
fo'ks"kdj xhrksa vkSj xkFkkvksa dks lapf;r fd;kA ysXl 
,ckso ekb QhV ¼2007½] ,u vuVkbVYM fQYe ¼2009½ 
vkSj doye ¼2010½ mudh dqN pfpZr fQYesa gSaA  
 
 
 

GURVINDER SINGH 

 

 

 

B E S T  D I R E C T I O N 
Aadukalam Pettaikaran and Rathnaswamy, a 
landlord and police inspector, have been arch 
rivals in the game of rooster fights for nearly 
30 years. Unable to defeat Pettaikaran, Rath-
naswamy decides to go to any extent to win. 
So, when Pettaikaran organises a state-level 
rosster fight, Rathnaswamy gives permission 
to the tourmanent on one condition: the loser 
will quit rooster fight forever.

Vetrimaaran learned filmmaking from Balu 
Mahendra and director Kathir. He made his 
debut with Polladhavan in 2007. Aadukalam,  
his second directorial venture, won him 
National Awards for Best Screenplay as well 
as Best Direction.

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.

AWARD WINNERS
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Mangloor is a sleepy hamlet in Maharashtra. When Kesha, the village herds-
man, experiences a divine intervention and announces that the god Shri Guru 
Dutta has paid a visit to the village, the villagers decide to cash in on this. 
Overnight, life in the village changes as a temple trust is formed and various 
projects start taking shape around the temple. Deool is a satirical take on 
faith and development in a small and forgotten village.

eaxywj ds pjokgk ds'kk dks eglwl gksrk gS fd nsork Jhxq#nÙk xk¡o esa izdV gks 
x;s gSaA eafnj fuekZ.k ds fy, U;kl dh LFkkiuk dh tkrh gSA jktuhfr] ;qokvksa 
dh mEehnksa vkSj izsfe;ksa ds liuksa ds tfj, fQYe xk¡o dh foMacukvksa dk fp=.k 
djrh gSA

“


“

DEOOL
Marathi/ 35mm/ 142min/ 
Colour

director Umesh Kulkarni 
producer Abhijit Gholap 
screenplay Girish Kulkarni 
cinematographer Sudhakar 
Reddy editor Abhijeet  
Deshpande sound design 
Anthony Jayaruban  
music Mangesh Dhakde  
cast Nana Patekar, Girish

BEST LEAD ACTOR

Girish Kulkarni did a diploma in 
mechanical engineering from  
Latur, where he was involved in 
staging plays. After a brief stint in 
a private company, he decided to 
pursue a full-time career in writing. 
He has written the screenplays of 
Valu (2008) and Vihir (2009) and 
acted in Valu,  Gandha (2009) and 
Gabhiricha Paus (2009). 

ykrqj ls fxjh'k dqyd.khZ us esdsfudy 
bathfu;fjax esa fMIyksek fd;kA ;gha os ukVdksa 
ds eapu ls Hkh tqM+s FksA dqN le; ,d futh 
daiuh esa dke djus ds ckn mUgksaus viuk 
iwjk le; ys[ku dks nsus dk fu'p; fd;kA 
mUgksaus oyq ¼2008½ vkSj fofgj ¼2008½ dh 
iVdFkk,a fy[kha vkSj oyq] xa/k ¼2009½ vkSj 
xHkjhpk ikml ¼2009½ esa vfHku; fd;kA 

GIRISH KULKARNINI

Girish Kulkarni’s role as Kesha is circumspect and tender-hearted. 
Shorn of histrionics, Kulkarni’s performance depends largely on his 
face and eyes to convey the multitudinous emotions in his mind which 
he cannot utter.
fxjh'k dqyd.khZ us ,sls lân;] fouez ysfdu pkSdl vkSj Hkksys&Hkkys 
xzkeh.k dh Hkwfedk fuHkk;h gS tks xk¡o esa Hkkjh gypy dk ek/;e cu 
tkrk gSA dqyd.khZ eu ds cgqfo/k Hkkoksa dks vius psgjs vkSj vk¡[kksa ds  
}kjk vfHkO;Dr djrs gSaA C I T A T I O N

loZJs"B vfHkusrk 
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Based on the life of 1980s star Silk Smitha, this film portrays the trials and 
tribulations of Reshma who runs away from home on her wedding day to be-
come a film star. Beginning as a junior artist, she becomes a popular actress 
known for her erotic roles. However, with fame and money she falls prey to 
the seamy side of the film world. Her life comes apart as she becomes an 
alcoholic, runs up huge debts and eventually commits suicide.

iq#"k opZLo okyh fQYeh nqfu;k esa ,d vfHkus=h ds la?k"kZ dh dgkuh dgh x;h 
gS ftlus viuk fQYeh dfj;j twfu;j vkfVZLV ds :i esa 'kq: fd;k vkSj ns[krs 
gh ns[krs og lokZf/kd yksdfiz; vfHkus=h cu x;hA ysfdu le; ds Qsj us mls 
vkRegR;k rd igqapk fn;kA

“ “

DIRTY PICTURE
Hindi/ 35mm/ 142min/ Colour

director Milan Luthria 
producer Ekta Kapoor & 
Shobha Kapoor screenplay 
Rajat Aroraa cinematographer 
Bobby Singh editor Akiv Ali 
music Vishal-Shekhar & Bappi 
Lahiri cast Vidya Balan, 
Naseeruddin Shah, Emran 
Hashmi, Tushar Kapoor

Vidya Balan made her movie debut 
in the Bengali film Bhalo Theko in 
2003. She debuted in Hindi films 
with Parineeta in 2005. Among 
her other notable performances 
are Lage Raho Munna Bhai, Paa, 
for which she won a Filmfare Best 
Actress Award, Ishqiya and No 
One Killed Jessica.

Lukrd mikf/k izkIr djus ds ckn fo|k ckyu 
us laxhr ohfM;ks] Vsyhfot+u dk;Zdzeksa vkSj 
foKkiuksa ls vius dsfj;j dh 'kq#vkr dhA 
igyh ckj ,d cakXyk fQYe Hkkyks Fksdks esa 
dke fd;kA igyh fganh fQYe Fkh] ifj.khrkA 
yxs jgks eqUukHkkbZ] xq#] uks ou fdYM tsfldk 
us mUgsa yksdfiz; cuk fn;kA vkt og LFkkfir 
vfHkus=h gSaA  

VIDYA BALAN

Vidya Balan powerfully and imaginatively uses her acting skills to 
lend credibility, vulnerability and dignity to the character of Silk; this 
is a brave performance.

fo|k ckyu us flYd ds pfj= dh fo'oluh;rk] vlqj{kk vkSj xfjek dks 
vius izHkkoiw.kZ vkSj dYiuk'khy vfHku; dkS'ky }kjk vfHkO;fDr nh gSA 
bl rjg dh Hkwfedk fuHkkuk ,d lkgliw.kZ dne gS D;ksafd ;g LVkj 
flLVe dh lhekvksa dks rksM+rh gSA 

BEST LEAD ACTRESS

C I T A T I O N
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The inhabitants of Mallayapuram believe that the rain gods will favour 
them after the annual temple festival, during which the deity is taken 
around the village on a wooden horse. But the horse goes missing. As 
young Azhagarsami gets ready for his marriage, his horse also goes 
missing. Will the villagers and Azhagarsami find their respective horses? 

eYy;iqje xk¡o ds yksxksa dk fo'okl gS fd banz nsork dh d`ik n`f"V mu ij rc 
gksxh tc nsork ydM+h ds ?kksM+s ij xk¡o dh ifjØek djsaxsA ysfdu xkWao ds ?kksM+s 
[kks tkrs gSaA vtxjlkeh fookg ds fy, rS;kj gS] ysfdu mldk ?kksM+k Hkh xk;c 
gSA mudks vius&vius ?kksM+s fey ikrs gSa ;k ugha\ 




AZHAGARSAMIYIN
KUTHIRAI
Tamil/ 35mm/ 122min/ 
Colour

director Suseentharan  
producer P. Madan  
cinematographer Theni  
Eeshwar editor Kasi  
Vishwanathan sound design
Udhay Kumar music Illai-
yaraja cast Saranya Mohan, 
Pirabhakaran, Advaitha

BEST SUPPORTING ACTOR

Appukutty is an upcoming actor 
in the Tamil film industry. He 
started his movie career as a 
comedian but has since become 
a leading actor. His films include 
Vennilaa Kabidi Kuzhu (2008),  
Madrasapattinam (2010) and 
Kullanari Kuuttam (2011).

vIiq dqV~Vh rfey fQYe m|ksx ds ,d mHkjrs 
vfHkusrk gS ftUgksaus vius dsfj;j dh 'kq#vkr 
gkL; vfHkusrk ds :i esa dhA fQYeksa esa mRd`"V 
vfHku; ds dkj.k ckn esa mUgsa eq[; Hkwfedk,a 
Hkh feyus yxhA mudh dqN izeq[k fQYesa gSa% 
osfUuyk dcMh dqtq+ ¼2008½] enjlkifV~Vue 
¼2010½] dqYykukjh dqV~Ve ¼2011½A 

APPUKUTTY

“ “

For the sheer vitality in performance and credible characterization 
that Appukutty brings to the screen in portraying a truly unusual role.  

vius I;kjs ?kksM+s ds izfr xgjs yxko] mls okil gkfly djus dh mRdV 
bPNk'kfDr] Hkkoh iRuh ds izfr izse vfHkO;fDr vkSj mldh gkL; fefJr 
fu"diV Hkkouk] laosnukvksa ds bu fofo/k :iksa dks vIiq dqV~Vh us thoar 
dj fn;k gSA C I T A T I O N

loZJs"B lgk;d vfHkusrk
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Yaiphabee can no longer bear to see the dismayed state of her parents. One 
day she decides to take a journey – one which she thinks will bring some 
change in her family. On the way she is disturbed by the memories of her 
home, her family. Does her journey bring back lost happiness?

;SQkch vius ekrk&firk dh grk'kk dh fLFkfr dks ugha ns[k ldrhA [kkl rkSj ij 
eka dh mnklhA og ;k=k ij tkus dk QSlyk ysrh gSA og lksprh gS fd blls 
mlds ifjokj esa dqN rks cnyko vk;sxkA D;k ;k=k mldh [kks;h gqbZ [kqf'k;ksa dks 
ykSVk ik;sxh\ 

“ “

PHILIGEE MANI
Manipuri / 35mm / 123min / 
Colour

director O. Gautam 
producer Medha Sharma 
screenplay Y. Kumarjit 
cinematographer  
Geetgulapee editor O. Gautam 
music Sorri Senjam sound 
designer O.Gautam cast L.T. 
Devi, Abenao, Bonny

Twenty-four-year-old Leishanthem 
Tonthoingambi Devi is a graduate 
in commerce and has a diploma 
in dance. She is an artiste with All  
India Radio, Manipur.

24 o"khZ; ,y- Vh- nsoh us ch- dkWe 
dh f'k{kk izkIr dh gSA og u`R; dk 
Hkh izf'k{k.k ys jgh gSaA vkdk'kok.kh] 
baQky }kjk ekU;rk izkIr dykdkj gSaA 
fQYe ikm[kqe ds fy, ef.kiqj jkT; 
ls 2010 esa fo'ks"k mYys[k iqjLdkj 
izkIr gqvk gSA 

LEISHANTHEM
TONTHOINGAMBI
DEVI

BEST SUPPORTING ACTRESS

C I T A T I O N
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For the dignity and power with which L.T. Devi informs the character 
Yaiphabee in this tightly controlled Manipuri story.

,y- Vh- nsoh dks bl cgqr gh lqxfBr ef.kiqjh dgkuh ds pfj= ;SQkch 
esa fufgr xfjek vkSj ÅtkZ ls lk{kkRdkj djkus ds fy,A insZ ij mudh 
izHkko'kkyh mifLFkfr us cnyrs Hkkjr ds loZO;kih la?k"kksZa dh vksj gekjk 
/;ku [khapk gSA 



59th



This is the story of a bunch of kids from Chandan Nagar in whose lives 
enter two strangers, Fatka and Bheedu. And together they alter the course 
of their future by never giving up on what they believe in. This is a coming-
of-age film of ten kids who conquer the world with their innocence and 
determination.

fpYyj ikVhZ panu uxj ds cPpksa ds ,d lewg dh dgkuh gSA muds thou esa nks 
vtuch izos'k djrs gSa] QVdk vkSj HkhM+wA vkSj ;s lc feydj vius Hkfo"; dh fn'kk 
cny Mkyrs gSa D;ksafd os tks ekurs gSa mlls dHkh ihNs ugha gVrsA 




CHILLAR PARTY 
Hindi 135 min/35mm/Colour

directors Vikas Bahl & Nitesh 
Tiwari  producers Ronnie 
Screwvala & Salman Khan 
cinematographer Amitabha 
Singh editors Arif Shaikh & 
Amit Pawar sound design
Sanjay Maurya, Allwyn Rego 
music Amit Trivedi
cast Arrav Khanna, Divij 
Handa, Naman Jain, Santh 
Menon, Vishesh Tiwari

BEST CHILD ACTOR

ARAAV KHANNA
DIVIJ HANDA
NAMAN JAIN
SANATH MENON
VISSHESH TIWARI
CHINMAI CHANDRAUNSHUH

IRRFAN KHAN
ROHAN GROVER
VEDANT DESAI
SHRIYA SHARMA

“ “

The entire children’s cast of Chillar Party has performed its roles 
extremely well with a refreshing and credible on-screen innocence. 

cky dykdkjksa us viuh Hkwfedk,a cgqr gh fu"diVrk] rktxh vkSj 
fo'oluh;rk ds lkFk fuHkk;h gSA ,d vksj mUgsa ,d nwljs ds lkFk  
laca/kksa dh pqukSrh fuHkkuh Fkh] nwljh vksj o;Ldksa dh nqfu;k ls la?k"kZ 
Hkh djuk FkkA C I T A T I O N

loZJs"B cky vfHkusrk
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Stanley, a fourth grader, is popular among his friends and teachers. However, he 
never brings his lunch box and his friends share their lunch with him, hiding from 
the Hindi teacher, Khadoos, who eats the lunch the students bring. On discovering 
this, Khadoos warns Stanley to bring his own lunch or stop coming to school. 
What does Stanley do? Why does he not bring his lunch like the other boys? 

;g fQYe LVsuys uked ,d Ldwy esa i<+us okys cPps dh jkst+ejkZ thou dh dgkuh 
gSA 'k=qqrkiw.kZ nqfu;k ds chp LVsuys us nksLrh dh ,d [kq'kfet+kt nqfu;k cuk yh 
gSA cPpksa ds lkFk mldk tqM+ko Ldwy esa mls xfjek vkSj mfpr LFkku fnykrk gSA

“ “

STANLEY KA DABBA
Hindi/ 35mm / 123min / Colour

director Amole Gupte 
producers Amole Gupte & 
Deepa Bhatia screenplay 
Amole Gupte cinematographer 
Amol Gole editor Deepa  
Bhatia music Hitesh Sonik 
sound designer Dwarak  
Warrier cast Partho Gupte, 
Divya Dutta, Raj Zutshi, 
Amol Gupte

Eleven-year-old Partho Gupte is 
a student of Jamnabai Narsee 
School in Mumbai. He has been a 
regular student in his father Amole 
Gupte’s cinema and theatre study 
workshops from the age of four. He 
frequently represents his school in 
debates and elocutions. Stanley Ka 
Dabba is his first feature film.

X;kjg o"khZ; ikFkksZ xqIrs teuk-
ckbZ ujlh Ldwy] eqacbZ dk fo|kFkhZ 
gSA og vius firk ds flusek vkSj 
jaxeap v/;;u dk;Z’kkykvksa dk 
fu;fer fo|kFkhZ gSA og okn&fookn 
izfr;ksfxrkvksa vkSj oDr`rkvksa esa vius 
Ldwy dk fu;fer izfrfuf/kRo djrk 
gSA ;g mldh igyh Qhpj fQYe gSA  

Partho Gupte in Stanley Ka Dabba demonstrates a rare maturity in 
his performance as he conveys his interiority.

viuh vkarfjdrk dks O;Dr djus ds fy, ikFkksZ xqIrs us viuh Hkwfedk dks 
fuHkkus esa ifjiDork dk ifjp; fn;k gSA mldk psgjk Hkkoiw.kZ gS vkSj 
nksgjk thou thus dks vfHk'kIr cPps dh tfVy Hkwfedk le>us dh Li"V 
{kerk mlesa gSA 

C I T A T I O N

BEST CHILD ACTOR

loZJs"B cky vfHkusrk 

PARTHO GUPTE
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Bal Gandharva is a richly mounted period film on the incredible actor-singer-
female impersonator Bal Gandharva (1888-1967), set in the early years of 
Indian theatre, when women were not allowed to perform onstage and Bal 
Gandharva’s female impersonations were a rage. As cinema became popular, 
women who played women’s roles edged him out of the business.

Hkkjrh; laxhr ds vR;ar le`) dky ls lacaf/kr ,sfrgkfld fQYeA ;g ml nkSj 
dks gekjs lkeus is'k djrh gS tc Hkkjrh; jaxeap viuh vkjafHkd voLFkk esa FkkA 
;g egku vfHkusrk vkSj xk;d ckyxa/koZ ds thou ij vk/kkfjr gS ftUgksaus L=h dh 
Hkwfedk,a Hkh fuHkk;h FkhaA  

“


“

BAL GANDHARVA
Marathi/ 35mm/ 130min/ 
Colour

director Ravindra  
Harishchandra Jadhav 
producer (Nitin Chandrakant 
Desai) screenplay Abhiram 
Bhadkamkar cinematogra-
pher Mahesh Lamaye editor 
Prashant Khedekar sound 
design Vinay Bhope music 
Kaushal Inamdar

BEST MALE PLAYBACK SINGER

Anand Bhate is one of the most 
promising new-generation artistes 
of the Kirana tradition. He was 
a disciple of Pandit Bhimsen 
Joshi. He gave his first public 
performance at the age of ten. He 
has also had a brilliant academic  
career and is an engineer by 
profession.

vkuan HkkVs fdjkuk ?kjkus dh u;h ih<+h 
ds lokZf/kd izfrHkk'kkyh dykdkj gSaA og 
Hkhelsu tks'kh ds f'k"; gSaA nl o"kZ dh mez esa  
mUgksaus igyh ckj lkoZtfud dk;Zdze esa Hkkx 
fy;k FkkA mudk 'kSf{kd dfj;j Hkh cgqr 
izHkko'kkyh jgk gSA os is'ks ls bathfu;j gSaA 

ANAND BHATE

For taking up the challenge of recreating the ethos of a doyen 
like Bal Gandharva who strode the musical stage like a giant. The 
original voice of the actor and Bhate’s voice blend seamlessly. 
 
egku laxhrK ckyxa/koZ ftUgksaus gj lhekvksa dks yka?kk gS] mudks viuh 
xk;dh ls iqujZfpr djus dh pqukSrh Lohdkj djus ds fy,A vkuan HkkVs us 
ckyxa/koZ dh lqjhyh vkokt ds tknw dks nks"kghu vkSj fof'k"V rjhds ls iqu% 
l`ftr fd;k gSA C I T A T I O N

loZJs"B xk;d
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This film narrates the story of a woman’s discovery by her son who has no 
memories of her and will never meet her in person. Soumyo arrives in Kolkata 
to close legal deals after his mother’s demise. Her diaries open the doors for 
Soumyo to get to know his mother and in the process the city of Kolkata.

;g ,d iq= ¼lkSE;ks½ }kjk viuh eka lqfpfLerk ds [kkst dh dgkuh gS ftls viuh 
eka dh u dksbZ Le`fr gS vkSj u gh og dHkh mlls feyk gSA iwjh dgkuh fo"kkn ;k 
nq%[k ds t+fj, ugha cfYd izkfIr ds mRlo esa vuko`Ùk gksrh gSA 

“ “

ABOSHEYSHEY
Hindi/ 35mm/ 142min/ Colour

director Aditi Roy producer 
Anil B. Dev screenplay Neel 
Mitra & Aditi Roy  
cinematographer Ranjan Palit 
editor Abhro Banerjee music 
Prabuddha Banerjee sound 
designer Shomi Chatterjee 
cast Roopa Ganguly, Ankur 
Khanna, Suman Mukhopad-
hyay, Raima Sen

Roopa Ganguly shot to fame as  
Draupadi in the popular TV serial  
Mahabharata. A trained Rabindra 
Sangeet vocalist and classical dancer, 
she has been a popular actor in a num-
ber of Bengali and Hindi films and TV  
serials. She has served as the sec-
retary and vice president for the 
West Bengal Motion Picture Artistes’  
Forum, a body representing cine  
artistes.

:ik xkaxqyh dks yksdfiz;rk egkHkkjr 
/kkjkokfgd esa nzkSinh dh Hkwfedk ds dkj.k 
feyhA og ,d izf'kf{kr johanz laxhr 
dh xkf;dk vkSj 'kkL=h; u`R;kaxuk gSA  
mUgksaus dbZ ckaXkyk vkSj fgUnh fQYeksa vkSj Vhoh  
/kkjkokfgdksa esa dke fd;k gSA 

ROOPA GANGULY

 
For her husky and haunting voice that brings a gentle, nostalgic tone 
and tenor to the film.

:ik xkaxqyh dh HkjkZ;h vkSj eeZLi'khZ vkokt+ ftlus fQYe vcW'ks"ks dks 
uktqd vkSj ukWLVsfYt+d ygt+k iznku fd;k gSA laxhrkRed laxr ds vHkko 
us mlds xk;u dh vux<+ dkeqdrk dks vkSj c<+k fn;k gSA 

BEST FEMALE PLAYBACK SINGER

C I T A T I O N

loZJs"B xkf;dk 
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Satya Rai Nagpaul studied 
cinematography from the Film and 
Television Institute of India, Pune, 
graduating in 2004. Over the years 
he has worked in documentaries, 
short fiction, commercials and  
music videos. This is his debut  
feature as director of photography.

lR; jk; ukxiky us 2004 esa fQYe 
vkSj Vsyhfotu laLFkku] iq.ks ls 
flusekVksxzkQh esa Lukrd dh mikf/k 
izkIr dhA rc ls os o`Ùkfp=ksa] Yk?kqdFkk 
fQYeksa] foKkiuksa vkSj laxhr ohfM;ks 
ds fy, dke dj jgs gSaA Nk;kdkj 
ds :i esa ;g mudh igyh Q+hpj 
fQYe gSA   

59th



A family in Punjab wakes up to the news of the demolition of a house on 
the outskirts of their village. The father, a silent sympathizer, joins the  
community  in  demanding   justice. His    son      Melu,   a cycle-rickshaw puller in the city, is  
participating in a strike by his union. Injured and alienated, Melu spends the 
day resting and hesitantly drinks with friends in the night as they debate the  
meaning of their existence. 

iatkc ds ,d xk¡o ds ,d fdlku ifjokj dh dgkuh ftldk izR;sd lnL; vius 
vfLrRo vkSj vf/kdkjksa ds fy, la?k"kZjr gSA ;g fQYe gkf'k, ds mu lkekftd :i 
ls mRihfM+r vkSj 'kksf"kr yksxksa dh dgkuh dgrh gS ftUgsa Hkqyk fn;k x;k gSA 




ANHE GHOREY  
DA DAAN 
Punjabi/35mm/
Colour/113min

director Gurvinder Singh  
producer National Film  
Development Corporation 
cinematographer Satya Rai 
Nagpaul editor Ujjwal  
Chandra  sound design  
Mandar Kulkarni   
music Catherine Lamb

BEST CINEMATOGRAPHY

SATYA RAI NAGPAUL

“ “

For skilfully blending the narrative and the moving image to 
describe the desolate fields of Punjab making its painful transition 
towards a dehumanized urban world.

iatkc ds mtM+s [ksrksa lss vekuoh; 'kgjh lalkj esa laØe.k ds vk[;ku 
vkSj xfr'khy fcacksa ds dq'kyrkiwoZd feJ.k ds fy,A Nk;kdkj us 
nsnhI;eku izdk'k vkSj la?kVukRed ,drk ds ek/;e ls gjs&Hkjs jg pqds 
Hkwn`'; dh cukoV dks ekuoh; Li'kZ fn;k gSAC I T A T I O N

loZJs"B Nk;kdkj

lR; jk; ukxiky us 2004 esa fQYe 
vkSj Vsyhfotu laLFkku] iq.ks ls 
flusekVksxzkQh esa Lukrd dh mikf/k 
izkIr dhA rc ls os o`Ùkfp=ksa] Yk?kqdFkk 
fQYeksa] foKkiuksa vkSj laxhr ohfM;ks 
ds fy, dke dj jgs gSaA Nk;kdkj 
ds :i esa ;g mudh igyh Q+hpj 
fQYe gSA   
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This is the story of a bunch of kids from Chandan Nagar in whose lives enter 
two strangers, Fatka and Bheedu. And together they alter the course of their 
future by never giving up on what they believe in. This is a coming-of-age film 
of ten kids who conquer the world with their innocence and determination. 

fpYyj ikVhZ panu uxj ds cPpksa ds ,d lewg dh dgkuh gSA muds thou esa nks 
vtuch izos'k djrs gSa] QVdk vkSj HkhMwA vkSj ;s lc feydj vius Hkfo"; dh fn'kk 
cny Mkyrs gSa D;ksafd os tks ekurs gSa mlls dHkh ihNs ugha gVrsA 

“ “

CHILLAR PARTY 
Hindi/35mm/Colour/135min

directors Vikas Behl & Nitesh 
Tiwari  producers Ronnie 
Screwvala & Salman Khan 
cinematographer Amitabha 
Singh editors Arif Shaikh & 
Amit Pawar sound design
Sanjay Maurya, Allwyn Rego 
music Amit Trivedi cast Arrav 
Khanna, Divij Handa, Naman

An engineering graduate from IIT 
Bombay, Nitesh currently works 
with Leo Burnett, Mumbai, as an 
executive creative director. Vikas 
Bahl worked in O&M Advertising, 
Radio Mirchi, Sony TV and SAB TV, 
before joining UTV Motion Pictures, 
where he heads UTV Spotboy.

vkbZ- vkbZ- Vh-] eqacbZ ls bathfu;fjax easa 
Lukrd] uhrs'k frokjh vktdy fy;ks 
cqusZV~V] eqacbZ esa  ,DtsD;qfVo fØ;sfVo 
funsZ'kd ds :i esa dk;Zjr gSaA fodkl 
cgy us vks ,aM ,e ,MoVkZbftax] 
jsfM;ks fephZ] lksuh Vhoh vkSj lc Vhoh 
esa dke dj pqds gSaA 

For a charming and utterly professional construct of an engaging 
middle-class urban narrative that neatly delivers the values of 
compassion, friendship, loyalty, commitment and imagination in the 
world of children.

'kgjh e/;oxZ ls lacaf/kr vk[;ku dh ,d vkd"kZd vkSj loZFkk O;kolkf;d 
fufeZfr ftlds ek/;e ls cPpksa dh nqfu;k esa fufgr laosnuk] fe=rk] fu"Bk] 
izfrc)rk vkSj dYiuk ds ewY;ksa dh lkQ&lqFkjh izLrqfr dh x;h gSA 

C I T A T I O N

BEST SCREENPLAY (ORIGINAL)

VIKAS BAHL, 
NITESH TIWARI & 
VIJAY MAURYA

loZJs"B iVdFkk ¼ekSfyd½
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Four friends in school in India of the turbulent 1970s gather in their beloved 
building for addas where they deliberate on their school and on life. Little 
do they know that by the end of the academic year, their lives will take an 
unexpected turn. Shala, adapted from the novel by Milind Bokil, is a story of 
love, of circumstance, of passion, friendship and freedom. 

vkikrdky esa pkj nksLr ,d NksVs ls Ldwy esa ,d ,slh txg ,d= gksrs gSa ftls os 
vM~Mk dgrs gSaA bl lky dh i<+kbZ [kRe gksus ds lkFk gh muds thou esa ,d ,slk 
eksM+ vkrk gS ftldh os dYiuk Hkh ugha dj ldrsA




SHALA 
Marathi / 35mm / Colour / 
105 min

director Sujay Dahake 
producers Vivek Wagh and 
Nilesh Navalakha  
cinematographer Diego 
Romero editor Sujay Dahake  
sound design Nimesh Chheda 
and Avinash Lonaivane 
music Alokananda Dasgupta 

BEST SCREENPLAY (ADAPTED)

“
“

C I T A T I O N

loZJs"B iVdFkk ¼:ikarfjr½

AVINASH  
DESHPANDE

Avinash Deshpande has a diploma 
in film direction from the Film and 
Television Institute of India, Pune. 
He has produced and directed the 
award-winning documentary titled 
The Great Indian School Show, 
apart from directing and scripting 
documentaries for the Films Division, 
Mumbai. He has also been a visiting 
faculty to leading media institutes in 
India.

vfouk'k ns'kikaMs us fQYe ,oa 
Vsyhfotu laLFkku] iq.ks ls funsZ'ku esa  
fMIyksek izkIr fd;kA 'kkyk cukus ls igys 
dbZ jk"Vªh; vkSj varjjk"Vªh; iqjLdkjksa ls 
lEekfur o`Ùkfp= fn xzsV bafM;u Ldwy 
'kks dk fuekZ.k vkSj funsZ'ku dj pqds gSaA 
blds vfrfjDr nq"V dky dh iVdFkk vkSj 
funsZ'ku fd;kA ,fues'ku fQYe yhtsaM~l 
vkWQ f'kokth dh iVdFkk fy[khA 

For skilfully transforming the descriptive power of the literary text 
into a cinematic narrative of layered and tender moments, always a 
difficult task when a literary work encompasses several issues and 
characters.

lkfgfR;d jpuk ftlesa dbZ eqn~ns vkSj pfj= fufgr gksrs gSa] mldk 
flusekbZ :ikarj.k pqukSrh Hkjk dke gSA vfouk'k ns'kikaMs us lkfgfR;d 
ikB dh o.kZukRed 'kfDr dks vR;ar dq'kyrkiwoZd dbZ Lrjksa okys 
laosnukiw.kZ {k.kksa dks flusekbZ vk[;ku esa :ikarfjr fd;k gSA 
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Mangloor is a sleepy hamlet in the backwaters of Maharashtra. When Kesha, 
the village herdsman, experiences a divine intervention and announces that 
the god Guru Dutta has paid a visit to the village, the villagers decide to cash 
in on this. Overnight, life in the village changes as a temple trust is formed and 
various projects start taking shape around the temple. Deool is a satirical take 
on faith and development in a small and forgotten village.

eaxywj ds pjokgk ds'kk dks eglwl gksrk gS fd nsork Jhxq#nÙk xk¡o esa izdV gks 
x;s gSaA eafnj fuekZ.k ds fy, U;kl dh LFkkiuk dh tkrh gSA xk¡o dh jktuhfr] 
;qokvksa dh mEehnksa vkSj izsfe;ksa ds liuksa ds tfj, fQYe xk¡o dh foMacukvksa dk 
fp=.k djrh gSA

“ “

DEOOL
Marathi / 35 mm / Colour / 142 
minutes

director Umesh Kulkarni 
producer Nitin Vaidya 
screenplay Girish Kulkarni 
cinematographer Sudhakar 
Reddy editor Abhijeet  
Deshpande music Mangesh 
Dhakde sound designer  
Anthony Jayaruban
cast Nana Patekar, Girish

Girish Kulkarni did a diploma in 
mechanical engineering from 
Latur, where he was involved in 
staging plays. After a brief stint in 
a private company, he decided to 
pursue a full-time career in writing. 
He has written the screenplays of 
Valu (2008) and Vihir (2009) and 
acted in Valu, Gandha (2009) and 
Gabhiricha Paus (2009). 

ykrqj ls fxjh'k dqyd.khZ us esdsfudy 
bathfu;fjax esa fMIyksek fd;kA ;gha os 
ukVdksa ds eapu ls Hkh tqM+s FksA dqN 
le; ,d futh daiuh esa dke djus 
ds ckn mUgksaus viuk iwjk le; ys[ku 
dks nsus dk fu'p; fd;kA mUgksaus oyq 
¼2008½ vkSj fofgj ¼2008½ dh iVdFkk,a 
fy[kha vkSj oyq] xa/k ¼2009½ vkSj  
xHkjhpk ikml ¼2009½ esa vfHku; fd;kA 

For the immensely varied and textured use of language that is both 
an authentic and energetic reflection of the different sections of life 
shown in the film.

Hkk"kk ds vR;ar oSfo/;iw.kZ vkSj lajpukRed iz;ksx ds fy, tks fQYe esa 
fpf=r thou ds fofHkUu i{kksa dk izkekf.kd vkSj ÅtkZoku izfrfcac Hkh gSA 
laoknksa dh Hkk"kk [kqjnjh vkSj vux<+ gS] fQj Hkh og 'kgjh 'kCnkoyh ls 
izHkkfor gSA 

C I T A T I O N

BEST SCREENPLAY (DIALOGUES)

GIRISH 
KULKARNI 

loZJs"B iVdFkk ¼laokn½
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Three young men take a holiday that changes their lives forever. Kabir has just 
met Natasha. Six months later they are engaged. He wants to go on an extended 
bachelor party, a three-week road trip, with his best friends Imraan and Arjun. 
They set off on an adventure that will alter their perceptions of life and teach 
them to seize the day. 

rhu ;qok ,d ;k=k ij fudyrs gSa vkSj ;g ;k=k mudh ftanxh dks cny Mkyrh gSA 
u flQZ muds chp ds erHksnksa dks feVk nsrh gS cfYd mudk ut+fj;k cny tkrk gS 
vkSj mUgsa thou ds ckjs esa u;h lh[k feyrh gSA




ZINDAGI NA MILEGI 
DOBARA 
Hindi / 35mm / Colour / 153 
minutes

director Zoya Akhtar producer 
Frahan Akhtar and Ritesh 
Sidhwani cinematographer 
Carlos Catalan  editor Ritesh 
Soni and Anand Subaya 
sound design Baylon Fonseca  
music Shankar-Ehsaan-Loy 
cast Farhan Akhtar,  Abhay 
Deol, Hrithik Roshan,  

BEST AUDIOGRAPHY (LOCATION SOUND RECORDIST)

“ “
C I T A T I O N

loZJs"B /oU;kadu ¼yksds'ku lkmaM½

BAYLON FONSECA Baylon Fonseca is a sound designer 
and production mixer based out of 
Mumbai. He started his career as a 
sound editor in Govind Nihalani’s 
Sanshodhan in 1995, and moved 
on to create sound for films like 
Luck By Chance, Rock On!, Land 
Gold Women, Dostana, Wake Up 
Sid, Shootout at Lokhandwala and 
Krrish.

VsyhdE;wfuds'kal bathfu;j csykWu 
QksUlsdk ,d lkmaM fMtkbuj vkSj 
izksMD'ku feDlj gSaA  mUgksaus 1995 esa 
xksfoan fugykuh dh fQYe la'kksèku ls 
/ofu laiknd ds :i esa vius dfj;j 
dh 'kq#vkr dhA ckn esa yd ckb 
pkal] jkWd vkWu] nksLrkuk] osdvi flM]  
'kwVvkmV ,V yks[kaMokyk vkSj fØ'k esa 
èofu l`tu dk nkf;Ro fuHkk;kA
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For providing a certain kind of purity in the audio track which is 
rarely heard in Indian cinema; the ‘live’ location sound contributes 
to enriching the actors’ performances and feelings.

vkWfM;ks VªSd dh [kkl rjg dh 'kq)rk ds fy, tks Hkkjrh; flusek 
esa fojys gh lqukbZ nsrh gSA yksds'ku dh ^ykbo* /ofu vfHkusrkvksa dh 
vfHku;dyk vkSj ,glklksa dks le`) djus esa enn djrh gS ftUgsa fQYe 
laizsf"kr djuk pkgrh gSA






Game is the story of four strangers invited by the reclusive Kabir Malhotra to his 
private island in Greece. They don’t know each other and they don’t know him 
… and by the next morning they will wish they had never come. Game is a who-
dunit spanning five international cities, a slick edge-of-the-seat crime thriller.  

xse pkj vtufc;ksa dh dgkuh gS ftUgsa dchj eYgks=k  xzhl esa vius futh }hi 
ij vkeaf=r djrk gSA os u rks ,d nwljs dks tkurs gSa vkSj u gh dchj dksA vkSj 
vxyh lqcg mUgsa bl ckr dk vQlksl gksrk gS fd os ;gk¡ D;ksa vk;sA 

“ “

GAME 
Hindi / 35mm / Colour 
 
director Abhinay Deo  
producers Farhan Akhtar and 
Ritesh Sidhwani  
cinematographer Kartik Vijay  
editor Amitabh Shukla 
screenplay Altheas Delmas 
Kaushal music Shankar-
Ehsaan-Loy cast Abhishek 
Bachchan, Kangana Ranaut, 
Anupam Kher, Boman Irani

Baylon Fonseca is a sound designer 
and production mixer based out of 
Mumbai. He started his career as a 
sound editor in Govind Nihalani’s 
Sanshodhan in 1995, and moved 
on to create sound for films like 
Luck By Chance, Rock On!, Land 
Gold Women, Dostana, Wake Up 
Sid, Shootout at Lokhandwala and 
Krrish.

VsyhdE;wfuds'kal bathfu;j csykWu 
QksUlsdk ,d lkmaM fMtkbuj vkSj 
izksMD'ku feDlj gSaA  mUgksaus 1995 esa 
xksfoan fugykuh dh fQYe la'kksèku ls 
/ofu laiknd ds :i esa vius dfj;j 
dh 'kq#vkr dhA ckn esa yd ckb 
pkal] jkWd vkWu] nksLrkuk] osdvi flM]  
'kwVvkmV ,V yks[kaMokyk vkSj fØ'k esa 
èofu l`tu dk nkf;Ro fuHkk;kA

C I T A T I O N

BEST AUDIOGRAPHY (SOUND DESIGN

BAYLON FONSECA

loZJs"B /oU;kadu ¼lkmaM fMtkbu½
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For giving a new dimension to the genre of the ‘whodunnit’ cinema; 
Baylon Fonseca’s audio blueprint mingles location sounds, dialogues, 
background music and songs into one united tension-packed 
experience.

jgL; dsafnzr ^tklwlh* flusek fo/kk dks ,d u;k vk;ke iznku djus ds 
fy,A csykWu QksUlsdk dk vkWfM;ks CywfizaV yksds'ku /ofu;ksa] laoknksa] ik'oZ 
laxhr vkSj xhrksa dks ,d laxfBr ruko ls ifjiw.kZ ,glkl esa ,dkdkj 
dj nsrk gSA
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Game is the story of four strangers invited by the reclusive Kabir Malhotra to his 
private island in Greece. They don’t know each other and they don’t know him 
… and by the next morning they will wish they had never come. Game is a who-
dunit spanning five international cities, a slick edge-of-the-seat crime thriller.  

xse pkj vtufc;ksa dh dgkuh gS ftUgsa dchj eYgks=k  xzhl esa vius futh }hi ij 
vkeaf=r djrk gSA os u rks ,d nwljs dks tkurs gSa vkSj u gh dchj dksA vkSj vxyh 
lqcg mUgsa bl ckr dk vQlksl gksrk gS fd os ;gk¡ D;ksa vk;sA 




GAME 
Hindi / 35mm / Colour 
 
director Abhinay Deo  
producers Farhan Akhtar and 
Ritesh Sidhwani  
cinematographer Kartik Vijay  
editor Amitabh Shukla 
screenplay Altheas Delmas 
Kaushal music Shankar-
Ehsaan-Loy cast Abhishek 
Bachchan, Kangana Ranaut, 
Anupam Kher, Boman Irani

BEST AUDIOGRAPHY (RE-RECORDIST OF THE FINAL MIXED TRACK)

“ “

For creating a seamless narrative that traverses all over the globe 
from Greece to Thailand; Hitendra Ghosh delivers a soundtrack 
which brings the viewer’s attention to every detail.

,d funksZ"k vk[;ku jpus ds fy, tks xzhl ls ysdj FkkbySaM rd O;kIr 
gSA fefDlax ds vius le`) vuqHko dk mi;ksx djrs gq, fgrsanz ?kks"k 
,slk lkmaM VªSd fufeZr djrs gSa tks n'kZdksa dks viuh vksj [khaprk gSA 

C I T A T I O N

loZJs"B /oU;kadu ¼vafre /ofu feJ.k½

HITENDRA GHOSH Hitendra Ghosh did his diploma 
in sound recording and sound 
engineering from the Film and 
Television Institute in 1974. In 1985, 
he joined Raj Kamal Studio and 
started doing re-recording. He has 
worked as sound designer with 
almost all major Indian directors 
on over 3000 films.

fgrsUnz ?kks"k us 1974 esa Hkkjrh; 
fQYe ,oa Vsyhfotu laLFkku ls èofu 
vkys[ku ,oa /ofu vfHk;kaf=dh esa 
fMIyksek fd;k gSA 1985 ls bUgksaus 
jktdey LVqfM;ks esa /ofu vkys[ku 
dk dke fd;kA os vc rd 3000 
fQYeksa ds fy, lkmaM fMtkbu dj 
pqds gSa vkSj yxHkx lHkh x.kekU; 
funsZ'kdksa ds lkFk dke dj pqds gSaA
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A sixty-year-old don’s waning libido for his young mistress, who finds 
love in a dim-wit who works for the don and has a happily-ever-after plan 
for the lovers. A father and son for whom a cockfight is the last hope of 
survival. A city sweaty and grimy with people and millions worth of cocaine. 
In the jungle called life, man continues to draw from the animal within. 

izsfedk dh bPNk iwjh djus esa vleFkZ ,d cw<+k MkWuA ew[kZ O;fDr ls izse djrh 
mldh izsfedkA ,d firk vkSj iq= ftuds fy, eqxsZckth thus dh vkf[kjh vk'kk 
gSA djksM+ksa dh dksdhu dk 'kgj tgk¡ vius vanj ds tkuoj ls izsfjr taxy tSlk 
thou thrs yksxA 

“ “

AARANYA KANDAM
Tamil / 35 mm / Colour / 153 
minutes

writer director Thiagarajan 
Kumararaja producer S.P. 
Charan Bhatia cinematogra-
pher P.S. Vinod editor Praveen 
K.L. and Srikanth N.B.  music 
Yuvan Shankar Raja  sound 
designer Udhay Kumar
cast Jackie Shroff, Ravi 
Krishna, Sampath Raj,

Praveen K.L. has worked on over 
thirty south Indian films and 
as a video editor with several 
organizations for ten years. He 
is pursuing a bachelor’s degree 
in business administration. 
Srikanth N.B. alias Raghavendran 
has a diploma in electronics 
communication and engineering. 
He has worked on a number of 
south Indian films and as a video 
editor for six years.

izoh.k ds- ,y us fctusl ,MfefuLVªs'ku esa 
Lukrd dh mikf/k izkIr dh gSA os fiNys 
nl lky ls rhl ls vf/kd nf{k.k Hkkjrh; 
fQYeksa vkSj dbZ laxBuksa ds lkFk ohfM;ks 
laiknd ds :i esa dke dj jgs gSaA 
jk?kosanz ds uke ls izfl) Jhdkar ,u- ch- us 
bysDVªkWfuDl dE;wfuds'ku vkSj bathfu;fjax 
esa fMIyksek fd;k gSA bUgksaus fiNys Ng 
lky ls dbZ nf{k.k Hkkjrh; fQYeksa vkSj 
ohfM;ks laiknd ds :i esa dke fd;k gSA 

C I T A T I O N

BEST EDITING

PRAVEEN K.L. & 
SRIKANTH N.B.

loZJs"B laiknu

For recreating a unique yet dystopic mindscape of the world of 
ordinary gangsters in Chennai in which the editing plays a key role in 
probing their psychological motives through the skilful intercutting 
of the real world of the characters with the perceived realities of the 
dark and deprived urban spaces that they inhabit.

xsaxLVjksa ds lalkj ds nq%LoIu Hkjs ekul dh iqujZpuk ds fy,A va/ksjh vkSj oafpr 
'kgjh txgksa ds lkFk pfj=ksa ds ;FkkFkZ lalkj dh dq'ky baVjdfVax ds tfj, mudh 
euksoSKkfud izsj.kkvksa dh tk¡p djus esa laikndksa us vge Hkwfedk fuHkk;h gSA 
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Kolkata of the 1920s. Ramesh is in love with Hemnalini but has to marry 
Susheela. On the journey back to Kolkata the day after the marriage, their boat 
capsizes. On regaining consciousness, Ramesh sees an unconscious bride 
who responds on being called ‘Susheela’. Taking her to be his bride, they set off 
to Kolkata. But he soon realizes that Susheela is actually Kamala, wife of one 
Nalinaksha Chatterjee. How is this conundrum resolved?

jes'k gseufyuh ls izse djrk gSA ysfdu mldh 'kknh lq'khyk ls dj nh tkrh gSA 
,d rwQku esa og viuh iRuh [kks cSBrk gS vkSj Hkwy ls fdlh vU; dh iRuh dks ys 
vkrk gSA fdldk izse thrrk gS vkSj fdls izse dk R;kx djuk iM+rk gS\ 




NOUKADUBI 
Bengali / 35mm / Colour / 
145 minutes

director Rituparno Ghosh   
producer Subhash Ghai  
cinematographer Soumik  
Halder  editor Arghyakamal 
Mitra sound design Dipankar 
Chaki, Anirban Sengupta 
music Sanjay Das and 
 Rajnarayan Deb `

BEST PRODUCTION DESIGN

“ “

For a detailed visualization of the Bengal renaissance through a 
very intricate weaving of sets, props and the colours that epitomize 
such an era.

lkt] lkeku vkSj jaxksa dh cgqr gh tfVy jpuk tks caxky jSusalk 
nkSj dk izfrfuf/kRo djrh gS] mlds foLr`r n`';kadu ds fy,A fcuk  
vf/kd foLrkj fn;s yksds'kuksa dh iqujZpuk bl fQYe dk /;ku nsus ;ksX; 
i{k gSA C I T A T I O N

loZJs"B izksMD'ku fMtkbu

INDRANIL GHOSH Indranil Ghosh has worked as 
art director and production 
designer on a number of recent 
Bengali films, with leading film-
makers like Rituparno Ghosh and 
Buddhadev Dasgupta. His films 
include Chokher Bali, The Last 
Lear, Saanjhbatir Roopkathara and 
Swapner Feriwala.

banzuhy ?kks"k us fjrqi.kksZ ?kks"k vkSj cq)
nso nklxqIr tSls izeq[k fQYedkjksa dh 
fQYeksa lfgr dbZ ledkyhu cakXyk 
fQYeksa esa dyk funsZ'kd vkSj fuekZ.k 
fMtkbuj ds :i esa dke fd;k gSA 
mudh dqN izeq[k fQYesa gSa% pks[ksj 
ckyh] fn ykLV fy;j] lka>ckfrj 
:idFkkjk vkSj LoIusj QsjhokykA
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Bal Gandharva is a richly mounted, Indian musical, period film on the incred-
ible actor-singer-female impersonator Bal Gandharva (1888-1967), set in the 
early years of Indian theatre, when women were not allowed to perform on-
stage and Bal Gandharva’s female impersonations were a rage. As cinema 
became popular, women who played women’s roles edged him out of the 
business

Hkkjrh; laxhr ds vR;ar le`) dky ls lacaf/kr ,sfrgkfld fQYeA ;g ml nkSj 
dks gekjs lkeus is'k djrh gS tc Hkkjrh; jaxeap viuh vkjafHkd voLFkk esa FkkA 
;g egku vfHkusrk vkSj xk;d ckyxa/koZ ds thou ij vk/kkfjr gS ftUgksaus L=h dh 
Hkwfedk,a Hkh fuHkk;h FkhA

“ “

BAL GANDHARVA
Marathi / 35mm / Colour / 130 
minutes

director Ravindra 
Harishchandra Jadhav 
producer Iconic Chandrakant 
Productions Pvt Ltd 
screenplay Abhiram 
Bhadkamkar cinematographer 
Mahesh Limaye editor 
Prashant Khedekar 
music Kaushal Inamdar  
sound designer Vijay Bhope 

Neeta Lulla is one of the leading 
costume designers in Indian 
cinema with films like Lamhe, 
Devdas and Jodhaa Akbar to her 
credit and for which she has won 
the National Award.

uhrk yqYyk blls igys Hkh yEgs 
¼1992½] nsonkl ¼2002½ vkSj tks/kk 
vdcj ¼2008½ ds fy, jk"Vªh; vokMZ 
ls lEekfur gks pqdh gSaA rky vkSj 
nsonkl ds fy, vU; dbZ iqjLdkj 
izkIr fd;sA 

For creating a period with appropriate costumes embellished 
with the right colours and textures … not merely to be authentic 
but also to appropriately contextualize the respective narratives 
and their times.

,d fo'ks"k nkSj ds fy, lgh jaxksa vkSj cukoV ds lkFk mi;qDr os'kHkw"kk 
dh jpuk ds fy,A uhrk yqYyk us vkSj uhgkfjdk [kku us mu fo'ks"k 
dky [kaMksa dh lajpuk ds fy, xgu vuqla/kku fd;k gSA

C I T A T I O N

BEST COSTUME DESIGNER (SHARED)

NEETA LULLA

loZJs"B os"kHkw’kkdkj
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Based on the life of 1980s star Silk Smitha, this film portrays the trials and 
tribulations of Reshma who runs away from home on her wedding day to 
become a film star. Beginning as a junior artist, she becomes a popular actress 
known for her erotic roles. However, with fame and money she falls prey to the 
seamy side of the film world. Her life comes apart as she becomes an alcoholic, 
runs up huge debts and eventually commits suicide.  
 
iq#"k opZLo okyh fQYeh nqfu;k esa ,d vfHkus=h ds la?k"kZ dh dgkuh dgh x;h gS 
ftlus viuk fQYeh dfj;j tqfu;j vkfVZLV ds :i esa 'kq: fd;k vkSj ns[krs gh 
ns[krs og lokZfèkd yksdfiz; vfHkus=h cu x;hA ysfdu le; ds ?kVukpØ us mls 
vkRegR;k rd igqapk fn;kA




THE DIRTY PICTURE 
Hindi/ 35mm / Colour / 142 
minutes

director Milan Luthria  
producer Ekta Kapoor and 
Shobha Kapoor 
cinematographer Bobby Singh  
editor Akiv Ali music Vishal  
Shekhar and Bappi Lahiri 
cast Naseeruddin Shah, Vidya 
Balan, Tushar Kapoor

BEST COSTUME DESIGNER (SHARED)

“ “

For creating a period with appropriate costumes embellished with 
the right colours and textures … not merely to be authentic but also 
to appropriately contextualize the respective narratives and their 
times.

,d fo'ks"k nkSj ds fy, lgh jaxksa vkSj cukoV ds lkFk mi;qDr os'kHkw"kk 
dh jpuk ds fy,A uhrk yqYyk us vkSj uhgkfjdk [kku us mu fo'ks"k dky 
[kaMksa dh lajpuk ds fy, xgu vuqla/kku fd;k gSA

C I T A T I O N

loZJs"B os"kHkw’kkdkj

NIHARIKA KHAN Niharika Khan did a corporate job 
in Tanishq and then with Disney, 
before taking up fashion jewellery 
full-time. She launched her multi-
brand store, Purple Porcupine, in 
Mumbai in 2003. She has been 
the stylist for films like Rock On!!, 
Karthik Calling Karthik, Band Baaja 
Baaraat and Delhi Belly. 

te'ksniqj esa tUeA vesfjdk ls ekuo 
lalk/ku esa f'k{kk izkIr dhA [kks;k [kks;k 
pkan ls os'kHkw"kkdkj ds :i esa dfj;j 
dh 'kq#vkrA fn MVhZ fiDpj ls igys 
jkWd vkWu] jkWdsV flag&lsYlesu vkWQ 
fn b;j] cSaM cktk ckjkr] nsYgh cSyh 
fQYeksa esa os'kHkw"kk fMtkbujA 
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 “ “

Vikram Gaikwad’s career as a 
make-up designer started as a 
hobby when he was just eight 
years old. He is known for his fine 
prosthetics and subtle make-up 
style. He has worked as make-up 
artiste in over fifty films and 500 
ads and has crafted characters 
like Bhagat Singh and Babasaheb 
Ambedkar.

foØe xk;dokM+ us esdvi fMtkbuj 
dk viuk dsfj;j 'kkSfd;k rjhds ls 
rc 'kq: fd;k Fkk tc os flQZ vkB 
lky ds FksA os ifj"Ñr izksLFksfVDl 
vkSj lw{e esdvi 'kSyh ds fy, tkus 
tkrs gSaA os ipkl ls vf/kd Q+hpj 
fQYeksa vkSj 500 foKkiu fQYeksa esa 
esdvi dykdkj ds :i esa dke fd;k 
gSA mUgksaus Hkxr flag vkSj ckcklkgsc  
vacsMdj tSls egku pfj=ksa dks f'kYi 
oSf'k"V~; iznku fd;k gSA

C I T A T I O N

BEST MAKE-UP ARTIST

VIKRAM GAIKWAD

loZJs"B :ilTtk

For bringing to life the primary characters who propel the  
Bal Gandharva & Dirty Picture. The make-up lends authenticity and 
highlights the characters’ emotional frailties, thus raising the films to 
another temporal level.

cky xa/koZ vkSj n MVhZ fiDpj fQYeksa ds dsanzh; ik=ksa esa thou Hkjus 
ds fy,A viuh =kln fu;fr dh vksj tkrs nks pfj=ksa ds :ikarj.k ij 
foØe xk;dokM+ us fo'ks"k :i ls dke fd;k gSA esdvi us pfj=ksa dks  
izkekf.kdrk iznku dh gSA 

Bal Gandharva is a richly mounted, Indian musical, period film on the incred-
ible actor-singer-female impersonator Bal Gandharva (1888-1967), set in the 
early years of Indian theatre, when women were not allowed to perform on-
stage and Bal Gandharva’s female impersonations were a rage. As cinema 
became popular, women who played women’s roles edged him out of the 
business

Hkkjrh; laxhr ds vR;ar le`) dky ls lacaf/kr ,sfrgkfld fQYeA ;g ml nkSj 
dks gekjs lkeus is'k djrh gS tc Hkkjrh; jaxeap viuh vkjafHkd voLFkk esa FkkA 
;g egku vfHkusrk vkSj xk;d ckyxa/koZ ds thou ij vk/kkfjr gS ftUgksaus L=h dh 
Hkwfedk,a Hkh fuHkk;h FkhA

BAL GANDHARVA
Marathi / 35mm / Colour / 130 
minutes

director Ravindra 
Harishchandra Jadhav 
producer Iconic Chandrakant 
Productions Pvt Ltd 
screenplay Abhiram 
Bhadkamkar cinematographer 
Mahesh Limaye editor 
Prashant Khedekar music 
Kaushal Inamdar sound 
designer Vijay Bhope
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Based on the life of 1980s star Silk Smitha, this film portrays the trials and tribu-
lations of Reshma who runs away from home on her wedding day to become a 
film star. Beginning as a junior artist, she becomes a popular actress known for 
her erotic roles. However, with fame and money she falls prey to the seamy side 
of the film world. Her life comes apart as she becomes an alcoholic, runs up 
huge debts and eventually commits suicide.  

Hkkjrh; laxhr ds vR;ar le`) dky ls lacaf/kr ,sfrgkfld fQYeA ;g ml nkSj 
dks gekjs lkeus is'k djrh gS tc Hkkjrh; jaxeap viuh vkjafHkd voLFkk esa FkkA 
;g egku vfHkusrk vkSj xk;d ckyxa/koZ ds thou ij vk/kkfjr gS ftUgksaus L=h dh 
Hkwfedk,a Hkh fuHkk;h FkhA 




THE DIRTY PICTURE 
Hindi/ 35mm / Colour / 142 
minutes

director Milan Luthria  
producer Ekta Kapoor and 
Shobha Kapoor cinematogra-
pher Bobby Singh  editor  
Akiv Ali  music Vishal  
Shekhar and Bappi Lahiri 

BEST MAKE-UP ARTIST

“ “
C I T A T I O N

loZJs"B :ilTtk

VIKRAM GAEKWAD Gaikwad has a Diploma in Spe-
cial Effect Makeup from New York. 
HIs CV boasts of films like Sardar, 
Netaji-The Forgotten Hero, Legend 
of Bhagat Singh, Welcom to Saj-
janpur, Welldone Abba, Omkara, 3 
Idiots, Peepli Live, etc.

xk;dokM+ us U;w;kdZ ls LiS'ky 
bQSDV esdvi esa fMIyksek fd;kA 
ljnkj] usrkth&QksjxkWVu ghjks]  
yhtsaM vkWQ Hkxr flag oSYde Vw 
lTtuiqj] oSyMy vCck] vksadkjk] 3 
bfM;WV~l ihiyh ykbo tSlh csgrjhu 
fQYesa muds [k+krs esa ntZ gSaA
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For bringing to life the primary characters who propel the two films 
… The make-up lends authenticity and highlights the characters’ 
emotional frailties, thus raising the films to another temporal level.

nksuksa fQYeksa ds dsanzh; ik=ksa esa thou Hkjus ds fy,A viuh =kln fu;fr 
dh vksj tkrs nks pfj=ksa ds :ikarj.k ij foØe xk;dokM+ us fo'ks"k :i 
ls dke fd;k gSA esdvi us pfj=ksa dks izkekf.kdrk iznku dh gSA 






Abani is an ageing rock star, on the verge of a complete physical and 
emotional breakdown who meets his match in Ranjana in this dramatic and 
touching story of an old, exhausted star grooming a young talent. The story 
of a teacher finding a pupil, an irresponsible, unkind man finding the daughter 
he never had and becoming a father.

vcuh <yrh mez dk jkWd LVkj gSA u'ks esa xkM+h pykrs gq, og viuh xHkZorh iRuh 
vkSj vtUes cPps dks xaok pqdk gSA mlus vius vkidks jkWd ,u jkWy] MªXl] 'kjkc] 
vkSjr esa Mwcks fn;k gSA ysfdu ,d yM+dh jatuk mlds thou dks cny Mkyrh gSA

“ “

RANJANA AMI  
AR ASHBO NA
Bengali / 35mm (Cinemascope) / 
Colour / 120 minutes

director Anjan Dutt  
producer Rana Sarkar 
cinematographer Supriyo 
Dutta  editor Arghya Kamal 
Mitra  music Neel Dutt   
sound designer Anirban  
Senupta, Dipankar Chaki 
cast Anjan Dutta, Kabir 
Suman, Kanchon Mullick

Neel Dutt started playing the 
guitar at the age of twelve and 
began his career as a musician 
accompanying his father Anjan 
Dutt. He has composed the music 
for more than forty television films 
and has played the guitar and 
arranged the scores for twelve 
Bengali albums by Anjan Dutt. 

dydÙkk fo'ofo|ky; ls vaxazsth esa 
,e-,-A firk vatu nÙk ds lalxZ esa 
laxhr dh f'k{kkA fo|kFkhZ thou esa 
gh Vsyh fQYeksa ds fy, laxhr fn;kA 
vaxzsth fQYe cks cSjsDl Qksj,oj 
igyh fQYe ftls fofHkUu fQYe  
lekjksgksa esa 'kkfey gksus dk xkSjo  
izkIr gqvk vkSj iqjLdkj Hkh thrsA 
vU; dbZ fQYeksa esa laxhr fn;kA

C I T A T I O N

BEST MUSIC DIRECTOR (SONGS)

NEEL DUTT

loZJs"B laxhr funsZ'ku ¼xhr½ 
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For displaying a variety of contemporary musical forms … Neel Dutt 
virtually drives the narrative flow by composing a variety of songs to 
portray the world of an aging rock music performer who suffers from 
a deep feeling of inadequacy.

ledkyhu laxhrkRed :iksa ds oSfo/; dh vfHkO;fDr ds fy, tks vkt 
ds dksydkrk dks vkanksfyr dj jgs gSaA v/kwjsiu dh xgjh Hkkouk ls xzLr 
<yrh mez ds jkWd laxhrdkj dh nqfu;k dks uhynÙk xhrksa ds ek/;e ls 
fpf=r djrs gSaA 
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Laptop is a sweet and sad story of many lives that begin, change and end in 
and around a laptop which connects lives and stories as it changes hands 
and changes lives. A cab driver, a middle-class hotel manager, his son, a blind 
novelist and his publisher friend are all interconnected through the laptop in 
this bitter-sweet tale. 

viuh iRuh ds bykt ds fy, ,d VSDlh Mªkboj ySiVkWi pqjkrk gSA og mlss ,d 
gksVy eSustj dks csp nsrk gSA og dbZ gkFkksa esa b/kj&m/kj ?kwerk jgrk gS vkSj dgkuh 
vkxs c<+rh jgrh gSA ;g dbZ yksxksa ds lq[k&nq[k dh dgkuh gSA




LAPTOP 
Bengali / 35mm / Colour / 
120 minutes

director Kaushik Ganguly 
producer Gautam Kundu 
cinematographer Sirsha Roy  
editor Mainakh Bhaumik 
sound design Anirban  
Sengupta music Mayookh 
Bhaumik Cast Rahul Bose, 
Ananya Chatterjee, Kaushik 
Ganguly, Saswata Chaterjee

BEST MUSIC DIRECTOR (BACKGROUND SCORE)

“ “

C I T A T I O N

loZJs"B ik'oZ laxhr funsZ'ku

MAYOOKH BHAUMIK Mayookh Bhaumik is a New 
York-born Indian classical tabla 
virtuoso and composer. He is a 
global concert performance artist 
and has collaborated with top 
maestros at the biggest classical 
conferences in India. Mayookh 
has scored over ten internationally 
and nationally acclaimed feature 
films and several documentaries, 
animation films and advertisement 
films.

U;w;kdZ esa tUes e;w[k HkkSfed rcyk 
oknd vkSj laxhrK gSA os fo'o Hkj 
esa gksus okys laxhr lekjksgksa esa Hkkx 
ysrs jgs gSaA mUgksaus nqfu;k ds ekus 
gq, laxhrKksa ds lkFk dke fd;k gSA 
e;w[k us jk"Vªh; vkSj varjjk"Vªh; Lrj 
ij iz'kaflr cgqr lh fQYeksa esa laxhr 
fn;k gSA 
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For his original style, through unconventional musical 
renderings, using both live and electronic instruments to 
counterpoint the urban tragedies accompanying a laptop.. 

ykbo vkSj bysDVªkWfud ok| ;a=ksa nksuksa dk iz;ksx djrs gq, ,d ySiVkWi 
ds bnZfxnZ gksus okyh ?kVukvksa dk o.kZu djus dh ekSfyd 'kSyh ds fy,A






I Am articulates issues that bruise modern Indian society. The film unfolds 
tales of individuals struggling to find their identity and uphold their dignity 
in a world that is callous, cold and unsympathetic. Shot in four different 
cities across India, I Am is a fusion of four stories where the protagonists 
share a common dream – a desire to regain their lives and identity. 

bl fQYe dk laca/k vk/kqfud Hkkjrh; lekt ds eqn~nksa vkSj nqfo/kkvksa ls gSA fQYe 
mu O;fDr;ksa dh dgkuh dgrh gS tks viuh igpku ds fy, la?k"kZ dj jgs gSa 
vkSj ,sls lalkj esa viuh xfjek cpkus dk iz;Ru dj jgs gSa tks dBksj] cst+ku vkSj 
lgkuqHkwfrghu gSaA fQYe esa pkj vyx&vyx dgkfu;ksa dks  la'kfy"V fd;k gS 
ysfdu lHkh uk;dksa dk liuk ,d gh gSA 

“ “

I AM 
Hindi / 35mm / Colour / 110 
minutes

writer director Onir producer 
Sanjay Suri and Onir  
screenplay Urmi Juvekar, 
Merle Kröger & Onir  
cinematographer Arvind 
Kannabiran editor Irene Dhar 
Malik and Onir  music Rajiiv 
Bhalla, Viveck Philip, Amit 
Trivedi sound designer Dwarak 
Warrier  

Amitabh Bhattacharya came to 
Mumbai after graduating from 
Lucknow University. In 2007, he 
was approached by close friend 
and colleague Amit Trivedi to write 
lyrics for Aamir. He has since 
written many chartbusters for Dev 
D, Wake Up Sid, Udaan, Once Upon 
a Time in Mumbai, Band Baaja 
Baraat, Delhi Belly, among others.

vferkHk HkV~Vkpk;Z dk xk;u ds izfr 
yxko cpiu ls gh FkkA Lukrd ds 
ckn laxhr dks viuk dsfj;j cukus 
ds mn~ns'; ls eqacbZ vk x;sA ysfdu 
laxhr dh ctk; mUgsa xhr fy[kus ds 
volj feysA vkfej fQYe esa igyh 
ckj xhr fy[ks FksA vc rd chl ls 
vf/kd fQYeksa esa os xhr fy[k pqds gSaA 

C I T A T I O N

BEST LYRICS

AMITABH 
BHATTACHARYA

loZJs"B xhrdkj
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For evocatively conjuring images, through everyday language, that 
convey a young man’s yearning for the bare minimum in the larger 
context of our social reality.

vxj ftUnxh ------------------- cksypky dh Hkk"kk esa vius xhrksa esa ,sls fcacksa 
dk fuekZ.k djus ds fy, tks ,d ;qod dh bPNkvksa dks O;Dr djrs gSaA 
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Abani is an ageing rock star, on the verge of a complete physical and emotional 
breakdown who meets his match in Ranjana in this dramatic and touching story 
of an old, exhausted star grooming a young talent. The story of a teacher finding 
a pupil, of an irresponsible, unkind man finding the daughter he never had and 
becoming a father.

vcuh <yrh mez dk jkWd LVkj gSA u'ks esa xkM+h pykrs gq, og viuh xHkZorh iRuh 
vkSj vtUes cPps dks xaok pqdk gSA mlus vius vkidks jkWd ,u jkWy] MªXl] 'kjkc] 
vkSjr esa Mwcks fn;k gSA ysfdu ,d yM+dh jatuk mlds thou dks cny Mkyrh gSA  




RANJANA AMI AR 
ASHBO NA 
Bengali / 35mm (Cinemascope) 
/ Colour / 120 minutes

director Anjan Dutt   
producer R. Sarkar  
cinematographer Supriyo 
Dutta  editor Arghya Kamal 
Mitra  sound design
Anirban Senupta, Dipankar 
Chaki music Neel Dutt 
cast Anjan Dutt, Porno Mitra

SPECIAL JURY AWARD

“ “

C I T A T I O N

fu.kkZ;d eaMy dk fo'ks"k iqjLdkj

ANJAN DUTT Anjan Dutt began as an actor with 
Mrinal Sen’s Chalchitra. A popular 
singer/songwriter with twelve 
original albums to his credit, he 
ventured into film-making with 
Bada Din (1996). Bow Barracks 
Forever (2004), The Bong 
Connection (2006) and Chalo 
Let’s Go (2007) are some of the 
successful films he has directed. 

vfHkusrk ds :i esa vatu nÙk us vius 
dsfj;j dh 'kq#vkr e`.kky lsu dh 
fQYe pyfp= ls dh Fkh ftlds 
fy, osful fQYe QsfLVoy esa Js"B 
mnh;eku vfHkusrk dk iqjLdkj izkIr 
Hkh gqvkA os ,d yksdfiz; xk;d vkSj 
xhrdkj Hkh gSaA cks cSjsDl Qksj,oj]  
fn cksax dusD'ku vkSj pyks] ysV~l xks 
mudh dqN mYys[kuh; fQYesa gSaA 
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To Anjan Dutt for versatility as an actor, singer, writer and director.

vatu nÙk dks mudh cgqeq[kh izfrHkk ds fy, fu.kkZ;d eaMy dk fo'ks"k 
iqjLdkjA os bl fQYe ds vfHkusrk] xk;d] ys[kd vkSj funsZ'kd gSaA 
vfHkusrk ds rkSj ij mUgksaus 'kjkch] iFkHkz"V vkSj v/ksM+ ikWi xk;d dh 
Hkwfedk lgt :i ls fuHkk;h gSA






A father trying hard to ‘fit-in’ in his son’s world; a son trying hard to ‘dude-up’ 
his dad; and a mother lost in translation between her husband’s ‘ingeva’ and 
her son’s ‘Inn’it!’ When the father strikes gold by designing one hell of a game, 
things start to fall in place as the family comes together … but all hell breaks 
loose when the game that was meant to be played with starts playing them…

firk&iq= ds laca/kksa esa Bgjko vkus ds Bhd igys firk ,d vk”p;Ztud [ksy 
vkfo"Ñr djrk gSA bl [ksy ls ifjokj esa lc dqN Bhd gksus gh yxrk gS fd 
,d ,slk /kekdk gksrk gS fd lHkh dk thou cqjh rjg ls vLrO;Lr gks tkrk gSA

“ “

Redchillies.vfx, The division is headed 
by Keitan Yadav and Harry Hingorani, 
veterans in the field a division of Red 
Chillies Entertainment. Established 
in 2006, the company has done 
path-breaking work in Bollywood 
blockbusters, providing cutting-edge 
graphic touches to movies many 
recent blockbusters. It has established 
itself as one of India’s top visual effects 
studio.

gSjh fgaxksjkuh ,oa dsru ;kno  
oh,Q,Dl m|ksx esa 1993 ls dk;Zjr 
gSaA mUgksaus jk-ou ds vykok Hkh 
dbZ fganh fQYeksa esa oh,Q,Dl dk 
dq'kyrkiwoZd mi;ksx fd;k gSA buesa 
dkbV~l] ekbZ use bt+ [kku] vkse  
'kkafr vkse izeq[k gSaA gSjh xq.koÙkk vkSj 
;FkkFkZ izHkko iSnk djus esa ;dhu djrs 
gSaA

C I T A T I O N

BEST SPECIAL EFFECTS

HARRY HINGORANI 
& KEITAN YADAV

loZJs"B Lis'ky bQSDV~l

RA.ONE
Hindi / 35 mm / Colour / 156 min
director Anubhav Sinha 
producer Gauri Khan (Red 
Chillies Entertainment) 
screenplay Kanika Dhillon, 
David Benullo, Mushtaq 
Sheikhcinematographer 
Nicola Pecorini editor Sanjay 
Sharma, Martin Walsh music 
Vishal Shekhar  sound  
designer Resul Pookutty, 
Amrit Pritam
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For a skilful deployment of the latest techniques in computerized special 
effects; the team at Red Chillies VFX department has created a variety of 
effects from 3D graphics to a complex layering of composite images with 
real action to demonstrate the magic of robotic creatures.

daI;wVjhÑr fo'ks"k izHkko iSnk djus gsrq uohure rduhdksa ds dq'kyrkiwoZd 
iz;ksx ds fy,A ;a=ekuo jpukvksa ds tknw dk okLrfod ,D'ku ds tfj, 
izn'kZu djus ds fy, f=vk;keh xzkfQDl ls ysdj lk>s fcacksa ds tfVy 
Lrjksa rd ds fofo/k izHkkoksa dh jpuk dh x;h gSA 
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Three young men take a holiday that changes their lives forever. Kabir has just 
met Natasha. Six months later they are engaged. He wants to go on an extended 
bachelor party, a three-week road trip, with his best friends Imraan and Arjun. 
They set off on an adventure that will alter their perceptions of life and teach 
them to seize the day. 

rhu ;qok ,d ;k=k ij fudyrs gSa vkSj ;g ;k=k mudh ftanxh dks cny Mkyrh gSA 
u flQZ muds chp ds erHksnksa dks feVk nsrh gS cfYd mudk ut+fj;k cny tkrk gS 
vkSj mUgsa thou ds ckjs esa u;h lh[k feyrh gSA




ZINDAGI NA MILEGI 
DOBARA 
Hindi / 35mm / Colour / 153 
minutes

director Zoya Akhtar producer 
Frahan Akhtar and Ritesh 
Sidhwani cinematographer 
Carlos Catalan  editor Ritesh 
Soni and Anand Subaya 
sound design Baylon Fonseca  
music Shankar-Ehsaan-Loy 

BEST CHOREOGRAPHY 

“ “
C I T A T I O N

loZJs"B u`R; la;kstu

BOSCO MARTIS &  
CEASAR GONSALVES

Bosco and Caesar are leading 
choreographers who have been 
part of the Hindi film industry 
for twelve years. They have been 
associated with shows like the 
MTV Asia Awards, Filmfare Awards, 
Femina Miss India and with films like  
Mission Kashmir and 3 Idiots.

cksLdks vkSj lht+j fgUnh fQYe m|ksx 
ds tkus&igpkus u`R; funsZ'kd gSaA 
os ,eVhoh ,f'k;k ,okMZ] fQYeQs;j 
,okMZ] Qsfeuk fel bafM;k vkfn ls 
lac) jgs gSaA fe'ku d'ehj vkSj  
3 bfM;V~l esa Hkh u`R; funsZ'ku fd;k 
gSA 
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For the innovative blending of a realistic dance event in Spain and 
the appearance of the primary characters on location. Bosco and 
Caesar effortlessly mix the tradition of professional Flamenco 
dancing with the capabilities and styles of the Indian actors.

Lisu esa ;FkkFkZoknh u`R; izlax ds uoksUes"kh lfEeJ.k vkSj yksds'ku ij 
izeq[k pfj=ksa dh ,ihfj;sal ds fy,A cksLdks vkSj lht+j us Hkkjrh; 
vfHkusrkvksa dh {kerkvksa vkSj 'kSfy;ksa ds vuq:i O;kolkf;d ¶ysesUdks 
u`R; dh ijaijk dk lgt feJ.k fd;k gSA






Abani is an ageing rock star, on the verge of a complete physical and emotion-
al breakdown who meets his match in Ranjana in this dramatic and touch-
ing story of an old, exhausted star grooming a young talent. The story of a 
teacher finding a pupil, an irresponsible, unkind man finding the daughter he 
never had and becoming a father.

vcuh <yrh mez dk jkWd LVkj gSA u'ks esa xkM+h pykrs gq, og viuh xHkZorh iRuh 
vkSj vtUes cPps dks xaok pqdk gSA mlus vius vkidks jkWd ,u jkWy] MªXl] 'kjkc] 
vkSjr esa Mwcks fn;k gSA ysfdu ,d yM+dh jatuk mlds thou dks cny Mkyrh gSA

“ “

RANJANA AMI  
AR ASHBO NA 
Bengali / 35mm / Colour / 
120 minutes

director Anjan Dutt   
producer R. Sarkar  
cinematographer Supriyo 
Dutta  editor Arghya Kamal 
Mitra  sound design
Anirban Senupta, Dipankar 
Chaki music Neel Dutt 

Anjan Dutt began as an actor with 
Mrinal Sen’s Chalchitra. A popular 
singer/songwriter with twelve orig-
inal albums to his credit, he ven-
tured into film-making with Bada 
Din (1996). Bow Barracks Forever 
(2004), The Bong Connection 
(2006) and Chalo Let’s Go (2007) 
are some of the successful films he 
has directed. 

vfHkusrk ds :i esa vatu nÙk us vius 
dsfj;j dh 'kq#vkr e`.kky lsu dh 
fQYe *pyfp=* ls dh Fkh ftlds 
fy, osful fQYe QsfLVoy esa Js"B 
mnh;eku vfHkusrk dk iqjLdkj izkIr 
Hkh gqvkA os ,d yksdfiz; xk;d vkSj 
xhrdkj Hkh gSaA cks cSjsDl Qksj,oj] 
fn cksax dusD'ku vkSj pyks] ysV~l xks 
mudh dqN mYys[kuh; fQYesa gSaA 

C I T A T I O N

BEST BENGALI FILM

ANJAN DUTT

loZJs"B ckaxyk fQYe
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Through the film’s visual texture and locales, we not only see the world 
of the protagonist Abani, we also enter his psyche. Anjan Dutt’s bitter-
sweet work portrays in vivid colours the pop music scene in Bengal 
today, as well as the on-the-edge lives lived by its practitioners.

fQYe esa ikWi laxhr dks ,d ,sls cy ds :i esa is'k fd;k x;k gS tks 
laca/kksa dks xfr nsrk gS] u"V djrk gS vkSj tksM+rk gSA fQYe blls tqM+s 
dykdkjksa ds thou dh eqf'dyksa dks Hkh lkeus ykrh gSA





“
BEST BENGALI FILM

Abani is an ageing rock star, on the verge of a complete physical 
and emotional breakdown who meets his match in Ranjana 
in this dramatic and touching story of an old, exhausted star 
grooming a young talent. The story of a teacher finding a pupil, an 
irresponsible, unkind man finding the daughter he never had and 
becoming a father.

vcuh <yrh mez dk jkWd LVkj gSA u'ks esa xkM+h pykrs gq, og viuh 
xHkZorh iRuh vkSj vtUes cPps dks xaok pqdk gSA mlus vius vkidks jkWd 
,u jkWy] MªXl] 'kjkc] vkSjr esa Mwcks fn;k gSA ysfdu ,d yM+dh jatuk 
mlds thou dks cny Mkyrh gSA 

Through the film’s visual texture and locales, we not only 
see the world of the protagonist Abani, we also enter his 
psyche. Anjan Dutt’s bitter-sweet work portrays in vivid 
colours the pop music scene in Bengal today, as well as 
the on-the-edge lives lived by its practitioners.

fQYe esa ikWi laxhr dks ,d ,sls cy ds :i esa is'k fd;k x;k 
gS tks laca/kksa dks xfr nsrk gS] u"V djrk gS vkSj tksM+rk Hkh gSA 
fQYe blls tqM+s dykdkjksa ds thou dh eqf'dyksa dks Hkh lkeus 
ykrk gSA 

“

RANJANA AMI  
AR ASHBO NA
Bengali / 35mm (Cinemascope) 
/ Colour / 120 minutes

director Anjan Dutt 
producer R. Sarkar  
cinematographer Supriyo 
Dutta editor Arghya Kamal 
Mitra  music Neel Dutt   
sound design Anirban 
Senupta & Dipankar Chaki 
cast Anjan Dutta, Kabir 
Suman, Kanchon Mullick, 
Abir Chatterjee, Ushasi 
Chakraborty, Mamata 
Shankar,

 
 
 
 

 
 C I T A T I O N

loZJs"B ckaxyk fQYe
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Anjan Dutt began as an actor with Mrinal Sen’s 
Chalchitra. A popular singer/songwriter with twelve 
original albums to his credit, he ventured into film-
making with Bada Din (1996). Bow Barracks Forever 
(2004), The Bong Connection (2006) and Chalo Let’s 
Go (2007) are some of the successful films he has 
directed. 

vfHkusrk ds :i esa vatu nÙk us vius dfj;j dh 'kq#vkr 
e`.kky lsu dh fQYe pyfp= ls dh Fkh ftlds fy, 
osful fQYe QsfLVoy esa Js"B mnh;eku vfHkusrk dk 
iqjLdkj izkIr Hkh gqvkA os ,d yksdfiz; xk;d vkSj 
xhrdkj Hkh gSaA cks cSjsDl Qksj,oj] fn cksax dusD'ku vkSj 
pyks] ysV~l xks mudh dqN mYys[kuh; fQYesa gSaA 
 

Rana Sarkar, M. Tech in computer science and 
engineering from Calcutta University, is an 
entrepreneur. He started an entertainment wing Dag 
Creative Media Pvt Ltd in 2009. Ranjana Ami Ar Ashbo 
Na is his first production. 

jk.kk ljdkj us dksydkrk fo'ofo|ky; ls dEI;wVj foKku 
,oa rduhdh esa ,e VSd fd;k gSA ;s ,d m|ksxifr gSaA o"kZ 
2009 esa bUgksaus nkx fØ,fVo ehfM;k izkbosV fyfeVsM dEiuh 
dh LFkkiuk dhA jatuk vkfe vj vk'kcks uk fuekZrk ds :i esa 
budh igyh fQYe gSA

ANJAN  DUTTA 

RANA SARKAR 

AWARD WINNERS

B E S T  B E N G A L I  F I L M 
Ami Aadu Aadu, a Hindu girl from a Bengal 
village, marries Suleman against their families’ 
wishes. Soon, Suleman leaves for Iraq. Before 
his departure, he stealthily records the sound 
of their love-making and takes the audio cas-
sette along. The America-Iraq war begins and 
ends, but Aadu receives no news of Suleman. 
Later, she gets the cassette as a memoir from 
his friend. 

Somnath Gupta  This is Gupta’s first feature 
film as director. Before this, he has written and 
directed documentaries like String Puppets of 
Nadia, Bhasa Mandakini and India 24 Hours; 
and directed telefilms and shorts. 
New Theatres once produced a record 150 
films in 25 years. It was founded in 1931 by 
Padma Bhushan & Dadasaheb Phalke Award-
winner B.N.Sircar, who was the first to start the 
studio system in India.

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 

Ishqiya won 4 awards each.
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R A J A T  K A M A L



“

“
BEST DOGRI FILM

Raju works in a slate mine. He is asked to train a young boy who 
joins the mines. Finding out that the young boy is not a boy but a 
girl, he keeps the secret as he tries to make her life beautiful. In 
the process he discovers the human side of his nature and a love 
which is beyond boundaries.

;g jktw uked ,d yM+ds dh dgkuh gS tks iRFkj dh [kkuksa esa dke 
djrs gq, [kqn Hkh iRFkj tSlk gks x;k gSA ysfdu tc mlds thou esa ,d 
yM+ds ds Nn~e os'k esa yM+dh vkrh gS] rks thou ds izfr mldk ut+fj;k 
gh cny tkrk gSA

For a very simple yet innocent portrayal of the emotional 
dilemmas of young people growing up in the idyllic land-
scape of Himachal Pradesh; Sanjeev Rattan brings us a 
love story untouched by the vicissitudes of Bollywood 
formulas to touch upon some core human values and re-
lationships.

fgekpy izns'k ds je.kh; LFky esa cM+s gksrs ;qokvksa dh HkkoukRed 
nqfo/kkvksa ds vR;ar ljy ysfdu fu"diV fp=.k ds fy,A fQYe 
esa ewyHkwr ekuo ewY;ksa vkSj laca/kksa ds fp=.k dks ckWyhoqM ds 
QkewZyksa ds mrkj&p<+ko ls vNwrk j[kk x;k gSA

DILLE CH VASYA KOI
Dogri/Digital / Colour / 86 
minutes

writer/producer/director 
Sanjeev Rattan  
cinematographer Pramod Sahu 
editor-sound designers Manish 
music Madhab Deka 
(background), Trilok (songs) 
cast Naveen, Jeena, Hoshiyar, 
Vivek Sood, Lucky, Shyam,  
Vijay Bhaardwaj, Parvesh, 
Vijay 
 
 

 

 
 C I T A T I O N

loZJs"B Mksxjh fQYe
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Born and brought up in a village in Himachal Pradesh, 
Sanjeev Rattan is a gold medallist MA in theatre and 
arts from the Indian Theatre Department, Punjab 
University. He was chief associate to Vidhu Vinod 
Chopra in Kareeb and Mission Kashmir. This is his first 
feature film.

fgekpy izns'k ds latho jÙku us fFk;sVj vkSj vkV~lZ esa 
,e- ,- fd;k gSA nks o"kZ rd paMhx<+ esa fFk;sVj djus ds 
ckn fo/kq fouksn pksiM+k ds lg;ksxh cusA fQYeksa vkSj Vhoh 
lhfj;y esa vfHku; Hkh fd;kA ukVd vkSj dgkfu;ka Hkh 
fy[khaA Mksxjh Hkk"kk esa fny p oL;k dksbZ fQYe dk fuekZ.k 
vkSj funsZ'ku fd;kA   

SANJEEV RATTAN 

AWARD WINNERS
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“
BEST HINDI FILM

I Am articulates issues that bruise modern Indian society. The 
film unfolds tales of individuals struggling to find their identity 
and uphold their dignity in a world that is callous, cold and 
unsympathetic. Shot in four different cities across India, I Am is 
a fusion of four stories where the protagonists share a common 
dream – a desire to regain their lives and identity

bl fQYe dk laca/k vk/kqfud Hkkjrh; lekt ds eqn~nksa vkSj nqfo/kkvksa ls 
gSA fQYe mu O;fDr;ksa dh dgkuh dgrh gS tks viuh igpku ds fy, 
la?k"kZ dj jgs gSa vkSj ,sls lalkj esa viuh xfjek cpkus dk iz;Ru dj jgs 
gSa tks dBksj] cst+ku vkSj lgkuqHkwfrghu gSaA 

For the dexterous weaving of four different stories across 
India which negotiate the complexities of people under-
going the trauma of being dispossessed and thereby 
disempowered.

fQYe esa pkj vyx&vyx dgkfu;ksa dks fuiq.krk ls jpk  
x;k gSA vksuhj us jktuhfrd fuokZlu >syrs] viuh ;kSu 
izkFkfedrkvksa ds fy, viekfur gksrs vkSj cykRdkj dh ihM+k 
lgrss yksxksa ds fofHkUu lkekftd elyksa ds chp iqy cukus dk 
iz;kl fd;k gSA 

“

I AM AFIA MEGHA 
ABHIMANYU OMAR
Hindi / 35mm / Colour / 110 
minutes

writer director Onir producer 
Sanjay Suri and Onir  
cinematographer Arvind 
Kannabiran  editor Irene Dhar 
Malik and Onir music Rajiiv 
Bhalla, Viveck Philip, Amit 
Trivedi sound designer Arun 
Nambiar cast Juhi Chawla, 
Rahul Bose, Radhika Apte 
Nandita Das, Sanjay Suri, 
Purab Kohli, Shernaz Patel 
 
 
 
 

 
 C I T A T I O N

loZJs"B fgUnh fQYe
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Onir’s first film My Brother Nikhil was the first 
mainstream Hindi film specifically addressing 
homosexuality in the context of human rights and 
HIV AIDS. His empathy for victims of social injustice, 
sensitivity as a director, and experience in producing 
independent feature films sets him apart from others

vksuhj dk funsZ'ku ds vykok laiknu] ys[ku vkSj fuekZrk 
ds :i esa Hkh fQYeksa ls laca/k jgk gSA os viuh fQYeksa ds 
ek/;e ls lkekftd vU;k; ds f'kdkj yksxksa dks lgkuqHkwfr 
iznku djrs gSa vkSj muds thou dh leL;kvksa dks vius 
n'kZdksa rd xgjh laosnuk ds lkFk ys tkrs gSaA

Sanjay Suri has been associated with the Indian film 
and entertainment industry for over fifteen years. He 
has acted in twenty-six feature films. In 2005, Sanjay 
independently produced and starred in My Brother 
Nikhil. I Am is his third film as producer.

lat; lwjh us 1999 esa I;kj esa dHkh dHkh eas vfHkusrk ds 
:i esa dke fd;kA buds vykok >Udkj chV~l] fQ+jkd+] 
fiatj] neu vkSj fQygky esa Hkh vfHkusrk ds :i esa dke 
fd;kA ekbZ cznj fuf[ky] lkWjh cznj vkSj vkbZ ,e ds 
fuekZ.k }kjk mUgksaus lkekftd leL;kvksa ds izfr viuh 
tkx:drk dk ifjp; Hkh fn;k gSA 

ANIRBAN DHAR (ONIR)

 

SANJAY SURI

AWARD WINNERS

B E S T  H I N D I  F E AT U R E  F I L M 
Do Dooni Chaar School teacher Santosh Dug-
gal’s animated family of four is happy in their 
middle-class Delhi paradise. But that’s till they 
decide to buy a car. The piggy banks are emp-
tied. The PF is encashed. A loan is in the offing. 
But the four of them can’t seem to agree on 
anything – the car, the make, the colour. A mad 
journey ensues.  

Habib Faisal After studying Cinema and 
Photography at Southern Illinois University, 
Faisal directed a tele-series, made documen-
taries and wrote popular films like Salaam 
Namaste, Ta Ra Rum Pum etc. With Do 
Dooni Chaar, he turns director.
Prof. Arindham Choudhari Planman Mo-
tion Pictures has earlier produced films like 
Mithya and The Last Lear. Do Dooni Chaar 
is his ninth venture. His previous films have 
won two National Awards.

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.
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“

“
BEST KANNADA FILM

Anand Rao is an aged government employee leading a contented 
life which turns topsy-turvy when he plays Gandhiji in a mega TV 
serial. The assignment brings him fame and riches but at the cost 
of his morality and mental peace. The title of the film draws upon 
the mythology of Lord Vishnu’s tortoise avatar as a metaphor for 
the immense stress that great responsibility brings.

vkuan jko dk thou vLrO;Lr gks tkrk gS tc ,d Vhoh /kkjkokfgd esa 
mls xka/kh th dh Hkwfedk fuHkkus dk izLrko feyrk gSA bl dke ls mls 
izfl)h Hkh feyrh gS vkSj iSlk HkhA ysfdu cnys esa mls uSfrdrk vkSj 
ekufld 'kkafr xaokuh iM+rh gSA 

For the subtle interplay between two paths along which 
Kasaravalli’s protagonist moves: the path of his ordinary 
life and the path thrown open to him by a role in a TV 
serial, and the consequences that follow.

fQYe dk dsanzh; pfj= ftu nks jkLrksa ij pyrk gS] muds ,d 
nwljs ij iM+us okys izHkko vkSj urhtksa dkss cgqr gh fuiq.krk ls 
izLrqr fd;k x;k gSA dwekZorkj vkt dh nqfu;k ds cnyrs ewY;ksa 
ds nksgjsiu ij ekfeZd fVIi.kh gSA 

KURMAVATARA
Kannada / 35mm / Colour / 
125 minutes

director Girish Kasaravalli 
producer Basantkumar Patil 
cinematographer Bhaskar G.S. 
editor M.N. Swamy music Issac 
Thomas Kottakapalli 
cast Dr. Shikaripura  
Murthy, Jayanthi, Harish 
Raju, Cheswa, Rashmi Hari 
Prasad Master Sumukh 
Baradwaj
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In a career spanning thirty years, Girish has directed 
only twelve films, which have fetched him scores of 
awards including eighteen international awards, thirty 
awards at the national film competition and forty-one 
at the Karnataka state film competitions. He has won 
the President’s award twelve times.

fQYe ,oa Vhoh laLFkku] iq.ks ls f'k{kk izkIr dhA fiNys 
rhl lky esa 12 fQYesa cuk;h gSaA mUgsa ckjg ckj jk"Vªifr 
dk iqjLdkj izkIr gqvkA blds vykok ns'k vkSj fons'kksa esa 
dbZ ckj iqjLÑr vkSj lEekfur gks pqds gSaA mudh dqN 
izfl) fQYesa gSa% ?kVJk)] rkc.kkZ dkFks] ekus] glhuk] xqykch  
  VkWdht] dkuklsEck dqnqjs;kusjhA 
 

Basantkumar Patil is an eminent film-maker and busi-
nessman who has won multiple international, national 
and state awards for his movies. He was the president 
of the Kannada Film Chamber of Commerce (2010-11) 
following his four-year term as the president of the Kar-
nataka Film Producers Association. 

,d iz[;kr fQYe fuekZrk vkSj O;olk;h ftudh fQYeksa us dbZ 
ckj varjjk"Vªh;] jk"Vªh; vkSj {ks=h; iqjLdkj izkIr fd;s gSaA 
dUuM+ fQYe psacj vkWQ dkWelZ vkSj dukZVd fQYe fuekZrk 
la?k ds v/;{k jgsA muds }kjk cuk;h iqjLÑr fQYesa gSa% 
gsTtsxyq ¼2011½] dkuklsacks dqnzs;kusjh ¼2010½] xqykch VkWdht 
¼2007½ vkfnA  

GIRISH 
KASARAVALLI

BASANT KUMAR 

AWARD WINNERS

B E S T  K A N N A D A  F I L M 
Puttakana Highway After being displaced 
from her native village due to construction 
of a dam, woman farmer Puttakka settles in 
another village. However, more problems await 
her there as an upcoming highway threatens 
to take away not just her livelihood but her 
husband's grave also. She is now forced to run 
pillar to post to prevent the inevitable. Will she 
succeed?

B Suresha Playwright and director Suresha 
has written over 20 films and 15 plays, besides 
writing extensively for television. His first film 
as the director was Tapori, second was Artha 
and his latest is Puttakana Highway.
Shylaja Nag & Prakash Raj Shylaja is a film & 
TV serial producer and an actress. Her earlier 
productions include Gubbachchigalu. Five-time 
National Award-winning actor Prakash Raj, 
besides acting, produces issue-based films. 

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.

N A T I O N A L  F I L M  A W A R D S  ‘  1 1 97

T H E  O F F I C I A L  C A T A L O G U E

R A J A T  K A M A L



“

th

BEST MALAYALAM FILM

Indian Rupee is a satirical take on today’s youth who attempt to 
make quick money without sweating it out. JP, a school dropout, 
is a small-time real estate dealer who dreams of making it big. 
He manages to do so but learns some valuable lessons in the 
process, about the importance of earning money honestly.

t;izdk'k ,d NksVk fj;y bLVsV Mhyj gS tks ,d fnu cgqr cM+k Mhyj 
cuus ds lius ns[krk gSA mls dqN ,sls volj feyrs gSa ftlls og rsth 
ls vkxs c<+rk gS ysfdu blh nkSjku mls ftanxh ds lcls dherh lcd Hkh 
gkfly gksrs gSa fd bZekunkjh ls /kuksiktZu dSls djrs gSaA

For its seemingly breezy take on the booming real-estate 
sector of urban Kerala, mirrored in towns and cities all 
over India, of irregularly employed youth who give up 
traditional values of family, society and education for 
quick money.

dsjy ds 'kgjksa esa jh;y ,LVsV {ks= ds fodkl ls izlUufpÙk 
fn[kk;h nsus okys mu ;qokvksa dh dgkuh ftUgksaus tYnh iSlk 
cukus ds fy, ifjokj] lekt vkSj f'k{kk ds ijaijkxr ewY;ksa dk 
R;kx dj fn;k gSA 

“

INDIAN RUPEE
Malayalam / 35mm / Colour / 
155 minutes

director Ranjith Balakrishnan
producer August Cinema Pvt. 
Ltd (Shaji Nadesan,  
Prithviraj Sukumaran and 
Santosh Sivan)  
cinematographer S. Kumar  
editor Vijay Shankar  music 
& sound designer Shahabaz 
Aman cast Prithviraj, Thila-
kan, Rima Kallingal, Tini Tom
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Ranjith is a director, producer and occasional actor 
in Malayalam cinema. In his career spanning over 
two decades, he has scripted several high-grossing 
films. He made his directorial debut in 2001 with 
Ravanaprabhu. His films like Nandanam (2002), 
Kaiyoppu (2007), Thirakkatha (2008), Paleri Manikyam 
(2009), Pranchiyettan and the Saint (2010) have 
received critical acclaim as well

jathr ey;kye fQYeksa ds fuekZrk vkSj funsZ'kd gSa 
vkSj dHkh&dHkkj vfHkusrk ds :i esa Hkh dke djrs 
gSaA nks n'kdksa ds vius dfj;j esa mUgksaus dbZ fQYeksa dh  
iVdFkk Hkh fy[kh gSaA 2001 esa jko.kizHkq funsZ'kd ds :i esa 
mudh igyh fQYe gSA uanue] dS;ksIiq] frjkDdrk] ikysjh  
ekf.kD;e mudh dqN [;kr fQYesa gSaA

August Cinema India Pvt. Ltd. has three directors. Shaji 
Nadesan is a businessman settled in Dubai. Prithviraj 
Sukumaran is an actor and producer best known for 
his work in Malayalam cinema. Cinematographer, 
director and producer Santhosh Sivan graduated from 
the Film and Television Institute of India and is one of 
India’s most well-known film technicians.

vxLr flusek bafM;k izk- fy- ds rhu funs'kd gSaA 'kkth unslu 
nqcbZ ds O;olk;h gSaA i`Fohjkt lqdqekju vfHkusrk vkSj fuekZrk gSa 
vkSj ey;kye flusek vius dke ds fy, izfl) gSaA Nk;kdkj] 
funsZ'kd vkSj fuekZrk larks"k floku us ,QVhvkbZvkbZ] iq.ks ls Lukrd 
dh mikf/k izkIr dh gSaA os Hkkjr ds iz[;kr flusek VsDuhf'k;u gSaA 

RANJITH  
BALAKRISHNAN 

 

AUGUST CINEMA
INDIA PVT. LTD.

AWARD WINNERS

B E S T  M A L AYA L A M  F I L M 
Veettilekkula Vazhi, a critically-injured woman 
suicide bomber is brought to a doctor. Despite 
the doctor’s best efforts, she dies. Before 
dying, she entrusts him with finding her five-
year-old son and uniting him with his terrorist 
father. After finding the boy, the doctor and 
child set out on a journey to find his father. The 
journey takes them through many unexpected 
incidents.

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.

Dr.Biju a homoeopathic graduate, is a self-
taught writer-director. His debut film SAIRA 
(2005) was screened at Indian Panorama-2006 
and 22 international film festivals. His next  
Raman - Travelogue of Invasion (2008) went 
to eight international film fests.  
B.C.Joshi Joshi is a well-known film producer 
in the Malayalam film industry. His two films 
MADAMBI and PRAMANI were huge commer-
cial success in Kerala. 

N A T I O N A L  F I L M  A W A R D S  ‘  1 1 99

T H E  O F F I C I A L  C A T A L O G U E

R A J A T  K A M A L



“
BEST MANIPURI FILM

Yaiphabee can no longer bear to see the dismayed state of her 
parents. One day she decides to take a journey – one which 
she thinks will bring some change in her family. On the way she 
is disturbed by the memories of her home, her family. Does her 
journey bring back lost happiness? 

;SQkch vius ekrk&firk dh grk'k fLFkfr dks ugha ns[k ldrhA [kkl rkSj 
ij eka dh mnklhA og ;k=k ij tkus dk QSlyk ysrh gSA og lksprh gS 
fd blls mlds ifjokj esa dqN rks cnyko vk;sxkA ;g ;k=k mldh [kks;h 
gqbZ [kqf'k;ksa dks ykSVk ik;sxh\ 

For a sensitive depiction of the complex displacements 
that are occurring today in the north-eastern states.

mÙkj&iwoZ jkT;ksa esa vkt ftl rjg dk tfVy foLFkkiu gks 
jgk gS mlds laosnu'khy fp=.k ds fy,A funsZ'kd us foLFkkfir 
lkekftd&jktuhfrd izkFkfedrkvksa ds urhtksa dks izHkko'kkyh 
<ax ls fn[kk;k gS ftlus vkfnoklh lkekftd O;oLFkkvksa dks 
vLrO;Lr dj fn;k gSA  

“

PHIJIGEE MANI
Manipuri / 35mm / Colour / 
123 minutes

director O. Gautam Singh 
producer Medha Sharmi  
cinematographer Geetgulapee 
editor & sound designer 
O. Gautam Singh 
music Sorri Senjam 
cast Gurumayum Bonny 
Sharma, Leishangthem  
Tonthoingambi Devi
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Born in 1977, Oinam Gautam Singh established himself 
as a film editor and has been actively involved in the 
Manipuri film scene over the past few years as a film di-
rector. He has worked with renowned film personalities 
of Manipur such as Aribam Syam Sharma and Oken 
Amakcham.

,d LFkkfir fQYe laikndA fiNys dqN lkyksa esa ef.kiqjh 
fQYeksa ds funsZ'ku esa lfØ; gSaA ef.kiqjh flusek dh 
tkuh&igpkuh gfLr;ksa elyu vfjce ';ke 'kekZ] vksdsu 
vedpke vkfn ds lkFk dke fd;k gSA  
 

Medha Sharmi has dreamt of writing stories since 
childhood and with this film, her first as producer, she 
has been able to take her story to the public. 

es/kk 'kehZ us ch-,- rd f'k{kk izkIr dh gSA dgkuh ys[ku esa 
cpiu ls gh #fp vkSj viuh dgkfu;ksa dks yksxksa rd igqapkus 
dh bPNk us gh bl fQYe dks laHko cuk;k gSA bl fQYe dh 
dgkuh Hkh es/kk 'kehZ us fy[kh gSA 

OINAM GAUTAM SINGH 

 

D I R E C T O R ’ S  S TAT E M E N T

MEDHA SHARMI 

AWARD WINNERS
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“

“
BEST MARATHI FILM

Four friends in school in India of the turbulent 1970s gather in their 
beloved building for addas where they deliberate on their school 
and on life. Little do they know that by the end of the academic 
year, their lives will take an unexpected turn. Shala is a story of 
love, of circumstance, of passion, friendship and freedom. 

vkikrdky esa pkj nksLr ,d NksVs ls Ldwy esa ,d ,slh txg ,d= gksrs gSa 
ftls os vM~Mk dgrs gSaA bl lky dh i<+kbZ [kRe gksus ds lkFk gh muds 
thou esa ,d ,slk eksM+ vkrk gS ftldh os dYiuk Hkh ugha dj ldrsA 

A film that is at once a coming-of-age, a slice-of-life 
and a political film. Dahake draws a map of ephemeral 
and fleeting moments, sensitively making connections 
between political culture, sexual repression, the family 
and the school system.

vkirdky ds nkSj ls lacaf/kr ,d jktuhfrd fQYeA funsZ'kd 
us le; ds ,d O;rhr gksrs NksVs ls dky [kaM ds ek/;e ls 
jktuhfr] laLd`fr] ;kSu mRihM+u] ifjokj vkSj Ldwy iz.kkyh ds 
chp laca/kksa dks vR;ar laosnu'khyrk ls fpf=r fd;k gSA 

SHALA
Marathi / 35mm / Colour / 
105 minutes

director Sujay Dahake 
producer Vivek Wagh and 
Nilesh Navalakha 
cinematographer Diego 
Romero 
editor Sujay Dahake 
music Alokananda Dasgupta   
sound designer Nimesh Chheda 
and Avinash Lonaivane 
cast Anshuman Joshi, 
Ketaki Mategaonkar, Dilip 
Prabhavalkar, Santosh 
Juvekar 
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Sujay Sunil Dahake passed out from a Pune-based 
private mass communication institute in 2005. He 
went on to pursue film direction from a Mumbai-
based private institute owned by Gemini Studios. 
This was followed by a higher diploma in film 
studies at the International Academy of Film and 
Television, Philippines. Shala is his first feature film.

iq.ks ds lqt; lquhy ngds us ekl dE;qfuds'ku dh f'k{kk 
izkIr dhA flusek esa mPp fMIyksek fQfyfiUl ls izkIr 
fd;kA cs?kj yksxksa ds thou ls lacaf/kr vkWu fn jst+lZ 
,t+ igyk o`Ùkfp= ^varjjk"Vªh; fMftVy fQYe lekjksg* 
esa fn[kk;k x;kA ,d vU; o`Ùkfp= ,u best+ujh izksVªsV 
Lisu ds fQYe lekjksg esa fn[kk;h x;hA ;g mudh igyh 
Qhpj fQYe gSA   
 

Nilesh Navalakha is a Pune-based businessman. He 
has been working in the sector of real estate develop-
ment for the last 10 years. He has successfully pro-
duced four Marathi feature films till date.

uhys'k uoy[kk iq.ks ds ,d O;olk;h gSa vkSj fiNys nl lky 
ls fj;y bLVsV fodkl ds {ks= esa dk;Z dj jgs gSaA mUgksaus pkj 
ejkBh fQYeksa dk lQyrkiwoZd fuekZ.k fd;k gSA 

Even though Vivek Wagh is educated as an MBA, he 
is an artist by heart. He stepped for the first time into 
production with the Marathi play Naklat Saare Gha-
dle (2003), which was rather successful. He followed 
its production with the Marathi films Checkmate and 
Ring-Ring.

foosd ok?k us ,ech, dh f'k{kk izkIr dh gS ysfdu ân; ls 
dykdkj gSaA foosd ok?k us ejkBh ukVd udyV lkjs ?kMys 
¼2003½ ds eapu ls fuekZ.k ds {ks= esa izos'k fd;k gSA ;g ukVd 
dkQh dke;kc jgkA mlds ckn mUgksaus ejkBh fQYe psdesV 
vkSj fjax&fjax dk Hkh fuekZ.k fd;k gSA 

SUJAY SUNIL DAHAKE
Shala

 

NILESH NAVALAKHA

Shala

VIVEK WAGH
Shala, Checkmate, Ring-Ring 

AWARD WINNERS
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“
BEST PUNJABI FILM

A family in Punjab wakes up to the news of the demolition of 
a house on the outskirts of their village. The father, a silent 
sympathizer, joins the community in demanding justice. His son 
Melu, a cycle-rickshaw puller in the city, is participating in a strike 
by his union. Injured and alienated, Melu spends the day resting 
and hesitantly drinks with friends in the night as they debate the 
meaning of their existence. 

iatkc ds ,d xk¡o ds ,d fdlku ifjokj dh dgkuh ftldk izR;sd lnL; 
vius vfLrRo vkSj vf/kdkjksa ds fy, la?k"kZjr gSA ;g fQYe gkf'k, ds mu 
lkekftd :i ls mRihfM+r vkSj 'kksf"kr yksxksa dh dgkuh dgrh gS ftUgsa 
Hkqyk fn;k x;k gSA 

For its haunting portrayal of the lives of people in a village 
as they battle with the reality of large-scale industrial 
development; Gurvinder Singh deploys an inventive 
storytelling form where sound, space and body operate 
distinctly to frame the experience of a fragile existence.

xzeh.k tuthou ds eeZLi'khZ fp=.k ds fy, tgk¡ yksx vkS|ksxhdj.k 
ds ;FkkFkZ ls la?k"kZ djrs gSaA tgka detksj otwn ds ,glkl dks 
vkdkj nsus ds fy, /ofu] LFkku vkSj nsg [kkl rjg ls lapkfyr 
gksrs gSaA 

“

ANHE GHOREY DA 
DAAN
Punjabi / 35mm / Colour / 
113 minutes

director Gurvinder Singh 
producer National Film 
Development Corporation  
cinematographer Satya Rai 
Nagpaul editor Ujjwal Chandra 
music Catherine Lamb 
sound designer Mandar 
Kulkarni 
cast Samuel John, MalSingh, 
Sarbjeet Kaur, Dharminder 
Kaur, Emmanuel Singh  
Kulwinder Kaur
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Gurvinder Singh studied film direction at the Film 
and Television Institute of India, Pune, graduating 
in 2001. His extensive travels through east Punjab, 
documenting the dying folk forms of singing and 
narrating folk ballads, led to his first documentary, 
Pala. His other documentaries include Legs Above My 
Feet, An Untitled Film and Kavalam. Anhey Ghorhey da 
Daan is his first feature film.

xqjfoanj flag us fQYe ,oa Vsyhfotu laLFkku] iq.ks ls 
2001 esa funsZ'ku dh f'k{kk izkIr dhA vius igys o`Ùkfp= 
ikyk ¼2003½ esa mUgksaus iwohZ iatkc ds yqIr gksrs yksd :iksa 
fo'ks"kdj xhrksa vkSj xkFkkvksa dks lapf;r fd;kA ysXl 
,ckso ekb QhV ¼2007½] ,u vuVkbVYM fQYe ¼2009½ vkSj 
doye ¼2010½ mudh dqN pfpZr fQYesa gSaA 
 

The National Film Development Corporation aims 
to facilitate the growth and promotion of cinema in 
India. It has so far produced more than 300 films in 
eighteen Indian languages and has more than fifteen 
international co-productions to its credit.

jk"Vªh; fQYe fodkl fuxe dk y{; Hkkjr esa flusek ds 
fodkl vkSj izksRlkgu ds fy, vkfFkZd lgk;rk iznku djuk 
gSA fuxe us vc rd 18 Hkkjrh; Hkk"kkvksa esa 300 ls vf/kd 
fQYeksa dk fuekZ.k fd;k gS vkSj ianzg varjjk"Vªh; fQYeksa dh 
lg fuekZrk jgh gSaA 

GURVINDER SINGH 

 

NATIONAL FILM 
DEVELOPMENT 
CORPORTATION 

AWARD WINNERS
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“
BEST TAMIL FILM

Veluthambi comes to a backward village of Tamil Nadu as a 
teacher appointed by an NGO. His sole purpose is to obtain 
a certificate which he can use to apply for a government job. 
However, Kurivikkaaran, the most respected man of the village, 
recognizes Veluthambi as the saviour he has been dreaming 
about who will deliver the villagers from their ignorance and 
poverty. Kurivikkaaran’s death changes Veluthambi’s perspective 
to his job completely. Will he go back or will he stay in the village, 
suppressing his dream of a government job?

bZaV&HkV~Vs ij dke djus okys etnwjksa ds thou ls lacaf/kr ;g fQYe 
rfeyukMq ds xzkeh.k ;FkkFkZ dks izLrqr djrh gSA ;s etnwj ftl txg 
jgrs gSa ogka os lqfo/kk,a Hkh ugha gSa tks xk¡o esa miyC/k gksrh gSaA izÑfr Hkh 
/khjs&/khjs u"V gks jgh gSA

For its inventive mix of folklore, politics and rural depriva-
tion. Instead of mimicking the grim realities of an illiterate, 
poor and barren village, Sarkunam paints the hopeful de-
sires of brick-kiln workers and their children…

yksd lkfgR;] jktuhfr vkSj xzkeh.k oapuk ds ekSfyd feJ.k ds 
fy,A vf'kf{kr] xjhc vkSj catj xk¡o dh Hk;kog okLrfodrkvksa 
ds HkkSaMs izn'kZu dh ctk; ljdque us bZaV&HkV~Vs esa dke djus 
okys etnwjksa vkSj muds cPpksa dh mEehnksa dk fp=.k fd;k gSA 

“

VAAGAI SOODA VAA
Tamil / 35mm / Colour / 133 
minutes 

director A. Sarkunam  
producer S. Muruganantham  
cinematographer Om Prakash  
editor Raja Mohamed 
music M. Ghibran 
sound designer Udhayakumar
cast  Vimal, Iniya, Bhagyaraj, 
Ponvannan 
 

 
 
 

 
 C I T A T I O N

loZJs"B rfey fQYe
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A. Sarkunam holds a degree from the ITI. His first 
film, Kalavani (2009), a romantic comedy, went on to 
become a big hit.

,- ljdque us okxb lqMk ok ls igys ,d vU; fQYe  
dykok.kh dk funsZ'ku fd;k FkkA ljdque dh #fp lekt 
ds in~nfyr yksxksa ds thou ;FkkFkZ dks izLrqr djus dh vksj 
jgh gSA tcfd vkt ;g oxZ /khjs&/khjs yqIr gksrk tk jgk gSA 
bl fQYe dh dgkuh] iVdFkk vkSj laokn Hkh ljdque us gh 
fy[ks gSaA 
 

S. Muruganantham is deeply interested in social work. 
He debuted as a producer with Vaagai Sooda Vaa.

;qok fQYedkj eq#xuane dh vfHk#fp Hkh lkekftd dY;k.k 
ls izsfjr fQYeksa ds fuekZ.k dh vksj gSA okxb lwMk ok Bhd blh 
mn~ns'; ls cukbZ xbZ gSA 

A. SARKUNAM

 

S. MURUGANANTHAM

AWARD WINNERS

B E S T  TA M I L  F I L M 
Thernmerkku Paruvakkatru is the story of 
Veerayi who raises her son Murugaiyya despite 
immense hardships. All she dreams of is a 
good wife for him. But it comes as a shock to 
her that her son, who she thought will never 
disobey her, has chosen a bride without telling 
her. The choice is even more shocking - a goat 
thief! Ironically, Veerayi herself was married to 
a petty robber.  

Seenu Ramaswamy is a director, screenplay 
writer and poet. He assisted, director/editor 
Balu Mahendra for many years, before direct-
ing few documentaries and making his first 
film Koodal Nagar (2007). This is his second 
feature.  
Capt. Shibu Isaac Isaac, who made his debut 
as a feature film producer with Themerkku 
Paruvakkatru, is the MD of a security firm. A 
certified Graphologist, he served as an officer 
in the Indian Army from 1987 to 1992. 

PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.
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Nadira’s marriage is fixed on the day she gets her first periods. She is di-
vorced because of a dispute between her husband and her father which she 
is not aware of. Her husband gets custody of the child. Later, it transpires 
that she can go back to her husband but for that to happen she will have to 
marry and divorce another man.

C;kjh ,d Hkk"kk Hkh gS vkSj leqnk; HkhA ;g eqfLye L=h ukfnjk dh dgkuh gSA og 
vius cPps ds lkFk oSokfgd thou esa lq[kh gSA ysfdu ifr vkSj firk ds chp ds >xM+s 
ds dkj.k mldk ifr mls rykd ns nsrk gSA 




BYARI
100 mins, Colour

director Suveeran
producer T.H.Althaf
screenplay K.H.Irfan
cinematographer  
Muralikrishan editor  
S Manohar cast Mallika, 
Mamu Koya, Ambika Mo-
han, Althaf Hussain

SPECIAL MENTION

For boldly essaying the role of Nadira, a young Muslim woman, 
persecuted by a rigid patriarchal system. Mallika faithfully portrays 
the nuances of her character…

dBksj fir`lÙkkoknh O;oLFkk }kjk mRihfM+r ,d eqfLye vkSjr ukfnjk dh 
Hkwfedk dks lkgliw.kZ <ax ls fuHkkus ds fy,A fookfgr thou dh mFkyiqFky 
ds chp xqtjrh gqbZ L=h dk pfj= fuHkkrs gq, mUgksaus fQYe ds vfrukVdh; 
f'kYi vkSj ifjfLFkfr;ksa ds ;FkkFkZ ds chp larqyu cuk;s j[kk gSAC I T A T I O N

fo'ks"k mYys[k

MALLIKA She has has mainly appeared in 
Tamil feature films. After debuting 
in the Malayalam film Nizhalkuthu 
(2002),She played a significant 
role in Cheran's Autograph, 
following which she essayed 
supporting roles in several Tamil 
films. She later went on to play in 
a tele-serial called Anjali. 

F E A T U R E  F I L M108

mUgksaus eq[; rkSj ij rfey fQYeksa 
esa vfHku; fd;k gSA efy;kyh fQYe 
fuTgYdqRFkq ls dfj;j vkjaHk djus 
ds ckn  mUgksaus 'kSju dh fQYe  
vkWVksxzkQ esa ,d egRoiw.kZ Hkwfedk 
fuHkk;hA blds ckn mUgksaus rfey 
fQYeksa esa dbZ lgik= fuHkk;sA

“ “






A speech-and-hearing impaired boy has to follow some traditional rituals to 
carry forward his family traditions. The sights he sees during day give way 
to the darker shades of life at night. The outlines of reality and fantasy get 
increasingly blurred in his mind.

,d ckyd tks fg;fjax ,M dh enn ls gh lqu ldrk gS] mls thou vkSj fu;fr 
dh dqfVyrkvksa dk lkeuk djuk iM+rk gSA fnu esa tks dqN og ns[krk gS ogh jkr 
esa thou esa va/ksjk Hkj nsrs gSaA ;FkkFkZ vkSj QSaVslh mls L;kg }Srrk ds chp >qykrh 
jgrh gSA

“
“

ADIMADHYANTHAM
Malayalam / 35 mm / Colour / 
104 minutes

direction & screenplay Sherry 
producer P.A. Rasheed 
cinematographer Jaleel  
Badusha editor Saleesh 
music Saji Ram sound  
designer S. Ajirm cast Prajith, 
Indrans, Mamukkoya, Sulthan 

Sherry has directed five short 
films. Sooryakanthi, his debut 
short fiction, received three 
state awards in 2005. This is his 
debut full-length feature film. His 
another film The Last Leaf was also 
awarded in 2011.

funsZ'kd 'kSjh us ik¡p y?kq  
fQYeksa dk funsZ'ku fd;k gSA 2005 
esa lw;Zdkafr dks rhu jkT; iqjLdkj  
izkIr gks pqds gSaA 2007 esa cuh fQYe 
dryrhjr dks Hkh dbZ iqjLdkj  
izkIr gq, gSaA 2011 esa ,d vU; y?kq 
fQYe fn ykLV yhQ dks Hkh iqjLd`r 
fd;k x;k gSA ;g mudh igyh Qhpj 
fQYe gSA 

For the unique visualization of the world of a hearing-impaired child. 
Sherry skilfully combines folk tale, performance and simple graphics 
to illustrate the growth of an introverted boy who reconciles his 
impoverished world with the facts of life.

dsjy ds xk¡o ds ,d cgjs cPps dh nqfu;k ds vlk/kkj.k n`';kadu 
ds fy,A 'kSjh us yksddFkk] vfHku; dyk vkSj ljy fp=kaduksa dk 
dq'kyrkiwoZd feJ.k fd;k gSA mUgksaus yksd jhfr;ksaa vkSj vfHku;dyk esa 
flusekbZ ySaMLdsi dks lfUufo"V dj fn;k gSA

C I T A T I O N

SPECIAL MENTION

SHERRY

fo'ks"k mYys[k
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AND WE PLAY ON BEST NON-FEATURE FILM (PRAMOD PURSWANE) 
THE SILENT POET BEST DEBUT FILM OF A DIRECTOR (BARUN THOKCHOM)
BOM BEST ANTHROPOLOGICAL/ETHNOGRAPHIC FILM (ANIRBAN DUTTA, AMLAN DUTTA) 
VISHNUPANT DAMLE: BOLPATANCHA MOOK NAYAK BEST BIOGRAPHICAL/HISTORICAL 
RECONSTRUCTION (ANIL ANANT DAMLE, VIRENDRA VALSANGKAR)
FRIED FISH, CHICKEN SOUP AND A PREMIERE SHOW (MADHUSHREE DUTTA, MAMTA MURTHY)
LASKYA KAVYA - THE WORLD OF ALAMEL VALLI BEST ARTS/CULTURAL FILM (SANKALP 
MESHARAM)
MINDSCAPES... OF LOVE & LONGING BEST FILM ON SOCIAL ISSUES (PUBLIC SERVICE 
BROADCASTING TRUST, ARUN CHADHA)
INSHALLAH, FOOTBALL BEST FILM ON SOCIAL ISSUES (ASHVIN KUMAR, JAAVED JAFFREY)
THE DREAMS FULFILLED - MEMORIES OF THE ENGINEERING CHALLENGES BEST 
PROMOTIONAL FILM (DMRC, SATISH PANDE)
TIGER DYNASTY BEST ENVIRONMENT FILM, BEST CINEMATOGRAPHY (S NALLAMUTHU)
A DROP OF SUNSHINE BEST EDUCATIONAL FILM (PSBT, APARNA SANYAL)
THE FINISH LINE BEST EXPLORATION/ADVENTURE FILM (SYED SULTAN & TABASSUM MODI, 
AKSHAY ROY)
COTTON FOR MY SHROUD BEST INVESTIGATIVE FILM (NANDAN SAXENA & KAVITA BAHL)
JAI BHIM COMRADE SPECIAL JURY AWARD (ANAND PATWARDHAN)
PANCHAKKI BEST SHORT FICTION (SANJEEV RATTAN), BEST MUSIC DIRECTION (DHRUBAJYOTI 
PHUKAN)
RED BUILDING WHERE THE SUN SETS BEST FILM ON FAMILY VALUES (SYED SULTAN & 
TABASSUM MODI, REVATHY)
THERE IS SOMETHING IN THE AIR BEST DIRECTION, BEST EDITING (IRAM GHUFRAN)
1,2 BEST AUDIOGRAPHY (GAUTAM NAIR)
JUST THAT SORT OF DAY BEST NARRATION/VOICEOVER (ANN ABRAHAM)
YOU DON'T BELONG SPECIAL MENTION (SPANDAN BANERJEE)
AIRAWAT SPECIAL MENTION (RENU SAWANT) 



N O N - F E AT U R E  F I L M S



“




BEST NON-FEATURE FILM

The film tells the story of Olympian Vivek Singh who played 
hockey and lived life with a gypsy’s spirit. He was a fighter who 
never forgot to be a gentleman, not on the sporting field and not 
in life, in pain or in adversity. His legacy   ‘live life as a sport’   is the 
mantra for students at the Vivek Singh Hockey Academy.

gkWdh ds vksyafid f[kykM+h foosd flag ds fy, Je lk/kuk Fkh] [ksy ds 
izfr yxu&vk/;kfRedrk dk foLrkj vkSj [ksy thou dk vkuanA mudh 
e`R;q muds vlk/kkj.k pfj= dks laiw.kZrk eas ifjHkkf"kr djrh gSA os ,sls 
;ks)k Fks ftUgksaus lTturk dk nkeu dHkh ugha NksM+kA 

For creating a moving and compelling narrative of life and 
loss of a celebrated Olympian from a dedicated sports 
family … the film transcends the game of hockey and 
captures the aspirations of youth in small-town India. 

[ksyksa ds fy, lefiZr ifjokj ds ,d iz[;kr vksyafid f[kykM+h ds 
thou vkSj vHkkoksa dk thoar vkSj eeZLi'khZ o`rkar jpus ds fy,A 
ljy ysfdu Hkkoqdrkiw.kZ flusekbZ eqgkojs esa ;g fQYe Hkkjr ds 
NksVs 'kgjksa ds ;qokvksa dh vkdka{kkvksa dks vfHkO;fDr nsrh gSA 

“

AND WE PLAY ON
Hindi & English/Digital/ 
50min/Colour

director/producer/writer  
Pramod Purswane
cinematographers Devendra 
Golatkar, Kaushik Mandal 
editor Shounak Ghosh, Pramod 
Purswane cast Mohd. Shahid, 
Joaquim Carvalho, Dhanraj 
Pillay, M.M. Somaya, Sayed 
Ali, Cedric D’Souza, Gavin 
Ferreira 
 
 

 
 
 
 
 

 
 C I T A T I O N

loZJs"B x+Sj Qhpj fQYe 
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Born in Mumbai to an educationist with a keen interest in 
cinema, Pramod has had a television career as concept 
writer, creative director, and executive producer since 
2000. This is his first documentary, liberating him from 
the confines imposed by television and enabling him to 
experience ‘beyond the comfort zone’. 

eqacbZ esa tUes izeksn iqjLokus dh fQYeksa esa xgjh fnypLih jgh 
gSA lu~ 2000 rd Vsyhfot+u esa ladYiuk ys[kd] jpukRed 
funsZ'kd vkSj dk;Zdkjh fuekZrk ds :Ik esa dk;Z fd;kA Vsyhfot+u 
dh lhekvksa dks ns[krs gq, o`Ÿkfp= fuekZ.k dh vksj vxzljA ,aM 
oh Iys vkWu mudk igyk o`Ÿkfp= gSA 
 
Vivek Singh’s life and his death were both profound 
events and it is my endeavour to tell his story, one that 
many are not aware of. 

PRAMOD PURSWANE

 

D I R E C T O R ’ S  S TAT E M E N T

B E S T  N O N - F E AT U R E  F I L M 
Germ This is a story of a boy who is afflicted 
by cancer and makes an album of black 
and white passport picture that he found as 
a child.  His brother is a filmmaker and he 
sees this book.  Inspired after watching the 
pictures, he begins to collect pictures of the 
metropolis where they live, observing the 
changing horizon of the city.   

Snehal Nair Nair is a graduate in Film Direc-
tion from SRFTI, Kolkata. GERM is his final-
year diploma film, which has been screened at 
some international student film festivals and 
at IFFI-2010 in Goa.

Satyajit Ray Film and Television Institute, 
Kolkata, SRFTI is an autonomous institute 
under Ministry of Information and Broadcast-
ing. At present, SRFTI runs three-year fulltime 
Post-Graduate Diploma programmes.

AWARD WINNERS

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“


BEST DEBUT FILM OF A DIRECTOR

Inside a well-guarded hospital prison in Manipur, Irom Sharmila 
Chanu writes poems in her notebook while serving her sentence 
for ‘attempt to commit suicide’. The film highlights the poetic 
side of this rights activist who has been on indefinite fast since 2 
November 2000.

Ekf.kiqj ds ,d tsy vLirky esa bjkse 'kfeZyk pkuq viuh uksVcqd esa 
dfork,a Hkh fy[krh gSaA os ^l'kL= cy fo'ks"k vf/kdkj dkuwu] 1958* dks 
[kRe djus ds fy, 12 lky ls vkej.k vu'ku ij gSaA muds dkO; i{k 
dks ;g fQYe gekjs lkeus is'k djrh gSA 

For depicting in a simple yet poignant cinematic language 
the struggle and dilemma faced by ordinary citizens in 
north-east India through the evocative poetry of Irom 
Sharmila.

mŸkj&iwoZ Hkkjr esa vke ukxfjdksa dks la?k"kZ vkSj nqfo/kk dk lkeuk 
djuk iM+rk gSA vfgalkRed izfrjks/k dh izrhd bjkse 'kfeZyk dh 
vkg~okuijd dforkvksa ds tfj, ljy ysfdu eeZLi'khZ flusekbZ 
Hkk"kk esa viuh igyh gh fQYe esa fpf=r djus ds fy,A 

“

THE SILENT POET
Manipuri/Digital/Colour/17min

director/producer/ 
cinematographer  
Borun Thockhom
editor Biju Das sound design 
Sapam Sankar poet translator
Dr. Sheelramani 

 

 
 
 
 
 

 
 C I T A T I O N
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Borun Thokchom graduated in mass communication 
and video production from St Anthony’s College, 
Shillong. He was a video journalist for NeTv Imphal 
Bureau (2006-09) and now is the Imphal correspondent 
of DY365, a news channel based in Assam.

c:.k Fkksdpkse us lsaV ,aFkuh dkWyst] f'kykax ls 2004 
esa tulapkj vkSj ohfM;ks fuekZ.k esa Lukrd mikf/k izkIr 
dhA mUgksaus NeTv] baQky C;wjks ds ohfM;ks i=dkj ds :i 
esa Hkh dke fd;kA vktdy og vle ds lekpkj pSuy  
^DY365* ds baQky fLFkr laoknnkrk gSaA Nk;kdkj ds :i 
esa og dbZ fQYeksa ls tqM+s jgs gSaA  
 
 
As a journalist I used to interview Irom Chanu Sharmila 
about her struggle against the AFSPA 1958. And 
gradually I saw her poetic side which gave me the idea 
for the film on her poetry.

BORUN THOCKHOM 

 

D I R E C T O R ’ S  S TAT E M E N T

BEST F IRST  F ILM OF  A  D IRECTOR 
Pistulya Pistulya belongs to the vagabond 
community. A fatherless child, he is ambitious 
and wants to study. His poor mother works 
hard to make their ends meet. Later, Pistulya 
is given up by his mother to the thieves who 
teach him the art of stealing. He stays on with 
them & still the spirit of education lives in 
him…In a different way.   

Nagraj Baburao Manjule A Masters in 
Communication Studies, Manjule recently 
published a collection of his Marathi poems 
titled ‘Unhachya Kataviruddha’.  His first short 
film Pistulya, which he also has produced, 
marks his debut as the director. 

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“


BEST ETHNOGRAPHIC/ANTHROPOLOGICAL FILM

Malana in the Himalayas is like a lost world. A community 
harbouring its own unique model of democracy where they select 
and not elect! An ancient civilization being invaded and obliterated 
by modern democracy. Narrated in an epic structure, the film is a 
visual essay from the edge of the world with a universal message 
of trust, peace and eternal unity.

fgeky; esa clk xk¡o Ekykuk tgk¡ izd`fr ds lkFk lkeatL; vkSj lgefr 
ds yksdra= dk vlk/kkj.k ekWMy Qyrk&Qwyrk jgk gSA vk/kqfud yksdra= 
ogka Hkh LFkkfir gqvkA ysfdu fodkl ds uke ij tks vk/kqfudrk vk;h 
mlus xk¡o dh ijaijkxr laLd`fr vkSj lkekftd ewY;ksa dks u"V dj fn;kA  

For exploring in a quiet but assertive style the changing 
world in a remote village of Himachal Pradesh as the 
villagers interact with democracy and modern civilization.

nwj&njkt] izÑfr dh xksn esa cls fgekpy izns'k ds ,d xk¡o esa 
yksdra= vkSj vk/kqfud lH;rk ds lkFk var%fØ;k djrs gq, thou 
esa gksus okys ifjorZuksa dh [kkst ds 'kkar ysfdu izHkko'kkyh 'kSyh 
esa n`';kadu ds fy,A 

“

BOM
Hindi & English/Digital/
Colour/117min

director Amlan Dutta
producer Anirban Dutta  
cinematographer Amlan Dutta
editor Amlan Dutta sound 
 design Subhadeep Sengupta 

 

 
 
 
 
 

 
 C I T A T I O N
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Amlan Dutta specialized in motion picture photography 
from the Film and Television Institute of India, Pune, in 
1996. He has been making films as an independent film-
maker and producer under the production company 
Animagineer with his brother Anirban. They have won 
the National Awards thrice. 

1996 esa fQYe ,oa Vsyhfotu laLFkku] iq.ks ls ^eks'ku  
fiDpj QksVksxzkQh* esa fo'ks"kKrk ds lkFk fQYeksa esa  
fMIyksekA vius HkkbZ vfujcu ds lkFk feydj fQYe 
izksMD'ku daiuh Þvfuekftfu;jß dh LFkkiuk dhA viuh 
fQYeksa ds fy, mUgsa rhu ckj jk"Vªh; iqjLdkj izkIr gks pqdk 
gSA fQYeksa ds vykok lkekftd lsok esa lfØ;rkA  
 
This film has been like my sadhana – meditation, unveil-
ing the universe in a microcosm. Their primitive way of 
life helped me see some fundamental truths 

Anirban Datta studied direction and screenplay writing 
at the Satyajit Ray Film & TV Institute, Kolkata, 2005. 
Tetris, his diploma film, was premiered in Cannes ’06 
Cinefondation. 

lR;ftr jk; fQYe ,oa Vsyhfotu laLFkku] dksydkrk ls 
funsZ'ku vkSj iVdFkk ys[ku esa v/;;u fd;kA fMIyksek fQYe 
rs=hl dks dsUl fQYe lekjksg esa fn[kk;k x;kA funsZ'ku ds 
fy, nks ckj jk"Vªh; iqjLdkj ls lEekfurA ,d ckj T;wjh dk 
fo'ks"k iqjLdkj vkSj nwljh ckj i;kZoj.k ij cuh loZJs"B fQYe 
dk iqjLdkjA 

AMLAN DUTTA 

 

D I R E C T O R ’ S  S TAT E M E N T

ANIRBAN DUTTA

 
 
 
 

BEST ETHNOGRAPHIC  F ILM 
Songs of Mashangva The Tangkhul Naga 
tribes reside in the hilly Ukhrul district of 
Manipur They had a very rich folk music 
tradition which gradually died with of arrival 
European missionaries.  The film looks at the 
work of the charismatic protagonist Rewben 
Mashangva, who travels through the villages 
of Tangkhul Naga to talk to the old people and 
collect songs and instruments. He uses Naga 

Folk Blues to spread the message that there is 
no reason to be ashamed of one’s own culture 
and regard Western culture as superior. 
 
Oinam Doren Doren is a filmmaker and a 
freelance writer. He plans two sequels to 
Songs of Mashangva. A, which won him his 
first National Film Award this year. He is pres-
ently working on his first feature film. 

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“




BEST BIOGRAPHICAL / HISTORICAL RECONSTRUCTION

Vishnupant Damle was one of the founder members of Prabhat 
Film Company. He started his journey as a poor village boy and 
became a remarkable personality in the film history of India. This 
film is an effort to portray Damle’s contribution in the field of 
cinema and pay tribute to this unsung hero.

;g izHkkr fQYe daiuh ds laLFkkid fo".kqiar nkeys ds thou ij vk/kkfjr 
MkWD;wMªkek gSA ,d lk/kkj.k xzkeh.k ;qok ls os egÙoiw.kZ fQYe bfrgkldkj cusA 
mUgksaus dyk funsZ'kd] Nk;kdkj] /ofudkj] fuekZrk vkSj funsZ'kd ds :i esa 
Hkkjrh; flusek dks vewY; ;ksxnku fn;kA 

For capturing the odyssey of an unsung pioneer of cin-
ema who dared to follow his dreams and enriched the 
grand canvas experience of Indian film history.

flusek ds ,d ,sls iFkizn'kZd dh thou&;k=k dks izLrqr djus 
ds fy, ftudh xkSjoxkFkk yxHkx vudgh jghA ftuesa vius 
liuksa dks lkdkj djus dk lkgl Fkk vkSj ftUgksaus Hkkjrh; fQYe 
bfrgkl ds vuqHko ls lalkj dks le`) fd;kA

“

VISHNUPANT DAMLE: 
BOLPATANCHA MOOK 
NAYAK
Marathi/Digital/Colour/62min

director Virendra Valsangkar
producer AV Damle  
cinematographer Ashu Solanki
editors Vishal Bate, Virendra 
Valsangkar music  
Kedar Divakar narration 
Sachin Khedekar
cast Hrishikesh Joshi, 
Nachiket Purnapatre, Ashwini 
Giri, Nitin Dhanduke, Prashant 
Tapasvi, Rajesh Pathak 
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Virendra Valsangkar is a civil engineer who trained 
himself in film-making by working with Sumitra Bhave 
and Sunil Sukthankar. He has directed a number of 
documentaries and edited the National Award-winning 
Marathi feature film Devrai.

flfoy bathfu;fjax esa Lukrd ohjsanz oylaxdj us lqfe=k 
Hkkos vkSj lquhy lqDFkadj ds lkFk dke djrs gq, vius 
vkidks funsZ'ku esa izf'kf{kr fd;kA mUgksaus y?kqdFkk fQYe 
leVkbEl] Vhoh fFkzyj vksy[k vkSj dqN o`Ùkfp=ksa dk 
funsZ'ku fd;kA jk"Vªh; iqjLdkj izkIr ejkBh fQYe nsojkb 
dk laiknu fd;kA fn vuQksfYMax OgkbV dks varjkZ"Vªh; 
iqjLdkj izkIr gqvkA   
 

Anil Damle is the grandson of Vishnupant Damle. A keen 
nature lover, Anil has written several books and articles 
on nature and wildlife. He produced the documentary 
It’s Prabhat which was adjudged the Best Biographical 
Film at the 52nd National Film Awards.

vfuy nkeys fo".kqiar nkeys ds ikS= gSaA izÑfr izseh 
vfuy us izÑfr vkSj oU;thou ij dbZ iqLrdsa vkSj 
ys[k fy[ksA ejkBh fp=iV laxhrkph dks 47osa jk"Vªh; 
fQYe lekjksg esa flusek ij loZJs"B iqLrd dk iqjLdkj  
izkIr gqvkA bV~l izHkkr o`Ùkfp= dks 52osa jk"Vªh; fQYe  
lekjksg esa loZJs"B thouh fQYe dk iqjLdkj izkIr gqvk 
FkkA 

VIRENDRA  
VALSANGKAR 

ANIL DAMLE
 
 
 
 

B E S T  B I O G R A P H I C A L / 
H I S T O R I C A L  R E C O N S T R U C T I O N 
Nilamadhaba The film is a musical tribute to 
the unique singing style of Dr. Sunanda Pat-
naik. Interspersed between her live concerts 
at Varanasi and Kolkata are her music classes, 
her interviews, her boat journey on the river 
Ganga and her informal performances at Puri. 
The film explores the relationship with her 
disciples and also tries to recreate her past  

musically through her bandishes

An FTII-Pune graduate, Dilip Patnaik has 
made shorts like Sandhyalok, Shahar se Door, 
Nilamadhaba and feature film Chandragrahan. 
He’s been on the jury of Mumbai International 
Film Festival-2004. He’s now working on his 
second feature film.

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“


BEST ARTS/CULTURE FILM (SHARED)

This road film travels across a century to collate a portrait of a 
film and its family, a cinema and its citizens. Set in Manipur, it 
journeys with the unit of an underproduction local digital film 
through a landscape of picturesque hills and narrative traditions. 
The film offers a range of evidence to depict Manipur’s chequered 
relationship with film-making and image making. 

n'kZd ef.kiqj dh ,d yach flusek ijaijk vkSj mlesa my>h ogka ds yksxksa 
dh ftanfx;ksa ls ifjfpr gksrs gSaA fQYe ds ek/;e ls vki ogka dh vkichrh 
rks thrs gh gSa] ysfdu mUgsa ?ksjs ogka ds flusek] jktuhfr vkSj fgald 
rkus&ckus ls Hkh vNwrs ugha jgrsA

For taking us on a journey that chronicles the struggle to 
produce films in strife-torn Manipur and in the process 
painting a vivid canvas, which captures cinema in the 
state as a medium of popular culture.
 
;g fQYe gesa la?k"kZxzLr ef.kiqj esa fQYe cukus ds laa?k"kZ'khy 
bfrgkl ls ifjp; djkrh gS vkSj bl izfØ;k esa ,d ,slk thoar 
Qyd mHkjrk gS tks bl jkT; esa flusek dks yksdfiz; ek/;e ls 
ds :i esa is'k djrk gSA 

“

FRIED FISH, CHICKEN 
SOUP & A PREMIERE 
SHOW
Manipuri & English/Digital/
Colour/90min

director Mamta Murthy 
executive producer  
Madhushree Dutta (For Majlis)  
cinematographer Hodam 
Tommy editor Rikhav Desai 
sound design Partha Barman, 
Romi Lambam, Boby John  
music Arjun Sen translators 
Oinam Prembata & Oinam 
Thoilema 
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Mamta Murthy is a film-maker, photographer and 
curator based in Mumbai. This is her first feature-
length film. Her first short film, Colours Black, received 
the Grand Prix at the 9th Biennial of Moving Images, 
Geneva.

fQYedkj] Nk;kdkj vkSj D;wjsVj eerk ewfrZ eqacbZ esa jgrh 
gSaA bjek] xqtjkr ls Lukrd fd;k gSA dfj;j dh 'kq#vkr 
fQYeksa ls dh ysfdu ckn esa dyk vkSj jktuhfr ds {ks= esa 
lg;ksxijd cgqvuq'kklukRed ifj;kstukvksa esa Hkh lfØ; 
jghaA mudh igyh fQYe dyjDl Cysd us ftusok esa 2001 
esa xzka izh iqjLdkj izkIr fd;kA 
 

Madhusree Dutta, executive director of Majlis, has been 
making non-fiction films since 1993. Gender, identity 
and urbanscapes are her chosen areas of work. Her 
films have been screened widely in India and abroad 
and won several awards. She has also curated several 
international art projects.

e/kqJh nÙk 1993 ls xSj Qhpj fQYeksa ds fuekZ.k esa lfØ; 
gSaA tsaMj] vfLerk vkSj 'kgj dh vksj iyk;u mudk eq[; 
dk;Z{ks= gSA mudh fQYesa ns'k vkSj fons'kksa esa O;kid :i 
ls iznf'kZr gqbZ gSa vkSj dbZ iqjLdkj izkIr fd;s gSaA dyk 
laca/kh ifj;kstukvksa ls lacaf/kr dsanz ^etfyl* dh og 
dk;Zdkjh funs'kd Hkh gSaA

MAMTA MURTHY 

MADHUSHREE DUTTA
 
 
 
 

B E S T  A R T S / C U LT U R E  F I L M 
Leaving Home The Film features the most 
significant music band from India. Based in 
Delhi, this band has been around for 16 years 
doing path breaking, timeless work outside the 
mainstream, quietly, with great integrity. 
In its essence, Leaving Home is the story of 
four men who make music together as Indian 
Ocean in a contemporary India where com-
mercial concerns are overriding.

Jaideep Varma is an advertising professional-
turned-novelist-filmmaker. He has directed 
Hulla (feature, 2008), written Local (novel, 
2005) and created a new statistical system in 
cricket called Impact Index. Leaving Home is 
his first non-fiction film.

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“


BEST ARTS/CULTURE FILM (SHARED)

The film tries to show the freshness, vivacity and contemporary 
quality of a classical form like Bharatnatyam through the 
persona of Alarmel Valli. A biographical journey it also 
examines the historical, intellectual, emotional and spiritual 
contexts within which she performs. The film is an invitation 
for all of us to enter the beautiful world of Alarmel Valli’s dance. 

ykL; dkO; HkjrukV~;e tSls 'kkL=h; dyk:i esa fufgr rktxh] vkst 
vkSj ledkyhu xq.koÙkk dks n'kkZus dk iz;kl djrh gSA vykesZy oYyh dss 
O;fDrRo esa ,d dyk:i ds vkg~ykndkjh lkSan;Z dh izLrqfr ds }kjk ge 
ijaijk vkSj vk/kqfudrk dk LrC/kdkjh lekxe ns[k ldrs gSaA

For an aesthetic delineation of Bharatnatyam through the 
dance, performances and personal interpretation by one 
of the greatest living exponents of this classical art form. 
 
u`R;] mldh izLrqfr;ksa vkSj bl 'kkL=h; dyk :i ds egkure 
Hkk";dkjksa esa ls ,d dh futh O;k[;k ds ek/;e HkjrukV~;e dh 
lkSan;kZRed vfHkO;fDr ds fy,A  

“

LASYA KAVYA:
THE WORLD OF 
ALARMEL VALLI
English / Digital / Colour / 
77min

writer/ director / producer 
Sankalp Meshram
choreographer Alarmel Valli  
voiceover script Alarmel Valli 
cinematographer Vivek Shah 
sound design Vipin Bhati & 
Gissy Michael music Various
Artists / Charsur Digital 
Workstation 
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Sankalp Meshram obtained a postgraduate diploma 
in film editing from the Film and Television Institute 
of India, Pune, in 1993. He won the National Award for 
Best Editing in Lokapriya (2001) and for Best Feature 
Film for Children (as Director) in 2005 for Chhutkan Ki 
Mahabharat. His film Riding Solo to the Top of the World 
has won twenty-three international awards to date. 

1993 esa fQYe ,oa Vsyhfotu laLFkku ls fQYe laiknu 
esa Lukrdksrj fMIyksek izkIrA 1994 ls eqacbZ esa fQYe ds 
{ks= esa lfØ;A fQYe vkSj Vsyhfotu dh dbZ izfrf"Br 
ifj;kstukvksa dk laiknu vkSj funsZ'ku fd;kA yksdfiz; 
ds fy, loZJs"B laiknu] vkSj cky fQYe NqVdu dh 
egkHkkjr ds funZs'ku ds fy, jk"Vªh; iqjLdkj ls  
lEekfurA 

SANKALP MESHRAM 

 
 
 
 

B E S T  A R T S / C U LT U R E  F I L M 
Leaving Home The Film features the most 
significant music band from India. Based in 
Delhi, this band has been around for 16 years 
doing path breaking, timeless work outside the 
mainstream, quietly, with great integrity. 
In its essence, Leaving Home is the story of 
four men who make music together as Indian 
Ocean in a contemporary India where com-
mercial concerns are overriding.

Jaideep Varma is an advertising professional-
turned-novelist-filmmaker. He has directed 
Hulla (feature, 2008), written Local (novel, 
2005) and created a new statistical system in 
cricket called Impact Index. Leaving Home is 
his first non-fiction film.

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“




BEST PROMOTIONAL FILM

The Delhi Metro is a symbol of civil engineering pride. The film 
showcases the challenges faced by the engineering team of Delhi 
Metro at various corridors and how the task was accomplished 
before the Commonwealth Games of 2010. To understand 
better, the challenges have been depicted with 3D animation. 

fnYyh esVªks ds nwljs pj.k esa 125 fdyksehVj jsyekxZ dks lk<+s pkj lky 
esa iwjk djuk fo'kky dk;Z FkkA ;g fQYe bathfu;fjax Vhe dh pqukSfr;ksa 
vkSj mls iwjk djus dks izHkko'kkyh <ax ls fn[kkrh gSA blds fy, f=vk;keh 
,fues'ku dk Hkh mi;ksx fd;k x;k gSA  

For showcasing the triumph of technology 
over natural and manmade challenges that 
makes Delhi Metro a symbol of national pride. 
 
izÑfr vkSj euq"; }kjk izLrqr pqukSfr;ksa ij izkS|ksfxdh dh fot; 
ds HkO; izn'kZu ds fy, ftlus fnYyh esVªks dks jk"Vªh; xkSjo dk 
izrhd cuk;kA 

“

THE DREAM  
FULFILLED: MEMORIES 
OF AN ENGINEERING 
CHALLENGE 
 
English / 3D / Colour / 30min

writer/director Satish Pande
producer Anuj Dayal (Delhi 
Metro Rail Corporation)  
cinematographer Shashi Chand 
Kiran, Sachin Gupta & Mahesh 
Gautam editor Ajay  
Chaudhary & Kapil Sharma 
music Jitender Singh sound 
design Ranjan Kumar Jha  
& Shelesh Kumar
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Satish Pande has worked as cameraman for Delhi 
Doordarshan and shot more than 150 episodes 
of Indian TV’s first commercial serial, Hum Log. In 
1991, he started his own production house and has 
since then produced more than 300 documentaries 
on developmental issues for various Indian and 
international organizations.

bljks] vgenkckn ls fQYe fuekZ.k esa fMIyksekA ,,uvkbZ 
ds fy, dSejkesu ds :i esa dke fd;kA ^Vhoh,u,Q  
lkbal esxt+hu* vkSj ^Vhoh,u,Q MsoysiesaV esxt+hu* Vhoh 
/kkjkokfgdksa ds fy, Hkh dke fd;kA nwjn'kZu vkSj tkfe;k 
fefYy;k bLykfe;k ds lapkj dsanz esa dke djus ds ckn 
viuk izksMD'ku gkml 'kq: fd;k vkSj fodkl ls lacaf/kr 
300 o`Ùkfp= cuk;sA 

Anuj Dayal is the head of Corporate Communications, 
Public Relations and Public Affairs for the Delhi Metro 
Project. He has twenty-five years of experience in 
the field of public relations. The public relations wing 
of the Delhi Metro under him has been recognized 
as a Centre of Excellence to be emulated by all other 
projects funded by the Government of Japan in India.

vuqt n;ky fnYyh esVªks ifj;kstuk esa fuxe lapkj]  
tulaidZ vkSj lkoZtfud ekeyksa ds foHkkx ds izeq[k gSaA 
1985 esa Hkkjrh; ukxfjd lsok esa vk;s Jh n;ky dks 
tulaidZ dk 25 lky dk vuqHko gSA blls igys os jsYkos 
esa dk;Zjr FksA Jh n;ky dks fQYe fuekZ.k] foKkiu vkSj 
eqnz.k {ks= dk O;kid vuqHko gSA

SATISH PANDE 

ANUJ DAYAL 
 
 
 

B E S T  P R O M O T I O N A L  F I L M 
Ek Ropa Dhan Agriculture in India is passing 
through a crisis. Farming has become a loss-
making proposition. However, an increase in 
productivity does not always require higher 
investment. Farm yields can be enhanced by 
improving the methods of cultivation. The film 
revolves around the new System of Rice In-
tensification method of cultivating paddy that 
requires less water, pesticides and fertilizers.

Biju Toppo One of the first tribal filmmakers 
in India, Toppo has been using the camera to 
counter misrepresentation about his com-
munity. 

Meghnath A  Jharkhand-based activist-
teacher-filmmaker, has been documenting 
the voice of people who remain unheard in 
their struggle against destructive develop-
ment for past many years.

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“


BEST ENVIRONMENT FILM

A young tigress is taken from her home in Ranthambore National 
Park and released in Sariska National Park to start a new dynasty 
there. Nalla, a cameraman with a passion for tigers who has been 
filming the tigress since she was a cub, tells the story. The film 
reveals an intimate and astounding insight into the private lives 
of these tigers and the animals they encounter in their new home.  

;g ,d eknk ck?k dh dgkuh gS ftls ck?kksa ds u;s oa'k dh 'kq#vkr djus 
ds fy, pquk x;k FkkA thou dh pqukSfr;ksa] u;h txg ls vius dks tksM+us 
vkSj ck?kksa ds oa'k dks vkxs c<+kus ds fy, rS;kj djus dk fp=.k fd;k 
x;k gSA 

For the powerful narrative that takes us deep into the 
jungles of Sariska and gives us an intimate and sensitive 
portrait of the life of tigers as they fight for survival in a 
challenging environment.

izHkko'kkyh vk[;ku ds fy, tks gesa lfjLdk ds taxy esa vanj 
rd ys tkrk gS vkSj ck?kksa }kjk pqukSrhiw.kZ i;kZoj.k esa vius dks 
thfor j[kus ds fy, fd;s tkus okys la?k"kZ dk vkReh; vkSj 
laosnu'khy fp=.k djrk gSA 

“

TIGER DYNASTY 
English / Digital / Colour / 
58min

director/cinematographer/ 
producer S. Nallamathu  
editor Mark Fox screenplay 
Susan Mcmillan music Brett 
Aplin narrator Amarijit Deu 
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Nallamuthu graduated from the Film and Television 
Institute, Chennai, in 1986 with specialization in 
cinematography. He has worked on some of the 
country’s premier television shows. His work both as 
cameraman and director has been televised across the 
globe. Nallamuthu is India’s premier High Definition 
(HD) cinematographer.

uYyeqFkq us fQYe ,ao Vsyhfotu laLFkku] pSUubZ ls 1986 
esa Lukrd mikf/k izkIr dhA Nk;kdkj vkSj funsZ'kd ds 
:i esaa 1987 ls lfØ; gSaA 2002 ls mUgksaus fuekZ.k ds {ks= 
esa Hkh dne j[kk tc mUgksaus ukjh J`a[kyk dk fuekZ.k 'kq: 
fd;kA uYyeqFkq us rfey esa eq[;/kkjk dh fQYe ukYyb 
dk fuekZ.k Hkh fd;k FkkA 

S. NALLAMUTHU 

 
 
 
 

B E S T  E N V I R O N M E N T  F I L M 
Iron is Hot The film documents the people’s 
effort to save their land and livelihood from 
rapidly growing and extremely polluting 
sponge iron industry in Odisa, Chhattisgarh, 
Jharkhand, West Bengal and in some parts of 
Goa, Maharashtra and Karnataka. Sponge iron 
is produce in coal-based plants, which cause 
serious health hazards to humans and cattle 
and drastically reduce the agricultural yield.

Biju Toppo One of the first tribal filmmakers 
in India, Toppo has been using the camera to 
counter misrepresentation about his com-
munity. 

Meghnath A  Jharkhand-based activist-
teacher-filmmaker, has been documenting 
the voice of people who remain unheard in 
their struggle against destructive develop-
ment for past many years.

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“


BEST FILM ON SOCIAL ISSUES (SHARED)

This is a deeply personal narrative about a father and son, the 
devastating conflict of Kashmir and the state of Indian democracy. 
Basharat is selected by Marcos, an Argentinean coach who 
founded Kashmir’s ISAT football academy, to go to Brazil. But he 
has been denied a passport by the Government of India because 
he is the son of an ex-militant. 

vkradoknh c'khj dk csVk c'kkjr vius firk dk jkLrk ugha pqurkA mls 
QqVckWy [ksyus dk tquwu gSA vktsZaVsfu;u dksp ekdksZl c'kkjr dks czkthy 
esa izf'k{k.k ds fy, ys tkuk pkgrk gSA ysfdu Hkkjr ljdkj mls ikliksVZ 
ugha nsrh D;ksafd og ,d vkradoknh dk csVk gSA

For sensitively highlighting the frustrations of a young 
Kashmiri footballer in his efforts to acquire a passport 
against the backdrop of socio-political turmoil in the 
region.

dk'ehj izkar esa lkekftd&jktuhfrd v'kkafr ds jgrs ,d d'ehjh 
;qok QqVckWy f[kykM+h }kjk ikliksVZ gkfly djus dh dksf'k'kksa ls 
mRiUu dqaBkvksa dh vR;ar laosnu'khy vfHkO;fDr ds fy,A 

“

INSHALLAH FOOTBALL 
Kashmiri, Urdu and English / 
Digital / Colour / 83 minutes

director-cinematographer-editor  
Ashvin Kumar
producer Jaaved Jaffrey &  
Ashvin Kumar music Shahzad 
Ismaily, in collaboration with  
Qasim Naqvi, Jill Christensen
sound designer Roland Heap &  
Udit Duseja 
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B E S T  F I L M  O N  S P E C I A L  I S S U E S 
Understanding Trafficking Legend goes that 
there is a magical line that Lakshman drew 
around Sita, which she couldn't cross. Women, 
for centuries, have been discouraged to cross 
this line to remain within limits. These bounda-
ries have always been defined by a patriarchal 
society. So what happens when a woman does 
cross the line? By circumstances, need or just 
by a desire to cross the line.

Ananya Chakraborti Chakraborti has been 
making documentaries on gender and human 
rights issues from 1992. Her shorts include 
Half Way Home, Uttaradhikar, The Politics 
of Silence, The Journey etc. Dwitiya Paksha 
(2003) was her first feature film. 
Cinemawoman  is an independent produc-
tion house making documentaries, short 
films, feature films. The productions aim at 
countering image stereotypes.

The youngest Indian writer-director with an Acade-
my Award Oscar® nomination, Ashvin is also the first 
Indian to be nominated at the European Film Acad-
emy for Little Terrorist which has won twenty-five 
awards, including the BAFTA. His other films include 
The Forest, Road to Ladhak and Inshallah, Kashmir. 

Hkkjr ds lcls ;qok ys[kd vkSj funsZ'kd ftudks ,dsMeh 
,okMZ ds fy, ukfer fd;k x;kA fyfVy VsjfjLV fQYe 
;wjksfi;u fQYe ,dsneh esa euksuhr dh x;hA ba'kkvYykg 
d'ehj% fyfoax Vsjj mudh uohure fQYe gS ftls  
vkWuykbu iznf'kZr fd;k x;kA jksM Vq yn~nk[k mudh 
igyh fQYe gSA fn QkWjsLV igyh Qhpj fQYe gSA  
 
 

Actor, producer, dancer, singer, choreographer, VJ, MC, 
ad filmmaker. He has won awards like Filmfare, Screen 
and IIFA. He has co-founded and judged India’s first 
dance reality show Boogie Woogie covering 15 years. 
He is also the founder of IDF (Indian Documentary 
Foundation) promoting documentaries.

 
vfHkusrk] fuekZrk] urZd] xk;d] u`R; funsZ'kd VJ, MC, 
foKkiu fQYedkj tkosn t+kQ+jh us fQYe Qs;j] LØhu 
vkSj vkbZQk tSls iqjLdkj thrs gSaA 15 lky rd pyus 
okys Hkkjr ds igys Mkal fj,fyVh 'kks cwxh owxh dh ifjdY-
iuk dh vkSj mlds tt Hkh cusA o`Ùkfp=ksa ds izksRlkgu ds 
fy, bafM;u MkWD;wesUVªh QkmaMs'ku dh LFkkiuk dhA
 

ASHVIN KUMAR 

JAAVED JAFFREY 
Salaam Namaste, 3 Idiots, Singh is 
Kingg, Fire, Tara Rum Pum 
 
 

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“


BEST FILM ON SOCIAL ISSUES (SHARED)

The sexuality of people with disabilities is often marred by mis-
conceptions and myths. The film delves into the lives of a few 
people with disabilities as they explore their sexual identities. It 
deconstructs the disability-sexuality debate through personal 
voices and choices they have made as they come to terms with 
their physical and sexual self. 

;g fQYe ,d [kkst gS dqN ,sls fodykaxksa ds thou dh tks vius Hkhrj 
vkSj laca/kksa ds tfj, viuh ySafxd igpku dh ryk'k esa gSaaA dbZ rjg dh 
izpfyr :<+ ekU;rkvksa ls xqtjrs vkSj tw>rs gq, os vius ;kSukf/kdkjksa dk 
nkok is'k djrs gSaA

For compassionately revealing the differently enabled 
and their needs for intimacy, sexuality and identity

vkReh;rk] ;kSfudrk vkSj vfLerk dh fodykaxksa dh t:jrksa dk 
lgkuqHkwfriw.kZ fp=.k djus ds fy,A 

“

MINDSCAPES... OF  
LOVE AND LONGING  
Hindi/Digital/Colour/56min

director Arun Chadha
producer Rajiv Mehrotra 
(PSBT) cinematographer
Joshua Prabhu editor  
K. Manish music Arvinder  
Singh sound designer Siva Das, 
Sundar & Anurag Gupta 
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Arun Chadha graduated from the Film and Television 
Institute of India, Pune. He has been making 
documentaries and short films on various social and 
developmental issues for over thirty years. His films 
have been shown at various film festivals in India and 
abroad and have won awards.

fQYe ,oa Vsyhfotu laLFkku] iq.ks ls LukrdA fiNys 32 
lky ls fofHkUu lkekftd vkSj fodklkRed elyksa ij 
o`Ùkfp= vkSj y?kq fQYesa cukrs jgs gSaA cgqr lh fQYeksa dk 
ns'k vkSj fons'kksa esa izn'kZu gqvk gS vkSj muesa ls dqN us 
iqjLdkj Hkh thrs gSaA 

 
 

Rajiv Mehrotra works as an independent film-maker, 
managing trustee and commissioning editor of the 
Public Service Broadcasting Trust that has produced 
more than 400 independent documentary films. His 
films have won more than a hundred international and 
eighteen national awards.

lsaV LVhQu dkWyst] fnYyh ls f'k{kk izkIrA fnYyh vkSj  
vkWDlQksMZZ fo'ofo|ky; esa Hkh v/;;uA dksyafc;k ls 
fQYe funsZ'ku esa mikf/kA ifCyd lfoZl czkWMdkfLVax VªLV 
ds eSusftax VªLVh vkSj dfe'kfuax ,fMVjA budh fQYeksa 
us lkS ls vf/kd varjkZ"Vªh; vkSj 18 jk"Vªh; iqjLdkj izkIr 
fd;s gSaA bUgksaus dbZ iqLrdsa Hkh fy[kh gSaA

ARUN CHADHA 

RAJIV MEHROTRA 
 
 
 

B E S T  F I L M  O N  S P E C I A L  I S S U E S 
Understanding Trafficking Legend goes that 
there is a magical line that Lakshman drew 
around Sita, which she couldn't cross. Women, 
for centuries, have been discouraged to cross 
this line to remain within limits. These bounda-
ries have always been defined by a patriarchal 
society. So what happens when a woman does 
cross the line? By circumstances, need or just 
by a desire to cross the line.

Ananya Chakraborti Chakraborti has been 
making documentaries on gender and human 
rights issues from 1992. Her shorts include 
Half Way Home, Uttaradhikar, The Politics 
of Silence, The Journey etc. Dwitiya Paksha 
(2003) was her first feature film. 
Cinemawoman  is an independent produc-
tion house making documentaries, short 
films, feature films. The productions aim at 
countering image stereotypes.

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“


BEST EDUCATIONAL FILM

This film tells the story of Reshma, who fought schizophrenia, 
battling society, doctors, popular notions about the illness and 
even her parents. It takes a controversial and contrarian view 
towards recovery from schizophrenia, proposing that the only 
treatment that can work is one where the so-called ‘patient’ is 
encouraged and empowered to become an equal partner in the 
process of healing.

;g js'kek dh dgkuh gSA og fltksÝhfu;k dh f'kdkj gks tkrh gS ysfdu 
og mlls la?k"kZ djrh gSA u flQZ bl chekjh ls cfYd lekt] MkWDVj] 
euf'pfdRlk ls vkSj mu /kkj.kkvksa ls tks bl chekjh ds ckjs esa QSyh gSa 
vkSj bl la?k"kZ ds }kjk xaHkhj jksx ds bykt esa  cjkcj dh Hkkxhnkj cu 
tkrh gSA

For demystifying and creating awareness towards 
schizophrenia through the story of the courageous 
journey of a young woman.

,d ;qok L=h dh lkgliw.kZ ;k=k dh dgkuh ds tfj, fltksÝhfu;k 
dks ysdj QSys Hkzeksa dks nwj djus vkSj tkx:drk iSnk djus ds 
fy,A

“

A DROP OF SUNSHINE 
English /Digital / Colour /  
39 minutes

writer-director Aparna Sanyal
producer Rajiv Mehrotra 
(PSBT) cinematographer
Yasir Abbasi editor  
Pooja Iyengar music Manas 
Baruah sound designer Pratik 
Biswas cast Reshma  
Valliappan, Dr Arvind  
Panchandikar, Dr Valliappan, 
Vedarani Valliappan, Karishma 
Valliappan 
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Aparna Sanyal is a film-maker based in Delhi. In 2010, 
she was recognized as a ‘Young Creative Entrepreneur’ 
by the British Council. Her documentaries include  
Tedhi Lakeer: The Crooked Line, one of the first films in 
India to question Section 377 of the Indian Penal Code 
that criminalizes homosexuality. 

fnYyh fuoklh fQYedkj vi.kkZ lkU;ky us Hkkjrh;  
jktuhfr vkSj vFkZO;oLFkk] ;kSulaca/k] L=h laca/kh elys] 
;qokvksa] foHkktu] i;kZoj.k vkSj fodkl lfgr dbZ fo"k;ksa 
dks viuh fQYeksa esa mBk;k gSA dbZ jk"Vªh; vkSj varjjk"Vªh; 
iqjLdkjksa ls lEekfur vi.kkZ us igyh ckj leySafxdrk ds 
eqn~ns dks viuh fQYe Vs<+h ydhj esa mBk;k FkkA 

 
 

Rajiv Mehrotra works as an independent film-maker, 
managing trustee and commissioning editor of the 
Public Service Broadcasting Trust that has produced 
more than 400 independent documentary films. His 
films have won more than a hundred international and 
eighteen national awards.

lsaV LVhQu dkWyst] fnYyh ls f'k{kk izkIrA fnYyh vkSj  
vkWDlQksMZZ fo'ofo|ky; esa Hkh v/;;uA dksyafc;k ls 
fQYe funsZ'ku esa mikf/kA ifCyd lfoZl czkWMdkfLVax VªLV 
ds eSusftax VªLVh vkSj dfe'kfuax ,fMVjA budh fQYeksa 
us lkS ls vf/kd varjjk"Vªh; vkSj 18 jk"Vªh; iqjLdkj izkIr 
fd;s gSaA bUgksaus dbZ iqLrdsa Hkh fy[kh gSaA

APARNA SANYAL 

RAJIV MEHROTRA 
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“


BEST EXPLORATION/ADVENTURE FILM

Two former best friends meet at a press conference years later 
to confront the ghosts of their past. When after the conference 
Harpreet and Nikhil visit their sports teacher, responsible for all 
that has happened, Harpreet learns an important lesson: to not 
let a teacher’s partiality affect his life’s decisions.

[ksy i=dkj gjizhr tc vius nksLr vkSj izfl) f[kykM+h fuf[ky ls feyk 
rks mls cpiu dh ;kn vk x;h tc og Hkh fuf[ky dh rjg ,d vPNk 
f[kykM+h cuuk pkgrk FkkA ysfdu dksp ds udkjkRed O;ogkj us mls 
[ksyksa ls nwj dj fn;kA

For taking us through the running track and sensitively 
exploring the conflicts and travails of pursuing excellence 
in sports.

gesa nkSM+ iFk ij ys tkus ds tfj, vkSj [ksydwn esa loksZÙke izkIr 
djus ds fy, fd;s tkus okys la?k"kZ vkSj Je dks laosnu'khy <ax 
ls vfHkO;Dr djus ds fy,A 

“

THE FINISH LINE 
English/Digital/Colour/26min

writer-director Akshay Roy
producer Edumedia India Pvt. 
Ltd (Syed Sultan Ahmed and 
Tabassum Modi) cinematogra-
pher Ramshreyas Rao editor 
Dipika Kalra music Kaizad 
Gherda sound designer Gautam 
Kaul cast Manjot Singh, Rajat 
Barmecha, Vipin Sharma, 
Manas, Vedant Samant, Suhas 
Khandke, Shineez Silvestre
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Akshay Roy studied film-making at AJK Mass 
Communication Research Centre, Jamia. He has 
written and directed two short films: A Shoe Story and 
The Last Dance. He has also directed ads and corporate 
films for Pepsi, Cipla, O&M. 

v{k; jk; us fQYe fuekZ.k dh f'k{kk ,tsds ekl dE;qfuds'ku 
fjlpZ lsaVj] tkfe;k ls izkIr dhA Qjgku v[rj] nhik 
esgrk] ehjk uk;j] ikWy xzhuxzkl vkSj tkWu gs ds lkFk 
lgk;d funsZ'kd ds :i esa dke fd;kA , 'kw LVksjh vkSj 
fn ykLV Mkal y?kq fQYeksa dk ys[ku vkSj funsZ'ku fd;kA  
 
 
 

Edumedia India Pvt. Ltd is bringing about a positive 
change in the educational arena by creating inspiring 
and innovative media ventures. EduMedia constantly 
strives to create alternative learning avenues for the 
schooling community by leveraging the powerful 
impact of media to effect a progressive development in 
the educational environment.

,MqehfM;k us jpukRed] izsjd vkSj uoksUes’kh ehfM;k 
dk;ZØeksa }kjk 'kSf{kd {ks= esa ldkjkRed cnyko ykus 
dk iz;kl fd;k gSA ehfM;k bosaV] eqnz.k] fQYe] baVjusV] 
Vsyhfotu] eksckby vkfn dk mi;ksx djrs gq, ,MqehfM;k 
us Ldwyh f'k{kk esa oSdfYid vf/kxe voljksa dks iSnk fd;k 
gS vkSj bl rjg “kSf{kd ekgkSy dks izxfr'khy fn'kk iznku 
dh gSA 

AKSHAY ROY 

EDUMEDIA INDIA PVT. LTD. 
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“


BEST INVESTIGATIVE FILM

Since 1995, a quarter of a million Indian farmers have committed 
suicide  –  most of them cotton farmers from Vidarbha, Maharashtra. 
This film tries to understand what is driving cotton farmers to 
despair. Narrated in the first person, it gives us a window into the 
drama and despair that form the warp and weft of life at Vidarbha. 

fonHkZ ds fdlkuksa dh vkRegR;k ds dkj.kksa dh [kkst djrh gqbZ ;g 
fQYe vejhdk dh ekSulkaVks tSlh cgqjk"Vªh; daifu;ksa dh dqfVy uhfr;ksa 
dks lkeus ykrh gSA fdlkuksa dh laosnuk dks] thou dh fo’kerkvksa vkSj 
foo'krkvksa dks le>us esa ;g fQYe enn djrh gSA

For exposing the growing apathy of the state, the 
tightening grip of multinationals and the web created 
by middlemen and moneylenders towards small cotton-
growing farmers in Vidarbha.

fonHkZ esas dikl iSnk djus okys NksVs fdlkuksa dh rjQ jkT; 
dh c<+rh mnklhurk] cgqjk"Vªh; daifu;ksa dk c<+rk fu;a=.k vkSj 
nykyksa vkSj egktuksa ds cuk;s tky dks vuko`Ùk djus ds fy,A 
fQYe _.k] Ny vkSj vkRegR;k ds tky dh lQyrkiwoZd [kkst 
djrh gSA 

“

COTTON FOR 
MY SHROUD 
English / Digital / Colour / 76 
minutes

director/producer/screenplay
Nandan Saxena & Kavita Bahl 
cinematographer/editor
Nandan Saxena music 
Pt. Kailash Sharma narration 
Nandan Saxena & Kavita Bahl 
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B E S T  I N V E S T I G AT I V E  F I L M 
A Pestering Journey This documentary is a 
journey which takes a pestering turn and blurs 
the boundaries of nature and culture, of self 
and other, of life and death and many other 
comfortable binaries we inhabit. The journey 
unravels the many interwoven layers of culture 
and agriculture and foregrounds the logic of 
green revolution. Before moving to the Indian 
fields ruled by pesticides the film pauses to 
ask what a pest is.

K R Manoj Ex-journalist Manoj turned to film-
making under the influence of Film Society 
Movement. In 1997, he produced a TV series, 
and later directed shorts like Agni (2003) 
and 16mm - Memories, Movement and a 
Machine (2007). 

Ranjini Krishnan She is an independent film-
maker and research fellow with a Bengaluru 
institute. She currently runs a production 
house in Thiruvananthapuram.

Nandan Saxena and Kavita Bahl work in the genres 
of documentary and poetry films. Their oeuvre spans 
the domains of ecology, livelihoods, development and 
human rights. Their films explore man’s relationship 
with his environment. They conduct workshops 
to initiate inquisitive minds into film-making and 
photography.

fnYyh fo'ofo|ky; ls vaxzsth lkfgR; esa ,e-,- djus 
ds ckn i=dkfjrk esa fMIyksek fd;kA viuh iRuh dfork 
ds lkFk feydj mUgksaus Lora= :i ls fQYe cukuk  
'kq: fd;kA uanu lDlsuk us o`Ùkfp= vkSj dkO; fQYe {ks= 
esa dke fd;k gSA ikfjfLFkfrdh] vkthfodk] fodkl vkSj 
ekuokf/kdkj fo"k;ksa ij mUgksaus fQYesa cuk;h gSaA 
 
 

Nandan Saxena and Kavita Bahl work in the genres 
of documentary and poetry films. Their oeuvre spans 
the domains of ecology, livelihoods, development and 
human rights. Their films explore man’s relationship 
with his environment. They conduct workshops 
to initiate inquisitive minds into film-making and 
photography.

vaxzsth lkfgR; esa ,e-,- vkSj i=dkfjrk esa fMIyksek  
izkIr dfork us vaxzsth nSfud ^fn bafM;u ,Dlizsl* esa 
dke fd;kA nks o"kZ mÙkj&iwoZ esa Hkh jghaA bl vuqHko us 
okLrfod thou vkSj mlds okLrfod eqn~nksa dks le>us 
dh izsj.kk nhA vius ifr uanu ds lkFk feydj Lora= :i 
ls fQYe fuekZ.k ds {ks= esa izos'k fd;kA 

NANDAN SAXENA 

KAVITA BAHL 

 
 
 
 

PREVIOUSLY 
19 films were awarded in the Non-
Feature Film category at the 58th 
National Film Awards. Germ, A 
Pestering Journey, Shyam Raat 
Seher and Pistulya bagged the 
maximum number of awards - 2 
each.
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“


SPECIAL JURY AWARD

In 1997 a statue of Dr B.R. Ambedkar at Ramabai Colony in 
Mumbai was desecrated with a garland of footwear. As angry Dalits 
gathered, police opened fire, killing ten. Vilas Ghogre, a singer-
poet, hung himself in protest. This film, filmed over fourteen years, 
follows the protest and the music that Vilas had been a part of. 

1994 esa eqacbZ esa MkW- vacsMdj dh ewfrZ dks viekfur fd;k x;kA tc 
bldk fojks/k fd;k x;k rks nfyrksa ij iqfyl us xksyhckjh dhA blds 
fojks/k esa okeiaFkh foykl ?kksxjs us vkRegR;k dj yhA t;Hkhe] dkejsM
14 lky yach ;k=k dk nLrkost gSA

For his uncompromising and passionate style of 
documentary film-making which relentlessly brings into 
sharp focus socio-political issues of national importance.

le>kSrkghu vkSj vkosx/kehZ 'kSyh esa o`Ùkfp= cukus ds fy,A os 
jk"Vªh; egÙo ds lkekftd&jktuhfrd elyksa dks yxkrkj lkeus 
ykrs jgs gSaA

“

JAI BHIM COMRADE 
Marathi / Digital / Colour / 
198 minutes

director/producer/ 
cinematographer/editor  
Anand Patwardhan sound 
designers Simantini Dhuru, 
Anand Patwardhan & 
Vipin Bhati
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PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.

S P E C I A L  J U R Y  M E N T I O N 
Kabira Khada Bazaar Mein In 15th century 
north India, the mystic weaver Kabir spoke 
his poems in the market place, his spiritual-
ity firmly grounded in the public square. 600 
years after his time, Kabir is found in both 
spaces – sacred and secular. This film inter-
weaves his deification by the Kabir Panth sect 
with his secular appropriation by the social 
activist group Eklavya.  

Shabnam Virmani Virmani has made many 
musical documentaries on 15th century poet 
Kabir and his cult like Had Anhad, Koi Sunta 
Hai, Chalo Hamara Des. Her other films 
include When Women Unite, Tu Zinda Hai 
and Bol.  

Anand Patwardhan has been making investigative 
documentary films in India for over three decades 
tackling many of the critical issues of our times. Most 
of his films have faced state censors as well as the 
wrath of religious fundamentalists. He has so far won 
all his legal battles against censorship.

vkuan iVo/kZu fiNys rhu n'kdksa ls [kkstijd o`Ùkfp= 
cukus esa lfØ; gSaA buds }kjk os gekjs le; ds Toyar 
eqn~nksa dks mBkrs jgs gSaA mudh vf/kdrj fQYeksa dks fdlh 
u fdlh dkj.ko'k jkT; ds izfrca/k vkSj /kkfeZd rRookfn;ksa 
ds xqLls dk lkeuk djuk iM+k gSA lsaljf'ki ds fo#) 
mUgksau gj yM+kbZ thrh gSA 

ANAND PATWARDHAN
War and Peace/Jang aur Aman, 
Fishing: In the Sea of Greed,  
A Narmada Diary, Father, Son 
and Holy War, In the Name of God
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“


BEST SHORT FICTION

Panchakki is a story about a man whose panchakki (flour-making 
machine) is being repeatedly robbed. An unknown woman offers 
to guard the place in return for some flour to be given to the 
mahant of the temple in the mountains. Things start getting better 
for him till, one day, under the influence of alcohol he mentions 
this to his childhood friend. His sufferings begin all over again.  

,d ,sls O;fDr dh dgkuh gS tks pksfj;ksa ls ijs'kku gSA FkksM+s vkVs ds cnys 
,d vkSjr fnu esa igjk nsus ds fy, rS;kj gks tkrh gSA ysfdu bl 'krZ 
ij fd og ;g ckr fdlh ls ugha dgsxkA D;k og bls fuHkk ikrk gS\ 

For creating a misty and magical world through simple 
and available cinematic tools. The film is an engrossing 
lyrical fantasy.

ljy vkSj miyC/k flusekbZ midj.kksa ds tfj, ,d jgL;e;h 
vkSj tknqbZ nqfu;k dh jpuk ds fy,A fQYe ,d jkspd] xhrkRed 
QSaVslh gSA 

“

PANCHAKKI 
Hindi / Digital / Colour /  
23 min

director/producer/writer  
Sanjeev Rattan  
cinematographer Pramod Sahu 
editor Wasid music  
Dhubyajyoti Phukan sound 
design Sanjeev Srivastava  
& Wasid cast Sanjeev  
Srivastava, Prithvi Hatte, 
Chokkas Bhaardwaj,  
Parvesh, Baba Giriraj
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PREVIOUSLY 
23 films were awarded in the 
Feature Film category at the 58th 
National Film Awards. Aadukalam 
bagged the maximum number of 
awards - 6, while Adaminte Makan 
Abu, Mee Sindhutai Sapkal and 
Ishqiya won 4 awards each.

S P E C I A L  J U R Y  M E N T I O N 
Kabira Khada Bazaar Mein In 15th century 
north India, the mystic weaver Kabir spoke 
his poems in the market place, his spiritual-
ity firmly grounded in the public square. 600 
years after his time, Kabir is found in both 
spaces – sacred and secular. This film inter-
weaves his deification by the Kabir Panth sect 
with his secular appropriation by the social 
activist group Eklavya.  

Shabnam Virmani Virmani has made many 
musical documentaries on 15th century poet 
Kabir and his cult like Had Anhad, Koi Sunta 
Hai, Chalo Hamara Des. Her other films 
include When Women Unite, Tu Zinda Hai 
and Bol.  

Born and brought up in a village in Himachal Pradesh, 
Sanjeev Rattan is a gold medallist MA in theatre and 
arts from the Indian Theatre Department, Punjab 
University. He was chief associate to Vidhu Vinod 
Chopra in  Kareeb and Mission Kashmir.

fgekpy izns'k ds latho jÙku us fFk;sVj vkSj vkV~lZ esa 
,e- ,- fd;k gSA nks o"kZ rd paMhx<+ esa fFk;sVj djus ds 
ckn fo/kq fouksn pksiM+k ds lg;ksxh cusA fQYeksa vkSj Vhoh 
lhfj;y esa vfHku; Hkh fd;kA ukVd vkSj dgkfu;ka Hkh 
fy[khaA Mksxjh Hkk"kk esa fnys p oL;k dksbZ fQYe dk fuekZ.k 
vkSj funsZ'ku fd;kA 

SANJEEV RATTAN 
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“

59th

A series of dream narratives and accounts of spiritual possession as 
experienced by women ‘petitioners’ at the shrine of a Sufi saint in north 
India, the film invites the viewer to a fantastical world where fear and 
desire are experienced through dreams and ‘afflictions of air’. The 
shrine becomes a space of expressions of longing and transgression.  

mÙkjh Hkkjr esa lwQ+h [kkud+kgksa dh drkj gS tgka vkSjrsa viuh vkjt+q,a ysdj tkrh gSaA 
Mj vkSj pkgr fQ+tka ds nnZ dh ekfuan c;ka gksrs gSaA liuksa esa [k+kudkg eap gksrk gS 
vkSj tgka mPp v/;kRed gj laHkkouk ds }kj [kksyrk gSA 

THERE IS SOMETHING 
IN THE AIR
Hindi, Urdu and English / PAL 
16:9 / Colour, B&W / 29 min

writer/director/editor Iram  
Ghufran producer Rajeev 
Mehrotra for Public Service 
Broadcasting Trust  
cinematographer Kashif  
Siddiqui music 'Da Saz', Lionel 
Dentan, Gennady Lavrentiev, 
Andrei Demidenko

BEST DIRECTION

IRAM GHUFRAN

“
C I T A T I O N

loZJs"B funsZ'ku




Iram Ghufran is a film-maker 
and artist based in New Delhi. 
Her work has been shown in 
several international art and 
cinematic contexts. Iram teaches 
photojournalism at AJK MCRC, 
Jamia Millia Islamia University.

bje x+qQ+jku fnYyh fLFkr fQYedkj 
vkSj dykdkj gSA og ljk; ls tqM+h 
jgh gSaA mudk dk;ksZa dks jk"Vªh; 
vkSj varjkZ"Vªh; Lrj ij fn[kk;k 
x;k gSA bje us dkWeuosYFk xsEl 
dh izfrfØ;k esa ^nsYgh dkWeUl* dh 
'kq#vkr dh FkhA bje ,tsds ekl 
dE;qfuds'ku fjlpZ lsaVj] tkfe;k esa  
QksVks i=dkfjrk dh f'k{kd gSaA 
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For weaving a sensitive and confident narrative of lesser-recognized 
pains and healing, and affirming a strong grasp of cinematic 
language in her very first film.

derj ekuh tkus okyh ihM+kvksa vkSj mipkj ds laosnu'khy vkSj fo'oluh; 
vk[;ku vkSj viuh igyh fQYe esa gh flusekbZ Hkk"kk ij etcwr idM+ ds 
fy,A



A young tigress is taken from her home in Ranthambore National Park 
and released in Sariska National Park to start a new dynasty there. 
Nalla, a cameraman with a passion for tigress who has been filming her 
since she was a cub, tells the story. The film reveals in intimated and 
astounding insight into the private lives of these tigers and the animals 
they encounter in their new home.

;g ,d eknk ck?k dh dgkuh gS ftls ck?kksa ds u;s oa'k dh 'kq#vkr djus ds fy, 
pquk x;k FkkA thou dh pqukSfr;ksa] u;h txg ls vius dks tksM+us vkSj ck?kksa ds 
oa'k dks vkxs c<+kus ds fy, rS;kj djus dk fp=.k fd;k x;k gSA

“ “

TIGER DYNASTY 
English / Digital / Colour / 
58min

director/cinematographer/ 
producer S. Nallamathu  
editor Mark Fox screenplay 
Susan Mcmillan music Brett 
Aplin narrator Amarijit Deu

Nallamuthu graduated 
from the Film and Television 
Institute, Chennai, in 1986 with 
specialization in cinematography. 
He has worked on some of the 
country’s premier television 
shows. His work both as 
cameraman and director has 
been televised across the globe. 
Nallamuthu is India’s premier High 
Definition (HD) cinematographer.

uYyeqFkq us fQYe ,ao Vsyhfotu 
laLFkku] pSUubZ ls 1986 esa Lukrd 
mikf/k izkIr dhA Nk;kdkj vkSj 
funsZ'kd ds :i esaa 1987 ls lfØ; gSaA 
2002 ls mUgksaus fuekZ.k ds {ks= esa Hkh 
dne j[kk tc mUgksaus ukjh J`a[kyk 
dk fuekZ.k 'kq: fd;kA uYyeqFkq us 
rfey esa eq[;/kkjk dh fQYe ukYyb 
dk fuekZ.k Hkh fd;k FkkA 

For photographing with stunning images tigers and other wildlife 
animals in their natural habitat and giving us visuals which are 
both unique and poetic.

vius izkd`frd vkokl esa ck?kksa vkSj nwljs oU; i'kqvksa ds LrC/kdkjh fcacksa 
ds lkFk Nk;kadu ds fy, tks gesa ,sls n`'; iznku djrs gSa tks vlk/kkj.k 
Hkh gSa vkSj dkO;kRed HkhA

C I T A T I O N

BEST CINEMATOGRAPHY

S. NALLAMUTHU

loZJs"B Nk;kadu
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Two passengers in an overnight bus journey confide in each other and share 
their story of a woman who affected their lives in different ways. As one story 
leads to the other, we realize that the same woman is travelling in both the 
stories, yet emerging as two different characters as portrayed by the two men. 
 
nks vkneh ,d cl ;k=k ds nkSjku ,d nwljs ls viuh dgkuh ck¡Vrs gSaA ,d vkSjr 
vkSj ,d rksrk ,d dgkuh ls nwljh dgkuh esa lQ+j djrs gSa vkSj ;g dgkuh nks 
fgLlksa esa foHkkftr gks tkrh gSA 

EK, DO 
Hindi / 35 mm /  
Colour / 11 minutes

director Pratik Narayan Basu  
cinematographer Rangarajan 
Ramabadran editor Shikha 
Misra sound design
Gautam Nair cast Prashant 
Prakash, Rana Pratap Senger, 
Ronjini Chakraborty

BEST AUDIOGRAPHY

GAUTAM NAIR

“ “

For creating an aural world that enhances the layered narrative 
structure of the film.

,d JO; lalkj dh jpuk ds fy, tks fQYe ds vk[;ku lajpuk ds 
Lrjksa dks c<+k nsrk gSA  

C I T A T I O N

loZJs"B vkWfM;ksxzkQh




Gautam Nair is currently a student 
of audiography at the Film and 
Television Institute of India and 
has worked on several television 
commercials as assistant music 
director.

fdjksM+h ey dkWyst] fnYyh ls  
LukrdA vktdy fQYe ,oa  
Vsyhfotu laLFkku] iq.ks esa vkWfM;ksxzkQh 
ds fo|kFkhZ gSA og 2007 esa fQYe 
fuekZ.k esa LukrdksÙkj fMIyksek  
izkIr dj pqds gSaA dbZ y?kq fQYeksa 
vkWfM;ksxzkQh dh gSA ---,aM lks ou 
iSDl dk laiknu vkSj funsZ'ku fd;k 
gSA nks y?kq fQYeksa esa laxhr Hkh  
fn;k gSA  
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A series of dream narratives and accounts of spiritual possession as 
experienced by women ‘petitioners’ at the shrine of a Sufi saint in 
north India, the film invites the viewer to a fantastical world where fear 
and desire are experienced through dreams and ‘afflictions of air’. The 
shrine becomes a space of expressions of longing and transgression.  

mÙkjh Hkkjr esa lwQ+h [kkud+kgksa dh drkj gS tgka vkSjrsa viuh vkjt+q,a ysdj tkrh 
gSaA Mj vkSj pkgr fQ+tka ds nnZ dh ekfuan c;ka gksrs gSaA liuksa esa [k+kudkg eap 
gksrk gS vkSj tgka mPp v/;kRed gj laHkkouk ds }kj [kksyrk gSA 

“ “

THERE IS SOMETHING 
IN THE AIR
Hindi, Urdu and English / 
PAL 16:9 / Colour and Black 
and White / 29 minutes

writer/director/editor Iram  
Ghufran producer Rajeev 
Mehrotra for Public Service 
Broadcasting Trust  
cinematographer Kashif  
Siddiqui music 'Da Saz', 
Lionel Dentan, Gen-
nady Lavrentiev, Andrei 
Demidenko

A series of dream narratives and 
accounts of spiritual possession as 
experienced by women ‘petitioners’ 
at the shrine of a Sufi saint in 
north India, the film invites the 
viewer to a fantastical world where 
fear and desire are experienced 
through dreams and ‘afflictions of 
air’. The shrine becomes a space 
of expressions of longing and 
transgression. 

bje x+qQ+jku fnYyh fLFkr fQYedkj 
vkSj dykdkj gSA og ljk; ls tqM+h 
jgh gSaA mudk dk;ksZa dks jk"Vªh; 
vkSj varjkZ"Vªh; Lrj ij fn[kk;k 
x;k gSA bje us dkWeuosYFk xsEl 
dh izfrfØ;k esa ^nsYgh dkWeUl* dh 
'kq#vkr dh FkhA bje ,tsds ekl 
dE;qfuds'ku fjlpZ lsaVj] tkfe;k esa  
QksVks i=dkfjrk dh f'k{kd gSaA 

For infusing the film with a magical rhythm that underscores its in-
herent poetry.

fQYe esa ml tknqbZ y; dks iSnk djus ds fy, tks blesa varfuZfgr dkO; 
dks js[kkafdr djrh gSA

C I T A T I O N

BEST EDITING

IRAM GHUFRAN

loZJs"B laiknu
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Panchakki is a story about a man whose panchakki (flour-making machine) 
is being repeatedly robbed. An unknown woman offers to guard the place in 
return for some flour to be given to the mahant of the temple in the mountains. 
Things start getting better for him till, one day, under the influence of alcohol 
he mentions this to his childhood friend. His sufferings begin all over again.  
 
,d ,sls O;fDr dh dgkuh gS tks pksfj;ksa ls ijs'kku gSA FkksM+s vkVs ds cnys ,d vkSjr 
fnu esa igjk nsus ds fy, rS;kj gks tkrh gSA ysfdu bl 'krZ ij fd og ;g ckr 
fdlh ls ugha dgsxkA D;k og bls fuHkk ikrk gS\ 

PANCHAKKI 
Hindi / Digital / Colour /  
23 min

director/producer/writer  
Sanjeev Rattan  
cinematographer Pramod 
Sahu editor Wasid music 
Dhubyajyoti Phukan sound 
designers Sanjeev  
Srivastava & Wasid

BEST MUSIC DIRECTION

DHRUBAJYOTI  
PHUKAN

“ “

For creating minimal but mesmerizing music track with traditional 
elements that complements the mystical quality of the film.

ijaijkxr rRoksa ds lkFk U;wure ysfdu lEeksgd laxhr ds fy, tks 
fQYe dh jgL;kRed xq.koÙkk dks c<+krk gSA  

C I T A T I O N

loZJs"B laxhr funsZ'ku 




A graduate in mechanical 
engineering, Dhrubajyoti started 
his music career in 1988 in 
Guwahati and shifted to Mumbai 
in 1996. Since then he has worked 
in the Hindi film music industry as 
musician / music arranger / music 
programmer / music director and 
background music director.

is'ks ls bathfu;j /kzqo T;ksfr Qqdu us 
laxhr esa dsfj;j dh 'kq#vkr 1988 esa 
dh FkhA eqacbZ ds dbZ ukeh laxhrdkjksa 
ds lkFk eq[; laxhr vk;kstd vkSj 
laxhr izksxzkej ds :i esa dke djus 
dk vuqHkoA jsfM;ks fephZ }kjk loZJs"B 
laxhr vk;kstd vkSj laxhr izksxzkej 
dk nks ckj iqjLdkj izkIr gqvkA 
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Peeps into the lives of random characters, with their doubts, quirks 
and misgivings. As these characters hang in a timeless space- they 
gaze at the universe through letters, galaxies, parapets, and fishbowls. 

;g fQYe viuh fofp=rkvksa] lansgksa vkSj vk'kadkvksa ds lkFk viuk thou thus okys 
pfj=ksa dks lkeus ykrh gS tks vius pkjksa vksj dh vlkjrk ds xgjs cknyksa ls f?kjs 
gSaaA os vius vklikl gksus okyh ?kVukvksa ls dqN vFkZ fudkyus dh dksf'k'k djrs gSaA 

“ “

JUST THAT SORT  
OF DAY
English / Digital / Colour / 
14 min

writer/director/editor/ 
producer/cinematographer 
Abhay Kumar music/sound 
designer Shane Mendosa 
narrator Ann Abraham

Ann Abraham hails from 
Trivandrum, Kerala. She did her 
B. Com from Chennai and an 
advertising course from Xavier’s 
Institute of Communications, 
Mumbai. She has worked as a 
copywriter in ad agencies and has 
been freelancing as a designer and 
writer under the name ‘Wickiewoola 
Creatives’.

dsjy fuoklh ,Uu vczkge us  
pSUubZ ls ch- dkWe- rd dh f'k{kk 
izkIr dhA eqacbZ ds tsfo;lZ baLVhV~;wV 
vkWQ dE;qfuds'kal ls foKkiu esa 
ikB~;Øe fd;kA foKkiu ,tsafl;ksa esa  
dkWihjkbVj ds :i esa dke fd;kA 
fiNys nks lky ls Lora= :i ls  
fMtkbuj vkSj ys[kd ds :i esa dk;Z 
dj jgh gSaA 

For complementing the angst-ridden film with a consciously 
deliberately detached narration that adds to the charm of the film.

fQYe ds vkd"kZ.k dks c<+kus okyk lqfpafrr vkSj lpsr :i ls vlac) 
vk[;ku ds lkFk fparkvksa ls ynh bl fQYe dks ifjiw.kZrk nsus ds fy,A

C I T A T I O N

BEST NARRATION / VOICEOVER

ANN ABRAHAM

loZJs"B ujs'ku@okWbl vksoj
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What happens to the author of a song after it is used by mainstream 
record companies and sold to the market as a traditional folk song? 
The film brings together the voice of the artist expressing the 
apprehensions of mainstream culture. It asks important questions 
about the encounter between art and mass production, creation 
and ownership in a country rich with folk and oral traditions 
 
;g fQYe ,d yksdfiz; yksdxhr ds lQ+j dh ryk'k gS ftldk bfrgkl fdlh dks 
ugha irkA ^yky igkM+h ns'ks tk* yksdfiz; xkuk gS tks cjlksa ls lcdh tqcku ij gSA 
;g fQYe mlh xhr ds bfrgkl dh [kkst vkSj mlls tqM+h dgkfu;ksa dk nLrkost gSA

YOU DON'T BELONG 
Bengali & English / Digital/ 
Colour / 75 min

director Spandan Banerjee 
producer Overdose Films 
screenplay Rupleena Bose 
cinematographers Mrinal 
Desai, Qaushiq Mukherjee, 
Sunil Pillai editor Spandan 
Banerjee & Abhishek Batra
music Indradip Dasgupta 

SPECIAL MENTION

SPANDAN  
BANERJEE

fo'ks"k mYys[k

“ “

For creating an enjoyable musical journey that reveals the 
growth of a song from the pen of a poet to mainstream culture. 

dfo dh dye ls ysdj eq[;/kkjk laLd`fr rd ,d xhr ds fodkl dks 
mn~?kkfVr djrh ,d vkuannk;d laxhrkRed ;k=k dh jpuk ds fy,A

C I T A T I O N




Spandan Banerjee is an 
independent film-maker based in 
Delhi. He directs documentaries, 
narrative films and produces 
commissioned film projects. his 
two films Beware Dogs  and The 
Fiction have been screened at 
many festivals world over.

Lianu cuthZ ,d Lora= fQYedkj gSa 
vkSj fnYyh esa jgrs gSaA mUgksaus dbZ 
o`Ùkfp=ksa] vkSj vk[;kuijd fQYeksa 
dk funsZ'ku vkSj fuekZ.k fd;k gSA 
fMtkbfuax] QksVksxzkQh] dkVwZfuax vkfn 
esa Hkh mudh #fp gSA mudh igys 
dh nks fQYesa fcos;j MkWXl vkSj fn 
fQD'ku dks fo'o ds dbZ lekjksgksa esa 
izn'kZu dk volj izkIr gqvk gSA 

N O N - F E A T U R E  F I L M148



RENU
SAVANT

“ “

For imaginatively painting a layered world of memories and moder-
nity in a small neighbourhood. 

,d NksVs 'kgj ds NksVs ls eksgYys esa Le`fr;ksa dh fofHkUu ijrksa okyh 
nqfu;k vkSj vk/kqfudrk ds dYiuk'khy fp=kadu ds fy,A

C I T A T I O N




After completing her MA in English 
literature, Renu Savant worked as a 
journalist with the Indian Express. 
In 2007, she made a documentary, 
Darkroom, commissioned by 
Majlis and PSBT. In the same year, 
she joined the Film and Television 
Institute of India as a student of 
film direction.

vaxzsth lkfgR; esa ,e-,- djus ds ckn 
bafM;u ,Dlizsl esa i=dkj ds :i esa 
dke fd;kA dbZ ofj"B dykdkjksa ds 
lkFk Hkh dke dk vuqHkoA 2007 esa 
MkdZ:e uked o`Ùkfp= cuk;kA fQYe 
funsZ'ku ds fo|kFkhZ ds :i esa ;g fQYe 
cuk;hA dsjy ds varjjk"Vªh; fQYe 
mRlo esa bls T;wjh dk fo'ks"k mYys[k 
iqjLdkj izkIr gqvkA

The film explores the mental time and space of a girl who lives in a 
lane in a Mumbai suburb. As she keeps watching through her window, 
the lives of different characters in the lane unfold. The desires and 
dreams of characters intersect as the hopes of a fading society and 
the space under the window becomes one of dreams and nightmares.  

eqacbZ ds miuxj ds ,d ysu es jgus okyh ,d yM+dh ds ekufld fnd~ vkSj dky 
dh dgkuh dks O;Dr djrh fQYeA firk /kqa/kyh iM+rh viuh nqfu;k esa [kks;s jgrs 
gSaA tcfd og f[kM+dh ls eksgYys ds fofHkUu pfj=ksa dks xqtjrs ns[krh jgrh gSA 

AIRAWAT
English / DV CAM / Colour / 
14 minutes

director Renu Savant 
producer FTII, Pune  
narrator Ann Abraham 
cinematographer Shubhodeep 
Dey editor Vijay Kalamkar 
sound design Pinak Agte  

SPECIAL MENTION

fo'ks"k mYys[k
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BEST BOOK ON CINEMA

flusek ij loZJs"B iqLrd

W R I T I N G  O N  C I N E M A152

The book looks at the phenomenon called R.D. Burman and how 
he changed the way Indians perceived Hindi film music. Through 
anecdotes and trivia that went into the making of Pancham’s 
music, through wonderful research and interactions with musicians 
who were part of RD’s team, first-time authors Anirudha and 
Balaji create a fascinating portrait of a man who, through his 
music, continues to thrive even fifteen years after his death. 
 
;g iqLrd crkrh gS fd vkj- Mh- ceZu us fdl rjg Hkkjrh;ksa dh fQYe laxhr 
ds ckjs esa le> dks cnykA mUgksaus dbZ u;h ijaijk,a 'kq: dhaA mudh Vhe ds 
laxhrKksa ds lkFk ckrphr }kjk muds thou vkSj laxhr dk vkd"kZd fp= izLrqr 
fd;k gSA

ANIRUDHA  
BHATTACHARJEE & 
BALAJI VITTAL

“
“

True to its title this well-researched book provides insight into the 
life and the musical journey of a man who created a new genre of 
fusion music for films of several decades. The writing illuminates 
beautifully different aspects of this journey.

vius 'kh"kZd ds vuq:i mRd`"V vuqla/kku ij vk/kkfjr ;g iqLrd ,d 
,sls O;fDr ds thou vkSj laxhr&;k=k ds ckjs esa varn`Zf"V iznku djrh 
gS ftlus dbZ n'kdksa rd fQYeksa ds fy, lesfdr laxhr dh u;h  
fo/kk l`ftr dhA

Anirudha Bhattacharjee is 
an alumnus of IIT Kharagpur 
and works with IBM as a SAP 
consultant. Balaji Vittal is an 
alumnus of Jadavpur University 
and works for the Royal Bank of 
Scotland. This is their first book.

vkbZ- vkbZ- Vh-] [kM+xiqj ds fo|kFkhZ 
jgs vfu#) HkV~VkpkthZ lSi  
dalYVsaV ds :i esa vkbZch,e]  
dksydkrk esa dk;Zjr gSA os 'kkSfd;k 
laxhrdkj gSaA tknoiqj fo'ofo|ky;] 
dksydkrk ds fo|kFkhZ jgs ckykth 
foV~Vy jkW;y cSad vkWQ LdkWVySaM esa 
dk;Zjr gSaA u;h fnYyh esa dke djrs 
gSa vkSj mudk ifjokj gSnjkckn esa 
jgrk gSA os ̂ fganw esVªksIyl* esa yxkrkj 
ys[ku djrs gSaA 

R.D.BURMAN:
THE MAN, THE MUSIC

HARPERCOLLINS
PUBLISHERS INDIA

HarperCollins Publishers India is 
a joint venture between the India 
Today Group and HarperCollins 
Worldwide. HarperCollins India 
has shown phenomenal growth 
in the past few years and has won 
almost all literary prizes of note, 
the Booker, the DSC Literary Prize, 
the Hindu Best Fiction Award and 
the Vodafone-Crossword Award. It 
publishes some of India’s leading 
authors like Aravind Adiga, Kiran 
Nagarkar, Manu Joseph, among 
others.

bafM;k VqMs xzqi ,oa gkiZj dkWfyUl 
oYMZokbM ds la;qDr m|e gkiZj 
dkWfyUl ifCy'klZ bafM;k us fiNys 
dqN o"kksZa esa vHkwriwoZ izxfr dj 
Hkkjrh; izdk'ku m|ksx esa Lo;a dks 
LFkkfir fd;k gSA lkfgR; ds {ks= esa 
vusd lkfgfR;d iqjLdkjksa tSls nh 
cqdj] DSC fyVjsjh fn csLV fgUnw 
fQD'ku vokMZ vkfn ls lEekfur gqvk 
gSA vjfoUn vfMx] fdj.k uxjdj] 
euq tkslsQ tSls vxz.kh ys[kdksa dh 
jpukvksa dk izdk'ku fd;k gSSA

S W A R N A  K A M A L



BEST FILM CRITIC

loZJs"B fQYe leh{kd
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“

Film critic, poet and journal-
ist Manoj Barpujari is the assis-
tant editor of Dainik Agradoot.  
A member of the international film-
critics’ federation FIPRESCI, he has 
co-edited Perspectives on Cinema 
of Assam (2007) and has published 
nine books on politics, literature 
and cinema. He received a journal-
ism fellowship in Trinidad & Tobago 
(2010). Winner of Munin Borkotoky 
Literary Award for his poetry col-
lection in 2003, Barpujari’s poems 
have been translated to several ma-
jor Indian languages.

fQYe vkykspd] i=dkj vkSj dfo 
eukst cjiqtkjh vleh Hkk"kk ds nSfud 
^vxznwr* esa lgk;d laiknd gSaA mUgsa 
2010 esa f=fuMkM vkSj Vkscsxks dh 
i=dkfjrk Nk=o`fÙk izkIr gqbZaA flusek 
lfgr lkekftd&jktuhfrd elyksa] 
dyk vkSj lkfgR; ij vc rd ukS 
iqLrdssa izdkf'kr gks pqdh gSaA cjiqtkjh 
us ^ilZisfDVo vkWQ flusek vkWQ 
vklke* dk lg&laiknu Hkh fd;k gSA  

For his understanding of the medium of cinema. His writings can 
be broadly classified into three areas: (a) Discussion on objective 
of cinema, (b) The craft of cinema, and (c) Cinema in north-east 
India and Assamese. Barpujari emphasizes the significance of craft 
and promotion of constructive cinema, i.e., cinema which is not 
only entertainment. He has a social perspective with cinematic and 
creative sensibility.

eukst cjiqtkjh flusek dks euksjatu dk ek/;e ugha ekursA og f'kYi 
ij fo'ks"k cy nsrs gSa vkSj jpukRed flusek dks izksRlkfgr djrs gSaA muds 
ys[ku esa flusekbZ vkSj jpukRed laosnu'khyrk ds lkFk lkekftd ifjizs{; 
Hkh ut+j vkrk gSA 

MANOJ  
BARPUJARI

WINNER'S REACTION I was humbled after this recognition and thought how much I needed to do for 
realization of the role of cinema for a better society.
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