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NATIONAL FILM AWARDS 2010

Dadasaheb Phalke Award is given to a
film personality for his/her outstanding
contribution to the growth and
development of Indian Cinema. The
Award comprises of a Swarna Kamal, a
cash Prize of Rs. 10,00,000/- (Rupees
Ten Lakhs only) and a shawl.

DADASAHEB PHALKE AWARD
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DADASAHEB PHALKE

hundiraj Govind Phalke or Dadasaheb
Phalke (1870-1944), is the father of
Indian cinema. He directed India’s first
feature film, Raja Harishchandra, in
1913, flagging off a remarkably inven-
tive career. A producer, director and
screenwriter, he is believed to have
made a significant number of the 97 feature films
and 26 short films that his company Hindustan
Films made in barely 15 years. His amazing
body of film includes Mohini Bhasmasur (1913),
Satyavan Savitri (1914), Lanka Dahan (1917),
Shri Krishna Janma (1918) and Kaliya Mardan
(1919).

ing. He soon made Raja Harishchandra, on a
righteous king who sacrifices his family and
kingdom to fulfil a vow and uphold the truth.
India’s first feature film, Raja Harishchandra
was exhibited at Bombay’s Coronation Cinema
in 1913, and was a grand success. Undeterred
when World War Il brought a severe financial
and raw stock crunch, he made shorts, docu-
mentary features, educational, animation and
comic films. Soon he established a film com-
pany, Hindustan Films, in partnership with five
businessmen, with a studio, and trained techni-
cians and actors. Again he ran into trouble with
his partners and quit.

His rapid career switches, headstrong nature
and trips abroad, more closely characterise a
teenager in the 21st century, than a family man
at the dawn of the 20th century. Starting out

in a photography studio, he studied art, was a
magician and stage performer, before joining the
printing business. Inspired by the painter Raja
Ravi Varma, Phalke specialised in lithographs
and oleographs. Later, he started his own printing
press, and even travelled to Germany to learn
more about the latest technology and machinery.
However, following a dispute with his partners,
he quit the printing business. Greatly impressed
by a silent film, The Life of Christ, he decided to
make a film. He sailed for London and bought

a camera, printing machine, perforator and raw
stock, and even got a crash course in filmmak-

Phalke directed a few more films, but felt con-
strained. Moreover, his silent films were unable
to cope with competition from the talkies in
1931. His last films were Setu Bandhan (1932)
and a talkie, Gangavataran (1937), before retir-
ing to Nashik, where he died in 1944.
Dadasaheb Phalke leaves behind a pioneer’s
legacy, not only of his astonishing films, but a
joyous inventiveness, and a resilient, unbowed
spirit that weathered many reverses and personal
tragedies. Little did he know then, that he was
laying the foundation for the Indian film industry,
today the most prolific and diverse in the world.
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AWARD COMMITTEE

Celebrated filmmaker Shyam Benegal (Padma
Bhushan, 1991) has made 26 Feature Films,
several documentaries and TV series including
a 53-hour series on the History of India. Most
of his films have won National Awards and
International honours. He’s was conferred
the Dadasaheb Phalke Award for Lifetime
Achievement in 2005. He's a Rajya Sabha MP
and runs a film production company in Mumbai.

Acclaimed director Adoor Gopalakrishnan
(Padma Vibhushan, 2006) has scripted and
directed 11 feature films and 30 documentaries,
and written award-winning books on cinema.
An FTII-Pune graduate, he’s won many National
Awards. In 2004, he received two top honours:
the Dadasaheb Phalke Award and the title of The
Commander of the Order of Arts and Letters from
the French Government.
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Shaji N. Karun (Padma Shri, 2011) has shot over 40 features and 12
documentaries. He directed Piravi (Special Mention at Cannes, 1989)
and National Award-winning films like Thampu, Shams’ Vision,
Swaham, Vanaprastham and Kutty Srank. An FTII-Pune graduate,
he has also won Eastman Kodak Excellence Award, USA; French
Government’s Chevalier dans I’Ordre des Arts et Lettres and Sir Charlie
Chaplin Award, UK. He is presently working on his next film.

Ad man-poet-writer Prasoon Joshi revolutionised Indian advertising
with campaigns like Thanda Matlab Coca-Cola and Happydent
White’s Palace ad. His writings and songs in films like Kyon, Phir
Milenge, Rang De Basanti and Taare Zameen Par (National Award,
2008) brought back meaningful lyrics and freshness to Hindi cinema.
He is presently Executive Chairman and Regional Creative Director
(Asia Pacific) with McCann Erickson.

Raghu Rai (Padma Shri, 1971) has been at the forefront of Indian photography
for over 40 years. He’s produced over 30 books and his pictures have appeared
in world’s leading publications like Time, Newsweek, Vogue, etc. In 1971,
legendary photographer Henri Cartier Bresson nominated him to Magnum
Photos. The French Government recently conferred Officier des Arts et des
Lettres on him.
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NAUSHAD ALI LV. PRASAD
m 7981 m 7982 m 7983

SATYAJIT RAY V. SHANTARAM B. NAGI REDDY
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SHYAM BENEGAL TAPAN SINHA MANNA DEY
m 2005 = 2006 m 2007
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V.K. MURTHY D. RAMANAIDU
m 2008 m 2009
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" K BALACHANDER

Kailasam Balachander, who is like a great
banyan tree of Tamil cinema, has been honoured
with the Dadasaheb Phalke Award, the highest
award in cinema given by the Government

of India, for his outstanding contribution to

the growth of Indian cinema for 2010. K.
Balachander’s body of work is as distinguished
as it is prolific—he has written, directed and
produced over 100 films over five decades. He
raised the status of the director in a film industry
driven by stars: he had a unique style, making
mainstream films with an artistic sensibility, and

Kavithalaya Productions, also dared to move out
of the studios and into actual locations.

His popular films include Kaviya Thalaivi,
Apoorva Raagangal and Maro Charithra-a love
story in Telugu, starring Chiranjeevi. Its Tamil
version was a big hit, and its Hindi remake, Ek
Duuje Ke Liye, introduced Kamal Haasan and
Rati Agnihotri to Hindi audiences. Balachander
made political films like Thanneer Thanneer
on the water crisis, which won two National
Awards, Achamillai Achamillai on political
corruption and Sindhu Bhairavi, a musical

often tackled social, political, rural and urban
middle-class issues. A versatile director, he made
films in Tamil, Kannada, Telugu and Hindi. In
addition, he made a number of television serials,
including Kai Alavu Manasu, Rail Sneham,
Raghu Vamsam and Sahana.

Born in 1930, he initially worked at the
Accountant General’s office in Madras,

and became a playwright. His popular

plays included Major Chandrakanth, Server
Sundaram and Neerkumizhi. Mr Balachander
got his first break as a writer when actor M G
Ramachandran invited him to write for Dheiva
Thaai (1964), and shortly after, he made his
directorial debut with Neerkumizhi (1965).

He took risks, directing films that were not
hero-centric, but had a range of protagonists,
including Avargal, in which women had meaty
roles. His films, later produced by his own

(From left) Apoorva Raagangal, Punnagai, Sindhu Bhairavi

melodrama that won another National Award.
In fact, good music was a hallmark of his films.
He also introduced and mentored a number

of actors, directors and technicians who have
since made a name for themselves, including
Rajnikanth, Kamal Haasan, Prakash Raj, Vivek,
Sujatha, SV Shekhar and Vasanth.

Mr Balachander was awarded the Padma Shri by
the Government of India in 1987. He has won
eight National Film Awards, the Golden Nandi
Award for Best Film from the Andhra Pradesh
Government, and over 12 Filmfare Awards. He
was conferred the title of Kalaimamani by the
Tamil Nadu Government.

This profile is written by Meenakshi Shedde, a film
festival curator, National Award-winning film critic
and journalist. She served on the National Film Award
Jury for Feature Films in 2010.
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‘Filmmakers should have the
courage to be different’

Krishnan Seshadri Gomatam interviews Dadasaheb Phalke Award Winner, Shri K. Balachander

Krishnan Seshadri Gomatam : How do
ou feel on being conferred the Dadasa-
eb Phalke award?

K. Balachander: (Excitedly) Getting Da-

dasaheb Phalke award is certainly the

pinnacle of glory in India.

KSG: Aren’t you aspiring for something
more?

KB: | am basically a humble person. My
life’s mission is accomplished.

KSG: Were you expecting this award?
KB: No, | was not expecting it at all. But
deep down, | know | deserve this award.
(Smiles)

KSG: We are extremely happy and proud
about you being this year’s recipient of
Dadasaheb Phalke award but it is in-
tensely heart-rending that stalwarts like
you and Mani Ratnam haven’t won a Na-
tional Award for Best Direction yet. Does
the award system warrant some changes?
KB: | remember the time when | was the

22 | DSPA WINNER INTERVIEW

Chennai-based Krishnan Seshadri
Gomatam is a juror of the
National Film Awards 2010. A
reputed ad filmmaker, Gomatam’s
debut directorial film Mudhal
Mudhal Mudhal Varai (Tamil/

Indian Panorama 2008) was
critically acclaimed. Won several
International awards ‘for creative
excellence’ including the Silver
Pyramid at the prestigious Cairo
International film festival, Egypt.

Chairperson for the National Awards. We
as a jury were very unbiased and award-
ed fiﬂms and technicians who deserved. |
don’t buy that everything is bought and
influenced or lobbied for. Yes, it was dis-
appointing for me that my film Sindu
Bhairavi won three National Awards but
| didn’t get the Best Director Award. After
all, it is the director who gets the work out
of all the other technicians. It affected me
for a short while. | thought | must work
harder and get it instead of cribbing about
it. There is no point dissecting this. | guess
one learns to let it pass and keep mov-
ing on. When | read about Vetri Maaran
getting the Best Director Award this time
I felt jealous of that boy! (smiles) | also
expressed my feelings to Vetri. | have re-
ceived National Award only for the Best
Screenplay but he has bagged both!

KSG: What is your opinion on today’s Ta-
mil films?

KB: Tamil cinema is evolving with the
help of scientific technology, but technol-



ogy alone is not cinema. | find a lot of to-
day’s Tamil films to be unrealistic. Songs
are artificial, choreography looks inserted
into a song. | don’t approve of shooting
songs abroad without a reason, not even
as a dream (sequence). But people seem
to have accepted this exhibitionistic style
even though it’s not part of the story. Di-
rectors just say “ignore it as people have
accepted it”. Even critics are tired of pro-
testing!

Music has turned into a different di-
rection. After MSV and llaiyaraja, and
Rahman, who is there now to create mel-
odies? Present music is metamorphosised
now into western music. It's a worrying
factor!

There won’t be a Mohana Ragam or
a Bairavi Ragam. If used, it may be classi-
fied as conservative or archaic. So, | fear
there may be nothing like which is ours
or our tradition! We used to see Sivaji’s
films first day first show. We would go
to the theatre, watch the films and come
back home and write about it and discuss
it. That's missing now... it’s like cricket-
entertainment. Five-day test match with
each shot reviewed has now lapsed into a
T20 match. All the charm has gone.

KSG: With the advent of different chan-
nels and exposure to world movies,
should filmmakers make films with glob-
al Ferspective or cater to local audience
only?

KB: Make films on the culture and char-
acters you know, you've lived with and
from where you come - that would make
the world to look at you. Using technique
and technology to tell a story is fine, but |
strongly feel it must be rooted in one’s own
soil. By rooted, | mean films by Satyajit
Ray. His films are rooted in the soil of
Bengal, its culture and music. Even today
his films are screened at several interna-
tional film festivals. | think even globally
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what they expect in an Indian film is the
regional atmosphere and flavor.

KSG: By saying regional or rooted in soil,
are you referring to the recent trend in
Tamil films... very Madurai-centric films
with aruvaal (sickles) and huge knives on
their backs... glorifying violence?

KB: No, no. These Madurai-centric films
are just a fad. You are right about the sick-
le theory.

Whether they glorify or not, gory
scenes are in vogue. A few went on to
become huge hits, so several producers
and directors joined the bandwagon. One
should have the courage to be different.
For example, Aamir Khan made Taare Za-
meen Par in Hindi, but it appealed to all
regions (in the country) and to an interna-
tional audience as well.

KSG: There’s a view that films that com-
municate or convey visually are far su-
perior to films which use dialogues to
convey what they need to? | ask this par-
ticularly to you.....

KB: (Interrupts)...because I'm from thea-
tre. So, there’s a tendency to use dialogues
to convey.

KSG: No sir, since your films had some
fantastic dialogues and you also con-
veyed some very subtle emotions using
just visuals. Like in Aboorva Raagangal
where Srividya’s shadow prevents Kamal
Haasan from going out. No dialogue, just
lSrividya’s shadow. It was absolutely bril-
iant!
KB: Now that you have mentioned this
shadow detailing, | remember how I con-
ceived it. During the shooting, one day
at around 4:30 pm, it so happened that a
light boy stood on the top of the balcony
carrying some lights and his shadow was
falling on the ground.

Strangely, shadow at that particular
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time appeared lengthier than how it usu-
ally is!' I thought it would be interesting to
have Srividya’s shadow appear in the way

of Kamal’s departure. So next day, we
took that shot, same time, with Srividya
combing her hair. | don't restrict myself
to visuals. Dialogues are our heritage and
culture. Tamil language is known for its
beauty of words and significance. | use
dialogues to convey but they aren’t essen-
tial always. For example, if husband and
wife are fighting, | show different activi-
ties in separate rooms. They don't talk...
or fight... dialogues can be avoided here.
Where dialogues can be avoided, music
comes in to play. Music supports the vis-
ual treatment.

KSG: How did you walk the thin line? No
fights, no item songs yet commercially vi-
able films.

KB: | never thought of commercial vi-
ability, in the sense that | didn’t want to
include elements just to make it com-

24 | DSPA WINNER INTERVIEW

mercially viable. | think of a subject and
I do full justice to the script and my con-
science. | believe my story, characters and
characterisation should ensure viability. |
worked on a restricted budget and would
always cast artistes who were available to
me a%/l the time. Non-availability of artiste
makes you take shots without delaying.
So imagination dies and takes a back seat.
[ don’t think | can make films with artistes
giving restricted number of days.

KSG: Should a film have a good story or
a good screenplay with a wafer thin story
would do?

KB: Screenplay is important... but...
some fresh ingredient should be there
in the story to appeal to the common
viewer. With fine screenplay, it can be
embellished. Screenplay can be excellent
but if no story, it cannot be enhanced.
For example, characters should have an
inter link in a bus journey... don't just
show their journey. Story is important as



screenplay alone cannot make an impact.
Link is very essential for a good film. ndi-
vidually scenes may be good...but that
alone is not enough.

KSG: Other than your films, which are di-
rectors whose works you enjoy watching
and why?

KB: Satyajit Ray and Mani Ratnam. Ray
had his own special stamp. For exam-
ple, in Charulatha, the husband and wife
are on different wave

lengths... they hardly ‘A Screenplay cannot

meet...(explaining) he

goes to work reading v rlc 1inless it depicts
an exciting story.”

a newspaper... down
the stairs... steps out-
side.. she watches him
from upstairs, standin
in the balcony witﬁ
binoculars... what a shot!!! It conveys
so much...superb! | like Ray’s films, the
way he presents them but | cannot make
a film like that. I will not. That’s his style.
Small nuances put in to a kaleidoscope...
keeps you engrossed completely... intel-
ligently. (There’s) never a dull moment in
his films...

Mani is one director who always
believes in entertaining whatever the
subject, even with serious subjects. And
that’s not easy. He believes that his films
should reach a wide audience. He has
struck a fine balance between formulaic
and parallel cinema. His technical com-
petence is well known. His choice of sub-
jects, picturisation of songs, getting artists
to perform, his quest for new locations...
he’s just brilliant. My all time favourite is
his Roja.

KSG: The Late Sri Ananthu, people say
formed an integral part in your story com-
pilation?

KB: Oh yes, Ananthu played a very promi-
nent Eart | discussed my scripts/films only
with him. He was bridge between me and
other technicians We shared a wonder-
ful wavelength (reminisces) Very knowl-
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edgeable (pauses) His departure has left
a huge void.

KSG: Which is your favourite film from
the films which you had directed?
KB: (Laughs) All of them. Soft corner for
every film. But may be Punnagai.

KSG: Final question, how did you get the
news of you being the recipient of this
year’s Dadasaheb Phalke Award? What
was your first response
when you heard about
it?

KB: I was travelling in
the car and someone
form the (I&B) Minis-
try called to inform me
about the award. They
asked me to keep it
confidential till announced officially. 1
couldn’t handle it, and after a lot of delib-
eration, | told my wife that night, ‘You will
hear some good news tomorrow’. And
almost immediately she asked me casu-
ally "Oh! You are getting the Dadasaheb
Phalke Award?’ | was stunned. Such is our
wavelength!

This interview has been edited by
Svetlana Naudiyal, a Mumbai-based film
curator.
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NATIONAL FILM AWARDS 2010

National Awards are decided through a
two-tier selection process comprising of
five Regional panels and a Central jury.
The jurors are persons distinguished
in the field of cinema, other allied arts
and humanities. The jury deliberations
are confidential, which provides an
enabling environment to insulate the
jurors from external influences, and also
facilitate selection with impartiality,
freedom and fairness.
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. W. Griffith devised the grammar of cinema. He invented the close-up, mid-shot and the long shot.
Over a hundred years ago, he also predicted that “in the year 2024, the most single thing which
cinema will have helped accomplish in a large way will be that of eliminating all armed conflict
from the face of the earth”. An effort to fulfill his prophecy was seen in the film that won the Best
Feature Film Award Adaminte Makin Abu (Abu, the son of Adam) at the 58th National Film Awards.
The film is not only a great statement of what the Islamic religion truly means but a great comment
on how man should perceive the importance of all lives, in general, on our planet earth. A simple
poor villager, Abu’s karma should be an eye opener to all of mankind.

It's a film that deserves to be seen by every human being. Rajesh Pinjani’s Baboo Band Bajaa lived up to our
Father of the Nation Mohandas Karamchand Gandhi’s saying that “the soul of India lies in rural India”. The
wisdom of India is in its villages. The director of the Marathi film brought out the soul of Mother India in the
character of the mother who wants to educate her son and not let him become a part of his father’s legacy
of playing the band bajaa, which would be a regressive to his life. The theme of ‘thirst for education” con-
tinued in another movie Champions, again in Marathi. The film deals with two brothers and their desire for
education that surpasses their hunger for food. They divide their time among themselves to work overtime,
to earn a living, to look after their mother who has lost her legs in an accident and at the same time attend
their school. The corporate houses of today need to have this film permanently in their office to teach their
teams a lesson or two on time management from the two boys who are fabulous actors. The film brought an
emotion on the scale of Mehboob Khan’s classic Mother India. As a student of cinema, the first thing | had
learnt was that cinema is all about three things: form, content and aesthetics. These three aspects of cinema
were found in abundance in year’s National Award-winning films like Mee Sindutai Sapkal, Adaminte Ma-
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Jury Members in discussion

kan Abu and Moner Manush. All three feature films were about uplifting the human spirit beyond the realms
of religion, caste and colour. The wisdom of rural India, | doubt, has ever been seen as it has in the films of
the 58th National Film Awards. Must see films, especially for the urban youth of the country who live under
a constant onslaught of western influence through the digital world crowding their senses in the form of video
games, satellite channels, internet, jeans and the cola culture.

The need of the hour is to push the wisdom of rural India to reach the youth in the metros and show these
films at the festivals in the metros, attracting the youth to come and watch the films. An effort in this direction
would help influence the generations of young Indians who are the leaders of tomorrow’s India. We were all
floored with the huge talent in the department of Acting - men, women and children. It was a difficult task to
judge who was the Best. | was blessed by a team of veteran jury members who were on the same page with
me; a coincidence of all like-minded persons coming together was nothing short of the God'’s blessing. A
big thank you to them and to the five chairpersons of the Regional Jury as well for their efforts of short-listing
the films, and making our job much easier. And finally, a huge round of applause from me and all the jury
members for the directors, producers, actors and technicians who made all those (short-listed for NFA) films
that we had the privilege to watch.

Before | sign off, all | can say is if | were to put my experience of watching these films from all over India in
simple words, they would be “The Wisdom of India”.

J. P. Dutta is the Chairman of the Feature Film Jury for the 58th National Film Awards 2010
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ocumentaries or short films, whatever their purpose or objective may be, have a penchant for ac-
tuality as well as striking reality. They can be compact or elaborate, yet they do communicate with
a stimulating impact, to enrich the awareness of the world around us.

Against this backdrop, my jury colleagues and myself viewed the varied range of such films, in the

non-feature film section of the 58th National Film Award, with engaging interest and enthusiasm.

Waves of ideas came rolling across the screen to hit the shore of our consciousness and gradu-

ally receded , leaving behind their impressions. Some of the creative expressions of the films, did
leave imprinted impressions, by their comprehensive treatment, that revealed the aesthetics and artistic flair,
emerged out of the film maker’s experience, visualization and milieu. At the same time, with the rapidly
changing technology, endless metamorphoses in technical resources and methods of using them, only a
couple of films are able to maintain harmony, integrity and cinematic simplicity.

On the other hand, with the easy accessibility to situation through technology and the changing character
of the image by manipulation through digitization process, filmmakers tend to lose their contact with their
originality and consequently are resorting to adopt an easy course arbitrarily. In the process the filmmakers
are either getting trapped in a compulsive craftsmanship or in an obscured indifference, through blind self
indulgence.

Under this influence, unfortunately, majority of the films are failing to deal with the aesthetic nature of the
medium. The artistic power of the cinematic expression lies in the difference, that exists between the physical
reality and the imaging reality. To bring this imperfection of cinematographic process into a stimulating and
dynamic perception of the whole and its truth, bears the fascinating intelligence, which is reflected as cin-
ematic excellence. The core of its source is the human sensibility. To my surprise, this commendable virtues
were missing in most of the films. It does pose a debatable concern.

A.K. Bir is the Chairman of the Non-Feature Film Jury for the 58th National Film Awards 2010
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JP.DUTTA
b. 1949

National Award-winner (Border (feature) Nargis Dutt
Award for Best Film & Best Director, Hindi, 1997), Dutta
is a writer, director, producer and editor. His Refugee also
won National Awards for Best Music and Lyrics in 2000.
He currently makes films for his own banner — JP Films. He
lives in Mumbai (Maharashtra).
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ANSU RANJAN SUR
b. 1942

Festival consultant and curator, Sur had been the director
of Kolkata Films Festival for a record 11 consecutive years.
He has also been the director of Nandan, West Bengal Film
Centre, during 1992-2004. He has edited many books on
films. He is presently associated with a TV channel. He
lives in Kolkata (West Bengal).

THE OFFICIAL CATALOGUE

ARUNODAY SHARMA
b. 1950

Sharma (Diploma in Cinema (Sound Recording &
Sound Engineering, Gold Medal, FTIl-Pune, 1972)
is an audiographer. He has worked for feature films,
documentaries and nearly 3,000 TV episodes. He
currently works as a freelance recordist, writer and
director. He lives in Mumbai (Maharashtra).
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BHARATBALA
b. 1963

Bharatbala or Bharat Ganapathy’s first feature film Hari Om
won Best Film Awards at eight international film festivals.
He conceptualised and directed Maa Tujhe Salaam, a series
of films celebrating 50 years of India's independence;
and was Creative Director for the Opening and Closing
ceremonies of the Commonwealth Games-2010. He lives
in Mumbai (Maharashtra).
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DR CHANDRAPRAKASH DWIVEDI
b. 1960

National Award-winner (Pinjar (feature), Best Film on
National Integration and Special Jury Award, Hindi,
2003), Dwivedi is a doctor-turned-writer, director and
actor. He shot to fame with Chanakya (1991-92), an epic
tele-serial he directed, wrote screen play and dialogues
for, and also acted as the lead. He lives in Mumbai
(Maharashtra).



B et

G.S. BHASKAR
b. 1955

Bhaskar is a trained cinematographer with Diploma in
Motion Picture Photography from FTII-Pune. He assisted
cinematographer A.K. Bir on Sir Richard Attenborough’s
Oscar-winning film Gandhi. Presently, he is a visiting
faculty at two different film schools in Kolkata and Chennai.
He lives in Bengaluru (Karnataka).

THE OFFICIAL CATALOGUE

J.F.C. DURAI
b. 1940

National Award-winner (PASI (feature), Best Tamil
Film, 1980), Durai is a director, writer, editor and
producer. Since his directorial debut in 1975, he’s
made 46 films in five languages (Tamil, Telugu,
Malayalam, Kannada and Hindi). He’s currently Vice-
President of South Indian Film Writers’ Association.
He lives in Tiruvellur (Tamil Nadu).
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K.N.T. SASTRY
b. 1947

Multiple National Award-winner (Surabhi (docu), Best
Ethnographic Film, 1999 & Tiladanam (Telugu) Best Debut
Feature Film, 2008), Sastry is a film critic-turned-filmmaker.
He has won Rajat Kamal for Best Film Critic and Swarna
Kamal for Best Book on Cinema. He lives in Hyderabad
(Andhra Pradesh).

38 | FEATURE FILM JURY

KEVAL ARORA
b. 1957

Arora, who teaches Drama & Theatrical Practice and
World Theatre at a Delhi University college and Shri
Ram Centre respectively, has been involved in theatre
since 1974. He has conducted workshops in Delhi and
Bengaluru. Besides teaching, he also writes columns on
theatre. He lives in Noida (Uttar Pradesh).



NIRAD N. MOHAPATRA
b. 1947

National Award-winner (Maya Miriga (feature), Second
Best Feature Film, Odia, 1984), Mohapatra is a film director,
documentary filmmaker and academician. He studied
Direction at FTII-Pune (1971). His debut film Maya Miriga
was screened at Critics Week in Cannes. He’s currently a
freelance filmmaker and teacher. He lives in Bhubaneswar
(Odisha).

THE OFFICIAL CATALOGUE

PRAHLAD KAKAR
b. 1948

Kakar, a veteran Ad filmmaker, has won several awards
for his creative brilliance. He is also an avid Scuba
diver and instructor and is the Founder-Member of Reef
Watch Marine Conservation. On last count, he had a
collection of 39 hats! He’s presently busy making films
and commercials. He lives in Mumbai (Maharashtra).
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A.K. BIR
b. 1948

Winner of nine National Awards, Bir is a director and
cinematographer. An FTlI-Pune graduate in Motion Picture
Photography, he was part of Oscar-winning film Gandhi.
He had earlier headed Non-Feature Film jury of National
Film Awards in 2006. He lives in Mumbai (Maharashtra).
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AMLAN DATTA
b. 1971

Datta has won two National Awards as producer of
documentaries Chronicle Of An Amnesiac (Special Jury
Award, 2007) and Dot In For Motion (Best Environment
Film, 2009). An FTlI-Pune graduate in cinematography, he
now works as an independent filmmaker. He lives in Kolkata
(West Bengal).

THE OFFICIAL CATALOGUE

GAUTAM BENEGAL
b. 1965

National Award-winner (The Prince And The Crown Of
Stone, animation, 2008), Benegal is an animator, painter
and journalist. Tupatup and Gauraya Ki Champi are his
other films. He’s now working on a book and a children’s
TV show. He lives in Mumbai (Maharashtra).
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KAVITA JOSHI
b. 1971

A graduate in Direction from FTIl-Pune, Joshi is an
independent filmmaker, media trainer and festival curator.
She also conducts film workshops. Her films My Body My
Weapon, Some Roots Grow Upwards and Tales From The
Margins have won accolades. She is based in Delhi.
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OKEN AMAKCHAM
b. 1962

National Award-winner (Mayophigee Macha, Best
Manipuri Film, 1995), Amakcham is an actor-director.
He's acted in over 25 Manipuri films and directed 17
feature films. He’s currently on the of Board of Manipur
Film Development Corporation. He lives in Imphal East
(Manipur).



RAJULA SHAH
b. 1962

A graduate in Direction from FTII-Pune, Shah is a filmmaker
and writer. Her short films include Sabad Nirantar, Beyond
The Wheel and Do Hafte Guzarte Do Hafte Nahi Lagte.
She’s currently working on short films and few books. She
lives in Pune (Maharashtra).

THE OFFICIAL CATALOGUE

SOURAV SARANGI
b. 1964

National Award-winner (Bilaal, Best Non-Feature
film, Bengali and Hindi, 2008), Sarangi is an editor
and director. An FTII-Pune graduate in Editing, he won
accolades with his debut film Tusukatha. He has served
as jury at international film festivals. He lives in Kolkata
(West Bengal).
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ASHOK VAJPEYI
b. 1948

A poet-critic, editor and culture-activist, Vajpeyi has written
over 13 poetry books, seven on criticism in Hindi and three
on art in English. Winner of Sahitya Akademi Award, he has
headed the National Museum, New Delhi and National
Museum of Man, Bhopal, and is now the Chairman of Lalit
Kala Akademi.
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H.N. NARAHARI RAO VIDYARTHY CHATTERJEE
b. 1940 b. 1949

Noted Film Society activist and film critic, Rao has made  Chatterjee edited Motif, Jharkhand’s weekly on public

short films (Never Again, Kariya) and written several books.  affairs and arts, during 2001-2007. Before that, he wrote
A Film Appreciation guide, he’s also been artistic director ~ on cinema and the allied arts for some of the leading
and jury at various national and international film festivals. ~ dailies in the country. He’s been in the main Jury for
Presently, he’s President, Federation of Film Societies of several National and International Film Festivals and has
India and Secretary, FIPRESCl-India. taught Film Appreciation.
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J.F.C. DURAI (b. 1940)

National Award-winner Pasi (feature, Best Tamil Film, 1980), Durai is
a director, writer, editor and producer. Since his directorial debut in
1975, he’s made 46 films in five languages (Tamil, Telugu, Malayalam,
Kannada and Hindi). He’s currently Vice-President of South Indian Film
Writers’ Association. He lives in Tiruvellur (Tamil Nadu).

NIRMAL DHAR (b. 1947)

Dhar, a film critic-journalist, has been writing on cinema for over four
decades now. He has been regularly attending various prominent
international film festivals. He is currently writing a book on film
director Asit Sen. Nirmal Dhar lives in Howrah (West Bengal).

T. KRISHNAN UNNI (. 1950)

Krishnan Unni has won National Awards thrice for audiography
(Anantharam, Piravi and Desadanam), and once for his documentary
on Vaidya Ratnam P.S. Warrier. An FTII-Pune graduate, he is presently
freelancing in sound design and short film production. He lives in
Thiruvananthapuram (Kerala).

PRANAB DAS (b. 1952)

National Award-winner Hakim Babu (feature, Best Odia Film, 1986),
Das made seven feature films and three documentaries as writer-
director. He is presently writing-directing Odia films and TV serials. He
lives in Bhubaneswar (Odisha).

SUMAN HARIPRIYA (b. 1952)

National Award-winner Kadamtole Krishna Nache, (feature, Best
Assamese Film, 2007), Haripriya is director/filmmaker. Her other
feature films include Kaina Mor Dhuniya, Kakadeutar Ghar Jowai. She
has also made tele-films like Hamara Sankalp, Ek Magsad, Mamatar
Batori, etc. He lives in Guwahati (Assam).
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DR. CHANDRAPRAKASH DWIVEDI (b. 1960)

National Award-winner Pinjar (feature, Best Film on National
Integration and Special Jury Award, Hindi, 2003), Dwivedi is a doctor-
turned- writer and director. He shot to fame with Chanakya (1991-92),
a tele-serial he directed and acted in as the lead. He lives in Mumbai
(Maharashtra).

SUKUMAR JATANIA (b. 1954)

Jatania is a trained cinematographer with a Diploma in
Cinematography) from FTII-Pune. He has shot five films as Director
of Photography (DoP), and also shot many commercials and
documentaries. He presently works as independent DoP. He lives in
Mumbai (Maharashtra).

AIJAZ KHAN (b. 1963)

Khan is an ad filmmaker. He directed his first feature film The White
Elephant, produced by NFDC, in 2009. He has been directing TV
commercials for the past 15 years. He’s presently working on his next
film. He lives in Mumbai (Maharashtra).

RAJIV VIJAYAKAR (. 1957)

Vijayakar is a dental surgeon-turned-cinema writer. He has been
writing on cinema for over two decades now. He has written a couple
of books on Indian cinema and its history. He presently freelances as a
writer. He lives in Mumbai (Maharashtra).

PURUSHOTTAM BERDE (. 1952)

National Award-winner (Taweez, Best Documentary on Social Issue,
1994), Berde is a writer, producer, director, music director and set
designer. He’s been associated with theatre and films from 1975.

He is currently a film producer and academician. He lives in Thane
(Maharashtra).
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NIRAD N. MOHAPATRA (b. 1947)

National Award-winner Maya Miriga (debut feature film), Second
Best Feature Film, Odia, 1984), Mohapatra is a director. He studied
Direction at FTII-Pune. Maya Miriga was screened at Critics Week in
Cannes. He’s currently a freelance filmmaker and teacher. He lives in
Bhubaneswar (Odisha).

CHITRAARTH b. 1952)

National Award-winner Chann Pardesee (feature, Best Punjabi film,
1981 and Shaheed Uddham Singh (feature, Best film on National
Integration, 2001), Chitraarth is a writer-director. An FTII-Pune graduate
in Direction, he presently works as a freelance writer and director. He
lives in Mumbai (Maharashtra).

DR. M.M. ALEX (. 1959)

Dr. M.M. Alex is a director, writer and actor. He has acted in 60 south
Indian films including Thoovana Thumibigal. He holds a PhD degree,
is a scientist, and the co-founder of a film festival on disability issues.
He lives in Chennai (Tamil Nadu).

JEETENDRA SUMAN (. 1954)

Suman is a writer-director of popular Bhojpuri films like Piya Piya Bole
Jiya and Laxmee Aeesan Dulahin Hamaar. He's done theatre, made
tele-films and TV serials and acted for films and TV. He currently works
as a writer-director. He lives in Mumbai (Maharashtra).

MAN]JUL K. SINHA (b. 1954)

Writer-director of path breaking TV shows like Yeh Jo Hai Zindagi and
Hum Panchhi Ek Daal Ke. Sinha has made several award-winning short
films, documentaries and a feature film. An FTII-Pune graduate, he’s
currently working on a new film. He lives in Mumbai (Maharashtra).
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ARUNODAY SHARMA (b. 1950)

Sharma (Diploma in Cinema (Sound Recording & Sound Engineering),
Gold Medal, FTII-Pune, 1972) is an audiographer. He has worked

for feature films, documentaries and nearly 3,000 TV episodes. He
currently works as a freelance recordist, writer and director. He lives in
Mumbai (Maharashtra).

K.S. GOMATAM (b. 1960)

Gomatam is a restaurateur-turned-filmmaker. PC Sreeram and Mani
Ratnam, both regular at his Mexican restaurant, gave him a chance
as an assistant. His debut film Mudhal Mudhal Mudhal Varai was part
of Indian Panorama-2008. He now makes films and commercials. He
lives in Chennai (Tamil Nadu).

GNANA RAJASEKARAN (. 1953)

A retired IAS officer, Rajasekaran’s debut feature Mogha Mull (Tamil,
1994) won National Award for Best Debut Film, while his Bharati
(2000) and Periyar (2007) won Best Tamil Films. He is presently the
Dean of a film school. He lives in Chennai (Tamil Nadu).

K.G. GEORGE (b. 1945)

National Award-winner Swapanatam (feature Best Malayalam Film,
1976), George is film director. He has a Diploma in Direction from
FTII-Pune. Yavanika and Rappadikalude Gatha are some of his other
films. He continues to be a full-time filmmaker. He lives in Kochi
(Kerala).

AKKINENI KUTUMBA RAO (b. 1946)

National Award-winner Bhadram Ko Duko (feature, Best Telugu Film
and Best Child Artist, 1992), Rao is director, writer and producer. He
has directed five state award-winning films. He presently produces
and directs films and TV serials. He lives in Secunderabad (Andhra
Pradesh).
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ANSU RANJAN SUR (. 1942)

Festival consultant and curator, Sur had been the director of Kolkata
Films Festival for 11 consecutive years, and the director of Nandan,
West Bengal Film Centre during 1992-2004. He is presently associated
with a TV channel. He lives in Kolkata (West Bengal).

B.S. LINGADEVARU (. 1967)

National Award-winner Kaada Beladingalu (feature, Best Kannada
Film, 2007), Lingadevaru is a director. His debut feature was Mouni.
He has also been working in Kannada TV serials as actor-director from
1990. He is presently working on educational documentaries. He lives
in Bengaluru (Karnataka).

D.V. N RAJU (b. 1940)

Raju is a doctor and film producer. He has made six Telugu films and
three TV serials. He had been personal doctor to some of the biggest
superstars of south India. He is presently a freelance doctor. He lives in
Hyderabad (Andhra Pradesh).

N. MANU CHAKRAVARTHY (. 1956)

Chakravarthy has written eight books on film and culture theory
which have won awards. Some of his books are recognised by
several universities/academic institutions for research and teaching
purposes. He is presently a Professor of English. He lives in Bengaluru
(Karnataka).

MEENAKSHI SHEDDE (b. 1961)

National Award-winner (Best Film Critic, 1998), Shedde is a journalist,
film curator and festival consultant. She has been on 15 international
film festival juries. She is presently India Consultant to Berlin, Locarno
and Amsterdam (World Cinema) film festivals. He lives in Mumbai
(Maharashtra).
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Films made in any Indian language,
shot on 16mm, 35mm or in a wider
gauge or digital format but released on
a film format or video/digital format
and certified by the Central Board of
Film Certification as a feature film or
featurette are eligible for feature film
section.
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FEATURE FILMS




23 films were awarded in the
Feature Film category at the
58" National Film Awards
2010. Aadukalam bagged the
maximum number of awards -
6, while Adaminte Makan Abu,
Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

AADUKALAM

ADAMINTE MAKAN ABU

AM| ADU

BABOO BAND BAAJA

BETTADA JEEVA

CHAMPIONS



AT A GLANCE

58
| CHITRASUTRAM Y | MEE SINDHUTAI SAPKAL §

CHITRASUTRAM MEE SINDHUTAI SAPKAL

Best Audiography (Sound Design) Special Jury Award
Subhadeep Sengupta Best Screenplay (Adapted) Ananth N.
Mahadevan & Sanjay Pawar

Best Dialogues Sanjay Pawar
2EAEIELE Best Male Playback Singer Suresh Wadkar

Best Popular Film providing

Wholesome Entertainment MEMORIES IN MARCH
DO DOONI CHAAR Best English Film
Best Hindi Film

MONER MANUSH
ENTHIRAN o .

Best Make-Up Artist Vikram Gaikwad
Best Production Design Sabu Cyril Nargis Dutt Award for Best Film on
Best Special Effects V. Srinivas M. Mohan National Integration

HEJJUEGALU

Best Children's Film

MYNAA

Best Supporting Actor J. Thambi Ramaiah

| AM KALAM

Best Child Artist Harsh Mayar

NAMMA GRAMAM

Best Supporting A(;tress S. Sukumari
ISHQIYA Best Costume Designer Indrans Jayan

Best Music Direction (Songs) Vishal Bhardwaj PUTTAKANA HIGHWAY

Best Female Playback Singer Rekha Bhardwaj

Best Audiography (Location Sound) Best Kannada Film

Kaamod Kharade

Best Audiography (Re-Recordist of the final _
mixed track) Debajit Changmai THENMERKKU PARUVAKKATRU

Best Actress Saranya Ponvannan

JETUKA PATAR DARE Best Lyrics Vairamuthu

Best Tamil Film

Best Assamese Film

MALA AAl VHAYCHAY VEETTILEKKULLA VAZHI

Best Marathi Film

Best Malayalam Film

* The following awards were not given:
Best Animation Film
Best Feature Film (Bhojpuri, Gujarati, Konkani, Manipuri, Odia, Punjabi, Telugu)
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ADAMINTE MAKAN ABU

TS Hehe 37

For a simple yet evocative articulation
of humanist values that liberates matters
of faith from the constrictions of narrow
parochialism. The concerns of Abu, son
of Adam, are timeless and universal in
their scope and appeal.

CITATION
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MALAYALAM/35mm/113min director SALIM AHAMED producer SALIM AHAMED & ASHRAF BEDI screenplay SALIM AHAMED
cinematographer MADHU AMBAT editor VIJAY SHANKAR music ISAAC THOMAS KOTTUKAPALLY cast SALIM KUMAR, ZARINA WAHAB,

NEDUMUDI VENU

Even after selling all their belongings, Abu and

2] Aisumma are not able to collect enough money

n for Hajj. They even cut down the tree in front

— of their house but that’s of no help. Abu regrets

o his selfish act of cutting the tree for Hajj. He

; plants a new sapling and prays at a mosque on

7)) the Hajj morning.
“My twelve-year wait, my life’s desire, was fulfilled "I'm over the moon and overwhelmed...without
in a day. I did a cinema I wanted to do, one close to words... I'm blessed especially being honoured around
my heart.” all these artists that I respect and admire.”
Ahamed left his job and joined a Drama A B Mohammed Ashraf aka Ashraf Bedi has
School in Kerala. After a 10-year stint with a been into producing films for the past couple
TV channel, he became assistant director for  of years. He has co-produced Adaminte Makan
film Saphalyam. Adaminte Makan Abu is his Abu, which has won four National Awards. His
directorial debut. earlier co-production was Shambu.
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For narrating a riveting tale of a father
reluctant to educate his son, a mother
who fiercely believes in the liberatory
value of education, and the son who is
caught in the crossfire. ‘Baboo” is an out-
standing debut project by director.
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BABOO BAND BAAJA
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MARATHI/35mm/127min director RAJESH PINJANI producer NEETA JADHAV screenplay SHANTANU GANESH RODE cinematographer
R. RAJA PHADTARE editor SANTOSH GOTOSKAR music ROHIT NAGBHIDE cast MILIND SHINDE, MITALEE JAGTAP-VARADKAR, MUKUND

WASULE, USHA NAIK, VIVEK CHABUKSWAR

Baboo’s father wants him to carry on their family
tradition of playing the band at the village

I1q U I AR &1 9T 2 3R URaR TRIE! &
qofael # g1 ® | 91 B fAdT @l o 8 b der

N functions. Though all his music instruments are ~ TRAR @I WRWRT &I W GIY TTafh IHD]
2 mortgaged, his father still wants to restart his Pl QT fo@rax a1 A18d I+ =medl! o |
O band one day — Baboo Band Party. However, a8 Sd®! UgTs & forq aror o7 fARAT =g <<t 21
Z Baboo’s mother strives to get him educated.  @ifdd S|a@T fUar ‘919 d€ Ut @i & AU
> Will Baboo continue studying or will he join I H o B | 9T 91 I et Wil uTg?
0 his father’s band? The film explores.
“Simply it's like a dream come true for me. Getting a "Because of rural background, since childhood I have
National Award for a first feature film means more seen the life of rural band players and always wanted
confidence as well as more responsibility towards to do something for them. My first feature film getting
future activities as a director.” the National Award means a lot to me.”
Pinjani worked in journalism and advertising Insurance agent-cum-filmmaker Jadhav has
sectors for several years before making his foray previously produced short films on social
into films. He has made short films Uddan and issues. These include Udaan (about saving
Disha. Baboo Band Baaja is his first feature film girl child), Disha (on child labour) and Tempt
as the director. (against smoking). Baboo Band Baaja is her first
feature film.
3 fhedl # Hed X A Usel UG 7 aul 9% i1 Yole vd fheidR Siera AamiiTd geal )
= GHGIRT 3R fAsn= & &= § o fhar| S oy e a7 <& €1 3w SeM (= @
o T SR fewm SR oy fhed SR 91 gum @ fow), R (@ sm) ok S (gEum
A ds o dee @ dR RSP Usell BleR B Rgeh) MRS | 919 S 9o SHB uged
a foew 2 | BIeR fhed € |
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AWARD FOR BEST POPULAR FILM PROVIDING
WHOLESOME ENTERTAINMENT

HASS ABIUT Td HYUl AARGID [thed
SWARNA KAMAL / &9 ¥ 2 2,00,000/-

DABANGG

For responding to the need of cine-goers
for mast entertainment that is rooted in
Indian soil.

CITATION
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THE OFFICIAL CATALOGUE

HINDI/35mm/127min director ABHINAV SINGH KASHYAP producer ARBAAZ KHAN, MALAIKA ARORA KHAN & DHILIN MEHTA screenplay
DILIP SHUKLA, ABHINAV SINGH KASHYAP cinematographer MAHESH LIMAYE editor PRANAV DHIWAR music SAJID-WAJID cast SALMAN

KHAN, SONAKSHI SINHA, SONU SOOD, DIMPLE KAPADIA, VINOD KHANNA, ARHAN WILSON

Chulbul Pandey is a fearless and fun-loving
cop. He likes village girl Rajjo. He’s close to

IR U S AT H b SR Felgel

s
i PRl @1 I8 VAl BEFT & Sl g

N his mother but distances himself from his step-  31RER TP ATIBT FARSIH B SR H Ibs &l
2 father and half-brother Makkhi. Youth leader = 4ol Ugel 99U @1 JAEdl 9 ofsdl © df
O Chhedi Singh pits the brothers against each %Eﬂﬂm‘cﬁ P IS | TeRl & 39 W §
Z other and Makkhi ends up carrying out a bomb XISl BT fhverR R 31 {IS) 786 grddr 8 | <47
> blast at his behest. Chulbul makes his brother 3ifem R T qie arell 91gd B2 © |
2 realise the truth and takes revenge from Chhedi.
“It is a great honour for me and my team as the
National Film Awards are a very prestigious awards.
I humbly accept this award.”
Kashyap started out as a writer for TV series in Actor-turned-producer Khan acted in films like
1995, and later directed many serials. He co- Daraar, Pyaar Kiya To Darna Kya, Qayamat,
wrote Hindi films like Jung, Manorama-Six Feet Hulchul, Shootout At Lokhandwala, etc.,
Under, 13-B and Dabangg, which also marks ~ before turning producer with Dabangg in 2010.
his debut as the director. He’s renowned scriptwriter Salim Khan’s son
and actor Salman Khan's brother.
w HT T 1995 ¥ AN URE@RGT b o W ARHAT A FHEI 99 RIS W 4 R®R, WR
™ HANT B 3R 915 H B3 aRaRet o1 fyde BT @ S w1, BATH, goted, YEASE T
o T | 98 ST, FARET e Bie ofe} ok e drgsdrel 3Nfe fhedl W ifda fvam | s9a a1
o S fhedl & 98 o@d 2| Fcye & dR W Soid 2010 H T4 e 918 | I8 F9ER UedHel
o ST ID] UBell fhew | WEPH FelW WM & d¢ & AR AT FaHr

QM P 9Tg ¢ |
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AWARD FOR BEST POPULAR FILM PROVIDING
WHOLESOME ENTERTAINMENT

HASS ATBIUT Ud HYUT HARGID (e
SWARNA KAMAL / &I &He % 2,00,000/-

For responding to the need of cine-goers
for mast entertainment that is rooted in
Indian soil.
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THE OFFICIAL CATALOGUE

HINDI/35mm/127min director ABHINAV SINGH KASHYAP producer ARBAAZ KHAN, MALAIKA ARORA KHAN & DHILIN MEHTA screenplay
DILIP SHUKLA, ABHINAV SINGH KASHYAP cinematographer MAHESH LIMAYE editor PRANAV DHIWAR music SAJID-WAJID cast SALMAN

KHAN, SONAKSHI SINHA, SONU SOOD, DIMPLE KAPADIA, VINOD KHANNA, ARHAN WILSON

Chulbul Pandey is a fearless and fun-loving IR USe & ATISl § U SR gaAddl uls &
v cop. He likes village girl Rajjo. He’s close to il SRAMI &1 I8 VAT FBrll & ol Yo A
— his mother but distances himself from his step-  31RER TP ATIBT FARSIH B SR H Ibs &l
2 father and half-brother Makkhi. Youth leader = % 4ol Ugel 99U @1 JAEdl 9 ofsdl © df
O Chhedi Singh pits the brothers against each STIH! A e I | eI B 39 W i
Z other and Makkhi ends up carrying out a bomb XISl BT fhverR R 31 {IS) 786 grddr 8 | <47
> blast at his behest. Chulbul makes his brother 3ifem R T qie arell 91gd B2 © |
2 realise the truth and takes revenge from Chhedi.

3%

"I am greatly pleased and humbled to receive the Best “I and the entire team want to thank you all for

Popular Film Providing Wholesome Entertainment the honours. We aspire to deliver more and more

Award for our film Dabangg at the 58th National Film entertaining movies in near future.”

Awards 2011.”

Actress-model Khan started her career as a ~ Mehta is the Chairman and MD of Shree

Video Jockey. She made her film debut with Ashtavinayak Cine Vision. The production

a dance performance in Mani Ratnam'’s Dil house has distributed 32 and produced 16 films

Se. She also appeared in films like Kaal, Heyy  like Golmaal, Bhagam Bhag, Jab We Met, Blue,

Babyy, Om Shanti Om, etc. She’s co-produced ~ Dabangg, etc, till March 2011.

Dabangg with husband Arbaaz Khan.

SIP—wied ForsaT 3 AT St § FRax Asdl A AefIAd R4 a9 & areger vd yay
w P IR BN | ST Ueel oot AR @ Fdue €1 g9 fhen fEior exe F A 2011
o foe & off Rrad S ve o far| s T® 32 el @1 e vd 16 et @1 o
o PTel, & 8, o Wik ol onfy fret § oferg b R e, wrm AT, W 4 fe, <
o fopar| S= e Ufy oRaTS @ Wi ferek  SET S wfAet €
a ST 1 fHfoT o |
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NARGIS DUTT AWARD FOR BEST FEATURE FILM ON
NATIONAL INTEGRATION

IS UhdT IR IS fhed @ oIy AR g REBR
RAJAT KAMAL / JSTd &He T 1,50,000/-

For celebrating the union of the human IR S | 7Y I ST DI ThTeHd
spirit with the divine, and realizing the P R B ol WU el H LC R
inner, mystical dimension through the PR BT YR YIRI—H-R A |

life and song of one of the foremost mys-

tic minstrels from Bengal, a Sufi poet in

the Baul tradition.

z
o
<
=
O

64 | FEATURE FILMS




THE OFFICIAL CATALOGUE

BENGALI/35mm/150min director GOUTAM GHOSE producer GAUTAM KUNDU & HABIBUR REHMAN KHAN screenplay GOUTAM GHOSE
cinematographer GOUTAM GHOSE editor MOLOY BANERJEE music GOUTAM GHOSE cast PROSENJIT CHATTOPADHYAY, PAOLI DAM,

PRIYANSHU CHATTERJEE, SHUBHRA KUNDU

SYNOPSIS

Lalan Fagir and his liberal sect live a life of high
order in an otherwise superstitious 19th century
Indian society. Lalan inherited the best of the
liberal and enlightened tradition of Hinduism,
Buddhism and Islam to develop a philosophy
of life which is extremely secular and tolerant.
Thus, he becames an easy prey for the Hindu
and Muslim fundamentalists.

g SR & g9 W18 SAIdIaer SR 19 df
Hal & T B VA gaT & 1! ygrg ufdem
g2 3R ST AT 9E AT BHR W BIAT &
o ur i <E @1 e | @ gor faaw
2| ug ey S @ d & Halg BT FHIAM
2| ded BaR 1 fig@, dg iR s @
sreors @l Mo fda g9 FRuer vd Aoy
T3 AR foar|

Swai MG

"I thank all the hon'ble members of the
jury for their endorsement of tolerance.”

Ghose has won 14 National Awards,
besides several other Indian and
International film awards. He began
his career in 1973 with documentary
New Earth, and made his debut
feature film Maa Bhoomi (Telugu) in
1979.

=Y | Bg AR U FRISET fher

"This recognition is in fact wonderful
and I am really speechless to describe my
reaction after being so honored. All this
will really inspire us and increase the level
of our confidence to work in future.”

Since 1972, Khan’s produced around
30 Bengali films, including Titash Ekti
Nadir Nam (director Ritwik Ghatak),
Padma Nadir Majhi (director Goutam
Ghose), Ekti Nadir Nam (director
Anup Singh). Moner Manush wins
him his first National Award. Khan
lives in Bangladesh.

WM T 1972 I PR 3d ddb Hed 30

=

”Another milestone achieved. The project
also propelled us to strike a bond with
neighbours Bangladesh, forming synergies

outside national boundaries.”

Kundu is an MBA and a filmmaker
who hails from a reputed business
family of North Kolkata. One of his
earlier productions, Jara Brishtite
Bhijechilo, won several International
awards. Moner Manush is his latest
production.

Fg THdIY B 3R fFeraR € | 98 S

REBRI B T 14 TER GREBR
S €1 S gated g oaef ¥

giveT fbed g1 & RS9 faarer vaan

BIdbIdl & Tdb UIted ATIAID

AIfeR A—fd9rd FKfcad Tch— UeH

DRI BT FHIAT DI IR ITDT I8l
BreR fhen AT g (@) ot S 1979
H 31s o |

TR ¥ 8| Sl fhen SRT gfefad

fex A, fdere Waw =9y, gad)
AIfeR M, FdRe o Rig, 8k AR
Ay WA 8 | W dieArael 3 5 & |

[IoITSaT BT B8 AT REDR U

8U| AR AGY Sd] Tddd e
|
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BEST FILM ON SOCIAL ISSUES

ATATSTh Jgal TR IS {Thed
SWARNA KAMAL /97 AT T 1,50,000/-

For a soul-stirring saga of two
young brothers located in a world of
deprivation, forced to fend for each
other and their mother even as their
thirst for education surpasses the pangs
of hunger.

66 |[FEATURE FILMS

CHAMPIONS
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THE OFFICIAL CATALOGUE

MARATHI/35mm/109min director RAMESH MORE producer AISHWARYA NARKAR screenplay RAMESH MORE cinematographer YOGESH
JAANI editor VASANT KUBAL music AMOL BAVADEKAR cast AVINASH NARKAR, AISHWARYA NARKAR, ARUN NALAWADE, SHANTANU

RANGNEKAR, MACHINDRA GADKAR

Brothers Raju and Sanjay are forced to drop out

AT QT qTeAD! 5] AR FoF BT R1e & Aot

n of school and start working when their father is AYBR BT BRI B DI FEWYof HEH & S
— killed and mother handicapped in a train ac-  FHHSIR I & TRIF URIR H B | AR FAEd BT
& cident. Despite this, they want to continue their T8I T9 ¢ ISl & oid Il # foar &
o) education. With no help materialising, they gi% B Ol 3R A oM Bax fIwR udhs
=z make a routine: Sanjay attends school in the 2| 9] 3R GOl Ugls & A4l Al &
> morning while Raju works at a restaurant and STl BT @9 A1 SO[ © | SR AT aax
0 in the night they reverse their occupation. IR % |
"I feel that my relentless effort and single minded "A strong urge to do something more responsible
focus on this subject has finally bore fruit.This award towards our society through the medium of films kept
has instilled enormous confidence in me to work on on calling on our minds. And Champions was born.”
different social issues through the medium of films.”
More has directed nine Marathi films, besides Narkar has done many Marathi feature films,
writing and directing 41 one-act and two Marathi TV serials and plays. She has acted in some
plays. His film Mahasatta (2008) won the Best Hindi TV serials as well. Her films include Ghe
Screenplay award, while his play ‘Aamcha Bharari, Tighi, Olakh, etc. Champions is her
Akashach Wegala’ (2001) has won 22 awards. latest feature film.
w AR A A R oo B AdeE g § ok TREY T 3% WS e, Ol arrarfeat ok
— 41 TRIE THPA BT oRE vd frSe fpar; e A B AT 98 3o fedl arErfeat J
LOL ST Rped HENAT (2008) BT WIS weper N1 SIATI HRA T gl WW il %‘“Wl
oc BT RER el | SIF Aled mEr amprRra (9, Siefre $Mfe wfiet &1 <Hfoa St dren
o AT (2001) 7 22 TEHR BRI Y | IR oo 7 |
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BEST FILM ON ENVIRONMENT CONSERVATION/PRESERVATION
JYTINO] FRETI] N FdIsS fhed

RAJAT KAMAL /XoId dHAZ 1,50,000/-

For the charming narrative of an aged LTCPZ% gIRT Jacd ﬂ*ﬁﬁﬁ?ﬁ 3 oTed Bl ™
couple as they bravely harness the 1 rehfasT o1 yfafde—aeerer shar |
wilderness to nurture their young \

plantation, and yearn for the return of

their only son.
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KANNADA/35mm/104min director P SHESHADRI producer AMRUTA PATIL screenplay P SHESHADRI cinematographer ANANTH URS
editor KEMPARAJU B.S. music MANOHAR. V cast H.G. DATTATREYA, RANESH WARI VARMA

SYNOPSIS

PROFILE

Shivaramu campaigns for Indian freedom
struggle. While on the mission, he once loses his
way in the hilly terrain and local people bring
him to Gopalaiah’s nearby house. Gopalaiah’s
zest for life despite his old age and his and
his wife’s concerns for fellow residents bring
a new awareness to Shivaramu and help him
understand the true meaning of life and living.

EISEIC] QA FEfa Sf & ReRm drRa
%m%mvﬁmwmw
T G € | TSI & |9 H A TS $9 el
H IR M BT gad ATSIME] BT 3feRd ST
% forg Mae gsar & offdd giors & 9ot @1

1 H STl § Y ST 2 |

”Such awards and recognition are of great value in
building self-confidence and leading to higher levels
of creative efforts.”

Journalist-turned-director Sheshadri is the first
director to receive five consecutive National
Awards. All his five feature films, beginning
with his first Munnudi (2000) and then Atithi,
Beru, Thutturi and Vimukthi have won National
Awards.

THHR W e 99 qufe U Ugd Adva
12 IR UiEdl IR T RESR e 2
e 1 ¥ & g1, afaf, 9%, fraegy siR

farmged |

"My conviction is that when you make films
which highlights the personality traits, talent and
dedication, such efforts will certainly get rewards.
This has been proved through this Award.”

Patil is an entrepreneur-cum-filmmaker. As a
partner in Basant Productions, she’s co-produced
National Award-winning films like Gulabi Talkies,
Kanasembo Kudureyaneri, Bettada Jeeva and
Hejjegalu. These films have won International
and State Awards as well.

qifed Sell iR fheraR €| a9d dredera #
TFH qIER & 1A I8 ISR REBR 91 e
SN Al S, PHENET HGVATRI, TSl
ST 3R goolTe, MMfe Bl T faar | g9 bt
BT IRIET REBR T el &
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BEST CHILDREN’S FILM / 4t 9T ftheH
SWARNA KAMAL / g0 &HA 2 1,50,000/-

For the tale of a little girl who cheerfully T IR TAM qR&el 9§ SErd, B
takes on her little shoulders the challenge Y gRTR 3N giRaiR® qedl BT T

of preserving the fabric of her family. BRAT b TN (SAT D DAl B (e &
BT |

CITATION
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KANNADA/35mm/103min director PR. RAMADASA NAIDU producer BASANTKUMAR PATIL screenplay PR. RAMADASA NAIDU
cinematographer S. RAMACHANDRA editor THULASI KISHOR music RAJU UPENDRAKUMAR cast ACHUTA KUMAR, SUDHA BELAVADI,

NANJUNDAIAH, UMASWAMY, PRAKRUTHI PRASAD

Chaitra studies in a government school. Her Rl @ ddd TR IR W F dSd! B
Q father misuses the money he had collected for T TPy T WA ey 3T Teie g9l © ford
n a bank and gets arrested by the Police. She now TR 3eR foRg=T 3R & 81 & | TR oTsfhal
Q. has to take care of her pregnant mother and 3R TRIR &1 gAEdl & a1 I 3T g Bl
cz) younger sisters. Despite these problems, she T8 U BB & S B Sl AR AN °gfed
> excels in her studies and makes her school and BT 8 3R 8 J8 B Mdhd I & |
7)) region proud, becoming a role model to others.

""The Award has strengthened my belief that when you “One year... Two films... Two National Awards! This

bring out the hidden talents and leadership qualities has boosted my energy. I am extremely proud and

of children, they will receive good reception from happy to recieve these awards. This is my year in the

everyone.” film industry.”

Besides producing and directing, Naidu has Patil is an industrialist-hotelier-cum-filmmaker.

written stories, screenplays, lyrics and dialogues He started as a lead actor and later turned to

in his 30-year-long career. Of his six films, other aspects of filmmaking. His films Gulabi

Mussanje (2001) won four Karnataka State Film Talkies, Kanasembo Kudureyaneri, Bettada

Awards. He has also made TV series, telefilms ~ Jeeva and Hejjegalu have won National

and documentaries. Awards.

fher fomior ud fde & oreffar ARIg & oow UIfed U Seufd—eIeferiR iR fhedaR € |
L 30 AT & el Sfia # derfr, uehpend, Mg I hedl § J&I AR & w9 § Yool
= R waiT R ¥ S wE fhedl @ gEl @R aTE § J foed P A oS M| STH
L (2001) B PAleH WU F IR o RHR Al H el Sl BT hgRar,
8 U gV SR Ol gRIafR®, Teflifhed )ik deersT Sfidl SR gvole, Wit € e ISy
o SRS 1 9978 ¥ | PR T gV |
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BEST DIRECTION / gd&Is a9
SWARNA KAMAL /9 ®HA T 2,50,000/-

For narrating with panache and a
realistic cinematic grammar a gritty
tale of love, jealousy and betrayal in the
midst of blood-sport and violence.
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TAMIL/35mm/152min director VETRI MAARAN producer S. KATHIRESAN screenplay VETRI MAARAN cinematographer R. VELRAJ

THE OFFICIAL CATALOGUE

editorT. E. KISHORE music G.V. PRAKASH KUMAR cast K. DHANUSH, TAPS| FUNNU, NAREN, MEENAL, V.I.S. JAYPALAN

SYNOPSIS

PROFILE

Pettaikaran and Rathnaswamy, a landlord
and police inspector, have been arch rivals in
the game of rooster fights for nearly 30 years.
Unable to defeat Pettaikaran, Rathnaswamy
decides to go to any extent to win. So, when
Pettaikaran organises a state-level rooster
fight, Rathnaswamy gives permission to the
tournament on one condition: the loser will
quit rooster fight forever!

JJom W

"The recognition of films with ethnic identities and
subtleties of the human mind at this level will take

the future of Indian cinema in the right path.”

Maaran, who learned filmmaking from editor-
director Balu Mahendra and director Kathir,
made his directorial debut with Polladhavan
in 2007. Aadukalam, his second directorial
venture, wins him National Awards for Best
Screenplay and Best Direction.

U8 T IWIG AR del & Silad & el gadl
FHEET © Sl T & ASTE $ 3iedes BT UM
HRAT B | UASHROT 3R IRar R ufdggl &
AR IARAH UASHRUT BT 8 BT IR BT
BT 2| BRT P d1¢ UdSHRYT da18 8 Wl &
3R el o9 & forw g8 VAT B dRA B 3
T ® fOTaaT deasm WY T8l @Y S A |

ARA 9 Huled fded 916 7w IR ewd
BER | fhed o1 ARaT 3R S9! ugell fhen
Uleagds 2007 H 31TS | S a2 # a1 gl
fhe 3MgHRA B FANS USHAT oidd AR
|Iers FEed & forg ISR qREBR U1 83T |
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BEST ACTOR / IS 3TfA=Idl

RAJAT KAMAL / XoId dHA T 50,000/

For the nuanced portrayal of a raw,
cocky young man who learns his lessons
in life the hard way.
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TAMIL/35mm/152min director VETRI MAARAN producer S. KATHIRESAN screenplay VETRI MAARAN cinematographer R. VELRAJ

THE OFFICIAL CATALOGUE

editorT. E. KISHORE music G.V. PRAKASH KUMAR cast K. DHANUSH, TAPS| FUNNU, NAREN, MEENAL, V.I.S. JAYPALAN

SYNOPSIS

PROFILE

Pettaikaran and Rathnaswamy, a landlord
and police inspector, have been arch rivals in
the game of rooster fights for nearly 30 years.
Unable to defeat Pettaikaran, Rathnaswamy
decides to go to any extent to win. So, when
Pettaikaran organises a state-level rooster
fight, Rathnaswamy gives permission to the
tournament on one condition: the loser will
quit rooster fight forever!

"I went blank...I still am. It's a dream for any actor...
It came true for me, so early... God’s grace.”

Tamil actor and playback singer K. Dhanush
debuted with his father Kasthuri Raja’s film
Thulluvadho llamai. He then acted in Kadhal
Kondein, Pudhupettai, Polladhavan, Yaaradi
Nee Mohini, etc. Aadukalam wins him his first
National Award.

Y8 TP SWIG 3R Aol B Sila & galia gadl
FHEET © Sl T & ASTE $ 3iedes BT UM
BT © | UdshRoT 3R Y forR ufdggr €
AR ISRAHT AR Bl B HIAT TR AT
IedT 8| BRT b 91 UdHRYT ddTg 8 Sl &
3R el o9 & forw g8 VAT B dRA B 3
T ® fOTaaT deasm WY T8l @Y S A |

TS AT Td ured e Gy 7 37U gs el
e & w7 # o fUar dwRI o @ fher
ool SATs § P HAT| sHd 99 S
PIael biad, Jgucce, Uledtead, JRa&l =i Al
# wW fHar| gEHed @& foy S ugell IR
T fhed QRPN UTe 3T |
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BEST ACTOR / TS 3TfA=Id

RAJAT KAMAL /Xold hHARX 50,000/

For an evocative, restrained performance
as a simple man with an unshakeable
humanist faith in his quest for salvation.
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MALAYALAM/35mm/113min director SALIM AHAMED producer SALIM AHAMED & ASHRAF BEDI screenplay SALIM AHAMED
cinematographer MADHU AMBAT editor VIJAY SHANKAR music ISAAC THOMAS KOTTUKAPALLY cast SALIM KUMAR, ZARINA WAHAB,
NEDUMUDI VENU

n Even after selling all their belongings, Abu and SUfd 37U+ Siae & HedTdhlel | B9l oI
— Aisumma are not able to collect enough money &7 Uo7 ofd & 3R I9& forg U gdhes oAt @
2 for Hajj. They even cut down the tree in front  Fags &xd 2| AR AT iR 39 oy o7 3R
O of their house but that’s of no help. Abu regrets UGRTT 30+ ST ¥ WSl dheed Bl Us Hl o9
Z his selfish act of cutting the tree for Hajj. He A T | B DI g A AU Ul I Fedl § b
> plants a new sapling and prays at a mosque on ITH Pl A DI © AR IS PBled I I IHI
0 the Hajj morning. AU T AT B |

"This is my first National Award. I humbly consider

this honour as a reward for my commitment to the

film world.”

Kumar, who wins his first National Award AR BT Ig Ul 1Y JREBN TR A+
3 for Adaminte Makan Abu this year, is a 39 & foIg T | 98 IgYE! UMRICH AT
o versatile Malayalam actor. Earlier, his work in  3f%=dT § | S72 @GR dig, & oy 1 REBR
o Achanurangatha Veedu won him awards too, U Y| JMBM AR USHSIHH IAd I
o \r/]v.hile (?ramaphone and Perumazhakalm got  dgafdd 21|
a im praises.
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BEST ACTRESS / Jd¥ =311

RAJAT KAMAL / XoId dHA T 50,000/-

BABOO BAND BAAJA
AN
CIERESECINI

For portraying with finesse a mother Ugh Al & GeH Td Ahdl A & oy I
who strives to achieve for her son a gRRerferal W B9 T 3109 9 & Siid= &l
better future than the one denied to her ISR 99 BT T BT 2 |

by circumstances.

CITATION
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MARATHI/35mm/127min director RAJESH PINJANI producer NEETA JADHAV screenplay SHANTANU GANESH RODE cinematographer
R. RAJA PHADTARE editor SANTOSH GOTOSKAR music ROHIT NAGBHIDE cast MILIND SHINDE, MITALEE JAGTAP-VARADKAR, MUKUND

WASULE, USHA NAIK, VIVEK CHABUKSWAR

Baboo’s father wants him to carry on their family
tradition of playing the band at the village

I1q U I AR &1 9T 2 3R URaR TRIE! &
qofael # g1 ® | 91 B fAdT @l o 8 b der

N functions. Though all his music instruments are ~ TRAR @I WRWRT &I W GIY TTafh IHD]
2 mortgaged, his father still wants to restart his Pl QT fo@Tax a1 A18d a1 =medl! o |
o band one day — Baboo Band Party. However, I8 SAB! UGS & forv o o AR v 3t 2 |
=z Baboo’s mother strives to get him educated.  @ifdd S|a@T fUar ‘919 d€ Ut @i & AU
> Will Baboo continue studying or will he join g7 # & 2| 1 919, d€ Urel @il qIga?
0 his father’s band? The film explores.
v
W

"Here’s a fairy tale.. a small town girl, dusky

complexion, simple looks... dreams of becoming the

next Smita Patil... Comes to Mumbai, struggles and 10

years later... Here SHE is.”
w A classical dancer, Varadkar did experimental TR TIRHT TRI€FR - JRAEE H YRS
o theatre in Aurangabad before becoming a film fi’\RﬁE‘\’ P %I'Q.EFIH frar 3R ?{\‘Tcﬁ qrg e
o and TV actress. She debuted with Raju, and ~ Ud Sefifds # afamg fdar| =M fhed w19
o then acted in Aag and Vitthal Vitthal. Baboo I el SiTd ff HeH T 3R ?RTcﬁ qIg 37T,
o Band Baaja is her fourth film. ficea facea W &M fbar | 99 IS a9 ITd!

ey fopewt
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BEST ACTRESS / HdoIS 3TfA==1
RAJAT KAMAL / 3oTd ®HeT 2 50,000/-

THEN@EBKKU PARUVAKKATRU
dHNgd Yvodlaplg

For playing a fiercely combative single
mother who shields her son to the point
of sacrificing herself for the sake of his
happiness.

CITATION
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TAMIL/35mm/125min director SEENU RAMASAMY producer CAPT. SHIBU ISAAC screenplay SEENU RAMASAMY cinematographer
R. CHEZHIAN editor KASI VISWANATHAN music N.R. RAHNANTHAN cast VIJAY SETHUPATHY, VASUNDHARA CHIYETRA, ARUL DASS,
SARANYA PONVANNAN

Veerayi raises her son Murugaiyya despite  TTHRES UHATHIS (ATSYART AIFGH) BT 31T Y

N immense hardships. All she dreams of is a good R <A ¥ R AT A4 ST © | I8 e U
— wife for him. But it comes as a shock to herthat ~ fe&d @I &1 BT & ST URURISI H 3MH3S Id
2 her son, who she thought will never disobey  &| 0 € U g # U& faegar oo+ iR \gel!
o her, has chosen a bride without telling her. The  TRIET iR 3199 9 & A1 Siia= f3ar <& & | A
= choice is even more shocking — a goat-thiefl & =g R 9 & YA & 19 &1 g8 9 T P
> Ironically, Veerayi herself was married to a  gfear § U& aild H8MI g4 <l & |
7)) petty robber.

“Sad, my mother who wanted me to get all this is no

more. And Oh! how much I owe my husband, for his

support.”
3 Since her debut in Nayagan (1987), Ponvannan  grparg (1987) # oroelt ggell BT B 918 W
o has acted in about 100 films in different  grugr 5 fafy=y RN @ H99 100 frert F
o languages. Thenmerekku Paruvakkatru is her  gfierr fpar| dRes Uiy S9eT AT
o 100th film as an actor. Her other films include  fyey &) 394 oy fhewit § w9 9, o,
o Em Magan, Vel, Kalaimamani, Kalavaani, etc. HHMDT, Herarol e el § |
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BEST SUPPORTING ACTOR / 98I Tg-31f9=dr
RAJAT KAMAL / 3oTd ®HeT 2 50,000/-

For a heart-warming performance as a
policeman who discovers the finer side
of his own humanity in the process of
capturing a fugitive.

z
o
<
=
O
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TAMIL/35mm/143min director PRABHU SOLOMON producer I. JOHN JINNI MAX screenplay PRABHU SOLOMON cinematographer
M. SUKUMAR editor L.V.K. DASS music D. IMAN cast VIDHARTH, AMALA PAUL, CHEVVAZHI RASU, J. THAMBI RAMAIAH, SUZAN,

M. POOVITHA

SYNOPSIS

PROFILE

Mynaa and her mother struggle to fend for
themselves. Suruli, a young man, brings them to
his village and spends his earnings on Mynaa’s
education. Mynaa begins to love Suruli. But her
mother tries to get her married elsewhere. Due
to some quarrel, Suruli lands in jail, but escapes
and stops Mynaa's marriage. Now, Suruli and
Mynaa go to jail together.

"I am a guy from a remote village. I had a strong
desire for cinema, hence I moved to Chennai. This
award made me realize that lots of hardwork and
passion is required for a national-level recognition.”

Ramaiah made his directorial debut with Manu
Needhi (2001), followed by mythological film
Indiralogathil Na Alagappan. He made his acting
debut with Malabar Police (1999). With Mynaa, he
bags his first National Award for acting.

T & e 7 ugell fhen A9 I (2001) a1
AT 3T 18 | AT & BT H IADI Ugell
fOen wTemaR gferd (1999) off | woeT & fog 9=
AT H UBAT LT REBR U §aAT |
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BEST SUPPORTING ACTRESS / d3 Hg—31fH+31

RAJAT KAMAL / XoId dHA T 50,000/

NAMMA GRAMAM
T+ UTHH

For the sensitive portrayal of an aged
widow who challenges orthodoxy when
crippling ritualistic restrictions are
imposed upon her widowed teenaged
granddaughter.

CITATION
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TAMIL/35mm/131min director MOHAN SHARMA producer MOHAN SHARMA screenplay MOHAN SHARMA cinematographer MADHU
AMBAT editor B. LENIN music B.M. SUNDARAM cast MOHAN SHARMA, S. SUKUMARI, NEDUMUDI VENU, ANISH G. MENON, SAMVRITA
SUBIL, BABY SHAMJA

Kannan and his cousin Thulasi like each other.
Thulasi, 10, is married off to someone else, but

B AU IAT A < B ATSMME 814 & A1 Uh
IRaR & wiedl § FUM B gY o € B

N is widowed soon. After Kannan vows to marry faeTeRy HEM B | 15 IR 1947 I o9 G
2 Thulasi, his family decides to get her head JTSIET BT ST #7 J8] & I o ferar gord
o shaved off on August 15, 1947 to get rid of the BT G BT 8| 39 a1 &Y e B forg ari
> ‘curse’. But Kannan’s grandmother immolates @1 fdedT # STHITE FR ofidll & AR B9 i
> self in protest and paves way for their marriage 3 farE &1 VA R <t g |
)] in Independent India.

"I hope I will be given more challenging opportunities

to win it again in the years to come.”
w
= ‘Padam Shri” Sukumari’s acting career spans TS GHAN AT Ui TR A Y T E
8 over five decades. After making her debut at the ST qg—;ﬁ fher 10 ATl BT SF F 3T I
o age of 10 with a dance in Oru Iravu (Tamil), she (@er) oM off| SHP de W 98 HYd 2000
a went on to act in more than 2000 films. el & B B o |
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BEST CHILD ARTIST / SIS dTc1 HATHIR

RAJAT KAMAL / XoId dHA T 50,000/

For performing with shining eyes and
an urchin smile the razor-sharp spirit of
a survivor who dreams of excellence.
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HINDI/35mm/88min director NILA MADHAB PANDA producer SMILE FOUNDATION screenplay SANJAY CHOUHAN cinematographer
MOHAN KRISHNA editor PRASHANT NAIK music SUMIT BOSE cast HARSH MAYAR, GULSHAN GROVER, BEATRICE ORDEIX, PITOBASH

Chhotu works at a roadside food joint on a AR H UH ARl @ S T8 § S ®e | 3t
remote highway. When people ask him hisreal @& ugd 2| qd Igufd U @ SF 3fegel bl
name, he says 'l am Kalam'. He saw on TV that S H Y TP &

former President of India Dr AP} Abdul Kalam qTol SF Glol & BIC, B @ § o™ Uh FYT
was a poor boy like him and sold newspapers FIIR 96 Y 3IR 9T BIg, &I &l AR ‘37 TH
as a kid. Inspired, he strives to get education B g9 AT

and is helped by Prince Ranvijay in his mission.

SYNOPSIS

“Omne thing I learnt during the shoot was to be natural.
I love when I give autographs and feel really lucky to
have given 150 plus interviews so far.”

3 Twelve-year-old Harsh makes his acting debut ~ dRg adiy gy | 3o \’ﬂﬁ:m B FHIATT TS
- as the protagonist in I Am Kalam. A Standard T A H Dl g S aTedl ®efl B TP TR
3 VIl student, he hails from a resettlement colony BlIEa Tehel Eg BT = 98 ﬁo_vﬁ _ﬁ Th Ejﬂﬂ
o in Delhi. Besides acting, he’s passionate about S & Ve dlel € 3R S vd T H S
o dance and music. 9Eq B ¢ |
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BEST CHILD ARTIST / I8 dTc] hollhR

RAJAT KAMAL / XoId dHA T 50,000/

AAXCOOCOCOOON OO
: WA/ % AL A58 |
‘."..‘& .m:-"l_;’i / 9&%}"}1

For their realistic portrayal of two
gutsy brothers bonded by blood and
responsibility, battling for survival in
the underbelly of a heartless city.
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MARATHI/35mm/118min director RAMESH MORE producer AISHWARYA NARKAR screenplay RAMESH MORE cinematographer YOGESH
JAANI editor VASANT KUBAL music AMOL BAVADEKAR cast AVINASH NARKAR, AISHWARYA NARKAR, ARUN NALAWADE, SHANTANU

RANGNEKAR, MACHINDRA GADKAR

Brothers Raju and Sanjay are forced to drop out

of school and start working when their father HEMT
0 is killed and mother handicapped in a train g S HHGIR & & TR IRAR I ¢ | AR FAEIT
2 accident. Despite this, they want to continue T UsT$ dd <¢ Usdl & 1d ¥l goedl H fuar
o their education. With no help materialising, B A 81 ST 8 3R 91 310 gl sk Udhs
> they make a routine: Sanjay attends school in @il 2| 3T5] 3R Hola 9IS 3R AT & Sellal &l
> the morning while Raju works at a restaurant @9 3BT & 3R AT~T THHR IR 2 |
)] and in the night they reverse their occupation.

\ i
| REVOLUTION |
- Machihdiet g-ddkay
) e

"I am extremely overwhelmed on receiving such a "The experience has been exhilirating. I have learnt

prestigious award at such a young age. It is a life time that acting is hardwork and requires so much team

honour for me. In future, I will strive hard to keep up effort.”

this performance and work harder to make all proud.”
3 Shantanu, a standard nine student, is a stand- NINES It ®e B B © Sl SN Sy e |
= up comedian on TV show Aflaatun and acts  HMfeIF € IR BT 11 AICH H ITiA AT
L in children’s plays. His co-star Machindra is a  f&ar 8| 39a el daliaR Afes adl wer |
8 standard eight student. Their first film Vaarsais €| S9&! Ugell flhed aRAT 3 dTell |
a yet to release.
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BEST CHILD ARTIST / &S dTc] hollhR

RAJAT KAMAL / XoId dHA T 50,000/-

BABOO BAND BAAJA
AN
CIERESECINI

For capturing the indomitable spirit of
a young village boy who is hungry to
learn in an environment that tries to
close all doors on him.

CITATION
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MARATHI/35mm/127min director RAJESH PINJANI producer NEETA JADHAV screenplay SHANTANU GANESH RODE cinematographer R
RAJA PHADTARE editor SANTOSH GOTOSKAR music ROHIT NAGBHIDE cast MILIND SHINDE, MITALEE JAGTAP-VARADKAR, MUKUND

WASULE, USHA NAIK, VIVEK CHABUKSWAR

Baboo’s father wants him to carry on their family
tradition of playing the band at the village

I1q U I AR &1 9T 2 3R URaR TRIE! &
Toled ® a1 2 | 919 @ far @ orrar @ % der

N functions. Though all his music instruments are ~ TRAR @ TWWRT BT I T W& IADd! H
& mortgaged, his father still wants to restart his Pl QT fo@Tax a1 A18d a1 =medl! o |
o band one day — Baboo Band Party. However, I8 SAB! UGS & forv o o AR v 3t 2 |
4 Baboo’s mother strives to get him educated.  @ifdd S|a@T fUar ‘919 d€ Ut @i & AU
> Will Baboo continue studying or will he join g7 # & 2| 1 919, d€ Urel @il qIga?
0 his father’s band? The film explores.
50

“I felt extremly happy when I won national award.

When I saw my name on news channels that moment

was very special for me. That day was really special

for my whole familly. Tears came out from their eyes

and those tears were the symbol of satisfaction.”
ﬁ Eleven-year-old Vivek had been visiting film  7IRe aufg fadd = uig el & 9 & & 30
™ sets with father since he was five. He debuted fOar & et fedi & AT WR SMT P& B faar
o as an actor in short film Sahibya, and Marathi ~ T| S®! Ugell fhed wmfegar o 3k wwét
o serial Mangalsutra followed. Baboo Band Baaja ~ &RT@Ig® ATagd H “I I=IF HM {HAT| a9
a is his first feature film. IS 19T SHD! Ul WIER fhed B |
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BEST MALE PLAYBACK SINGER / 998 TTI®

RAJAT KAMAL / XoId dHA T 50,000/

For rendering with resonant emotion a
soulful lyric, with a purity of musical
expression and spiritual empathy.

92 | FEATURE FILMS
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MARATHI/35mm/105min director ANANTH N. MAHADEVAN producer BINDIYA & SACHIN KHANOLKAR screenplay ANANTH N.
MAHADEVAN, SANJAY PAWAR cinematographer K. RAJUKUMAR editor ANANTH N. MAHADEVAN music ASHOK PATKI cast UPENDRA

LIMAYE, TEJASWINI PANDIT, JYOTI CHANDEKAR, PRANJAL SHETYA

Sindhutai Sapkal, born into a poor family in
Wardha, Maharashtra, is married at 12 to an

Ig RHgds JUdbld &I Fed Siigd W SeRa
W?ﬁ%a#arq:ﬁaao—cﬁ?aga%@—cﬁélag

2 older man. She’s accused of infidelity and  Jg@®el F=+1 arell off fb Ud & Us A el
2 abandoned by husband and her family. About BRI # J8H) SHHT 79 8ol ol ¢ | I8 31U+
o to commit suicide, she notices a tree which, TN U STl B WITUAT Al 2 3R
Z though axed, still gives shelter. Moved, she sets ~ Rigarg & wU § BT 8 AT & | g8 AT
> up five orphanages. When her ageing husband 19, 3mRa&T STaR 31e™ e & foy wmwor
0 turns up there, she graciously ‘adopts’ him. AT <<l 2
;"//
~

"An award symbolises an appreciation of your

achievements by the listeners. It would be vain on my

part to declare that awards do not matter. For me, a

National Award is the ultimate verdict of the entire

nation.”
3 Suresh Wadkar’s first Hindi film song was {1 arsax &1 ygen fBd el fig 4= #
T Seene Mein Jalan (Gaman, 1978). Since then  S& (99, 1978) oIT| S¥d dIG S&IH 3M®
o he has sung several superhit songs in various — guxfze fid MY | I=iH KB Al DI Tl
4 languages. He has composed music for few  faar aiR wa Ruferdt = & fForiges a1 e
a films and judged singing reality shows. IBGIEY
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BEST FEMALE PLAYBACK SINGER / Td2Is UT¥q ITIRT
RAJAT KAMAL / XoTd ®HA Z50.000/-

ISHQIYA

SR

For a sensual and feeling rendering of S, AT, 919 H A BT Gax AT |
lyrics that evoke a maiden's pining for
the beloved.

CITATION
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HINDI/35mm/116min director ABHISHEK CHAUBEY producer RAMAN MAROO screenplay ABHISHEK CHAUBEY, SABRINA DHAWAN,
VISHAL BHARDWAJ cinematographer MOHAN KRISHNA editor NAMRATA RAO music VISHAL BHARDWAJ cast ARSHAD WARSI, VIDYA
BALAN, NASEERUDDIN SHAH, ALOK KUMAR

SYNOPSIS

PROFILE

Looking for a better life, Khalujaan and Babban
steal their ganglord Mushtaq’s money and
flee. They take shelter in a friend’s house in
Gorakhpur (UP), where they meet his widow
Krishna. They both fall for her. Soon Mushtaq
discovers their location and they are again
forced to flee. But this time, only Krishna can
get them out of trouble.

"Getting an award for a film song that's based on
Raga Lalit is overwhelming for me especially because
my roots are in Hindustani Classical music.”

Rekha is trained in Hindustani Classical music
and a Upantya Visharad from Gandharva
Mahavidhyalaya. Her popular film songs
include ‘Namak Isk Ka' (Omkara); ‘Sasural
Genda Phool" (Delhi 6); ‘Ab Mujhe Koi" and
‘Badi Dheere Jali’ (Ishqiya), etc.

GC[S 3R g7 d8dR Silas S @l el
T & WER Jdd S U AR B 9N S|
RTHR 4 TREYR H 3 SR P fdgar Gl
P TR ¥ IR 21 T SO U9 BRA TTeld
2| AT Jew B IdI Udl o oidl ® 3R
R | 9 & fog Aol &1 o § | S 39

gAlad ¥ Badl N & dreR el Febll © |
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BEST CINEMATOGRAPHY / Td2I%S BTITHIN
RAJAT KAMAL / XoTd HA Z50.000/-

-

Y ADAMINTE MAKAN ABU

TS Hehe 37

For the visual poetry that augments and 3 BATHR—AY _IC—HAT B AHINID
reinforces the concern of the narrative Ty R WRIBRI BT BATHT S qegqd o
and for unfolding the infinite vistas PTaTHD Al ik SSEE fesied
in digital technology for the visual THET @7 SRNH Wl & SeHTe
medium. & farg |

CITATION
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MALAYALAM/35mm/113min director SALIM AHAMED producer SALIM AHAMED & ASHRAF BEDI screenplay SALIM AHAMED
cinematographer MADHU AMBAT editor VIJAY SHANKAR music ISAAC THOMAS KOTTUKAPALLY cast SALIM KUMAR, ZARINA WAHAB,
NEDUMUDI VENU

Even after selling all their belongings, Abu and SUfd 37U+ Siae & HedTdhlel | B9l oI
0w Aisumma are not able to collect enough money &7 Uo7 ofd & 3R I9& forg U gdhes oAt @
n for Hajj. They even cut down the tree in front  Fags &xd 2| AR AT iR 39 oy o7 3R
— of their house but that’s of no help. Abu regrets UGRTT 30+ ST ¥ WSl dheed Bl Us Hl o9
cZ> his selfish act of cutting the tree for Hajj. He A T | B DI g A AU Ul I Fedl § b
= plants a new sapling and prays at a mosque on I DS Y DI & AR US Pled B 9 aHl
1) the Hajj morning. AU T AT B |

_______r__:_

"This was my first step into digital technology and it

became the first digital cinema to get the award for

Best Cinematography.”

5 An FTII-Pune graduate, cinematographer Ambat THARMEAME-—J0T A FIdd  REHeImm o

= made his debut in 1973 with a documentary. mzrq;ﬁ;ﬁ-q focal & 1973 ® BRI & NIGEIR]

L He has shot films in nine languages, and has P Seiq AT qrursh § fhedl @ Niculcal 2

8 won the National Award twice earlier, for Adi IR 3T g dIF 9R I urd v |

a Sankaracharya (1984) and Sringaram (2006). g anfe wievard (1948) JIRY (2006)
e |
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BEST SCREENPLAY (Original) / TSI Uc®HAT (Hifeld)
RAJAT KAMAL / I5Td ®HA 250,000/

O

For its kaleidoscopic blending of g # fafdudr, ardfdedr, R,

realism, tradition and contemporaneity, TExTs, diferdar i SMeIfHema, 3N W
soaked in local flavour and unveiled on froryar @1 SSuL) 3 foru |

an infinite canvas.

CITATION
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TAMIL/35mm/152min director VETRI MAARAN producer S. KATHIRESAN screenplay VETRI MAARAN cinematographer R. VELRAJ

THE OFFICIAL CATALOGUE

editorT. E. KISHORE music G.V. PRAKASH KUMAR cast K. DHANUSH, TAPSI FUNNU, NAREN, MEENAL, V.I.S. JAYPALAN

SYNOPSIS

PROFILE

Pettaikaran and Rathnaswamy, a landlord
and police inspector, have been arch rivals in
the game of rooster fights for nearly 30 years.
Unable to defeat Pettaikaran, Rathnaswamy
decides to go to any extent to win. So, when
Pettaikaran organises a state-level rooster
fight, Rathnaswamy gives permission to the
tournament on one condition: the looser will
quit rooster fight forever!

"The recognition of films with ethnic identities and
subtleties of the human mind at this level will take
the future of Indian cinema in the right path.”

Maaran, who learned filmmaking from editor-
director Balu Mahendra and director Kathir,
made his directorial debut with Polladhavan
in 2007. Aadukalam, his second directorial
venture, wins National Awards for Best
Screenplay and Best Direction.

Y8 TP SWIG 3R Aol P Sila & gaiia gadl
FHEET T Sl T & IS B 3iedes BT UM
HRAT B | UASHROT IR IARar R ufaggl &
AR IR YA Bl B BIAT TR AT
IedT 8| 8RT b 91 UdHRYT ddTg 8 Sl &
3R el o9 & forT 98 VAT B dRA B 3
T ® @ deasr WY T8l Y S A |

ARA F AUTed Yd f<wd 91¢] A2 SR fawrd
FAR 4 e i A oiR S9! ugell fhen
Ulealerds 2007 H 3MTS | S 42 # a1 gl
fheq TgH®H P IS USHAT ol@d AR
wdgrs fde & foy i gRBR ure gan |
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BEST SCREENPLAY (ADAPTED) / a8t UCHAT (®UIART)
SWARNA KAMAL / 0T &He % 50,000/

For retaining the concerns and
humanistic values of a biographical
account even while translating it into
the cinematic medium and honouring
the essence of the original.
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MARATHI/35mm/105min directorANANTH N. MAHADEVAN producer BINDIYA & SACHIN KHANOLKAR screenplay ANANTH N. MAHADEVAN,
SANJAY PAWAR cinematographer K. RAJKUMAR editor ANANTH N. MAHADEVAN music ASHOK PATKI cast UPENDRA LIMAYE, TEJASWINI

PANDIT, JYOTI CHANDEKAR, PRANJAL SHETYE

Sindhutai Sapkal, born into a poor family in
Wardha, Maharashtra, is married at 12 to an

Ig RHgds JUdbld &I Fed Siigd W SeRa
W‘vﬁ%aﬁau:ﬁa’cb—cﬁ?agﬁmﬁ’rélag

N older man. She’s accused of infidelity and  Jg@®el F=+1 arell off fb Ud & Us A el
8 abandoned by husband and her family. About BRI # J8H) SHHT 79 8ol ol ¢ | I8 31U+
o to commit suicide, she notices a tree which, TN U STl B WITUAT Al 2 3R
zZ though axed, still gives shelter. Moved, she sets ﬁ{%’cﬂ‘é b W § AGUY 8 Wl g 98 94
> up five orphanages. When her ageing husband 19, 3piRa&T STaR 31e™ e & fog wwor
% turns up there, she graciously ‘adopts’ him. AT <<l 2
”Along with the accolades, comes the responsibility “National Awards to me are highly prestigious, even
of attaining higher echelons and it's going to make more than the Oscar, because they honor the films that
filmmaking for me, more exciting in future.” truly represent enriched and diverse Indian culture.”
Actor-director Mahadevan has over 30 stage For Mee Sindhutai Sapkal, screenplay writer
productions, several films and TV serials to his ~ Pawar painstakingly researched the typical
credit. He has directed eight films including Vidarbha dialect which is different from the
India’s first retro-musical Dil Vil Pyar Viyar. Mee ~ regular spoken Marathi. Earlier, his biting
Sindhutai Sapkal is his ninth film. dialogue in Mee Shivajiraje Bhosle Boltoy had
won him several awards.
w AfAT-fdes weRed @1 30 ¥ e de Hl RgdE 9udte @ Y qedhdr dwd gaR
= | e, e Mot Ok aRmERS! B S w3 e @ et o) e far @iy 7w e
L %1 S o fre PR @ R aRa A1 9 UPad o @ 81w deel A R
8 Tecll ¥ R faet fact @ @ wfie g1 Wil e # gRER HaEl & fou 9% 3Fd
a A Riears Fumies ST A fhed 2 | TRIHR YT §U |
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BEST SCREENPLAY (Dialogues) / AA3SS UChell (HdT<)
RAJAT KAMAL / RSTd ®Hel 2 50,000/

MEE SINDHUTAI SAPKAL

Al fHYdrs AUDhIS

For crisply bringing to life the textures of fafdy o=l & @@l ol faaRl @ Aef®

various characters through articulating Irea] H g 3rfeafad |
their emotion and thought-process.

CITATION
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MARATHI/35mm/105min directorANANTH N. MAHADEVAN producer BINDIYA & SACHIN KHANOLKAR screenplay ANANTH N. MAHADEVAN,
SANJAY PAWAR cinematographer K. RAJKUMAR editor ANANTH N. MAHADEVAN music ASHOK PATKI cast UPENDRA LIMAYE, TEJASWINI

PANDIT, JYOTI CHANDEKAR, PRANJAL SHETYE

Sindhutai Sapkal, born into a poor family in
Wardha, Maharashtra, is married at 12 to an

Ig RHgds JUdbld &I e Silgd W SeRa
Wﬁ%aﬁaﬁaﬁ?w%@ﬁ’r%laﬁ

n older man. She’s accused of infidelity and gl F=+1 arell off fb Ud & Us A el
2 abandoned by husband and her family. About BRI # J8H) SHHT 79 8ol ol ¢ | I8 31U+
o to commit suicide, she notices a tree which, TN U STl B WITUAT Al 2 3R
> though axed, still gives shelter. Moved, she sets ~ Rigarg & wU § BT 8 AT & | g8 AT
> up five orphanages. When her ageing husband 19, 3mRa&T STaR 31e™ e & foy wmwor
)] turns up there, she graciously ‘adopts’ him. AT <<l 2
An excerpt of the award-winning dialogue:
"A deeply repentant, dejected husband Srihari
Sapkal, now, 78 years old, returns to Sindhutai.
Srihari: Male aata karmat nahin...main tujya
sang rahachya
[I can't take it anymore...let me live with you]
Sindhutai: Majya sang rahachya? Raha...par
aata mee patni nahin, main jallele aahe...kalta
ka bala?
[You wish to live with me?... you're welcome...
but I am no longer a wife, | have become a
mother... you get it my son?] "
“National Awards to me are highly prestigious, even
more than the Oscar, because they honor the films that
truly represent enriched and diverse Indian culture.”
For Mee Sindhutai Sapkal, screenplay writer ¥ Rigdie WUd® & oIy deHel o@d UaR
3 Pawar painstakingly researched the typical & fag¥ @1 diell W oy fHar w=iifes g8 RIS
= Vidarbha dialect which is different from the ¥ T&HaH 1T & © | S Ugal Al REASIR
3 regular spoken Marathi. Earlier, his biting "ol diedig § URER Harel & o 3= eW®
o dialogye in Mee Shivajiraje Bhosle Boltoy had YREOR UT gU |
a won him several awards.
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BEST AUDIOGRAPHY (LOCATION SOUND) / 4SS ea-IId (e HT3S)
RAJAT KAMAL / ISTd ®¥el % 50,000/

ISHQIYA

SR

For capturing the soft nuances of fafder ar=l & |ed 3R dHe WRI & 1

the artists’ expressions and the CIRICELRG g ATfereT & foru |
multitudinous variations of the location

ambience in a sensorial manner.

CITATION
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HINDI/35mm/116min director ABHISHEK CHAUBEY director ABHISHEK CHAUBEY producer RAMAN MAROQO screenplay ABHISHEK
CHAUBEY, SABRINA DHAWAN, VISHAL BHARDWAJ cinematographer MOHAN KRISHNA editor NAMRATA RAO music VISHAL BHARDWAJ
cast ARSHAD WARSI, VIDYA BALAN, NASEERUDDIN SHAH, ALOK KUMAR

Looking for a better life, Khalujaan and Babban
steal their ganglord Mushtaq’s money and

GS[S 3R g7 d8dR Silas S @l el

n flee. They take shelter in a friend’s house in T & ARER JA16 & U AR B ART I |
2 Gorakhpur (UP), where they meet his beautiful VTR d TREYR H I 09 QR B faear wwn
o widow Krishna. They both fall for her. Soon % R W IR 2| A IFH YH P e
> Mushtaq discovers their location and they are 2| gedId Siea 8 IFAST Udl o ofdl © 3R
> again forced to flee. But this time, only Krishna iy ¥ W @ foru HOTR B O 8| S 39
wn can get them out of trouble. JAgd | DIl GO € a8 el Al ¢ |
?

”After putting in a lot of hard work and painstaking

efforts doing the ‘work of art’ that you are doing, what

could be a better recognition than the highest Award.”
3 Kharade has a Diploma in Sound Engineering  wRIS 5 YhERMSAE—Y0T ¥ WSS SONART vd
= and Recording from FTII-Pune. He has done RpIfET ¥ Tt fovar | S oy, edafaerfar
L sound mixing for films like Tezz, Dasvidaniya, U, e, dom wie, sRear e,rrf%{ eqi a1
8 Pankh, Mithya, Bheja Fry, etc. He also composes e AferdT &) 21 98 9 ider 2 3N filer
a music and plays guitar and keyboard. A1 99T 2 |

105 | FEATURE FILMS



BEST AUDIOGRAPHY (SOUND DESIGN) / a3 a1 (ASS [SurrgH)
RAJAT KAMAL / I5Td HHA X 50,000/~

XTER

“‘e"

, e
S

i el

3‘-.-"0\'..'..\

.
Y
.

CHITRASUTRAM

fersrga

For imparting a subliminal experience fafawr eafy gomal wd arareRer a1 e @
to the viewer through a sound design 1oy fhed bl =7 3™ <4 P foru |
that weaves a rich tapestry of auditory

perception as it rides in tandem with

the visual abstraction in this cinematic

creation.

CITATION
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MALAYALAM/35mm/104min director VIPIN VIJAY producer ALTAF MAZID, ZABEEN AHMED, SUSANTA ROY (BAPI) screenplay VIPIN
VIJAY cinematographer SHEHNAD JALAL editor DEBKAMAL GANGULY music V. CHANDRAN cast SANDIP CHATTERJEE, ATHIRA,
RAGHOO THAMAN

Ig A3} ST H Bl & AT faar #

System analyst Hari, his black-magician

grandfather Kunjukuttan Nair and female cyber-
creature Ramani are engaged in a series of pre-

foerRor Bx= Al fhew § s ofddl & BR
P UHSd BY I WER Hel Wl ST © |

(Q destined rendezvous, both online and offline. U AT B AR ¥ YA & forg 8RR o
2 Finally, the narrative images of the computer &I TR H MdHd TS © | T AR Hojdhced
o screen are drained of the color and the texture, aiell BT WIS | SIal © Sff U SiTel |
> the images collapse down to a mere pulsating 2 3R HIFT AW 8| P Bl Y AT b
> pixel, potentially to start another cycle of the 3% & ST © |
0 story once again.
g .

"To comprehend the proper sound track for a complex

film like this was a real challenge. But after almost

one year of hard work, we finally achieved it.”
w Sengupta is a trained sound designer. He T gl wes feumgR g1 S
= graduated from the first batch of Satyajit Ray Sl X flhed Us St $¥EIeye, Dicfdbrar &
L Film and TV Institute, Kolkata. He is a subject ~ U&el &7 4 XTI fHar| g Foiell ddlass
2 expert for UGC Countrywide Classroom and FATRTRH EF\’ faes € ok wedra dwifteat o
a has lectured in national seminars. Il © B |
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BEST AUDIOGRAPHY (RE-RECORDIST OF THE FINAL MIXED TRACK)
UG GATH (BIgcl ASS HIRIT)

RAJAT KAMAL / XoId dHA T 50,000/

ISHQIYA

SReAT

For integrating the various components HATE, dIATERvl, & gqTd qei ured Hd
of sound design effectively so as to BT DoATcHD Td JR(ad (R80T |

deliver a near-tactile experience that is

at once real and artistic.

CITATION
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HINDI/35mm/116min director ABHISHEK CHAUBEY director ABHISHEK CHAUBEY producer RAMAN MAROQO screenplay ABHISHEK
CHAUBEY, SABRINA DHAWAN, VISHAL BHARDWAJ cinematographer MOHAN KRISHNA editor NAMRATA RAO music VISHAL BHARDWAJ
cast ARSHAD WARSI, VIDYA BALAN, NASEERUDDIN SHAH, ALOK KUMAR

Looking for a better life, Khalujaan and Babban
steal their ganglord Mushtaq’s money and

GS[S 3R g7 d8dR Silas S @l el

9 flee. They take shelter in a friend’s house in T & ARER JA16 & U AR B ART I |
2 Gorakhpur (UP), where they meet his beautiful VTR d TREYR H I 09 QR B faear wwn
o) widow Krishna. They both fall for her. Soon % R W IR 2| A IFH YH P e
z Mushtaq discovers their location and they are 2| gedId Siea 8 IFAST Udl o ofdl © 3R
> again forced to flee. But this time, only Krishna ~ fe & 9+ & fog #o R & o0 €1 9= 849
%)) can get them out of trouble. gAlad ¥ Badl N & dreR Hdblel Tl © |

"It's the moment of my life. ...National Awards always

mean a lot to me. This will definetly encourage me to

work harder in the coming years.”
3 With a diploma in Sound Engineering and 3T @ e RIS ¥ A8 SullaRT iR
= Recording from a film institute in Assam, RpifST # fewtmar urg =@ = 50 9 31fdd
8 Changmai has done sound mixing for over 50  flhedl @ AT fAfRIT @ 8| S0 edl #
o films. His films include Dusvidaniya, Chance  <afagi==r, o U Si¥, Mg, FHHIM, 3RHAT
a Pe Dance, Aisha, Kaminey, Ready, etc. 3R V1 anfe wnfie 2
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BEST EDITING / {d8S HHG
RAJAT KAMAL /3oTd $HA 250,000/-

AADUKALAM

DT

For the subliminal impact created by the FHAHAD AT AR A gNT ¥
use of montage so as to bring to fore the ST ggT IR <l Bl 91 g B
thematic concerns of the narrative in a foro |

holistic manner.

CITATION
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TAMIL/35mm/152min director VETRI MAARAN producer S. KATHIRESAN screenplay VETRI MAARAN cinematographer R. VELRAJ
editorT. E. KISHORE music G.V. PRAKASH KUMAR cast K. DHANUSH, TAPSI FUNNU, NAREN, MEENAL , V.I.S JAYPALAN

SYNOPSIS

PROFILE

Pettaikaran and Rathnaswamy, a landlord
and police inspector, have been arch rivals in
the game of rooster fights for nearly 30 years.
Unable to defeat Pettaikaran, Rathnaswamy
decides to go to any extent to win. So, when
Pettaikaran organises a state-level rooster
fight, Rathnaswamy gives permission to the
tournament on one condition: the looser will
quit rooster fight forever!

“I am humbled, honored, and at the same time excited
by this recognition. I consider myself very lucky to
achieve this feat in my second film itself, I am happy
that my work has been recognised and appreciated.”

Starting his career with B. Lenin and V. T.
Vijayan, Kishore has worked in about 70 films
as an assistant editor. Eeram was his first and
Aadukalam his second film as an independent
editor.

Y8 TP SWIG 3R Aol P Sila & gaiia gadl
FHEET T Sl T & IS B 3iedes BT UM
HRAT B | UASHROT IR IARar R ufaggl &
AR IR YA Bl B BIAT TR AT
IedT 8| 8RT b 91 UdHRYT ddTg 8 Sl &
3R el o9 & forT 98 VAT B dRA B 3
T ® @ deasr WY T8l Y S A |

o iR A1 & ST & | HRI IS
B B qre [BeIR 7 HER—ID HUED B AR W
H 70 fhenl H M fHAT| $A SADI Ul
3R IMTgHeH D! T WeH HUE  drell

fer 21
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BEST PRODUCTION DESIGN / Ta9 HisdRE feuirgH
RAJAT KAMAL / ¥oTd ®HA 2 50,000/-

ENTHIRAN

[NESEG|

For the style and finesse realised in the T IS AR [RFIHNI HAR BT &1 B
creation of a set-design that is coherent T ga9E b aRfdadr & T & foru |
with the futuristic visual style of the

narrative.

CITATION
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TAMIL/35mm/165min director S. SHANKAR producer KALANITHI MARAN screenplay S. SHANKAR cinematographer R. RATHNAVELU
editor ANTONY music A.R. RAHMAN cast RAJNIKANTH, AISHWARYA RAlI BACHCHAN, DANI DENG SHOBA

SYNOPSIS

PROFILE

’

Scientist Dr. Vasigaran invents Robot ‘Chitti
which looks exactly like him and has strength
and intellect of 100 humans. After being
declared ‘dangerous and destructive’, Vasigaran
programs human emotions in it. Chitti now
shows attraction for Vasigaran’s girlfriend Sana.
This leads to a rivalry between Chitti and its
master. Vasigaran’s rival Bohra exploits the
situation and makes Chitti actually destructive.

St Cipit

"Today, as I'm all set to receive my fourth National Award
for Endhiran, I believe that it is in recognition of dedication,
passion and sincerity.”

Art director Cyril has 108 feature films and
over 2000 advertisements to his credit. Since
his debut in 1991, he has won three National
Awards:  Thenmavin  Kombathu  (1995);
Kalapani (1996) and Om Shanti Om (2009).

Pl Ced AT & A 108 BIeR fhed iR
2000 ¥ 31fd® Ao Tl € | S9! Ugell fhed
1991 # g off | IV IR TS JRBR S
2| T BT (1995), BIATAT (1996), A
Irifar 3 (2009) 3R T<RA (2010) |
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BEST COSTUME DESIGNER / HdHS JeRNIHN

RAJAT KAMAL / XoId dHA T 50,000/

For realising effectively the texture of a
period in the history of modern India
through miniscule attention to detailing.
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THE OFFICIAL CATALOGUE

TAMIL/35mm/131min director MOHAN SHARMA producer MOHAN SHARMA screenplay MOHAN SHARMA cinematographer MADHU
AMBAT editor B. LENIN music B.M. SUNDARAM cast MOHAN SHARMA, S. SUKUMARI, NEDUMUDIVENU, ANISH G. MENON, SAMVRITA
SUBIL, BABY SHAMJA

Kannan and his cousin Thulasi like each other.
Thulasi, 10, is married off to someone else, but

Ig IS SAAT I I B JATO(E 89 B AT Th
TRAR & wfedl § I SR gY Jad & Dl
TRT TG

n is widowed soon. After Kannan vows to marry fAeTa¥g HE & | 15 3R 1947 Bl oI
2 Thulasi, his family decides to get her head JATSITET BT SR A1 R8T 2 S o fawar gord
o shaved off on August 15, 1947 to get rid of the BT G BT 2| 39 T & A & forw ari
> ‘curse’. But Kannan’s grandmother immolates @1 fdedT # STHITE FR ofidll & AR B9 i
> self in protest and paves way for their marriage 3 farE &1 VA R <t g |
7)) in Independent India.

"I was very happy when I heard that I was selected for

the National Award for Best Costume Design for the

second time... I thanked the Almighty for this.”
L_Ll' In a career spanning two decades, Jayan has Ql qUH b ol SNad ¥ S T 260 fhent
- designed costumes for over 260 films. He @ JeE IS B B S UgAl IS
8 won his first National Award for Kutty Srank in REHR 2010 § HET IF & forg ofiar | a1
o 2010. His other films include Bhoothakannadi, 3 Rl # yae=isl, gavd, R, gadw
a Kuberan, Piravi, Sukrutham, etc. e enfer &1 :
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BEST MAKE-UP ARTIST / IS HUoull

RAJAT KAMAL / XoId dHA T 50,000/

For the admirable detailing and
remarkable consistency achieved in the
etching of characters who traverse an
extensive time-span.
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BENGALI/35mm/150min director GOUTAM GHOSE producer GAUTAM KUNDU, HABIBUR RAHMAN KHAN screenplay GOUTAM GHOSE
cinematographer GOUTAM GHOSE editor MOLOY BANERJEE music GOUTAM GHOSE cast PROSENJIT CHATTOPADHYAY, PAOLI DAM,

PRIYANSHU CHATTERJEE, SHUBHRA KUNDU

Lalan Fagir and his liberal sect live a life of high
order in an otherwise superstitious 19th century

AIEAT SR & g8 918 SATAAT SR 19 df
Ha & T B VA gaT & ot ygrg ufdem

n Indian society. Lalan inherited the best of the 8% 3R IdT AN g§ AT HHR F BT &
2 liberal and enlightened tradition of Hinduism,  f5T9& U @ <&@ & el # @ garm fads
o Buddhism and Islam to develop a philosophy 2| U8 e Ml @ 9/ @ HAIG BT AHRAT]
= of life which is extremely secular and tolerant. 2| oIl BHR Irggcq, dig 3R ST @I
> Thus, he becames an easy prey for the Hindu ey Bl ferex Fara gd FRuer ud iy
n and Muslim fundamentalists. o9 faaRa foar |

"This award will give me lot of inspiration in future

to continue working hard. I dedicate this award to my

mother and my guru Sh. Babanrao Shinde.”

Gaikwad has a Diploma in Special Effect — Todmare ¥ =@d A WA Shac AHAT H
3 Makeup from New York. His CV boasts of films ~ fS@imr fear| wReR, Aqmi—®wRifed gRI,
= like Sardar, Netaji-The Forgoten Hero, Legend — <iiois offts i fHg, de®bd ¢ WooMyR, dd
3 Of Bhagat Singh, Welcome To Sajjanpur, €1 &, e, 3 sfedcH, Wuel arsa oRil
o Welldone Abba, Omkara, 3 Idiots, Peepli Live, e fhed 99 W H Tof B |
o etc.

117 | FEATURE FILMS



BEST MUSIC DIRECTION (SONGS) / {451 {illd e (1)
RAJAT KAMAL / ¥STd HHA X 50,000/-

ISHQIYA

SR

For the creative blend of rustic flavour oot a1 g=am B Sff' 3R ‘g7 &R ool o
and the classical in Indian traditional Hofoy Mal ® ole WUNT R I
music. T & W & AT YK B D o] |

CITATION
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HINDI/35mm/116min director: ABHISHEK CHAUBEY producer RAMAN MAROO screenplay ABHISHEK CHAUBEY, SABRINA DHAWAN,
VISHAL BHARDWAJ cinematographer MOHAN KRISHNA editor NAMRATA RAO music VISHAL BHARDWAJ cast ARSHAD WARSI, VIDYA

BALAN, NASEERUDDIN SHAH, ALOK KUMAR

Looking for a better life, Khalujaan and Babban
steal their ganglord Mushtaq’s money and

GS[S 3R g7 d8dR Silas S @l el

n flee. They take shelter in a friend’s house in T & ARER JA16 & U AR B ART I |
2 Gorakhpur (UP), where they meet his beautiful VTR d TREYR H I 09 QR B faear wwn
o widow Krishna. They both fall for her. Soon % R W IR 2| A IFH YH P e
= Mushtaq discovers their location and they are 2| gedId Siea 8 IFAST Udl o ofdl © 3R
> again forced to flee. But this time, only Krishna iy ¥ W @ foru TR B O 8| S 39
7)) can get them out of trouble. gAlad ¥ Badl N & dreR Hdblel Tl © |
~ v \

"I feel the music of Ishqiya is one of my best, so far.

The fact that Rekha gets her first National Award as

the best female playback singer makes it even more

special for me.”

Bhardwaj’s first film as music director was TGSl P AR G FNSId uEd “|
L_llJ Gulzar's Maachis. After composing music e ook @ @i off | &S fperr #
o for many films, he made his directorial debut SEEI aﬁ[ B AT grgﬁﬁ o B 9R WX
O with Makdee; followed by Magbool, The Blue Tgell el AGS! IS | THD dIC Ahqd,
o Umbrella, Omkara, Kaminey and 7 Khoon T o SIe, 3ffeRT, HHH, 3RBAT iR 7 WA
a Maaf. 1% ot Tfid fhed <
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BEST MUSIC DIRECTION (BACKGROUND SCORE)
IS ured Giid Mo

RAJAT KAMAL /XoId hHARX 50,000/-

ADAMINTE MAKAN ABU

TS Hehe 37

For minimalistic use of appropriate =JATH U2 G & §IRT G2 DI THTTHNI

background score that nurtures the M & forg Sugad ured AT Ao |
essence of the narrative.

CITATION
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MALAYALAM/35mm/113min director SALIM AHAMED producer SALIM AHAMED & ASHRAF BEDI screenplay SALIM AHAMED
cinematographer MADHU AMBAT editor VIJAY SHANKAR music ISAAC THOMAS KOTTUKAPALLY cast SALIM KUMAR, ZARINA WAHAB,
NEDUMUDI VENU

) Even after selling all their belongings, Abu and SUfd 37U+ Siae & HedTdhlel | B9l oI
N Aisumma are not able to collect enough money &7 Uo7 ofd & 3R I9& forg U gdhes oAt @
a for Hajj. They even cut down the tree in front  Fags &xd 2| AR AT iR 39 oy o7 3R
(o) of their house but that’s of no help. Abu regrets UGRTT 30+ ST ¥ WSl dheed Bl Us Hl o9
zZ his selfish act of cutting the tree for Hajj. He A T | B DI g A AU Ul I Fedl § b
> plants a new sapling and prays at a mosque on ITH Pl A DI © AR IS PBled I I IHI
wn the Hajj morning. AU T AT B |
hﬂm %mmq
at

”I am very happy and feel honored to receive the

National Award for Best Background Score. It is

heartening to see background music score recognised

as a separate category.”

An FTIl-Pune graduate, lsaac is an award THEIRMSINE—Y0T | 1 91 JR¥ad e
'-_'|-| winning producer, director, writer and music fomtar, feee, owe vd Wid fAeee B
= director. He has composed music for numerous S8 &3 fagmos fheni, ofg wieR, STR@HT #
o ad films, short features, documentaries and HT far va A= AR HIwieii # 40 gREhd
o over 40 award-winning films in different Indian fheH < |
a languages.
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BEST LYRICS / {dIss UTeq IfId
RAJAT KAMAL / XSTd PHT 250,000/

4 THENt’IEIiKKU PARUVAKKATRU
dHNgdd Yvodldlg

For giving a meaningful expression BT IR Reyfear & ITHT grag Nar
to the narrative through contextual P AT B U |
amplification of emotion.

CITATION
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TAMIL/35mm/125min director SEENU RAMASAMY producer CAPT. SHIBU ISSAC screenplay SEENU RAMASAMY cinematographer
R. CHEZHIAN editor KASI VISWANATHAN music N.R. RAHNANTHAN cast VIJAY SETHUPATHY, VASUNDHARA CHIYETRA, ARUL DASS,
SARANYA PONVANNAN

Veerayi raises her son Murugaiyya despite
immense hardships. All she dreams of is a good

dTHYdD WOAIDIC (HATSAARC HIARA P 3Tl Y
X BT H WRA AT AT S ® | I8 fhed g
S

2 wife for him. But it comes as a shock to herthat A& T &1 HEFT 8 I IRURISH # 7THS
2 her son, who she thought will never disobey 8| T & U Tq § Tsp fagar u=i R A-ell
o her, has chosen a bride without telling her. The TRt 3R 3w o< & <1r Sftawt faar <& 8| #f
> choice is even more shocking — a goat-thief! % g AR 9C & U9 & I BT gg S M Dl
> Ironically, Veerayi herself was married to a Elg‘f%?ﬂ # TP Ioid BBl ESl a2 |
)] petty robber.
An excerpt from the award-winning lyric:
"Mother, you who were in spurges land
You brought me up breaking blocks of stone
Mother you who grew up in the thorn forest
You never let a thorn prick me ever
Quail and a cuckoo have places in bush
Is there a place for mother to rest,
In summer and in bitter cold?
She worked the whole of low hill
She wrung the stone to feed us gruel. "
“This is the sixth time I am getting this honour. I
would like to dedicate it to all the mothers who sweat
it out and work all day, so that they can provide
education to their children.”
Vairamuthu is a renowned Tamil poet and IRTHe] TReAT e Bfa 3R MR & Rei+ 6500
3 lyricist, who has penned over 6,500 songs. W arfae Mg ford &1 uqmsh & wefaa aRmeg
o He has been awarded ‘Padma Shree’; Sahitya BT ITD SUYRT ‘ool DS S b U
o Akademi Award for his novel ‘Kallikaatu AR TP RPN ﬁ;ﬂrg—{q} Mt BT U=
E Ith.ikaasam’; and five National Awards for Best  3rsfiyg AR e g 2|
yrics.
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SPECIAL JURY AWARD / 010 e &1 fa9iy REHR

RAJAT KAMAL /Xold dHeAZ 2,00,000/-

-
B .

-
L3

NN
I"“?.* :

b ettt

For the powerful cinematic rendition
of the epic journey of a living person,
an abandoned woman who refused to
become a victim of circumstance and
who, in the process of realising her inner
potential, transformed her life as well as
the lives of innumerable others.
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MARATHI/35mm/105min director ANANTH N. MAHADEVAN producer BINDIYA & SACHIN KHANOLKAR screenplay ANANTH N.
MAHADEVAN, SANJAY PAWAR cinematographer K. RAJUKUMAR editor ANANTH N. MAHADEVAN music ASHOK PATKI cast UPENDRA

LIMAYE, TEJASWINI PANDIT, JYOTI CHANDEKAR, PRANJAL SHETYA

Sindhutai Sapkal, born into a poor family in
Wardha, Maharashtra, is married at 12 to an

Ig RHgds JUdbld &I e Silgd W SeRa
W‘vﬁ%aiarqﬁ’raao—cﬁ?ag?%@—cﬁ%‘la%

n older man. She’s accused of infidelity and GeH B arell off b U e Us 9 Maell
wn abandoned by husband and her family. About BRI # J8H) SHHT 79 8ol ol ¢ | I8 31U+
8 to commit suicide, she notices a tree which, TN W O SISl B AT hedl 2 3R
> though axed, still gives shelter. Moved, she sets ﬁ{%’cﬂ’é P 9 H ABOI B S 8 98 94
> up five orphanages. When her ageing husband S, SMRGI STHR 3R e & foy wrwor
)] turns up there, she graciously ‘adopts’ him. AT <<l 2
wolt W Al

”To win a National Award is the ultimate dream of ”Along with the accolades, comes the responsibility

any Indian. Our responsibilities towards producing of attaining higher echelons and it's going to make

great world class cinema have increased manifold.” filmmaking for me, more exciting in future.”

From a flourishing construction business to  Actor-director Mahadevan has over 30 stage

making movies, it's been a satisfying transition productions, several films and TV serials to his

for Bindiya and Sachin Khanolkar. Mee  credit. He has directed eight films including

Sindhutai Sapkal is their third film after two India’s first retro-musical Dil Vil Pyar Viyar. Mee

comedies, Namdar Mukyamantri Ganpya  Sindhutai Sapkal is his ninth film.

Gawde and Nashibachi Aisi Taisi.
3 PECRME ST I wa) e o a6 fifer  sHa-—Fdes qeedad o1 s0 9 sifde ey
o 3R WM Ty FT R WdmoHe e Hedl, 3d fhedl SR URTdTRBGl BT S S
o I 21 W Rigard wudies SHB IR fhet ¥ 81 S o116 fhed MR @1 fH 9Ra @l
o SN Ul o BT fhed MR gl Torr Usell Ngl Jfed i e WIR @R wiid © |
o Mas 3R Arfiady T o=y ong o | 1 Riegarg Fudrs ST A1d fhed 2 |
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BEST SPECIAL EFFECTS / U353 WA ShacH
RAJAT KAMAL / ISTd ®Hel % 50,000/

ENTHIRAN

NESEG|

For bringing of age a spectrum of visual MY TP FIFT GRT AT & FAR & A
special effects in Indian cinema and P AT B U |

thereby carving out a niche segment for

the practitioners of this art-form on the

global map.

CITATION
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TAMIL/35mm/165min director S. SHANKAR producer KALANITHI MARAN screenplay S. SHANKAR cinematographer R. RATHNAVELU editor
ANTONY music A.R. RAHMAN cast RAJNIKANTH, AISHWARYA RAI BACHCHAN, DANI DENG SHOBA,

SYNOPSIS

PROFILE

Scientist Dr. Vasigaran invents Robot ‘Chitti’
which looks exactly like him and has strength
and intellect of 100 humans. After being
declared ‘dangerous and destructive’, Vasigaran
programs human emotions in it. Chitti now
shows attraction for Vasigaran’s girlfriend Sana.
This leads to a rivalry between Chitti and its
master. Vasigaran’s rival Bohra exploits the
situation and make Chitti actually destructive.

~ (=
"I feel greatly honoured to receive the National

Award. It gives me recognition and also motivates me
to pursue my craft with greater zeal.”

Visual Effects director Mohan wins his third
National Award this year for Endhiran (Robot
in Hindi). He had earlier won National Awards
for Magic Magic (2003) and Sivaji — The Boss
(2007).

fajeret shaed e A &I 53 ATel YR
@ forg R T REBR UT 8ol B | 39N
Jgol S Hfotd #f 5% (2003) 3R Rrarsi—g I
(2007) & foQ I GREBR AT |
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BEST CHOREOGRAPHY / Ha3IS g IO

RAJAT KAMAL / XoId dHAZ 50,000/

For the native charm and innovative
design in the art of choreography that
creates an effervescent energy in the
spectator.
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TAMIL/35mm/152min director VETRI MAARAN producer S. KATHIRESAN screenplay VETRI MAARAN cinematographer R. VELRAJ

THE OFFICIAL CATALOGUE

editorT. E. KISHORE music G.V. PRAKASH KUMAR cast K. DHANUSH, TAPS| FUNNU,NAREN, MEENAL, V.I.S. JAYPALAN

SYNOPSIS

PROFILE

Pettaikaran and Rathnaswamy, a landlord
and police inspector, have been arch rivals in
the game of rooster fights for nearly 30 years.
Unable to defeat Pettaikaran, Rathnaswamy
decides to go to any extent to win. So, when
Pettaikaran organises a state-level rooster
fight, Rathnaswamy gives permission to the
tournament on one condition: the loser will
quit rooster fight forever!

"I thank God for making my dreams come true... It
was a life-time goal for me...”

Kumar started his career in 1993, by assisting
choreographers Raju Sundaram and Prabu
Deva. Later, he made his debut with Manadhai
Thirudi Vittai, and did some award-winning
work. He wins his first National Award with
Aadukalam.

U8 TP IWIG 3R del & Siad & sania gadr
FHEET T Sl T & IS B 3iedes BT UM
HRAT B | UASHROT IR IARar R ufaggl &
AR IARAHT UASHRUT BT 8 BT IR BT
IBdT 2| BRT P 918 UdSHRYT da18 8l Wdl &
3R el o9 & forT 98 VAT B dRA B 3
T ® @ deasr WY T8l Y S A |

AR T BIRAUTER (9] Ya=A 3R Y a1 b
HEP & w9 H 1993 H AT Bl Siad g
frar| HIRIUTHR & w9 § IT6I Ugell fhed
Aars fawfs A off | S8 sl 3 RepR
ﬂﬁﬁgldﬂaiﬁ UEell TS JREPR MGHIH &
fog 21
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BEST ASSAMESE FILM / gd2Its IIHAT fohod

RAJAT KAMAL /XoId hHAZ 1,00,000/-

For a heart-warming portrayal of the
rural landscape with an emphasis on the
need for self-reliance in the processes of
development.
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ASSAMESE/35mm/90min director JADUMONI| DUTTA producer MD. NOORUL SULTAN screenplay MUNIN BARUA cinematographer
SIDDHARTHA BARUA editor RUPAM KALITA music POLASH GOGOI cast RAAG OINTAM, AIMEE BARUAH, BISHNU KHARGHARIA, ARINDAM

SARMA KASHYA

SYNOPSIS

PROFILE

Radha and her friend Rajat, both orphans,
grew up together in a remote village, which
is exploited by corrupt contractor Jamuna
Hazarika. She, along with Rajat, exposes wrong
doings of Hazarika. But his son and others
create more problems, which leave Radha
dejected. Then she recalls her teacher’s word:
‘Only we have to struggle for our own dignity...
we've got to fight...”

SIgT TR SR wiedl B Sidhe iR e
Hifors Gaem & om@ | W &
P BEr 2| oA # Al 3R AR
fPaml & T H T AR IS AT Ed

Gl

AR AT BAIRGI & WRAR

HTEA B 2 |

"Getting a National Award for the first film produced
by me was unexpected. It gave me immense pleasure
and inspiration to carry my future plans to great
heights.”

Sultan has produced nine Assamese short films.
Jetuka Pator Dare is his first feature film. He’s
the Editor of Assamese magazine ‘Monisha’;
writes article for various magazine, and has
published a book titled ‘Nirjonatar Anubhav’.

g 7 A o oy e 9918 © | oIga
TR SN I Ugell BIer fhed 21 98 oAl
a3t HiFE @ Wared € g9 Wl g fafi=
gf3mrell # forad 2 iR =i gwd RS

arga’ fordy 2|

"From the very childhood a National Award was a
dream for me. The moment of announcement of the
Award is really unexpressable. The award brought a
new ‘enthu’ in me.”

Dutta is a producer, director and actor. He
produced and directed an Assamese feature
film, Agnisakshi in 2003. He has worked as
an actor in three films including Jahnu Barua’s
Pakhi and two TV series.

Sl UISE¥R, fdwd iR afmar 81 S=i
Il BrER fhen A=l o1 2003 H fFHfor
vd e 6| A9 fheni d qdiR AT sl
far & ST GITe=] 9931 1 ‘UTdl’ IS 2 | 98
T gRmETfed! # Al AT R @ 2|
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BEST BENGALI FILM / JI2IsS 91717 fhod
RAJAT KAMAL /3oTd ®HA Z1.00.000/-

For the subtle portrayal of an endearing
love-story in the time of -cultural
conflict. It is a sincere attempt to present
the personal tragedy of the emigrant
commoner caught in the crossfire of
international wars.

z
o
<
=
O
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BENGALI/35mm/121min director SOMNATH GUPTA producer NEW THEATRES PVT LTD screenplay SOMNATH GUPTA cinematographer
SOUMIK HALDAR editor ARGHYAKAMAL MITRA music MAYUKH & MAINAK cast SAMADARSHI DUTTA, DEBLINA CHATTERJEE, RUDRANIL
GHOSH, ANGAN BASU

Adu, a Hindu girl from a Bengal village, marries

Suleman against their families’ wishes. Soon, % Raems S gU gerad ¥ T &R ol 3 |
n Suleman leaves for Iraq. Before his departure, I TP I ST 2 olfcbd 8 U | guds
2 he stealthily records the sound of their love- 1 U= yH @ISRl &I IMat Ree axa o
o making and takes the audio cassette along. The  SIT@1 2| SFIRGI-S6 ST T B W IMMg
> America-Iraq war begins and ends, but Adu Bl G & I I ARI b WY H g8 bAC
> receives no news of Suleman. Later, she gets the firerar 2
(7)) cassette as a memoir from his friend.

YLl

"We are overwhelmed with joy! It is a matter of "I don’t know if I've dreamt of it but to be here with

pride and honour to receive the most coveted and an honour of such highest order for my first feature

prestigious film award of the country.” film is really very special, a very rare moment for me.”

New Theatres once produced record 150 films Ami Adu is Gupta’s first feature film as director.

in 25 years. It was founded in 1931 by Padma Before this, he has written and directed

Bhushan & Dadasaheb Phalke Award-winner ~ documentaries like String Puppets Of Nadia,

B. N. Sircar, who was first to start the studio ~ Bhasa Mandakini and India 24 Hrs; and

system in India. directed telefilms and shorts.
- < RPred 7 25 Wit & RerE 150 foedt @1 M g AHART Tl @ fdwd $ AR W
= iy far| @@ T ug g grer  Usel WeR fhed T S99 Ul S REd
"O" AT BIefd JRPR F AT &l 0F PR 4 T9CH {6 ARG, A1 S SR Cgfsan
A 1931 ¥ @Y off el TRT # Ugel AR wfedr 24 M IR g ool &1 o vd R
a faeeHd @ g @ | far| S Tell fhedl ok wifcw &1 e

Y fpar 2|
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BEST HINDI FILM / gd9iss @) fhol

RAJAT KAMAL /XoId hHAZ 1,00,000/-

For an entertaining narrative that brings
to fore the struggle of a school teacher
who is torn between the desire to
maintain his integrity and the lure of a
little more comfort.
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THE OFFICIAL CATALOGUE

HINDI/35mm/118min director HABIB FAISAL producer ARINDAM CHAUDHURI screenplay HABIB FAISAL, RAHIL QAAZI cinematographer
ANSHUMAN MAHALEY editor AARTI BAJAJ music MEET BROS cast RISHI KAPOOR, NEETU KAPOOR, ADITI VASUDEV, ARCHIT KRISHNA

School teacher Santosh Duggal’s animated

W AT URAR Whex F BR ddb & fedr

n family of four is happy in their middle-class AT & AR TR oA Bl BIRET AT & |
2 Delhi paradise. But that's till they decide tobuy ~ g@Ter URaR # #RS ¥ HWHI 3 SIRNT 2 ST 89
o a car. The piggy banks are emptied. The PF is ~ URAR &1 Y& ITET BT =IAT < 18 & | omar #
> encashed. A loan is in the offing. But the four of S & foy SR ST © SR T8 9 g B
> them can’t seem to agree on anything — the car, 2 39 URAR & Gg B AR WR S8 o
(V)] the make, the colour. A mad journey ensues. BT THN |

“The National Award is the highest honour for a film ”I am thrilled that the 2010 jury has recognized Do

in India. This honour encourages us to keep making Dooni Chaar’s humorous-slice-of-life mainstream

films that bring a smile on people’s faces and hearts.” approach to tackle a serious issue of the state of

teachers in our country.”

Chaudhuri’s Planman Motion Pictures has  After studying Cinema and Photography at

earlier produced films like Mithya and The Last ~ Southern lllinois University, Faisal directed a

Lear. Do Dooni Chaar is his ninth venture. His ~ tele-series, made documentaries and wrote

previous films have won two National Awards ~ popular films like Salaam Namaste, Ta Ra

and been to international film festivals. Rum Pum, etc. With Do Dooni Chaar, he turns

director.

AR B i ARE e 9 fear gfertzw gaRiS @ Rear wd wiemmdr @
3 MR T ART R SR fhed g Bl W ugTs B @ 918 holdl o U Sallfdu gRTaTed
= gl AR el A e w1 SAad el @1 e fhar o Sfagid 8 iR Ham
8 Wﬁ@ﬁﬁmﬁ@ﬂ@\ﬁww TG, o1 X X9 g9 o)) uRig fhent @ gemern
A g Sﬁg ISPl Py AR hedreal # gaeq  fordy | 1 g IR W 98w 8 Ty
a gl & |
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BEST KANNADA FILM / JdS d~g fhod
RAJAT KAMAL / 3oTd ®HA Z1.00.000/-

PUTTAKKANA HIGHWAY
(AN
gJcchl Blgd

For the persuasive articulation of a I & M W qAieRer & I iR 8
topical social issue in which the pllght of 'ﬂ"III?IUI' TR YH1 Sreld] grefd fheH |
people displaced and marginalised as a

consequence of urbanised development

forms the core concern of the narrative.

CITATION
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KANNADA/35mm/116min director B. SURESHA producer SHYLAJA NAG, PRAKASH RAJ screenplay B. SURESHA cinematographer H.M.
RAMACHANDRA editor JONI HARSHA music HAMSALEKHA cast SHRUTHI, PRAKASH RAJ, ACHYUTHA KUMAR, VEENA SUNDAR, BABY

PRAKRUTHI

SYNOPSIS

PROFILE

After being displaced from her native village
due to construction of a dam, woman farmer
Puttakka settles in another village. However,
more problems await her there as an upcoming
highway threatens to take away not just her
livelihood but her husband's grave also. She is
now forced to run pillar to post to prevent the
inevitable. Will she succeed?

L ]

“This Award has proved that the effort to look at the
darker aspects of uninhibited 'development’ has been
recognised amidst the chaos of the big entertainment
world”.

Shylaja is a film & TV serial producer and
an actress. Her earlier productions include
Gubbachhigalu, which won National Award
(Best Children’s Film, 2008). Five-time National
Award-winning actor Prakash Raj, besides
acting, produces issue-based films.

deror oo wd AN aRmEiRs fEfar vd
I €1 SHe Ao #§ NIEE]
2 Rear I @R ( arot feq
2008) UTKT AT | UM IR ISR YREBR Aol
AT YPTY IS AT B IfAET J{al W
amenRa fbed s+ &

% CHT BIgd ANTIEeel AGIER B oY BB
ﬁ%mﬁmﬁwﬁmﬁﬁ%ﬂw%@
H I H TsT dlell JUAT STHIE BT §9 Bl
T Bl 2 | fhed &1 BeMI e IMuH $H
JETT AN B UIeT & 9 © 1 MY iR
9 SeRATE! dIHdl & A S T8l B UK |

"I dedicate this award to all those media persons
like P. Sainath, who are striving hard to enlighten us
about issues relating to the unprivileged sections of
our society.”

Playwright and director Suresha has written
over 20 films and 15 plays, besides writing
extensively for television. His first film as the
director was Tapori, second was Artha and
Puttakkana Highway his latest.

Acd okgd U4 fdere gRem 7 20 fheH 3R 15

o g 3R <elifde & fofg amue e

| Ferd & IR W IT@ ggel fhew eur

Egﬁ ‘3l off | IFd! dren e geed
|

34

427
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BEST MALAYALAM FILM / 4SS HoldTard fhod

RAJAT KAMAL /XoId hHAZ 1,00,000/-

For a spiritually uplifting narrative
in which a doctor journeys through
unfamiliar landscapes to fulfill his
promise to a dying mother and in the
process overcomes personal grief to find
his salvation as a man of virtue.

138 | FEATURE FILMS

-

T

K? =

- VEETTILEKKULLA VAZHI

JIcETelahell dodl

3fcdare | gaIfad U Sidex &1 Hremd
fddhaTal & g3 Bl 9@ o fuar | HAam
@I Y AAD 3R IJHES I |




THE OFFICIAL CATALOGUE

MALAYALAM/35mm/95min director DR. BIJU producer B.C. JOSHI screenplay DR. BIJU cinematographer M.J. RADHAKRISHNAN editor
MANOJ KANNOTH music PANDIT RAMESH NARAYAN cast PRITHVIRAJ SUKUMARAN, INDRAJITH SUKUMARAN, GOVARDHAN ARCHIT

KRISHNA

SYNOPSIS

PROFILE

A critically-injured woman suicide bomber is
brought to a doctor. Despite the doctor’s best
efforts, she dies. Before dying, she entrusts him
with finding her five-year-old son and uniting
him with his terrorist father. After finding the
boy, the doctor and child set out on a journey to
find his father. The journey takes them through
many unexpected incidents.

"This award gives me more responsibility and
encouragement for making more quality films.”

Joshi is a well-known film producer in the
Malayalam film industry. His two films
Madambi and Pramani were huge commercial
success in Kerala. Veettilekkulla Vazhi (The
Way Home) is his third feature film.

SN gorame® fhed STd & yw=ard fAEiar 2 |
SHBT & fhed AgWT R YHUN BT BRA H
ST ATl el | diecelahal a@l (& d
BH) SHdT I BeR e

Siel H B PR dlel SfgeR Bl Udh ST
AR fTdHaTal BT AHAT FYa (HAT ST & ST
T 9RATT SIETdl IC @l | Sfacx S99 99T el
T <ifehs] BT & Ugel 98 Sfde” ¥ UL BreAl
2 f 98 S Ui A1 & 9 DI D I |
fAdr @ ST ardearal e BT AR 2 | Sfde}
AR SF ARAT B I DI I§ BT Ps [QoTaRy

"This achievment gave me more inspiration for
making more artistic and aesthetic quality films with
strong social commitments.”

Dr. Biju, a homeopathy graduate, is a self-
taught writer-director. His debut film Saira
(2005) was screened at Indian Panorama-2006
and 22 international film festivals. His next
Raman- Travelogue Of Invasion (2008) went to
eight international film fests.

SI 95 RIS FAd § SR AU g W
I oWd Ud Fewd ¥ SHPT Ugel fheH
ARRT (2005) ®I AR UFRAT # 2006 H R 22
IR fhedical ® uelRia fhar mar | S9a!
3Tl fhed THA—CaanT 3h g=dui (2008) TS

RIS fhedeTal # waf3id g3 |

139 | FEATURE FILMS



BEST MARATHI FILM / Td9Ts X131 fthew
RAJAT KAMAL / 3oTd ®HA Z1.00.000/-

MALA AAlI VHAYCHAY
AT M5 |

For an emotional presentation of the
story of a surrogate mother who is torn
between her love for the child and the
need to sacrifice that bond for his well-
being.

CITATION
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MARATHI/35mm/115min director SAMRUODDHI POREY producer SAMRUODDHI POREY screenplay SAMRUODDHI POREY cinematographer
RAHUL JADHAYV editor DEVEN M URUDESHWAR music ASHOK PATKI cast VIVEK RAUT, URMILA KANETKAR, SAMRUODDHI POREY, AIDAN
BARKELY

Yashodha accepts foreigner Mary’s proposal Ig W YRA A B Fedl deFl § forad
of surrogacy as she needs money. But after six &7 W BRI o9 UHh &l &9 AT B | BleT
months, Mary refuses to accept the child due  #fee ¥R 3R SH@T fa<eh ufd g o= € f&

to his disabilities. The child evoked emotions  f&RIT &1 BRI T g=ar UaT BT | <Ifb T
in Yashodha and the child, with blue eyes '

and golden hair, ultimately grows up with the
poor village mother. But, whom does the child
actually belong to?

SYNOPSIS

"I made this film on a true case which I came across,
and in the first chance I have won National Award.
I can’t say that my dream has come true because 1
really never saw such a big dream.”

A practicing Bombay High Court advocate, IS 8IS PBIc Bl gdid R o FEed & dR W)
Porey makes her directorial debut with Mala U1 Ugell fhed HIT IS | §4Ts & off
Aai Vhaychay, which is inspired by a true  T&% Hdl €Sl WR IRG & | S HB oAl

incident. She has also worked as screenplay % oI geder ofae iR A= 0 2 |

writer and actor in some films.

PROFILE
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BEST TAMIL FILM / 43S dffdl ftheH

RAJAT KAMAL /XoId hHAZ 1,00,000/-

For an emotive articulation of the
combative spirit of a mother for whom
her son’s happiness is paramount

142 | FEATURE FILMS

TH ENNEBKKU PARUVAKKATRU
dHYgdd Yvodldlg

Siifaer & foIU IR &_a aTel |l &l
gar HAl 3R Tb IO gab Bl FHIRT
UH BT |




THE OFFICIAL CATALOGUE

TAMIL/35mm/125min director SEENU RAMASAMY producer CAPT. SHIBU ISAAC screenplay SEENU RAMASAMY cinematographer
R. CHEZHIAN editor KASI VISWANATHAN music N.R. RAHNANTHAN cast VIJAY SETHUPATHY, VASUNDHARA CHIYETRA, ARUL DASS,
SARANYA PONVANNAN

Veerayi raises her son Murugaiyya despite

" immense hardships. All she dreams of is a good R <A ¥ MR AT A4 ST © | I8 e U
— wife for him. But it comes as a shock to her that fesd AN & BEFT © 9 IRORMSH H 3MHs g
& her son, who she thought will never disobey  &| 0 1 U g # U& fagar oo+l iR \gel!
o her, has chosen a bride without telling her. The 1Y 3iR M= 9¢ & AT g faar &1 2 | i
Z choice is even more shocking — a goat-thiefl & =g R 9 & UH & 99 &1 g8 9 T P
> Ironically, Veerayi herself was married to a HieAT H TS 5id BBl g9 odl & |
0 petty robber.
“My mother’s face flashed in my mind, to whom I "I am very happy. It gives me a lot more self-
dedicate this film. I have taken an oath to make only confidence. With great passion and determination, 1
meaningful movies, like this. * can proudly say that this National Award will help
me make many more realistic films in the future.”
Isaac, who makes his debut as a feature film Ramasamy is a director, screenplay writer and
producer with Thenmerkku Paruvakkatru, is the poet. He assisted director editor-director Balu
MD of a security firm. A certified Graphologist, Mahendra for many years, before directing few
he served as an officer in Indian Army from documentaries and making his first film Koodal
1987 to 1992. Nagar (2007). Thenmerkku Paruvakkatru is his
second feature.
w oo WggWR @ ®Y ¥ SAPB Ugel fhow NN Fdwd, qedhl v Ud Bid § | S
= ITRTS TSATHE § 3R 98 TP AR B Ps AId ad AUIGd— a3 die] qe g & AeId
'-O'- & wdy feee 81 98 e s Tpeifee Feve @ dR W S | gw a9 s
o g 3R 3O USl SN WRAY AT H 1087 ¥ @Y I FAF IV | IAB! Ugedl fheH Bl TR
a 1992 % HTH fHaT| (2007) oY | TTHRTD THATDHIE Il GAX BIeR

foer 21
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BEST ENGLISH FILM / T 31Ul fhod
RAJAT KAMAL / 3STd ®HA Z1.00.000/-

>,
S

3

MEMORIES IN MARCH

AR 39 9

For the effective exploration of a I SR AYFHE FAST H FHCND
situation wherein a bereaved mother HdelT IR MIRT Uh BT HT B fory |
comes to terms with the fact of her son’s

sexual identity.

CITATION
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ENGLISH/35mm/104min director SANJOY NAG producer SHRIKANT MOHTA & MAHENDRA SONI screenplay RITUPARNO GHOSH
cinematographer SOUMIK HALDER editor MAINAK BHAUMIK music DEBOJYOTI MISHRA cast DEEPTI NAVAL, RITUPARNO GHOSH, RAIMA

SEN

After her 28-year-old son’s death in an accident,
Aarati Mishra comes to Kolkata to take his
belongings back to Delhi. Her stay in her son’s

2 office-apartment, laden with memories and H PIADIT A & MM 98 SHBT A AT
2 her interaction with his colleagues, makes & ST |& | BicddRT 4 g8 P G 1 BY
O her realise that the ownership of her son’s  fe& & forv MU= 9¢ @ <M UdHe # el
zZ belongings, tangible or otherwise, is actually & W&l WMM & WU D 6 W SIET gl
> ubiquitous, distributed among his friends. So it Tl g‘;f g
wn can’t be packed and moved away.
= : = . -
\fhuie Mok o
E Yo

"National Award is a very prestigious recognition. ot

We feel very honored. Thank you very much.”

Mohta and Soni's Shree Venkatesh Films is Nag started out by making documentaries

one of the largest production houses in West before branching out to direct fiction and non-

Bengal. They’ve produced over 50 feature fiction TV shows. He is self-confessed day-

films, including National Award-winning dreamer, who loves travelling and checking

films Chokher Bali: A Passion Play (2004) And  out food joints. Memories In March is his debut

Raincoat (2005). feature.
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CITATION

SPECIAL MENTION / fd9IY Scoi
CERTIFICATE / UHIUTYA

Breaking fresh ground in recognising the
creative fountain-head-the creator of the
story- the jury pays tribute to a literary
giant and author of the novella Bettada
Jeeva, the late Dr. Shivaram Karanth.
The jury also salutes his invaluable
association with the world of Indian
cinema as an ingenious practitioner of
the art form.
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THE OFFICIAL CATALOGUE

KANNADA/35mm/104min director P SHESHADRI producer AMRUTA PATIL screenplay P SHESHADRI cinematographer ANANTH URS
editor KEMPARAJU B.S. music MANOHAR. V cast H.G. DATTATREYA, RANESH WARI VARMA

SYNOPSIS

PROFILE

Shivaramu campaigns for Indian freedom
struggle. While on the mission, he once loses his
way in the hilly terrain and local people bring
him to Gopalaiah’s nearby house. Gopalaiah’s
zest for life despite his old age and his and
his wife’s concerns for fellow residents bring
a new awareness to Shivaramu and help him
understand the true meaning of life and living.

Original photograph by A.K. Mukund

Jnanpeeth-winner Karanth wrote exclusively on
film theory and its technical aspects in 1930,
much before making the film Maleya Makkalu
(1978). His novel ‘Chomana Dudi” was made
into a film which won the Swarna Kamal.
Shivaram Karanth is universally acknowledged
one of the great cultural icons of modern India.
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SPECIAL MENTION / fd9IY Scei
CERTIFICATE / UHIUTYA

AADUKALAM

For his portrayal of the patriarch of
a cock-fighting clan who, with a face
seemingly carved in teak and leather,
watches helplessly the disintegration of
his power and authority.

CITATION
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TAMIL/35mm/152min director VETRI MAARAN producer S. KATHIRESAN screenplay VETRI MAARAN cinematographer R. VELRAJ

THE OFFICIAL CATALOGUE

editorT. E. KISHORE music G.V. PRAKASH KUMAR cast K. DHANUSH, TAPSI FUNNU, NAREN, MEENAL, V.I.S. JAYPALAN

SYNOPSIS

PROFILE

Pettaikaran and Rathnaswamy, a landlord
and police inspector, have been arch rivals in
the game of rooster fights for nearly 30 years.
Unable to defeat Pettaikaran, Rathnaswamy
decides to go to any extent to win. So, when
Pettaikaran organises a state-level rooster
fight, Rathnaswamy gives permission to the
tournament on one condition: the loser will
quit rooster fight forever!

A7

”I am happy to receive the most prestigious award
for my debut film. I dedicate this award to the people
from my homeland, who consider India as their
second home.”

Aadukalam marks acting debut of Sri Lankan
Tamil poet Jayapalan. His poetry and short
novels are taught in Tamil Nadu colleges.
Currently based in Norway, he has won Best
Immigrant Writer award from the Norwegian
Writers Association.
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NATIONAL FILM AWARDS 2010

Films made in any Indian language, shot
on 16mm, 35mm or in a wider gauge
or digital format but released on a film
format or video/digital but certified by
the Central Board of Film Certification
as a feature film or featurette are eligible
for non-feature film section.

NON-FEATURE FILMS
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ADVAITHAM

Best Educational Film

BOXING LADIES

Best Film on Sports

EK ROPA DHAN

Best Promotional Film

GERM

Best Non-Feature Film
Best Editing Tinni Mitra

HEART TO HEART

Best Science & Technology Film

IRON IS HOT

Best Environment Film




I &

JOHAR : WELCOME TO OUR WORLD

Best Narration (For Writing the Narration)
Nilanjan Bhattacharya

KABIRA KHADA BAAZAR MEIN

Special Jury Award Shabnam Virmani

Best Short Fiction Film

LEAVING HOME

Best Arts & Culture Film

LOVE IN INDIA

Best Film on Family Values

NILMADHABA

Best Biographical Film

OTTAYAL

Special Mention Shiny Jacob Benjamin

PISTULYA

Best Debut Non-Feature Film of a Director
Special Mention Suraj Pawar

AT A GLANCE

" The following awards were not given:
Best Animation Film
Best Music Direction

KAL 15 AUGUST DUKAAN BAND RAHEGI

A PESTERING JOURNEY

Best Audiography
Harikumar Madhavan Nair
Best Investigative Film

SHYAM RAAT SEHER

Best Direction Arunima Sharma
Best Cinematography Murli G, Fllm Lab

SONGS OF MASHANGVA

Best Ethnographic Film

UNDERSTANDING TRAFFICKING

Best Film on Special Issues

THE ZELIANGRONGS

Special Mention Ronel Haobam



z
o
<
=
O

BEST NON-FEATURE FILM / Jd&sS IR BleR fhod
SWARNA KAMAL / 9T ®HA T 1.50,000/-

Through abstract visualization and
endearing black and white tones, the film
depicts the human existence, afflicted
by cancer, in a very sublime and somber
tone. Along with the perception and
growth, from child to youth and by the
curious collection of thrown passport
photographs, the filmmaker presents
the changing perspective of the vision
of the modern growing world in a very
engaging manner.
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HINDI/35mm/24min director SNEHAL R. NAIR producer SRFTI screenplay SNEHAL R. NAIR cinematographer SAYAK BHATTACHARYA

THE OFFICIAL CATALOGUE

editor TINNI MITRA cast ANIRUDDHA DASGUPTA, SIDDHARTHA DUTTA, ARYAN GOENKA,

SYNOPSIS

PROFILE

This is a story of a boy who is afflicted by
cancer and makes an album of black and white
passport picture he had found as a child. His
filmmaker brother sees this book. Inspired after
watching the pictures, he begins to collect
pictures of the metropolis where they lived,
observing the changing horizon of the city.

"It is an honour to win the National Film Award.”

Nair is a graduate in Film Direction from
SRFTI, Kolkata. Germ is his final-year diploma
film, which has been screened at some
international student film festivals and at IFFI-
2010 in Goa.

e THIRUGEIS, dhiddial I fher fHaee

# Wae €1 oW SHd Sifm av @1 e

fhed & T |/ AR B heradl 3R

gﬁqcﬁ@m—s‘—zmo, Tar H weRia far 5 gar
|

g DU I ISP Pl hEMEl © Sl 3
Fgud # el <id U ®Tsc IR Aol fora
P UATH g1 © | S [heHPR ATS BT I8
vored Aadt 21 599 IR gy hoaadr I8l
Sia T ST PRAT 2 AR TR & gaerd f&rfat
P hg AT B |

An autonomous institute under Ministry of
Information and Broadcasting. SRFTI runs
three-year full-time Post-Graduate Diploma
programmes, offering specialisations in Film
Direction, Screenplay Writing, Cinematography,
Editing and Sound Design.
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BEST DEBUT NON-FEATURE FILM OF A DIRECTOR
9T B FdASS YA AN BN fhod

RAJAT KAMAL /XId dHel X /75,000/-

LGl - 4
e 1 .

PISTULYA

foegea

It is a delightful exposition of the U e g=a &1 R & Jegg | S
poignant life of a poverty-stricken child, , R TdE ®Y
who nurtures a dream of embracing the ' T Bl WATEq
source of learning through education, :

with simplicity and fluency. The director

portrays the spirit of adventure of the

child, through fine performances.

CITATION

156 | NON-FEATURE FILMS




THE OFFICIAL CATALOGUE

MARATHI, TELUGU/35mm/15min producer, director & screenplay NAGRAJ MANJULE cinematographer GARGEE KULKARNI, KUTUBUDDIN
INAMDAR editor KUTUBUDDIN INAMDAR music SANTOSH KHATMODE cast SURAJ PAWAR, VAISHALI KENDALE, PRASHANT KAMBLE

SYNOPSIS

PROFILE

Pistulya belongs to a vagabond community. A
fatherless child, he is ambitious and wants to
study. But, Pistulya is given up by his mother,
who struggles to make ends meet, to the thieves
who teach him the art of stealing. He stays on
with them and still the spirit of education lives
in him in a different way.

"I did not expect the Award though I had hopes.. The
best debut award means a lot since each teammate -
from cameraperson to actors - was working for the
first time in/for the film.”

A Masters in Communication Studies, Manjule
recently published a collection of his Marathi
poems titled ‘Unhachya Kataviruddha'. His
first short film Pistulya, which he has produced
also, marks his debut as a director.

(a2
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CITATION

BEST ETHNOGRAPHIC / T8 AT fhod

RAJAT KAMAL /XoId hHARX 50,000/

e

An insightful foray into the complex
and layered life of a ‘song” and all that
it carries within it for a community. It
inquires into the shared critical history
of a community in the specific context of
an overarching missionary presence and
how it has affected their lives. The jury
appreciates it for the courageous, yet
poetic exploration of the subject from
the ethnographic perspective.
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TANGKHUL, MANIPURI, ENGLISH/35mm/63min producer, director & cinematographer OINAM DOREN editor ROMI LAMABAM music

REWBEN MASHANGVA

SYNOPSIS

PROFILE

The Tangkhul Naga tribes reside in the hilly
Ukhrul district of Manipur. The film looks at the
work of the charismatic protagonist Rewben
Mashangva, who travels through the villages of
Tangkhul Naga to talk to the old people and
collect songs and instruments. He uses Naga
Folk Blues to spread the message that there is
no reason to be ashamed of one’s own culture
and regard Western culture as superior.

s

"I accept the biggest filmmaking award of the country
with more responsibility and bigger dreams for the

future.”

Doren is a filmmaker and a freelance writer.
He plans two sequels to Songs Of Mashangva,
which wins him his first National Film Award
this year. He is presently working on his first
feature film.

THE OFFICIAL CATALOGUE
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BEST BIOGRAPHICAL FILM / {dIsS Siid=1 fohed

RAJAT KAMAL / XoId dHA T 50,000/-

S

An intimate portrayal of the inimitable
Sunanda Pattanaik, whose life is
inseparable from contemporary Indian
classical music. The film explores
the inner spirit of the artist through
evocative moments, pregnant with
visual passages.
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ENGLISH/35mm/52min director DILIP PATNAIK producer FILMS DIVISION cinematographer PRASANTANU MOHAPATRA editor SIBANAND

BISWAL

SYNOPSIS

PROFILE

The film is a musical tribute to the unique
singing style of Dr. Sunanda Patnaik.
Interspersed between her live concerts at
Varanasi and Kolkata are her music classes, her
interviews, her boat journey on the river Ganga
and her informal performances at Puri. The film
explores her relationship with her disciples and
also tries to recreate her past musically through
her bandish.

"Winning the National Award was an interesting
experience for me.Initially, 1 took it very casually
until reactions started pouring in from friends,
relatives and even stray acquaintances. Then it
gradually began to sink in.”

An FTIl-Pune graduate, Patnaik has made shorts
like Sandhyalok and Shahar Se Door, and feature
film Chandragrahan. He’s been on the jury of
Mumbai International Film Festival-2004. He’s
now working on his second feature film.

THE OFFICIAL CATALOGUE
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Film Division was established in 1948. For the
past 50 years, the organisation has maintained
a record of Indian history on celluloid. It holds
8000 titles on documentaries, short films and
animation films in its archives.
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BEST ARTS AND CULTURE FILM / Ha¥ &dll 3R HARp(T fhed

RAJAT KAMAL /XoId hHARX 50,000/

It is an emotive and enthralling
exposition of the passion and dedication
of a group, bound by the spirit of music,
who transcend the commercial boundary
to embrace their original creative flair.
Without compromising, the group led
to the adventure with courage and guts.
The filmmaker has journeyed through
this adventure with dramatic sensibility
and compassion.
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ENGLISH, HINDI/35mm/115min director JAIDEEP VARMA producer D. RAMA KRISHNA, JAIDEEP VARMA cinematographer PARAMVIR

SINGH, GARGEYTRIVEDI editor NIMISH GAUR

SYNOPSIS

PROFILE

The film features the most significant music
band from India. Based in Delhi, this band has
been around for 16 years doing path breaking,
timeless work outside the mainstream, quietly,
with great integrity. In its essence, Leaving
Home is the story of four men who make music
together as Indian Ocean in a contemporary
India  where commercial concerns are
overriding.

"As the highest honour possible in Indian cinema,
the National Awards carry great meaning to anyone
working in the medium. It would be even better though
if more people got to know about these films and see
them.”

Varma is an advertising professional-turned-
novelist-filmmaker. He has directed Hulla
(feature, 2008), written ‘Local’ (novel, 2005)
and created a new statistical system in cricket
called Impact Index. Leaving Home is his first
non-fiction film.
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THE OFFICIAL CATALOGUE
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"It took a special kind of foolishness that only the
very uninitiated can possess, to decide to produce this
movie.”

Ramakrishna has been in advertising for 23
years, working with agencies like Mudra, Lowe
Lintas and JWT. In 2006, he opened his own
agency called Cartwheel Creative. Its film
division, Cartwheel Features, has produced
Leaving Home.
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BEST SCIENCE & TECHNOLOGY FILM / a2 fasia 3R ddh-iia fhed
RAJAT KAMAL / 3oTd I T50.000/-

HEART TO HEART

gIc T B

A very well constructed reality with R | @é Jrfad AR TR qg8 B
an engaging dramatic SeI’lSibﬂity, that S Q—c[ qu.—wu@ H\{-\-U)q Eﬁ f%fq| Th
depicts the grimness of natural health
maladies. It guides the viewer through
emotions and playful spirit of the child.
With the help of medical science, it
enlightens the viewer with awareness
of Congenital Heart Defect and its
promising treatment.

CITATION
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MANIPURI, ENGLISH/35mm/37min director BACHASPATIMAYUM SUNZU producer RADHESYAM OINAM screenplay BACHASPATIMAYUM

SUNZU cinematographer SAIKHOM RATAN editor CHAOBA THIYAM

SYNOPSIS

PROFILE

A normal childhood is a distant dream for
Rishikanta Mayanglambam. The seven-year-old
has a forlorn look. There is no school, no play
for him. Doctors who examined the boy have a
grim prognosis — two holes in his heart and a
certain death. Pakpa, a landless farmer, has no
means to raise money for a surgery to save his
only son.

THE OFFICIAL CATALOGUE
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"I feel great especially because of the category that I
won in. Scoring an award in the Science & Technology
category is breaking new grounds in Manipuri
cinema.”

National Award-winner (AFSPA, 1956, Best
Non-Feature Film, 2005 and Shingnaba, Best
Exploration/Adventure Film, 2008), Sunzu is
a writer-director-producer. His other shorts
include Mangphadraba Loktak Pat, Karigi?,
Anouba Yawol, Rude Awakening, Mami Sami,
The Duel, etc.
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"The award has become a medium to propagate the
shocking reality of Congenital Heart Disease (CHD).
In India, only about 5000 can afford the treatment out
of the two lakh children born with CHD every year.”

Rotary Club of Imphal (estd 1973) runs various
services and projects to serve the community.
Heart To Heart is just one of them. Under the
project, free open-heart surgery is provided to
children of economically-weak families.
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BEST PROMOTIONAL FILM / {dIS MicATeT fhod

RAJAT KAMAL / XoId dHA T 50,000/-

A succinct and well researched film
looking closely at an innovation applied
effectively in the farming of rice. The film
engages successfully with the issue and
makes a strong case for the promotion of
the practice called Ek Ropa Dhan.
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HINDI/35mm/26min director BIJU TOPPO, MEGHNATH producer AKHRA (MEGHNATH) cinematographer SERAL MURMU, BIJU TOPPO

editor BIJUTOPPO music TEJ MUNDU, BHUSAN MUNDU

SYNOPSIS

PROFILE

Agriculture in India is passing through a crisis.
Farming has become a loss-making proposition.
However, an increase in productivity does not
always require higher investment. Farm vyields
can be enhanced by improving the methods
of cultivation. The film revolves around the
new System of Rice Intensification method
of cultivating paddy that requires less water,
pesticides and fertilizers.

One of the first tribal filmmakers in India,
Toppo has been using the camera to counter
misrepresentation about his community. He
has made over-dozen short films like Unknown
Martyrs, Yet Another Accident, Where Ants Are
Fighting Elephants, etc.

YR & Ugdl oiod fhew fRafamet § &

e f5] & & SRY (U FHEI & dR H

AT Hifo R B B oY BRI %\'lw_sm
o

qUTR A RITG] e a8 € -
AN "SR, IT gATeR Q?Rﬁ@_c’ an'a?
IR BI8fST Teliwe anfe e 2|

THE OFFICIAL CATALOGUE

WAl BT JATHI e & WI—A IR H HiY
ST Hdhe 9 ok I8 o | offdd Scaraddl 4
goray & forv Sarer fAaer & Sexa T8t B
T B ST aIBT I SUS gGE o el ¢ |
gl B |

A Jharkhand-based activist-teacher-filmmaker,
Meghnath has been documenting the voice of
people who remain unheard in their struggle
against destructive development for past many
years. He, along with Biju Toppo, has made
several short films and documentaries.
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BEST ENVIRONMENT FILM / {dAS TITINT {thed
RAJAT KAMAL / XoTd HA Z50.000/-

CITATION
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The film is well documented with a
forthright exposition of the grievous
impact of pollution due to sponge iron
industry on the inhabitants dwelling
around that area. With clarity and
veracity, the film maker is able to
express empathy and concern on the
acute prevailing problem over human
existence
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THE OFFICIAL CATALOGUE

ENGLISH/35mm/35min director BIJU TOPPO, MEGHNATH producer AKHRA (MEGHNATH) cinematographer BIJU TOPPO editor ATUL
GUPTA, DEVKANT CHAKRABORTY, AMIT ARJ BAHADUR, N.ADITYA KUNIGAL

The film documents the people’s effort to save
their land and livelihood from rapidly growing
and extremely polluting sponge iron industry in

Ig fhed 3NN, BiNTTe, SIRWES, Uf¥ed §7Te
IR @l HERTE Td FAlcd & §Y owdl H
W= 3IRT SN I BIH drel 10T Uguor 3

0 Odisa, Chhattisgarh, Jharkhand, West Bengal SN & 39T STHIE 3R Silee &7 a9 & 99y
g and in some parts of Goa, Maharashtra and B ORATSIGT 2| Wil ARRA DRI AR
(o) Karnataka. Sponge iron is produce in coal-based qIE H og9ar & N9 "99 ud qalnl @
zZ plants, which cause serious health hazards to W B TR G a1 8 8 iR Tl &l
> humans and cattle and drastically reduce the SESIEEGRC S B |
wn agricultural yield.
One of the first tribal filmmakers in India, A Jharkhand-based activist-teacher-filmmaker,
Toppo has been using the camera to counter Meghnath has been documenting the voice of
misrepresentation about his community. He people who remain unheard in their struggle
has made over-dozen short films like Unknown against destructive development for past many
Martyrs, Yet Another Accident, Where Ants Are  years. He, along with Biju Toppo, has made
Fighting Elephants, etc. several short films and documentaries.
IR & Ul ey e frafaell & ¥ Juaey gRgs o Rerd, herer ik amfors
L e 5] W & IRY o0 W & aR § Ffdal €1 98 fIsd w3 9 9 AR
= T JIT R B & oY BRRG €| I=H fadd & Raad F99 o) 2 A ARl Bl
— o R W SaTel oY et a9 € R - smarg § @ €| fasy ST & Ay fdaw S
8 AN AT, IT TATGR Ualse, @R 3McH &3 ofg fhed 918 ¢ |
a AR BT Telhe anfe enfie € |
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CITATION

BEST FILM ON SOCIAL ISSUES / HTHIfSTh Hgal UR HASS hed

RAJAT KAMAL / XoId dHA T 50,000/

To cross the line of limit, becomes an
issue of indifference. Along this line, the
documentary projects the serious social
issue of human trafficking in a very
thought provoking manner through
stark and gravitating images. It airs
an intriguing atmosphere of concerns
through dramatized and realistic
imageries.
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UNDERSTANDING
TRAFFICKING

STl ST Sfthfhr

ATA TN oI SIotd ATHTNID J8 3l
I, faaRIcSI® IR SHSIR < arel]
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BENGALI, HINDI, ENGLISH/35mm/87min director ANANYA CHAKRABORTI producer CINEMAWOMAN cinematographer JOY DEEP BOSE

editor SAIKAT SEKHARESWAR RAY music SAIKAT SEKHARESWAR RAY

SYNOPSIS

PROFILE

Legend goes that there is a magical line
that Lakshman drew around Sita, which she
couldn’t cross. Women, for centuries, have
been discouraged to cross this line to remain
within limits. These boundaries have always
been defined by a patriarchal society. So what
happens when a woman does cross the line? By
circumstances, need or just by a desire to cross
the line.

"The award acknowledges an important issue like
trafficking and also the existence of an extremely
marginalised community: survivors of sex-trafficking.
This award is as much for them as it is for me.”

Chakraborti has been making documentaries on
gender and human rights issues from 1992. Her
shorts include Half Way Home, Uttaradhikar,
The Politics Of Silence, The Journey, etc.
Dwitiya Paksha (2003) was her first feature film.

THE OFFICIAL CATALOGUE

afeal & afearedl or ve A § e Rrarar

SITAT § 3R AT I T XY T BT &l
2| oifhd <19 ®Ig AfZAT Sleqvr T T8 1Y ar
T BAIT? ¥el 1 YT BT ¥, STexd 9 a7 fix
AT e B arrepien | fhar war 81| U8 fhed
I B AN B BEF 2|

Cinemawoman is an independent production
house making documentaries, short films, feature
films. The productions aim at countering the
image stereotypes of all genders as propagated and
perpetuated through mainstream media, deeply
influenced by patriarchal and heterogeneous forces.

Thaci 1992 W AFATISRI 3R N goy FH
@ A&l W oY e a1 & & | I et
H B% J BW, SaNIPeR, § uifafeed offw
AR, § SRAT A € | facir et 9T uged!
BreR e (2003) o |

RAgaa fUgacrers f[IaRaRT & ywifad
Haedl Il w® SragHel, wWicd, BiaR e
S T4 dTell o W@ad USaRM HUl & |
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BEST EDUCATIONAL FILM / {d&Iss fers fhod
RAJAT KAMAL / XoTd ®HA Z250.000/-

ADVAITHAM

The documentary exposes the human SIfadare & SIRT aife & ufd AFd
apathy of class difference through |
casteism in a very evoking and natural

style. Through fun-filled situations

and distressing moments, the director

portrays the anguished and tragic

aspects of casteism effecting human

value and relationship.

CITATION
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TELUGU/35mm/27min director PRADEEP MAADUGULA producerVIJAYPAL REDDY K. screenplay PRADEEP MAADUGULA cinematographer
SHAMDAT S. editor G.V. CHANDRASHEKAR music SANTOSH NARAYANAN

Vishwanaatham and Mallayya represent

faeaeTe™ 3R HoolydT ST T HUGH &

different art forms but are fast friends. =1 faemetl & FelTdR IR Tau= A TR T
n Vishwanaatham refuses to go to a city hospital, 2| faggarem d9R § oifed 98 IR & Srudre
— fearing he may not get to see Mallayya again. S @I GIR 98] Riifd A o © b a8 R
& When he falls seriously ill, he’s taken to the HA Hﬁw I Tl e g | dfes 9 o=
O hospital, while Mallayya waits for him in their @R 9 oY ¥ o fAzawrem &1 R ST gear
zZ village. Days pass but Vishwanaatham doesn’t & | AeelIaT i@ # U7 TR BT FAGR HRAT & |
> return. Lonely and heart-broken Mallayya dies freemrert & cedr ar ool T S9a fdsre o
wn longing for him. |

Grag| L paves

"I am so happy on getting National Award for my short

film in its first attempt...it gives me a lot of energy and

encouragement, for my future endeavours.”

Maadugula began his career as an anima- An MBA graduate, Reddy is a financial

tor and then assisted National Award-winning consultant-turned-filmmaker. ~ His  passion

Telugu director Chandrashekhar Yeleti in films towards films made him get into filmmaking.

like Aithe, Anukoukunda Oka Rooju, Etc. Ad- Advaitham, which has won National Award for

vaitham is his first film as writer-director. Best Educational Film, is his first short film as a

producer.

3 TG = THHER 9 RS 7 3k = ?T@ﬁ?: THEIY a6 Ygs! faaiia daEaR A heaar
™ REDHR IordT I Feed daver & |qgani] iﬁf g | el @ ufy o 3 9% SECLISR]
o @ R R Y | FPIBaT T Gol e fpeni | g9 D1 WRoT el o wasrs R e
4 H B 51| STgadd oigd Td evd & wd H $WWWW|WW$Wﬁ
a ST TRl fbed | ST uEe! o oo |

173 | NON-FEATURE FILMS



BEST FILM ON SPORTS / Woll IR IS fhod
RAJAT KAMAL /3oTd $HAT 250,000/-

BOXING LADIES

IR Ao

A sensitive portrayal of young aspiring a9 HEd L:LU' gcuclul Dl
talents in a country where sports as T IR <9 ﬁgﬁ B BY ﬁ[
passion / profession comes up against
heavy social odds and family biases. The
jury applauds the film for the restrained
and elevating treatment of a crucial
subject underlining the silent dignity of
the characters involved.

CITATION
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HINDI/35mm/26min director ANUSHA NANDAKUMAR producer SRFTI cinematographer RAHULDEEP BALACHANDRAN editor DIKSHA

SHARMA

SYNOPSIS

PROFILE

Boxing Ladies is the story of three teenage
sisters - Zainab, Bushra and Sughra - staying in
the confines of a small slum in Kolkata. They
are all national-level boxers. The film looks at
the lives of these three spirited girls and their
dreams to break the mould of the stereotypes
of Muslim women and rise above their living
conditions.

"It is a great opportunity for a student like me to
receive this prestigious award. The girls in my film
have been very supportive throughout the making of
the documentary and hope this film brings them the
recognition they deserve.”

She was a part of the filmmaking program in
La Femis, Paris in 2009. A student of SRFTI, her
earlier documentary Still Life was awarded at
Film Expo Asia, Bangkok.

Wﬁﬁﬁvﬁzoogﬁwqﬁvﬁﬁﬁqﬁﬂh
Eb‘rdzﬁq ¥ wmfae off | 9afed v fhed th:
cmuquw swcq\c @ BT IR B Sldrq\H;;I
Red ois® &I fhed Taaur TRRT dare

R [T T |

THE OFFICIAL CATALOGUE

IE fhew BIABIAT DI T adl H & drell i
IE O, NI R GERT & FUT R P Bl
S e ' S
aqﬁsgaﬁﬁwr%zﬁ?ﬁwﬁaﬁa% S
Rl B |

An autonomous institute under Ministry of
Information and Broadcasting. SRFTI runs
three-year full-time Post-Graduate Diploma
programmes, offering specialisations in Film
Direction, Screenplay Writing, Cinematography,
Editing and Sound Design.

THIARUGEINE Al Ud TR HAG
T80 TP ¥R R HIEEESIE
PR @M 9| Iaw o I8 & o e
ded fher e Td geeder oG,

T SR e e &1 fErT feaT o § |
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BEST INVESTIGATIVE FILM / Td8T WIGTUNG thod
RAJAT KAMAL / XoTd HA Z50.000/-

.

A PESTERING JOURNEY

B W . it

The pet detective in a reverse act, an DISARIG dIet @ a9 & Fg A
emotive documentary exposing not A WReT R WY GO Blsd 2|
only stories of cruel impact of pest e B IR HIG-TcAD  © | 3 g9

control on human health but also arrests TE IoaT & fr R & @ 9
out attention to a more fundamental

question — who is a pest ?

CITATION
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MALAYALAM, PUNJABI, HINDI, ENGLISH, TULU/35mm/66min director K. R. MANOJ producer RANJINI KRISHNAN screenplay RANJINI
KRISHNAN, K. R. MANOJ cinematographer SHEHNAD JALAL editor MAHESH NARAYANAN, AJAY KUYILOOR music A. S. AJITH KUMAR

SYNOPSIS

PROFILE

This documentary is a journey which takes a
pestering turn and blurs the boundaries of
nature and culture, of self and other, of life and
death and many other comfortable binaries
we inhabit. The journey unravels the many
interwoven layers of culture and agriculture
and foregrounds the logic of green revolution.
Before moving to the Indian fields ruled by
pesticides the film pauses to ask, who a pest is?

\%ﬁ S
. mc-—~'_;7£..-—

"It is heartening to know that the cry of the pest is
echoed somewhere.”

Ex-journalist Manoj turned to filmmaking
under the influence of Film Society Movement.
In 1997, he produced a TV series, and later
directed shorts like Agni (2003) and 716mm-
Memories Movement And A Machine (2007).

wmmwaﬁﬁ,wé’r a%’r
PIeARS FrAfCAT BT gIF BT 2 |
aﬁ@‘qaﬂﬁzﬁﬁwmwﬂoi\ﬁw

o o

SMEZ] 3ﬁ? dh-lhdl Bl TATIT Bl B |

"I dedicate this award to those who work towards a
toxic free world.”

Krishnan is an independent filmmaker and
research fellow with a Bengaluru institute.
Her earlier production includes 16mm-
Memories Movement And A Machine (2007).
She currently runs a production house in
Thiruvananthapuram.

JFGR I8 AT A e Al qade & IR
3 fbew foATT & ®ew <@T| S=iH 1997 § Udh
S gRmErfed TR SR 9] H oy e e
(2003) 3R 16 THTH ARG Hadc U "
(2007) &S |

FUME UH W headR 3R §Ige & Uh
e # el €| S Ui § 16 UAUH
RIS qade Us U W ol geuefRiT iRl
(2010) =t € | 98 9 @AY fOvasdqzd 4 Ud
TSR BIST dell BT 2 |
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SPECIAL JURY AWARD / F0TRI% Heal &1 fd9Iy XXX
RAJAT KAMAL /XoId dHeIZ 1, 00,000/-

KABIRA KHADA BAZAAR MEIN
HIRT WS doTR |

An insightful film that introduces us
to the various cults that have grown
around Kabir, the mystic weaver and
saint. It explores the nuances of India’s
argumentative tradition as exemplified
by Kabir’s dohas and traces the eventful
journey of one man caught in an
Orwellion dilemma as he is elevated to
the status of a cult leader, torn between
the inevitable trappings of hierarchy
that run paradoxical to the simple
philosophy of Kabir.

CITATION
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HINDI/35mm/94min director SHABNAM VIRMANI producer SRISHTI SCHOOL OF ART, DESIGN & TECHNOLOGY cinematographer

SHABNAM VIRMANI editor SHABNAM VIRMANI, RIKHAV DESAI

SYNOPSIS

PROFILE

In the 15th century north India, the mystic weaver
Kabir spoke his poems in the market place, his
spirituality firmly grounded in the public square.
The story unfolds through the life of Prahlad
Tipanya, a Dalit singer whose participation in both
domains, begins to raise difficult questions for him
about ritual and organised religion.

“I feel vindicated by this jury, which has chosen to
trust audiences to engage maturely with complex
issues rather than pander to weak-minded, knee-jerk
identity politics in our country.”

Virmani has made many musical documentaries
on 15th century poet Kabir and his cult, like
Had Anhad, Koi Sunta Hai, Chalo Hamara Des.
Her other films include When Women Unite,
Tu Zinda Hai! and Bol.

oA 7 15 Wl & Bfd FAR AR SHD G
@ IR H B SAgHST fhed g €| 3T Bw
3EE, Bly Gl ©, Il BART <4 A WA
2| Sl o el # @91 faiA gArge, q Rfar
2 3R 9t anfe &
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g fhed U AHIRNTS GITeH Uhdd & Add A
T IR A qAT HAR TT A D! eH fRuerar
% AFEE BN N | SEDI HAT Y qlerd
MIH gl fou=ar & Sfigd & Igarfed gl &
! IFT &1 IR | Al A Rawt iR
TS oH & IR H SHPD AW hiod Farel dar
PR o R

School of Art, Design and Technology

Srishti School, Bengaluru was established in
1996 to provide art and design education.
Through its Artists-in-Residence and Research
Associate programs, Srishti supports new
and critical innovations in the field of art and
culture.

e e, s DI WATUAT 1996 H e 3R
feoige R <9 & forg &1 8 | anfée—s—
Jfe Herm iR TG & &5 #§ Y FfIHRI &1
JHIT T T 2 |
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CITATION

BEST SHORT FICTION FILM / a5 ofg dicdd fthed

RAJAT KAMAL / XoId dHA T 50,000/

With  energy and vigour, the
documentary records very interesting
images of a group of young students,
who are trying to relate, with ideology
of freedom and the stifling authoritarian
reality. In the process, the life is
entangled with intrigues and doubts.
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KAL 15 AUGUST
DUKAN BAND RAHEGI

Bl 15 I
ghI §q
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HINDI/35mm/11min director PRATEEK VATS producer FTIl screenplay PRATEEK VATS cinematographer AKASH AGGARWAL editor

THE OFFICIAL CATALOGUE

PARAMITA GHOSH music BIGYNA DAHAL cast SHASHI BHUSHAN, RUKSHANA TABASSUM, SHUBHAM

SYNOPSIS

PROFILE

The insignificance of 15th August and the
commodifed understanding of the day in modern
India is what a group of students deal with in this
film. It's an attempt towards looking at life where
we are still learning to live in the omnipresent
backdrop of unquestioned authority.

"It’s a great honour to receive the Award. It’s a great
feeling! This will serve as a great inspiration for a
young filmmaker like me .”

Vats is presently pursuing final year of the
Direction course at FTII-Pune. He has earlier
worked as a freelance assistant director. He
wins his first National Award for Kal 15 August
Dukan Band Rahegi.

I YWl —gor # fded ard & sifom ad
P B B 98 Wdd Fed e b Wy A
HH IR gD © | ST Pl 15 I © CE
Tl & fory e IR REHR e 7 |

Ig bl S BIEl & Siiad W 2 S 370 Sildd
H 15 3T 1 HE@Rdl I S $ T IR
T | SPBT qEAT IRT ¥ ‘UEE T
@ Afawmarard 98 9 BT 2| 98 fhed S
Stla ¥ i BT GATH © Siel 3fd W) 89 *Repr
AOBRI &I Fdamdl g H S dies &1
UATRT PR I8 B ¢ |

Established in 1960, the FTIl is an autonomous
body under the Ministry of Information and
Broadcasting of the Government of India.The
campus was set up in the premises of erstwhile
Prabhat Studio, Pune.

fhed Ue Collfded SWIcge ol gfear &
AT 1960 H WRA ABR & FAAT Gd TART
AT & d8d U @i Me’™ & w9 H Bl
TS| PS H THGT I YO H v S B
IRER H Grer T |

181 | NON-FEATURE FILMS



CITATION

BEST FILM ON FAMILY VALUES / IRATR® Hedl U HINS fthed

RAJAT KAMAL / XoId dHA T 50,000/-

For exploring and deconstructing the
orthodox landscapes of love, sexuality
and conjugal relationships and the
dynamics of emerging sexual politics
and value systems in contemporary
India with clarity and insight laced with
subtle humour.
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LOVE IN INDIA
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BENGALI, ENGLISH/35mm/90min director KAUSHIK MUKHERJEE producer OVERDOSE cinematographer SUNIL, HOJO, Q editor NIKON

music INDRAADIP SHUBHAM

SYNOPSIS

PROFILE

A mortal couple, RIl and Q. The immortal couple,
Radha and Krishna. New and Old. Love and
Sex. A volatile story of confusion, dichotomy
and revelation. A story of repressed moral values
in a country with a timeless tradition of spiritual
sexuality. The search for the roots of romance and
the eternal orgasm.

P

"As a genre, my film stretches the limits of the
documentary form. I hope that more marginal voices
are heard in the cacophony of our democracy.”

Inspired by the independent films of Europe and
Japan, Mukherjee floated his own production
house. The Arts graduate from Calcutta
University now produces, writes, shoots and
directs fiction as well as non-fiction films.

IR 3R SUE B @A e 3 R gEsi
9 Ol T Ul wenfid @Y detdel
TGRS ¥ Hell H FIad ol HATHD AR
IRENRICAGES
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TP IS IS PI & 3R U TMead giel e
U E | U T, T GRMAET | U UH U T |
YT URES iR IFWIHET B YA & | T8
RRTT WuRT iR 3meatfcads W arel Q9 H
Afde Hedl & THT B PEMI €| gHH U SR
arelifhe T g@ @ @ 7|

overdose

Overdose is a creative development company
with a production facility. It aims of producing
independent material that pushes boundaries.
Overdose has an extended network of artists,
distributors, and broadcasters.

ARSI U FolATHS DU & (o U 70T
ISR GIGeT & | I§ HUAl ol J BCHY WA
TewE dEf & fov ufdesg 21 oo a=a asf
H IffaRSIo 7 STadH ARSI AP & AT

Y I AR 9418 2 |
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CITATION

BEST DIRECTION / gd&8Is A9

SWARNA KAMAL / Xdld

e

Intelligent articulation of a shared urban
angst in a powerful cinematic style and
well constructed mise-en-scene. The
maturity of the director is reflected in the
balanced approach to all the elements
that blend to create an impression in the
viewers mind.
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THE OFFICIAL CATALOGUE

HINDI, ENGLISH/35mm/23min directorARUNIMA SHARMA producerFTll screenplayARUNIMA SHARMA, COLLIND’CUNHA cinematographer
MURALI G. editor COLLIN D'CUNHA music ALOKANANDA DASGUPTA, ANISH JOHN cast RITURAJ SINGH, RASIKA DUGGAL,
BHAVNA PANI

A middle-aged actor trying to revive his fading

U% UG PR WA FT BT AT HR 70

. television career by playing Lord Krishna in a  ggard <efifdo dRIR @1 fodl avg Siifad
& pseudo-experimental play gets a reason to escape B BT TITH BT 2 olfh od 39! Il BIS
O it when his wife suddenly decides to leave him. B Tl ST & d 98 SIPH! Il & v I8
Z His journey in the city which begins by his search B BIS dl 8 | IER BT CHd SHd AW DHg
> for his wife goes in different directions as the city 3/ TS HAT Y& PR <l © |
0 decides to spring surprises at him.
0

“At this point in my life, having recently graduated

from the film institute, with all the hope, excitement,

questions, fear that come with the dream of making

films, this award is of great significance.”
3 An FTlI-Pune graduate in Direction, Sharma  UGIERIE—YU & <9 # Fdd  r6omT
™ has written and directed shorts like Hoti Hai = BIi & 29, T X9 @R 89 2iffie oRft
O Shaam, Neon Rain and In Transit. Before these, g el @1 e fHar| S99 Ugdl S==iA
o she worked as an associate director for National M GRIBR UT HIeR e BIel (2007) H 8
a Award-winning feature film Foto (2007). fdea & w9 ° M fBar|
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BEST CINEMATOGRAPHY / A4S BIITH

RAJAT KAMAL / XoId dHA T 50,000/

Imaginative yet minimal, a balanced
and evocative cinematography creates a
character out of a city night atmosphere,
setting the space and mood for the living
characters in their journey beyond the
real, nearing mythical.
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HINDI, ENGLISH/35mm/23min directorARUNIMA SHARMA producerFTIl screenplayARUNIMA SHARMA, COLLIN D’'CUNHA cinematographer
MURALI G. editor COLLIN D'CUNHA music ALOKANANDA DASGUPTA, ANISH JOHN cast RITURAJ SINGH, RASIKA DUGGAL,

BHAVNA PANI

SYNOPSIS

PROFILE

A middle-aged actor trying to revive his fading
television career by playing Lord Krishna in
a pseudo-experimental play gets a reason to
escape it when his wife suddenly decides to
leave him. His journey in the city which begins
by his search for his wife goes in different
directions as the city decides to spring surprises
at him.

UF UG HATBR WA HT BT AT B 370
YU Cellfdod HRIR BT bl d_E siifaa
HR BT YT BRAT © oAb old SAD] Il Bl
PR Tl O & df 98 D! AT B oIy Ig

PHTH BIS <l © | I8 BT Yehld STD ATHT B
A TS HAT Y& I <l B |

“It is great recognition for a team effort. Sometime
awards makes us more responsible because others are
looking up to us.”

A graduate in Cinematography from FTII-
Pune, Murali has worked as an assistant
cinematographer for feature films
like  Dhasiyeinai Thee Chudinum and
Pallikondapuran (Tamil) and Dev D (Hindi).
He’s also a trained Veena player and painter.

“We would like to thank everybody who was involved
in the film ,especially the DOP Murali Govindarajan,
Director Arunima Sharma & FTIL”

Filmlab, Mumbai is one of the newest, largest,
most advanced and eco-friendly integrated
film printing and processing facility. It also has
digital post-production facilities. Filmlab is the
first [aboratory in Asia to procure the Cinevator
- a real time film recorder/printer.

UHCIEIgE—qu 9§ Rl §  Fde

Rell 7 TR o g8 3R UeellpiSIgRA

her ofd UdheH, 7g, fdenead iR IIAg®
BN & WII—A YR & dhel (999 WRIY

@@e) 3R <@ I (fB<l) ORI weR el H
AEId RIFHETR & w9 § &M fHar| 98
o e € 3R Yex WY § |

Tapigd fifeT d g glauet | gad © |
qs Rerd g9 338 H fSoilcad dRe—UISaR

P 6 gl § |
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CITATION

BEST AUDIOGRAPHY / TdsS 3ITfSARITHT

RAJAT KAMAL / XoId dHA T 50,000/

Does one hear the cry of the pest? In
between the sound of the real and
evoking music, the ensuing silence tells
us the stories beyond.
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THE OFFICIAL CATALOGUE

MALAYALAM, PUNJABI, HINDI, ENGLISH, TULU/35mm/66min director K. R. MANOJ producer RANJINI KRISHNAN screenplay RANJINI
KRISHNAN, K. R. MANOJ cinematographer SHEHNAD JALAL editor MAHESH NARAYANAN, AJAY KUYILOOR music A. S. AJITH KUMAR

This documentary is a journey which takes a
pestering turn and blurs the boundaries of
nature and culture, of self and other, of life and

Ig fhed 3Gl YR @ 31, Th & axg bl
PIeAEId IR BT I BRAT & | I8 Plel
Pl GH P P U BAR GBI H Iy

n death and many other comfortable binaries — T®I IR THAHAT B TATET BT 2| A
& we inhabit. The journey unravels the many  |HR ¥ W¥qfd, B MR R wifr & Mo &
o interwoven layers of culture and agriculture  JIfeer Qgﬂé T E | I8 e dlearrai R
> and foregrognds the logic Qf green revolution. SHER ¥ 9fe GETaRl Bl AR Tl © |
> Before moving to the Indian fields ruled by
7)) pesticides the film pauses to ask, who a pest is?

"I sincerely hope this recognition will spread the

necessary awareness not only about the plight of

unfortunate victims of pesticide tragedy but also

about prevention of such catastrophes in future.”

National Award-winner (A Memory Of The Sea, T GRIHR faoIdT (T #7901 &if & 01, wafcH
3 Best Audiography (non-feature), 2000), Nair SMFEATHI—IR BIER, 2000) TRR THEICIAME—O0
= is a trained audiographer from FTlI-Pune. He 31 ufiférq ofifsanmes € | S 99R, 1RAURT,
"OL has also worked for feature films like Samsara, BT, Al XS WISy, dAssdaR Mfe fherl &
o Arimpara, Foto, Lucky Red Seeds, Loudspeaker, forw & fdar |
o besides documentaries.
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BEST EDITING / {d8SS HUTSH
RAJAT KAMAL /3oTd $HAT 250,000/-

The abstract visualization and endearing T T IR YR P US @lge ¥
black and white tones are very effectively I WU W SR w99 TS | Gued
punctuated with fine editing, and in I BAFPF & ofF dref & pal g &t e |
the process it maintains a very subtle

and flowing rhythm and pace to carry

forward the cinematic work.
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HINDI/35mm/24min director SNEHAL R. NAIR producer SRFTI screenplay SNEHAL R. NAIR cinematographer SAYAK BHATTACHARYA

THE OFFICIAL CATALOGUE

editor TINNI MITRA cast ANIRUDDHA DASGUPTA, SIDDHARTHA DUTTA, ARYAN GOENKA,

SYNOPSIS

PROFILE

This is a story of a boy who is afflicted by
cancer and makes an album of black and white
passport picture he had found as a child. His
filmmaker brother sees this book. Inspired after
watching the pictures, he begins to collect
pictures of the metropolis where they lived,
observing the changing horizon of the city.

Tennt MlEreo .

“At first, I could not believe that I have got the Award.
It took a while to sink in. This is a great motivation
to me.”

Mitra has a Diploma in Film Editing from SRFTI,
Kolkata. She worked as an independent editor
for the diploma film Germ, produced by SRFTI,
with which she wins her first National Award.

g ORI I ISP P hEMl B Sl 3T
ggud # el <id U ®Tsc e Aol fora
P TATH g1 © | S [hcHPR ATS BT I8
voredq Aadt 21 599 IR gy hoaadr I8l
Sia T ST PRAT 2 AR TR & gaerd f&rfat
P hg BT B |

3T 7 THIRUBEISNE, BIIdidl I fhed Hure
# fowmr fear) s=R S fen o #
HUTeH T & 3R 59a oy I IS REBR
T BT |
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CITATION

BEST NARRATION (FOR WRITING THE NARRATION)
IS HAFD (HADH forgd & forv)

RAJAT KAMAL /XoId dHel ¥50,000/-

A seamless powerful narrative about
the symbiotic intricate relationship,
the tribal people of Jharkhand have
with their forests and their struggle for
existence against mindless aggressive
development and flawed conservation
policies, told with empathy and
sincerity.
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SIER: doldhH T 3R des
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THE OFFICIAL CATALOGUE

HINDI, ENGLISH/35mm/58min director & producer NILANJAN BHATTACHARYA cinematographer RANU GHOSH editor INDRAJIT DAS

SYNOPSIS

PROFILE

The film explores the intricate and dynamic
relationship the tribal people of Jharkhand
have with their forests. It documents how
this correlation deeply influences social,
religious and cultural expressions of the
tribe. The film also talks about how mindless,
aggressive development has damaged the tribes
relationship with their land and pushed them
ever deeper into food insecurity.

—

“The award gave me the much-needed encouragement
to explore an overlooked but rich and environmentally
sustainable food culture of the tribal people in other
parts of India.”

Bhattacharya won National Film Award
for Under This Sun (Best Environment
Documentary) in 2005. Once an assistant
to legendary director Tapan Sinha, his films
include Bengalis In The World Of Fish, It's
Open, Bandhu Amar, etc.

AR Bl & AT 0T qAT SRS B TR
P URURATT S BT GOl &l T fhar 137 8 |
e & u' W <wian w1 © & ofuy e
AR GRefor el g Tl |5 S @
AT STHH & 1T Redl &1 fhd avg d8d 8d
frar 8 3R 92 TR B Toied H fhaar =R
B AT 2 |

A= & Rk e w9+
TR e 2005) & foly I REBR
e @@ e 99 9w R o™
qRIET &P & TER—ID Y8 g © | S e
H eI 99 € dcS i e, g4 3N, &
IR et o &
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CITATION

SPECIAL MENTION / fd9IY Scoi
CERTIFICATE / UHIUTYA

It is a heart warming portrayal of the
woman Dayabai, who trades along a
challenging path in quest of truth. The
director, delves into the spirit of the
woman to understand the theology
of liberation, with sincerity and
intelligence.
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qfdT @I MeAIfASGT B SHAMGRT AR
IS A GHSH dTel] SIS & gadwa
T & folw| 9 9@ & @ & fog
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MALAYALAM /35mm/70min director SHINY JACOB BENJAMIN producer NAJUMUDEEN MOHAMMED ISMAIL screenplay SUNNYKUTTY

THE OFFICIAL CATALOGUE

ABRAHAM cinematographer SAJU. A (kanjiramkulam) editor PRATHEWSH. T music ANOOP

SYNOPSIS

PROFILE

This is the story of a woman's solitary quest
for truth. Dayabai gave up convent life to
seek her own path of service to the poor and
marginalised people. After a wondering life
as a social worker, she settled down among
the Gonds of Chindvaada district in Madhya
Pradesh and has been fighting for their rights.

“Every award is fresh and new. But this is my
first National Award and I am very excited. The
documentary Ottayal happened in my life quite
unexpectedly and the award also came just like that.”

Benjamin is a documentary producer and
director. She has won 14 awards including
five Kerala State Awards. Before becoming
filmmaker, she worked with Malayala
Manorama and Mathrubhumi and was Chief of
Programming with a Kerala TV Channel.

AT Hoy RS H IfUAT R BIS BR 16 AT Dl
Sil

D .
SIS IAR QX S8 BT ST 370 Hell W)
ool 2

IO Sragde! fmiar iR fders € | 98 ava
D UM REPRI AR 14 PR UT B Gl
2| FeaeR 999 9 Ugel I8 Helulad HRAT
IR AT H BM BRell o 3R Bl & T <Al
oI H g8 B AT YT off |
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CITATION

SPECIAL MENTION / fd9IY Scci
CERTIFICATE / UHIUTYA

It is a well researched endeavour to
reflect a composite group of ethnic
communities of common origin and
socio-cultural back-ground, which high-
lights the rich cultural heritage and the
tribes traditional way of life, which is on
the brink of extinction.
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THE ZELIANGRONGS
N ON AN
& Sl[eTIT T

Safcd & Wd Ub © U4 AMEINTe
Apidd Jofd Wl Uh €1 8, Bl AWRD
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MANIPURI, ENGLISH/35mm/52min director & producer RONEL HAOBAM

K. HELENDROTAKHELLAMBAM

SYNOPSIS

PROFILE

Over 50 different ethnic tribes have been
residing in both the hilly and plain terrains of
Manipur. This film talks about the Zeliangrongs
— a composite group of ethnic communities of
common origin and socio-culture background.
It highlights their rich cultural heritage and their
traditional way of life which now faces the
danger of extinction.

“I would like to thank each and everyone who made it
possible for my film to win this prestigious Award.”

Haobam is a television journalist-turned-
filmmaker. He assisted filmmaker Aribam Syam
Sharma, before producing and directing about
15 documentaries and shorts on his own. His
films include My Story - You & Me, The Stories-
Retold, Teshe, etc.

THE OFFICIAL CATALOGUE

cinematographer IROM MAIPAK editor KHOYUMTHEM B.,

AMPTR & Udaig iR AT gelrdl H 50 3Tl
FAT TE B Soadl ARy dReAl €1 T8
e SiferIRi=E & axR 4 S 4=0 49 &
T Bl BT G B 3R ITH] FHEIND
e g Al T W 7| g $9 W B
g fIRMEa 8k WRWRETG Siaq &l ueT
AT 2 S 59 999 faga 8F @ IR W 2 |

gI3NeH Cofifas= I=FaRdT ¥ fheddR a9 B |
I fheaer Req =™ vEl & ggarl &
¥ ¥ w fhar 3R o9 a8 DI 15 STRFST
3R g b a1 g ¥ 1 T 1S wh-g v
A T wriv Reres, agh anfe onfae €
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SPECIAL MENTION / fd9IY Scei
CERTIFICATE / UHIUTYA

PISTULYA

foegear

Under distressing situation and harsh §Eg TRRuUfA} IR Bedl FoaTs BT Il
reality, Pistulya, the child protagonist, BRI gY 9Tt Aah Rgedr @1 Sfiidd 3R
displays the authenticity with vibrant aTal et & o |

and emotive expression.

CITATION
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58 THE OFFICIAL CATALOGUE

MARATHI, TELUGU/35mm/15min producer, director & screenplay NAGRAJ MANJULE cinematographer GARGEE KULKARNI, KUTUBUDDIN
INAMDAR editor KUTUBUDDIN INAMDAr music SANTOSH KHATMODE cast SURAJ PAWAR, VAISHALI KENDALE, PRASHANT KAMBLE

(a1

Pistulya belongs to a vagabond community. A fIRJSIT T& §9IRT & | 9 9ed &I Y B

Bl

2 fatherless child, he is ambitious and wants to 3R T8 YgHT aT8dT & | oifd IS A IH IRI
n study. But, Pistulya is given up by his mother, @& ®arel &R <l & W&l 98 AN BN B TR
o who struggles to make ends meet, to the thieves ~ fgar 2| ofdh Ugrs @ a0 SW I &
<Z> who teach him the art of stealing. He stays on  faem # o Sl 2|
> with them and still the spirit of education lives
")) in him...In a different way.
CI2 IR

“I don’t think I understand the value of this award.

But it is very precious to me. Now people look at me

with respect for the first time. Because of this award

I will get my entire education which I wouldn’t have

got with my family background.”
3 Pawar, who belongs to ‘Pardhi’ community, has ~ 9aR UR[ HH&RI & ¢ 3R 98 &I 9 Ugell
™ faced the camera for the first time in Pistulya. R DR P I 3N | I8 39+ HH & BR &
o He stays with his maternal grandparents and g 3R #ERTE & WAMgR [Tl & TP IR
P studies in a local school in Solapur district of ~ ¥@het ¥ U © |
a Maharashtra.
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NATIONAL FILM AWARDS 2010

The awards aim at encouraging study
and appreciation of cinema as an art
form and dissemination of information
and critical appreciation of this art-form
through publication of books, articles,
reviews etc.

WRITING ON CINEMA

TP, o™l Ud |HIem & HEeIH |
R &1 U dHall & wY H Hedidhd
A B fU I8 RE&R g fbar
ST % |




BEST BOOK ON CINEMA / RIFAT R IS Y
SWARNA KAMAL / 39 6HHe Z 75,000/-

> N\

[ ram Rajabs and ‘ngw
| Gandfi and Begond |~
|
| IMAGES OF INDIA IN INTERNATIONAL
! FILMS OF THE TWENTIETH CENTURY

27

L J

A VIJAYA MULAY

FROM RAJAHS AND YOGIS

TO GANDHI AND BEYOND

h1H RTSTo] VS Jfiot ¢
el Us fedie

For a work of rigorous film scholarship,
written in a clean lucid style, with the
author’s narration of her own life in
films while telling the larger events on
and off screen.

CITATION
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SYNOPSIS

PROFILE

India as seen on the international screen has
changed in intriguing ways, as this pioneering
study describes and analyses. Allowing us
access to rare films from the 1900s, British
Durbar films, the precursors of the news reel
genre, French, Danish and German cinema,
Empire films, collaborative efforts and global
outlook.

THE OFFICIAL CATALOGUE

publisher SEAGULL BOOKS author VIJAYA MULAY

“A small research project about three directors,
undertaken by me at the age of 77 years, blossomed
into a ten year mega-project about films on India
made in four continents over 100 years. This precious
National Award might now help me in my new
project. Who knows! Life is always full of surprises.”

A pioneer of the Film Society Movement in India and
a keen observer of cinema since 1940s, Mulay has
been the President of Federation of Film Societies
of India and Indian Documentary Producers'
Association. She turned 90 in May 2011.

RA ¥ el IR Sficlds & uoar &R
1940 & <d A A1 Geu1 favetves o go
BEWEH 3 el ARSI it sfedr e
gfeT STRAYT TSR UEIRIGE @ 3feder
RE T 39 91 AS H 9 90 a¥ BT g8 |

Seagull Books, established in 1982, has
published plays by major Indian playwrights,
monographs by Indian artists and film scripts
by the best-known Indian and European
filmmakers, besides academic books on
culture, society and other arts.

I P IQAYAT 1982 F S | TR A
Wﬁu% TRAT q>m|q>|<i§§% Hldlulwqﬁ
IRA Ud IR & IRTg fheradRi 3 fher uedheny
THIRIT 88 © | 39 UPRM H WD, TN IR
FeAT TG W W G YHIRIT Bl 2 |
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CITATION

SPECIAL MENTION / fd9IY Scoiw
CERTIFICATE / UHIUTYA

For laying bare the many interesting
cultural strains of Bhojpuri cinema with
a ‘subaltern’ effort easily identified
with life in North Bihar and East Uttar
Pradesh.
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CINEMA BHOJPURI

R woTgd

I fIBR 3R Ul Sk U< & Siidd

DI AMIFT B dTel WIS R &

ARpfae faEffadl 1 e geias & ud

SHD! ad URfc b forg |




SYNOPSIS

PROFILE

Considered garish and crude by somme sections
of the urban elite, Bhojpuri cinema’s astounding
box office success can only be explained by its
overwhelming popularity among the other half
of new India.What is it that makes Bhojpuri
Cinema tick?

“There is no greater honour and pleasure than getting
the Special Mention Award. It was undoubtedly the
happiest moment of my professional career.”

Before ‘Cinema Bhojpuri’, Ghosh wrote
‘Bandicoots in the Moonlight’ (novel, 2008). A
Senior Editor with The Times of India, he writes
regularly on cinema and sports, and is working
on his next book.

RIFAT AISTg’ | Ugdl 919 9 'delaed 39 T
TS e (ST 2008) fofdl | S8+ 31 giea
# aRw Hures AT 8 RmmT ok Wl W)
ot forad € ik R R & o gl
W HH IR T T

THE OFFICIAL CATALOGUE

publisher PENGUIN BOOKS INDIA LTD author AVIJIT GHOSH

I JyfoTe 9t R B ATRIER
IR wEe el & w9 # <w@ar om 2 afde
B! YR & Uh g8 ¥ § NpOIadT Bl died
MBI ABdT F FET Bl BT S AhaT ¢ |
AT RAAT H 9ol IR Ueer vd f98rR @1
dAd WRd B Fad e 2 |

Four times National Award Winner, Penguin
Books India is one of the largest English
language publishers in the subcontinent. It
began publishing in 1987, and since then has
published almost in every segment/category
and with almost every major writer.

IR IR IS e REBR U UJs g sfear
9 ITMRIEIT & IS 3Nl UHRrd § 9 UF T |
UE YHRM 1987 H Y 83T AR 79 I Igf I &
Sl 3 T &R UHE S B e YR

81 gal T |
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SPECIAL MENTION / fd9IY Scoiw
CERTIFICATE / UHIUTYA

For a sincere attempt to analyse it fhedl & fadrT Y U9 &R &1 TR
important developments in Tamil Films I Ud foog |1 @1 IMSEar ]Ik

and for providing an insight into the Sope Aieddly ol R GBI Sl
classics of world cinema, highlighting Eﬁ@ﬁﬂfl s 4

their aesthetic values.
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SYNOPSIS

PROFILE

'Thiraicheelai' is a collection of essays on
Cinema in Thamizh. Travelling from local
Thamizh movies, the book deals on World
cinema in general. The Personalities and films
of the International movie scene, whom the
author admires, have been dealt in detail,
compared and presented in a simple and
interesting style.

“Always a painter and lawyer, films were my passion.
But writing on films happened quite unexpectedly...
and publishing it as a book has become a major
turning point (for me). And when I heard that my first
book has won a National Award, I was overjoyed!
Blessed moment indeed for a debutant.”

An advocate by education and a painter by
passion, Jeevananthan wrote over 60 essays on
World Cinema in Thamizh magazine Rasanai.
A selected collection of these essays have been
published as Thiraicheelai, his first published
book.

ThTold BT 1T urd 3R 3l | Uex Siar~<

F affer ufrer ReETg H favg REEr w60
s ey ford €1 g 9 g WU Tl @
HUE IP! Ugell §id foRIgdleTs H e 2

THE OFFICIAL CATALOGUE

publisher TRISAKTI SUNDAR RAMAN author V. JEEVANANTHAN

forsfiers’ R w afta ey duz 21 sad
WY dffe R ¥ e fawg R @b
P IR H o WRIAMI T $HH wWaEl 3R
AR Rt ST 1 gRadl &1 fawga aoi
2| qXad @l el FEel v A9 2 |

Publications was

Trisakthi launched in
December 2009 by Dr. Trisakti Sundar Raman,
chairman, Trisakti group, with a view to bringing
out quality books in Tamil on spirituality, art,
literature, health, travelogue, art appreciation
and so on.

Prafd dfeaas @ gwena S Beifd gax
<o, sremet FBrerfad Ju o1 fadeR 2009 H @1 AT
3T, Hell, e, TR IR Hell FATATAT
R AR H DT HT YHRE [Har 51 9 |
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BEST FILM CRITIC / G fhod wHIeTdh
SWARNA KAMAL /9T $HA T 75.000/-

JOSHY JOSEPH

For writing on the most serious aspects
of cinema with wry humour and a
lightness of touch that is difficult not to
notice.

CITATION

“Lord Reith put it like this - there are some people whom it is one’s duty to offend. A filmmaker may
offend certain critics of his times through films. I am glad to get this award for writing on cinema.
Although my cup of tea is making cinema, may be it's offending critics...”

Joseph won four National Awards for his documentaries during 1999-2002. Author of book ‘Kolkata
Cocktail’ (Malayalam), he writes on cinema for dailies and magazines of West Bengal, Manipur and
Kerala, and makes films on North East.

SI% BT 1999 I 2002 & QR Id] SAJHSIS IR IR TSR GREBR YT §U | ‘PIAB Didbcd
(FTITE) & @D Sih | UREd §9Te, AR SR IR &I ufFdre # R W ooad e @
3R 9% YafeR R fhed amd 2|

PROFILE




BEST FILM CRITIC / Td«S fhed THeTdh
SWARNA KAMAL / 0T ®HA T 75,000 /-

His writings on film and related arts are replete
with profound insights into the human condi-
tion as well as the need for serious discourse on
socio-cultural matters.

fihe IR FefId Hamsll TR SHBT JET J=AT
IRRIfET Td AMINTe—ARG [0S TRIGRI § FATAE
=

“I personally believe the Award locates the significance of filim criticism as a major area of our cultural studies, as
important as critical work done in literature or other fields of art. It is gratifying that studies in film theory and
aesthetics have gained national recognition in our cultural life.”

A Professor of English with 31 years’ experience, Chakravarthy has written and edited about nine books including
those on Kannada film directors Girish Kasaravalli ‘Culturing Realism”and N. Lakshminarayan ‘Framing The New

Wave’.

TS & UIheR =Pl Pl 31 AIel BT IHd UK & | S A G ol € | 374 dbeis fawrd Mg drwaeddl
(@eaftT Rafersd) W iR T deiaRE0 (BT T = 99) W fodl geda ofie 2
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Organised by Directorate of Film Festivals, Ministry of Infermaticn & Broadcasting

The best films of 2010 are here. Where are you?

T
seraawnload the complete
"ning schedule, vislt arp,p,

Pl!iTlJlﬂY‘l*

BY NAGRAJ MANJULE

or Jein BB

ENTRY
FREE

NATIONAL FILM FESTIVAL 201u

the festival of National Award winners

INAUGURATION AT SIRIFORT AUDITORIUM 1, AUGUST KRANTI MARG, NEW DELHI/

5:30 PM, Friday, 17th June 2011

by Shri Choud} Mo h

% Organised by Dir,

Unien Minister of State for

gracious presence: Sonak

&b

Roosters, robols and other such pleasures await you
this weekend ot the National Film Festival.

2nd July/10:30 am - Champions
2nd July/2 pm - Mala Agi Vhhaychay
2nd July/5 pm- Baboo Band Baaj
3rd July/10:30 am - Mynaa
3rd July/2 pm - Aadukalam
3rd July/5 pm - Enthiran (%

NATIONAL FILM FESTIVAL

Sirifort Auditorium 2, Entry from Gate no.4, 17" June - 16" July

for more details, visi

Rishi Kapoor and Neetu Singh are on the
big screen. And it is not the 70s.

Do Dooni Chaar plays as the closing film of the festival.

Meet the director of the film, Habib Faisal.

Films playing en 16th July 2011:

UNDERSTANDING TRAFFICKING (Bengali, 87min] [10:30am
SONGS OF MASHANGVA (Tanghul, 62min) | 2pm

LOVE IN INDIA (Bengali, #0min) | 3:15pm
DO DOONI CHAAR (Hindi, 118min] | S5pm

NATIONAL FILM
Sirifort Auditorium 2, Entry from Gate No.4,

visit dff.nic.in for more details or join
vs on facebook.com/nfa.2010

NON-ENGLISH AND NOM-HINDI FILMS CARRY ENGLISH SUBT)
ENTRY ON FIRST-COME-FIRST-SERAVE BASIS

FESTIV

TLES

We promise you.
weekend that you

NAMMA GRAM/
THENMERKKU P
MEMORIES IN ¥
OTTAYAL* (Malay
JOHAR WELCOMN
A PESTERING JC
KABIRA KHADA
ISHQIYA [Hind,

*Non-f re Films

NATIO!

Sirifort Auditoriur
It runs from the 1:

visit dff.nic.in fc
us on facebook

NON-ENGLISH AND
ENTRY ON FIRST-C1




Organised by Directorate of Film Festivals, Ministry of Information & Broadcasting, Government of India

INDIA HASN'T REALLY PRODUCED A ROCKUMENTARY.

LEAVING HOME PLAYS AT
THE NATIONAL FILM FESTIVAL
ON JUNE, : PM

JUNE

AM - BOXING LADIES* / 11 AM - CHITRASUTRAM
PM - IRON IS HOT* / 3 PM - ADAMINTE MAKAN ABU /
PM - KAL 15 AUGUST DUKAAN BAND RAHEGI

PM - VEETTILEKKULLA VAZHI

JUNE
AM - THE ZELIANGRONGS* / AM - 1 AM KALAM

PM - HEART TO HEART*/ 3 PM - LEAVING HOME
PM - EK ROPA DHAN* / 6 PM - MEE SINDHUTAI SAPKAL

davp 22209/13/0005/1112

NATIONAL FESTIVAL

SIRIFORT AUDITORIUM - 2, ENTRY FROM GATE NO.4, 17" JUNE - 16™ JULY

FILMS ARE NON-FEATURES
for details, visit . Join our facebook page,

NON-ENGLISH AND NON-HINDI FILMS CARRY ENGLISH SUBTITLES
ENTRY ON FIRST-COME-FIRST-SERVE BASIS

e you. This wouldn't be a
1at you would forget easily.

SRAMAM (Tamil, 131min) | 9th July/10:30am

KKU PARUVAKKATRU (Tamil, 125min) | 9th July/2pm

S IN MARCH (English, 104min} | 9th July/5pm

[Malayalam, 70min] | 10th July/10:30am

ELCOME TO OUR WORLD* (English, 58min) | 10th July/12pm
NG JOURNEY* (English, Tulu, 6émin] | 10th July/2pm

HADA BAZAAR MEIN* (Hindi, 94min] | 10th July/3:15pm
Hindi, 116min) | 10th July/5pm

Films

NATIONAL FILM FESTIVAL -THE AD CAMPAIGN

IONAL FILM FESTIVAL

ditorium 2, Eniry from Gate No.4, Advertisements were placed in various newspapers

1 the 17" of June to the 14% of July 2011, X
over 5 weekends, starting from 15th June 2011 to

B e 16th July 2011 - the closing of the National Film
Festival. The response was overwhelming. An
(AR e ‘ unprecedented and remarkable figure of 5000 au-
< dience members turned up for the festival screen-
ings, and many major films received crowds that
were houseful.

AULEERArLLS ov
STIVALS
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NATIONAL FILM AWARDS

For turning up in large numbers at Siri Fort.
For turning off your mobile before the show began.

For being a Bengali and encouraging a Marathi film.
For being a Malayali, and appreciating a Hindi film.

For giving up your other weekend plans.
For giving in to aesthetic excellence.

For standing up for good cinema.
For standing out as a remarkable audience.

For making the National Film Festival a resounding success.

)00 people came to the National Film Festival this year.
Let’s double the figure next year.

O

CELEBRATING THE POWER OF CELLULOID



National Film Festival, Closing Ceremony

Original Photograph : Anshul Chauhan
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