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DADA SAHEB PHALKE AWARD
WINNER OF 1999

Hrishikesh Mukherjee, popularly called
Hrishida, is renowned for introducing editing

~ conventions basie to Hindi films, such as the
insertion of a close-up as a bridge between in-
compatible shots.

* Born in 1922 in Calcutta, he graduated in sci-
-~ ence from Caleutta University, and started life
as a teacher before becoming a freelance ar-
tiste in All India Radio. Inspired by Bimal Roy,
he joined New Theatres studio in 1945 as a
laboratory assistant and later turned film edi-
tor. In 1950 he did his first full assignment as
A an editor in the Bengali film Tathapi. He ac-
W 5 tively assisted Bimal Roy in the production of
. Do Bigha Zameen and subsequently went
on to edit most of Bimal Roy's films. His first directorial assignment Anari, made
in 1959, starred Raj Kapoor and Nutan. This was followed by Anuradha, star-
ring Balraj Sahni and Leela Naidu, and Mem Didi, an experimental film with
character artistes Lalita Pawar, David and Jayant. During the '60s and "70s he
successfully directed a number of social, family and comedy films that won him
both eritical and commercial acclaim. He also served as the Chairman of the
Central Board of Film Certification and the National Film Development Corpo-
ration.

FILMOGRAPHY

1959 - Anari 1960 - Anuradha - Mem Didi 1961 - Aashiq - Asli Nagli 1964 -
Sanjh Aur Savera 1965 - Do Dil 1966 - Anupama - Biwi Aur Makaan 1966 -
Gaban 1967 - Manjhli Didi 1968 - Aashirwad 1969 - Pyar Ka Sapna, Satyakaam
1971 - Anand, Buddha Mil Gaya - Guddi 1972 - Bawarchi- Sabse Bada Sukh
1973 - Abhimaan- Namak Haram 1974 - Phir Kab Milogi 1975 - Chaitali - Chupke
Chupke - Mili 1976 - Arjun Pandit 1977 - Alaap - Kotwal Sahib 1978 - Naukri
1979 - Jurmana - Golmaal 1980 - Khubsurat 1981 - Naram Garam 1982 -
Bemisaal 1983 - Namumkin - Rang Birangi 1986 - Jhooti - Hum Hindustani
1988 - Laathi 1992 - Talash 1998 - Jhoot Bole Kauwa Kate
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BEST FEATURE FILM

VAANAPRASTHAM (MALAYALAM)

Swarna Kamal and a cash prize of Rs. 50,000/- to producer
V. MOHANLAL

Swarna Kamal and a cash prize of Rs, 50,000/ to director SHAJI N.
EARUN

Citation

The Award for the Best Feature Film of 1999 is given to the
Malayalam film VAANAPRASTHAM, for its multilavered treatment
of issues like caste system, palronage Lo the arts, guru shishya
parampara, and the identity crisis of a performing artiste.
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Mohanlal

Mohanlal, born on May 1, 1960,
made his debut in 1980 with
Manjil Virinja Pookkal. In these
20 years he has acted in 250 films,
mostly in the lead, and given su-
per hits like His Highness
Abdullah, Kireedam,
Bharatham, Vaastuhaara and
Iruvar.

Winner of the National Award in
1991, Mohanlal produced films like
Kaalapani, winner of five Na-
tional Awards in 1997, His love for
guality cinema finds him distrib-
uting Malayalam films with actors
like Mammootty,

Shaji N Karun

Barn on January 1, 1952, Shaji N
Karun is one of the leading cinema-
tographers and directors to have
emerged from the Film and Tele-
vision Institute of India in Pune.
He came to the centrestage with
the films of G Aravindan. His work
in 40 feature films won Shaji the
Eastman Kodak Award for Ex-
cellence in Cinematography.

In 1988 Shaji directed his first fea-
ture film, Piravi (The Birth),
which was selected for no less than
45 international and national fes-
tivals, and won 31 awards includ-
ing the Charlie Chaplin Award at
Edinburgh, the Silver Leopard at
Locarno, the Special Mention of the
Camera I'Or at Cannes 1989,
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INDIRA GANDHI AWARD FOR THE BEST
FIRST FILM OF A DIRECTOR

DOLLAR DREAMS (ENGLISH) AND
LAADO (HARYANVI)

Swarna Kamal and a cash prize of Rs. 25,000/- to producers SEKHAR
EAMMULA & KUMUD CHAUDHARY

Swarna Kamal and a cash prize of Rs. 25,000/ to directors SEKHAR
KAMMULA & ASHWINI CHAUDHARY

Citation

The Indira Gandhi Award for the Best First Film of a Director of
1999 is being shared by two films, DOLLAR DREAMS (English)
and LAADO (Haryanvi). Dollar Dreams tackles in a very natural
manner the burning problem of brain drain to the technologically
developed world, while Laado takes a bold stand over women's rights
in the traditionally orthodox agricultural community of Haryana.
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Sekhar Kammula

A mechanical engineer who did a
Masters in Computer Sciences
from USA, Sekhar Kammula's in-
terest in cinema led him to do an
MFA in Cinema from the Howard
University, USA. While still a stu-
dent, he directed two short films,
Quarter and Money. On return-
ing to India, he joined a software
company where he currently works
as a senior software consultant,
His debut film, Dollar Dreams,
encapsulates his personal experi-
ences and observations.

Kumud Chaudhary

Kumud Chaudhary has produced
a number of documentaries, cur-
rent affairs series, short films and
telefilms for Doordarshan, other
television channels and various
ministries. Prominent among them
are a 26-episode current affairs se-
ries, Beech Bahas Mein, Bhor
Ka Sipahi on the collected works
of Premchand and Basumati Ki
Chitthi.

Ashwini Chaudhary

With roots in the print media,
Ashwini Chaudhary started his di-
rectorial career with Beech Bahas
Mein, a news-based weekly on
Doordarshan. Bhor Ka Sipahi
and Basumati Ki Chitthi are his
other notable works. Laado is the
first celluloid venture of the 35-
year-old director.
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BEST POPULAR FILM PROVIDING WHOLE-
SOME ENTERTAINMENT

SARFAROSH (HINDI)

Swarna Kamal and a cash prize of Rs. 40,000/- to producer JOHN
MATHEW MATTHAN

Swarna Kamal and a cash prize of Rs. 40,000/ to director JOHN
MATHEW MATTHAN

Citation

The award for the Best Popular Film Providing Wholesome Enter-
tainment of 1999 is given to the Hindi film SARFAROSH for its
engroesing projection of an honest officer, who fights engineered sub-
version which fuels suspicion and sours relationship between two
communities. A bold subject for the debut film of a director in main-
sliream cinem:.
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John Mathew Matthan

After graduating in Psychology and
Sociology, Matthan did a Mass
Communications course at
Xavier's, Mumbai before going on
to do a short term course at the
Boston Film and Video Foundation,
USA. The training was reinforced
with his experience of working as
chief assistant to Govind Nihalani
in Aakrosh and in the second unit
of Attenborough's Gandhi. Subse-
quently he established his produc-
tion house which specialised in ad-
vertising films and won the direc-
tor several awards. Sarfarosh,
Matthan's first directorial venture,
has won him the Filmfare and
Sereen awards for story, screenplay
and direction.

11
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NARGIS DUTT AWARD FOR BEST FEATURE
FILM ON NATIONAL INTEGRATION

SHAHEED UDDHAM SINGH (PUNJABI)

Rajat Kamal and a cash prize of Rs. 30,000/ to producer IQBAL
DHILLON

Rajat Kamal and a cash prize of Rs. 30.000/- to director
CHITRAARTH

Citation

The Nargis Dutt Award for the Best Feature Film on National Inte-
gration of 1999 is given to the Punjabi film, SHAHEED UDDHAM
SINGH, for opening a new window to the Jallianwala Bagh episode,
which had jolted the conscience of the Indian people.
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Igbal Dhillon

lgbal Dhillon is active in many field
of Punjabi cinema. He has pro-
duced 10 films in the last hifteen
years i.e. Mahi Munda, Putt
Jattan De, Gabhroo Punjab Da,
Anakh Jatt Di, Badla Jatta Da,
Dil Da Mamla, Baghi Soormay,
Lalkara Jatti Da, Tabahi and
Baghawat. He has produced and
directed Sukha and Khoon Da
Daaj. He has been the executive
producer of national award win-
ning films Kachehari and
Shaheede Mohabbat Boota
Singh. He has also scored music
for Vairi.

Chitraarth

Graduating in direction from the
FT11, Chitraarth had made it a
point to make feature films in his
mother tongue. Consequently, de-
spite extensively working in Hindi
serials for television, both his fea-
ture films, Chhann Pardesee and
Shaheed Uddham Singh have
been in Punjabi. Chhann
Pardesee, made in 1981, won the
National Award for the Best Film
in the language. Chitraarth has
also made documentaries and writ-
ten scripts for outside productions.

13
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BEST FILM ON FAMILY WELFARE

HARI BHARI (HINDI)

Rajat Kamal and a cash prize of Rs. 30.000/- to producer, Depart-
ment of Family Welfare, Ministry of Health & Fa mily Welfare, Govt.
of India

Rajat Kamal and a cash prize of Rs. 30.000/- to director SHYAM
BENEGAL

Citation

The award for the Best Film on Family Welfare of 1999 is given to
the Hindi film HARI BHARI for unfolding several aspects of family
life in an Indian town where awareness of women's health and up-
bringing of the girl-child is enveloped in ignorance and blind belief.
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Shyam Benegal

This is the 12 National Award for
Shyam Benegal, who became pio-
neer of the new cinema in India
with the release of his first film,
Ankur. Almost all his films have
been widely acclaimed, not only 1n
India but in international festivals,
for the last 25 years. From
Manthan and Mammo Lo
Sardari Begum and Samar, the
films have tackled the problems of
development and social change on
many levels. Apart from feature
films he has made documentaries
on subjects ranging from cultural
anthropology and industria-
lisation, to music and recreation of
history. His work on television
comprise several popular series
from Amaravati Ki Kathayen, to
the 53-part Bharat: Ek Khoj,
based on Nehru's Discovery of In-
dia.

Starting as a copywriter in adver-
tising, Benegal taught mass com-
munication techniques between
1966 and 1973 and later, as the
chairman of the Film and Televi-
sion Institute of India, he actively
shaped film education from 1980 to
1883, and again from 1989 to 1992,

For his cantributions to Indian cin-
ema. the Government of India has
conferred on him the Padma Shri
{1976) and the Padma Bhushan
(1991)

15
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BEST FILM ON OTHER SOCIAL ISSUES
SUCH AS PROHIBITION, WOMEN AND
CHILD WELFARE, ANTI-DOWRY, DRUG

ABUSE, WELFARE OF THE HANDICAPPED
ETC.

KAIREE (HINDI)

Rajat Kamal and a cash prize of Rs. 30,000/~ to the producer DE-
PARTMENT OF FAMILY WELFARE, MINISTRY OF HEALTH
& FAMILY WELFARE, GOVT. OF INDIA

Rajat Kamal and a cash prize of Rs. 30.000/- to director AMOL
PALEKAR

Citation

The award for the Best Film on Other Social Issues such as prohibi-
tion, women and child welfare, anti-dowry, drug abuse, welfare of
the handicapped ete. of 1999 is given to the Hindi film KAIREE for
its charming portrayal of the need to give a secure future, through
education, to the girl-child in the backwaters of the country,
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Amol Palekar

Ununsual themes, treated with a
sombre sobriety: that seems to be
the hallmark of Amol Palekar, a
director and actor, both in cinema
and on stage, bezides being a pro-
fessional painter.

A leading personality in Marathi
and Hindi theatre since 1967,
Palekar has been an acclaimed ac-
tor in cinema since 1974, having
acted in films by noteworthy direc-
tors like Hrishikesh Mukherjee
and Basu Chatterjee. However,
since he directed Alkriet in 1981,
he has allowed the actor in him to
be overshadowed by the filmmaker.
The films, including Ankahee,
Thodasa Romani He Jaye,
Daayera and Bangarwadi, have
been featured in several festivals,
national and international.
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BEST FILM ON ENVIRONMENT CONSERVA-
TION/PRESERVATION

JALAMARMARAM (MALAYALAM)

Rajat Kamal and a cash prize of Rs. 30.000/- to producers LATHA
KURIEN RAJEEV & RADHIKA SURESH GOPI

Rajat Kamal and a cash prize of Rs. 30.000/- to director T.K. RAJEEV
KUMAR

Citation

The award for the Best Film on Environment Conservation/Preser-
valion of 1899 is given Lo the Malayalam film JALAMARMARAM
for handling & theme of great concern in the increasingly polluted
envirans of our industrial towns and cities. through the imapinative
touch of a fairy tale,
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Latha Kurien Rajeev
Radhika Suresh Gopi

An MA and a research fellow in the
history of Art, at Santiniketan,
Latha Kurien turned producer
with Jalamarmaram.

Her co-producer, Radhika Suresh
Gopi is a professional singer who
graduated in Music and is a regu-
lar artiste with AIR and
Doordarshan.

T K Rajeev Kumar

A zoology graduate from the Uni-
versity of Kerala, 39-year-old
Rajeev Kumar has a formidable
filmography of eight Malayalam
films - Chanakyan,
Eshanakkathu, Mahanagaram,
Pavithram, Thacholi Varghese
Chekavar and Kannezhuthi
Pottum Thottu among them - fea-
turing actors like Kamalahaasan,
Mammootty and Mohanlal. He is
now completing a Hindi film, Raja
Ko Rani Se Pyar Ho Gaya, fea-
turing Arvind Swamy and Manisha
Koirala, He has also directed some
episodes of the Hindj teleserial,
Bible Ki Kahanivan.
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BEST CHILDREN’S FILM

THE GOAL (HINDI)

Swarna Kamal and a cash prize of Rs. 30,000/- to the producer
CHILDREN'S FILM SOCIETY, India

Swarna Kamal and a cash prize of Rs. 30,000/- to director GUL
BAHAR SINGH

Citation

The award for the Best Children's Film of 1999 is given to the Hindi
film THE GOAL, for stressing the sportsmanship of a small town
coach who supports, without any bias, the raw talent of an under-
privileged aspirant with no education and with a social stigma,
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Gulbahar Singh

Since 1980, when he made his first
film Weeds, Gulbahar Singh has
bagged a number of National
Awards. In 1986, he won it for
Ankuran, and in 1992 for Biotech-
nology: Some Possibilities.
While Bheet was adjudged the
Best film on Family Welfare,
Gotipua was accorded a special
mention in the 45'" National
Award. His feature film, Sundari,
was selected for an international
festival in Russia. Recently he has
completed a short film, The
Melody Man, on the Carnatic
maestro Balamurali Krishna. Ear-
lier he had made a long documen-
tary on Premchand for
Doordarshan,

21




22

waray frdvrr g

"_1_'-5;'-'- = m
a9 TGea TR T e 941 50,000 T | T T
Wy

HAT FRw #1999 W [OEN 9639 TEE F1 A sutes 3w § ofmw F
fafv= v, o), weite, ve e w1 AEEE T & o faan ma & | Frderss
T F T g A F EEa # v v s wetes of s d

BEST DIRECTION

BUDDHADEB DASGUPTA

Swarna Kamal and a cash prize of Rs. 50,000/- to director

BUDDHADEB DASGUPTA

Citation

The award for the Best Direction of 1999 is given to Buddhadeb
Dasgupta for the Bengali film UTTARA, for his skillful weaving to-
gether of different strands of life through metaphors, symbols and
folk icons, to question the definition of humanity in our scoundrel
times.
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Buddhadeb Dasgupta

Buddhadeb Dasgupta is one of
India’s most eminent filmmakers
today. What is of special interest
about this filmmaker is not the ex-
tent to which he carries on the tra-
dition set by Satyajit Ray, Ritwik
Ghatak and the like, but the fact
that he has consciously avoided
incurring any debt to the founding
luminaries of Indian &rt cinema or,
far that matter, to any other Alm-
maker.

Beginning with Duratwa in 1978,
and continuing with Neem
Annapurna (1979),
Grihajuddha (1982), Andhi Gali
(1984), Phera (1986), Bagh
Bahadur (1989), Tahader katha
{1992), Charachar (1993) and Lal
Darja (1996), his films have won
numerous awards in India and
ahroad,

Once a teacher of Economics,
Buddhadeb is also a distinguished
poet and a novelist. He has to his
eredit seven volumes of poetry,
many of which has been translated
into different Indian and European
languages. His novels have earned
him a special berth in Bengali lit-
erature of recent times. He himsell
is the subject of three books: Time
and Dreams by John W Hood,
Buddhadeb Dasgupta: Cinema
of Imprinted Times by Pradip
Biswas and A Poet with a Cam-
era by Ajoy Deb.

23




24

g
ATV TETEATE 51 790 FHE 791 10,000 FTH F TH [
vyt

yates FEE =7 1999 = TIERT HINHETE T oo Hifas STy 3§ o 78
FENHT it Heherd= TR F e T & o fam v & fad s felt wma A o
fom % =5 & wr=m vd 45wl @ dfan v

BEST ACTOR

MOHANLAL

Rajat Kamal and a cash prize of Rs. 10,000/- to actor MOHANLAL

Citation

The award for the Best Actor of 1999 is given to Mohanlal for the
Malayalam film VAANAPRASTHAM, for his nuanced portrayal of
the identity crisis experienced by a performing artiste who, in his
personal life too, is torn between the denial of both, paternal identity
and his own paternity rights,
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Mohanlal

Mohanlal has deseribed his perfor-
mance as the Kathakali dancer in
Vaanaprastham as a "guru
dakshina to the profession”. A be-
fitting tribute, one could add. The
actor, born on May 1, 1960, made
his debut in 1980 with Manjil
Virinja Pookkal. Tn these 20
years he has acted in 250 films,
mostly in the lead, and given su-
per hits like His Highness
Abdullah, Kireedam,
Bharatham, Vaastuhaara and
Iruvar. Winner of the National
Award in 1991 for Bharatham
Mohanlal produced films like
Kaalapani, winner of five Na-
tional Awards in 1997. His love for
quality cinema finds him distrib-
uting Malayalam films with actors
like Mammootty.
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BEST ACTRESS

KIRON KHER

Rajat Kamal and a cash prize of Rs. 10,000/- to actress KIRON KHER

Citation

The award for the Best Actress of 1999 is given to Kiron Kher for
Bengali film BARIWALI for the range of emotions she brings into
play in living the role of an aging woman whose unfulfilled desires
make her a game for emotional exploitation by a dream-merchant,
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Kiron Kher

A powerful actress on stage and
sereen, Kiron Kher did her Masters
in English Literature before finish-
ing drama school. She made her
debut at the age of 18, playing the
lead in Desire Under the Elms.
Subsequently she has acted in
Strindberg's Miss Julie, The
Stranger and Brecht’s The Good
Woman of Schezwan, under di-
rectors like Balwant Gargi, Amal
Allana and Nadira Babbar,

She won the National Award for
her role in Shyam Benegal's
Sardari Begum. She has also
acted in Kalpana Lajmi's
Darmiyaan, and anchored televi-
gion shows like Purush Kshetra,
Kiron Kher Today and Jagte
Raho with Kiron Kher. Winner
of the Mahila Shiromanee Award
(1995), Kiron Kher writes for a
daily on women'’s rights and issues
pertaining to the underprivileged.
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BEST SUPPORTING ACTOR

ATUL KULKARNI

Rajat Kamal and a cash prize of Rs. 10,000/~ to supporting actor ATUL
KULKARNI

Citation

The award for the Best Supporting Actor of 1999 is given to Atul
Kulkarni for the Tamil film HEY RAM for his serious performance
as a cold blooded fundamentalist stalking the cities during the tur-
hulent years of partition, that led to the assassination of Mahatma
Gandhi.
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Atul Kulkarni

Atul Kulkarni has gone on record
saying he did not expect the Na-
tional Award "in his wildest
dreams,” but anyone who had seen
him on stage, acting as the Ma-
hatma in Gandhi Viruddh
Gandhi, knew he had it coming,
saoner or later, A graduate of the
National School of Drama, 35-year-
old Kulkarni had bagged eight dif-
ferent awards for the role, besides
winning the state government's
award for acting and direction. Ac-
tive in several television serials,
Kulkarni has also acted in the
Kannada film, Bhumi Gita, Kal
Ka Aadmi on the social reformer
Karve, besides the cameo of a
handicapped school teacher in
Amol Palekar's Kairee,
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BEST SUPPORTING ACTRESS

SUDIPTA CHAKRABORTY AND
SOHINI HALDAR

Rajat Kamal and a cash prize of Re. 10,000/~ to supporting actresses,
SUDIPTA CHAKRABORTY and SOHINI HALDAR

Citation

The award for the Best Supporting Actress of 1999 is shared by two
young actresses, Sudipta Chakraborty and Sohini Haldar for the films
BARIWALI and PAROMITAR EK DIN respectively. Sudipta
Chakraborty essays the zest far life of a maidservant who comes from
the slums and lives in a haveli, Sohini Haldar breathes life into the
schizaphrenic daughter who knows she is a burden on her mother,
but cannat help it.
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Sudipta Chakraborty

Starting life on stage under the di-
rection of her father, Biplab Ketan
Chakraborty, this 24-year-old ac-
tress has gone on to perform un-
der the legendary Utpal Dutt. A
regular newscaster on Khas
Ehabar, the Bengali news and
current affairs programme, she has
acted in television serials and
telefilms under established direc-
tors such as Raja Dasgupta, Raja
Sen, Shyamanand Jalan, Aparna
Sen, Gulbahar Singh, Anjan Dutt
and Ashoke Viswanathan,
Sanghat, Siraj and Swapner
Sandhaney are the other feature
films she has acted in.

Sohini Haldar

An MA in English literature,
Sohini Haldar had started acting
while still at Jadavpur University.
Since then she has joined the re-
nowned theatre group, Nandikar
and acted in several of their major
productions, including Nagar
Keertan, Kolkata Kolkata and

ii Shahar Ei Samay. She made
her debut on sereen with the diffi-
eult role of a schizophrenic in
Aparna Sen's Paromitar Ek Din
- and wenl on to win the National
aweard.
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BEST CHILD ARTISTE

ASWIN THAMPY

Rajat Kamal and a cash prize of Rs.10,000/- to child artiste ASWIN
THAMPY

Citation

The award for the Best Child Artiste of 1999 is given to Aswin Thampy
for Malayalam film JALAMARMARAM for essaying the innocent
faith of a child in the existence of a mermaid, and his confident strides
to provide it with a safe environment,
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Aswin Thampy

Born on January 4, 1891 to a school
teacher mother and an aceountant
father, Aswin studies in a primary
gchool in Thiruvananthapuram.
Receptive, intelligent and smart in
games, Aswin was first noticed by
G 8 Vijayan, the director of
Saphalyam who was casting for
the role of Kannan, a central char-
acter in the film. Although his de-
but role, Aswin essayed the char-
acter with such confidence that he
became the cvnosure of the view-
ers. This resulted in his winning
the Best Child Artist award from
gevieral forumes including the Film
Critice, Chalachitra Prashakha
Samithy, Asianet, Mathrubhoomi
and the Film Fans Club. Conse-
guent upon the success of
Saphalyam, Aswin was entrusted
with the role in Jalamarmaram,
among many others.
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BEST MALE PLAYBACK SINGER

M.G. SREEKUMAR

Hajat Kamal and a cash prize of Rs. 10,000/~ to male playback singer
M.G. SREEKUMAR

Citation

The award for the Best Male Playback Singer of 1999 is given to
M.G. Sreekumar for a heartwarming rendition of the song Chantu
Pottum in the Malayalam film VASANTHIYUM LAKSHMIYUM
PINNE NJAANUM.
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M.G. Sreekumar

M.G. Sreekumar, a Commerce
graduate, belongs to a family of
musician father, mother, brother
and sister. He has sung about 800
gongs in more than 200 films. Win-
ner of the Kerala state award as
the best male playback singer for
Kireedam, he received training in
Classical music. In 1990 he won the
National Award for singing in the
film His Highness Abdullah.
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BEST FEMALE PLAYBACK SINGER

JAYSHREE DAS GUPTA

Rajat Kamal and a cash prize of Rs. 10,000/~ to female playback singer
JAYSHREE DAS GUPTA

Jitation

The award for the Best Female Playback Singer of 1999 is given to
Jayshree Das Gupta for the seng Hriday Aamar Prokash Holo (My
Heart is Open to the Endless Sky) in the Bengali film PAROMITAR
EK DIN. This song of Tagore has been soulfully rendered by the
singer expressing the inner world of a mentally challenged charac-
ter in this film.
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Jayashree Das Gupta

Restrained yet expressive,
Jayashree Das Gupta is particu-
larly adept at conveying the lyri-
cal beauty of a Tagore song. Re-
markable is her aesthetic sensibil-
ity, intensity of expression and the
tenderness that marks her tonal-
ity. It comes as a bit of surprise that
singing is a leisure time activity for
this executive of Tata Tea.
Music, however, has alwayvs
claimed the attention of this gradu-
ate in Economics. Starting with les-
gong in Classical music, she has
enjoyved the tutelage of distin-
guished exponents of Rabindra
Sangeet such as Debabrata Biswas,
Sailajaranjan Majumdar and
Banani Ghesh. Qualifyving with dis-
tinetion from Surangama,
Jayvashree Das Gupta has been a
graded artiste of AIR and
Doordarshan. In addition, she has
performed for well known directors
like Mrinal Sen and Chidanand
Dasgupta,

a7




38

HaTHY VTR [RahT

SR W AEAT #1799 FHE 79 10,000 T F AHE [N
fien rifin =23 el wATIEn UEE RE W1 o HE A1 10,000 T W T

Wi

Tt T w1 1999 W1 EEER fm dew w fed st g few 2 2% wm
¥ fou fam e %) omTRE 3R Wi wates F fEhe e g seEE u
gt w1 EhE § md ga ¥

BEST CINEMATOGRAPHY

ANIL MEHTA

Rajat Kamal and a cash prize of Rs. 10,000/- to cameraman ANIL
MEHTA

Rajat Kamal and a cash prize of Rs. 10,000/~ to the laboratory pro-
cessing the film ADLABS, Mumbai

Citation

The award for the Best Cinematography of 1998 is given to Anil Mehta
for the Hindi film HUM DIL DE CHUKE SANAM f{or a wide range
of tonal variations achieved by the cinematographer to express the
changing moods of this musical in a given space and time.
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Anil Mehta

A graduate of the Film and Televi-
sion Institute of India, Pune, Anil
Mehta has been the director of Pho-
tography for Mani Kaul's Cloud
Door, Sanjay Leela Bhansali's
Khamoshi The Musical and cur-
rently for Aamir Khan's Lagaan,
besides a number of advertising
and corporate films and documen-
taries. He has also been associated
with Ketan Mehta, assisting him
in Holi and Mirch Masala and co-
directing the television serial Mr

Yogi.
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BEST SCREENPLAY

MADAMPU KUNJUKUTTAN

Rajat Kamal and a cash prize of Rs. 10.000/- to screenplay writer
MADAMPU KUNJUKUTTAN

Citation

The award for the Best Screenplay for 1999 is given to Madampu
Kunjukuttan for the Malayalam film KARUNAM. The touching story
of Karunam was expressed with extreme economy and skillful cin-
ematic treatment based on a sensitive screen play woven around an
old couple.
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Madampu Kunjukuttan

A Sanskrit and Malayalam scholar,
Madampu Kunjukuttan is a lead-
ing writer whose works in the lan-
guage has won him the Kerala
Sahitya Academy award. Among
his screenplays, Desadanam got
the National Award while
Karunam won the Golden Peacock
at the International Film Festival
of India in 2000.
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BEST AUDIOGRAPHY

ANUP MUKHOPADHYAY

Rajat Kamal and a cash prize of Rs. 10,000/~ to Re-recordist of the
final mixed track ANUP MUKHOPADHYAY

Citation

The award for the Best Audiography of 1999 is given to Anup
Mukhopadhyay for the Bengali film UTTARA. The audiographer
has created the ambience of sound in different layers to create an
atmosphere in support of the stark visuals. The final mixed sound
track has enhanced the effect of viewing the film enormously.
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Anup Mukhopadhyay

An FTII graduate in Sound
Recording and Sound Engineering,
Anup Mukhopadhyay has worked
in Doordarshan, NFDC and
Rupayan, WBFDC Govt, of West
Bengal. During his film career at
these institutions he has designed,
recorded or re-recorded (final
mixing of sound track) for more
than 250 feature films and
documentaries made by many
eminent filmmakers, namely,
Satyajit Ray, Buddhadev
Dasgupta, Taron Mazumdar,
Tapan Sinha, Mrinal Sen, Aparna
Sen, Nabyendu Chatterji, Gautam
Ghosh, Prabhat Ray, M.S. Sathyu,
Dr. Bhabendra Nath Saikia,
Gautam Bora, Manmohan
Mahapatra, Pradip Kishen, Victor
Banerji as well as mainstream
filmmakers like Anjan Chowdhury,
Swapan Saha, Biregh Chatterji,
Salil Dutta, Arabinda Mukherji.
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BEST EDITING

SREEKAR PRASAD

Rajat Kamal and a cash prize of Rs. 10,000/~ to editor SREEKAR
PRASAD

Citation

The award for the Best Editing of 1999 is given to Sreekar Prasad
for the Malayalam film VAANAPRASTHAM. The editor has main-
tained the required unity of form and content by putting images and
sound tracks in perfect harmony and rhythm for this film.
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A Sreekar Prasad

Born in 1963 in Chennai, Sreekar
Prasad graduated in literature
from the University of Madras, His
training in editing was under his
father, A Sanjivi, whom he assisted
in 20 feature films before indepen-
dently editing more than 150 fea-
ture and documentary films, “for
filmmakers from Kerala to Kash-
mir.” He has already won the Na-
tional Award for four films: Hindi
feature film, Raakh (1988);
Assamese feature film, Raag
Birag (1996); English Documen-
tary Nauka Charitramu (1996)
and the Tamil feature film The
Terrorist (1998). Last vear he won
the Kerala State Award for
Karunam. He has set up his own
editing unit installed with the lat-
est technology in Digital Non-lin-
ear Editing.
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BEST ART DIRECTION

NITIN DESAI

Rajat Kamal and a cash prize of Rs. 10,000/- to art director NITIN
DESAI

Citation

The award for the Best Art Direction of 1999 is given to Nitin Desai
for the Hindi film HUM DIL DE CHUKE SANAM for recreating
the haveli ambience and matching it with the existing structure used,
the decor of the sets, and for recreating the best of lifestyles of the
region.
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Nitin Chandrakant Desai

Mational Award for Dr
Babasaheb Ambedkar. Filmfare
award for Khamoshi and 1942 A
Love Story. Uptron award for the
teleserial Chanakya. Nomination
for the Prix Genie Award for Such
a Long Journey, by the Academy
of Canadian Cinema and Televi-
sion. These tell their own story. As
do the films Nitin Desai has worked
for: Salaam Bombay,
Kamasutra, Holy Smoke (di-
recied by Jane Campion),
Drohkaal, Parinda, Jo Jeeta
Wohi Sikandar, Maachis,
Kareeb, Hu Tu Tu, Josh... If
each of these films impressed the
viewers with their authentic recre-
ation of period and place, it was in
Dr Babasaheb Ambedkar that
he truly excelled himself, with sets
bringing to life the flavour of by-
gone years (1890-1940) and distant
locations in London and America
of the pre-Independence years.

The assurance of such quality work
has increased the demand for Nitin
Desai, who is often required to de-
sign stage for state and national
occasions, even outside India.
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BEST COSTUME DESIGNER

SARIKA KAMAL HAASAN

Rajat Kamal and a cash prize of Rs, 10.000/- to costume designer

SARIKA KAMAL HAASAN

Citation

The award for the Best Costume Designer of 1999 is given to Sarika
Kamal Haasan for recreating in HEY RAM a range of period cos-
tumes worn by characters from regions as varied as Lahore, Caleutta
Madras and Delhi, and ecoming down to present times.
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Sarika Kamal Haasan

A shining star of the Mumbai film
industry of the 1980s, Sarika chose
to az=ist her husband Kamal
Haasan in his passion, filmmaking.
Taking to costume designing, she
get for herself a standard that has
won her rave reviews and now, a
National award. Guna, Thevar
Magan, Kadhala Kadhala,
Chachi 420, Kurudhi Punal,
Ladies Only and Hey Ram: The
films show that her work is backed
by research into the time period
and the location against which the
film i get - be it contemporary or a
page oul of history,
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BEST MUSIC DIRECTION

ISMAIL DARBAR

Rajat Kamal and a cash prize of Rs. 10,000/- to music director (songs
audﬁbackgmund music score), ISMAIL DARBAR

Citation

The award for the Best Music Direction of 1999 is given to Ismail
Darbar for the Hindi film HUM DIL DE CHUKE SANAM, for an
innovative score that blends in the entire spectrum of Indian music,
from classical to folk, to embellish the film’s musical narrative,
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Ismail Durbar

In 1977, when he was barely into
his teens, Ismail Durbar left Surat
and came to Bombay to learn vio-
lin. After 12 vears of training, as
part of a musical team, he played
for Sanjay Leela Bhansali's
Khamoshi The Musical. That
was the beginning of an association
which flowered into his composing
the music for Hum Dil De Chuke
Sanam, where music is as impor-
tant as one of the characters,

Durbar has subsequently scored
the music of Tera Jadoo Chal
Gaya and is currently composing
for Devdas, Deewangi and
Mehbooba.
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BEST LYRICS

VAIRAMUTHU

Rajat Kamal and a cash prize of Rs. 10,000/- to lyricist
VAIRAMUTHU

Citation

The award for the Best Lyrics of 1999 is given to Vairamuthu, for the
lyric Muthal Murai Killi Paarthen in the Tamil film SANGAMAM.
In his own imitable style, the renowned poet has imparted a certain
lyrical charm to the song.
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Vairamutho

This is the fourth time the National
Award for the best lyrics is going
to Vairamuthu, who won it earlier
in 1986, 1992 and 1994. With nu-
merous other state leve]l awards
going to him, Vairamuthu has be-
come synonymous with quality
songs in Tamil films.

No less worthy of recognition are
his contributions to Tamil litera-
ture. He has published about 30
books, comprising eight antholo-
gies of his poetical works, two of his
lyrics, seven novels, eight collec-
tions of essays and an epic work on
the life of Mahakavi Bharati. But
before all this, at the age of 21, he
wrote his autobiography - becom-
ing perhaps the youngest to do 2o
on the Indian subcontinent.

However, it is for the 4000 lyrics
he penned since Bharathiraja in-
troduced him in 1880, that the 47-
year-old Vairamuthu is a house-
hold name today.
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SPECIAL JURY AWARD

KALABHAVAN MANI

(Vasanthiyum Lakshmiyum Pinne Njanum)

Rajat Kamal and a cash prize of Rs. 25,000/- to actor KALABHAVAN
MANI

Citation

The Special Jury Award of 1999 is given to the actor Kalabhavan
Mani in the Malayalam film VASANTHIYUM LAKSHMIYUM
PINNE NJAANUM for a sensitive and realistic portrayal of a blind
man, complete with his behavioural and gestural distortions. as he
copes with difficulties in making life meaningful.
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Kalabhavan Mani

The 29-yvear-old actor who had
started life on stage and gone on to
act in hundreds of comedies, has
arrived in Malayalam films with
Vasanthium Lakshmiyvum
Pinne Njaanum. His efforts in
mastering the gestures and man-
nerisms of a blind person have not
gone unrewarded:he has already
won the Kerala government's Spe-
cial Jury award and the
Mathrubhumi award, among many
others, for the role,
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BEST SPECIAL EFFECTS

M/S MANTRA (HEY RAM)

Rajat Kamal and a cash prize of Rs. 10,000/- to M/S MANTRA

Citation
The Best Special Effects Award of 1999 is given to M/s Mantra for
the Tamil film HEY RAM for judicious use of special effects to en-

hance the feel of living in the past and conversing with a legend of
Indian history.
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BEST CHOREOGRAPHY

SAMEER TANNA, ARSH TANNA AND VAIBHAVI
MERCHANT

Rajat Kamal and a cash prize of Rs, 10,000/- to choreographers
SAMEER TANNA, ARSH TANNA AND VAIBHAVI MERCHANT

Citation

The award for the Best Choreography of 1999 is given to Sameer
Tanna, Arsh Tanna and Vaibhavi Merchant for ‘Dhol Baje' in
the Hindi film HUM DIL DE CHUKE SANAM for combining musi-
cal elements in the dance number skillfully composed by the chore-
ographer to enrich visual opulence.
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Arsh Tanna
Sameer Tanna

From a very young age, Arsh
Tanna learnt Kathak Natwar
Nritva under Roshan Kumari,
while Sameer Tanna inherited the
folk dance of his father, Aniruddh
Tanna, They both represented In-
dia in the Festival of India and at
a World Folk Festival in USA. In
1990 they founded their own group,
Kala Nirjhari which has performed
in many countries. They also per-
formed the colourful garbha and
raas dances for the American Presi-
dent Bill Clinton when he visited
Mumbai.

Vaibhavi Merchant

Great grand daughter of Jaipur
gharana Kathak maestro Sundar
Prasad and grand daughter of film
choreographer Hiralal, Vaibhavi
trained in both Indian and West-
ern classical dance, under masters
like Rohinton Cama, Chinni
Prakash and Martha Da Cunha.
Besides performing in festivals
organised by Sachin Shankar Bal-
let Unit, Kathak Kendra and
Sangeet Natak Akademi, she has
acted in the lead role of a
Malayalam film, Sneha Poorvam
Anna. Currently she is choreo-
graphing for Lagaan, Na Tum
Jaano Na Hum and Filhaal.
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BEST FEATURE FILM IN ASSAMESE

POKHI

Rajat Kamal and a cash prize of Rs. 20.000/- to producer DOLPHIN
COMMUNICATIONS

Rajat Kamal and a cash prize of Rs. 20,000/ to director JAHNU
BARUA

Citation

The award for the Best Feature Film in Assamese of 1999 i5 given to
POKHI for a beautifully structured film centered around the tur-
moil in the life of an orphan. The film finely balances the demands of
characterisation, performance and storytelling to focus attention on
the role played by the child in bringing about an attitudinal change
in a selfish money lender.
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Jahnu Barua

Born in 1952, Jahnu Barua gradu-
ated in Science before joining the
Film and Television Institute of
India in 1974. As a television pro-
ducer for the Indian Space Re-
search Organisation he made more
than 200 educational programmes
for rural children. Having sharp-
ened his skills with short and docu-
mentary films, he launched his first
feature film in 1982, All the nine
feature films he has made since,
have won national or international
recognition. Halodhiya Choraye
Baodhan Khaye won Golden Lo-
tus in India and the Silver Leop-
ard in Locarno, in 1988, Later
Hkhagoroloi Bohu Door won the
National Award for Best Direction
as also one at Brussels. Aparoopa,
Papori, Banani and Firingoti
are among his widely acclaimed
works,
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BEST FEATURE FILM IN BENGALI

PAROMITAR EK DIN

Rajat Kamal and a cash prize of Rs, 20,000/ to producer RAJESH
AGARWAL

Rajat Kamal and a cash prize of Rs. 20.000/- to director APARNA
SEN

Citation

The award for the Best Feature Film in Bengali of 1999 is given to
PAROMITAR EK DIN. The changing temper of society and the
changing balances of human relationships are very sensitively por-
trayed. The film highlights the changing equations between a mother-
in-law and daughter-in-law, who begin as adversaries and become
confidantes,
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Rajesh Agarwal

Rajesh Agarwal, a leading pro-
durer of television serials.ri;
turned to cinema with Bishnu Pal
Chowdhuri's Nijer Sange Dekha
and Swapna Niye. His serials in-
clude Kono Ek Din, Ekti
Sambad, Chhaya Chhabi,
Badhu Mata Kanya in Bengali,
besides Abhinetri and Intezar
Hai in Hindi.

Aparna Sen

Aparna Sen’s father, noted film
critic Chidanand Dasgupta, was a
founder member of the Caleutta
Film Society. It was in Ray's Teen
Eanya that Aparna made her de-
but as an actress in 1961, She has
sinca acted in films with several
noted directors including Mrinal
Sen, James Ivory and Rituparno
Ghose. For her role in Sen's
Mahaprithibi, she won the Best
Actress award at the Moscow Film
Festival.

Aparna's first directorial venture,
36 Chowringhee Lane won the
National Award for direction be-
sides the Grand Prix at Manila in
1981. Paroma, Sati, Yugant and
Picnic for Doordarshan have con-
tinued to win her awards and
honourable mentions,

While continuing to direct and act,
Aparna is editor of Sananda, the
popular Bengali magazine for
women. The Government of [ndia
conferred on her the Padma Shri
in 1986,
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BEST FEATURE FILM IN HINDI

SHOOL

Rajat Kamal and a cash prize of Rs. 20.000/- to producers NITIN
MANMOHAN & RAM GOPAL VARMA

Rajat Kamal and a cash prize of Rs. 20,000/~ to director E. NIWAS

Citation

The award for the Best Feature Film in Hindi of 1999 is given to
SHOOL, for unveiling the complete collapse of the socio-political
system. A very effective portrayal of the determined fight of a single
citizen in the centre of a facade of democracy.
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Nitin Manmohan

Well-known produocer Nitin
Manmohan began his career in
1986 with Baat Ban Jaye which
had a multiple starcast. [{s success
encouraged him to make INSAAF
in 1887, Hence forth he made a
number of movies Bol Radha Bol,
Baaghi, Mahasangram, Anjali,
Laadla, Eena Meena Deeka and
his latest venture Chal Mere
Bhai.

Ramagopal Varma

Ramagopal Varma a well known
producer and director who made
Rangeela, Daud, Kaun, Satya,
Mast ete. His film Satya has won
many awards which includes a Na-
tional Award for Manoj Bajpai as
best actor in the year 1995,

E. Niwas

At the tender age of thirteen a boy
ran away from his village
Anantpur, came to Hyderabad and
joined Annapurna Studios to be-
come something big in life. One day
he met Ram Gopal Varma and told
him of his dream. Ram Gopal
Varma saw the fire in his eyes and
aceepted him as his assistant.
After six years his mentor, seeing
his passion and technical maturity,
offered him the prestigious project.
SHOOL. With its release E.Niwas
has proved himself,
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BEST FEATURE FILM IN KANNADA

KANOORU HEGGADITHI

Rajat Kamal and a cash prize of Rs. 20,000/- to producers
H.G. NARAYANA, C.M. NARAYANA und LP. MALLEGOWDA

Rajat Kamal and a cash prize of Rs. 20,000/~ to director GIRISH R.
KARNAD

Citation

The award for the Best Feature Film in Kannada of 1999 is given to
KANOORU HEGGADITHI, Jnanpith awardee K.V. Puttaappa's
epic novel concised by another Jnanpith awardee Girish Karnad into
a film with an episodic structure. Increasing gaps between genera-
tion and genders are very sensitively portrayed through the three
main female characters.
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C.M. Narayana

I.P. Mallegowda

Girish Karnad

Jnanpith award winner Girish
Karnad is not just India's foremost
playwright. He lends real meaning
to the term ‘Renaissance figure.” He
wrote his first play Yayati when
he was just 23 and a Rhodes
Scholar studying Mathematics in
Ouford. On his return to India he
continued to write plays, many of
which have been performed
abroad, including Tughlak,
Hayavadan, Nagamandala and
Rakt Kalyan. Meanwhile he also
took to making films - Kaadu,
Ondanondu Kaladalli, Chelluvi
among others - that inspired a gen-
eration of filmmakers. Awards
have chased Karnad even as he has
moved from directing films to act-
ing in them, from being the direc-
tor of the Film and Televigion In-
stitute of India to the chairman of
the Sangeet Natak Akademi. He is
currently the director of the Nehru
Centre in London,
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BEST FEATURE FILM IN MALAYALAM

PUNARADHIVAASAM

Rajat Kamal and a cash prize of Rs. 20,000/ to producer

N.P. PRAKASH

Rajat Kamal and a cash prize of Rs. 20,000/- to director

V.K. PRAKASH

Citation

The award for the Best Feature Film in Malayalam of 1999 is given
to PUNARADHIVAASAM An intricately structured screenplay
about the need for discovering new adjustments in family relation-
ship and the complexities and fallacies of conjugal harmony
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N.P. Prakash

Born in Kerala on May 20, 1960
N.P. Prakash is a graduate of Elec-
tronics Engineering. From 1983-89
he worked at the school of Drama,
Trichur. Later in Banglore he
worked for Advertising films. To-
gether with V. K. Prakash he
started Trends in 1994 where V.K.
Prakash joined him as director.
Trends has more than 200 adver-
tising films before producing
Punaradhivaasam.

V.K. Prakash

V K Prakash comes from Kerala, a
state abundantly rich in art and
culture. Graduating from the
School of Drama, Calicut Univer-
gity, he directed numerous ac-
claimed plays before moving on to
advertising films. After six yearsin
that field, he ventured into direct-
ing his first feature film,
Punaradhivaasam.

69




70

WaATHH W FwaraT

frrq:mmmﬁqhﬁi%aﬂmﬁmnﬁm.mwﬁwmm
e |9 T 1 79 FH U 20,000 T H TG [

i

AT HOE FwuifE w5 1999 1 TEFR | AR %1 HAfd F st s v
A TSl 5 i favfia freraw vs w s s frg whee =
29 & fom fo T % 1 e e 0 = ST W R A R et e )
it v feem

BEST FEATURE FILM IN MARATHI

GHAR-A-BAHER

Rajat Kamal and a cash prize of Rs. 20,000/ to producers RATAN
MADAN AND NARENDRA SHINDE

Rajat Kamal and a cash prize of Rs. 20,000/ to director SANJAY
SURKAR

Citation

The award for the Best Feature Film in Marathi of 1999 is Eiven to
GHAR-A-BAHER for depicting the hypocrisy exercised by man in
complete contradiction of declared socio-political positions and a to-
tal reversal of behaviour when it comes to power and lust. It draws
attention to the inherent problems in the empowerment of women.
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Ratankumar T.Madan

An MFA in Dramaties, besides be-
ing an M.Com, Madan has acted in
four television serials, Prem
Sudha, Prarambh, Avart and
Sur, before turning producer with
Ghar-a-Baher.

Narendra K.Shinde

Like his co-producer, Shinde too
did an MFA in dramatics besides
M.Com, before acting in plays and
tele-serials. He won a national
award in 1990 for his play, The
White Ants.

Sanjay Surkar

When he direected Tu Titha Mee,
Sanjay Surkar won two National
and 12 state awards, besides nu-
merous other awards. Likewise,
the National award he won for his
previous film Rao Saheb had
capped the 14 state awards he had
taken home. Yadna, Apli Manas
and Chaukat Raja too had won
him honeurs associated with qual-
ity cinema. After Ghar-a-Baher,
adjudged the Best Marathi Film of
1999, the filmmaker who started by
directing plays on stage is now busy
with the Marathi serial, Gharkul,
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BEST FEATURE FILM IN ORIYA

BISWAPRAKASH

Rajat Kamal and a cash prize of Rs. 20,000/- to the producer
NATIONAL FILM DEVELOPMENT CORPORATION, Mumbai

Rajat Kamal and a cash prize of Rs. 20,000/- to director SUSANT
MISRA

Citation

The award for the Best Feature Film in Oriya for 1999 is given to the
film BISWAPRAKASH. The story of a young man in search of his
identity and direction in life. The beautifully photographed film de-
picts the lack of opportunities in a small town.
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Susant Misra

Born in 1965, Susant Mistra gradu-
ated in screenplay and direction
from the Film and Television In-
stitute of India. Before making
Biswaprakash, he made a short
film Nischal Badal in 1989, a full
length documentary Dhenkenal
in 1995 and Indradhanura
Chhai in 1997. His films have been
shown at Oberhausen, Canncs,
London, Hotterdam, Moscow,
Montreal and Cairo.
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BEST FEATURE FILM IN TAMIL

SETHU

Rajat Kamal and a cash prize of Rs, 20,000/ to producer
A. KANDASAMY

Rajat Kamal and a cash prize of Rs, 20,000/- to director BALA

Citation

The award for the Best Feature Film in Tamil for 1999 is given to
SETHU. An impressive debut by a director with a commendable
grasp of the grammar of mainstream cinema, it deserves special
mention for combining popular elements with the unconventional.
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A Kandasamy

A Kandasamy, a 40-year-old con-
structor from Madurai, entered the
world of cinema with Sethu. The
success of his maiden venture has
spurred him to transfer some of the
best works of Tamil on to the
screen.

Bala

After graduating in Tamil litera-
ture, this 34-year-old director from
Madurai spent eight years assist-
ing Balu Mahendru in films like
Veedu, Sandhya Ragam and
Vanna Vanna Pookkal, some of
which won the National Award. In
the process, Bala imbibed some of
Balu's techniques. At the same
time, he stamps Sethu, his debut
film, with his own sensitivity that
does not fight shy of depicting life
in the raw, even in an asylum. This
unwillingness to muffle his creative
aspiration makes him a name to
watch out for.
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BEST FEATURE FILM IN TELUGU

KALISUNDAM... RAA

Rajat Kamal and a cash prize of Rs. 20,000/- to producer D. SURESH
BABU

Rajat Kamal and a cash prize of Rs. 20,000/~ to director UDAY
SHANKER

Citation

The award for the Best Feature Film in Telugu for 1999 is given to
KALISUNDAM... RAA, a conventionally structured film in the
genre of mainstream cinema which conveéys in an entertaining
manner the wholesome message of togetherness and the need for
preserving the unit of the joint family.




& oA

ferr Tham & ferra 2. T AEg F T
% - 2. g A | wAEE.. TH T
A A et T, S
T @ ot et w1 fawio f )
Tt foesi Fop Faaue T areafs oo
T#1 T TOTYT T 1998 HI HaAAH A
forea 1 g ) e

I59 ViwT

34 FMTg vt 3 1988 H frew wvm H
ey o | e, Ay A e
1 wefadym &% e =9 A 1997 °

geEET A | WS, T R
war frmes # 1

D Suresh Babau

Son of renowned D Rama Naidu,
42-year-old Suresh Babu was pro-
ducer of Ganesh, the award win-
ner for the best Telugu film of 1998,
He has also produced Bobbili
Raja and Premindhukundam
Raa, both of which have been hits
on the Telugu screen.

Uday Shanker

This 34-vear-old filmmaker entered
the world of moving images in 1988,
After co-directing films like Veera,
Basha and Annamalai, he di-
rected Poochudavaa in 1987,
Kalisundam Raa, hig second di-
rectorial venture, gets him the Na-
tional award for the best Telugu
film.
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SPECIAL MENTION

MANJU BORAH (BAIBHAB)
KAVITA LANKESH (DEVEERI)
MOHAN JOSHI (GHAR-A-BAHER)

Citation

A special mention for 1999 is given by the jury to Mohan Joshi for his
wonderfully controlled performance of a corrupt politician in the film
GHAR-A-BAHER. The jury also makes special mention of the di-
rector Manju Borah for her poetic expression in her debut film
BAIBHAB and KAVITA LANKESH for her exu berant debut as a
director in the film DEVEERI.
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Manju Borah

An MA in Philesophy from
Guwahati University, Manju
Barah iz a regular writer of short
stories and articles on the cultural
ethos and social customs of diverse
ethnic groups of North Eastern In-
dia. She has also directed a docu-
mentary on Nam Phakes, a North
Eastern tribe, besides the telefilm
Ekhon Seujia Khamor Chithi.

Mohan Joshi

In 1999, Mohan Joshi won an
award for his performance in Tua
Titha Mee: in 1998 for Rao
Saheb: in 1997 for Mrityudand...
Awards and citations seem to have
become a habit for this 47-vear-old
thespian who started acting as a
child, and went on to make his
mark with ¢lassics of professional
theatre such as Tee Phulrani and
Katyar Karjaat Ghusali, besides
Hindi films like Mrityudand,
Major Saab, Ishq, Ghulam e
Mustafa, Gopi Kishan and Elan.
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Kavitha Lankesh

Kavitha Lankesh's inlerest in the
art of cinema led to the setting up
of an audio-viden production house
which has produced more than 30
corporate films and documentaries,
including for the government of
Karnataka, all by the 36-year-old
screenplay writer-director

The films are on subjects that
range [rom Tulasi, a barefoot ecolo-
gist who won the Indira
Privadarshini award: the Siddhi
tribe of African origin: the
Bannerghatta National Park:
Ninasam, an experiment in rural
theatre by the Magsaysay award
winner K V Subanna; Hasekale, a
fast vanishing rural art form;
women folk singers of Karnataka,
and six dynamic women of
Karnataka - theatre person B
Jayashree, artist Pushpamala, di-
rector Prema Karanth, actress
Jayanthi, writer Vaidehi and eon-
temporary dancer Tripura
Kashyap.

Deveeri, her first feature film
based on a novella by the cel-
ebrated P Lankesh, has won the
Arasvindan Puraskar for the best
debut director of 1999, and the
FIPRESCI award at the Interna-
tional Film Festival of Kerala,
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AWARD FOR THE BEST NON-FEATURE FILM

DUI PAATAN KE BEECH MEIN (BETWEEN THE
DEVIL AND THE DEEP RIVER)

Swarna Kamal and a cash prize of Rs. 20,000/- to the
Producer : ARVIND SINHA

Swarna Kamal and a cash prize of Rs. 20,000/ to the
Director : Arvind Sinha

Citation

The award for the best Non-Feature Film of 1999 is given to Arvind
Sinha’s Hindi film DUI PAATAN KE BEECH MEIN (Between the
Devil and the Deep River) for its indepth portrayval of an environ-
mental disaster in North Bihar, of lives uprooted and rendered ‘am-
phibian' due to the blind imposition of the development model of
embankment of rivers.
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Arvind Sinha

Recipient of two National Awards
for the films Ajit and The Re-
cluse, Arvind Sinha is among the
filmmakers acelaimed both in In-
dia and abroad, Ajit, about an
eight-vear-old working in a
Caleutta household, was selected
for 22 international film festivals
and received the UNICEF trophy
and the Gold Mikeldi Award in
Spain. For the same film Sinha was
adjudged the most promising Docu-
mentary filmmaker of 1996 at the
Leipzig Festival in Germany. He
also received the Jury Award at the
New York Exposition of Short
Films in 1997,

The Recluse, on the classical vo-
calist Ustad Nasir Aminuddin
Dagar, was shown in more than
150 countries. Sinha's first film,
Chhau, about the masked dancers
of Seraikella, a tribal belt border-
ing Bihar and West Bengal, was
also extensively exhibited in India
and abroad.
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THE AWARD FOR THE BEST FIRST NON-
FEATURE FILM OF A DIRECTOR

DEIVANGAL PADIYIRANGUMBOL iWhen Gods

deaprt)

Rajat Kamal and a cash prize of Rs. 10,000/- to the
Producer : PRADEEP KUMAR

Rajat Kamal and a cash prize of Rs. 10,000/- to the
Director : PRADEEP KUMAR

Citation

The award for the First Non-Feature Film of a Director is given to
Pradeep Kumar's Malavalam film DEIVANGAL
PADIYIRANGUMBOL (When the Gods Depart) for its objective
and well-researched point of view on the lives of tribes in the Wayanad
region; it captures their fragile existence caught in the process of
change.
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Pradeep Kumar

A post graduate in English litera-
ture, Pradeep Kumar started life
as a journalist. He spent seven
vears working as a film critic for
different dailies and journals. He
then returned home to Kerala and
worked with noted filmmakers like
Bharathan, T V Chandran and
Raveendran. He continues to con-
tribute to leading English and
Malayalam journals. This is his
first film.
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AWARD FOR THE BEST ANTHROPOLOGI-
CAL/ETHNOGRAPHIC FILM

KOIHATIR DHULIA (ASSAMESE)
SURABHI (TELUGU)

Rajat Kamal and a cash prize of Rs. 10,000/~ to the
Producer : SATYABRAT KALITA of KOIHATIR DHULIA and K.
JAYDEV of SURABHI

Rajat Kamal and a cash prize of Rs. 10,000/~ to the
Director : HEMANTA DAS of KOTHATIR DHULIA and K.N.T.
SASTRY of SURABHI

Citation

The award for the best Anthropological/Ethnographic film of 1999 is
given to Hemanta Das’ Assamese film KOIHATIR DHULIA
(Koihatir's Drummer) and K.N.T. Sastry's Telugu film Surabhi.To
Koihatir Dhulia for its portrayal of the maestro Mohan Bhawria
and his contribution to the revival of an art form from oblivion, its
dissemination and its incorporation of topical themeg within a tradi-
tional art form. T'o Surabhi for being an important document of a
family-community of theatre performers and of cultural growth within
the community and its performances.
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K Jayadev

K. Jayadev is a journalist by pro-
fession. A film buff, he iz actively
associated with film society move-
ment in Hyderabad, Surabhi is
the maiden venture of this pro-
ducer for which he was also the
Assistant Director. He is associated
with the director of Surabhi in his
other documentary, The Man of
Cinema,

K N T Sastry

Sastry has won the National
Awards for the Best Film Critic
(1989) and the Publisher of the
Best Book on Cinema (1995). How-
ever, his interest in cinema has not
remained restricted to critical writ-
ing. He has worked as the script
writer for the National Award win-
ning Daasi and Maa Ooru. Hav-
ing seripted a number of teleserials,
he directed a series on South In-
dian Cinema, and another on
Telugu poets, for the national chan-

B8tyabrata Kalita

A performing stage artiste and the
director of more than 50 plays,
Satyabrata Kalita entered the cel-
luloid world with Koihatir
Dhulia. He is currently engaged,
as both producer and director, in
the making of two other documen-
taries and a television serial.

Hemantia Das

One of the captains of the film so-
ciety movement of Assam,
Hemanta Das has long been striv-
ing for the cause of quality cinema.
His interest in the cultural life of
Asasam has led him to direct sev-
eral short films and teleserials.
Circle of Shambles (1988) was
his first documentary film and
'f{';iﬂ:apiu Nadi (1989 first feature
ilm,

a7




B8

uﬁmrﬁaw&ﬁu’ﬁﬁ_i’mw
e E uftenT AT

e = AwrEeT (Je) v fve wam (ufees aanm) seeE 9 e FEe
TH 5000 B F T2 [EEH
forr w3 T (Filgen) vA areum R wifee (Wi T w1 w6
UH 5000 FYA F THT [EHH

weTHER

1999 ) Faten St wed) rew g e v afvert anrard 51 v w9 Y
feran T & | S QTS S A F LU0 T A H w § Sy dpre,
FTH AG, T IS, Fo, Fraw v vt v T me gie ¥ fa & fom fr
T § | PR St T e e T & st v e %)l anr
& AW AW w0 0% g R

AWARD FOR THE BEST BIOGRAPHICAL
FILM

NOTTAM AND MALLIKA SARABHAI

Rajat Kamal and a cash prize of Rs. 5,000/- each to the

Producer : BINA NARAYAN of NOTTAM and FILMS DIVISION
of MALLIKA SARABHAI

Rajat Kamal and a cash prize of Rs. 5,000/- each to the

Director : M.R. RAJAN of NOTTAM and ARUNA RAJE PATIL
of MALLIKA SARABHAI

Citation

The award for the Best Biographical film of 1999 is given jointly to
Nottam and Mallika Sarabhai

Nottam portrays the renowned Kathakali actor Kizhpadam
Kumaran Nair, his valuable contribution to the art form, his devo-
tion, dignity and his insights into nature, art and life.

Aruna Raja Patil succeeds in her vibrant presentation of a contempo-

rary woman's life and art, through the perspective of Mallika
Sarabhai.
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Bina Narayan

Bina Narayan has done her mas-
ters in Pelitical Science from
Jadavpur University. A film enthu-
siast all along her academic life,
eontinues its pursuance by being of
part film productions as and when
possible, Experience of earlier
gtintg in various other capacities
ventures her into this maiden ven-
ture as a producer for the film
NOTTAM.

M R Rajan

Since he graduated from the Film
and Television Institute, Pune in
1988, M R Rajan has directed eight
documentaries, all of them relating
to the stage or the screen. People
dedicated to classical theatre and
actors who transform the stage for
social reform people his films,
Rajan's films are thus relevant not
just in terms of documentation, but
also in evolving a broader under-
standing of theatre by focusing on
it from various angles.

Aruna Raje Patil

After graduating from the Film and
Television Institute of India in
1969, Aruna Raje has made seven
feature films: Shague, Gehrayee,
Situm, Rihaee, Patita Pavana,
Patita Pavani and Bhairavi. All
the films have been to festivals
abroad and also won awards and
honours. In addition, she has made
25 documentaries and 100 adver-
tising films. She has also edited
films Vamsha Vriksha, Giddh,
Phaniyamma. Besides editing her
own [ilms, she has written the
scripts for Rihaee, Patita
Pavana, Patita Pavani and
Bandh Jharokhe.
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AWARD FOR THE BEST ARTS/CULTURAL
FILM

THANG TA-THE MARTIAL ART OF MANIPUR

Rajat Kamal and a cash prize of Rs. 10,000/~ to the

producer INDIRA GANDHI NATIONAL CENTRE FOR THE
ARTS

Rajat Kamal and a cash prize of Rs. 10,000/- to

director ARIBAM SYAM SHARMA

Citation

The award for the Best Arts/Cultural film of 1999 is given to Aribam
Syam Sharma’s English film THANG-TA (The Martial Art of
Manipur) for ita passionate cinematic expression of the traditional
martial art of Manipur.
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Aribam Syam Sharma

He has c¢ome from teaching
philosophy at the university to
become one of India’s widely
ised film directors thanks
mainly to his lifelong involvement
with music, dance and the theatre.
He was associated with the
production of the first Manipuri
feature film, Matango Manipur,
as an actor and music director. For
his own feature films and
documentaries he has been
winning National Awards
consistently, receiving five for his
feature films and another five for
the non-feature films. Many of
these films have been shown in
the Indian Panorama,
Sharma’s Imagee Ningthem (My
Son, My Precious) won the Grand
Prix at Nantes 1982, Isanou (The
Chosen Ones) was shown in Un
Certain Regard, Cannes 1991,
Sangai (The Dancing Deer of
Manipur) received five prizes at
the International Wildlife Film
Festival, Montana, USA; and it
was declared the Outstanding
Film of the Year 1989 by the
British Film Institute.
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AWARD FOR THE BEST ENVIRONMENT
CONSERVATION/PRESERVATON FILM (IN-
CLUDING AWARENESS)

AND THE BAMBOO BLOOMS

Hajat Kamal and a cash prize of Rs. 10,000/- to the
producer FILMS DIVISION

Rajat Kamal and a cash prize of Rs, 10,000/ to
director JOSHY JOSEPH

Citation
The award for the Best Environment Conservation/Preservation film
of 1999 is given to Joshy Joseph's English film AND THE BAM-
BOO BLOOMS for its creative approach to the im portance of bam-
boo in the economic and social lives of the people of Manipur and
Mizoram,
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Joshy Joseph

Joshy Joseph is a 37-year-old
graduate in Malayam literature.
He assisted the Malayam maestro
Adoor Gopalakrishnan in the
making of Kathapurushan. He
joined the Films Divisions in 18985
where he has scripted and directed
nine documentaries. He had won
the National award last year for
the newsreel Sentence of
Silence.
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AWARD FOR THE BEST FILM ON SOCIAL
ISSUES

(Such as prohibition, women and child welfare, dowry, drug abuse,
welfare of the handicapped ete.)

ATANKA KA ANDHAKAR (DARKNESS OF TERROR)

Rajat Kamal and a cash prize of Rs. 10,000/ to the
producer FILMS DIVISON

Rajat Kamal and a cash prize of Rs. 10,000/- to
director RAJIV KUMAR

Citation

The award for the Best Film of Social Issues (such as prohibition,
women and child welfare, and dowry, drug abuse, welfare of the handi-
capped etc.) of the year 1999 is given to Rajeev Kumar's Hindi film
DARKNESS OF TERROR for its documentation of the social issue
of caste politics and the ensuing ruthless violence in Bihar.




Atanka Ka Andhkar
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SPECIAL JURY AWARD

DEEP PRAKASH

Rajat Kamal and a cash prize of Rs. 10,000/~ to director
Deep Prakash for Of Confucius, S-Sports and Toyguns

Citation

The Special Jury Award of 1999 is given to Deep Prakash's diploma
film OF CONFUCIUS, 8-SPORTS AND TOYGUNS for its st vlised,
graphic and playful narrative on modern life, violence and the con-
temporary media,
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Deep Prakash

Thirty two years old, Deep Prakash
did his Masters in Buddhist stud-
ies before graduating in direction
from the FTII in 1994.
Vidambana (1994), his first short
film, had traced the agony of a con-
formist.
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AWARD FOR THE BEST SHORT FICTION
FILM

BLIND FOLDED

Rajat Kamal and a cash prize of Hs. 10,000/- to the
praducer A. SRIRAM

Rajat Kamal and a cash prize of Rs. 10,000/ to
director 5, SRIRAM

Citation

The award for the best Short Fiction Film of 1999 is given to the
Tamil film BLIND FOLDED by S. Sriram for its creative controlled
lreatment of an emotional and socially relevant theme,
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A Sriram

Starting life with Prasad Produc-
tions, Chennai in 1963, A Sriram
worked as associate director for
Tamil, Telugu and Oriya films. He
coproduced Sati Anasuya (Oriya)
in 1978, before producing The Ter-
rorist (Tamil) which won the
Golden Pyramid Award at Cairo in
1948,

S Sriram

It was onlv to while away his time
during college vacations that he
took up the part time job of an as-
gistant director. It got him hooked
to cinema.For, the director was
none other than ace cinematogra-
pher Santosh Sivan. During the
four years he worked with Sivan,
Sriram also did the art direction for
the award winning The Terrorist
and Malli. Later he shot several ad
films and two feature films before
directing Blind Folded. The de-
but film has won the 32-year-old
graduate of the Adyar Film Insti-
tute of Chennai both national and
international recognition.
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AWARD FOR THE BEST CINEMATOGRAPHY

RAVI VARMA

Rajat Kamal and a cash prize of Rs. 10,000/~ to the

Cameraman RAVI VARMA

Rajat Kamal and a cash prize of Rs. 10,000/- to the

Laboratory Processig the film PRASAD FILM LABORATORIES,
Chennai

Citation

The award for the best Cinematography for a non-feature film of
1999 is given to Ravi Varma for the Malayalam film
KALAMANDALAM GOPI for the imaginative and excellent visual
quality rendered with consistency.
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Ravi Varma

Beginning with
Swayvamvaram, for which he
got the National Award in 1871,
Ravi Varma has been the
cinematographer of each and
every one of Adoor
Gopalakrishnan’s films
Esthappan, Elipathayam,
Mathilukal, Vidheyan. And
now the non feature
Kalamandalam Gopi gets him
his second Rajat Kamal.
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AWARD FOR THE BEST AUDIOGRAPHY

CHINMOY NATH

Rajat Kamal and a cash prize of Rs. 10,000/ to the
Re-recordist of the final mixed track : CHINMOY NATH

Citation

The award for the best Audiography in a non-feature film of 1999 is
given to Chinmoy Nath for the film THE VEHICLE WITH A SOUL
OF A MAN for imaginatively capturing the hard labour and tedious-
ness of the Pitthu through the sound design achieved through an
appropriate synthesis of sound and silence.




Chinmoy Nath

Bariwali, Gudia, Dahan,
Unishe April, Shunya Theke
Shuru, Mahaprithibi, Shwet
Patharer Thala, Antareen,
Yuganta, Kahini... the list of
films Chinmoy Nath has worked
for is as impressive as its length.
Graduatng fram the FTII in 1986,
this Sound Recordist and Engineer
joined the West Bengal Film De-
velopment Corporation. He has
since then worked with almost ev-
ery award winning filmmaker in
Bengal, from Mrinal Sen, Tapan
Sinha and Aparna Sen to Gautam
Ghose, Rituparno Ghose and
Ashoke Vishwanathan.

In addition, he has worked for nu-
merous Assamese and Manipuri
filma.
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AWARD FOR THE BEST EDITING

AJITH KUMAR

Rajat Kamal and a cash prize of Rs. 10,000/~ to the
Editor : AJITH KUMAR

Citation

The award for the Best Editing of a Non-Feature Film of 1999 is
given to Ajith Kumar for the film Of CONFUCIUS, S-SPORTS AND
TOYGUNS for the creative and erisp juxtaposition of imagery which
complements the theme of the film.




Of Confueins, S-Sports and Toyguns
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SPECIAL MENTION

VINOD SUBRAMANIAN

Citation

The Non-Feature Film Jury makes a Special Mention for 1999 of
Vinod Subramanian for the English-Hindi diploma film Fire for its
imaginative and multifaceted presentation of the theme.
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Vinod Subramanian

Fire is the diploma lilm of Vinod
Subramanian, the 30-year-old
sound engineer who joined the FTTI
in Pune after graduating in Phys-
ics.
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AWARDS NOT GIVEN

‘ 1. Best Scientific Film
2. Best Promotional Film (To cover Tourism Ex-
ports, Crafts Industry etc.
| 8. Best Agricultural Film
4. Best Historical Reconstruction/Compilation Film
‘ 5. Best Educational Motivational/Instructional
Film
6. Best Exploration/Adventure Film
‘ 7. Best Investigative Film
8. Best Animation Film
9. Best Film on Family Welfare
| 10.Best Music Direction
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AWARD FOR THE BEST BOOK ON CINEMA

Swarna Kamal and a cash prize of Rs. 15,000/ to the

authors MADHU ERAVANKARA (for Malayala Cinemayum
Sahithyavum)

and ARUNA ANANT DAMLE (for Marathi Chitra pat Sangeetachi
Vatchal)

Swarna Kamal and a cash prize of Rs. 15.000/- to the Publishers
D.C. BOOKS (for Malayala Cinemayum Sahithyavum) and

ANIL DAMLE (for Marathi Chitrapat Sangeetachi Vatchal)

Citation

The award for the Best Book on Cinema, 1999 goes to Malayala
Cinemayum Sahithyavam for its indepth analysis of the relation-
ship between literature and film; its thorough understanding of the
medium, rigorous research and high readability and to Marathi
Chitrapat Sangeetachi Vatchal for its meticulous research, its
understanding of musical tradition in Marathi film and accessible
style.
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Madhu Eravankara

With Masters in Chemistry, Jour-
nalism and Mass Communication,
Madhu Eravankara received a fel-
lowship from the National Film
Archive of India to do research un-
der Adoor Gopalakrishnan on the
topic Malayala Sinimayum
Sahityavam. The book is a result
of that research. Madhu has also
directed the Malayalam film
Nankooram, other documenta-
ries and short films, besides pub-
lishing Snanakhatangal, a collec-
tion of short stories.
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Aruna Damle

Music has been the first love of
Aruna Damle, who used to care-
fully listen to gramophone records
when watching movies was a ta-
boo, This love was reinforced when
she was married to the son of
Vishnu Govind Damle, one of the
founders of Prabhat Films, Her
hushand, Anant Damle, provided
him opportunities to understand
its subtle nuances. Leading clas-
sical music helped her to compre-
hend the references to arts and
music in Sanskrit literature. All
this has inspired her to record the
musical transformation glimpsed
through Marathi films of the silent
era.
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Anil Anant Damle

Wildlife and nature tourism are
the twin love of Anil Anant Damle,
a well known nature writer from
Pune, whose nature photography
and video filming, has been
awarded by Rotary Club.

He has written several articles on
this subject in leading Marathi
newspapers and weeklies and also
authored 3 books : Bharatalil
Abhayaranye, Kenyvan Safari
awarded as the best book on tour-
ism and Nisarga Yatra.
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AWARD FOR THE BEST FILM CRITIC 1999
I. SHANMUGHA DAS

Swarna Kamal and a cash prize of Rs. 15,000/- to the
Film Critic : 1. SHANMUGHA DAS

Citation

The award for the Best Critic of 1999 goes to L. Shanmugha Das for
his understanding of the history of the art of cinema, his commit-
ment to excellence in films, his grasp of film aesthetics and his origi-
nality of vision,
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I. Shanmughadas

Born on June 4, 1954 in Kerala.
Shanmugha Das did his masters
in English and is a lecturer in the
language, I.Shanmughadas has
published three books on cinema
in Malayalam: It's Snowing In
The Mountains on ten films
from world cinema related to
death and resurrection, On the
Road to Cinema on the aesthet-
ics of Cinema with special focus
on sound and The Home of the
Traveller on the films of Satyajit
Ray. This last won the State
Award for the Best Book on Cin-
ema in 1997,

At present he is working on a
book based on The God of Small
Things by Arundhathi Roy.
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SPECIAL MENTION
UMA J. NAIR

The Jury makes a special mention of Uma J. Nair for her Economic
Aspects of Film Industry in Kerala with its original interdisei-
plinary research
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Uma J. Nair

Born in 1965 to Madhu, an emi-
nent actor, director, producer and
studio owner, Uma was exposed
to the environment of Malayalam
film industry since early child-
hood. With her father involved in
the production of number of
films, she witnessed serious dis-
cussions on financing problems,
risks and other issues connected
with film making. Therefore
Economiec Aspect of Film In-
dustry in Kerala is a natural
choice for the research she under-
took for completing her PhD in
Economics. It is an area in which
few studies have been conducted.
Uma’s work thus is a prime
source of reference and take off
point for further studies in this
regard,
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BAIBHAB -
{A Scam In Verse)
Asgamese/117 Min.

Producer, Director: Manju
Borah Screenplay: Ranjit Sarma
Camera: Mrinal Kanti Das Art:
Phatik Barua, Diganta Majumdar
Editor: A Sreckar. Prasad Music:
R D Rishi Cast: Ashok Medhi, Dilip
Borah %

Samiran Choudhury is the gon of a
well-to-do officer with vast prop-
erty and money. Samiran used to
teach English literature in a college
in Shillong and write poetry in En-
glish. But feeling that he is unable
to truly express himselfin this lan-
guage, he leaves higjob and returns
to Guwahati Lo imbibe the culture
and language of his land.

Samiran had a disturbed child-
hood. His father sent him away to
the alien environment of Shillong
hills to save him from psychologi-
cal problems. But-the exile doesn't
help and Samiran develops a stam-
mer which becomes marked when-
ever any emotional issue crops up.
Samiran’s childhood friend Bibhas
knows this and so helps Samiran
by reciting his poems.

Meanwhile, a CBI raid on their
house reveals that Parikshit
Choudhury had amassed his huge
wealth through massive corrup-
tion. The poet is shocked to know
this side of his father's chiaracter.

By the time Samiran writes his sec-
ond poem, Baibhab, his life is in a
turmoil. His fathey is taken to jail.
Bibhas's mother dlso dies at this
time. He runs away from all to find
his self and his rmitrf'
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BARIWALI

Bengali/150 Min.

Producer: Anupam Kher Direc-
tor & Screenplay: Rituparno
Ghosh Camera: Vivek Shah Art:
Indranil Ghosh Editor: Arghya
Kamal Mitra Music: Debajyoti
Mishra Cast: Chiranjeet
Chakraborty, Kiron Kher, Surya
Chatterjee, Sudipta Chakraborty,
Rupa Ganguli

The old country mansion had seen
better days. Not so its owner, a
lonely middle-aged spinster who
gave up hoping for a husband af-
ter her intended groom died a day
before the wedding. Living with a
retainer and a young maid, she is
forced by rising taxes to rent out
her home to a film unit. A sudden
rush of strangers intrude upon her
privacy night and day, foremost
among them being the director
himself. His apparently sensitive
personality draws out all her sup-
pressed longings, and he knows it,
He is adept at handling women to
suit his purposes, It's all in the in-
terest of good cinema, after all.

The heroine of his present film
holds a toreh for him. But the lady
of the house hopes to win his heart,
especially after he persuades her
to do a small role in the film. But
long after the shooting is over, she
keeps waiting in vain hope: all her
letters go unanswered. And when
a letter finally arrives, it brings the
news that the little scene in which
she had acted had been edited out
to save footage...
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BISWAPRAKASH

(The Young Rebel)
Oriya/ 148 min

Producer: NFDC Director &
Editor: Susant Misra BSereen-
play: Susant Misra & Devdas
Chhotray Camera: Jugal Devata
Art: Mahendra Misra Music:
Vikash Das Cast: Sanjeev Samal,
Nandita Das, Binavaka Misra

Puri, one of the four major Hindu
pilgrimages, attracts people for its

lovely beaches and archaeological
heritage. The ancient town has an
imposing culture of the Hindu joint
family. Biswaprakash, a vouth in
his twenties, constantly clashes
against its stranglehold. In an at-
mosphere where old values are giv-
ing way to consumer culture, he
goes against the tradition of his
Brahmin family and is alienated
from his parents and sibling,
Every time he has a conflict with
his family, Biswaprakash goes
away to the house of a friend Anjali,
who lives with her mother in an old
mansion near the sea. Anjali has
turned her house into a holiday
home &and hopes to carry
Biswaprakash along with her-- un-
til a policeman comes between
them.

Disheartened, Biswaprakash goes
off to the beach where he meets
June, a traveller from abroad wha,
he hopes, will help him escape the
claustrophobic town. Through June
he gets friendly with other foreign-
ers, This alienates him [rom his
own society and friends. When the
time comes for June to leave Puri,
Biswaprakash is trapped in a situ-
ation from where he has no way to
return. The end finds him probing
questions he should have asked at
the beginning. What was the objec-
tive of his rebellion - and where did
his journey take him to?
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DEVEERI

Kannada/ 97 min

Producer: Bharathi Gowda,
Kavitha Lankesh, Arathi
Gadasalli, Hanumanth Reddy Di-
rection & Screenplay: Kavitha
Lankesh Camera: S Ramachandra
Art: Shashidar Adape Editor: M
N Swamy Music: Isaac Thomas
KRottukapally Cast: Nandita Das,
Manja

Kyatha, a 12-yvear-old boy, lives in

the slums of Bangalore with
Deveeri who is his sister, mother,

father, friend and enemy too. As
the film unfolds, so does the sor-
didness of the modern world where
poverty soon corrupts innocence.

Kyatha 1s unable to comprehend
the nocturnal job of his sister. His
world of dimly lit hovels is as bleak
as the future of the inmates, as
empty as the dripping taps. Yet,
even in this tattered world, Kyatha
finds happiness. In Paddi, an as-
l)'m'ng starlet. who will go to any
ength in search of stardom. In
Ranganna, a kind hearted drunk-
ard who has lost his life to gam-
bling. In the childless Sampoorna
who acrapes her own empty life to
fill the young boy's stomach.In
Deveeri, the anchor of his life,

But Deveeri has lost her innocence,
Her yearning for a better life for
the two of them has made her a
pawn in the hands of a small-time
politician, his touts and his pimps.
She is a sex worker who tries to
hide the fact from her brother.

Kyatha's innocence dissolves as he
learns of the various kinds of cor-
ruption surrounding him. Ofbribes
which form the backdrop to local
elections. Of schools where dona-
tion is more important than edu-
cation. OF linguistic movements
which are nothing less than extor-
tion. Of the dream world of cinema
which is as sleazy as his sister's life.
Kyatha wonders what Deveeri has
to do with the pimps who hang
around her. The day realisation
dawns, the lad's world changes
drastically. The sister too decides
to go away, leaving the boy to fend
for himsell, A devastated Kyatha
tries to hold en to his morals while
surviving in the colourless world of
an orphanage,
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DOLLAR DREAMS

English/ 100 min

Produecer, Director, Screen-
play: Sekhar Kammula Camera:
Vijaya Kumar Editor: Venkatesh
& Madhava Music: Lucky Ali
Cast: Anizh Kuruvilla, Privanka
Vir, Bantosh Kumar, Satya

Dollar Dreams is about Ravi,
Balu, Srinu, Phani, Sardar and

Usha, six youngsters in Hyderabad
trying to decide whether or not to
board the flight to the US.

When Ravi leaves for the US, the
friends help his parents cope with
life without their son. Balu is also
keen to leave, Srinu Lries to take
his MBA entrance. Phani is mar-
ried to Archana, an ideal house-
wife. Sardar, who runs a family
business, is untouched by the hype
about US, Instead, he tries to talk
his friends into doing some busi-
ness, Usha, studying journalism,
chooses to do a project on people
leaving for US,

Balu uses money, influence, fraud
with the computer institutes -
whatever - to get a visa to US, and
finally succeeds. Srinu resists pres-
sure from friends and parents but
fails in the entrance test. Should
he give up and go to US? He makes
a choice, Phani makes a choice too,
as he starts getting frustrated in
his job when he sees mediocre
friends doing better. Usha’s pur-
suit gets her first hand information
about the IT industry in the eity.

Missing Ravi in every walk of life,
his father has a heart attack. Dur-
ing the crisis Ravi stays back in the
US. When he finally returns, he
feels he has outgrown India, makes
a choice. This profusely affects Balu
who gets a US visa but makes a dif-
ferent choice,

There is a conscience to the movie
called ‘She,” She sympathises with
the gang during their hour of need,
and tries to provide resolution
when they are in a dilemma. Above
all, she acts like a Sutradhar for
Dollar Dreams.
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GHAR-A-BAHER
(Cut of the Home)
Marathi/135 min

Producer: Ratan Madan &
Narendra Shinde Director:
Sanjay Surkar Screenplay: Vijay
Kublekar Camera: Harish Joshi

Art: Ajit Dandekar Editor
Vishwas Anil Musie: Shridha
Phadke Cast: Mohan Joshi, Sonali
Kulkarni, Reema,Sachin Khedeka

Annasaheb is an MLA with a lon
innings in local politics and a stand-
ing in the party ruling the state.
He has always manipulated to b
at the power centre, and exploited
his position to enrich himself. His
son Balasaheb likewise misuses his
position, indulging in objectionabl
activity at the school, college and
gram panchavat institutions,
Annasaheb’s mistress too uses he
henchmen to cover up the misdeeds
of the father and son duo,

The cozy equation is challenged
when the constituency is declared
a ‘reserved seat for women,” under
the 33 per cent reservation scheme
announced to empower women.
Annasaheb works a way out of the,
possible loss of power by persuad-
ing his architect daughter to fight
the elections.

Innoeent of the machinations of her
lather and brother, Vasudha genu-
inely believes that she can contrib-
ute to the betterment of life at the
loeal level.

However, friends from her univer-
sity reveal the reality of her kith
and kin, This prompts her brother
to use local goons to kill Samir, a
social worker.

Under pressure from Vasudha, the
palice arrest the goons who reveal
that they were hired by Balasaheb.
A shattered Vasudha gets her
brother arrested. When her father
appeals to her in the name of fam-
ilv honour, she declares that she
could not share the same roof with
him and leaves home,
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THE GOAL

Hindi/ 90 min

Producer: Children's Film Soci-
ety, India Director: Gul Bahar
Singh Secreenplay: Partha
Banerjee, Subir Mukherjee Cam-
era: Barun Raha Art: Dilip
Chaudhary Editor: Ujjal Nandy
Music: Chandan Roy Cast: Manoj
Mitra, Irfan Khan, Punya Darshan
Gupta, Sanjay Sharma

The film brings into focus the soc-
cer world in the small towns of
West Bengal.

Two sporting clubs, Benu Beena
and Eleven Bullets are pitted
against each other for the final
round of the Challenge Cup.
Anupam, the ace coach of Eleven
Bullets with an uncanny capacity
to spot talent, notices a shabbily
dressed boy, Manu, intently watch-
inﬁ the game in progress. Anupam
inducts Manu into the practice and
he proves his mettle in no time. But
when Anupam decides to include
the young player in the team for
the finals, the other boys strongly
object. The son of a low caste, con-
genital thief should not be a fellow
player, they feel. The Club Secre-
tary too supports the boys, When
Anupam pleads that a child should
not be punished for his father's
sins, the President vetoes the
stand.

Anupam however, sticks to his
guns. Bent upon grooming the tal-
ent in Manu, he takes the boy to
Benu Beena where he is accepted.
Manu's skill plays a big role in win-
ning Benu Beena the Challenge
trophy. Anupam is accused of be-
traying his own club. He resigns
and goes away to another town, bul
with no regrets. Perhaps he will
become the coach for another club,
and save another talent from fall-
ing to unsporting considerations..
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HARI BHARI
(Fertility)
Hindi/ 140 min

Producer: Dept of Family Welfare
Director: Shyam Benegal
Screenplay: Shama Zaidi Cam-
era: Rajen Kothari Art: Nitish Roy,
Sameer Chanda Editor: Aseem
Sinha Musie: Vanraj Bhatia Cast:

Shabana Azmi, Surekha Sikri,
Nandita Das, Rajat Kapur,
Srivallabh Vyas, Lalit Tewari, Alka
Tewari, Rajeshwari Sachdev

Hari Bhari is the story of a Shaikh
landholding family in the semi ru-
ral Badayun district of western
Uttar Pradesh. The film deals with
three generations of women: grand-
mother, her two daughters-in-law,
a daughter and a grand daughter.
Within the frame story are indi-
vidual episodes dealing with the
crises faced by each of them,
Through it all, the film speaks of
the need for women to develop an
awareness of female health prob-
lems and their rights over their
bodies as a necessary factor in their
empowerment. Although a fictional
saga of a family, Hari Bhari is
based on actual case studies made
in the region over a period.

Hasina is an ailing matriarch in a
joint family which is run hy her
older son Khaleel Ahmed. His per-
petually pregnant wife Najma has
lwo yvoung sons and a history of
misearriages and infant deaths,
Hasina's second son Khurshid
works in Meerut but his conserva-
tive wife Afsana and her two young
sons and an infant daughter live in
the same house. Hasina's daugh-
ter Ghazala, driven out by her hus-
band Munir for not giving him a
son, comes to stay with her. Her
teenaged daughter Salma shuttles
between this house and that of her
erratic father. The bitter sweet
events taking place in the house
during the course of a year consti-
tutes the film.
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HEY! RAM

Tamil/ 150 min

Producer: Rajkamal Films Inter-
national Director, Sereenplay:
Kamal Haasan Camera:
Thirunavukarasu Art: Sabu Cyril
Editor: Renu Saluja Musie:
Iayaraja Cast: Kamal Haasan,
Rani Mukherjes, Shah Rukh Khan,
Vasundhara Das, Naseeruddin
Shah

The story be;fms at the deathbed
of B9-year-old Saket Ram, whao
rides the waves of memory to go

back to the 19404, Saket and his
friend Amjad Ali Khan were ar-
chaeologists then, working under
Mortimer Whesler at the excava-
tion sites of Mohenjodaro. In the
Indus valley civilisation, born long
hefore Ram. Christ or Mohammad,
Saket and Amjad see no need for
an absurdity like the making of the
neo-lglamic state - Pakistan.

Gandhiji too did not like this divi-
sion of India. He asked the nation
to accommodate the Muslims
within the country as brothers, But
Jinnah's dreams of Pakistan could
not agree to such a simple compro-
mize, But before these learned men
could come to a decision, inl1946,
Calcutta became the alter of hu-
man sacrifice as both Hindus and
Muslims decided to fight it out. A
near civil war broke out when
Jinnah announced ‘The Direct Ac-
tion Day’ and Suhrawardy ex-
ecuted it.

Saket, then living in Calcutta, is
an impotent witness to the slaugh-
ter of his wife, This Brahmin from
Madras loses his bearing. He tries
to reach back to a place called
home. But a second marriage, ar-
ranged by concerned elders, fails
to help him settle down. Saket
blames his state on the statesman
who made hurried decisions on he-
half of his country. His criticism
finds company, and while
Gandhiji's pﬁil{:rﬁuph}' of Ahimsa
was engaging the attention of the
world, Saket joins its bitter critics,
But on January 30, 1948 he sees
the triumph of human spirit over
violence. He witnesses a different
kind of crucifision which changes
him for life.
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HUM DIL DE CHUKE

SANAM
Hindi/140 Min.

Producer, Director, Screenplay:
Sanjay Leela Bhansali Camera:
Pmﬁ]Mehta Art: Nitin Desai Edi-
tor: Bela Segal Musie: Ismail
Durbar Cast: Salman Khan, Ajay
Devgun, Aishwarva Rai

Tradition is the household heritage

of Pundit Darbar and his large joint
family, who live in a majestic haveli
in Gujarat. The devotee of
Hindustani music brings to his art
a discipline that extends to his
loved ones. His one weakness is
Nandini, his passionate yet playful
daughter,
Nandini's willful spirit rebels when
she has to give up the comforta of
her room to accommodate Sameer,
who comes from [taly to study our
music. But Sameer's refreshing
candour and innate good nature
rove irresistible. The two fall in
ove. As the seasons flow by, with
their delightful songs and dance,
Nandini and Sameer pledge them-
selves to a future together.
Unaware of this, the famil
finalises Nandini's marriage witg
the highly eligible Vanraj.She
fights to save her love but Pundit
Darbar’s eode of honour will not al-
low him to retract from a commit-
ment. The intended marriage takes
place. '
Vanraj is deeply in love with
Nandini and willing to wait till she
reciprocates. His aspirations are
shattered when Sameer's lotters {o
Nandini fall into his hands. Vanraj's
strong moral fibre decides to re-
unite her with her heart's true de-
sire,
They travel to Italy together on an
adventure that is frustrating,
ironic and tender, After a painful
search they get news of Sameer.
Nandini and Vanraj arrive at the
opera where Sameer is to perform.
It is the moment of truth. Nandini
realises that through the depth of
Vanraj's self effacing love, she has
learnt the true meaning of love.
There is no turning back now. To-
gether Nandini and Vanraj must
create a lifetime to share,
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Jalamarmaram
i'The Whisper of Water)
Malayalam/ 73 min

Producer: Latha Kurien, Radhika
Suresh Gopi Director: T K Rajeev
Kumar Screenplay: T K Rajeev
Kumar & B Unnikrishnan Cam-
era: Ravi Varman Art: Prakash
Moorthy Editor: Sreekar Prasad
Music: Sharreth Cast: Aswin
Thampy, G Gayathri

Jalamarmaram addresses itself to
the basic issue of degradation of en-
vironment by powerful capitalists
and the fatal effect of this on people
and natural resources.

Usmaan, an environmental activ-
ist, was one of the many who lost
their lives and their health because
a factory in their village had con-
verted water from the elixir of life
to a river of death, by discharging
polluting waste products.

Nirmal, Usman's eight-yvear-old
son, immediately identifies the
chemical factory as the “enemy of
the people.” As his mother gets in-
volved in the mass movement
against the factory, Nirmal finds
solace in the fantasy world of mer-
maids who peopled the fables his
father narrated to him.

The turning point in the narrative
occurs when Nirmal goes to a car-
nival and finds a mermaid there, a
popular sideshow in the earnival,
He mistakes her for the real mer-
maid who, he believes, lives in a
palace under the river now threat-
ened by pallution,

From now on, the narrative shifta
between the real and the fantastic
as the little dreamer tries to live
out his conviction that, in order to
live on, the little mermaid needs a
clean enviranment,
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KAIREE

{The Raw Mango)
Hindi/ 96 min

Producer: Dept of Family Welfare
Director: Amol Palekar Screen-
play: Chitra Palekar, Amol
Palekar Camera: Debu Deodhar
Art: Guruji Brothers Editor:
Vaman Bhosale Music: Bhaskar
Chandavarka Cast: Shilpa
NMavalkar, Yogita Deshmukh,
Mohal Gokhale, Atul Kulkarni,
Sonali Kulkarni

Kairee is based on a renowned
Marathi short story by G A

Kulkarni, a most significant writer
of our times.

The film narrates the sweet and
sour experiences of a ten-year-old
brought to her maternal aunt,
Taani's house following the loss of
her parentz, Uprooted from a car-
ing home, the girl struggles to cope
with hostilities in her new environ-
ment. Taani Mausi, living a barren
existence with a brute for her hus-
band, tries single-handedly to pre-
gerve the child’s innocence and sen-
sitivity as together they lace the
unpleasantness and vulgarity of an
adult world.

Kaleidoscopic images ol intimacy
and bonding unfold as Taani Mausi
helps the girl create a world of their
own.. A world full of love, beauty,
and hope.. A world of sunshine,
woods, streams, peacocks., And a
world of raw possibilities!

Told entirely from the subjective
viewpoint of the girl child, the lyri-
cal texture of the film conveys the
innocence and sensitivity of the
child. Yet, the simple story of two
lonely people does not remain at a
linear, narrative level of story tell-
ing. It rediscovers the inner
strength of Woman. A strength
that enables her to dream and hope
against all odds in a male domi-
nated Indian society. A strength
that helps her to mould a beautiful
Lomuorrow.
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KALISUNDAM... RAA
Telugu/ 150 min

Producer: D Suresh Babu Direc-
tor, Sereenplay: Uday Shanker
Camera: K Ravindrababu Art:
Ashok Editor: K A Venkatesh,
Madhav Musie: 8 A Rajkumar
Cast: D Venkatesh, Simron, K
Vishwanath, Vijava Kumari

Raghaviah and Rammohan have a
long standing rivalry that comes Lo
the fore when the administration
decides to repair a dam constructed
during the British period.
Rammohan's son Errababu pro-
tests, sinece his fields are located

there, But Raghaviah agrees and
offers Lo make good Errababu’s
losses. The latter refuses to accept.

Meanwhile Raghaviah prepares to
celebrate the 60" anniversary of
his marriage. He invites every
member of his large family, includ-
ing Kowsalya, the widow of his es-
tranged son. But he is cold to his
grandson Haghu.

Raghu strikes a friendship with
Manga, the daughter of his pater-
nal aunt. He takes all the children
to an exhibition, On the way he
finds the engineers quarreling with
Errababu, who haE-ELmught a stay
order. Raghu argues and vacates
the stay. This impresses Raghaviah
but leads to an altercation with
Errababu. Raghaviah chides
Raghu for inereasing the bad blood
created by his father,

Raghu is crestfallen to hear the
paga of the two families which once
lived next to each other, and
planned to marry Rammaohan's
daughter with Raghavaih's son.
But the son, studying in Bombay,
had secretly married Kowsalyva.
When the truth is revealed, Rajani
sets herself on fire and her sister's
husband perishes in the unrest
that ensues. From that day
Rammohan's family had sworn en-
mity with Raghaviah.

Deciding to reunite the two fami-
lies, Raghu saves Rammohan's
crops from elephants and the old
man from the rampage that en-
sues. The affection this wins for
Raghu is jeopardised when he
seeks his grandiather’s consent for
his marriage with Manga. For, this
time, the elders seeking to heal the
wounds of the past, have fixed her
marriage with Rammohan’s grand-
HOTL...
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KANOORU
HEGGADITHI

Kannada' 140 min

Producer: H G Narayvana, C M
Narayana, 1 P Mallegowda Direc-
tor, Screenpaly: Girish Karnad
Camera: S Ramachandra Art:
Shashidar Adapa Editor:
Basavaraj Urs Music: B V
Karanth Cast: Girish Karnad,
Thara, Harish Raju, Mallika

The story, set in 1930s, unfolds
around Chandrayva Gowda, the
master of the house of Kanooru
who has brought home his third
wife. Subbamma, younger to him
and less sophisticated, is unable
to get on with Chandrayya's chil-
dren and widowed sister-in-law.

Chandrayya's son Ramayya stud-
les with his nephew Hoovayya.
When the two cousins come to
Kanooru for a vacation, its already
turbulent atmosphere gets further
vitiated. Chandrayya feels threat-
ened by Hoovayya who is an intel-
ligent, well read liberal. Being im-
potent, Chandrayya suspects his
wife of bein attracted to Hoov Ayya,
He is also troubled by Ramayvya's
emotional attachment to him.
Things come to a head when
Chandrayva geis Seetha, who loves
Hoovayya, married to Ramayya.

As the family's life worsens,
Subbamma runs away to her
father's house; Seetha seeks shel-
ter in  Hoovavya's house;
Chandrayya dies and Ramayya, his
sanity strained by misfortunes,
commits suicide. Hoovayya is
brought home to Kanooru by
Seetha,
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EKARUNAM
iPathos)
Malayalam/77 min

Producer-Director: Jayaraj
Screenplay: Madampu Kunju
Kuttan Camera: M J Radha
Krishnan Art: Radha Krishnan

Mangalath Editor: A Sreckar
Prasad Music: Sunny Stephen
Cast: Vavachan Elivamma Joseph,
Biju Menon

Karunam explores the tragic impli-
cations of a situation that is com-
mon in India now: of elders whose
children are settled abroad.

Chacokochan and Chechamma
prepare for a visit from their son
and his family. A Mass is offered
for the occasion, the house is
spruced up, special food prepared
and a swing put up for the children
- all with the assistance of
Pakkaran, a faithful servant. But
the visitors proceed instead on a
free trip to Niagars.

Waorse: the parents learn that their
children have sold off the family
house and arranged an old age
home for them. Bewildered and
saddened, they leave the house
where their children were born,
taking with them only a Crucifix
from the prayer room.

The home for the aged, with ita
rigid adherence to routine, strikes
a chill in their hearts. Chackochan
guccumbs to it. His son does not
come even for the funeral. Utterly
bereft, the mother wanders away
in search of consolation, which she
finds in 8 home for mentally re-
tarded children.

The story is told in a series of time
shifts which move back and forth
between the bright, hope filled pe-
riod when the parents are await-
ing the visit, and the painful loss
of their home, their security, even
their identity.
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LAADO

Harvanvi/135 Min.

Producer: Kuniud Chaudhary Di-
rector: Ashwini Chaudhary
Sereenplay: Surinder Chaudhary,
Ashwini Chaudhary Camera:
Ashok Behl Art: Chhail Paresh

Editor: Arvind Tyagi Musie: Lalit
Sen Cast: Ashutosh Rana,
Arundhati, Sanjay Singh

Laado is the story of a village
woman who is left behind, after
marnage, to look after her in-laws
while her husband Arvind returns
to his job in Calcutta. Urmi's
brother-in-law Shamsher is friends
with Inder, the son of her father-
in-law’s elder brother, an influen-
tial landlord. One day the friends
bring home a letter from Arvind
and start teasing Urmi. Inder ac-
cidentally collides with Urmi and
this leads him to think he is in love
and wants to marry her. Urmi
gnubs him,

Arvind writes to say he will come
home to fetch Urmi. Thiz irks his
father, who wants to acquire more
farmland. Arvind wants to buy a
plot for a factory in Rohtak. To ful-
fill both the wishes, Arvind must
save, and =p he leaves Urmi behind.,
Now her mother-in-law starts
taunting Urmi, who is still without
a child. Driven to the wall, Urmi
finds solace in Inder's company.
One night when Urmi's in-laws go
with Inder's parents to select a girl
for him, the E:m:m slip off to see a
filmin Rohtak. They miss the mid-
night train they had planned to re-
turn by and reach the village only
in the morning.

Confronted by her in-laws, Urmi
reveals her relationship with Inder,
only to be scoffed at. To settle mat-
ters, Urmi's brother calls a
Panchayat, which declares Urmi
guilty. Meanwhile Arvind arrives
and has a discussion with Inder
and Urmi. Faollowing that, Inder
owns up that he was the one Urmi
had spent the night with. Arvind
returns to Calcutta with Urmi.
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PAROMITAR EK DIN
Bengali/133 Min.

Producer: Rajesh Agarwal Direc-
tor, Screenplay: Aparna Sen
Camera: Abhik Mukherjee Art:
Nikhil Barua Sengupta Editor:
Arghyva Kamal Mitra Musie:
Jyotishka Das Gupta Cast:
Soumitra Chatterjes, Aparna Sen,
Rituparna Sengupta. Rajatabh
Dutta, Sohini Haldar

Young Paromita was married into
g traditional Bengali family of
North Calcutta. After marriage she
discovers she does not have much
in common with her husband
Biresh. In fact hiz drinking habit
and his wayvs seem unpalatable to
her. However, she develops a spe-
cial relationship with her mother-
in-law Sancoka and the mentally re-
tarded sister-in-law Khuku.
Paromita's tragedy seems to mul-
tiply with the birth of her spastic
son Bablu. Biresh finds this diffi-
cult to digest and becomes more
irritable. Paromita and Sancka
come closer through this tragedy,
The two develop a friendship that
survives the death of Bablu, al-
though it snaps the thin bond he-
tween Paromita and Biresh, He
had already found solace in an-
other woman, and she develops a
liking for a filmmaker she had met
at the Spastic Society. Sancka is
heart broken, not so much at the
break up of her son's marriage as
at the loss of Paromita. The friend-
ship between the two has grown so
strong that on her death bed,
Sancka finds peace only when the
ex daughter-in-law returns to
nurse her...
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POKHI

{And The River Flows)
Assamese/90 Min,

Producer: Dolphin Communica
tions Director, Screenplay
Jahnu Barua Camera: P Raja
Art: Phatik Baruah Editor: Hue
En Barua Music: Y S Moolky Cast
Bishnu Khargoria, Bina Potongia
Crargi

Polkhi is the story of an innocen
orphan girl brought up by her aun
and uncle in a remote village ir
Assam, When thev decide to shi
to the city, they leave Pokhi behing
in the eare of a wealthy but child
less elderly couple.

Pokhi gets quite attached to the old
lady, a kindly soul. But the old
man, a miserly shopkeeper who had
made a pile through money lend
ing, is quite annoyed at this ne
addition to his family, When hi
wife dies in an accident, the old
man, Dayananda, takes the ex
traordinary stand that there is s
curse upon Pokhi. However, thd
sheer beauty of the little girl's in
nocence and her protectivenesg
over him gradually win him ove
and also convinces the villager
that the cantankerous man has le
his eyniciam behind and turned
new leaf in life,

The Director's Note: Simplicity is
something we generally tend to ig
nore, To me, the purpose of being
intelligent, or acquiring knowledg
is not to complicate things in life
We would do justice to our intelli
gence only when we could simplif
the complexity of our life and alsc
help others to do the same. Pakh
is about such wisdom.
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Malayalam/ 100 min

Producer: N P Prakash Director:
VK Prakash Secreenplay: P
Balachandran Camera: Ravi K
Chandran Art: Sabu Cyril Editor:
Suresh Urs Music: Louis Banks,
Sivamani Cast: Manoj Jayan,

Nandita Das, Lalu Alex, Praveena

Punaradhivaasam revolves around
the fragility of human relationships
and the constant struggle for inner
peace.

Sudhakaran, bound to the city by
his profession, leaves his ailing fa-
ther in the village. The father sends
letters weighted down with emo-
tions. These evoke feelings of guilt
and pain in Sudhakaran.

Savitri had nursed Sudhakaran’s
father. He compels Sudhakaran to
marry Savitri, failing to perceive
that she has her own aspirations.
Secking to be a wife and mother
Savitri too moves to the eity.

Sudhakaran is agonised. What had
seemed a marriage of convenience
tor his father has turned out to be
& burden for him. He seeks solace
in his sevior officer Shalini.

Shalini's life too has its own com-
Elexitien. A deep sense of gratitude

ad prompted Shalini to become
the live-in partner of Viswanathan,
whose affluent household had sup-

prted her education. But their re-
ationship is devoid of emational at-
tachment: they continue to live
separate lives.

Shalini, with hazy memories of her
dying father, sees a reflection in
Sudhakaran’s father. She seeks a
pathway to peace by reaching out
to and nursing the ailing man. As
they set out for the village,
Sudhakaran and Shalini's friend-
ship flourishes. But even as they
are drawn to each other, they find
themselves being dragged deeper
into the quagmire of insccurity.
Even as Shalini struggles to stand
her ground, Sudhakaran and
Savitri ereate a world of their own.
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SANGAMAM

Tamil/1656 min

Producer: V Natarajan Director,
Sereenplay: Suresh Krishna
Camera: Sarvanan Art:
Krishnamurthy Editor: Suresh
Urs Music: A R Rahman Cast:
Raghuman, Vindhya,
Manivannan, Srividva

Avudapillai's dance is based on a
folle style. His son Selvam also fol-

lows the same style. They are popu-
lar and respected in the profession
though their earning is meagre.
They are invited to perform in a fes-
tival where Sivasankaran Moorthy
is also to dance with daughter
Abirami, a Bharatnatyam dancer
In the course of the festival
Abirami and Selvam fall in love,
despite the opposition of the
wealthy Sivasankaran who wants
a rich groom for his daughter,

Abirami finishes sarlier in the fes-
tival. Nagaraj, the impresario, re-
quests Sivasankaran to stay but he
leaves, although Abirami stays on.
Her love for Selvam grows when he
saves her from vrape by
Nagaraj.However this turns
Nagaraj into an enemy who makes
common cause with Sivasankaran.

Meanwhile, the troupes decide to
construct a hall. Sivasankaran
brags he alone can fund the build-
ing. Avudapillai insists that every-
one should donate. This is viewed
as a challenge by Sivasankaran
who asks Nagaraj to stop at any
cost the fund raiser organised by
Avudapillai and Selvam.Nagaraj
kills Avadapillai when he goes to
the temple. Selvam, reminded of
his father’'s last wish, places his
body on a chair and dances like one
possessed. This wins the approval
of everyone present, including
Sivasankaran who now repents for
his action, Consequently his crema-
tion finds Selvam and Abirami
paying their last homage to
Avudapillai as a couple




SARFAROSH
Hindi/ 155 min

Producer, Director, Screen-
play: John Mathew Matthan Cam-
era: Vikas Sivaraman Art: Kesto
Mondal Editor: Jethu Mondal
Musiec: Jatin-Lalit Cast: Aamir
Khan, Sonali Bendre, Naseeruddin
Shah, Mukesh Rishi

A tribal leader operating in the
jungles of Telengana uses AK 47
to kill and loot a marriage party in
Maharashtra. The sophisticated
weapons give away his links with
the Mumbai underworld. A team
from Mumbai’s Crime Branch,
headed by ACP Ajay Singh Rathod,
is assigned to investigate.

One evening Ajay attends a concert
by renowned Pakistani singer
Gulfam Hassan. There he meets
Seema, who was his ¢lassmate
until he had to leave Delhi follow-
ing a terrorist attack that killed his
brother and maimed his father,
The chance meeting rekindles
Ajay's romance with Seema and
afsu brings him in personal contact
with Gulfam Hassan who sings ex-
clusively for Seema’s brother's
musgic company in India.
Assisting Ajay in the case is a dare-
devil Inspector Salim. But when an
encounter with a drug smuggler is
fouled up, Salim is accused on com-
munal grounds and removed from
the case. But Rathod knows of
Salim's tremendous network of in-
formers and requests him to con-
tinue on the case,

Gulfam Hassan loves to live in
Bahid, Rajasthan, thou‘i:h his an-
cestral haveli in the border town is
in disrepair. Gulfam actually is an
181 agent smuggles arms across the
border.Local don Mirchi Seth then
transports them across the land.

The investigations take on an edge
as Salim helps Rathod track down
evidence tying up the Mumbai drug
mafia with Mirchi Seth. When a
large consignment of arms arrives
at Bahid, Rathod and his team raid
Mirchi Seth's haveli and come face
to face with Gulfam Haszsan.
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SETHU

Tamil/141 min

Producer: A Kandasamy Direc-
tor, Screenplay: Bala Camera: R
Ratnavelu Musie: Cast: Vikram,
Sivakumar

Chairman of the college students’
union, Sethu is always up to some
mischief, One day he decides to rag
Abitha, a chaste Brahmin girl. But
her sheer innocence spells a charm
over him and he falls in love.

Abitha's elder sister is sent home
by her husband who wants Rs
40,000 from hig in-laws, The sis-
ter, being unable to bear the sepa-
ration from her son, decides to put
together the amount. Her despera-
tion is exploited by some anti-so-
cial elements who lure her into a
brothel near the agraharam. At
the same time, a drunken visitor
makes a grab for the sister of]
Sethu's friend. Sethu goes after
the rowdy and comes across
Abitha. Sethu escorts her home
and also foreces her husband to
take her home without dowry.

Abitha's finncee witnesses this and
tells her Sethu deserves her love
maore than him. Abitha feels love
blossoming in her heart. But the
brothel owners gang up to give
Sethu a brutal beating that leaves
him a mental wreck. Sethu is ad-
mitted to an asylum Here, chained
and kept in unhygienic conditions,
Sethu becomes hall the man he
was., When he regains his senses,
he tries to escape and injures him-
self,

Meanwhile Abitha's father learns
of her love for Sethu and begs his
brother to convince Abitha to
marry Ambi. When Sethu’s fam-
ily tells her all is lost, she loses
hope.

On the day of her marriage, Sethu
finally escapes from Pandimadam.
He reaches the Agrahar to find
Abitha, unable to forget him and
unwilling to fight her father, has
sought refuge in death.

Sethu feels cheated and decides
to return to Pandimadam for life
- a fate worse than death,
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SHAHEED UDDHAM

SINGH

Alias Ram Mohammed Singh Azad
Punjabi/ 165 min

Producer: Igbal Dhillon Direc-
tor: Chitraarth Screenplay: Atul
Tewari Camera: Rajesh Joshi Art:
Munish Suppal Editor: K
Ravikumar, Sachin Adurkar Mu-

sie: Jagjit Singh, Sukhshinder
Shinda Cast: Raj Babbar,
Shatrughan Sinha, Juhi Chawla.

9 a.m. July 31, 1940, Uddham
Singh alias Ram Mohammad Singh
Azaad iz executed in the
Pentonville prison of London. He
was charged with the murder of Sir
Michael O Dwyer, the Lt Governor
of Punjab at the time of Jallianwala
Bagh massacre who had hatched
the conspiracy to 'teach a lesson to
the revolting Indians.’ But who was
this selfless martyr?

December 26, 1899, A boy is born
to Bibi Harnam Kaur and Sardar
Tehel Singh of Patiala, The child,
named Sher Singh at birth, lost his
parents before he was seven and
found shelter in Khalsa Dewan's
orphanage near Amritsar, where
he was baptised into Sikh brother-
hood and given the name of Ude
Singh. Along with theology he
learnt carpentry, blacksmith and
music. Yet he would have remianed
a non-entity, but for April 13, 1918,

Om this bloody Baisakhi, Ude was
one of the volunteers who had gath-
ered in Jallianwala Bagh. He wit-
nessed the butchering of 2000 In-
dians by the British army and also
cremated the victims. This made
him politically conscious. He ac-
cepted the methodology of the
Ghadar Party, for which he worked
in India and toured USA and Eu-
rope. On his return to India in
1927, he was arrested for illegal
possession of arms and jailed for
five vears. After his release he went
to England - to write the last and
most glorious chapter of his life,
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SHOOL

Hindi/ 140 min

Producer: Nitin Manmohan, Ram
Gopal Varma Director: E Niwas
Screenplay: Anurag Kashyap
Camera: Hari Nair Art: Krishna
Editor: Bandi Banodaya Music:
Shankar, Eshaan Cast: Manoj
Bajpai, Raveena Tandon, Sayaji
Shinde

In a small town in Bihar lives a
man called Bachhu Yadav. The self
styled anarchist has no remorse, no
human sympathy: he lives life only
to exercise power and please him-
zelf

Into this town comes Samar Pratap
Singh, a police inspector whose
rights and wrongs are clearly de-
fined. He is stubborn and rigid to
the point of being harmful. His wife
Manjari has to bear the brunt of
her hushand'’s wrath.

Problem starts brewing when
Samar arrests some men for creat-
ing a riot. The men were Bachhu
Yadav loyalists, The MLA cannot
stomach the fact that an inspector,
dares to touch his men. Yadav
thinks Samar can be handled in a
Jiffy. But Samar blows up the whole
issue, This hurts Bachhu Yadav's
ego, and he uses all his connections
to suspend Samar,

Onee a hero, now a nobody, Samar
becomes the butt of jokes and snide
remarks, He can take it all up to a
point, and then he snaps. He goes
after them with a vengeance - but
the process destroys his career, his
family.. When his life reaches a
dead end, it is time to go after the
man who destroyed a man simply
for doing an honest job.
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UTTARA

(The Wrestlers)
Bengali/9 Min.

Producer, Director, Screen-
play: Buddhadev Dasgupta Cam-
era: Asim Bose Art: Asoke Bose
Editor: Ravi Ranjan Maitra Mu-
sic: Biswadeb Dasgupta Cast:
Tapash Paul, Jaya Seal, Shankar
Chakravarty

L.iw.-in%uﬂ' a lonely {lag station in
rural Bengal, Balaram and Nimai
oceupy their endless hours in their

favourite pursuit — wrestling.
Balaram is the signalman and
MNimai the gateman at this desolate
atation where a train passes
through twice a day. This rustic
locality, populated by tribals has a
Christian pastor serving as a min-
ister to his small flock of converis
as also a medical practitioner. The
only family of the widower is an
adopted tribal boy, Mathew.
A party of dwarfs passes through
the nearby forest every morning,
setting out from the colony on the
other side of the hill to earn their
daily bread. One of these is a train
ard, an ohject of admiration for
Nimai and Balaram, who dream of
being promoted to that position.
Also wandering through the forest
is a troupe ol masked dancers,
seemingly self sufficient and con-
tent in their own art.

Cracks start to appear in this se-
rene world when Balaram’s aunt
insists on his getting married. The
happy oceasion of his bringing
home his bride Uttara fractures the
hitherto sublime relationship with
Nimai, Unwittingly, their wres.
tling takes on an uncharacteristic
seripusness. Hatred also enters in
the form of extremists who come
to the village with an appalling
mission: to exterminate the pastor.

Gradually but relentlessly, the
small world of love, friendship and
trust falls prey to intolerance.
While Balaram and Nimai set out
obsessively to destroy one another,
the extremists incinerate the pas-
tor in his church, brutally rape
Uttara and slaughter the guard.
And yet there is hope. Mathew, res-
cued from the killers by the masked
dancers, again finds somecne Lo
love and care for him.
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VAANAPRASTHAM

Malayalam/ 79 min

Producer: V Mohanlal, Pierre
Assouline Director: Shaji N
Karun Sereenplay: Raghunath
Palleri Camera: Renato Berta,
Santosh Sivan Ari: Prakash
Moorthy Editor: A Sreckar Prasad
Music: Zakir Husain Cast:
Meohinlal, Suhasini. Archana

Kunhikuttan's mother, the low
caste Baghi, was a servant of

Namboothiri, the lord of the manar.
Kunhikuttan suspects he is
Namboothiri's son, but Baghi re-
fuses to reveal his father's identity,

After an arduous apprenticeship in
Kathakali, Kunhikuttan's talent
gains wide recognition. But the
pain of not knowing his father is
compounded by an unha py mar-
riage forced upon him by
Namboothiri, This pain becomes
the enigmatic power of his perfor-
mances that charm the regent and
his niece, the beautiful Subhadra
who sees Kunhikuttan perform as
the legendary Arjuna. Unable to
distinguish between reality and fie-
tion, Subhadra is consumed by her
passion for the hero of the
Mahabharata and falls in love, not
with Kunhikuttan but with the
persona he embodies on stage,

Kunhikuttan is deeply distressed
by this, more so when Subhadra
bears his child but refuses to let
him see his son. A son deprived of
a father, he is now a father de-
prived of a son. Devastated
Kunhikuttan disappears after leay-
ing a letter asking Subhadra to
spare her son the pain of n lifelong
torment by telling him the truth
about his father,

After the film was completed, it
struck director Karun that Piravi,
Swaham and Vanaprastham form
a trilogy around the relationship
between father and son. “[t may
have a link with the fact that my
own father was a distant man, un-
able to express his emotions.”
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VASANTHIYUM
LAKSHMIYUM
PINNE NJAANUM

(Vasanthy, Lakshmi and Myself)
Malayalam/130 min

Producer: Kabeer, Latheef,
Vindhyan Director: Vinayan

Bharathi Screenplay: J
Pallassery Camera: Azhagappan
Editor: G Murali Music: Mohan
Sithara Cast: Kalabhavan Mani,
Praveena, Kaveri, Gopi

Ramu, a sightless man with a di-
vine voice, ﬁaﬂ two bright spots in
his life: his loving sister Vasanthy
and his beloved Lakshmi.

Vasanthy, highly attached to her
brother, is happy to know that the
childhood friendship of Ramu and
Lakshmi has blossomed into love.
But her other brother Chandru is
a troublemaker who snatches away
even the little Ramu brings home
through singing at a tea stall. Find-
ing it difficult to make ends meet,
Ramu's mother Bhavani Amma
starts working as a maid servant
to the local MP, Thomas Chacka.

Vinod, Chacke's friend from Delhi,
happens to see Vasanthy and
Lakshmi. Their virgin appeal fas-
cinates him. Chacko, in his eager-
ness to please Vinod, plans a trap.
Pretending to help Ramu regain his
sight, he sends him to a nearby
specialist and tactfully asks
Bhavani Amma to send Vasanthy
and Lakshmi to his bungalow for a
photo session for marriage propos-
als;, When Vasanthy and Lakshmi
reach the bungalow, they are mer-
cilesaly molested. Unable to stand
the shock, Vasanthy commits sui-
cide. The entire village gathers for
her funeral. Chacko also joins
them. But when he tries to console
the grief stricken Ramu, he
strangles Chacko to death.
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AND THE BAMBOO

BLOOMS
English/ 21 Min.

Producer: Films Divisions Diree-
tor: Joshy Joseph Camera: K S
Sridhar Audiography: T C
Manjunath, Ramteke Editor:
Bhupendra Mhatre, Sadanand
Rane Music: Dinesh Prabhakar

The film studies the kinship be-
tween the tribal and the bamboo
as a relationship Mrom birth to
death. It forther investigates the
Mowering of the bamboo in
Manipur and Mizoram in its envi-
ronmental, economic and political
context.
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ATANEKA KA
ANDHAKAR

Hindi/ 17 Min.

Producer: Films Division Direc-
tor: Rajiv Kumar Camera: Om
Chand Audiography: S K Prusty
Editor: P Elappan

In Central Bihar, over last 20
years, more Lthan thousand men,
waomen an children have lost their
lives in brutal caste massacres.
Muost of these innocent and unsus-
pecting villagers were lalled only
because it was easy to kill them.
This film captures their tragic tale.
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BLIND FOLDED
Tamil/ 22 Min.

Producer: A Sriram Director,
Camera: S Sriram Audiography:
H Sridhar Editor: A Sreekar
Prasad Music: Sharreth

Selvi is the archetype of the mil-
lions of underprivileged girls in the

slums of India, Her mother works
a8 4 domestic help while her
washerman father fritters away his
time in drinking.

Selvi is among the top students in
the neighbourhood school she
never misses going to, in the face
of opposition from her mother who
views it as a waste of time. Despite
the privations of poverty Selvi
dreams of becoming a bureaucrat.
School is also special becaunse of her
friend Amudha and an affectionate
teacher who makes scoring high in
tests a precious experience.

One day the girls are fascinated by
the appearance of a giant wheel.
But they have to admire it from a
distance, since they cannot afford
the ten-rupee entrance fee.

Back home, Selvi's father offers a
ten-rupee note to her mother for
household expenses. She contemip-
tuously tosses it aside. Selvi notices
the note and expresses her desire
for a ride on the giant wheel. It in-
vites drubhing from her mother.

The next day at school Selvi comes
first in the maths test. Wishing to
give her a prize, the teacher takes
the girl and her friend out, and
learning of their heart's desire. She
gives them a ride on the giant
wheel and buys them a toy each.

But the jov of the most memaorable
day in Selvi's life is short lived. She
returns home to find her parents
locked in a quarrel since the ten-
rupee note is found missing, See-
ing the toy in Selvi's hand, they
conclude that she has stolen it. Her
protests rent the air, but who cares
to listen? Selvi runs to Amudha's
Pim'n.. Whao else can vouch for her
innocence? But it 15 too late.

147



47 sz

Frafar, fréers @ v Fun wramEm
F A, AT AEES ;. FWE
U= AN HiaeRT - 2EEn

18481 v | S % U9 9§ 99 aeeaE
B HEl B ST | e o | YR %
e =% wt snfeardr sarfagl &1
Seitet AT ST YETER WO
ksl

A% TR | e w1 = = oS
oI W 9 I S AR s
3 T wwfadl | R 9 gE fam -
e Twl o T a9 viEm

[ L5 ot B e e B ) e | L2
wrttaT % = - 28, vEE, Fe
TR W T S T R | I

148

T W WEA ST SO ST
AEAdET i T 3 W Ay 50 3=
e Fin oft i =0 T

i 1 wEE A 3 fam kel

DEIVANGAL
PADIYIRANGUMBOL

(When Gods Depart)
Malayalam/ 47 Min.

Producer, Director: Pradeep
Kumar Camera: K V Mohanan
Audiographer: Krishnan Unni
Editor: Narayanan Musie:
Devissaro

Wayanad, a mountainous region on
the Western Ghats, is a part of the
Coorg Nilgiri plateau. Before the
arrival of the early settler farmers
from Kerala and Mysore, Wayanad

was covered by dense evergreen
forests. And their original inhabit-
ants, the Paniva, Mullakuramas,
Kattunaikas, Kurichvas and
Adiyas, moved about in a sylvan
landscape of prehistoric beauty.
When urbanity made inroads into
the ranges, the tribals were dis-
Indged from their their life-sustain-
ing environs and time honoured
lifestyle.

As the song of & Paniva chieftain
unfolds the myth, the tribal ances-
tors were enslaved by the landlords
and forced to work on farms. Till
that time, the tribals had no idea
that land could belong to anybody.
All they knew was they belonged
to the earth! But, before the ruth-
less ways of the fortune hunters,
the tribes lost their land, social life,
culture, even their gods..

The situation was aggravated by
the arrival of settlers from
Travancore in the 19208, They im-
posed their social, cultural, eco-
nomic and religious values upon
the tribals. The last straw came in
the form of shortsighted develop-
mental schemes that have com-
pounded the depletion of the life
sustaining eco system while the re-
habilitation schemes only helped
the middlemen to corner the funds.

The gods of the outside world have
also made their way into the tribal
land through evangelism and ex-
ploitation, The new faiths have
stamped these ancienl groups as
‘primitive’ or ‘savage.’ This induced
a sense of gin, which was hitherto
unknown to the tribal psyche.
Gradually, in the name of
homogenisation, the tribal deities
have receded into the primordial
collective memory.
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DUI PAATAN KE
BEECH MEIN

(Between the Devil and the Deep
River)
Hindi/ 116 Min.

Producer, Director: Arvind
Sinha Camera: Asim Bose
Audiographer: Suvabrata Halder
Editor: Sumit Ghosh

This sad and angry film critiques
the development models that have
destroyed the livelihood of tens of
millions of people in Bihar.

The state has been devastated by
both, manmade floods and gross
violation of human rights. The
helpless poor are being trampled
upon by the all-powerful politician-
bureaucrat-engineer-cantractor
nexus, The environment has been
ravished and a once-proud people
are forced to leave their ancestral
home and migrate to other parts
of India. While they seek work as
labourers, their children become
child labourers.

They are left little choice by the
floods that lash them every year.
These are caused by the very em-
bankments created to control
floods! The land outside the mud
embankments, which it is supposed
to protect, is now waterlogged since
the small rivers and streams that
once flowed into Lthe river no longer
do so. Millions of acres of onee-far-
tile farmland lies waterlogged.
What is the way out, excepl the
exodus?

The autobiographical flavour of the
film comes from the fact that the
filmmaker himself comes from
Bihar, a neglected and backward
state even by Indian standards.
Why is no one bothered, wonders
the filmmaker who views the com-
plex situation in a historical per-
spective and also places it in the
present political context.
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FIRE
English-Hindi/ 23 Min,

Producer: FTI1 Director: Vinod
Subramanian Camera: Indranil
Audiographer: Subi Thomas Edi-
tor: Sameer Ahmed

In the beginning, God created the
heavens and the earth. Now the
earth was formless and empty,
darkness was over the surface of
the deep, and the spirit of God was
hovering over the water. And God
said, 'Let there be light...." Thus
was born fire.

Ever since humankind has used
fire in many ways, ranging from
frying its meat to frying its own
kind. Yet, which i3 the master and
which the servant?




FHATHUEEAN Ul aeaem,

43 faz

ot : frewa Tadra fadors @ s
TS BTaTERT ; 16 a0 ST
et Fom daEeEs T "

T 1 T HEEEl sER 1 wem e
T TR T s Flaaal J S
2 Tegfedt wftarl Fufar s TR = F
T B NG ] # e
FE et ey HeE o T w6 geefas
.5

g fFrew Femen T W e 7
Y W IAF FEA 3T Fende i Agd
e faem) &) T et w1 =i
famsat e - I T® wa D F
3fT =11 Ty o == fadmm & T
A T FEEE # A T T 4
1 U W TR TN e E

KALAMANDALAM
GOPI

Malavalam/ 43 Min,

Producer: Films Division Direc-
tor: Adoor Gopalakrishnan Cam-
era: Ravi Varma Audiographer;
Hari Kumar Editor: M Mani

There are few who would disagree
that Kalamandalam Gopi is one of
the all time greats of Kathakali,
And today, the consummate artiste
iz at the zenith of his career.

It is a long distance Gopi has tray-
elled. Like many a master, he had
a childhood marked by poverty and
travails, It was the benevolence of
two Namboodiri families,
Kathachira and Koodalloor Mana,
that initiated him into Kathakali,
It was shaped into perfection at

Kerala Kalamandalam, the pre-
mier institution for the art founded
by the legendary poet Vallathal.

The film presents Gopi in a first
person narrative. The viewer gets
a rare glimpse into his life and art
as the camera watches the artiste
transform himselfinto diverse and
glittering personalities. Gopi is
adept at playing all types of roles,
be it a pacha, fmthi or kari. But
connoisseurs prefer to see him por-
traying pacha - that is, heroic and
noble - characters. Keeping this in
view, the film concentrates on such
portrayais.

Gopi, like all great artists, is no
longer distinet from his art. And
like any true artiste, he wants to
die performing on the stage, wilth
his costume and his make-up still
an.
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KOIHATIR DHULIA

Assamese/ 47 Min.

Producer: Satyabrat Kalita Di-
rector: Hemanta Das Camera:
Mrinal Kanti Das Audiographer:
Jatin Sarman Editor: A Sreskar
Prasad Music: Prabhat Sarma

Koihatir Dhulia, training the
lenses on a unique folk art form,
resonates with the drum beat of the
drummers of Kamrup district of
Assam.

The film gets its name from the leg-
endary troupe of Mohan Chandra
Barman, popularly known as
Mohan Bhawria. Now over 104
years old, the maestro brought na-
tional recognition to the folk art
which combhbines songs, dance, cir-

cus and a typical folk theatre
known as Chong, The narrative
touches upon various themes, in-
cluding contemporary issues, and
in the 5htmg the performers thrive
on making social comments for the
benefit of their audience.

Mohan Bhawria is respousible for
the revival of the Kamrupiva
Dhulia, saving it from oblivion in
the early vears of his life. He him-
selllearnt various technigues of the
Kamrupiya Dhulia, imbibing the
secrets of senior performers such
a8 Kuhi Das and Muhi Das. The
troupe is not gning through the best
of times, but it still survives.
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MALLIKA SARABHAI

English / 31 Min,

Producer: Films Division Direc-
tor, Editor: Aruna Raje Patil
Camera: Sukumar Jatania
Audiographer: Arun Nambiar, B
K Chaturvedi

Mallika Sarabhai is a documentary
film on the multifaceted life and art
of the Bharatanatyvam danseuse
and stage actress,
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NOTTAM

Malayalam/ 60 Min,

Producer: Bina Naravan Direc-
tor: M R Rajan Camera: Jayan
Audiography: Harikumar Edi-
tor: A V Narayan

The documentary film on
Kizhpadam Kumaran Nair cap-
tures the art and perceptions of a
veteran Kathakali actor those love
for the tradition is reflected in all
his pestures
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OF CONFUCIUS,
S-SPORTS AND TOY

GUNS

English, Hindi, Marathi, Tamil/
23 Min.

Producer: FTIl Director: Deep
Prakash Camera: Bindu Nair
Audiographer: Milind Bapat Edi-
tor: Ajith Kumar

A treatise on the mass media’s in-
fluence, its manipulations and
meditated ‘truths’ which aim at
keeping people from asking the re-
ally important questions. And
when Janie, a young man from
troubled Nagaland, does that - he
is arrested...
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SURABHI
STAGE

Telugw/ 24 Min.

THE

Producer : K Javdev Director: K
N T Sastry Camera : M V Raghav
Audiography: V Reddy Editor:
Sri Guha

Life for Surabhi, an itinerant no-
madic community dedieated to the-
atre, is an extension of stage. Un-
like other repertories, the members
of the family of 52, aged between
seven months and 77 vears, select
remote rural areas to put up & shed

which becomes not only their au-
ditorium but aleo their living quar-
ters.

Surabhi - The Stage traces the his-
tory of the group through
Nageswara Rao, the stage-leader
who becomes a Sutradhar in the
tradition of Sanskrit dramaturgy,
In the 18805 they had bepun with
puppetry and then graduated to
the stage. Here, they introduced
spectacular elements to the mytho-
logical tales they enacted. Tricks
like an arrow colliding with a mace,
lighting lamps and creating rains,
play of light and shade, fade-ins
and fade-outs have enthralled the
rural audiences Lo such an extent
that Surabhi came to be identitied
with special stage effects.

The coming of B V Karanth, the
eminent theatre personality of
Rangayan, Mysore has not taken
the artists very far. A new trend
was set when the repertory
adapted Brecht's The Good Person
of Schezwan to the rural conditions
of India. However, their audiences
still identify with spectacles - a
nation that is at variance with their
impoverished lifestyle.

But, like a true artist, the Surabhi
fiamily does not share its woes, only
its happiness. So the family gets
busy with their art, which is threat-
ened by television, Will the idiot
box wean away their audience? Is
it the the end of road for Sri
Venkateswara Natyva Mandali?
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THANG-TA
(The Martial Art of Manipur)
English/ 26 Min.

Producer : IGNCA Director,
Music: Aribam Syam Sharma
Camera: Chandra Audio-
grapher: Ujjal Nandy

The glorious martial art form of
Thang-Ta was developed by the
Manipuris to defend their tiny
country from the neighbours. After
the Anglo-Manipuri War of 1891,
its practice was banned by the Brit-
ish. The possession of swords and
spears was to be punished by death
or exile, It still survives because of

the secret school of ojhas.

Lessons in Thang-Ta begin with
basie exercizez in footwork and
handwork. The semi-circular That
Machet, the five-stepped Khong
Pham Manga and the triangular
Phunga Nungdum are some of
them. They enable the practitioner
to be aware of the inner reality of
his physigue and mind.

There are technigues in footwork
for delivering hits, cuts and thrust
to the vital limbs of the enemy. A
single footstep has the ability to
deliver multiple injuries. The spear
danee is of ritual importance. There
are nine different styles of it, in-
cluding the pantomime in which a
here's activity is depicted through
bodily gestures. There is a sword
dance too, which specifies that the
awords of the performers should
not clash.

Another dreaded weapon is the
Rambai, a dart-like weapon used
by the cavaelry to inflict a deadly
blow to the enemy from the horse-
back. The Manipuris also devel-
uped a special technique of un-
armed combat.

Thang-Ta practitioners have to fol-
low a strict code of conduct. There
are many manuscripts on the sub-
ject. One deals with the reading of
the signs of the clouds, when to at-
tack and when to retreat. The
Manipuris smelted iron from the
iron ores availahle in Kakching.
They treated the weapons with rev-
erence since Lthey believed that they
evolved from the bones and limbs
of Tin-Sidaba, the eternal one.
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VEHICLE WITH THE
SOUL OF A MAN

20 Min,

Producer, Director: Balaka
Ghosh Editor, Camera: Nilotpal
Majumdar

Chinmoy Nath

Audiographer:

Kedarnath, situated at 12,2000 fi in

the Garhwal Himalavas, is one of

the holiest ¢f Hindu shrines. Lakh
of pilgrims visit this abode of Shiva
between May and October. Many of
them are unfit to go through the
trauma of journeying the 15 km
trek through plercing sunlight, tor-
rential rain and biting cold. The
way out for the salvation seekers
are the Dandi, carried by four per-
sons, and the Pitthu, who carries
the pilgrim in a basket tied to his
back,

Ram Bahadur, one such human
vehicle, is one of the thousands who
seasonally migrate from Nepal to
eke out a living. The tortuous ter-
rain is their domain. The distance,
the altitude, the uncertain weather
all contribute to the stupefying
doziness arising out of sheer exer-

tion. The committed pilgrim rests
in the comfort of the trustworthy
vehicle which is cheaper than the
amimal wransport, while a huffing
and Eui’ﬁng Ram Bahadurcompletes
the harrowing journey.

Pitthu's journey ends with reach-
ing the pilgrim safely to the abode
of the lord. But he is on the trail of
another eager pilgrim, for in six
months he must accumulate
encugh to last him a vear, For him
the journey is a ritual in solace. For,
he is delightfully proud of his own
endeavour. The spirit is so well de-
fined that the burden on his back
seems an unacknowledged lightness
of being,

The film is thus a celebration of the
dignity of labour,




