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AWARD FOR THE BEST FEATURE FILM
CHARACHAR (Bengali)

Swarna Kamal and a cash prize of Rs, 50,000 1o the producer: MfS GOPE
MOVIES PVT. LTD,

Swarna Kamal and a cash prize of Rs. 25,000 to the Director: BUDDHADERB
DASGUPTA

Citation

The Award for the Best Featsre Film of 1993 is given to the Bengali film
CHARACHAR for its poetic and typical presentation of the eternal human
tonging for liberation and man's alicnation from Mature
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BUDDHADEB DASGUPTA: Bom
in 1944, Buddhadeb Dasgupta took o
geonomics as his main discipline, 1le
had been a lecturer at the Calcutta
University on the same subject. Side by
side, he emerged as a major Bengali
poet of the middle generation. His
poems have appeared in magazines,
anthologies and in book form. They
have been translated into several Indian
and Furopean languages

Then, Buddhadeb Dasgupta extended
his creativity in poetry to the celluloid.
The triology “Dooratwa,""
**Grihayudda’ and “‘Andhigali’’
créated a miche for him in the Glm
world. His **Phera’", **Bagh Bahadur"'
and “Thahader Katha'" along with
“Charachar™” have revealed him as a
director, who can use the camera lo
probe the inner recesses ofindividuals

13
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INDIRA GANDHI AWARD FOR THE BEST
FIRST FILM OF A DIRECTOR

SUNYA THEKE SURU (Bengali)

Swarna Kamal and a cash prize of Rs. 25,000 to the Producers: H. DAS,
MADHUMANTI MAITRA and M. DAS

Swarna Kamal and a cash prize of Rs. 25,000 to the Director: ASHOKE
VISWANATHAN

Citation
The Indira Gandhi Award for the Best First Film of a Director is given lo the
Bengali film SUNYA THEKE SURU for its creative handling of a sensitive
subject, exhibiting the socio-political situation of our society, spanning three
decades.

~
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ASHOKE VISWANATHAN: Ashoke
Viswanathan is the son of N.
Viswanathan, the college lecturer, who
has acted in Tamil and Bengali films,
including ““Kanchanjunga” of Satyajil
IRay. A mathematics graduate from St
Kavier's College, Calcutta, Ashoke 15
a post-graduate in Film Direction from
the Film and Television Institute of
India (1985). Next year, he completed
a certificate course invideo production
at the Institute, Since then, he has been
active with both film and video as a
programme direclor, screenplay-writcr
and presenier. **Surya Theke Suru'™ is
his first feature Tfilm which was screencd
al the 1FFL, Calcutta (1994).
Viswanathan has made a scries of
telefilms in Bengali for Calcutta
Doordarshan:

1. "Roop"’, based on s Ramupada
Chowdhury novel 2. “*Henry IV'" based
on Pirandello's play. 3. " Amlamadhur™
based on Sanjib Chattopadbyay’s short
glories. 4. “"Pagla Dashu’™ based on the
stories of Sukumar Ray, fntherof Satyajit
Ray. Has also made Documentaries for
Doordarshan.

Besides, be has made educational films
for the Educational Media Research
Centre and University Grants
Commission o series of films on Ken
Mecmullen, Shakespeare as explained
by Dr. Thomas Matheson, Lord Byron
and the Bamrets of Wimpole Street, as
interpreted by John Walts, G.B. Shaw's
play, ‘"Arms and the Man,”" English
Romanuc Poetry and Samuel Beckeu
for the **Open Sky University”” as also
some industrial films,

15
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MADHUMANTI MAITRA, a post-
graduate in English literature with a
first class at both the Bachelor's and
the Master's levels, She has been a
lecturer at Viswa Bharati, Burdwan,
JTadavpur and Rabindra Bharat
Universities,

Since 1988, she has produced several
programmes on music and melody for
Doordarshan, Madhumanti has also
compered, presented and scripted over
200 programmes for Doordarshan
since 1975, beginning as a child artiste,
and going on 10 become a freelance
newscaster with the maximum rating
As a commentator, Madbumanti has
given volce overs for over 50 video
films, stage shows and audio cassettes.
She has also been regularly writting as
a4 music critic for *“The Statesman’’
since 1984,
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HILLOL DAS is professionally the
Director of three companics
manufaturing pharmaceuticals,
chemicals and engineering goods. Das
is associated with art and culture for
long. He entered the film industry as a
producer with 35 mm Bengali superhit
He has produced box office hits
** Akanta Apan’’ with Aparna Sen and
Victor Banerjee and *“Paapi””. Das bas
also produced five TV serials for the
Calcutta Doordarshan,

MRINAL KANTI DAS isanengineer
by profession, butisactually associated
with art and culture in Calcuita. He is
also a prominent social worker. As a
producer he has made his debut with
**Sunya Theke Suru’™,
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AWARD FOR THE BEST POPULAR FILM
PROVIDING WHOLESOME ENTERTAINMENT

MANICHITRATHAZHU (Malayalam) and DARR (Hindi)

Swarna Kamal and a cash prize of Rs. 40,000 to the Producers: APPACHAN (for
Manichitrathazhu) and YASH CHOPRA (for Darr)

Swarna Kamal and a cash prize of Rs. 20,000 to the Directors: FAZIL (for
Manichitrathazbu) and YASH CHOPRA (for Darr)

Citation

The Award for the Best Popular Film providing Wholesome Entertainment of
1993 15 given o the Malayalam film MANICHITRATHAZHU for handling an
unusuul subject of psychological aberration in 4 conservative society and the
ultimite acceptance of 4 modern approach and the Hindi film DIARR for ils
convincing presentation of the theme of love, which has been rendered complex
by s relationship with past expericnces of fear.

%
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APPACHAN : Is a noted producer as
the Producer of some [ilms which
caused a break-through in the
Malayalam film industry. Aged 42, hie
is residing at Calicut with his family
His first film was “Poovinu Pothiva
Poonthennal’ directed by Fazil {1985).
s second was numed *“Manivathoo
Kile Ayiram Sivarathiral™ also directed
by Fazil starring Mamootty and
Suhasini. Then came “‘Ramjecram
Speaking'®, a pure comedy. In 1991,
Appachan with his own production
“Ente Soorya Puthrikku™" established
himself securely.

“Godiather’” was a record breaking
hitof 1991 -92 winning the Kerala State
Government s Award for most popular
and entertaining movie

One more super-hit Wis
“Viemamcolony'™ directed by
Siddigue - Lal. Then came the magnum
opus, Manichitrathazhu.

Unlike other producers Appachan pays
Mmaximum Hl.ll:l'l.ﬁ”'lil Lo "I.l.' munure
detatls of his films,

149
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YASH CHOPRA : Born in 1932 ut
Jullundhar, Yash Chopra has been
direcung and producing films for more
than a quarter of a century, several of
which bave been *'jubilee’ filins,
The films he has directed are: **Dhool
Ka Phool'', *‘Dharam Putra’,
CWagr'', “‘Tuefaq', ** Aadmi aur
Insaan™ **Deewar'”, *“Trishul™ and
“*Parampara*’

Yash Chopra has produced and directed
“Daag™, “'Kabhi Kabhi'', *‘Kaaly
Patthar™", **Silsila'’, **Mashaal"’
“Faasle™, **‘Chandni'’ and "*Lamhe"’
and “"Darr”" several of which have
been memorable, Songs from some of
them are still being hummed, He has
also produced “‘Doosra Aadmi''
“Noorie'', “Sawwal’’, **Nakhuda®*
and ““Aaina”’. Under production is
“Yeh Dillagi'",

Yash Chopra is the recepient of the
Filmfare Awards for Best Direction in
1965, 1969, 1973 and 1975 and National
Award for Best Film providing Papular
and Wholesome Entertainment for the
film “*Chandni’” in 1989, He is also
associated with the major trade
organizations and industry (rusts,
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FAZIL : Fazil entered the flm industry
in 1980 at the age of 30 with *"Manjil
Virinja Pookal’™ (Malayalam) which
won a Kerala State Award. In 1983, his
“Ente Mamattikatty Ammakku’* won
the Kerala State Awards for Best Film
and Best Director. 1 was also selected
for Indian Panorma. **Nokethadoorathy
Kannum Natu®* (1985) won the Kerala
State Award and it was also selected
for the Indian Panorama. “‘Poove
Poochuda Vaa' (Tamil) won the
Filmfare award for Best Director in
1985, ““Ennennum Kanettante'" eamed
the Kerala State Award for Best
Picture with Popular Appeal and
Aesthetic Value, In 1990, **“Varsham
16" (Tamil} won the Cinema Express
Award the for Best Director. And
**Manichitrathazhu'" (Malayalam) in
1993 has already bagged many State
awards,
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NARGIS DUTT AWARD FOR THE BEST
FEATUREFILM ON NATIONAL INTEGRATION

SARDAR (Hindi)

Rajat Kamal and a cash prize of Rs. 30,000 10 the Producer: The late H.M.
PATEL

Rajat Kamal and a cash prize of Rs. 15,000 1o the Director; KETAN MEHTA

Citation

The Nargis Duu Award for the Best Feature Film on National Integration of 1993
15 given (o the Hindi film SARDAR for presening a panoramic view of India in
4 period of transition to reveal the goals of nationalism by the integration of a
mass of disparute materials and shaping them into a coherent saga of Indian
nationalism in an epic style

)
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KETAN MEHTA : Son of the well-
known Gujarati scholar, Chandrakant
Mehta, Ketan is an alumnus of the Film
and Television Institute, Pune. He wis
associated with the SITE programme
and ISRO as well as with theatre and
dance programmes. His Gujarati film,
““Bhavini Bhavai®' earned for him two
national awards and the UNESCO Club
Award, apart from eight awards from
the Gujarat Government. He produced
and directed “*Holi'® (Hindi). Ketan
Mehta's “‘Mirch Masala' created a
sensation and earned for him acclaim
and awards from India and abroad.
**Hero Hiralal’® and the TV senal,
“*Mr Yogi'" notched further credits for
him. **Maya Memsaab'* adapted from
Gustave Flaubert's *“Madame Bovary"
has been hailed an all-round success
Apart from **Sardar”’, he has several
documentaries to his credit. He is a
film-maker who has set his sights,

H.M. PATEL : The Foundation for
Films on India's War of Independence
is a trust started by the late H.M. Patel
to produce films on the subject of the
fight for India's Independence

H.M. Patel was a close confidante of
the Sardar and worked in several
capacities with him, as Partition
Secretary, Defence Secretary, Cabinel
Secretary, and Administrator of Delhs
during the postpartition disturbance in
Delhi and so on H.M. Patel was
crown his exceptional career as Lhe
Finance Minister in 1977 and the Home
Minister in 1979,
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AWARD FOR THE BEST FILM ON
FAMILY WELFARE

AAKASHA DOOTHU (Malayalam)

Rajat Kamal and a cash prize of Rs. 30,000 10 the Producerr ANUPAMA
CINEMA

Rajat Kamal and a cash prize of Rs. 15,000 (o the Director: SIBI MALAYIL

Citation

The Award for the Best Film on Family Welfare of 1993 is given to the
Malayalam film AAKASHA DOOTHU for the urgency of family welfare
through human love and COmpassion,
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SIBY MALAYIL; “*Aakash Doothu™
is the 21st film of Siby Malayil, the
37year-old director from Kerala. A
graduate in commerce, Sibi entered
the profession with his film ** Muttaram
Kummu P.O."" His film **Dooare Doore
Oru Koodo Kottam™™ won the award
for the best Milm on social 185ues in
1987. A Kerala stale award for Lhe
second best flm in 1991 weni (o his
“Bharatam’’. Tt also bagged the
Filmfare Award. **Kireedom* directed
by Sibi Malayil won for Mohanlal the
Special Mention National Award. With
** Aakkasha Doothu' " Sibi has become
maore popular with audiences beyond
Kerala,
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AWARD FOR THE BEST FILM ON OTHER
SOCIAL ISSUES

JANANI (Bengali) and NARAYAM (Malayalam)

Rajat Kamal and cash prize of Rs. 30,000 to the Producers: SANAT DASGUPFTA
(for JANANI) and RAJU PILAKAT (for NARAYAM)

Rajat Kamal and a cash price of Rs 15,000 to the Directors: SANAT DAS
GUPTA (for JANANI) and SAST SHANKAR (for NARAYAN)

Citanon

The Award for the Best Film on other Social issues such as Prohibition, Women
and Child Welfare, Anti-Dowry, Drug Abuse, Welfare of the Handicapped etc,
af 1993 is given w the Bengali film JANANI for its delicate portraval of an
obscurantist practice like witcheraft, prevalentin certain parts of the country and
to the Malayalam film NARAY AM forits subdued depiction of the possibilities
of realising communal harmony
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SANAT DASGUPTA : Bom at Rewi
in Central India and had formal
education at Rewa and in Calculia
Developed interest in film-making m
the early 1970's He was Associale
Director and Co-producer of “Tlungry
Autumn”’ of Goutam Ghose.

Sanat Dasgupta’s “"Dun’” on lodian
glass and creamic industries, won the
Rajat Kamal as the Best Industrial Filin
in the 36th NFF1(1989). Hisnextmajor
film **Kabittar Ananta Jatrapathe™ a
documentary film on life and poetry of
the famous Bengali poet, Jibanananda
Das was selected for Indian Panorama
at Bangalore (1992). [tearned for him
yet another Rajat Kamal as the Best
Biographical Film 1992 The Bengal
Film Journalists” Association decmed
it to be the Best Documentary Film for
1991-92

“Yapani'® 15 based on a famous short
story by Mahashweta Devi and il wits
produced with financial assistance from
MNational Film  Development
Corporation. Dasgupta’s debut feature
film has bagged the National Award.
Sanat Dasgupta has made a vanety of
documentary films ranging for export
promotion (o anti-pilferage campaigo
and from exposing corruplion 1o
promotion of glass. He hasalso directed
the iele-serial, "‘Bangla Galpo
Bichitra."’
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AWARD FOR THE BEST FILM ON
ENVIRONMENT/CONSERVATION/
PRESERVATION

DEVARA KADU (Kannada)

Rajat Kamal and a cash prize of Rs, 30000 to the Producer PATTABHI RAMA
REDDY PRODUCTIONS

Rajat Knmaland acash prize of Rs, 15.000 10 the Director: T.P. RAMA REDDY

Citation

The Award for the Best Film on Envirenmenv/Conservation/Preservation of 1993 is
gwen o the Kannada film DEVARA KADU for presenting the two themes of ** Back o
the Village'* and **Preservation of Nature' by an umaginative use of myths and legends
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T.P.RAMA REDDY : Patabhi Rama
Reddy is one of the very few students
of Shantiniketan alive who had stodied
when Rabindernath Tagore was the
Guru there. Inspired by him, he ook to
writing poetry in Telugu. Tt was very
recently that a felicitation function was
held at Hyderabad in his honour as a
noted Telugu poet. Rama Reddy had
also studied at Columbia University,
USA, and went through the film
course at the Museum of Modem An
in New York. His debut film,
**Samskara’’ based on a novel of ULR.
Ananthamuorthy, won the President’s
Gold Medal in 1970 and the Bronze
Leopard at Locarno. **Devara Kadu™
is his cinematic contribution for
Environment Protection and Forest
Preservation Campaigns
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AWARD FOR THE BEST CHILDREN’S FILM
LAVANYA PREETI (Oriya)

Swama Kamal and a cash prize of Rs. 30,000 to the Producer: NATIONAL
CENTRE OF FILMS FOR CHILDREN & YOUNG PEOPLE

Swarna Kamal and a cash prize of Rs, 15,000 to the Director: A K. BIR

Citation

The Award for the Best Children's Film of 1993 js given o the Oriva film
LAYANYA PREETT for its subtle and delicate exposition of the growing-up
process from childhood 10 adolescence through the use of myths and striking
visuals,
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A.K. BIR : After graduation Birjoined
FTII pune in 1966. Received Diploma
in Cinematography in 1969, Thrice he
has received National Awards for
feature films, Produced and directed
some social service films for which be
received two International Awards.

*+ Adi Mimansa"" was the first feature
film which he produced and directed.
The film received the National Award
for the Best Film on National
Integration. The film was selected and
screened at Tokyo (1992).
“LavanyaPreeti”” is his second feature
tilm. The film received the Intemational
Jury's Critics Award for the Best Film
and the Best Child Actor Award at the
International Children'sFikm Festival,
Udaipur. The film was selected and
screened at Berlin (1994). The film
received the Best Asian Film Award al
the TV Festival, Osaka,
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AWARD FOR THE BEST DIRECTOR
T.V. CHANDRAN

Swarna Kamal and a cash prize of Rs. 50,000 to the Director- T.V.CHANDRAN

Citation

The Award for the Best Director of 1993 is given 1o T.V. CHANDRAN for the
Malayalam film PONTHAN MADA for a masterly rendering of a whole range
of human experience into celluloid poelry.
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T.V. CHANDRAN : Chandran, who
has been hailed for his direction of
“Ponthan Mada™" and declared the Best
Director of 1993, hails from
Tellicherry, Kerala. He bas directed
“¥rishanan Kutty''. '"Hemavin
Kathalargal'® and ‘‘Alicinte
Anweshnam' ", which was shown at the
Indian Panorama, 1990 at Calcuttaand
was the sole Indian entry at the Locamo
Festival the same year. He is a self-
tavght director, who has found his
metier,
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AWARD FOR THE BEST ACTOR
MAMMOOTTY

Rajat Kamal and a cash prize of Rs. 10.000 1o the Actor: MAMMOOTTY

Citation

e Award for the Best Actor of 1993 is given 1o MAMMOOTTY for his
sensilive portrayal in the Malayalam film PONTHAN MADA of the role of an
outsider and in VIDHEY AN for the depiction of the relationstap of power and
lerror at an existenttal level
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MAMMOOTTY : Born on November
7. 1951, Mammootty exhibited his
histrionic talents right from young age.
He took to acting in plays when he wis
studying in the seventh standard. While
studying in college, he got the first
prize for “‘Best Actor””. The first film
he acted was “*Devalokam ™", But, this
picture was never released at all.

Therefore, the film**Vilakkanundu
Swapanagal”" was hisdcbul appearance
on the screen, He is alsoa law graduate.

Mammootty 15 the winner of many
awards, including state awards for the
““Rest Actor’’. He is a thespian of all
India repute.
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AWARD FOR THE BEST ACTRESS
SHOBHANA

Rajat Kamal and a cash prize of Rs. 10,000 10 the Actress: SHOBHANA

Citation

The Award for the Best Actress of 1993 is given to SHOBHANA in the
Malayalam film MANICHITRATHAZHU for her unusual capacity to reveal
complex nuances of a variety of homan emotions,
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SHOBANA : Bom intoa family of the
classical dancers, Lalitha, Padmini,
Ragini (The Travancore Sisters),
Shobana (Chandra Kumar) started her
career as a Bharata Natyam dancer
under the guidance of her guru, Chitra
Visveswaran, Shobana had her formal
“arangetram’’ at the famous Muosic
Academy of Madras.

At fifteen years, Shobana was invited
to dance in New York to raise funds for
the Rajagopuram of the Ganesha
Temple at the Queens in New York.
Since them she has danced in other
American cities and in the UAE,
Kuwait, Singapore and Malaysia.
Shobana has acted mabout 150 films in
the four South Indian languages
iMalayalam, Tamil, Telugu and
Kannada) and bas carmed several
awards., In Tamil, ber famous films
were ‘Etbu Namma Allu’ of K
Bhaghyaraj and ““Thalapathi®’ of Mani
Ramam. In Malayalam, most of her
films were super hits, To mention afew
“‘April 187, “‘Yatra’® and
“Kanamarayathu'', Telugu films like
“Wikram' *‘Astram'’, ** Abinandana™
and “‘Alludu Gara'' have won her
laurels.
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AWARD FOR THE BEST SUPPORTING ACTOR
PARESH RAWAL

Rajat Kamal and a cash prize of Rs. 10,000 to the Best supporting Aclor:
PARESH RAWAL

Citation

The Award for the Best Supporting Actar of 1993 js givento PARESHRAWAL
for his performance in the Hindi films SIR and WOH CHHOKRI 1o reveal
contradictory human emotions at the outer and inner levels.
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PARESH RAWEL : Has acted in
"Arjun”, "Naam", "Dacait”. "Mirch
Masata”, "Mam” (Telugu), "Shanak
Shamak” (Telugn) Worked in Guojaran
films

Intercollegiate award [or theatre
organised by TPTA & INT, "Film Fare”
1994 Award for Best Villain won far
role in "Sir"
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AWARD FOR THE BEST SUPPORTING
ACTRESS

NEENA GUPTA

Rajat Kamal and a cash prize of Bs. 10,000 to the Best supporting Actress:
NEENA GUPTA

Citation

The Award for the Best Support g Actress of 1993 45 given to NEENA GUPTA
in the Hindi film WOH CHHOKRI for a realistic portrayal of a loving mother
and a betrayed wife, revealing shades of love, hate and anxiety
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NEENA GUPTA : Necna Gupta is
widely known to film-buffs and TV
walchers as & vivacious. thespian,
compere, anchorperson, producer and
director. She is uly an auteur.

The roles she has played in [ilms like
“* Aadharshila’® “*Mandi” “‘Usav”
**Saath Saath’", ' *Susman,”” **Trikal”’,
“‘Angaar’’ **Yalgaar'' “'Balwan'' and
“*Suraj Ka Satwan Ghoda' directed by
stalwarts have revealed her thespan
talent, nurtured at the Delhi National
School of Drama, where she gradoated,
She has also acted in the English films,
“Gandhi'* **Deceivers” and *laipor
Junction'" with elan.

But it is the TV serials that have
endeared her to the masses,
“Khandaan™® ““Yatra'®', “‘Kabeer"
“Buniyad'' “‘Mrinal Sen's Stories,”
““Satyajil Ray presents’” “'Dane Anar
Ke" “‘Anveshan’ and *“Dillagi’”
Butmany may not know that she has an
M.Phil in Sanskrit, **herheightis 5 feet
4 inches and her weight is 55 kg™, in
her own words! What is more, she isa
film-maker and serial-director/
producer now on par with others, who
can be remembered for their work.
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AWARD FOR THE BEST CHILD ARTISTE
TARASHANKAR MISHRA

Rajat Kamal and a cash prize of Rs. 5,000 tothe Child Actor TARASHANKAR
MISHRA

Citation

The Award for the Best Child Artiste of | 993 is given to Master TARASHANKAR
MISHRA for his work in the Uriya film LAVANYA PREETI for depicung
successlully the process of growing up from childhood 1o adolescence and e
first awareness of sexuality.
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TARA SHANKAR MISHRA : Tara
Shankar Mishra of Bhubhancswar is
the *lucky’ youngster whom A.K. Bir
chose for “‘Lavanya Preed™ outl of
pearly 1000 boys he had inspecied and
interviewed in schools of Orissa,
Twelve year-old Mishra is studying in
Standard V1I1. In the bio-data he has
sent, he has said he 15 learning 10 play
tabla and the synthesiser, he likes
cricket and bandminton and that he 1s
now acting in a Hindi film “*Sukki'"
More, hewants 1o becomea Mechanical
Enpineer
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AWARD FOR THE BEST MALE PL AYBACK
SINGER

K.J.YESUDAS

Rajat Kamal and a cash prize of Rs. 10 00 to the Male Playback singer: K.J
YESUDAS

Citation

The Award for the Best Male PJ; ayback Singerof 1993 is given 10 K.J. YESI IDAS
for his superb capacity to render a v driety of moods by means of a rich and
melodious voice, which is capable of delineating both the range and depth of
human emotions in the M dlayalam film SOOPANAM.
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K.]. YESUDAS : K.l. Yesudas
received training in classical Camatic
Music at the B.i. V Music Academy in
Tripunithura and the Swathi. Thirunal
College of Music in Trivandrum, He
began his career in playback singing in
the Malayalam film **Kalpaduokal™”
Since then, he has sung for films in
several languages and has won the
Nationa) Award for the Best Male
Playback Singer many Limes,
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AWARD FOR THE BEST FEMALE PLAYBACK
SINGER

ALKA YAGNIK

Rajat Kamal and cash prize of Rs. 10,000 1o the Female Plavback Singer: ALKA
YAGNIK

Citation

The Award for the Hest Female Playback Singer of 1993 is given 1o ALKA
YAGNIK for hier ability to dennfy hersell with the characters and render the
delicate nuances of human feelings in complex sitnations in the Hindi film HUM
HAIN RAHI PYAR KE.
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ALKA YAGNIK : Alka Yagnik
(Kapoor) hails from a musical family
Though a graduate from the Jadavpur
Umiversity in Home Science, she took
o music afler her mother, a classical
singer from the Varanasi gharana from
the age of eight. Later, she was tutored
by Kalyanji-Anandji. She made ber
debut in a Basu Chatterji film and wod
recognition through “‘Lawaris™. She
hias to her credit of having sung 10,000
songs plus and has won several awards.
Films like “Teab™, “Quyamat Se¢
Quyamai Tak'", **Hum Hai Rahin Pyar
Ke'' “‘Bangar' and ‘‘Khalnayak'
eamed her fame:
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AWARD FOR THE BEST CINEMATOGRAPHER
VENU

Rajat Kamal and a cash prize of Rs. 10,000 1o the ( ‘inematographer: VENU

Rajat Kamal and a cash prize of Rs. 10,000 10 the Laboratory processing the film
PRASAD COLOUR LABORATORY, Madras

Citation

The Award for the Best Cinemmographer of 1993 is given 1o VENU for the
masterly use of the camera, i order to capture the feel of the back ground, setting,
atmosphere of the subject and making use of stiking visoals o communicate the
theme in the Malayalam film PONTHAN MADA.

48




3oy « 3 ¥ 1973 H R w0 A
w0 A wra | T s
3 oy, s %1 " e e R, i
e = Y wd wem' A oo frem
e = e I A s
et e % wramn 4 | fem e
T zei ramwcE wH ww fam ¥, 3
Wi ees w1 s SfE, wE
el %1 wowE, e TR e A
farga'! sin gpgm oW @ lEm
qegy’! wm awe wa e ¥
=T e fafd e g Frfim qeee
fipes ! wrrETeTE TEE | W FE
1 4

VENU : Venu obtained his Diploma in
Cinematography from the Film and
Television Institute, Pune, in 1973, He
was the cinematographer for a number
of important documentaries, including
G. Aravindan's "Masks and Men”, Mani
Kaul's "Mati Manas" and Rajiv Vijay
Raghavan's “Sister Alphonsa”. The
feature films he has worked as a
cinematographer include John
Abrabam's "Amma Ariyan', K.C
George's “‘Irakal”’, Pamela Rooks'
“*Miss Beatty's Children and
Buddhadeb Dasgupta’s “‘Bagh
Bahadur'" and "Thadader Katha™. In
“‘Ponthan Mada'" he has excelled
himself. He also worked on a
Doordarshan film ** Jawaharial Nehru'',
directed by Alan Birkinshaw,
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AWARDFOR THE BEST SCREENPLAY WRITER
SATYAIJIT RAY

Rajat Kamal and a cash prize of Rs. 10,000 to the Screenplay Writer : the late
SATYAIIT RAY

Citation

The Award for the Besi Screenplay of 1993 is given to the Jate SATYANTRAY
for designing and structuring a screenplay from an imaginative and acsthetic
angle, with a superb control over the unity of impressions in the Bengali film
UTTORAN
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SATYAJT RAY has been hailed as a
genius in virtually every aspect of his
craft. Hewrote the screenplay, designed
the set and costumes, scored the music,
directed, mixed and edited the film,
The result was a fluid and controlled
product. Yet, his films make their
greatest impact as stories. Many of
Ray’s films have arisen from works of
literature, and he himself has wrilten
detective stories, science fiction and
fairy tales, apart from essayson CInema.
Almost every one of them has been an
awardwinner. In 1984, he won the Dada
Saheb Phalke Award. In 1992, the
Government of India confered on him
the Bharat Ramna for his excellent
service o cinema. He also won the
1992 Lifetime Achievement Award of
the Academy of Motion Pictures, USA
Saytajit Ray died on Apal 23, 1992, in
Calcutta,
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AWARD FOR THE BEST AUDIOGRAPHER

SRIDHAR & SURYA NARAYNAN OF M/s MEDIA
ARTISTE PVT. LTD.

Rajat Kamal and a cash prize of Rs. 10,000 to the Audiographers: SRIDHAR &
SURYA NARAYNAN of M/S MEDIA ARTISTE PVT. LTD.

Citation

Ihe Award for the Best Audiography of 1993 js given to SRIDHAR & SURYA
NARAYNAN of M/S MEDIA ARTISTE PVT. LTD. for their capacity to the
use of technique o contribute to the total effect of the Tamil film MAHANADHI
as an avdio-visual gestalt,




Still from "Mahanadhi”
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AWARD FOR THE BEST EDITOR
RENU SALUJA

Rajat Kamal and a cash prize of Rs, 10,000 1o the Editor: RENU SALUJA

Citation

The Award for the Best Editing of 1993 is given to RENU SALUJA for her work
in the Hindi lilm SARDAR for com hining expertise with artisiry ina diverse and
disparate series of sequences into a memorable experience of epic cinenia,
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RENU SALUJA gradvated from
Elephinstone College, Bombay, and
holds a diploma in journalism from the
Rajendra Prasad Institute of
Communications, Bharatiya Vidya
Bhavan, Bombay. She graduated from
the FTILin 1976. She has edited many
feature films in Hindi as well as a
number of television serials. She has
won the national awards for best editing
for her work in the "“Parinda’™ and
“Dharawi'", She has edited the films
of Saced Mirza, Kundan Shah, Vijaya
Mehta, Ketan Mehta, Pamela Rooks
and Vidhu Vinod Chopra.
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AWARD FOR THE BEST ART DIRECTOR
SURESH SAWANT

Rajat Kamal and a cash prize of Rs, 10,000 1o the Ant Director: SURESH
SAWANT

Citation

The Award for the Best Art Direction of 1993 is given to SURESH SAWANT
for his work in the Usdu film MUHAFIZ for recreating architecture, landscape
and interiors of exceptional beauty and cinematic integrity, synchronised o
periection with the thematic content of the protagonist’s search for the poetry of
an ailing maestro,
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SURESH SAWANT, after acquinng
a diploma from the J.J. School of art in
Bombay entered the film industry.
During the last quarter cenlury the has
been in charge of Art Direction for
some films made by Raj Kapoor, Man
Mohan Desai, Ketan Mehta, Randhir
Kapoor. N. Chandra and others. He has
been associated with two Merchant
Irory productions and “‘Kim™". Une
film of his was nominated for the Oscar
“Henna'* he has received a Filmiure
Award
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AWARD FOR THE BEST COSTUME DESIGNER
LOVLEEN BAINS

Rajat Kamaland a cash prize of Rs. 10,000 tothe Costume Designer: LOVLEEN
BAINS

Citation

The Award for the Best Costume Designer of 1993 is given 1o LOVLEEN
BAINS for her work in the Urdu film MUHAFIZ for recreating an entire
Spectrum of costumes, representing not only the protagonist, the a ging litterateur
and his closeted world, but the entire milieu of the city and the small Lowi.
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LOVLEEN BAINS : Started her carcer
in film production with Merchant lvory
Productions on their 1982 *“Heat and
Dust"”. Since then, she has worked on
costumes for major period films such
as Shashi Kapoor's “"Utsav'’ and
another Merchant Ivory film, “The
Deceivers' ",

Bains has also designed costumes for
the English theatre in Bombay,
including Peter Shaffer's “"Royal Hunt
of the Sun'’ set in 16th-century Spain,
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AWARD FOR THE BEST MUSIC DIRECTOR
JOHNSON

Rajat Kamal and a cash prize of Rs, 10,000 to the Music Director: JOHNSON

Citation

The Award for the Best Music Director of 1993 is given to JOHNSON in the
Malayalam film PONTHAN MADA for his music, which exhibits imagination,
compelence and presentation of the changing contours of music from traditional
to modem styles.
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Johnson : Tohnson has scored Music
for more than 200 films till now. He
made hisdebut with *‘Premageetham”’
He has been instrumental for several
singers to get State Awards for play
back singing. Has also received the
State Award for Best Music Director in
Malayalam.
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AWARD FOR THE BEST LYRICIST
VETURI SUNDARA RAMA MURTHY

Rajat Kamal and a cash prize of Rs. 10,000 to the I yricist: VETURI SUNDARA
RAMA MURTHY

Citation
The Award for the Best Lyricistof 1993 is givento VETURI SUNDARA RAMA
MURTHY for his lyric RALIPOYE PUVYA in the Telugu film,

MATRUDEVOBHAVA, which demonstrates his poetic imagination, ¢nriched
by his deep expenience of life and a consequenhial competence in using language
with felicity,
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VETURI SUNDARA RAMA
MURTHY: Born ina family of Telugu
scholars and trained vnder poets and
lyricists, Vetori Sundara Rama Munthy
had been a working journalist in
different capacities. But the creative
element burst out of him in the form of
novels and poems, for which he has
been honoured at home and more often
abroad. For more than aquarter century
ha has been involved in the Telugu
Film Industry as a major lyncist.

63




frotiaes woee fave qrerr

v YT g1 It S

v « VT ST i (qETTiEs o for ) sifverdt «wmedt sireft =1 (&1 grardt ¥ for)
T FHE T 25,000 TG H TH [

wafe

Frorterss srven 6 1993 W ferdr ot sfvriren wIfT =hqe =t =4 firem WETfieon &
T H w S F wiw fem & g o &, @ e oqE @ o s
wepfn ®1 wfafifoes s &, forie o sww wwsfos sias 1 e
¥ [ % A W e 6w # ) 7 yoawn shie ut steit 9 o e
o &t BTaRtt # syl i ameivs srfvera = % Fern e e 8, Forerd wrers
R e 7 U wfieen ¥ S g ae wh v F s s
e o )

SPECIAL JURY AWARD
SHASHI KAPOOR and PALLAVI JOSHI

Rajat Kamal and a cash prize of Rs. 25,000 to the actor, SHASHI KAPOOR (for
MUHAFIZ) and actress PALLAVI JOSHI (for WOH CHHOKRI)

Citation

The Special Jury Award of 1997 is given to the actor SHASHI KAPOOR in the
Urdu film MUHAFIZ for a sensitive portrayal of the feeling of the poet, who is
a representative of a dying humanistic culture, in course of which the life of
imagination is undermined by the pressure of materialistic values and to the
actress, PALLAVI JOSHI in the Hindi film WOH CHHOKRI for enacting
competently and realistically, a whole gamut of expericoces and emotions,
embracing a women's life from childhood to adulthood
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SHASHI KAPOOR was born in
Calcutia, the third son of the famous
film and stage actor, Prithviraj Kapoor.
As a child, he worked with his father's
theatre company, Prithvi Theatre, and
for his brother Raj Kapoor. He toured
India and abroad for two years with
**Shakespearcana’ the company run
by Geoffrey and Laura Kendal. He
married their daughter Jennifer Kendal.
Shashi Kapoor has starred in about 250
Hindi films and has acted in many
international films including five
previous Merchant Ivory Films.
Shashi Kapoor now runs his father's
company, the Prithvi Theatrein Bombay,
and his own successful film company
“Film Valas'', which has produced
several award winning films such as""36
Chowringhee Lane'. In 1991 Shashi
Kapoor produced and directed the
Russian production, **Ajooba."
PALLAVI JOSHI, Bom in 1969,
Pallavi Joshi had celebrated her 25th
birthday on April 4. By then, she has
acted in 34 films directed by velerans
like Shyam Benegal, Govind Nihalani,
Ved Rahi, Subbash Ghai, Nabyendu
Ghosh, B.R. Ishara - and now in
Subhankar Ghosh's film, ""Woh
Chokri." She has also acted in 35 TV
serials several of which have been
direcied by Hrishikesh Mukherjee,
Shyam Benegal, Kundan Shah, Ketan
Mehta, Amol Palekar, Subhankar
Ghosh and Sham Ramsay. Her
versatility being such she has acted in
Hindi, Gujarati, Malayalam, Kannada
films and Marathi plays.
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AWARD FOR THE BEST SPECIAL EFFECTS
SETHU

Rajat Kamal and a cash prize of Rs. 10,000 to the Creator: SETHU

Citation

The Award for the Best Special Effects of 1993 is given to SETHU for his work
in the Tamil film THIRUDA THIRUDA for professional and apt handling of
spectacular scenes on a large scale, contributing significantly to the overall
impact of the film,
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AWARD FOR THE BEST CHOREOGRAPHER
SUNDARAM

Rajat Kamal and a cash prize of Rs. 10,000 1o the Choreo grapher: SUNDAR AM

Citation

he Award for the Best Choreographer of 1993 is given o SUNDARAM for his
work in the Tamil Film THIRUDA THIRUDA, for the orchestration of SCOrES
of dancers in unison, with massive sets, stunning light effects and foot-thumping
music
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M. Sundaram : Hailing from
Karmataka, he has choreographed for
more than 200 films - Tamil, Telugu,
Malayalam and Kannada apart {rom
Bengali and Hindi films. Tamil Nadu
and Andhra Pradesh has given him
award for Choreography
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AWARD FOR THE BEST FEATURE FILM IN
ASSAMESE

ABARTAN

Rajat Kamal and a cash prize of Rs. 20,000 1o the Producer: BHABENDRA
NATH SAIKIA

Rujut Kamal and a cash prize of Rs. 10,000 t the Director. BHABENDRA
NATH SAIKIA

Citation

‘The Award for the Best Feature Film in Assamese of 1993 js givenlo ABARTAN
for a successful experiment in the dramatic technigue of a play-within-a-play to
reveal the relationship of appearances o reality
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DE. BHABENDRA NATH SAIKIA
A Doctor of Philosophy from London
University in Physics with a Diploma
from the Imperial College, London,
Saikia was a Reader in the Post-
Graduate Department of Gowahati
University.

Literature was Dr. Saikia’s first grea
passion. He has 14 books to his credit:
short stories and novelettes, radio plays
and film scripts. He has been awarded
prizes by the Sahitya Akademi, the
Publication Board of Assam and
Bangiya Sahitya Parishad, also Rs
100,000 from the Magor Education
Trust. His plays have been telecast in
India and abroad. Assam's “‘Maobile
Theatre”” has put on board 14 of his
plays.

Cinema became his second passion.
He has directed six films: **Sandhya
Raag'’, '‘Anirban’’, “‘Agnisnan’’,
“*Kolahal®", *‘Sarothi’® and
“* Abartan”". His films have wonseveral
“Rajat Kamals'', His popular films
have been screened at Indian film
festivals and eight foreign festivals,
including Karlovy Vary and Algiers,
Nantesand Pyongyong. Vallodolid and
Sydney.

Dr. Saikia is connected with several
cultural organisations, For years he has
been the Chief Editor of *Pratik’” and
**Safura,”” both progressive journals,
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AWARD FOR THE BEST FEATURE FILM IN
BENGALI

ANTAREEN

Rajat Kamal and a cash prize of Ks. 20,000 to the Producers: NATIONAL FILM
DEVELOPMENT CORPORATION and DOORDARSHAN

Rajat Kamal and cash prize of Rs, 10,000 1o the Director MRINAL SEN

Citation

The Award for the Best Feature Film in Bengaliof 1993 is pivenis ANTAREEN
for a sensitive exploration of modern man's loneliness and the failure of human
communication in a dehumanised civilization
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MRINAL SEN: **Bom: May 14, 1923.
“Initially had no special love for
cinema, Was not ¢ven a habitual film
poer. Entry into cinema wis accidental.
Had an uncomfortable jolt with the
first film(1956). The first wntings on
Cinema, however, date further back.
Used to write regularly, generally,
critically on the aesthetics of Cinema.
PBecame a regular film-maker, created
controversies; viewed fearlessly and
candidly, A passion for experimenting
with the language of Cinema. Even
now I believe in creating controversies
because, only through controversies
truth can attain a certain ‘quality’.
 Awards: National : President’s Gold
Lotus for best Mational Film, four times
<o far. President’ s Gold & Silver Lotus
for Best Direction four Lmes.
“Silver Lotus for topping in other
CAlEROTICS.

« awards: International : Several
awards, majorand minor, from Cannes,
Berlin, Moscow, Karlovy Vary,
Chicago, Montreal, Valladolid,
Carthage and Delhi, Other awards :
MNehru Soviet Land Award, Padma
Bhushan, D. Litt (Honoris Causa)
(Burdwan University) Commandeur de
L'orde des Arts et des Letters (France)
“*Served on the International Juries at
several International Film Festivals all
over the world.

“*Was Chairman of the Governing
Council of FT11, Pune, President of the
International Federation of Film
Societies (London), and Vice President,
Cinema et Liberate (Paris)™
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BEST FEATURE FILM IN GUJARATI
MANVINI BHAVAI

Rajat Kamal and a cash prize of Rs. 20,000 w the Producers: AASHISH
TRIVEDI and UPENDRA TRIVED]

Rajat Kamal and a cash priee of B 10,000 w0 the Direcwor UPENDRA
TRIVEDI

Eitation

The Award for the Best Feature Film i Gugaran ol 1993 iy given to MANVINI
BHAVAI far depicting the drought-torn lives of villagers through the eyes of the
profagomisi,
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AASHISH TRIVEDI is a producer
committed to cincma Though a
commerce graduate, be selects subjects
of artistic and aesthetic values like
s“Manvini Bhavai'", a Gyanpeeth
award-winning novel by the late
Pannalal Patel.

Born on 1964, Aashsh Trivedi, became
a noted drama producer. His theatre
productions like * ‘ Abliinayasamrat’’,
“yuddha', ‘“Ajatshatru’ and
* Aflatun’” have created an impact on
the regular theatre-going avdiences.

UPENDRA TRIVEDI : Bom in 1937
at Indore, is a living ''legend’ of
Gujarati screen and theatre, He has
acted in more than 100 films as the
hero and has siaged about 50 plays.
The Government of Gujarat has bailed
Bim ten times over as the best actor and
bestowed upon him the most prestigious
honour: the Pandit Omkarnath Thakur
Award. For the film *'Zer the Pidhan
Jani Jani'® he bas been awarded the
hest director and screenplay wriler
awards.

Upendra Trivedi was the Chairman of
the Gujarat Film Development
Carporation. Now he 1s Chairman of the
Finance Commitiee of the West Zone
Cultural Centre, Udaipur. He has also
served as MLA for two Lerms, AL present
he is the Minister of State for Panchayat,
Youth Services and Cullural Activities
in the Government of Gujarat.

The Government of India bestowed on
him the Padma Shri in 1989,
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AWARD FOR THE BEST FEATURE FILM IN
HINDI

PATANG

Rajal Kamal and a cash prize of Rs 20,000 1o the Producer: SANJAY SAHAY
and DURBA SAHAY

Rajat Kamal and a cash prize of rs. 10,000 (o the Director: GOUTAM GHOSE

Citation

e Award for the Best Feature Film in Hindi of 1993 i5 given 10 PATANG for
arestrined and symbalic portrayal of love and betrayal and of the various layers
of moral corruption, which wverpower the lives of innocents
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SANJAY SAHAY and DURBA
SAHAY : Though an industrialist
engaged in the manufacture of pre-
stressed concrete slabs, Sanjay Sahay
has been engaged in promoting thealre
and cinema in Patna and elsewhere. He
has written poemsin Hindi and English.
He wrote the dialogues of “*Patang’” .
He is married to Durba, an actress of
repute and co-producer of *‘Patang”’.

DURBA SAHAY : A graduate from
Gava College, she is a creative wriler,
poet and an actress. Keenly interested
i promoting Good Theatre and Good
Cinema.

GOUTAM GHOSE : Bom on July 24,
1950. Brought up in Calculta
Graduated from Calcutta University.
Worked actively in the theatre and also
for some time as photojournalist.
Siarted making documentaries from
1973, His *“‘New Earth” (1973) and
“Hungry Autumn’" (1974) have won
awards at Oberhavsen and Leipzig.
Two years later he made “*Chains of
Bondage.”

Continued on Page 83
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AWARD FOR THE BEST FEATURE FILM IN
KANNADA

CHINNARI MUTHA

Rajat Kamal and a cash prize of Rs. 20,000 1o the Producers: NAGINI
NAGABHARANA, SAROJA anid NANDAKUMAR

Rajat Kamal and a cash prize of Rs 10,000 w the Director: T.58.
NAGABHARANA

Citation

The Award for the Best Feature Film in Kannada of 1993 s given o CHINNAR]
MUTHA for an imaginative rendering of achild’s growing-up process, in terms
of the widening ambience of human life.
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NAGINI NAGABHARANA : An
accomplished dancer in Kuchipudiand
Bharata Natyam, an actress and a
costume designer, Nagind is married o
Nagabharana.

SAROJA : Saroja is a philanthropist
and a social worker, who takes keen
interest in helping poor children.

NANDA KUMAR : Nanda Kumar
wis born in an agricultorist family ina
village. After completing his early
gducation, he wventured into
construction business, which brought
him to Bangalore. He hasalso ventured
into the mining and granile processing
industry with success

T.S. NAGABHARANA © After
appreaticeshipin film-makingunder B.V

Karanthand Ginsh Kamad, Nagabharana
embarked on his career with " Grahana, ™
which secured for him a Natonod Award
{for National Integration). ** Anveshane”
got for him a Kamataka State Award.
“Banker Margaye™, based on a RK
Narayvan novel, earmmed yet another
National Award as also for “'Santha
Shushumala Sharifa’'. “‘Mysore
Mallige'' was another super-hil
MNagabharana is the Principal of Adarsha
Film Institute and is connecied with two
well-known drama troupes. HisTV serial
“Tenali Rama'" eamed for him all-India
reputation.
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AWARD FOR THE BEST FEATURE FILM IN
MALAYALAM

VIDHEYAN

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: K. RAV]

Rajat Kamal and a cash prize of Rs. 10,000 1o the Director; ADOOR
GOPALAKRISHNAN

Citation

The Award for the Best Feature Film in Malayalam of 1993 is given 1o
VIDHEYAN for its in-depth handling and complex delineation of the
psychological evolution of two characters, representative of the transformation
of terror into power and its hold over the life of the exislentialist outsider.
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K. RAVI : K. Ravindranathan Nair,
Popularly known as Ravi, has becnone
of the prime forces behind the New
Cinema in Kerala. He is also one of
India’s lirgest manufacturer-exporters
of cashewnuls.

Ravi has produced fourteen films in
Malayalam. They include five of the
G. Aravindan, one of M.T. Vasudevan
Nair and four of Adoor Gopalakrishana
films.
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ADODOR GOPALAKRISHNAN
Bom on July 3, 1941, at Adoor village,
in Kerala in a family devoted to
Kathakali. By the time he graduated,
he had produced a score of plays,
authoring half a dozen of them.
Joined the Film and Television Institule,
Pune and got his Diploma in Direction
and Scriptwriting in 1965, He pioneered
the film society movement in Kerala
with his Chitralekha Film Society at
Trivandrum. He also started a film
cooperative with a studio. He has
directed six feature films and over twe
dizen documentiries.

Five times he has won the National
Award for Best Direction. The Briush
Film Institute gave its prestgious awand
for his *‘Elippathyam”" (Rat Tap). The
FIPRESCI prizes went 1o him for his
“Mukhamukham®® (Face to Facel,
**Anantaram’’ (Monologue) and
“*Mathilukal™ (Walls) at New Delbi,
Karlovy Vary and Venice. His
Malayalam book on he Cinema has
also won the National Award. He has
been honoured with a *‘Padmashn '
Adoor Gopalakrishnan's debut feature
“*Swavamvaram” (One' s Own Choice)
won several national and state awards
It has made rounds of leading films
fesuvals. “*Kodivattam®" his next
film, eamed for him several awards
and nternational  recognilion,
Retrospectives of his liims have been
organised at Pesaro, Helsinki and La
Rochelle
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Continved from page 77
[GOUTAM GHOSE]

In 1979 hie broke into feature films with
the Telogu film **Maa Bhoomi'" (Cur
Land) on the Naxalite movemenl in
Telengana, which won the award at the
Best Telugu film the next year, Since
then, there has been a steady progress
with “‘Dhakal"" (The Occupation) about
the exploitation of tribal people. It
earned for him President's Golden
Lotus in India and the Human Rights
Award from Strassbourg and an entry
into Cannes.

Ghose's ""Paar’” pushed its “‘hero"’
Naseeruddin Shah into international
limelight at Venice, where be won the
*Best Actor's Prize”’. The UNESCO
Solidarity Award was awarded o this
film.

“*Antarjali Yatra'' (The Voyage
Beyond) got the Grand Prix at Tashkeng
and the National Award for Best
Benpali Film.

Ghose's next film, a co-production
between West Bengal Government and
a Banpladesh financier. ' ' Padma Nadir
Majhi'', earned for him the Best
Director and Best Feature Film Awards
at the NFF in 1993 and the UNESCO
Award at Cannes. Besides he has won
the FIPRESI and Red Cross Awards
and Un Certain Regard recognition.
A remarkable aspect of his films is that
be is the cipematograpber as well.
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AWARD FOR THE BEST FEATURE FILM IN
MANIPURI

SAMBAL WANGMA

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: PH. SOBITA DEVI

Rajat Kamal and a cash prize of Rs, 10,000 to the Director: K. ITBOHAL
SHARMA

Citation

‘The Award for the Best Feature Film in Manipuri of 1993 is given to SAMBAL
WANGMA, which correlates the integration of Man with Nature for the
development of the human personality:
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PH. SOBITA DEVI, producer of
“Sambal Wongma' washornin 1963
al Imphal, She isa graduate of Manipur
University. Though a relatively new
entrant in the art of film-making, she
has shown her versatality with her very
maiden venwre. Her other interests
include the Manipur theatre, classical
dance, drama and photography. As a
student, she had written short one-acl
plays.

K. IBOHAL SHARMA : K. Thohal
Sharma is a pioneer of cinema in
Manipur starting as & cingmatogra-
pher, with a cultural bent of mind, he
documented the life of his people like
Maibis. He made a series of films for
the Manipur State Kala Akademi on
the local Gurus, Amudon, Amubi and
Ahum.

Ibobial Sharma produced ' 'Tmagi
Ningthem’' and it earned for him
medals and cash awards from Manipar,
as also from the National Film Festival
for the Best Feature Film in Manipuri.
“*lmagi Ningthem’' being an intense
human document of the life-style of
Manipuris, won the Grand Prix at
Nantes (France). The child aniste m
the film also secured a national award,
Sharma and his film have participated
in Festivals at Locarmo, Hongkong,
Montreal, New York, Denver and
Toronto,
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AWARD FOR THE BEST FEATURE FILM IN
MARATHI

LAPANDAV

Rajat Kamal and a cash prize of Rs. 20,000 to the producers: SACHIN
PAREKAR and SANJAY PAREKAR

Rajat Kamal and & cash prize of Rs, 10,000 to the Director: SHRABONI
DEODHAR

Clitation

The Award for the Best Feature Film in Marathi of 1993 is given o LAPANDAYV
for its clever portrayal of a comedy of errors, culting across the generation gap
and for its charming depiction of puppy-love, extending from the campus to the
homes of today's youth, in a refreshing directorial debut.
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SACHIN PAREKAR ; Sachin Parckar
has coproduced *‘Tiyya', ""Shejari,
Shejari™" and *‘Lapanday’’ with Sanjay
Parckar and has shared the honours,
including this year's NFF State Award.
Sachin bas had theatrical background
before he ventured into films,

SANJAY PAREKAR : Sanjay Parckar
co-produced with Sachin Parckar a
video programme based on three short
playsof the celebrated P.L. Deshpande,
entitled “*Tiyya''. They joinily
produced their first Marathi feature
film **Shejari, Shejart’ " in 1991, Itwon
two Maharashtea State Awards, These
two were directed by Dilip Kolhatkar
Their second venture has been
“Lapandav’’ with Mangesh Kulkarni
as the writer and Shraboni Deodhar as
the Director, this year's Best Marath
Film.

SHRABONI DEODHAR : Shraboni
Deodhar first attended the Film
Appreciation Course of FT1L, Pune and
then apprenticed herself as an Assistant
Director under well-known film
personalities of Maharashtra like Amol
Palekar, Nana Patekar and Debu
Deodhar in the production of shorts,
features and television serials. She has
made her directorial debut in the award-
winning **Lapandav™’, which has become
popular with the masses as well.
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AWARD FOR THE BEST FEATURE FILM IN
ORIYA

ARANYA RODANA

Rajat Kamal and a ¢ash prize of Rs. 20,000 to the Producer: FRASAN PRUSTI

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: BIPLAB RAY
CHAUDHURI

Citation

I'he Award for the Best Feature Film in Oriya of 1993 is given to ARANYA
RODANA for its very sensitive and cinematic handling of an urban journalist's
quest 1o understand the complexities of tribal life, seen through the eyes of an
orphaned boy,
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PRASAN PRUSTI : Producer of
‘“Aranya Rodana'' (Cry in the
Wilderness'™) was bom in 1957, A
young businessman of Bhubaneswar,
he has attempted (o make an “honest™
film in **Aranya Rodana® . There are
very few persons who stake their money
on * ‘Parallel Cinema’”, but Prasan Prusti
is one of them. A lover of good cinema,
he had a dream of making a good film
some day and he has now succeeded

For him, the award is a sign of
encouragement.

BIPLAB RAY CHAUDHURI : A
veteran, who has been in the industry
for 30 vears, he has edited over
films, of course including his own and
winning awards for the films, featore
and non-feature that he has produced
and directed. In 1980, s “*Shodh™
earned for him the Golden Lotus and
critical acclaim. “*Spandan’ won a
national award for the Best Social
Welfare Film, ‘‘Mahaprithivi®
(Bengali) made for the West Bengal
Government, *‘Ashray”” (Hindi) and
“‘Chilka Teeray'" have been received
well and they have added more awards
1o him, His documentaries made for
the Films Division have also been
recognised in India and abroad.
Through his association with about a
dozen organisations, juries,
committees, etc. he has rendered
service to the film industry asa whole
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AWARD FOR THE BEST FEATURE FILM IN
PUNIJABI

KACHEHARI

Rajat Kamal and a cash prize of Rs. 20,000 o the Producer: VIJAY TANDON

Rajat Kamal and a cash prize of Rs, 10,000 to the Director: RAVINDER
PEEPAT

Citation

The Award for the Best Feature Filin in Punjabi of 1993 is given o KACHEHARI,
which highlights the valnerability of the judicial system, in which sometimes
justification prevails over justice.
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VIJAY TANDON

RAVINDER PEEPAT, whohas made
his directorial debut with **Kachehari™
was Raj Kapoor's chief assistant for
six years., Among the films he has
assisted were : Raj Kapoor's *'Satyam,
Shivam, Sundaram'’, and Prem Rog."™
He has been associated with national
Award winning Punjabi film *'Chann
Pardesi'* and “‘Long Da Lishkara'",
An MA in English and a Diploma-
holder in screenplay writing from FTTI
Pune, Ravinder Peepat has directed
Hindi films like **Lava’ (stamming
Dimple Kapadia and Raj Babbar),
“*Waris"® (with Smita Patil, Amrnsh
Puri and Raj Babbar), **Lal Dupatta
Malmal Ka'"

The films be has producted and directed
are ““Hum 1o Chale Paradesh™ “*Qaid
Mein Hai Bul Bul"" **Ghar Aaya Mo
Pardest™.
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AWARD FOR THE BEST FEATURE FILM IN
TAMIL

MAHANADHI

Rajut Kamal and o cash prize of Rs. 20,000 to the Producer S.A. RAJKEANNU

Rajat Kamal and a cash prize of RBs. 10000 o the Director, SANTHANA
BHARATHI

Citation

The Award for the Best Feature Film in Tamil of 1993 is given 1o MAHANADHI
for depicting the aspirations and frustrations of the protagoniat, his separation
from and reanion with his children, spanning 4 vast canvas of various cinema
skills put together into an epic suga of a struggle against injustice,
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S A. RAJKANNU : S.A. Rajkannu,
“Mahanadhi's'' Producer was borm in
1043, He enterad the flm feld in 1976
and produced his first film "'16
Vayathinile'’ (directed by
Bhorathiraga). This flm ran for one
year and won the Tamil Nadu State
Award, This film also was awarded the
Gold Drsc by HMV. This was dirccted
by Bharathirajaa. His nexi film
“Kirakke Pogum Rail™" with all new
faces also ran for a year in all over
I'amil Nadu, His other block-busters
arc ‘‘Kannipparuvathile™, which
introduced Bhagvaraj, " Arthangal
Aayiram™ “"Vaalibame Vaa Vaa'
apart from other films

His film **Poo Pootha Nanthavanam "'
direcied by Balaguru won the State
Awards asthe Best Film and for Saritha
os the Best Actress

Rajkannu is a well-known producer in
the Southern film industry constently
introducing new faces and technicians,
His fist film **16 Vayathinile'" was
shot entirely outdoors and this created
a new trend in the industry.

SANTANA BHARATHI : Santana
Bharathi loves 1o be as much before the
camera as an actor as behind it as the
director. He has acted in as many as 15
films. Politically aware, he has direcled
popular films like **Kadamai Kanniam
Kattupadu'', ‘'Poovizi Raja’
“Kavalukku Kettikaran™ “"Entamil
Enmakkal'' **Chinna Mappilai"' before
“*‘Mahanadhi'".
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AWARD FOR THE BEST FEATURE FILM IN
TELUGU

MISTER PELLAM

Rajat Kamal anda cash prize of Rs. 20,000 10 the Producer: GAVARA PARTHA
SARADHI

Rajat Kamal and a cash prize of Rs 10,000 to the Director: BAPU

Clitation:

The Award for the Best Feature Film in Telugu of 1993 is given (0 MISTER
PELLAM for its satirical exploration of the myth of the male ego, being supenor
to that of the female
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GAWARA PARTHA SARADHI :
The Producer of "Mister Pellam"”,
Gwara Partha Saradhi is a Master of
Commerce, who made his debut with
this film. It has already earned for him
the Golden Nandiand five other awards
from the Andhra Pradesh (Government
and a National Award now He is
planning yet another feature film.

BAPU : This South Indian **Bapu’" isa
well-known graphic artist, who has been
acartoonist, illustrator and an direciorin
advertising agencies in South India.
Bapu has 42 feature films 0 his credit as
a Director, with nine of them being in
Hindi. **Balaraju Katha™ got an Andhra
Pradesh Government Award. His
S am poCIna Ramayanam’ " got the Best
Director Award from his peers, the South
Indian Film Director’s Association.
**Bhakta Kanappa'' earned a National
Award for Re-Recording. ''Sila
Kalyanam'' has feiched for him a
Filinfare Award. **Pelli Pusthakam'" and
“Mister Pellnm”” were honoured by the
Andhra Pradesh Government with
“Rest” awards. He has also been
honoured as an Asthana Vidwan and
with an Honorary Doctorate by the
Andhra Pradesh Academy and other
institutions.
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AWARD FOR THE BEST FEATURE FILM IN
URDU

MUHAFIZ

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: WAHID CHOWHAN
RajatKamal and acash prize of Rs 10,000t0 the Director: ISMAILMERCHANT

Citation

The Award for the Best Feature Film in Urdu of 1993 is given to MUHAFIZ a
breath-taking film, uniting the various film arts, crafts and technical skills into
an inlegrated experience, with lasting images of a dying colture, in which a
humanistic vision of life is being undermined by encroachment from acquisitive
commercialism.
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WAHID CHOWHAN : “'In Custody"'
is Wahid Chowhan's fourth project for
Merchant Ivory Productions. He was the
Associate Producer on Lsmail Merchant’s
directorial debut *“The Courtesans of
Bombay™ and produced *“The Pedict
Murder'' and " "The Street Musicians”. He
is in the bullding constrection business.

[SMAIL MERCHANT: Bom in
Bombay, Ismail Merchant has lived
for most of his life in the West. He has
an M.A. in Business Administration
from MNew York University. Merchant's
first film was a theatrical short *“The
Creation of Woman'™ nominated in
1961 for an Academy Award and was
an official entry in the Cannes Film
Festival that same year, While en route
to the festival, Merchant met James
Ivary, who agreed 1o form a partnership
to make English language theatrical/
features for the inlermational market.
"“The Householder'® was the [rst
feature followed by three more Indian
features; *Shakespearewallah™ *“The
Guru'® and **Bombay Talkie'".

For more than thirty years, Merchant-
Ivory Production has endured as one of
the most productive collaborations in
cinema, bringing forth such films as
** Autobiography of a Princess’”, " "The
Wild Party"", **Savages’’,
“‘Roseland’’, “*The Europeans,”’
“*Quartet” **The Bostonians'' *"Heat
and Dust”, *'A Room with a View"
“*Maurice’’, “‘The Deceivers'’, *"Mr
and Mrs Bridge’", ““Howard's End"’
and *‘The Remains of the Day."”
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AWARD FOR THE BEST FEATURE FILM IN
KODAVA

(Best Feature Film in a Language other than those specified in Scheduled VIII
of the Constitution).

MANDHARA PHU

Rajat Kamal and a cash prize of Rs. 20,000 o the Producer: B.N. RAVI
SHANKAR

Rajat Kamal and a cash prize of Rs. 10,000 o the Director: S.R. RATAN

Citation

The Award for the Best Feature Film in Kodava of 1993 is givenio MANDHARA
PHU which depicts how unusual parental love affects children's lives adversely
(0,
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B.N.RAVISHANKAR : The producer
of the Kodava film, ' “Mandhara Phu"™
is a Bangalore based industrialist-cum-
businessman with a leaning towards
the Arts. He has also acted in the film,
He has played small roles in T.V.
serials. His second production venture
is **Aragini'’, in which also he is acting.
He is a producer, who does not fight
shy of being before the cameri.

5.R. RAJAN : The Director of
“Mandhara Pbu,'" the Kodava film
from Kamataka, is in his early sixties.
He is proud of the fact that he has
produced, directed and acted in two
languages, Kodavaand Tulu films, both
of which have won awards. Way back
in 1970 he made his first Tulu film,
“Enna Thangadi'' with the spirit of
pioneers. The next year he made the
Kodava film, “*Mada Manne Nade
Koolu''. Rajan has produced and
directed Kannada films as well.
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BEST FEATURE FILM IN TULU

(Best Feature Film in a Language other than those spectfied in Schedule VIII of
the Constitution)

BANGARA PATLER

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: Dr. RICHARD
CASTELINO

Rajat Kamal and a cash prize of Rs. 10,000 w the Director: Dr. RICHARD
CASTELINO

Citation

The Award for the Best Feature Film in Tulu of 19917 is given to BANGARA
PATLER, which depicts how lnoney-power can take away everything from g
simple and innocent community of villagers, using muscle power and political
force.
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DR. RICHARD CASTELINO : Bom
in a village in a Dakshina Kannada
District, Dr. Richard Castolino hails
from a family of agriculturists,
Completed education in Mangalore
apto PUG. About 20 years ago he
established a drama troupe named
** Arin Kiran'" and produced dramas in
Tulu and Kannada, which were staged
in Kamataka and even Overseas in
Dubai.

Dr. Castelino, an Ayurvedic doctor,
now in his late forties, entered film
industry in 1977 with the Tulu film
“Bolli Thota' and as a Co-Producer
the film *‘Nyayagad En Baduk'. The
latter was invited as an Official Entry
to the Cairo Festival of Films.

In 1981, he had the honour to conduct
“South India Cultural Festival'' at
Mangalore for a period of three years,
He has been bestowed the ""Best
Director Award'" by the Kamataka
Government for *'Bangara Patler™”,

1
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SPECIAL MENTION

TAHIR HUSAIN and MAHESH BHATT (for HUM HAINRAHIPYAR KE)

JUGAL DEBATA and SUSANT MISRA (for INDRADHANURA CHHAT)

Citation

The Feature Film Jury makes Special Mention for 1993 of TAHIR HUSAIN
(Producer) and MAHESH BHATT (Director) for their Hindi film HUM HAIN
RAHI PYAR KE, an enjoyable and wholesome entenainment at the level of
innocent comedy

The Feature Film Jury also makes Special Mentiom for 1993 of JUGAL
DEBATA (Producer) and SUSANT MISRA (Director) for their Oriya film
INDRADHANURA CHHAL, a sensifive exploration of a woman's experience
of loneliness in the context of the inexorable passage of Hme, culminating on a
positive note of redemption throgh symbolic images
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TAHIR HUSAIN : Tahir Husain
entered the film industry over 30 years
ago as the Assistant Director of the
well-knwon Producer-Director, Nasir
Hussain. In 1971, Tahir Husain started
his own company. He has produced
“*Caravan'", *“Anamika’’,
“"Madhosh™", *“Zakmee"", **Phir Janam
Lenge Hum'', ““Khoon Ki Pukkar™,
and “‘Locket.”” Inrecent times his films
like “‘Dulha Bikia Hai’' *‘Hamara
Khandan®’, **Thum Mere Ho™", ""Hum
Hain Rahi Pyar Ke"' (both with Aamir
Khan and Juhi Chawla) have been
released.

MAHESH BHATT : Mahesh Bhat is
the son of Nanabhai Bhatt, born in 1948,
He is the director of such well-known
mainstrcam Flms like **Saransh™,
“Arth',  “'Janam''  “‘Kabza™
** Aashiqui'’, “*Daddy’" “*Sir'", “Hum
Hain Rahi Pyar Ke*', **Gumrah’" and a
dozen more. They established his
reputation. Under production are *“The
Gentleman’’, “*Kalyug'" andeight more
films. What 18 more, he is a media
personality. He has made the telefilms
“Janam'” and “Swayam’' also. He has
anchored may episodes of tele-senal
“Turning Point."'

JUGAL DEBATA : Jugal Debata, the
producer and cinematographer of
“Indiradhanura Chhai'' was born in
Cuttack in 1958 He has beena creative
still photographer ever since he gol the
prize of a camera in a lottery. The nexi
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step was lo study at FT1L, Pune

Debata produced the Oriya film,
“Ashara Aakaash’ as a COOPEritive
venture of ex-students of FTIL His
“Badhu Nirupana' eamed him four
State Awards. Between producing
features and shorts, he wields the camera
for his own films and those of others

SUSANT MISRA : Susant Misra,
(""Lulu"") director of ““Indradhanyrg
Chhai'" was born in 1965 After
graduating in commerce from Ulkal
University, he wanted 1o become i
Chartered Accountant; but chan ged his
mind and joined the Film Direction
Course, at the Film and Television
Institute of India, Pune

His diploma film *‘Nischal Badal** based
on the themeof loneliness was the official
Indian entry in the competitive section of
the Oberhausen Film Festival in 1580
From 1989 till he started * Indradhanurs
Chhai"* for four years, he was in the
wildemess in a struggle 10 make films
according o his personal perceptions,
For a couple of years, be did freelance
research in cinema at the National Film
Archives, This was for him an
““unleaming process, As he says A
film-maker, like a poet, seems (o be in
elemal bondage, trying to free himself
from external and internal conflicts of
time and space.”'

Based on his own observation of some
real characters vis-a-vis the changing
cityscape, he directed his first feature
film “Indradhanura Chhaj ( Shadows
of the Rainbow) in Oriya
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AWARD FOR THE BEST NON-FEATURE FILM
MAIHAR RAAG

Swama Kamal and a cash prize of Rs. 15,000 1o the Producer: SETU FILMS :
SUNIL SHANBAG

Swama Kamal and a cash prize of Rs. 15,000 10 the Director: ARUNABH
BHATTACHARJEE

Cilation

e Award for the Best Non-Feature Film of 1993 15 given (o MATHAR RAAG
for presenting a candid and spontancous portrayal of the decay of our heritage,
as iLis being engulfed by clouds of heartless commercialism,
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SUNIL SHANBAG, a graduate from
Elphinstone College, Bombay, has been
associated with Shyam Benegal's
"“Yatra" and "Bharat EK" Khoj" as also
Siddharth Kak's cultural film magazine,
"Surabhi”. "Maihar Raag" is his debut
Venture.

ARUNABH BHATTACHARIEE :
An M.A. from Elphinstone College,
Bombay, Arunabh Bhattacharjee
apprenticed himself under Govind
Nihalani, He has made films on the
Bhiwandi riots, heroin wade in India,
the "Times of India” sesquicentennial.
He has been involved with TV and has
been associated wit "Surabli”.
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AWARD FOR THE BEST FIRST NON-FEATURE
FILM OF A DIRECTOR

BAZAR SITARAM

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer: NEENA GUPTA
(FOR FILMS DIVISION)

Rajat Kamal and a cash prize of Rs, 10,000 to the Director: NEENA GUPTA

Citation

The Award for the Best First Non-Feature Film of a Director of 1993 is given lo
BAZAR SITARAM for presenting a delicate and sensitive portrayil of the
culture, traditions and milieu of Old Delhi as a personalised experience.
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NEENA GUPTA : Neena Gupta is
widely known to film-buffs and TV
watchers as a vivacious thespian,
compere, anchorperson, producer and
director. She is truly an auiewr.

The roles she has played in Dilms like
**Aadharshila’ “Mandi'® “*Utsav"'
**Saath Saath’", **Susman,"" ““Trikal™",
**Angaar’ “'Yalgaar™ “'Balwan’’ and
**Suraj Ka Satwan Ghoda® directed by
stalwarts have revealed her thespian
talent, nurtured at the Delhi National
School of Drama, where she graduated.
She has also acted in the English films,
“Gandhi" “"Deceivers'” and "'Jaipur
Junction”' with elan.

But it is the TV serals that have
endeared her to the masses,
“Khandaan'" *‘Yatra'', '‘Kabeer’
“Buniyad'® *‘Mrinal Sen's Stories,"
**Satyajil Ray presents’’ “*Dane Anar
Ke™ “Anveshan'’ and ""Dillagi’".
But many may nol know that she has an
M. Philin Sanskrit, ““her height is 5 feet
4 inches and her weight is 55 kg™', in
her own words! What is more, she isa
film-maker and serial-director/
producer now on par with others, who
can be remembered for their work.
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AWARD FOR THE BEST ANTHROPOLOGICAL/
ETHNOGRAPHIC FILM

LADAKH—LIFE ALONG THE INDUS

Rajat Kamal and a cash prize of Rs. 10,000 0 the Producer: BAPPA RAY
Rajat Kamal and a cash prize of Rs. 10,000 to the Direcior: BAPPA RAY

Citation

The Award for the Best Anthropological/Ethnographic Film of 1993 is given 1o
LADAKH—LIFE ALONG THE INDUS for a visuall v enchanting depiction
of the life-patterns of the people living along the River Indus inLadakh, with rich
details emerging from their environment.
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BAPPA RAY is a documentary film-
maker, with a keen interest in tribes
and tribal development. So much so,
he succeeeds in establishing warm
rapport with tribals, be they in South
Indiza, the North East or the North
West. He has made several films in
close liaison with anthropologists and
ethnographers. His repertoire includes
“ Alien Homeland"' afilm onthe Siddis,
an African community that had
migrated to India a few centuries ago;
“Cholanaikenof Kerala™ and *"Kadar
of Cochin'" focussed on the hunter-
gatherer communities. '‘Hynniew
Trep'” is a film on the Khasis of
Meghalaya; ‘‘Wangala; A Garo
Festival’® has lnoked at the impact of
jbum cultivation and it recieved a
Mational Award. "Ladakh: Life along
the Indus’" looks at the various peoples
with tradition and culture of their own
who inhabit this remote land,
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AWARD FOR THE BEST BIOGRAPHICAL FILM
COLOURS OF ABSENCE (English)

Rajat Kamal and a cash prize of Rs. 10,000 1o the Producers; SHANTA
GOKHALE and ARUN KHOPKAR

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: ARUN KHOPKAR

Citation

The Award for the Best Biographical Film of 1993 is given to COLOURS OF
ABSENCE fora beautifully crafted and successful presentation of the biography
of the painter, Jehangir Sabawala, throu gh his work. The sound design of the film
has also been meticulously conceived.
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ARUN KHOPKAR : Arun Khopkar is
a well known alumnus from the Film
and Television Institute of India, from
where he obtained his Diploma in Film
Direction in 1974. He has directed and
produced several short films. His films,
*Tobacco Habits and Oral Cancer™
(1978}, “*Figures of Thought™" (1891)
on the Baroda painters Bhupen Khakar,
Nalini Malani and Vivan Sundaram
and ‘‘Sanchari” (1992) on Leela
Samson have won national and
international awards, Some have been
shown io the *‘Indian Panorama.”” His
book on the film-maker, Guru Dutt,
eamned for him the National Award for
the Best Book on Indian Cinema ( 1986).
He has lectured extensively on
aesthetics in general and film aesthetics
in particular in India and abroad and he
has contributed research papers Lo
national and international journals, He
is an internationally recogniscd
authority on Eisenstein. He is a Homi
Bhabha Fellow. He knows French,
Russian, German and Japancse
languages, apart from Marathi, Hindi
and Sanskrit. His producer Shanta
Gokhale, an eminent Marathi litterateur
and translator is his “‘comrade at
home. ™

In “*Colours of Absence’” he has once
again returned o a painler, Jehangir
Sabawala. He specialises ininterpreting
artists of several disciplines in terms of
cinematic images with imagination,
and appropriate sound-track.
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AWARD FOR THE BEST ARTS/CULTURAL
FILM

ANUKAMPAN (Hindi)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer: BALAKA GHOSH
Rajat Kamal and a cash prize of Rs. 10,000 1o the Director BALAKA GHOSH
Citation

The Award for the Best Ants/Cultural Film of 1993 is given 1o ANUKAMPAN

for focusing attention on a unigue intermingling of classical and folk dance
traditions which is in danger of extinction through an appealing film form
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BALAKA GHOSH : Now in early
twenties, Balaka Ghosh is an Honours
graduate in English from the Calcutta
University, an alomnus from the
Institute of Film and Allied Arts,
Calcutta, with a diploma in Direction
and a Kathak dancer of repute. In her
film, "' Anukampan'® (Vibrations) she
has merged her two major interests
dancing and making films. Itis not one
more dance film, but an introduction 1o
a litle known Kathak style from
Chattisgarh in Central India.

Balaka Ghosh was an Associate
Director of Nilotpal Mazumdar in his
two films: *‘Days and Nights in Saw’s
Land'” in which live action and
animation have been blended and **The
Land Within Ripples'’, an ecological
film on an island in the Sunderbans,
She has directed the experimental film,
**58 shots™.
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AWARD FOR THE BEST ENVIRONMENT/
CONSERVATION/PRESERVATION FILM

ORCHIDS OF MANIPUR (Manipuri)

Rajat Kamal and a cash prize of Rs. 10,000 10 the Producer: TOMCHOU
SINGH, Principal Chief Conservator of Forests, Government of Manipur

Rajat Kamal and a cash prize of Rs. 10,000 1o the Director ARIBAM SYAM
SHARMA

Citation

The Award for the Best Environment/Conservation/ Freservation Film (including
Awareness) of 1993 is given to ORCHIDS OF MANIPUR for g colourful and
extremely aesthetic presentation of the exalting abundance of the wild orchids
of Manipur.
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TOMCHOU SINGH : Tomchou Singh
has been involved with forests in
Manipur for three decades. A member
of the Indian Forest Service, he has
authored working plans for
management of government forests and
for environmental preservation,
Currently the Principal Chief
Conservator of Forests, Governiment
of Manipur, be is the producer of
“Orchids of Manipur’', as a creative
expression of his life-time pursuit

ARIBAM SYAM SHARMA : Bomin
1939 at Imphal. Manipur, Sharma
originally mastered in Indian
Philosophy from Vishwabharati
University. In Manipur, his interest
and involvement in the theatre has left
amark. He became an actor and director
of note in Manipuri theatre. Sharma
has directed films since 1974, The
feature film *‘Imagi Ningthem'" (My
Son, Precious) released in 1981, was
screencd in Filmotsav'82 (Calcutia).
This film has been screened in the New
Directors/New Films, New York and
International Festivals at Denver,
Locarmo, Toronto, Montreal, Hongkong
and Festival Des Three Continents al
Mantes (France), where he was awarded
the Grand Prix.

His film **Ishanou”’ (The Chosen One)
1960 has been a ** Selection Officialle™
at Cannes 1991 in **Un Certain
Repard™”
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AWARD FOR THE BEST PROMOTIONAL FILM
TIMELESS INDIA (English)

Rajat Kamal and a cash prize of Rs. 10,000 (o the Producer ZAFAR HAI
Rajat Kamal and a cash prize of Rs. 10,000 to the Director LAFAR HAI
Citation

Ihe Award for the Best Promotional Film (1o cover Tourism, Exports, Crafts,
Industry, etc.) of 1993 is given to TIMELESS INDIA for taking the viewer

through a visually beautiful experience of the landmass called India, n all its
varied colours and varicty.
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ZAFAR HAI : Zafar Hai has produced
and directed documentaries and
promotional films, which have been
shot in various locations in South East
Asia, Africa, the Middle East, Europe
and the United States, besides, of course,
India. He has also directed numerous
cinema and TV commercials.

Over the last 15 years, his films have
won him most of the significant Indian
awards as well as some prestigious
international awards, The major ones
include Indian National Film Festival
(NFF), Best Documentary (twice),
Filmfare Award for the Best
Documentary of the Year (twice), World
Festival of Aviation Films (Rome),
Silver Leaf Award for Excellence, first
prize at the Scandinavian Travel and
Tourist Exhibition and Best Travel Film
Award in San Francisco, plus awards
earmed at Intemational Film Festivalsal
Buenos Aires and Manila.

In 1987, he directed “‘The Perfect
Murder’’, a feature film in English for
the world market, which was produced
by Merchant-Ivory Productions, with
Ismail Merchant as the Executive
Producer and the Oscar-winning
cameraman, Walter Lassally, as the
Director of Photography. It has been
released in major cities in the UK and
USA and India and was telecast by
BBC and Star TV,

In 1990, with his characteristic style,
Zafar Hai has directed a wourism film
for the Taj Groop of Hotels, He has
recently completed a prestigious film
on India for Ministry of Tourism.
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AWARD TO THE BEST AGRICULTURAL FILM
BUILDING FROM BELOW (English)

Rajar Kamal and a cash prize of Rs. 10,000 to the Producer: N.G. HEGDE,
President, BAIF Development Research Foundation

Rajat Kamal and a cash prize of Rs. 10,000 10 the Director VISHRAM
REVANKAR

Citation

The Award for the Best Agricultural Film (includ ing subjects related and allied
o Agriculture, like Animal Hushandry, Dairving, ¢ic) of 1991 ig given o
BUILDING FROM BELOW fordemonstrating the prime importance of human
development along with basic agricultural development activities.
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DR. N.C. HEGDE: Doctrate in
Economics (Social Forestry) 15 Lhe
President and Managing Trustee of
BAIF Development Research
Foundation. He is involved in the
promotion of Agroforestry, Wastelands
Development and control of
environmental pollution through
various projects funded by Government
of India. He has received a National
Award in 1991 for his book **Maother
Nature' as best for children from
National Council of Education
Research and Tramming. He is also a
member on  various Advisory
Commitiees of the State Governments.

VISHRAM REVANKAR is aproducer
and director of documentanes. He has
won foar National Awards and three
International awards. He was formerly
Asst, Professor, Educational TV. at
Film & TV Institute of India, Pung.




arTTes WE 9T Wiy e R
T fama faets (siish)
Pt el R o SFER T 1 00 S A 10,000 T F THE TR

Fgeeh « TEt Fig 1 wom Sl a1 10,000 T90 = T TR

woTE

wrfers e, wan wa-fy, i v am wear, i faiy, s ] TEE,
Pl = e s s waEre e w1 1993 =1 qoeen F faim faeg (sieh)
#wﬁmwhmﬁuﬁwa#:ﬁhﬁmmﬁtmﬁmﬁmﬁmxmﬁ-ﬁ
A W AR ¥ A & we v & e o e £

AWARD TOTHEBESTFILM ON SOCIALISSUES
THE WOMEN BETRAYED (English)

Rajut Kamal and a cash prize of Rs. 10,000 w the Producers: SEHJO SINGH
and ANWAR JAMAL

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: SEHIO SINGH

Citation

The Award for the Best Film on Social Issues such as Prohibition, Women and
Child Welfare, Anti-Dowry, Drug Abuse, Welfare of the Handicapped, ete. of
1993 is given 1o THE WOMEN BETRAYED for a critical presentation of the
phenomenon of witches and witch-hunting, provoked by forces within and
outside, which is symbolic of the exploitation of a tribal community
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SEHJO SINGH : Bom in Delhi with
Masters in Political Science and Mass
Communication, Sehjo Singh has
taught undergraduate courses in
Political Science at the University of
Dethi and served as Media Consultant
o the Government of India. She has
been producing and directing films
since 1967,

She has also published a few research
articles on women's issucs and has
written a dissertation on “‘Power
Relations in the Indian Family"'. She is
active member of People’™s Union for
Civil Liberties.

*The Women Betrayed'" is her first
independent documentary, on 16mm
She has been deeply involved in films
on child marmages, the socio-cConamic
status of nurses in India, literacy
campaigns, and the practice of Sat,
Married to Anwar Jamal.

ANWAR JAMAL : The co-producer
of **The Women Betrayed™', He bas a
Master's degree in Hindi Literature
and recieved training in film-making
He has produced a number of video
documentaries and shorts for lelevision
on subjects of conlemporary social
CONCEr.

He has also published articles, shor
stories and pocms, and has had a long
involvement with. the theatre
movement.
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AWARD OF THE BEST EDUCATIONAL/
MOTIVATIONAL/INSTRUCTIONAL FILM

AIDS (Malyalam)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producers: NOORANAD
RAMACHANDRAN, Dr. GANAB BABY and OCHIRA SATHAR

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: NOORANAD
RAMACHANDRAN

Cltation
The Award for the Best Educational/Motivational/Instructional Film of 1993 is

given o AIDS for presenting information on this disease in a simple,
straightforward and direct manner.
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NOORANAD RAMACHANDRAN :
Skipping over Political Science (B.A.)
and Electrical Engineering (Diploma),
Wooranad Ramachandran discovered
cinema.. He has made a film on leprosy,
“Hansen's Disease’™’ and a much-
acclaimed film for children
** Achanpattalam’” which was liked by
children and grown-ups at the Jaipur
Children's Film Festival. He has earned
awards from the Kerala Government
and the film cntics.
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AWARD TO THE BEST EXPLORATION/
ADVENTURE FILM

THE SPLENDOUR OF GARHWAL AND
ROOPKUND (English)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producers: THE GARHWAL
MANDAL VIKAS NIGAM

Rajat Kamal and a cash prize of Rs, 10,000 to the Director: VICTOR BANERJER

Citation

The Award for the Best Exploration/Adventure Film (including Sports) of 1993
is given to THE SPLENDOUR OF GARHWAL AND ROOPKUND for an
imaginatively toldand poetically picturised ex ploration of Garhwal and Roopkund.
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VICTOR BANERIEE has worked as
4 thespian of repule with some of India’s
most eminent Directors including
Satyajit Ray, Shyam Benegal and
Mrinal Sen. During his brief career as
aprofessional, he has alsoworked with
Directors of international fame, like
Sir David Lean in EM. Forster's "*A
Passage to India'’, Roman Polanski,
Jerry London and James Ivory. He has
received awards for his performances
both in India and abroad, In 1988, he
received the honour of being the first
non-English Amercian actor to be
invited to the United Kingdom by
Director Stephen Pimlott, 1o act in the
famous “‘York Mystery Plays' as
**Jesus Christ™

Banerjee’s directorial debot was with
“An August Requiem'’, which was
India’s official entry to the Berlin Film
Festival. His first non-feature, which
also marked his debut as a
Cinematographer, was a documentary
for the Indian Railwaysentitled " “Where
No Journeys End’’, telecast in India. It
received a National Award, and went
on to win the “*Gold Award" out of
3100 entries from 27 countries at the
Houston International Festival, USA.
**The Splendour of Garhwal and Roop
Kund,"" is his second non-feature film.
Apart from films, be is interested in
plays and conlemporary art.
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AWARD TO THE BEST INVESTIGATIVE FILM
BENEFIT FOR WHOM AT WHOSE COST? (English)

Rajat Kamal and a cash prize of Rs. 10000 o the Producer: DINESH
LAKHANPAL

Rajal Kamal and a cash prize of Rs. 10,000 w the Director: DINESH
LAKHANPAL

Citation

The Award for the Best Investigative Film of 1993 is given to BENEFIT FOR
WHOM AT WHOSE COST? fora well-researched and detailed investigation of
the fears and tribulations of the people living under the looming shadow of a lon g-
delayed multipurpose hydel project
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DINESH LAKHANPAL : Basically
4 creative writer and freelance
journalist, Dinesh Lakhanpal was the
Director and Screenplay writer for the
Hindi feature film ** Antaheen™ starming
Om Puri and Rohini Hattangadi, besides
being Executive Producer for the same.,
This highly appreciated film has not
been screened widely.

[.akhanpal has worked as Chief
Assistant Director with Sai Paranjpye,
in the making of her first two lcature
films ‘'Sparsh’’ and “'Chashme
Baddoor'' and a number of
documentaries. Was Associate Director
and dialogue writer for **Agnidanh™ a
feature film on the problem of dowry
and bride burning.

He has writien and directed *"Nahan
Karz'' a 20-minute [eaturelie as i
special programme for Easter. Also
““Wapas Gaon Chalen’ for KVIC

Lakhanpal has produced and directed
for Doordarshan **Chandi Prasad Bhau
Ki Kahani Banam Chipko Andolan."
This film got awarded Berlin Senate's
Special Award for Best Film on
Environment Protection, (1992) and
German Television's special award,
1993,

“'Benefit for Whom at Whose Cost?”’
produced and directed by him was
made for the Ministry of Environment
and Forests, New Delhi.
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AWARD TO THE BEST ANIMATION FILM
CHETAK (Hindi)

Rajat Kamal and g cash prize of Rs. 10,000 to the Producers: THE NATIONAL
CENTRE OF FILMS FOR CHILDREN AND YOUNG PEOPLE

Rajat Kamal and 4 cash prize of Rs. 10,000 1o the Director V.G. SAMANT
Rajat Kamal and a cash prize of Rs. 10,000 to the Animagor- V.G. SAMANT
Citation

The Award for the Best Animation Film of 1993 s given to CHETAK for
bringing alive the legendary horse in a most charming manner,

J
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V.G.SAMANT : The 60-year-old Chief
Animator, Director and Script-writer
of “*Chetak’” isa veteran of Animation
Films. After traiming in drawing and
arl, he joined the Cartoon Unitof Films
Division in 1959 and in 1987 became
the Chief Animator there. He has
experimented with animation, table top,
puppets, pixillation, etc. He won the
first ever National Award for Animation
Films in 1978. His films have loured
round the various festivals and earned
acclaim and awards, as from Portugal
and France (Annecy). He bas been
associated with the former Children’s
Film Society of India and now with the
National Centre of Films for Children
and Young People. He has also
conducted several workshops devoted
0 Animation.
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SPECIAL JURY AWARDS
MURALI NAIR and MAHESH THOTTATHIL

Rajat Kamal and a cash prize of Rs. 10,000 to MURALI NAIR and MAHESH
THOTTATHIL

Citation

The Non-Feature Film Special Jury Award for 1993 is given to MURALT NAIR
and MAHESH THOTTATHIL for direction of the film TRAGEDY OF AN
INDIAN FARMER and for transcreating a well-known and touching Malayalam
poem into a celluloid poem, with great sensitivity and economy

The Non-Feature Film Special Jury Award for 1993 is also given to MAHESH
THOTTATHIL for his direction of the film DEATH OF A FRODIGAL SON
for an interesting exploration of the stream-of-consciousness of a d ying man in
a restrained and stylised student Glm
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MURALI NAIR : If Murali Nair had
stuck 1o his original discipline, may be
he would be studying various aspects
of the shattering carthquake in
Maharashira for he has an M.Sc with
first rank in Geology from Kamarajar
University, Madurai. But films lured
him. After acquiring a Diploma in Film-
making from St. Xavier's Institute of
Communications, Bombay, he has
worked with some commercial and
documentary directors as an assistant
“Tragedy of an Indian Farmer'” 15 hus
first directorial venture. [is discovery
fortifies the rationale of the Selection
ranels of Indian Juries in discovering
talent through the language of the
Cinenii

MAHESH THOTTATHIL : Bom in
1968, Mahesh studied physics at the
university. Joined the Film and
Television Insititute of India, Pune in
1991. Completed the course in Film
Directionin 1993, "Death of A Prodigal
Son' is his diploma film.
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AWARD FOR THE BEST SHORT FICTION FILM
SUNDAY (Hindi)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer: NATIONAL
CENTRE OF FILMS FOR CHILDREN AND YOUNG PEOPLE

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: PANKAJ ADVANI

Citation
The Award for the best Short Fiction Film (not exceeding 70 minutes’ duration)
of 1993 is given to SUNDAY for taking a total holiday from logic and inhibitions
and creating a most entertaining and humoroys fantasy which, with all its
tmprobabilities, will succeed in casting a spell on its audiences,
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PANKAJ ADVANI : Now in his late
twenties, Pankaj Advaniisa B.A. in
Painting from Baroda University with
a Post-Graduate degree in Editing from
FTII1, Puane.

As an Editor, he has worked with several
directors including the late G.
Aravindan. He has tried his hand in
dialogoe and script-writing. One of his
original scripts has won a prize from
NFDC.

Advani has tried his hand successfully
in a wide range of things, from one-act
plays to slide-projects, from direction
to video documentation. Now he has
made his debut through the featurette
for the National Centre of Films for
Children and Young People, which
was shown at the Calcutta Panorama
earlier this year. And he has miles o

go.
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AWARD FOR THE BEST FILM ON FAMILY
WELFARE

TAVEEZ (Hindi)

Rajat Kamal and a cash prize of Rs. 10,000 10 the Producer: RAJEEV MOHAN
(FILMS DIVISION)

Rajat Kamal and » cash prize of Rs. 10.000 (o the Director: PURS] IOTTAM
BERDE (FILMS DIVISION)

Citation
The Award for the Best Film on Family Welfare of 1993 js given 1 TAVEE?
for prototing the small family norm in a direct and effective manner




AR AR E AT S
F Trm-wensl § WMo W A F
v T R 3 A, e
a1 Tores w3 wAwe | ww R
fpe Wy Fen Vi
w0t Bl T wfert e we T
forere Tt firest W% |

a% 3 wyd wew oA R
v b fm %1 g e
11 =t 3 2he 660 wn SfAE e T
¥ 1% e % T o et fres
¥ fom svr 1o e e | 3 g
e, Fodyrs, wen frkyres e et %
w5 ) o w S gl
£ o & e e @ e @
= oy Te T

RAJEEV MOHAN : After acquiring
a certificate in Dramatic Arts from the
11.P. Sangeet Natak Academy, Rajecy
Muohan has worked on programmes for
All India Radio, Doordarshan and Films
Division. He has made films on family
welfare and rural development, before
producing '‘Taveez’' for Films
Division

PURUSHOTTAM BERDE, has
written and directed Marathi plays. His
““Tour, Tour'"" has been performed on
660 evenings during the last 11 years.
Has won several State Awards for his
Marathi films, *‘Hamla De Dhamal”
etc. In whatever he does he 15 fully
invalved as screenplay writer, director
art director, and producer. His
“*(3hayal'', was produced by N.
Chandra.
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AWARD FOR THE BEST CINEMATOGRAPHER
PIYUSH SHAH

Rajat Kamal and a cash prize of Rs, 10,000 to the Cameraman: PTYUSH SHAH

Rajat Kamal and a cash prize of Rs. 10,000 to the Laboratory processing the film:
(Not awarded, as the film was processed abroad)

Citation

The Award lor the Best Cinematography in a Non-Feature Film for 1993 is piven
to PIYUSH SHAH for his work in the film MOKSHA for documenting a tragic
reality with all its moods and emotions.
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PIYUSH SHAH : Piyush Shah
obtained his Diploma in
Cinematography from the Film and
Television Institute of India, Pune
(1985). He has worked as a
cinematographer with Mani Kaul,
Shyam Benegal, Arun Khopkar, Pankaj
Butalia, Kabir Mohanty, Dinas
Stafford, Nalin Pandya and others,
Some of the short and feature films
shot by him and shown at various
national and international festivals are:
“‘Before My Eyes’', ‘"Nazar'",
**Siddeshwari Devi'”, “'Idiot’", **Suraj
Ka Sawvan Ghoda'', “‘Figures of
Thought'" “*Sanchari'’, *'Colours of
Absence'’, *‘Moksha', "*Kisses on a
Train"' and '"Riyaz'". He has also done
aerial shooting for the serial
“Discovery of India’"
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AWARD FOR THE BEST AUDIOGRAPHER
INDRAIJIT NEOGI

Rajat Kamal and a cash prize of Rs. 10,000 1o the Audwographer; INDRAJTT
NEOGI

Citation

The Award for the Best Audiography in a Non-Feature Film for 1993 is given o
INDRAJIT NEOGH for his work in the film MATHAR RAAG for extremely
imaginative and conceptual use of location sounds 1o depict the crumbling
heritage of the Maihar Orchestra,




S1i1l from "Maihar Raag”
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AWARD FOR THE BEST EDITOR
RAJESH PARMAR

Rajat Kamal and a cash prize of Rs, 10,000 to the Editor: RAJESH PARMAR

Citation

The Award for the Best Editing in a Non-Feature Film for 1993 is given (o
RAJESH PARMAR for his work in the film COLOURS OF ABSENCE for
smooth, precise and excellently edited work, which gives the film its unigue
thythm, in keeping with its form and content,
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AWARD FOR THE BEST MUSIC DIRECTOR
RAJAT DHOLAKIA

Rajat Kamal and a cash prize of Rs. 10,000 1o the Music Director: RAJAT
DHOLAKIA .

Citation

The Award for the Best Music Direction in a Non-Feature Film for 1993 is given
to RAJAT DHOLAKIA for his work in the film SUNDAY for contributing
significantly to the mood of fantasy which pervades the film through refreshing
music, with innovative use of the human voice.
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BAJAT DHOLAKIA : Son of the
renowned singer, composer and music
director, Dileep Dholakia, Rajal
Dholakia is essentally a self-taught
musician, composer, singer and music
director. After brief stints of training
under Pandit Ramprasad Sharma and
the French guitarist, Mark Salan, Rajat
Dholokia made his debut at the age of
nincteen. Now at 33, he has scored
music for over 80 plays, [ilms,
documentaries, video programmes in
Gujarati, Hindi and English, He is the
“Sound Designer’’ for flms like
“Siddheswari Devi'", ''Parinda",
““Maya Memsaah'", “*Sanchari’’ and
“Sunday'’.
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AWARDS NOT GIVEN

I'he Non-Feature Film Jury did not give awards for the best Scientific Film and for the Best Historical
Keconstruction/Compilation Film
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AWARDFORTHEBESTBOOK ONCINEMA, 1993
NAALO NENU (Telugu)

Swarna Kamal and a cash prize of Rs. 15,000 to the Author: Dr. BHANUMATI
RAMAKRISHNA

Swama Kamal and a cash prize of Rs, 15,000 to the Publisher: K.N.T. SASTRY
Citation

The Award for the Best Book on Cinema of 1993 i given 0 NAALO NENU by
BHANUMATI RAMAKRISHNA. Her riveling autobiography provides an
wsight into the working of the Telugu film industry, while tracing her fascinating life
and career. Wrilten with candour and in an imensely fluent style, the book
underscores the independent spirit of a woman in an excessively male-dominated
system of the show business. The lively and self-analytical work is arare phenomenon
inafield, where antistes seem to be unnecessanly hesitant to author their life-stories,
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DR BHANUMATHI RAMA-
KRISHNA the illustrious thespian/
directress, music director, singer and
writer was bom in Ongole Andhra
Pradesh on September 7, 1925,
Inheriting music from her parents, she
received sound training in music and
histrionics from her Father Bommaraju
Venkatasubbiah. Producer-Director C.
Pulliah a pioneer of Telugu Nlms
introduced her 1o the Telogo screen
when she was just thirteen in age. Her
first picture was *'Varavirayam'' an
anti-dowry flm produced by Mr.
Chamaria. Since then she has worked
in over 100 pictures in almost all the
languages of South India and also in
Hindi.

Dr. Bhanumathi is possibly the only
lady in the whole world who s a studio
owner, producer, director, wriler, music
director and also a greal singer for
films, She was married to P.S.
Ramakrishna Rao, a flm producer,
director and editor in 1943,

In “*Chandi Rani'" written and directed
by herself she acted a dual role in
Tamil, Telugu and Hindi versions in
1953, Her first Hindi picture was
Gemini's “*Nishan'".

Dr, Bhanumathi was the first lady
receipient of State Honours in 1956,
when Andhra Pradesh State was
formed. She received the National
Awards as Best Actress for her acling
in **Annai”* (Tamil), “*Anthastulu™
{Telugu) and *‘Palanti Yuddham"
{Telugu). Dr. Annadurai of Tamil Nadu

Continued on page 152
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AWARD FOR THE BEST FILM CRITIC 1993
PRITIMAN SARKAR

Swama Kamal and a cash prize of Rs. 15.000 1o the Critic: PRITIMAN
SARKAR

Citation

The Award for the Best Film Critic of 1997 is given o PRITIMAN SARKAR. His
articles are a fine example of serious film criticism. Sely larly and sensitive lominute
details of films, he has distilled years of his experience as a film society enthusiast
into his writing. The Jury was impressed by his insights and his love for cinema as
an art form.,
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PRITIMAN SARKAR: Bom in
January 1940 Pritiman Sarkar studied
Physicsat Presidency College, Calcutta
and thén taught Physics at the same
College before joining the IAS in 1964
(Orissa Cadre).

Apart lrom holding various
assisgnmentsin Government of Orissa,
he has worked in Government of lndia
in Delhi on deputation thrice for a total
period of about 15 years. Presently he
is working at Bhubaneswar, with the
Orissa Government.

An active member of Calcutita Film
Socicty in the early sixties, he later
became Secretary of the Film Society
of the National Academy of
Administration, Mussoorie (1964-65).
Brought out a journal devoted
exclusively to the articles written by
IAS Probutioners. In the early sevenlies,
hie was the Treasurer of the Federation
of Film Societies of India (FFST) Delhi.
Sarkar started bringing out IFSON
(Indian Film Society News), the journal
of FI'S1, Delhi, He has alsobeen wriling
on various aspects of film for *“Indian
Film Culture’’, ‘‘The Radical
Humanist’” and *‘Deep Focus'™ and
“Special Effects.”” Sarkar organised a
special programme 1o celebrate 50 years
of Indian Talkies.
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[DR. BHANUMATHY RAMAKRISHNA |
honoured ber with a title “"Nadippukku
lakkanam'" for her performance in
“Rangoon Radha™. In 1966, she was
conferred the Padmashri by the
Government of India. She has won
other hanours also,

K.NT.SASTRY s managing Cinema
Group of Publications, with the avowed
objective of bringing out “clagsy"
literature on Cinema.

The Cinema Group brought out a
compendium of articles written by
eminent people like Arudra,V.AK.
RangaRao, G, Srihari and others giving
details of the Telugu Cinema al the
time of the 1986 Film Festival held at
Hyderabad.

Sastry himself is a well-known
Jjournalist, columnist, and writer. He
received the National Award as the
best film critic in 1989,
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ABARTAN

Assamese/Colour/105 min
Producer/Director/Screenplay: Dr.
Bhabendra Nath Saikia. Leading
Actor; Tapan Das.. Leading Actress:
Mridula Barua. Sopporting Actor:
Jayanta Das, Supporting Actress: Juri
Sarina. Cameraman: Kamal Nayak.
Audiographer: Durga Mitra/Hirendra
Prasad Bhattacharya. Editor: Nikunja
Bhaitacharya. Art Director: Nuruddin
Ahmed. Music Director: Narayan
Bama/Deveswar Sarina. Choreogra-
pher: Hema Kaliba

Jayanti used to dance, actin drama and
recile poems, while she was in school

athervillage. Hercollegiate life, inthe
city, came to an end, when she joined
a political movement, which engulfed
the whole state. First, she used o collect
donations from the people as a
volunteer, Then she became a small
leader when she had 1o give donations
to the big leaders. Gradually, ber life
became stained. So much so, when she
had to return to her home, for the whole
village and her family, she was an
unwelcome and a disgraced person.

Jayanti had to fall back upon her
inherent talent. She joined a “‘mobile
theatre”’ company and established
herself asa goodactress and a celebrated
and glamorous personality of the
theatre,

Mihar was the “‘hero’” of the theatre
company, for which Jayanti worked. He
was already marmried and had a davghter.
But he said that it was for Jayanti only
that he haddecided (o work in the theatre.
Inyanﬁhudalmysheenamcp{inglifnas
came by to her. She did not try (o control
herself and submitted meekly 1o Nibar

and s advances.

The proprictorsof the theatre company,
whose foriunes were dependent on
Jayanti's glamour and performance,
bind her legally to siay with their
company only,

Then Jayanti came across Parimal, an
engineer, who had spent an
indisciplined life. Each discovered
something extraordinary in the other.
Their friendship opened new doors for
them 1o look into their own lives afresh.
One day, Parimal felt that he was tired
and lonely and it was in Jayan®i he
could probably find his partner for life
and peace of mind as well. He proposed
to Jayanti, who at first was bewildered.
She found herself closely fenced on all
sides.

The struggle for Jayanti's freedom starts
against Nihar, then the drama company
and finally her family. An urge for
seeing the better and brighter side ol
life ultimately tiumphs. Ithelps Jayant
to sLiarl Once again a new journey, with
Parimal by her side.
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AAKASA DOOTHU

Malayalam/Colourf 135 min.

Producer: Anupma Cinema. Director:
Sibi Malayil. Screenplay: Dennis
Joseph Leading Actor: Murali.

Leading Actress: Madhavi. Child
Artist: Seena Antony. Cameraman:
Anandakuttan. Editor; Bhoominathan
Art Director: Krishnankutty Music
Director: Ousappachan. Lyricist:
O.M.T Kurup. Female Playback
Singer: Chithra.

The story with a Christian background
15 et in a village by the hillside where
lives a happy family, It consists of
Annie, her husband, Johny and their
four children. The wisest is their
daughter Meenu, then the twins, Tony
and Rony a baby. Rony though
handicapped is much loved by the
family,

Both Annie and Johny had been
orphans. They were joined in marriage
by a benign priest, who is their well-
wisher Rector of a seminary, he
provides jobs, Annie is a violin teacher
and Johny is a driver at an estate. Both
of thetn are God-fearing and their house
i a very happy place. But there is one
litle Maw. Johny has a weakness for
liguor, though be isavery loving family
AT

One day one of the twins has an
accident. Blood is needed, and it is
when examining Annie’s blood for the
purpose that the doctor realises she has
luckemia. She is a woman of courage
and death does not scare her, But she is
worried about her family. Johny is
shatlered and he takes an oath that he
will never touchliquor again, which he
never breaks,




But she comes to a dead-end, when
quite suddenly Johny getsac cidentally
killed inafight. Annie is at aloss, With
not even a house to call their own or
savings to fall back, she starls worrying
for her children. With the help of the
priest, again, she is able to find foster-
parents for them except Rony because

he is handicapped.

Thehouse that once bustled with sound
and music and laughter suddenly
becomes lonely and silent with just
Anme and Rony.

Om Christnas eve, she eagerly awails
her children whom she had invited.

She jerks out of an vision of reunion
only o find herself bleeding severely.
She dies that night.

After the funeral, Tony's fosier parents
take Rony also with them.
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ANTAREEN

Bengali/Colour/™ 1 min

Produer : Natonal Film Development
Corporation. Director : Mrinal Sen
Story Sadat Hasan Manto.
Screenplay: Shashi Anand Leading
Actor : Arun Dunt. Leadinig Aciress:
Dimple Kapadia. Cinematographer :




Shashi Anand. Audiographer : Sudipta
Bose, Anup Mukhopadhyay. Editor :
Mrinmoy Chakraborty. Art Director:
Gautam Bose,

*“_ . That day again ot dead of night I
heard the stifled heart - breaking sobs
of someone, as if below the bed, below
the floor. A voice piteously cried and
implored me: “*Oh, rescoe me! Break
through these doors of hard illusion,
death like slumber and fruitless dreams,
place me by your side on the saddle,
press me to your heart, and, riding
through hills and woods and across the
river, take me to the warm radiance of
your sunny rooms above. Rescue me!""
(From ‘‘Hungry Stones’” by

Rabindranath Tagore.)

A recluse by his own choice, the man
walks into a crumbling mansion, all
deserted. In silence and mystery, the
man wandérs from room 10 room among
the bewildering maze of alleys in pursuit
of something, some one he is dying 1o
confronL

One night the phone rings. The man
picks it up. The caller immediately
hangs up. What remains is the dialtone.
One the other side of the phone is a
women, one living in a fairly large
apartment of a high-rise building. She
is dreadfully lonely and captive of
CifCumSLnNCes.

‘The women loves calling in the middle
of the nights and the man does nol
sound unfriendly. The man docs not
know who she is. The women does not
care 10 know about him either.

Days roll and talks mutiply. A queer
game Lo start with, slowly bul
inevitably. Does it grow intense?
Keeping themselves at an undefinable
distance in sprawling metropolitan city,
the man and the woman build & weird
world, a world replete with sensualily.

In the middle of a fateful night, the
world thus built suddenly collapses.
But life goes on. And there is passion
in it, there is pain in it.,
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ARANYA RODANA

Oriya/Colour/37 min,

Producer: Prasan Prusti. Director/
Screenplay: Biplab Ray Chaudhuri,
Leading Actor: Lalatendu Rath.
Leading Actress: Priyambaba Ray
Supporting Actor' Rai Charan Das.
Child Artist: Ramdas Muronu.
Cameraman; Raju Maishra.
Audiographers: Nagendra Nath Barid/
Sanjoy Pathak. Editor: Biplap Ray
Chaudhuri, Art Director: Ranjan
Parida. Music Director: Shantanu
Mohapatra. Lyricist: Laxman Marandi

Female Playback Singer: Sarojini
Hembrun,

A woman in an interior tribal villagein
Oirissa is raped to death by the local
MLA and his henchmen. The husband
of the raped victim murders the MLA
and is jailed. In a bid to uncover the
truth behind the hushed down crime,
Kalyani, a journalist, visiis the village,
She reports the truth o her Editor, who,
afraidof political implications, refuses
w publish the same without concree
proof. The journalist visits the village
again. She takes charge of the only
child of the rape victim.

The local mahajan and his henchmen
commit yet another ghastly crime in
the area, while harvesting illegally the
Crops, raised so painstakingly by the
tribal villagers on fallow lands, This
time, itismass killing and gang-rapin 2
of several tribal women. These women
are banished from the village as perthe
tribal system and they undergo the
prescribed penance rituals. Kalyani
reports the matter (o her Editor, but the
same s drastically distorted again,
attributing the crime 1o terrorists |

Kalyani's own married life had been
on the rocks for a long time and now
she receives the court judgement
granting her husband the divorce sought
by him sometime earlier. The poor
orphaned tribal child is still looking for
a mother. For the journalist and the
suffering tribals, it all remains Aranya
Rodana, a cry in the wilderness.
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BANGAR PATLER

Tulw/Colour/155 min,
Producer/Director/Screenplay: Dr
Richard Castelino. Leading Actor:
Vaman Raj. Leading Actress: Sudha
Ruani. Supporting Actor: Ramdas
Devadiga/Ramanna Rai. Supporting
Actress: Padma. Cameraman;
Sundemath Suvarna. Audiographer:
Menon. Editor: R. Srinivas Babu. Art
Director: Thamma Laxman. Costume
Designer: Deniael Henrich. Music
Director: **Ragdev’’. Lyricist: B.
Rama Kirdian. Male Playback
Singers: Manu/Narashimba Nayak
Female Playback Singers: Manjula
Gururag, Chaya, Nayana
Choreographer: Satish Kamala,
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Patel and his wife are a bénevolent
couple in a village. They have two
sons, one a Doctor by profession al
Mangalore by name Ramu and the
other, Shyamu, an employee in USA,

Sikvera the school-master dedicates
himself to the welfare of that village,
on hisappointmentas i school teacher.
He has a good rapport with Patel,

Choma hailing from a backward
community and a widower is employed
in Patel's estule and he has three
children, Kargi, a young unmarried
daughter, Nakyura, studying law at
Mangalore under Ramu's shelter and
Linpappa, a student,

Naganna, whoisengaged in illicit liguor
business, is raided by a Police Inspector,
Ramakrishna. Naganna after coming
out from the jail with the influence of
the local MLA plots the resignation of
Ramakrishna.

In line with e Land Reforms Ac,
villagers are submilting declarations 1o
the Government for owning the lands
they were cultivating. Sesha, a hackward
community person also submits his
declaration which affects his employer,
Naganna, and in the process they have a
brawl, Sesha relates to Patel the incident,
who upholds his stand and supports him.
Enraged Nuganna vacates Angara, awell-
known person from his house bul Patel
provides shelter to him,

Patel withdraws his nomination from
the election contest to encourage the
younger generation, Patel also provides
accomedation to an orphan, Babu, and

Babu falls in love with Kargi, who 15
also an employee in Patel's estale
Patel takes measures to arrange this
inter-caste marriage.

Choma's son Nakyura on visiting the
village s enticed by Naganna and makes
him work against Patel

luspite of Naganna's money power
Patel’s candidate wins the election and
Naganna indulges in illicit liguor
manufacturing and in a scuffle he kills
pelicemen in o staged lorry accident,
One day, when Kargi in alone at home,
taking advantage of her loneliness
Noganna tries torape Kargi; her brother
Nakyura returns home and saves her.
Naganna threatens that he would
defame Kargi and brund her as o
prostitute in the village and Nakyura
hecomes helpless.

Next morning Choma's dead body is
found in a well in which he drowned
after hearing of the intended wicked
act of Naganna. Nakyura begs the
pardon of Patel. Nakyura decides 1o
teach a lesson to Naganna. Naganna
tries W kill Nakyura and sets fire 1o the
village in the night. The poor people
loose their propenty. Kargi gets bumi.
Babu also dies in the engulfing fire,
while rescuing the innocent victims,

Nagunna's business place 1s destroyed
under the leadership of the school master
and Napanna surrenders (o Patel, The
entre village is turned 1o ashes by the
devilishact of Naganna, but Patel prays
all the same for the prosperity and
wellare of the villagers in the (uture.
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CHARACHAR

Bengali/Colour/86 min

Producer : Gope Movies Pvi. Lid..
Director/Screenplay : Buddhadeh Das
Gupia. Actor : Rajat Kapoor, Actress
: Laboni Sarkar, Supporting Actor
Sadhu Meher. Supporting Actress :
Indrani Halder. Cameraman
Soumendu Roy. Audiographer : Jvou
Chatterjee, Anup Mukherjee. Editor
Ujjal Nundy. Art Director : Shatadal
Mitra. Music Director : Biswadeb Das
Gupti.

For generations, the men in Lakhinder’s
fumily had caught and sold migratory
birds lor a living. In the course of this
work, however, Lakhinder comes o
love the birds. He imagines that they
are **Visitors from other Planets,™

Four years earlier, Lakhinder had seen
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his three year old son, Newai, carrying
a dead bird in his hands. When
questioned, Netai replied that he was
going to bury it so that it could grow
into atree full of blossoming birds, The
very next day, he himsell died, What
did he become, his father wondered

Alfter the death of his son, Lakhinder,
becomes so obsessed by birds that he
no longer enjoys his ancestral trade.
He does not even interfere the too-
close relationship which his wife, Sari,
was developing with Natabar, who
collects the caich and sells them to a
local middleman, Shasmal, Bhushan,
Lakhinder's elderly colleague, tries o
alert him, but Lakhinder's mind is
elsewhere. He sets free most of the
birds that he catches and keeps only a
few for Shasmal. San is fond of her
husband, but his strange atiraction to
birdsalienates bim from her. Sari drifts
away [rom him,

When Lakhinder finally realises that
bie might lose her forever, he takes the
painful decision to earn more money
by selling irds directly to a Calcutta-
based bird-dealer. In Calcutia, he geis
the shock of hislife when ai lunch after
the rituals of bird-workship at the
trader's house, they are served the
cooked meat of the very birds he had

brought from his villape. Lakhinder
cannot bring himself tosell birds 1o this
man any more. He returns home with
cmpty pockets and a sensibility so
shaken that he becomes completely
obsessed and cawches birds only (o
release them later,

The news that Sari has left him for
Natabar is brought to Lakhinder by
Bhushan's daughter, Gouri. She adores
Lakhinder for his gentle nature and,
seeing his grief over the loss of Sari,
expresses her love for him, Lakhinder
does not reciprocate.,

Bhushan, in an effort to make him snap
oul of it, provokes Lakhinder to try to
get Sari toreturn, Lakhinder encounters
her travelling on a motorcyele with
Natabar. In a sudden fit of rage, he
orders Sari to get down and come home
with him. He almost throttles his rival
and, begging for her lover's life, Sari
agrees 10 go with Lakhinder. After
taking only a few steps, Sari asks him
why he wants ber, Lakhinder has no
answer, and (ells her to go back to
Natabar, who is waiting for her.

Lakhinder returns to his empty hut.
That night, birds and birds and birds fly
into the room, giving him the final
shelter of their wings.
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CHINNARI MUTHA

Kamaday/Colour/90 min

Producers: Nanda Kumar/Saroja
Nagini Nagabharana. Director: T.5.
Nagabharana. Scremplay: T.§.
Nagabharana, C. Aswath. Story-
Dialogue-Lyric: Dr. H.S. Venkatesha
Murthy Cinematography - B.C.
Gowrishankar. Music Director: C.
Aswath. Editor: Suresh Urs. Art
Directors: Shashidhar Adapa, Appaia.
Costume Designers: Nagini Nag
Bharana Cast: Vijaya Raghavendra,
Dattatreya, Shantamma,
Krishnegowda, Avinash, Sreedhar
Sudharani, Shivaram, Sunder Raj,
Nagini NagBharana, Baby Smitha
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Every child is full of potential alents.
Tapped at the right time, harnessed for
the right purpose and monitored in the
proper path, itis possible toawaken the
“achiever” inside the child, leading to
great heights of excellence. In this
process, just love and care not enough,
The objective should be clear and the
path must be cleared, This is what the
film **Chinaari Mutha'' tries to project.

Mutha is a vibrant young boy. He
belongs 1o the lower strata of society.
He lives with his grandmother, who is
barely able to manage with small
eamings by selling firewood.

Running fast was an integral part of
Mutha. But neither he nor the people
around him were aware of this innate
Lalent

The playful Mutha becomes a lonely
soul after the grandmother dies and
becomes a bonded lnbourer in the house
of village-head. He is not only missing
the love and care of grandmother, but
also the freedom to go out and play
with his friends. He manages to coax
the village-head into permitting him to
take the cattle to forest for grazing.
Now he is back with his friends in the
forest. His joy knows no bounds.

One day, while they were playing, one
of the cows goes astray, Frightened of
consequences, be runs away from the

village and ultimately finds himself in
a big city, Everything is a strange
experience for him here. He gets into a
group of young boys engaged in shoe-
lifting as a livelihood under the loving
care and able puidance of **Daada’’.
He is a lonely old man, who finds his
own happiness in the company of these
young lads. Ooe day, when Mutha is
running away with stolen shoes from a
stadium, he is chased and caught by
Saavant, a professional coach training
athletes in running. Instead of a thief,

Saavant sees the potential of a great
runner in Mutha, Saavant takes Mutha
under his care and starts training him
for running race. Slowly and steadily,
Mutha comes up as an acknowledged
runner and with hard training and
perseverence, goes on o win the Gold
Medal in the state-level competition.
He wants to bring all those Daada’s
boys also into Saavant’s camp, so that
they can also experience the thrill of a
purposeful life as he has experienced.
He persuades Dasda and Saavant also
convinces Daada. The boys join Mutha,
Saavant trains them all and creates a
fine team for the relay races. The team
wins the relay race in an all-India
competition,

The songs in this film are sung by
children in the age group of 8-12 years,
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DARR

Hindi/Colour/ 180 min,
Producer/Director: Yash Chopra.
Screenplay : Honey Irani. Leading
Actor : Sunney Deol, Shah Rukh Khan,
Leading Actress : Juhi Chawla.
Supporting Actor : Anupam Kher.
Supporting Actress : Tanvi Azami.
Cameraman : Manmohan Singh.
Audiographer : Anuj Mathur. Editor:
Keshav Naidu. Art Director
Sudhendu Roy. Costume Designer
Gauri Khan, NeetaLulla. Music
Director : Shiv Kumar Sharma, Hari
Prasad Chaurasia. Lyricist : Anand
Dakshi. Male Playback Singers:
Hariharan, Sudesh Bhosle, Udii
Narayan Jha, Vinod Rathod, Abhijeer.
Female Playback Singer : Lata
Mangeshkar, Pamela Chopra, Kaviia
Krishnamoorthy, Alka Yagnik.
Choreographer : Saroj Khan, B.H.
Tarun Kumar,
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Darr is yet another in the line of
aesthetically made films of Yash
Chopra,

Darr is fear. And fear beats in every
lover's heant. Fear that your love may
not be reciprocated, fear that you ma ¥
lose the one you love, fear thar your
beloved could have a change of hieart,
In short, Fearis the villain in every love
story, Butin "Darr” fear is the ultimate
expression of passion, of obsession and
of sacrifice.

The main protagonists in this film are
Sunil, a brave, upright young man who
is a officer of the elite Marine
Commando Force of the Navy and the
other is Rahul, a mentally disturbed
youngster. Between the two is Kirun,
who becomes the cause of the strife
between Sunil and Rahul. Sunil loves
Kiran, who reciprocates his love and
they both plan w marry with the
blessings of the elders.

But, unknown to Kiran, Rahul has also
nursed an obsessive love for her since
their college days, But, Ralul, a
complex individual, who is unable 1o
express his love 1o Kiran, when he
finds out about Sunil and Kiran’s plans
o marmy, the obsession comes (o the
forefront as he tries his best to keep
them apart. He just cannot stap. In his
obsession, he overlooks the fact thar
Kiran does not love him and that she
truly loves Sunil. Ultimately, it is
Sunil’s intelligence and his skills as a
trained Commando that help him 10
overpower Rahul and save his and his
beloved’s hife

Darr is Kiran's story, who is caughi
between one man's love and another
man’s obsession. She loves one and
lears the other. One stands for love and
the other Tor ruon. However, in this
battle, the supreme victor is love,
because love always lives, in Life and
in Death
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DEVARA KADU

Kannada/A"olour/ 120 min,

Producer: Pattabhi Rama Reddy,
Director/Screenplay: T.P. Rama
Redily. Leading/Actor: K.T. Abrahiam.
Leading Actress: Kirtana Kumar,
Child Artist: Kanlaray. Cameraman-
Navroze Audiographer:
Knshnamumurthy. Editor: Suresh Urs,
Art Director/Costume Designer: G,
Murthy, Music Director: Konarak
Reddy,

Mara, Kenchi and their son Deva, leave
their denuded forest homeland and
migrate (o a place, where the
government gives them the patta of
ong acre of arid land and some cash o
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buy the inputs . They stnve hard by
fewching water from a far away luke
and ratse w meager crop. But there is g
ternible drought. Mara dies in his efforts
o savehis crops, Keneli and Deva are
forced to migrate 1o the city,

Kenchi finds some part-time jobs in
some houses and Deva becomes a
ragpicker and later a cycle-rickshaw
driver. The city has a traumatic effect
on them and they save EVCTY paise so
that they can returmnto their land, Kenchi
15 convinced that if a well isdug in their
land, they can survive even ina drought
year. Afler they save enough maney,
even though Kenchi's health is poor,
the decide w return,

Kenchi falls ill and Deva admits her in
a4 government hospital, All soris of
tubes are nserted into Kenchi's nose
andmouth, She 1s keen that she should
be taken to her land and not die in the
“'suffocating”” hospital. Deva *“steals™
her from the hospital and puts her in his
rickshaw and staris cycling all the way
Lo their patch of land,

Kenchi dies on the way, Deva is heart-
broken. He cremates ber by the
madside. He pathers the ashes and
continues his journey to his land. He

gives a lift to Swamy, who is nuiking
his way on foot to the Kumbha Mela
When Devareaches his homeland e s
unable w adennfy s land and the
paita he has with him is of no help at
all. Swamy suggests to him that he
does notneed any patta and he can very
well vecupy any patch of land he
desires. He also divines a spot for g
well and takes leave of Deva,

Devais all alone, He digs the well and
strikes water, He raises g crop for s
survival, After that, he decides 1o grow
trees. Every day without (ail he selects
one hundred perfect seeds from those
he collects in the foothills and plans
them and waters them. In ruin or heat,
he continues to do this every week,
every month and yearafler vear, By the
time Swamy returns, after 20 years, 1
magnificent forest has grown, by the
sheer labour of one man,

Swamy also says thal ever since his
sanyasa, he has in vain been searching
for the Divine mother, Deva says that
from his experience, he feels, that the
ouly Mother is the Mother Earth and
she is the Divine Mother also,

Deva dies leaving Swamy to carry on
his mission of growing trees.
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HUM HAIN RAHI
PYAR KE

Hindi/Coloor/ 163 min,

Producer: Tahir Husain., Director:
Muhesh Bhatt. Screenplay: Aamir
Khan/Robin Bhatt, Leading Actor:
Aamir Khan. Leading Actress: Juhi
Chawla. Supporting Actor: Dalip
Tahil. Supporting Actress. Nameet
Nishan Audiographer: Manohar K.
Bangera. Editor: Sanjay Sankla. Arnt
Director: Gappa Chakraborty, Music
Director: Nadeem-Shravan, Lyricist:
Sameer.  Male Playback Singer;
Kumar Sanu. Female Playback
Singer: Alka Yagnik

The vear 1993 was declared as the
“International Children's Year *' So,
"“"Hum Hain Rahi Pyar Ke" was
concerved 1o creale awareness in adulis
to treat children with love gnd
understanding and to educate children
how 10 face problems of life with
courage and dedication

Rahul, a young bachelor, leaving his
b[udit'.\.ﬂlEHiIH'-l-'n[[}HDI':!h:Ij" Lo bz the
guardion of his deceased sister's three
children of tender age, and also 1o
manage the affairs of her garment
factory. Rall, himsetf heing young,
cannot understand the pranks played
onhim by the three children. Frequently
he rébukes them,

Onenight, the children sneak out of the
house (disobeying Rahul) o visit i
fair, where they meet youngish
Vyjayanti, the daughter of a rich South
Indian businessman, Vyjayanti oo, fed
up with her father, forcing her to marry
4 mincompoop dancer, has run away
from her home. At the fair, the three
children make friends with Vyjayanti
and smuggle her into their house, as
she has no shelier. For g while, they
hide her. After some hilarious

sequences, Rahul discovers her

Believing her sobstory, he cngages hey
as the governess for the children. Soon
Rahul and Vyjayanti fall in loye,

Here Vyjayanti realises the luck of
love and affection between the uncle
and the children, She reforms the
children’s attitude towards their uncle
and she also helps Rahul 1o Lain their
confidence by taking interest in theit
activities,

Maya, the daughter of one Mr Bidnani,
a businessman, to whom Rahul's
factory is mortaged 1s madly i love
with Rahul, Her father Bidnani,
bargains with Rahul that either he
mames s daughter orsuffer his wrath,
Rahul is caught between his love for
Vyjayanti and saving the factory by
marrying Maya.

The children prefer Rahul to marry
Vyjayanti, They work hard diy and
nightin the factory (o meet the challenge
of Bidnani's order of one lakh shirts in
15 days. Rahul, Vyjavantiand children
achieve their lreetand save the factiny,
Here is fine interplay between children
and adulis.
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INDRADHANURA
CHHALI

Oriva/Colour/] 12min

Producer: Jugal Debata Direction/
Screeenplay: Susant Mishra Leading
Actor: Rabin Das Leading Actress:
Vijan Mishra Supporting Actor: Deha
Dash Supporting Actress: Sonia
Mahapatra Cameraman: Jugal Depata
Audiographer: Himanshu Khatua
Editor: Chakradhar Sahoo Art
Director: Asim Basu Music Director
V. Kash Das,

"“Indradhanura Chhai'” in Oriva means
""Shadows of the Rainbow’' The film
with this title tries to depict moments
from the lives of a few characters in the
changing world of Bhubaneshwar.

Vijaya, a young widow, stays as a
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tenant with a few families inoan old
mansion in the ever-changing town of
Bhubaneswar

Sonig, a girl in her early twenties Sliys
with her Lutherand motherin e grounid
Moor. Sonia's father works in a
government office. Deba, a company
exccutive, stays m the front, as an
"unknown”' neighbour, Sonia and
Vijaya are friends, Vijayva serves Nila
Mausi, an old widow, in a nedrby
monastery in the old town, Vijayvais in
love with Pratap, a radical schoal
teacher. Bl is tom in conflict on
whicther they should marry, She hus the
fear of becoming like the old widow
and ending up i a monastery. On the
other hand, she is also scared of a new
bondage with Pratap,

Pratap waits for her decision. Sonia is
ininfatuation with Deba. One duy Debha
15 seen in his house with Ashi, his
company colleague. Sonia is disturbed
and has a series of discussions with
Vijaya regarding a woman’s role in
SOCIely

Oneday, she moves out of the enclosed
space of the house and cycles around
the old town lanes. Sonia also

accompames - Vijaya o serve Nila
Muiusi. Sonin is fed up with the static
life every one s leading. Deba is on o
targel spree o sell his company's
prosduct. So s Asha, Sonia’s father is
SECM eyeing a young, working pirl of
hus davghter's age. Sonia’s father and
his Iriends consider themselves us
“Uttama Purushas:™ Sonia's mother
is mostly busy with houschold work
and deities and sometimes in 2ossip
with neighbourhood woman:

One day Sonia goes 1o the new
extensions of the city, where there are
thousands of empiy fats, She mees o4
winderer ad she is excited after
meeting him. The wariderer recites a
couple of poems of “*Bhima Bhoi™
Sonia brings the wanderer to Vijaya.
Sonid, Vijays and the wanderer move
around the architectural splendour of
the old Bhubaneswar. But then the
wanderer goes off to wander more!

Ramn comes, Inspired by the wanderer,
Vijaya decides 1o marry Pratap. Nila
Mauwsi is leflidone. She is now looked
after by attendant of the Monustery,
Sonia waits for better moments. The
epic [low of Time continues.
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JANANI

Bengal'Colour/120 min

Producer/Director: Sanat Dasgupta
Screenplay writer: Sanat Dasgupta
Leading Actor: Debesh Roy
Chowdhury Leading Actress : Rupa
Ganguly Supporing Acter; Gyanesh
Mukherjee Child Artist:Shuvajit
Dasgupta Cameraman: Anil Ghosh
Audiographers: Chinmoy Nath
Editor: Prasant Dey An Director:
Ashok Bose Music Director/ Lyricist:
Partha Sengupta Female Playback
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Singers: Rupa Ganguly Sudiptii Bose,

The film attempts 1o hit at the
supersitions that stalk life in rural Indig
even today, when the country is said to
be geared up for a leap into the 21st
Century, The film tells the story of
Chandi, a seductive red-bead, with the
cat's eyes. Her father, Karali, used 1o
bury dead babies. To find an escape from
the drudgery of his living, be resorts o
liquorand *‘pot’” which lead tohis death.
Chandi takes up her father’s profession
despite violent objections that a women
i5 not fit For such a job.

One day, Malindar, a daredevil man
comes into Chandi's life. They fall in
love and decide to marry, through
Malinder's relatives are opposed to this
union. They set up a happy home,
Chandi becomes pregnant and gives
birth to a son. The child is named
Bhagirath.

Chandi, basically a motherly type,
adores even the dead babies, who have
their last ntes at her hand. Bul the
village folk gradually develop a hatred
for her and start a smear campaign that
her touch will bring evil (o the new-
bom. Chandi is also accused of breast-
feeding dead babies, the characterstic
trait of a witch, So, the villagers brand
hera ““bayen™ (wilch). Malinder is, at
first, unwilling to part with his wife,
but finally has to succumb to
communily pressure. Chandi is
banished from the village and ordered
to live in a thatched hut outside the
village boundary and a weekly food-

dole is sent to her by the villagers,

seven years roll by, Chandi ekes out
herwretched existence, living a life of
half-stravation on the pittance of the
food-dole. Bhagirath has grown up.
Malinder, Bhagirath and Chandi come
across each other, but there is only an
exchange ol soulful looks and heart-
rending sighs, hardly any dialogue
Malindar is moved by the hapless stale
of his wife and wants (o belp her, but he
dare not go against social taboos,

Bhagirath also pines for this distressed
womarn, who, he comes o know, is his
mother. Chandi's days are filled with
muted despair,

The day of Chandi’sredemption comes
soon. One day, Chandi chances upon
somemen pulting logson therail tacks
She recoguizes them as a band of
dacoits. The dacoits, who are scared by
the sight of the bayen run away, but
they have already blocked the tracks
with logs. A train is seen coming,
Chandi waves her lantem to stop the
rain. She believes that she has the
wilch's supematural power 1o slop a
train. But she is no witch; just a human
being. The train rushes forward and
speeds over her body. Thus, she
redeems hersell through death.

Chandi is awarded a posthumous
gallantry award, Bhagirath receives the
award on Chandi’s behalf and proudly
declares Chandi as his mother. The
film ends with a reassertion of human
values, ringing the death-knell of
superstition and bigotry,
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KACHEHARI

Punjabi/Colour/ 165\ min.

Producer/Screenplay: Vijaya Tandon,
Director: Ravinder Pecpat. Leading
Actor: Gurdas Maan Leading Actress:
Rama Vij. Supporting Actor: Yograj
Singh. Supporting Actress: Nithi.
Child Artist: Gaotam Tandon.
Cameraman: S.K, Jolly.
Audiographer; Subhash Sehgal. Art
Director; Gyan Singh. Costume
Designer: Raisons Tailors. Music
Director: Varinder Bachan/Surinder
Bachan. Lyricist: Surjit Patar/
Shamsher Sandhu. Male Playback
Singer: Gurdas Maan. Female
Playback Singer. Sarabjil kaur,
Choreographer: Kanu Mukherjee.
Special Effects Creator : Daya Bhai.

Kachehari (The court) highlights the
inherent imperfections, failings and
vulnerability of the judicial system, where
often justification prevails over Justice.

Budh Singh, the hangman of a jail gets
killed by terronsts, while transfering
them from one to another jail. Inflamed
by the brutal murder, Shamsher, his
son, is about to kill the killers, bul on
the advice of his dying father, he hands
the killers over to the police. Now with
the ardent intention to hang those killers
himself, Shamsher fills the vacant post
of his father as the hangman,

In the jail, he meets a prisoner, Gurdas,
who is going to be hanged soon for a
murder he did not commit, Shamsher
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becomes friendly with Gurdas, who is
not only an innocent man, but the
personification of all that is good and
noble. Uncomlainingly Gurdas accepls
the will of the Almightly.

Touched by the humanity and
gentleness of Gurdas, Shamsher
promises Gurdas that he would go o
leeto (Gurdas's wife) and look after
lier and also take revenge on the Zaildar,
the villain, Shamsher resigns from his

job, but after hanging the killers of his
father, accomplishing his first mission.
Shamsher goes to Jeeto w reinforce her
resolve of revenge. He marries Precio,
sister of Jeeto

Jeeto posthumously gives birth 1o
Gurdas’s child, who is named Ajin Ajit
is brought up by his uncle Sher Singh
ANE grows into a brave and valiant
police officer. When he comes womeet
his mother, she sees that her son

resembles her hushand.

Ajitcomes 1o know the real story in the
endand being alaw-protectorurges his
mother not to kill the vallain but o
hand him over to the law. Adamant in
her resolve, she does not agree and
eventually brings the villain to her own
KACHEHARL. She hereself decides
the fate of the Zaildar by hanging him
with the same rope with which Gurdas
was hanged. She also dies in the end
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LAPANDAV

Marathi/Colour/ 140 min.

Producers: Sachin Parekar, Sunjay
Parekar. Director: Shraboni Deodhar
Screenplay : Mangesh Kulkarni.
Leading Actor : Ashok Saraf, Vikram
Gokhale. Leading Actress : Savita
Prabhune, Vandana Gupta. Supporting
Actor : Sunil Barve, Ajinkya Dev.
Supporting Actress : Pallavi Ranade,
Varsha Usgaonkar. Child Artist : Sai
Deodhar. Camemman : Debu Deodhar.
Audiographer : Pradeep Deshpande.
Editors Jafar Sulwan, Dilip
Kotalgi. ArtDirector : Guruji Brothers.
Music Director : Anand Modak.

L&

Lyricist : Sudhir Moghe., Male
Playback Singers: Suresh Wadekar,
Prabhanjan Marathe, Rahul Ranade.
Female Playback Singers - Jayashree
Shivram,  Ranjanu loglekar.
Choreographer : Subal Sarkar,
Laxmi,

Abbijit Samarth is a gentleman of
means. He is earning his livelihood by
sweat of others literally, because he
owns "*Samarth Gymansium'* and the
participants in the gymnasium are
sweating and paying fees 1o Samarth.
Samarth’s wife, Aswari is a law
graduate. Since she is well-off, she is
not practising Law but attends the Court
45 & marriage counsellor, helping
distravght couples. Rasika is their
leenaged daughter,

Anant Mahashabde is a family friend
of Samarth. He is lawyer, Ulka is his
wile. She is a good housewife, quite
nvolved with her children and family
chores. Anant and Ulka have two kids:
Chinmayi (Chinu) is a sweet naughty
daughter and Asim, a college going
boy.

Asim is m love with Rasika. But this
love isone-sided and because Rasika is
very much intérested in and is going
steady with Vikrant. Vikrantisa son of
Baburao Malgude, a Municipal
Councillor, consequently Vikrant has
his say in his college and he plays with
Rasika,

Asim is very much afier Rasika.
Mugdha, a simple middle-class girl is
interested in Asim, but very silently.

Mugdha writes a love leuer to Asim,
but out of fright it is left unsigned. She
takes care (o see that the unsigned
letter is delivered to Asim, It reaches
Asim’s friends, who publicise it as
Rasika’s letter.

Asim confidently meets Rasika with
this background and tries (o woo her
but unfortunately Vikrant appears on
the scene and abuses Asim. Blows are
cxchanged between the (wo.

Asim and Mugdha are really good
friends. He is totally unware of the
feelings of Mugdha towards him. So,
he expresses his feelings about Rasika
to her. She induces him to write a letter
to Rasika, expressing his feelings. She
sits late at night, drafts the letter, and
sleeps over it But it falls in the hands
of Chinmayi, Asim'smischievous sister
and reaches Anant through a book in
which it is kept.

After seeing the leuer, Rasika gels
enamoured and expresses 1o Mugdha
her desire 10 meet the author. This
letter reaches the hands of Abhijit,
father of Rasika. The ghostof suspicion
tries o inflame Abbijit towards his
wife.

Many things happen in between.
Abhijit and Ulka meet each other in
the course of things. Many other
meetings between Mugdha-Vikrant,
Anant-Asawari, Asim-Rasika gives
the result that the leuers bring about
lotof confusion and misunderstandin 25
and what not, which results in a
climax.
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LAVANYA PREETI

Oriya/Colour/82 min

Producer: Prativa Bir/A K, Bir
Production Direction/Cinemato-
graphy/Seript: A K. Bir Leading
Actor: Laltendu Rath Leading
Actress: Saumyarri Rath Supporting
Actress: M.S. Jaguakshmi Banerjee
Child Artist: Tara Shankar Misra
Audiographer: Manoj Sikka Editor:
Dilip Panda Music Director: Bhavdeep
Taipurwalle

To interest “*children and young
people” and to hold their attention,
AK. Bir, the screenplay-writer who

has shiot and directed the film, has used
the traditional device of a story within
astory. Oneisalove story with atragic
ending, so popular with jatras as the
core story and the other story with not
s sad ending.

The legendary story is that of Kedar
and Goun, childhood friends, who
mature into intense lovers, But the
adults in the village representing the
“villain'' are against their marriage
and consumation. So, they run away
venluring into the wide world. While
passing through a forest, Gouri feels
tred and thirsty and Kedar goes by
himself to fetch some water. As things
would happen, a tiger roaming nearby
frightens Gouri, who runs away, leaving
taces of blood (due 10 thoms on the
wiy) and bits and pieces of her sari on
the bushes. Kedar returns, but is
dismayed by the absence of Gouri and
tell-tale evidence. His world collapses
and he commits suicide by stabbing
himself. Later, Gouri retumns 1o the
spot and decides to die likewise of her
owi hind to unite with her lover in the
other world

This legendary story haunts the two
adolesocent lovers of the present time,
Gopal and Vidyulata, as also Gopal's

friend, Mayadhar. They all study in the
same class. Gopal is talented,
imaginative, even poetic. Mavadhar is
his confidante and mentor, Vidyulae
15 the local compounder’s daughier,
who after meeting Gopal and Mayadhar
finds a new world revealed to her by
her two classmates. They all grow up,
separately and together, but always
interacting. Incidents, big and small
happen, including one in whicha temple
with a wish-granting god (accordin 2 to
the priest), a well, a man who desires g
golden ring are all involved. To save
the priest from public humiliation,
Gopal **steals’” aring from home and
enables the priest to save his face. But
the missing ring creates problems in
Gopal's family.

All this leads o the separation of the
two lovers. Gopal trics (o run away
from home, but his father thwarts him
by catching him in the night. The next
day, Vidyulata disappears. When Gopal
goes o her mother. he is given a letier,
Vidyulata’s letter tells Gopal that she
is poing back 1o her native home as her
petcatis sick! Gopal reads and runs, A
boy of fantasies and whims, he is
absolutely lost. But Vidyulata is no
Goun and Gopal is no Kedar,
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MAHANADHI

Tamil/Colour/ 165 min

Producer: S.A. Rajkannu, Director:
Santhana Bharathi. Screenplay/
Leading/Actor: Kamal Hassan
Leading  Actress: Suganya.
Supporting Actor: Poornam
Viswanathan. Child Artiste: Biby
Shobana. Cameraman: M.S. Prabhu.
Editor: N.P. Satish. Art Director: Jaya
Kumar. Music Director: layaraaja.
Lyricist Valee. Female Playback
Singer: Shobana. Choreographer:
Raghuram

Krishnaswamy, a widower with two
children, Kaveri and Bharani, is (he
proprictor of a betel-nut factory in
Fanjore, Tamil Nadu. The only elder
person in the family is his mother-in-
law, Saraswathi Ammal. Secing some
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NRIs, who had returned home,
Krishnaswami aspires for abundant
prosperity

A Malayali con-man, Dhanushikodi,
tures Krishoa (as he 1s better known) (o
setup a chit fund in Madms, Krishng
mvests all his persenal forime into
Dhanush’s pompous chit fund, which
1S Inangurated by a hig business
magmile Venkatachalam Krishna and
hias Lamily settle down in g bungalow in
alonely suburh, Meanwhile the motser-
in-law adventises in the newspaper fof
# bride for her widowed son-in-lyw
Knshoa slowly smells trouble in
Dhanush's fiscal dealings, Dlangsh
disappears with the loot by virtue of &
power of attormey given in 4 weak and
drunken moment by Krishna, who is
pliysically beaten up by an angry maoh
of clients. Krishna goes to 11l under
IPC420. He befriends an old Brahmin,
Panjapakesan in jail. His daughter
Yamuna 15 one of the many who lid
responded 1o the advertisement. A
nurse, she hecomes part of the family
at home. Krishna falls for her
Meanwhile Krishna gets embrailed in
abrawl with one of the prisoners turned
warden, Krishna's remission s cut by
the authorities and his prison sentence
is extended,

Saraswatht fulls eritically ill and the
little pirl Kaveni, now 13, in her
lEnannee, poes o Dhanush for help
Dliznush who is good in supplying™
girls 10 rich men, takes Kaveri (o
Venkatachalam, who has a fetish for
young girls

saraswathi dies i the hospital. The
hoy Bharam gets lost. When Krishna
comes out, he realises he has no family
By strange luck, he finds his son
warking and Biving with a street circus
He also gets information that his
daughterisin Calcuttain a place called
“Sonagaachi’ the “land of the
prosttores,””

Krishna finds his dauther there wmnong
the hrothel inmates. Realizing
Krishoa's plight, the prostititues led hy
amiddle-aged prostitute, Ganga, pool
i Rs. 5,000 for the relase of Kaveri
from the brothel,

Krishna poes 1o Juil omee again for the
murder of Venkatachalam and
Dhanush. Years later, the aged Krishna
with Yamuna and his children setile
down by the banks of River Kaveri.
Krishna's life has come a full circle,
like the river which goes to the sea andd
then comes back as rain o become the
Over again.
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MANDHARA PHU

Kodava/Colour/120 min

Producer: B.N. Ravi Kumar. Director/
Screenplay : S.R. Rajan. Leading
Actor : Geoflry Changappa. Leading
Actress : Shyala Bopaiah. Supporting
Actor: B.N. Ravi Shankar. Supporting
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Actress : Anjali. Child Artist : Master
Rakesh, Master Ravi, Cameraman : K.
Malik. Audiographer : Audiographers,
Editor : Suresh Urs. Costume Designer
: Murthy. Music Director : Sadhu.
Lyricit : Geoffry Changappa. Male
Playback Singers: Vishonu. Female
Playback Singer : Chaya.

Devaiah is owner of a coffee estate in
Coorg. He is happily married 1o
Lakshmi and has two sons, Ravi and
Raja. Ravi is very studious and good.
But Raja never studies and spends his
lime in bad compnay. The mother with
blind love supports him by attending 1o
his never-ending demands of money.

Ravi secures first class m M. Com. and
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£ets a good job in Bangalore, while
Raja with his bad habits, becomes a
drunkard and gambler. Davaiah
meantime arranges the marmiage of Ravi
with his rich and respectable friend,
Karyappa's daughter Nirmala. But,
Ravi marries a beautiful orphan girl,
Leela without even informing his
perents. They are disappointed.

Meanwhile Lakshmi becomes a heart
patient. One day, an intoxicated Raja
tries to molest his own brother's wife,
Leela. Shocked by the incident Lakshmi
collapses and dies.

Ravi's wife Leelainstigates Ravi to get
his share from bis father's property.
Devaiah divides the property between

his sons. Ravi sells his property and
goes to Bangalore, not even waiting (o
attend his mother's death ceremonies.
Raja also sells his share to clear his
debis. Raja gets arrested by the police
for murder, Devaiah is very sad,
embarrassed and hurt by such incidents.
One day, while working in a friend’s
field Devaiah gets a paralytic stroke
and dies.

Afller seven years in jail a
metamorphosed Raja comes out of the
Jail goes to meet his father. But it is too
late. Devaiah had died some time
before, Then Raja takes the oath of
living a decent and respectable life like
his brother Ravi.
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MANICHITRATHAZHU

Malayalam/Colour/170 min,

Producer: Appachan. Director: Fazil
Screenplay: Madhumaotten. Leading
Actor: Mohan Lal. Leading Actress:
Shobana. Supporting Actor: Suresh
Giopi.  Supporting  Actress:
Vinayaprasad. Cameraman: Venu
Ananda Kuttan. Audiographer: K.D.
Satheesan. Editor: TR. Sekhar. Art
Director: Mani Suchitra. Costume
Designers: Velayudham, Keezhillam.
Music Director: M.G. Radhakrishnan.
Lyricist: Bichu Thirumala. Male
Playback Singer: K.J. Yesudas.
Female Playback Singer: K.S. Chitra.
Choreographer: Shanthi Kumar.
Special Effect Creator: Danu Kumar.
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Nakulan is an engineer working in
Caleutta. Ganga is his wife wrained in
archaeology. With them lives
Saradamma, the owner of a one-time
palace in Kerala now deserted and
locked up:

Nakulan gets an assignment down
South. He and his wife decide to gound
inspect their ancestral property, When
they land there, Nakulan's uncle
Madhavan Thampi discourages him
saying that the palace is haunted. But
the couple decide to stay in the
“"Manampilly Palace”' only.

Ganga finds a locked room but no ke ¥.
She is dissuaded from opening it. There
15 4 story behind the locked doors. A
century ago, Shankaran Thampi, a
wicked man was the “*Kartha' living
there. He fell in love with Magavalli, a
dancer from Tanjore and decided 1o
have her as his mistress. But she
was engaged to be married 1o
Ramanathan. The lovers decide to
clope but Shankaran Thampi kills
Nagavalli. Her ghost haunts Shankaran,
whe finally commits suicide. Their
ghosts are enticed and locked upin the
room.

Ganga pooh-poohs the story and
Suspects precious heirlooms must be
locked up. She gets a key made and
opens the room. Portrails of the

B

“Kartha" and the dancer are there as
also the jewellery of Nagavalli,

From then on things go awry, The local
residents are upset. Mysterious things
happen. Nakulan suspects that all the
hocus pocus 1s due 1o his uncle's
daughter suffering from psvchotic
disorder. So he invites to the Palace,
Dr. Sunny, a psychiatrist (with a eold
medal).

After a while Dr, Sunny shifts his
atiention to Ganga because of her
“psychic vibrations."" He discovers
she has had an unhappy childhood,
loneliness and frustration. Calcutia
worsened her case. Now she had
acquired the “'split personality’ with
an unusual identification with the dead
Nagavalli. Sunny is worried that she
may attempl suicide—or may even
murder

From then on the film gains lempo asa
series of developments take place,

The psychiatrist resorts 1o an
operational stratepy o sel right the
sitwation. The story of Shankaran
Thampi and Nagavalli, complete with
Ramanathan is re-cnacted o liberate
Ganga from her childhood trauma,
which is 1o be seen to be helieved,
Suspense, mystery and shocks create a
cinematic reality all its own.
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MANVINI BHAVAI

Gujarati/Colour/151 mins.

Producer: Aashish Trivedi/Upendra
Trivedi. Director/Screenplay/
Leading Actor: Upendra Trivedi.
Leading Actress: Anuradha Patel.
Supporting Actor: Chandrakant
Pandya. Supporting Actress: Kalana
Diwan. Child Artist: Master Bargav.
Cameraman: Chandu Desai.
Audiographer: Suresh Nair Editor:
I.N. Kunu. Art Director; Kanchanlal
Nayak. Costume Designer: Sunderlal
Nayak. Music Director: Gaurang

N T

A

Vyas. Choreographer: Chinu Shikan

**Manvini Bhavai"' based on the
Jnanpeeth award-winning Gujarati
novel of the same name by Pannalal
Patel, is a story of undefeated and
abiding love belween a man and a
woman, with the authentic rural setting
in north Gujarat. It depicts the life in a
small village with its varied hues,
bringing oul convincingly its cultoral
and social miliew. Thisis the storyof a
true human saga, in which man and
nature have been inseparably
imterlocked in which man despairs, but
is not defeated in the end.
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MATRUDEVO BHAVA

Telugu/Colour/140 mins,

Producer: K.5. Ramarao. Director/
Screenplay: K. Ajai Kumar. Leading/
Actor: Nazar. Leading Actress:
Madhavi. Supporting Actor:
Tanikella Bhalani. Supporting
Actress: Nirmalamma. Child Artist:
Master Martin. Cameraman: Chota
K. Naidu. Editor: Nivas. Art Director:
Ashok Kumar, Costume Designer:
Siva. Music Director: M.M. Keevani,
Lyricist: Veturi Sundra Ramamurthy.
Male Playback Singer: S.P.
Balasubramanyanm, Female Playback
Singer: Chitra. Choreographer:
D.K.S. Babu.

Sarada and Satyam are orphans brought

up by an orphanage. While they were
in orphanage they fell in Jove with each
other and were married with the
blessings of Swamiji of the orphanage.

Satyam isworking asajeep driver. The
couple are having four children. They
are leading a happy life with the
earnings of Satyam as driver and Sarada
as music teacher. Satyam is habituated
to drinking, but promises his wife that
he will give it up.

One Apparao, aneighbour, who is also
a driver, is having an eye on Sarada.
When Satyam is out of station, he tries
to molest Sarada. But she and her
children beat him and send him oul
Satyam on his retumn beats Apparac
black and blue. Apparao plans revenge.

When Sarada’s son s going on the
road. Apparao stages an accident
resulting in the boy being admitted in
the hospital. The Doctor tells the boy
will survive if blood is given 10 him.

Sarada gives berblood, which is suitable
1o her son. But at the time of transfusion
her blood is found useless because she
is baving cancer. The doctor declares
that she will not survive for long.

Satyam who was out of the lown comes
o know the fact and promises that be
will now stop drinking. While be is
bringing medicines for his wife,
Apparao stages yet another accident
and stabs him to death,

After her husband’s death, Sarada
requests the Swamiji of the orphanage
o give her children in adoption to
those who can look after them. The
Swamiji arranges their adoption, except
the boy who was injured inthe accident.

While Sarada nears her end, she writes a
letter to her daughter Radha to come
on [Dhwali at it may be her last festival
All the children come to her for Diwali
and while they are happy Sanda breathes
her last. Radha takes the disabled boy
with her afier ber mother's death.
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MISTER PELLAM

Telugw/Colour/130 min, _

Producer: Gavara Partha Saradhi.
Director: Bapu. Screenplay: M.V.
Ramanna. Leading Actor: Rajendra
Prasad. Leading Actress: Aamani.
Supporting Actor: A.V. Subramanyan.
Child Artist: Master Uday.
Cameraman: R.K. Raju.
Audiographer: Ravi. Editor: K.N.
Raju, Art Director: Baskar Raju.
Costume Designer: Prasad. Music
Director: M, Keeravani. Lyricist: Sri
Aurudra/Vetwri. Male Playback
Singer: S.P. Balasubramanyanm.,

Female Playback Singer: Chitra.
Choreographer; Srinivas,

“Mister Pellam' in Telugu means
*‘Mister Wife'" and it is a purposeful,
humorous film. It operates at the
heavenly and earthly levels.

One day while Lord Vishou and his
consort Lakshmi have a discussion,
Lakshmi points out her own
contribution during the various avatars
she had taken on earth. Vishou laughs
it off. But Sage Narada urges them to
settle the issue,

On earth, there is Jhansi, a simple
housewife with her loving husband
Balaji and two children. But, Balaji is
a bit of a male chauynist. This leads o
the assertion of feminism in Jhansi.

Humorous sitoations arise as for
instance when Balaji buys a TV set.
His neighbours invade the home Lo see
the programmes upsetting domestic
harmony. Thea when the telephone is
installed itiskept so busy by neighbours
that it is never left free for incoming
calls,

One day he falls a victim to the
machinations of his Bank Managerand
a mysterious friend of his. A lakh of
rupees is lent for a few hours by Balaji
(the cashier) but the borrower never
turns up with the ultimate result that
Balaji loses the job.

Then Jhansi takesup the challenge and
joins Annapurna Foods as a working
woman 10 keep the family going. She
also runs into a long-time friend of her
from her college days who helps Jhansi
to meet the top people in the city,

It is now that Balaji’s male chauvinism
begins to get hurt. Now withouta job at
home, he plays the dutiful role of a
“*house-busband’” looking afier the
children and home,

Domestic disharmony is created. To
please her husband, Jhansi one day
refuses o go but he coaxes her to attend
office. However Balaji feels jealous of
his wife's popularity and steady
progress.

But Jhansi earos a bonus. She borrows
some money from her friend. And with
savings added she raises one lakh of
rupees (o be reimbursed by Balaji to
the bank.

The children are torm by the ups and
downs of their parents, and they run
away. Bul they are rescued by Balajiin
time before a cobra is aboul Lo bite the
boy. Inthe end, the machinations of the
bank manager are exposed.

The husband and wife are reconciled.
The children seek their comfort. And
there is a happy ending,

Narada's comment is *"Vishnu Maya.™
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MUHAFIZ

Urdw/Colour/ 125 min

Producer: Wahid Chowhan. Director;
lsmatl Merchant. Screenplay; Anita
Desai/Shabrukh Hussain, Leading/
Actor: Shashi Kapoor/Om Puri
Leading Actress: Shabana Azami
Supporting Actress: Sushma Seth.




Cameraman: Tarry Pieer
Audiographer: Mike Shoring. Editor:
Roberto Silvi. Art Director: Suresh
Sawant. Costume Designer: Lovieen
Bains. Music Director: Zakir Hossain/
Ustad Sultan Khan, Lyricist: Late Faiz
Ahmed Fuz/Late Bhaizaab Lucknowi
Male Playback Singer: Han Haran/
Suresh Wadekar. Female Playback
Singer: Kavita Krishnamurthy,

This Urdu filmis hased on Anita Desai’s
English novel “In Custody."” Deven, a
teacher in a provincial Indian college,
iscommissioned Lo interview a famous
Urdu poet, Nur, living in Bhopal, Bul
when he seeks out his great hero, Deven

finds him old and broken, surrounded
by hangers-on who lead him into
drunken excesses, and harassed by his
two wives, a homely elder one and a
beautiful younger woman, who claims
to be a poetess hersell.

Borrowing money from his college,
Deven buys a tape-recorder, but the
interview is a finsco; the place he has
hired turns out 1o be a brothel, the poet is
more interested in consuming heavy
quantities of food and drink than in
reciting poetry, and fnally the tape-
recorder breaks down. When Deven tries
to edit the tape, all he gets are some
drunken, rambling cries and mutiers.

Deven returns to Bhopal for another
interview, but is intercepted by the
yonger wife of the poet who wanis him
to record her poetry instead. Beset by
debis for the money he has spent on the
uipe-recorder, on intermediaries, and
on his journeys to and from Bhopal,
Deven is in despair,

Unexpectedly, he receives a package
from the poet, who feels himself to be
near death and releases all his work
into Deven's custody. The film ends
on the poet’s funeral, which is not a
moumful occasion, but one of joyful

fulfilment.
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NARAYAM

Malyalam/Colour/130 min,
Producer : Raju Pilakat. Director: Sasi
Shankar. Screenplay : ] Pallassery.
Leading Actor | Murli. Leading
Actress : Urvasi, Supporting Actor :
Jagadeesh, Supporting Actress :
Santhadevi. Child Artist : Baby
Ambily. Cameraman : Salu George.
Audiographer : CD Viswanathan.
Editor : Sukumaran. Art Director :
Eppi Peringode. Costume Designer :
MM Kuar . Music Director : Johnson.
Lyricist : PK Gopi. Male Playback
Singer: MG Sreckumar. Female
Playback Singer - KS Chitra

Damoodaran Namboodirl, a temple
priest, has five daughters. Since the
girls were good at studies, even pledging
his land and properties, Namboodiri
educated them. When they get jobs; all

their misery may come (o an end. he
thought, but in vain. Since he did not
have any influence, his daughters did
not get any job. Though the girls were
educated and good-looking nobody
come forward to marry them, because
their fatherdid not have encugh wealth
to pay as dowry. To put an end to the
ongoing trauma, two clder daughters
drove themselves to death. The third
daughter decided to study Arabic,
because she thought she could easily
getajoblocally orin the Gulfl countries.
After completion of her studies she
managed to get the post of an Arabic
teacher in a Muslim school.

Sekharan is a progressive and defiant
writer, who had resigned his job to
pursue literary activities, [twashe who
arranged the job for Gayathiri Menon.
Sekharan and Hejiyar, the owner of the
school, had an eye on the school’s
progress, Bothenjoyed the goodwill of

the locals, Haji's son-in-law Azeez
was a wayward person. He had wmken
Rg, 75,000 from somebody as bribe [or
fixing him. Azeer could do nothing
against the decision taken by Haji and
Sekharan. So he played the communal
card on the fact of a Hindu woman
teaching Arabic.

The community demanded Haji wo sack
the teacher. But Haji, said that Arabic
was justanother language and anybody
could learn it. Chelakkadan, an
opportunist politician is also roped in
todislodge the teacher and the politician
managed to trap her. But Sekharan
came to the rescue of the teacher,
They ultimately poison the food
items prepared for the school children
in utter desperation, The public fury
tumed towards Haji and Sekharan,
The real culprits are finally identified
in the end and communal harmony is
restored.

197




LG

fetm0 fime

Famfen : wory wem | o - i g
GZRET : T W, Ui W e
mﬁﬁmﬁqgﬁl‘g@ﬂﬁﬁﬁ T
sl | W A g feen w
Al won W | WA wEART: T

Y o nafy s el %
Hig ST gt ¥ | 7o o werr il
HEA W ITRUTTR UA SWEE € S s
fﬁﬁﬂwﬁmﬁﬁwﬂwﬁ‘aﬂiﬁ
1

TEET W= T ¥ W e 4 e e
Wﬁ%i"ﬂﬁﬂ”ﬁqmwﬁ?ﬁ
AT w9 A & e w
S W W wute e 2 e
TN F S ¥ yeve W v
wet f o w6 v # sttt st
eI I O R —
w0 E |

o A ot W gy o v w7 o
GRS AETEE R (R T R e

¥ W 9o # 1wy @ e oo e
IOt % T ui # W sme-ar 9

198

ofide @ Frr wa =ww € s
HT S foreeft w w g & fer i e
# 1 o7 s o W v (ST
Fore sttt womit e st
B W g W e i w6 affeat
FI ARET i e el # wngan 2
squ ], it Tl st Swamd
* 7T Ha Y, TR Fdl gd v
T 9T W €1 ¥ | et #fi s,
HEO SR A, wyn s weas,
TR T, 3 T e, F% o sk
I T WEYET AR wfEE Oy i
R LR RCEE SRR ot B
& Fadafe® aay fadm w9 @ afte £
AT H w4 ) wid | ww we
T w3 & wemw st wifte @ W
i % U BTy S g v e
98 501 e g & e
™I

30 ® oA A, 16w wfe w w0 a8
wH I # 3N W w v A s

w1 F1 amel ¥ stfrem @ e s

PATANG

Hindi/Tdour/ 100 min

Producer : Sanjay and Durba Suhay,
Director: Goutam Ghose. Sereen play:
Goutam Ghose, A. Rasheed Khan
Heading Actor : Om Puri. Leading
Actress : Shabana Azami. Supporting
Actor: Shatrughan Sinha Supporting
Actress ; Farha Khan  Child Artist:
Syeed Shahg Cameraman © Goulam
Ghose  Audiographer: Rabin  Sen
Gupta, Anup Mukerjee Editor - Malay
Benerjee Ant Director ; Ashoke bose
Costume Designer: Neclanjana Ghose
Music Director ; Goutam Ghose

"Patang™ (The Kite) moves on varied,
yelparallel strands. There is a plot and
there are sub-plots and episodes, wiich
finally weave into the texture of the
flm.




he first strand is Manpur, a wayside
railway station near Giya “Patang”’
deals mainly with the interplay of
hutman emotions of e people, at the
periphery of milway cmes The trains,
the wagons and the pilferages form the
backdrop of the relationships of the
people, who liveina bustee, reminding
one of the futility of life and its struggle.

'he protagonist, Somra, son of Jitni,
obsessed with kites, is a dircct by-
product of the circumstances around
him. In Mathura, we have a petty
criminal trying o make 1t big in the
ambicnce around. The relationship of

Mathura and Jum is clandesting, yel
undersiood.

The otherstrand is the Railway Protection
Force (RPF) with Rabbani, the idealist
Divisional Security Commissioner,
making futile attempts 1w alter the way of
life and things a1 Manpur. The nexus
amongst the criminals, politicians, the
aouveau mehe and bureaucracy, all ol it
unfold against the backdrop of the
constant {lving ol Kiles.

The relationships, between Jitni and
Somry, Somra and Mathura, Mathura
and Jini, Mathura and the MLA, the

ML A and the Bank Manager, the Bank
Manager and his wile, Maheswarn, and
the trode union leaders are fascinating,
[he inter-personal relationships of RPE
personnel  become particularly
poignant. They indicate the malmse of
the society. All thisbecome particularly
sharp and poingnant because they are
revealed against the backdrop ol a small
town and the mule and constan
presence of death.

In the last scene, Somrd escape
becoming a scapegoal and limps back
reluctantly to the arms of his mother as
the dawn gradually ascends
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PONTHAN MADA

Malayalam/Colour/ 120 mins
Producer: Ravindranath Director/
Screenplay: T.V. Chandran. Leading
Actor; Mammooty. Leading Actress:
Laboni Barkar. Supporting Actor:
Naseeruddin Shah, Supporting
Actress: Reshmi. Cameraman: Ve,
Audiographer: Bose. Editor;
Venugopal, Art Director: C K. Suresh,
Costume Designer: Vajramani. Music
Director: Iohnson.

“Ponthan Maila™ is set in the late
1940s. in a small village of Central

Kerala, The film is abou e Hife and
tmesolan untouchable tribal, whio finds
humself at odds with a changing world,

Ponthan Mada strays into this village
in the plains as a young man. There he
meets the lord and chief of the locality,
Seema Thampuran, as he is endearingly
called by the villagers referring to his
long stay in England. Mada joins
Thampuram's feudal estate as g farm
hand,

World apart though their hackgrounds
are, Thampuram and Mada ke 1o
each other and a candid ang endearing
friendship develops between them.
Thampuram's life is torn between Iwo
worlds which he balances precianously
His ecarlier life in England where he
was mirtied and has o day ghter and his
present one where be is the Iypical
bead of a large, feudal joint family.

Thampuran was with the Irish
Republian Army, for which he wis
expelled from England.

The narative of the film unfolds. as
Mada, now a desolate ol man, recalls
hislife experiences oa young girl, The
girl whose father has newl ¥ acquired
ownership of Thampuran's mansicn,
getsincreasingly drawn towards Mady's
tale of woe Coupled with her own
unhappy experiences over a foreed
marriage, the story of Mada's identifics
with what Mada took her for all the
while. the wnknown daughter of
Thampuran from far beyond the seqs,
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SAMBAL WANGMA

Manipuri/Colour/ 115 min.

Producer: Ph. Sobita Devi. Director/
Screenplay: K. Ibohal Sharma.
Leading Actor: Khun Joykumar,
Leading Actress: N. Parvati Devi.
Supporting Actor: K. Jiten Sharma
Supporting Actress: Ranibala Devi,
Child Artist: DBinayva Devi
Cameraman: K. Bimol Sharma. Editor:
K. Bimol Sharma/Subrata Lahiri. Art
Director: Kishorjit Singh. Music
Director: Khun Joykumar, Lyricist:
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K. Ibobal Sharma. Male Playback
Singer: Khun Joykumar,

Joy and Ibeni's forgotten story is
“beyond the barrier.”" Their love for
cach other leading 10 mamiage was
considered immoral conduct by their
community, because they were cousins.
But circumstances had decided. One
day, oy saw her cousin, Theni, Irying
tor comumil swcide by hanging himself
lrown s tree, out of despair for her love.,
Liake o tigress, she rushed and rescued
lim frome disaster. The die was cast,

202

Bul then they had to face the scorn and
castigation of the village. They were
forced to flee toa nearby village, There
also they faced difficultics, When the
news of Ibeni's father's death reachied
them, they decided 1o return bome. The
birth of a som became a deciding facior
and fnally they shifted to yet another
village,

Days passed by and their son grew into
4 handsome youth, who in trn fell in
love with a local girl and repeated the
life of his parents. He fled with his

bride, leaving Joy and Theni desolute
Death knocked al their door one day
and Joy died. Bul the village did no
sanction the burial of Joy. Thie ritual of
death was thwaned,

Itisall the legend about the Lily Flower
of Seroy Hills, which_ cannot survive
exceptin its natural habitat. [tis a story
of love. It is a story of [endemness
narrated Glmatically, The culture of o
Manipur village is revealed with great
sensitivity. The film has its own rhiyithm
and pace
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SARDAR

Hindi/Colour/ 142 min
Producer; Foundation Vor Films on
Indi's Worof Independence. Director:

Ketan Mehtn, Screenplay o Vijay
Tendulkar. Leading Actor | Paresh
Rawal Leading Actress - lirmi
Tuvekar. Cameraman : Jehangir

Chowidlury, Audiographer : Bhagat
Singh Rathore, Nitendra Ghosh. Editor

Renu Saluju. Art Director @ Sanur
Chanda. Costume Desigoer © Salim
Arit. Music Director - Vanrag Blialia.

Tlas 15 o LPeature filme on Sardis
Vallabhithea el i Hindi, Produced
by Iute TLM. Patel and présented by
e Foundaton tor Filins on Indi's




War of Independence.

This biographical film concentrates on
the last five years of Sardar’s life from
1945 1o 1950, when he strode on the
national scene as a key figure in
wresting Indian independence and
integrating the country. Without Sardar
Patel, it secems wnthinkable that (he
fragmented nature of the country, with
its several hundred native states after
the tragic partition of India, would
have allowed it to funclion as g strong
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sovereign state: This was made pussible
by Sardar Patel. A e disciple of
Gandhiji and his values, his baptism of
fire was with the Bardoli Satyagraha of
the 1920's. Giving up law practice to
join Gandhiji, he functioned as
Gandhiji’s able lieutenant all through
theindependence movement. The post-
independence period of India turned
out to be Sardar Patel's finest hour,
when problem after monumental
probleém was solved by him,

This film is a tribute o the Sardar's
inestimable contribution 1o the making
of Free India, a memory that can stand
us 1 good stead 1o face problems of
India wday and tomorrow.

The film features the well-known aclor,
Paresh Rawal as Sardar Patel, Any
Kapoor as Mahatma Gandhi, Benjamin
Gilani as Jawaharlal Nehru, Sri Vallabh
Vyas as Mohamad Ali Jinnah and Tom
Alter as Lord Mountbaten. [
eniertaims, as it also educates us all.
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HINDI/Colour/ 120 min.

Producer: Mukesh Bhatt, Director:
Mahesh Bhaut, Screenplay: Prof, Tay
Dixit. Leading Actor: Naseeruddin
Shah. Leading Actress: Pooja Bhart,
Supporting Actor: Atul Agnihotri,
Paresh Rawal. Cameraman: Pravin
Bhatt. Audiographer: Uday Inamati.
Editor: Sanjay Sankla, Art Director
Guppa Chakraborty. Costume
Designer: Anna Singh, Music
Director: Anu Malik. Lyricists: Qatecl
Shafai, Rahat Indori. Male Playback
Singer: Kumar Sanu. Female
Playback Singer: Alka Yagnik
Choreographer. Ruju Khan.

Amar Vermn, a Prolessor of
Pyschology and the Director of the
Counselling Cenire of a reputed
Bombay College, during the course of
his routing handling of the mentally
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disturbed and problem boys und girls,
comes across an vnusual case of a
motherless girl Pooja, who had not
talked o her fatler since her childhood
and had become almost dumb. There is
nobody whom she loves ex cepla puppy
dog she talks 1o in her lonely moments.
However, for her father, Velji Bhai, o
dreaded underworld king living in a
world of hatred, violence, greed and
crime, she isthe sole objectof boundiess
love,

The father remains a helpless, pathetic
being due 10 the 10l estrangement
from lis daughier.

Velji has heard about Prof. Vernma,
whose expenence and compassion hie
thinks, may perhaps help, After vain
attempis at bullying and coaxing the
Professor, Velji begs of him 1o help,
The compassionate Professor, moved
by the agony of a suffering father,
agrees to belp Pooja and make her
stand on her own, The ‘sittings’ are
arranged at Velji's house.

Ihe Professor, however, realises, afier
visiting the mystery-filled Velji Villy
and meeting Pooja, that the problem

wis not with the davghter but with (he
father, who needed to be cured of his
lust for money and power. The
Professor, succeeds in bringing Mooju
out of the four walls. For the first time
she pets the feel of raw carth, fresh air,
an open sky and a breath of freedom
She is now free 1o respond 1o Alul's
love, which she could not do before

She loathes the idea of returning o her
lather’s prison bouse. Yer, she has w
return for, as Prof tells her that rannin 2
away from life is no answer 1o s
problems. She becomes a different
person, strong and self-assured,
ready 1o fight her own baule. Velji is
shocked and furious at her pronounced
rebellionand gets violent at the **Sir’*
The Professor, however, remaiis
undaunted and undeterred Velji's
money and muscle power proves no
match to "*Sir's™ courage and moral
strength,

The final showdown resultsnot only in
A hal victory for Pooja and Atul's
fove and "'Sir's'" unflinching
cimvictuons, but also in a complele
metamorpliosis of the hardeore
criminal, Velji Bhaa,
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SOOPANAM

Malayalam/Colour/ 149 min.
Producer: Saga Films. Director: P.
Jayaraj. Screenplay: Kaithapuram
Damodaran. Leading Actor: Manoj
K. Jayan. Leading Actress: Chippy.
Supporting Actor:  Oduvil
Unnikrishanan, Supporting Actress:
Kaviyur Ponnamma. Child Artist:
Seena Antony. Cameraman: P
Sukumar. Editor: B. Lenin Vijayan.
Art Director: Pushparaj. Costume
Designer: Palani Costumer. Music
Director: S.P. Venkitesh. Lyricist:
Kaithapuram Damodaran Namboodiri,
Male Playback Singer: Yesudas/
Mannj Madhura Shesha Gopal. Female
Playback Singer Chitra/Manju.
Special Effects Creator: Bose,

It is at a pilgrim centre, a renowned
musician, Anantha Krishnan Warrier
comes [0 know about the unexpected
armival of his one-lime great teacher,
Raja Raja Varma, who is considered
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rext o God only, when he visied the
temple of Goddess Mookambika o
offer his musical offerings. AL that
moment, his mind started (e
recollection of his past life

After the demise of lisparents, Anantli
Krishnan is left o the care of his only
uncle and he ultimately hecomes o
victim of hunger us well as poverty, In
order o forget the suffering, he resorted
Lo find soluce in music.

One day Anatha Krishnan has set on hig
Journey to the village of his selfchosen
teacher. The priest of village temple
and Marar help Anantha Krishnan not
only 1o meet the teacher Raja Raja
Varma but also (o become his student

Gradually, Anantha Krishnan happenes
o meel the daughter of his teacher and
love begins to overpower their minds.
Anantha Krishnan is racked by mental
agony because of his devotion to his
teacher on one side and the répeated
prayers of the daughter 1o speed up the

bond of matrimony, The moment (he
eacher comes  know of the affair,
immediately he dismisses Anantha
Krishhian, whio is forced o leave the
place, even without meeting his
beloved o bid Tarewell

Anantha Krishoan rushes o Goddess
Mookumbika, where he spent his time
singing hiymns in praise of the deity,
Then onwards he became a famous
fusician, Due w ill treatement by the
{ather, the daughter became insane
Various tretments having failed (o cure
his daughter, the teacher finally reaches
the temple of Goddess Mookambiks
with her. In her divine presence,
Anantha Knishnan happened to see the
pitiable imd grief-siricken daughter of
the teacher, The recollections of her
past pleadings overpowered his mind
and he accepted her, ignoring the
mamage with another woman fixed
for him. Mookambika was the witness
o & strange marriage indeed,
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SUNYA THEKE SURU

Bengali/Colour/Black & White/127 min,
Producers: H. Das/M. Maitra/M, Das,
Director/Screenplay:  Ashoke
Viswanathan. Leading Actor:
Dhritiman Chatterjee. Leading
Actress. Mamia Shankar. Supporting
Actor: M. Viswanathan. Supporting
Actress:  Lily  Chakraborty.
Cameraman: Vivek Banerjee.
Audiographer: Chinmoy Nath.
Editor: Mahadeb Shi. Art Director:
Madhumanti Maitra/Buddhadev Bose.
Costume Designer: Ashoke
Viswanathan. Music Director: Dipak
Chowdbury. Male Playback Singer:
Rashid Husain Khan,
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The late 19605, a period of wrbulence
and uncertainty in West Beagal, Dr
Bhishamdev Sharma and Satyajit Pyne,
two academics, who are pernipherally
involved in the underground activity of
the time, discuss theory and practice of
revelution and plunge into the
movement. Bul the movement is
throltled ind Dr. Sharma experiences
police burtality, judicial apathy and
jail

When Dr. Sharma is released, more
than a decade later, he is but a shadow
of his former seif, and he is completely
alone. Satyajit Pyne is probably no
more and the movement has split into
a hundred factions,

Wandering in the countryside and in
the city, Dr. Sharma is in the garb of a
half-crazy beggar. One day he is
recognised by Samar Gupta, an old
friend from his university days. Dr
Sharma is installed in Gupta's house.
Where the sounds of the city do not
seep through and beautiful anefacts,
appliances and colours create a
mysterious world of magic,

Under Gupta's care, as also that of his
wife, Tripti, and their daughter, Prajna,
Sharma moves towards normalcy. An
empathy growsbetween himand Gupta,
who feels suffocated in the corporate
empire of his own creation. Prajna, an
unmarried authoress, feels drawn
towards Dr. Sharma. In an interplay of

reminiscences and debates and
association, Prajna, assumes the
complex role of an interpreter and
ivestigator, all within her own mind,
She interacts with her close friend,
Sharmila, who in g sense, represents
the other side of ber own self

Dr. Sharma is provoked once again
mto cerebration by the woannounced
entry of Udayan, a one-man party

Then Dr. Gupta falls critically ill and is
sinking. At his bedside is his family,
Sharma, Sharmila and one Apurba
Dasgupta, who was once very close 1o
Prajna.

After Dr. Gupta’s death, Dr. Sharma
secures a part-time job as a data-
collector, and moves over to a one-
roomed flat in the outskirts of the city

At a party on the evening of his
departure, he isconvinced of the solidity
of his past as contrasted with the
hollowness of the present. Both Sharma
and Prajna are acutely aware of the
evanescence of their relationship with
sadngss.

Wandering in the emptiness of the
room where Sharma had stayed, Prajana
realizes that Sharma is still with her, at
least in soul. Perhaps, he will go to
Udayan, the young revolutionary. Her
musings ar¢ many, including the one
that Dr. Sharma needs a return to Zero—

nothingness and sadness,
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THIRUDA THIRUDA

Tamil/Colour/ L7 min

Producer: 5. Srirum. Director/
Screenplay: Mani Ramam. Leading
Actor: Prushanth. Leading Actress:
Heera. Supporting Actor: 5.P
Balasubramaniam. Supporting
Actress: Anu Agarwil, Cameraman




P.C. Sreeram. Audiographer: Sridhar,
Editor: Suresh Urs. Art Director:
Thowatharam. Costume Designer:
Malini Sriram. Music Director AR
Rahman. Lyricist: Vaira Muthu, Male
Playback Singer: Mano. Female
Playback Singer: Chitra,
Choreographer: Sundaram, Special
Effects Creator: Sethu

One thousand crore rupees belonging
to the Government are stocked in an
ron safe with computerised locking
system. It is loaded in a train leaving
Bombay and proceeding to South India.
The train is waylaid and the iron safe is
laken away, The entire plot is
engincered by Vikeam, a London based
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Indian with the connivance of Ashok
Chelliah, a shipping agent living in
Hombay. The Finance Minister entrusts
the case 1o Lakshminarayan a senior
CBI Officer. Chelliah is arrested, He
informs that one Chandralekha is in
possession of the coded computer card,
which is the key to open the iron safe.
Chandralekha hoodwinks
Lakshminarayan and cscapes.

Alagu, Kadir and Rajathi who are all
involved in nefarious activities like
breaking small safes of individuals gel
N0 a running train. They meet
Chandralekha. The CBI Squad Stops
the train and start checking. hul
Chandrlekha and bernew-found friends

escape in a horse-drawn cart, The CRI
give them a hot chase in vain

Vikram comes down (o India. He pets
Ashok released on bail and kills him.
He stans out with his own men 1o track
down Chandralekha. He locates her
and takes the computer card from her.
Alagu who knows the value of the card
fools him and steals it. Chandralekha
mnforms CBlabout Vikmm' s movements,

When Vikram is poing awiy in a train
with the iron safe, CHI, Alagu and
Kadir foil Ins attempts and get hold of
the safe with money. Vikram is killed
in the encounter. The money is restored
to the Ministry of Finance
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UTTORAN

Bengali/colour/82 min

Producer: NFDC-DOORDARSHAN
Director : Sandip Ray. Story/
Screenplay: Satyajit Ray. Leading
Actor:Soumitra Chatterjee, Leading
Actress: Subhalakshmi Munsi.
Supporting Actor: Sadhu Meher.
Supporting Actress: Bing Child
Artist: Pratyush Banerjec. Cameraman:
Burun Raha Art Director Ashok Bose
Editor: Dulal Dun. Audiographer :
Sujit Kpmar, Make-up: Ananta Das.
Costume Designers : Lalita Ray,
Musi¢ Director: Sandip Ray Lahiri,
Subhalikshmi Muonshi,

“Dr. Nihar Sen Gupia, & brilliant
General Practivioner of Calcutta,
treating only upper class patients, is
invited by the Rotary Club of
Jomshedpur to give atalk. Anold friend
ol his, wham he has not seen [or the last
len years lives in Jamshedpur and he
hopes 1o meet him.

“*Sen Gupia sets out in his chauffeur-
driven car and has & fiat tyre on the
highway. While a new tyre is being pul
in, Sen Gupla hears a growing sound
from behind a bush. His curiosity
arcused, he investigates and finds a
peasant lying on the ground in a
comatose state and obviously suffering
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from greal breathing trouble. With
effort, Sen Gupta extracts from the
man that he belongs to the nearby
village of Kodali, Sen Gupta sends his
driver n the car 1o Kodali to bring
some men, who could carry the sick
man home.

“Fourmen arrive from the village and
identitly the man as Haladhar, who is
addicted 10 ganjn 'l can't stay any
longer’” say Sen Gupta. "You get a
doctor totreal im."" One of the elderly
peasants says, 'Sir, he doesn’ tneed a
doctor, Tle had the same kind of disease
[our years ago. Medicines didn’t work.
Finally hewas cured by awitch doctor.”

“Sen Gupta continues on the joumey,
The driver remarks that as a'boy he had
scen a witch-doctor ar work. ““They
treat the patients mercilessly.”” Sen
Giupta has second thoughts and asks to
be driven back to the village of Kodali.

“The doctoramives whien the exorcism
15 in progress, The sight effects him 50
much that he imervenes and stops the
proceedings: *"Haladbar must be tuken
to his room at once'”

Intheroom, Sen Gupta gives the peasant
an injection o ease his bresthing, He is
helped by a teemage widow, who tums
oultobe the peasant"sdaughter, Manashi,

“Will my father live?"" asks Manashi,

Even il he docs not five, [shall fend for
you and your brother’s future. Both of
youcan come to Calcutta and [ will see
to 1t that you will become a nurse n
course of tume. [ shall bear the cost
mysell . Now Sen Gupta says he must
continue his jourmney.

What if something happens during the
night?"" asks Manashi. **You have the
strength o do what will be needed.™
replies the Doctor. Manashi bids a
reluctant goodbye.

“*In Jamshedpur, Sen Gupta is
reprimanded by his friend for wasting
his time treating a peasant. At 2,30
am. in the guest room, Sen Gupta
writes anote (o his friend 1o say that he
has realised that he had never done a
good deed. "'l have found an
oppartunity (o do one and I shall be
back by ten tomommow. "

**Sen Gupta arrives in Kodali at crack
of dawn, He knocks on the peasant's
door. It is opened by Manashi. “*It's
you. doctor sahib?1 had dozed off, Tam
sorry!"” The two enter the room, The
peasant lies dead.

We've given you so much trouble™
says Manashi. “*Please forgive.” Sen
Gupta turns to Manshi “You can’t
imagine what a change you've brought
in me.”" He adds: “'I'm a new man
now."” The sun just then rises!™
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VIDHEYAN

Mutayalam/Colour/112 min.
Producer: K. Ravi. Director/
Screenplay: Adoor Gopalakrishnan
Leading Actors: Mammootty, N.R
Gopakumar, Leading Actresses
Sabita  Anand, Tuanvi Azm
Cameraman: M.C. Ravi Varma.
Audiographer: P Devadas/T,
Krishnanunny. Editor: M Mani
Art Director: N, Sivan. Costume
Designer Adoor Gopalakrishanan

The film traces the fateful course of
life of Tommi, a simple and innocent
migrant labourer from Keraly in
neighouning South Kamataka, whose
life gets inextricably entangled with
that of Bhaskara Patelar, a degenerate,
whimsical, diabolic landlord. Tommi's
inability to say ““No™* when he should
have said it inevitably leads to his total

submission and surrender (o Patelar.

Tommi and his wife, Omana, arrived
as settlers and managed to illegally
tence off a couple of acres of Jungle
land for cultivation, It is by sheer
accident that Tommi happened 1o stray
before Bhaskara Patelar, who is revered
and feared as a Patel, by virtue of his
bemg bom into the traditional Patel
lamily. (Patels st one tme used w
collect taxes and enforce laws). This is
the background of the story with a
Doestoveskian range.

Patelar terrorises Tommi into ol
submission and rapes his wife. The
terrible humiliation Tommi sulfers at
the hands of Patelar is toomuch for him
o bear. The anger is natural, but the
need o live makes him meek and
submissive. Eventually, Tommi
becomes Patelar's accomplice in the
crimes he commits,

Patelar decides to do away with his
wife Sarojn, who is always cautioning
him or kecping a watch on him. Taking
Tommi into confidence, Patelar hatches
a plot to kill her. But the plan misfires
and Tomma gets badly wounded in the

middie,

Patelar plans to dynamite the horde of
holy fish at the temple ghat. But the
dynamites fail 1o explode. Another day,
Patelar assaults Y usool Picha, a weal thy
trader and leaves him near dead on the
roadside.

Another  incident involving
Kultapparai’s son and his young bride
ignite the combined wrath of Patelar’s
many peace-loving adversaries, Yusoof
Picha and Kuttapparai plot together 1o
bump off Patelar but he escapes with
mMinor injuries.

Patelar finally throttles his wife, Saro IE
I'he attempt to fake the death as a case
of suicide fails and Patelar goes
underground. A nephew of his refuses
hospitality. Patelar and Tommi set out
to take refuge in the wilderness, There
Patelar meers with his inescapable
nemesis one day

Tommi is overcome by grief, but
regains his self. He takes away the
gun from the firm grip of the dead
Patelar and throws in into the wild
waler fall,
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WOH CHHOKRI

Hindv/Colour/ 150 inin

Producers: NFDC-DOORDARSHAN
Director/Screenplay: Subliankar
Giliosh, Leading Actress Pallavi Joshi.
Supporting Actor: Paresh Rawal/
OmPuri. Supporing Actress: Neena
Gupta. Child Artist: Yogita Chedda
Cameraman: Moloy Dasgupia
Audiographer Sameer S Ray. Editor:
Deepak Kapoor. Art Direclor Ajit
Dandekar. Costume Designer Soma
Ghosh, Music Director: Sapan
Jugmohan,

The ““chhokn's'" age was anything
between 18 10 25 but ol called her
"Wah Chhiokri™". She had a mame, but
mone koew that. The three urchins,
Kukhu, Paltan and Panchu called her
“Tunu Didj.”

She stayed in an old abandoned Wigon
in the siding of Howrah Railway
Station, along with a lame dog, named
Tommy. The three urchins looked after
her. The coolies “*wanted"” her, but she
chased them away.

She hved mainly to see a particular
face and everyday she serutinised the
faces of the middle-aged passengers o
discover her father, Dinesh Roy. Her
father had not married her mother,
Geela, This revelation came to herone
day, when the headmistress prohibited
her from attending the school anymore,
This had happencd two months after
her father had left fora party meeting
i Nagpur and abandoned them. Soon,
they lost their status, respec tability and
secunty. Later, the mother and daughter
came to know that Dinesh had ditched
them and disappeared for good. But
Tunu badaffectionate memories of her
father and his calling her, “Apsara.”’
Geeta, her mother, worked as a
household maid for a while. Soon she
took to cheap liquor and o the oldest
profession,

Two years later, Geeta traced Dinesh
and went o Delhi, where he had become
a politician, She mer him but retumned
after a few days, She had been drugeed
and lefl on a train, withouta ticket, She
retumed to Caleutta broke in every
wiry. A few days later, Geeta was found
murdered in the bustee room.

Chhokn was alone now. A middle-
aged widower, Anadi Mitra, ook up
the responsibility of looking afier her
In every way. A few months later he

died of heart failure. Security was once
again lost. But she hoped against hope
of meeting her father, One day he
would surely come to Calcutia for he
was a big leader. And, when be would
find her, e would definitely rescue
her. So she thought.

One day her desperate dream was almost
fulfilled. She saw his father's photo in
d newspaper and read thar he would
come to Calcutta to address
conference. She waited on the platform
with the three urchins, The train came.
There were many people wailing for
him. They garlanded him and took him
away in a car. She tried her best to
reach him, but just could not, due to the
crowi,

All the same, she reached the Mahajati
Sadan Hall, the venue of the meeting
with the three boys. The hall was full
but she was notallowed to go near the
tostunm. She waited for her tme. Her
father Dinesh came at last People
clapped. He was led to the rostrum. She
called him, loudly and louder still. But
the volunteers and the police threw her
out. Dinesh went on lecturing about
miegnty and character, while his
daughter *Apsara’ alias ““Tunu'* alias
“"Woh Chhokn™* was led into the lock-
up with the three urchins for disturhing
peace!
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AIDS

Malayalam/Colour/13 min.
Producer/Director : Novornad
Ramachandran. Screenplay Writer :
M.K. Vivekanandan Nair & M.E.
Meghnath. Cameraman @ V.
Aravindakshan. Audiographer : S.
Hussain. Editors : KPS Unnithan,
Music Director : NE Meghanath &
Vivekanandan Nair.

This incurable disease that now
threatens humankind worldwide s
believed tohave had its origin from the
African monkey. Sexual relations with
many people, homosexuality, as of
unsterilized needles of syringes infected
with HIV virusand transfusion of blood
infected with HIV are the ways by
which A1DS spreads. AIDS has entered
our country. The disease can be
prevented by stopping sexual relations
with persons other than life-pariners
and by ‘using condoms during
intercourse. It is beginning (o spread
more so by ignorance and fear. Since
no vaccing has been invented so far o
cure this disease, prevention is the only
vaccine that can be used through
educating the masses,

This interesting documentary of
Nooranad Ramachandran focusses
atlention in an imaginative way on
several aspects of AIDS. It is an
information film with a message.
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ANUKAMPAN

Hindi/Colour/65 min,
Producer/Director : Balaka Ghosh.
Screenplay : Nilotpal Majumdar &
Balaka Ghosh., Cameraman
Prashantanu Mohapaitra.
Audiographer . Chandidas Mishra.
Editors - Nilotpal Majumdar. Sound
Re-Recordist : Jyoti Prakash
Mohapatra,

“Anukampan’’ literally and otherwise
means the vibrations'" as for instance
when a gong strikes a bell. This can be
pushied further (o say that in this film,
the maker, Balaka Ghosh has vibed
well with a little known *‘gharana®* of
Kathak in Raigarh (Madhya Pradesh).
Half-way between folk and classical!

traditional, the dances are based on thie
compositions of Raja Chakradhar
Singh's “kabita" and “*parans.’” The
daughter of the funows dancer of
Rmgarh durbar, Pliutudasjee, Kuman
Basanu Vushnab has rendered some
dances,

The sad plight of tus “*gharan:’” can
be assessed from the fact that the
surviving durbari dancer, Burmanlal,
had to go back to the profession of his
forefathers, that of o barber, to carn his
hving, It is a matter of credit Lo (he
Madhya Pradesh Government that it
has bestowed “‘Shikar Sanman’"
(award) on Burmanlal,

Balaka Ghosh focusses on the logal
artisis, their musical instruments, and
their way of life and has made this film
in the true spirit of a documentarist and
as a dancer with great empathy and
sensitivity.
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BAZAR SITARAM

Hindi/Colour/37 min
Producer/Director : Neena Gupla
Screenplay Writer : Neena Gupta
Cameraman Sushi  Rajpal.
Audiographer : A M. Padmanabhan.
Editor :Renu Saloja. Music Director:
MNeena Gupta,

Neena Gupta, who has dazzled cine
and tele-pudiences with her histrionic
talents, now reveals a whole world in
“*Razar Sitaram’". It is a historic old
locality of Old Delhi, which has its
distinguished sights and sounds, its
own architecture of homes and shops,

its festivals and songs. To all this is
added astory of two lovers. The [avour
of the area is evoked by the images and
the sound track

At the same time, the film unfolds the
decay of values, uprootment of the
people and their alienation under the
impactof modern life. As Neena Gupla
says It isa film made by me, butnot
just me. 1 make you my friend and take
you with me, hand in hand, Lo share the
expeniences and the beauty of hiving
life”". ‘Bazar Sitaram’ comes alive
through the blending of effonis of the
technical crew, which has given Necna
Gupta ample support.
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BENEFIT FOR WHOM
AT WHOSE COST?

English/Colour/30 min
Producer/Director/Screenplay
Dinesh Lakhanpal. Cameraman:
Dharam Gulati. Audiographer:
homas Varghiese, BEditor: Ramnik
Patel. Music Director: Gautam
Mukherjee

Al
\ (.
L1

Mhrough the medium of the film, the

irector,  Dinesh  Lakhanpal
investigates the constant agitation
against dam projects. He seeks w
answer as o why, social workers and
peasants threatened by the hydro-
electric projects join hands and conduct
campaigns. He explores the viewprints
of the authoritics in order 1o answer the
question, Benefit for whom, al whose
cosl,
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BUILDING FROM

BELOW

Englis/Colour/30 min.

Producer : Dr. N.G. Hegde. Director:
Vishram Revankar. Cameraman :
Bharat Nerkar, Editor @ Archana
Pawaskar

“Building from Below™, as the name
indicates is a celluloid plea for the

invelvement of the people at large in
all development plants and projects.
Dr. NG Hedge president of BAIF, a
voluntary organization and producer
of the Nlm bas been mvalved with
various projects of agro-foresting and
wasteland development, founded by
pationdl and international agencies. He
and the director Vishram Revankanr
have collaborated on this inspirational
film,
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CHETAK

Hindi/Colour/ 16 Min.

Producer : National Centre of Films
for Children & Young People (N" CYP).
Director/Screenplay Writer : V.G.
Samant, Cameraman : Bipin Samant.
Editor : A K. Dhula, Music Director:
Raghunath Sen. Animator : V.G.
Samant.

Who has not heard of Chetak, the
legendary brave horse of Rana Pratap
Singh! Chetak was a horse, which was
brought from far off Arabia by a trader,
full of wvitality that could not be
controlled easily.

Rana Pratap Singh, the brave warmior

king of Mewar, was just then on the
lookout for a horse that can match his
own vigour and strength, No sooner he
saw Chetak, he was awracted (o the
animal and acquired it for his personal
use. The horse was named Chetak by
its new owner.

This film shows the exceptional
association between the master and
the horse and how the horse gave its
life for its master. It i1s said that
warrior king, who never shed a single
tear in his life, broke down at the death
of Chewak.

This animation film is yel another
tribute to Chetak for which a beautiful
memorial has been erectedin Udaipur,
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COLOURS OF
ABSENCE

English/Colour/30 min,

Producer : Shnata Gokhale/Arun
Khopkar, Director/Screenplay Writer
: Arun Khopkar. Cameraman : Piyush
Shah, Audiographer AM,
Padmanabhan. Editors : Rajesh
Parmar. Music Director : Rajal
Dholakia. Animator : Ram Mohan

Arun Khopkar, who has earlier made
sensitive art films on three Baroda
Painters (Vivan Sundaram, Nalini
Malani and Bhupen Khakkar) and
also the dancer, Leela Samson,
has now turned his attention to

Jehangir Sabavala, A painter's
painter, Sabavala, is an authentic
representative of the Cubist style of
painting in India. Through his mature
individualistic style and painterly
devices he has now gone beyond
Cubism,

The film not only introduces Sabavaly
and his superb paintings but also traces
his artistic career from Sir I.1. School
of Art in Bombay to Paris and back
home. Now he lives a serene life with
his wife Shireen in Bombay. The film
is enlivened with poems dedicated to
Sabavala by Dom Mores and Adil
Jessawala, who read them oul by way
of homage. Tones and textures blend
very well in this film.
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DEATH OF A
PRODIGAL SON

Hindi/English/Black & White/28 min,
Producer: Film & Television Institute
of India, Director/Screenplay: Mahesh
Thottathil, Leading Actor: Uday
Chauhan, Leading Actress: Meera
Ranade. Supporting Actor; Minaz
Khodaiji. Supporting Actresses:
ArchanafApasna/Shalaka. Camera-

man: Pradeep Kumar Pokharel
Audiographer: Debashish Mishra,
Editor: Benny Benedict

A man dies at an early age. He knows
that he is going to die. This knowledpe
makes him lo face the death in a
different way. the way of alfirmation.
The film is an atempt o look into
some of the beavtiful at the same time
Iragile and sad moments from his lasi
days,
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LADDAKH-LIFE
ALONG THE INDUS

Eolish/Coloor/45 min

Producer/Director : Bappa Ray
Cameramuan Barun  Raha
Audiographer : Bappa Ray. Editor

Hathin Hose

Ladokhi life s a life close 0 naiure,
whitre g delicate balance exists between
muan and his' cnviromment. Scattered

pver an arca of 60000 sg. kms. the
Ladakhis have adapted to life in this
harsh mountain desert, Despile solation
they have managed o survive and hywve
evolved a rich Socio-cconomie and
cultural history, Because of s Positlon
on the ancient Silk Route, Ladukh oday
is a melting pot of waditions

Clur Nl follows the Tndus, the lifeline
of Ladukh, and looks bricfly at the
varipus commuonities that hoave over
the centurics seitled along s banks.
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MAIHAR RAAG

Bengali/Colour/65 min,

Producer : Sunil Shanhag. Director -
Arunabh Bhattacharya. Cameraman
K.1I. Mohanan. Audiographer - Indrajit
Neogi. Editor : Bhavik Thakaorce

In Indian classical music, gharana refers
to the style of music. Yet a gharana is
always named after the place, where
the master or the founder lived and
builds a sacred space for musicians of
the gharana. But what happens o such
a place, when the masier is gone?

“*Maihar Raag™ looks at the wwn of
Maihar in Madhya Pradesh, once a liny
princely state, where Allaudin Khan,
the guru lo Ravi Shankar and Al Akbar
Khan, lived and worked for more than
50 years,

Allaudin's unseen presence looms
large. But what begins as a search for
his legacyol learning, faith, loyalty 1o
one’s guru, and of brilliant innovation
in music uncovers haunting images of
crumbling patronage, devalued
learning, a last disciple, and becomes
a larger critique of the world of
contemporary classical muosic,
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Bengali/ Colour/ 84 min

Director/ Producer Pankaj Butalia;
Camera: Piyush Shah; Editor
Sameera Jain; Sound : Pankaj Bulalia,
Assistant Director: Sujata Nuarula:

The preatness of Cinema is that i
unlocks secreis of Life at mostunlikely
places and among unsuspected people.
But that depends on the Olm-maker

Pankaj Butalio s one suchi-an academic,
film seciety activist and documeniary
filim -maker

In thas Flm, Batalicn has eened s
atlennion e the pilgrimage centre-
Brindavan, permeated with the
Vaishmavite cull started in the 1oih
century by Chaitanya through his
song-pocims, In Yandavan there is b
HBengali ashram, the honme © List nesor)
forwidows Trom orthodox fumiles.

With ‘creatve support and Lelp ol
Piyush Shal, the cinemtographer,
Butalin delves o te lonely hves of
five selected widows
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ORCHIDS OF
MANIPUR

Manipuri/Colour/28 min,

Producer: Tomchou Singh. Director:
Aribam Shyam Sharma. Cameraman:
Chitreshwar Sharma/Sharal Chandry
Sharma. Audiographer: Shantimo
Sharma. Editor: Ujjal Nandy. Music
Director: Aribam Shyam Sharma,
Female Playback Singer: A. Gayairi
DevifThoinu Devi,

The area of the hills of Manipur is
larger than that of the Valley, The
beautiful forest of the hills is adored
with various varicties of orchids amg
Manipur may be described as the
"“Garden of Orchids."” The soil and
climate of Manipur is very conducive
to the growth of orchids, Seventy per
centof the varieties of orchids available
is South-East Asia are found in
Manipur. The Manipuri varietis are
very popular and much in demand all
over Lthe world.

Thie orchids are not ordinary flowers 1o
the Manipuris. They are loved, cared
for and respected, and have a special
place in the tradition and culture of the
Manipuris,

The Forest Department of the
Covernment of Manipur is taking up
steps for preservation of the orchids
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SUNDAY

Hindu Colour/aT min

Producer: National Centre of Films
for Childeen & Young People (N'CYT
Director/Screenplay Writer : Pankaj
Advuni. Supporting Actors @ Devan
Phajant Shrivallabh Yyas, Kurush
Debbo, Supporting Actresses @ [Dina
Pathak, Ratna Pathak Shah. Chile
Artist ¢ lnued Dalal, Cameraman :
Manoj Nair, Audiographer: Satheesh
.M. Editors Pankay Advani,
Debashish Gubn, Music Director
Feapm Dhotokia,

“Mever of a Sunday.” So runs an old
film song. utitisona Sunday thatthe
father in o three-comered Gonily s
refurning home afer o business rip

The mother is looking forward (o
recetving him at their sea-side home in
the suburhs of Bombay. But it is the
kid, who is all agog and looks forward
1 an exciting sunday

Baut then; the father overslecps, wheon
e train reaches the station where he
should get down. The mother and Lhe
son dre bewildered whien the tram
resuines its joumey, without the father
getting down, Then starts te Tun

Chat ol s write incident, Pankag Advani,
thie Dieector of thas ilm for children and
yioung people, las built uparoller-oster
ricde witle e next seoquences devoled
trains il cary, road-rollers and maoor
bikes, chases and misses, slapstick and
magic, exits andentmnces. Andanabseni-
rnded grandmother and an old driver.a
maghny trovelling ticket examiner anda
clovwn among others eonliven the film oll
the chmax and reumon of the three
principals in this maginively reated
film.
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TAVEEZ

Hindi/Colour/ 11 min

Producer: Rajecy Mohan, Films
Division. Dirgetor: Purshottam Berde.
Screenplay: Satish Bhatnagar
Cameraman: Suamis Athalye
Audiographer. Suresh Rane. Editor:
Arun  Naik. Music Director:
Purshottam Rerde

Ramlal and Aslam are best of
friends. Ramlal gets married w Sudha,
Aslam leaves for Pune with a new job
offer

Raumnlal’s friends feliciute im on his
martiage, but nobody ealizhtens aboul

married life. Before their first marrage
anniversary, o baby girl is born, Thisis
alse u celebration, but even now,
nobody makes him aware of family
phinning, except for Aslam, who had
wintned him

In thenext 12 years, Ramlal and Sudha
have four more children, bul they
cannol ook after them. Ramlal's
factory is on a strike and on top of that
they receive a notice w vacile the
house.

Now, Ramlal remembers his {ricnds's
advice and writes a letter w him aboul
his present state. Aslam immediately
arcianges @ job for lum and calls him
over 1o Pune

Ramlal sees his (mends's small, happy
fnaly and decides toadvise all his newly
marmed friends on Gumly plannimg.
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THE SPLENDOUR OF
GARHWAL &
ROOPKUND

English/Colour/27 min

Producer: Garlwal Mandal Vikas
Nigam. Director:/Screenplay Writer
¢ Victor Banerjee. Audiographer :
Kuldegp Soood. Editors @ Shibam
Glosh, Sujata Narula, Music Director
- Duddho Ganguly

Victor Banerjee loves o be as much
behind the camern as before itand not
only as Director, but as
cinematographer as well. He made his
debut with the camiera in **Where No
Journeys End™ a film for the Indian
Railways, This iz his second non-
fesdture, which he has shot himself
With a home at Landour Cantonment
(near Mussorie) and with ns love for
the Garliwal mountains, be has made
this film on trekking and beyond, with
much wdentification with the locale,

Victor Banerjee bas focussed on the
myth and legend of the Roop Kund
Luke. According 1o local beliel, unless
onie i *destimed’” (o see the lake, one
will not be able 10 reach i, even afier
the strepuous climb. There 15 a hodary
story of how once MH) pil grims perished
because they had violated some
injuction. Their tallered suftron ciothes
and bones can sull be seen

Tn thias Glm, the two valinntatempts of
a lone “rekker”” o reach Roop Kond
end up in vain due Lo avalanches. And
indrustration he goes only uplo Sahasra
Tal, the lond of 100 lakes, bul is
deternined to attempt once niore This
is an adventure flm in the Jomain of
Lord Shiva, with the peaks of Trishul
dommating from afar

=]
Lok
L




7 faim fazys

&t (=i st ) iAo fire
ffan: #em fde 9w s o,
ﬁ%w&mﬁvﬁm.ﬂm.
I WE | WA e w, @
@S : Hrovha, Torh qu A
gayiEra: sioen, w@rde ;Wi
FA| SHUTT GOwiEEr: Wi
AT A4 2

Vo fera fagive ! wmm o fagve (Faem)
A gEfE (ame) § e w1 w0
o gafEa

" Eea " v st & wia g, g s
=1 FErversrd gate ¥ 2wt e
ATE WTE W € T € e W e
# it e waifas fows gy e
T w Hwa wfeendl & fow @
EIERREREELE £t srim e e
g 1

"7 faim T feem d oot
HUERE F S | BB e &
w5 SR wwen wegm fEmm R
7 s 5 5% hemt fafusa forsme wg
¥t fafim 7 o oo &1 Frem & o
W sra=ifem fawmaviter ifadl, et
wHawdt s, wiEfa Aol ¥ w0 A W
=it famredt of wem it T % g ¥

236

=T 1 HiEAl H wigr T #1349 fren
 w e wn # o fw v it 3
fergg il =0 T, YA H W
Fo, wreEn--wfeen, i faa, v
AR W R | W g e e
ST HE AR 1 W % 6 g
Wl ST B T W AT 9w e
# it afeat gt - frvam st
fereg werd wm ¥

fpem # A, 81 a9 Hure wEE |
Hafim o1 =tEd 51 s 5 Hhm
famm  }, A W ¥ 9w
STHAA B, 93 9% § SN e iewet
# | fif it 3 = e = 11 Freey
F Wy w ¥ foen s o fdt 3t
e 7ot #

THE WOMEN
BETRAYED

Hindi (Subutled in Enghish/Colour/40
mimn.

Producer: Sehjo Singh & Anwar Jamal

Director & Design : Schjo Singh.
Cameraman jugal  Peba

Audiographer : Neel Kanih. Editors :
Reno, Liaison & Translation : Prabal
Mahto, Lado Jonko. Research
Consultant : Manimala. Narrator :
Anita Kanwar,

"“The Women Betraved'™ is a

documentary on witch-hunting in India
in Singhbhum (Bihar) and Purulia
(Bengal),

The witch is the universal synonym for
hatred, fear, and suspicion of women.
Witchi-hunting is not a inere Gigure of
speech. For hundreds of women in the
poorest and most marginalised tribal
socieities in India, itisa living, potent,
everyday threat,

The film, ""The Women Betrayed™
builds a strong case for a struggle
against witch-hunting from within the
tribal community, Tt does not poriray
them as mere passive victims. The
documentary draws linkages betwéen
lopsided developmental policies in
India, environmental depradation,
waorsening situation of the margingl
poor and the practice of witch-hunting,
It explains, how people's anger
aganst poverty, is transferred on o the
weakest members of their own
cammunity the women, especially the
widows. Some of them stand up and
fight against centuries of superstition
and ignorance, on their own in the face
of complete indifference of the
government and the apathy of their
fellow-citizens

e Glm documents the stories of three
mdividuals belonging o Mahto, Ho
and Sonthal communities, who know
the fght is unequal, the enemies are
oo many and oo powerful. Yel they
fight, as surely as they live with hope'




EEL R

SRS fae

ferafar frdora : e v, AT S
Uy, T, Ef9 MeEE : FeR gRl
Huresk St a5 ) w@im
fadyres - FEmE HenE T, WiE A |

“ornem ST v % P s
s 35 e A W g e
T FA F % O v ¢ e
TET TEREI I A E FHiwa
14 que T, e fEE Fe
witer & | fipen | v % e =l g
ginitg sfipfa % ai | faem 3 e
faan & = Foe el W =R A 3
e & s W wer A free
H wam wmt ¢, e FwE TR w

smvgfares T H w6 #

m frew 1 gfen sga MW\ p-wA F
i afen Twe v 3 fafve o F g
t 1 & e = faeTm s=iga ¥ W
fermam sifvem ariea ik A fem & aa
% | W1 A TEe wHe i
i A FEE e W A

TIMELESS INDIA

Enlish/Colour/25 min

Producer/Director Zafar  Hai
Cameraman : R.M. Rao, Audiographer :
KuldipSood. Editors: P.G. Supane, Munng

=Rizvi. Music Director @ Usiad Sultan

E b, Zakar Husson,

“Timeless India™ is an auempt 10
capture some aspects of India’s history
and colture and mould them into an
integrated whole. The focus is on the
great monuments. The ancient citics,
and the umeless rituals and festivities,

The hilm also dwells on the centurics-
old European interest in India that
started with the spice trade and ended
with the grand imperial design that
first forged some of our now thriving
mcdenn cities

The film has been shot an various
locations all over India, incloding
remote regions like Ladakh, The
narriiion is by the intemationally
known actor Michael York and the
music hias been composed by 1abla
virtuoso, Zakir Huossain and Ustad
Sultan Khan
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TRAGEDY OF AN
INDIAN FARMER

English/Colour/6 min.
Producer/Director : Murali Nair.
Story/Screenplay : Krishna Pillai's
poem, Murali Nair. Cameraman
Radhakrishnan, Audiographer .
Karnail Singh. Editor : Sanjeeva Sood
Music Director | Devdas Naik, Art
Director : Thrilochan. Costume
Designer : Murali Nair. Cast : MR
Gopakumar, Stella Raja, Sashidharan
Nair, Lal & Ajitha.

Who does not know the “tragedy’” of the
Indian farmer? A captive of
circumstances, ranging from the
monsoon (o bondage, from bureaucracy

to pressures of politics, he is like a tmgic
Greek characterin the Classical Tragedy.

Eeduced to the most minimal, the film
by Murli Nair of Montage
Communications highlighis the
intensity of the unhappiness of poor
furmer, who had planted a banana tree
and he had hoped 1o eat the **lruits of
the earth,” thereof with the family,
But hie was not fated 1o do so, because
he was just a wnant farmer, He had o
surrender the banana bunch to the local
Zamindar, lord of the land, even now
called so, Result: The hopes of the
family are shattered and they cannot
taste the sweetness of the banana fruit
for which they had aspired. A minor
tragedy, repeated million-fold all over
the country,




