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DADA SAHEB PHALKE
AWARD 1991

BHALJI PENDHARKAR

Swarna Kamal, a cash
Rs. 1,000,000 and a shawl

prize of

Bhalji Pendharkar was born in 1898 in
Kolhapur, Maharashtra. A veteran
director, script writer and producer of
Marathi films, he began his career in
films in 1920, almost at the birth of In-
dian cinema. He wrote the screenplay for
five silent films and wrote and directed
his first talkie, Shyam Sunder, in 1932,

Savitri (1936), Maharathi Karna
(1944), Valmiki {1946) and other
mythologicals were popular for their
depiction of the ancient glories of India.
Historicals such as Chatrapathi Shivaji
(1952) inculcated a patriotic spirit in
their audiences.

In his seventy years of involvement in
cinema he has produced more than sixty
Marathi films and eight Hindi films,
mist of them dealing with historical and
cultural themes. [1 is because of the con-
tent of his films that Pendharkar has
been hailed notonly as a founding father
of Indisn film but also as a contributor
to the founding of the nation.
Pendharkar's commitment 1o the cause
of freedom and his expression of it
through historical and social narratives
have been widely recognised.

Bhalji Pendharkar has won national
awards lor the best film for Saadhi

Manasa (1965), which also won
Maharashtra state’s best film award, and
Tambadi Mathi ( 1967). The state’s best film
award was also given 10 Garchi Rani ( 1968).
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Jury for Non-Feature Films
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AWARD FOR THE BEST FEATURE FILM
AGANTUK (Bengali)

swarna Kamal and a cash prize of Rs. 50,000 10 the Producer: NATIONAL
FILM DEVELOPMENT CORPORATION LTI,

Swarna Kamal and a cash prize of Rs. 25,000 to the Direcior: SATYANT
RAY

Citation
The Award for the Best Feature Film of 1991 is given 1o the Bengali film
AGANTUK for its masterly treatment of an unusual subjectinvesting itwith

humour, suspense and drama accomplishing remarkable insights into
human behavioor
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SATYAJIT RAY has been hailed as a
genius in virtually every aspect of his
craft. He wrote the screenplay, designed
the set and costumes, scored the music,
directed and mixed and edited the film.
The result was a fuid and controlled
product. Yet, his films make their
greatest impact as stories. Many of Ray's
films have arisen from works of litera-
ture, and he himself has writtendetective
stories, science fiction and fairy tales,
apart [rom essays on cinema.

Satyajit Ray was born in 1921 into the
Bengali intellectual aristocracy. His
grandfather and father were writers.
Rabindranath Tagore had a strong in-
fluence on the family, and when Satyajit
graduated from Calcutta University he
wenl on to study painling at San-
tiniketan, Ray later worked in Calouttaas
ajuniorvisualiser fora Britishadvenising
agency. As a graphic artist, he also il-
lustrated books and designed book
covers and created two typefaces, Ray
Roman and Ray Bizarre, His graphic ar,
which he never stopped producing, has
enriched his films. He illustrated Bibhuti
Bhushan Bandyopadhyuy's novel Pather
Panchall, and many of the images in Ray’s
film recall those illustrations.

In the fiftics, Ray worked in London and
spent most of his frec time in cnema
howses. On his way back 10 India, he
penned the screenplay of Pather
Panchali, the first part of a film tnlogy
about Apu, the son of a poor village
priest. The filmwon aspecial prize al the
1956 Cannes Film Festival for il5 excel-
lence as & human document and was 8
turning point in Ray's career,

Satyajit Ray’s films have won national
and intemational recognition. Almost
every one of them has been an award-
winner. ln 1984, he won the Dada Saheb
Phalke Award. This vear, the Govern-
ment of India conferred on him the
Bharat Ratna for his excellent service o
cinema, He also won the 1992
Lifetime Achievement Award of the
Academy of Motion Pictures,
Satyajit Ray died on April 23, 1992,
in Caleutra,
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AWARD FOR THE BEST DIRECTION
SATYAIIT RAY

Swarna Kamal and a cash prize of Rs. 50,000 to the Director: SATYAJIT
RAY

Citation

The Award for the Best Direction of 1991 is given 1o SATYAJIT RAY for
his work in the Bengali film AGANTUK for the outstanding craftsmanship
and the command over the language of cinema he employed in creating
remarkable cinematic experience.
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The films of Satyajit Ray,

Pather Panchali (1955)
Aparajito (1956)

Parash Pathar (1957)
Jalsaghar (1958)

Apur Sansar (1959)

Devi (1960)

Teen Kanya (1961)
Kanchenjungha (1962)
Abhijan (1962)
Mahanagar {1963)
Charulata {1964)
Kapurush-O-Mahapurush (1965)
Nayak (1966)
Chidiakhana {1967)
Goopy Gyne Bagha Byne (1968)
Aranyer Din Raatri (1970)
Pratidwandi ( 1970)
Seemabaddha (1971)
Ashani Sanket (1973)
Sonar Kella (1974

Jana Aranya (1975)
Shatranj ke Khiladi (1977)
Joi Baba Felunath (1978)
Hirak Rajar Deshe { 1980)
Chare Baire (1984)
Ganashatru (1989)
Shakha Prashakha (1990)
Agantuk [1991)
Rabindranath Tagore (1961)
Two (1970)

Sikkim (1971)

The Inner Eye (1972)

Bala (1976)

Pikoo's Day (1980)
Sadgati (1elefilm, 1981)
Sukumar Ray (1987)
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AWARD FOR THE SECOND BEST FEATURE
FILM

FIRINGOTI (Assamese)

Rajat Kamal and a cash prize of Rs. 30,000 (o the Producers: SAILADHAR
BAROOAH and JAHNU BARUA

Rajat Kamal and a cash prize of Rs. 15,(K0) 10 the Director: JAHNU BARUA

Citation

The Award for the Second Best Feawure Film of 1991 js given o the
Assamese film FIRINGOTI for its artistic excellence and for the effective
use of the medivm for portraying a theme of immense social refevance,
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SAILADHAR BAROOAH is a social
warker, sports promoter, and a
busingssman in the felds of construc.
tion and medicine. Together with Jah-
nua Barua he formed Patkai Pictures
and made the films Papori, Halodhia
Chorave Baodhan Khai and Firinpoti.

JAHNU BARUA, a graduate in direction
from the Film and Television Institute of
India, worked on various film projecis
till he joined the Indian Space Research
Organization, where he made more than
a hundred educational television
programmes for the Satellite Instrue-
tional Television Experiment. His firsi
lilm was Aparoopa, which won a Nation-
al Award in 1983, Barva's laer films
include Papori, Halodhin Choraye
Baodhan Khai, and Banani, Nalodhin
Choraye Baodhan Khai won the Swarna
Kamal at the Natonal Film Festival in
1988 and the Silver Leopard @ the
Locarno International Film Festival the
same year. 11 was also included in the
Best of Asia section of the Tokyo Inter-
national Film Festival in 1988, Banoni
received the Natonal Award for the
Best Film on Environment in 1990,
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INDIRA GANDHI AWARD FOR THE BEST FIRST
FILM OF A DIRECTOR

HALADHAR {Assamese)

Swarna Kamal and a cash prize of Rs. 25,000 to the Producers: GEETI
BARUA and DWILJEN NMAZORIKA

Swarna Kamal and a cash prize of RS, 25,000 10 the Director: SANJEEV
HAZORIKA

Citation

The Indira Gandhi Award for the Best First Film of a Director for the year
1991 is given 1o the Assamese film HALADHAR for its freshness of approach,
the subtlewy of its pervasive humour and the courage shown in choosing 10
build # film around a plough.
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GEETI BARUA has been closely in-
volved with various cultural and
dramatic groups of Assam. She has
worked in several aspects of film produc-
tion and has been associated with the
production of Surja Tejar Anya Naam,
Agni, Dristi and Prabhati Pakhir Gaan.

DWLIEN HAZORIKA is a pioneering
businessman in fisheries in Assam and is
involved with cultural and social or-
ganisations of the state.

Born in 1956, SANJEEY HAZORIKA
graduated in science from Gauhati
University in 1980, Always a laver of
stage and drama, Hazorika was selected
as a drama artist in All Indiz Radio,
Gauhati in 1978. Following an award-
winning career in directing on the stage,
Hazorika came to be associated with
films in 1983. He worked with the
eminent directors Pulak Gogoi, Dr.
Bhabendra MNath Saikia and Hem Bora.
He has won the Best Supporting Actor
Award from the Eastern India Motion
Pictures Association and has worked as
an actor and as a direcior in television.
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AWARD FOR THE BEST SCREENPLAY
M.T. VASUDEVAN NAIR

Rajat Kamal and a cash prize of Rs. 10,000 to the Screenplay Writer: MLT.
VASUDEVAN NAIR

Citation

The Award for the Best Screenplay of 1991 is given to M.T. VASUDEVAN
NAIR for his work in the Malayalam film KADAVU for its sensitive and
poetic treatment of disillusionment of an underprivileped adolescent.
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M.T. VASUDEVAN NAIR, known as
M.T. to filmgoers in Kerala, has writicn
books, short stories and novels and has
won numerouns literary awards, inciud-
ing the Central Sahitya Akademy
Award. He has been a screenplay wriler
since 1966. Many of his films are based
on his own stories. His first film, Nir-
malyam, won the President’s Gold
Medal in 1973. He also edits three peri-
odicals in Kerala.
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AWARD FOR THE BEST CINEMATOGRAPHY
A.K. BIR

Rajat Kamal and a cash prize of Rs. 10,000 to the Cameraman: AK. BIR
Riljﬂl Kamal and a cash prize of Bs. 10,0061 1o the J:ihu[.ﬂur:.; 'lrnu&\\jng the
film: PRASAD FILM LABORATORIES

Citation

The Award for the Best Cinematography of 1991 is given to A.K. BIR for
his work in the Oriya film ADI MIMANSA. He has achieved a4 high degree
of accomplishment in painting the film with light, imparting a sensuous
quality to the texture and feel of the film.
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A BIR 5 a graduate in cinematog-
ruphy from the FT1L Pune. He is based
in Bombay and has becn involved as
cinematographer in several advertising,
documentary and leature films, many of
which have received regional, national
and international awards. He has also
done extensive work for wielevision
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AWARD FOR THE BEST AUDIOGRAPHY
AJAY MUNJAL and AM. PADMANABHAN

Rajat Kamal and a cash prize of Rs, 10,000 to the Audiographers: AJAY
MUNJAL and A.M. PADMANABHAN

Citation

The Award for the Best Audiography of 1991 is given 1o AJAY MUNJAL
and A.M. PADMANABHAN for their work in the Hindi film RUKMAVATI
K1 HAVELI for the quality and the effectiveness of the sound in contribut-
ing to the ambience of stark oppression that pervades the film.
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AJAY MUNJAL completed his pre-en-
gineering course in Kurukshetra
University and holds a diploma in film
and television from the FT11, Pune, with
a specialisation in sound recording and
sound engineering. He has worked on
three feature films—Main Zinda
Hoon, Drishti and Rukmavatl ki
Haveli—in addition to numerous cor-
porate films, television films and
serials, and documentaries on a wide
range of subjects.

A.M. PADMANABIIAN is a graduate in
sound recording and sound engincering
from the FT11, Pune. He has done sound
recording for several feature films and
documentaries for the past 12 years. He
is presently the chiel sound recordist
at Aradhana Sound Studios. Rukmavati
ki Haveli was rerecorded by Padmanab-
han and it is the first film for which he
has won an award.
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AWARD FOR THE BEST EDITING
RENU SALUJA

Rajat Kamal and a cash prize of Rs. 10,000 1o the Editor: RENU SALUJA

Citation

The Award for the Best Editing of 1991 is given to RENU SALUJA for her
work in the Hindi film DHARAVT for achieving the right timing and rhythm,
with the dexterous juxtaposition of sound and visuals.
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RENU SALUJA graduated from El-
phinstone College, Bombay, and holds a
diploma in journalism from the
Rajendra Prasad Institute of Com-
munications, Bharatiya Vidya Bhavan,
Bomibay. She graduated from the FT1lin
1976, She has edited many feature films
in Hindi as well as a number of television
serjals. In 1989 she won the national
award for best editing for her work in the
Hindi film Parinda.
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AWARD FOR THE BEST ART DIRECTION
SAMIR CHANDA

Rajat Kamal and a cash prize of Rs. 10,000 to the Arnt Director: SAMIR
CHANDA

Citation

The Award for the Best Art Direction of 1991 is given 1o SAMIR CHANDA
for his work in the Hindi film RUKMAVATI KI HAVELI for creating an
authentic and real setting, matching the mood and manner of the film.




Wi Tw=1 9 A fedt o wen
e fdier 0 & oees # &g i
ared g | @ @ IR E=EY =Y
& # forent § won lyE-F w9 A
F AT 3 | SRATEdT ®Y gt S
wa feedt finem & fors fom o= ofm
T @ g

SAMIR CHANDA began his career in
film as assistant wo the art director Nitish
Roy, Since then he has worked inde-
pendently as art director on several
films. Rukmavati ki Haveli is the first
film for which he has won a national
award.

31




Hiie fdes o AwfEar 71 9 #9937 10.000 599 F7 452 TN
warfe

At F0 Fda #1991 1 7R e el w1 ) e aer
i e & e & @en F a1fim 9 F &9 7 vy w3 T T o

99 % 30 3T 998 7 ATEAT T2 544 W o0 T

AWARD FOR THE BEST MUSIC DIRECTION
RAJAT DHOLAKIA

Rajat Kamal and a cash prize of Rs, 10,000 10 the Music Director: RAJAT
DHOLAKIA

Citation

The Award for the Best Music Direction of 1991 s given 10 RAJAT
DHOLAKIA for using music as an integral pant of the film structure, furthering
the meaning and dimension of the theme in the Hindi film DHARAVI
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RAJAT DHOLAKIA works as a music
director for films, video programmes,
and plays. He has had brief stinis of
training with Pandit Ramprasad Sharma
and the French guitarist Mark Salan, as
well as continuous interaction with his
father, Dileep Dholakia, the well-known
music director, composer and singer, bul
he is primarily self-taught. The feature
films for which he has been music direc-
tor are Holi (1984), Om Durbadar
(1985), Kafila (1986) and Mirch Masalu
{19867, all of them in Hindi,
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AWARD FOR THE BEST COSTUME DESIGNER
NEETA LULLA, KACHINS and LEENA DARU

Rajat Kamal and a cash prize of Rs. 10,000 to the Costume Designers:
NEETA LULLA, KACHINS and LEENA DARU

Citstion

Ihe Award for the Best Costume Designer of 1991 is given 1o NEETA
LULLA, KACHINS and LEENA DARU for their work in the Hindi film
LAMIE for faithfully recreatng the colour, variety and richness of the
dresses worn in Rajasthan,
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NEETA SHYAM LULLA was born in
1964 and trained as a dressmaker and
fashion coordinator at SNDT Liniversity
in 1984. She has designed clothes for
leading artistes in numerous Hindi and
Telugu flms. She has won awards for
hest outlis in 1983 and 1984,

LEENA DARU has worked twenty-six
years in the film indusiry as a costume
designer. She has designed for Hema
Malini, Shabana Azmi, Smita Patil, Par-
veen Babi, Moushumi Chatterjee,
Sridevi and other leading actresses.
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AWARD FOR THE BEST ACTOR
MOHANLAL

Rajat Kamaland a cash prize of Rs. 10,000 1o the Actor: MOHANLAL

Citation
The Award for the Best Actor of 1991 is given 1o MOHANLAL for his work
in the Malayalam film BHARATHAM for his range as an actor as well as

the restraint he applied in the portrayal of the much misundersiood
musician.
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MOHANLAL has been known for his
unconventional portrayals. He reached
superstar status through his roles in
Rajavinte Makan and Bhoomiyile
Rajakkanmar, but has displayed his
Mexibility and talent in {ilms like Chep-
pu, Aryan and Kireedom. Kireedom won
the special mention in the national
awards,
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AWARD FOil THE BEST ACTRESS
MOLOYA GOSWAMI

Rajat Kamal and a cash prize of Rs. 10,000 0 the Actress: MOLOYA
GOSWAMI

Citation

The Award for the Best Actress of 1991 is given to MOLOYA GOSWAMI
for her work in the Assamese film FIRINGOTI for the subtle and natural
porirayal of a teacher who overcomes the trauma of her personal life and
dedicates herself to the pursuit of a noble mission
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MOLOYA GOSWAMI, professionally a
lecturer in Jagiroad College in Assam,
came 1o prominence with her excellent
performance in Bhaben Saikia's Agni-
snan. Firingoti has been her second
major film.
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AWARD FOR THE BEST SUPPORTING ACTOR
P.L. NARAYANA

Rajat Kamal and s cash prize of Rs, 10,000 (0 the Supporting Actor: P.L.
NARAYANA

Citation

The Award for the Best Supporting Actor of 1991 is given o PL,
NARAYANA for his work in the Telugu film YAGNYAM for the convincing
portrayal of an oppressed farmer.
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P.L. NARAYANA was born in Udipi and
was brought up in Andhra Pradesh. He
has acted in more than two hundred
Telugu films and has won several awards
in Andhra Pradesh as Best Character
Actor, Best Comedian and Best Sup-
porting Actor. He is also well known as
a writer and director.
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AWARD FOR THE BEST SUPPORTING ACTRESS
SANTHADEV]

Rajat Kamal and a cash prize of Rs. 10,000 1o the Supporting Actress:
SANTHADEV]

Citation

The Award for the Best Supporting Actress of 1991 is given 1o SAN-
THADEVI for her work in the Malayalam film YAMANAM. who lives the
role of the understanding and tormented mother.
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SANTHADEWVI is a noted actress of the
screen and stage and has acted in over a
hundred films. She has won many
regional awards for her work
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AWARD FOR THE BEST CHILD ARTISTE
SANTOSH REDDY

Rajat Kamal and a cash prize of Rs, 5,000 to the Child Artiste: SANTOSH
REDDY

Citation

The Award for the Best Child Artiste of 1991 is given to SANTOSH REDDY
for his work in the Telugu film BHADRAM KODUKO for giving a natural
performance of a street-smart child.
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SANTOSH REDDY, son of Bharathi and
MNarayana Reddy, was born in 1980 in the
suburhs of Hyderabad. He is now study-
ing in the seventh standard. Bhadram
Koduko is his first ilm.
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AWARD FOR THE BEST MALE PLAYBACK
SINGER

K.J. YESUDAS

Rajal Kamal and a cash prize of Rs, 10,000 1o the Playback Singer: K.J.
YESUDAS

Citation

The Award for the Best Male Playback Singer of 1991 is given to K.J.
YESUDAS for the mellifluous and masterful rendering of songs in the
classical style in the Malayalam film BHUARATHAM.
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K.J. YESUDAS received training in clas-
sical Carnatic music at the R.L.V. Music
Academy in Tripunithura and the
Swathithirunal College of Music in
Trivandrum. He began his career in
playback singing in the Malayalam film
Kalpadukal. Since then he has sung for
films in several languages and has won
the national award for the best male
playback singer many limes.
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AWARD FOR THE BEST FEMALE PLAYBACK
SINGER

VANIJAYARAM

Rajut Kamal and a cash prize of Rs. 10,000 to the Playback Singer: VANI
JAYARAM

Citation

The Award for the Best Female Playback Singer of 1991 is given to VANI
JAYARAM [or the texture and clarity of her voice, which enlivened the clussical
song sung for the child prodigy in the Telugu film SWATHI KIRANAM.
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VANI JAYARAM was a child prodipy
trained in Carnatic music by Kadalur
Srinivasa Iyengar, Semmangudi
Srinivasa lyer and G.N.
Balasubramaniam. She mastered Hin-
dusthani music aflter marriage and
made her debut as a playback singer in
the film Guddi. The melodic and emo-
tionil appeal of her voice has won her
numerous regional and national
awards,
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AWARD FOR THE BEST LYRICS

K.5. NARASIMHA SWAMY

Rajat Kamal and a cash prize of Rs. 10,000 to the Lyricist: K.S. NARASIM-
HA SWAMY

Citation

[he Award for the Best Lyrics of 1991 15 given 1o K.S. NARASIMHA
SWAMY for his work in the Kannada film MYSOORA MALLIGE for the
depth and poetic quality of the lyrics.
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K.5. NARASIMHA SWAMY was born in
1915 in Kikkeri, Karnataka. He is a
household name throughout the state.
His poetry is said to show a mastery and
deft handling of the spoken idiom, hence
he is known as the first of the modern
Kannada poets. Mysore Mallige, a book
of love songs, is still his most popular
work. His other poetic works are
Iravatha, Deepada Malli, Ungura,
lruvanthige, Shilalathe, Maneyinda
Manage, Terada Bagilu and Navapal-
lavi. He has also written Mariva Kallo,
a collection of short stories, Upavana, a
collection of essays, and Damayanthi, a
work of fiction. He has to his credit
numerous translations.

Narasimha Swamy has won both Siate
and Central Academy Awards for his
works. and he was awarded an honorary
doctorate by Mysore Universaty.




wAtw srfia wafes greRw

airfi

femtar e wawg T1a &f 1 @ T 3 20,000 8 F T [
e gte wawg g AfFar 71 w9 F@ W7 10,000 79 F7 TH2 TEER

warfeEr
waAtem s #1991 F1 @R gl fien w1 0% qv i
méﬁfmhmw?;ﬁ'ﬂﬁiﬁmﬁémwma’:r.rr;;'sr'im

AWARD FOR THE BEST FEATURE FILM IN
ASSAMESE

SAROTHI

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: DR.
BHABENDRA NATH SAIKIA

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: DR.
BHABENDRA NATH SAIKIA

Citation

The Award for the Best Feature Film in Assamese of 1991 is BIVET L0
SAROTHI for the suggestive and sympathetic portrayal of the breadwinner of
a middle-class family who stands alone and isolated even in his own homie,
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DR. BHABENDRA NATH SAIKIA is an
accomplished and award-winning crea-
tive writer of Assam, recipient of the
Sahitya Akademy Award in 1976 and the
Sahityik Haranath Ghosh Medal of the
Bankgiva Sahitya Parishad in 1981, His
feature films Sandhyarag (1977), Anir-
ban (1981), Agnisnan (1985) and
Kolahal (1988) won the Rajat Kamal
and have been screened in various inter-
national festivals in India and abroad,
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AWARD FOR THE BEST FEATURE FILM IN
BENGALI

ANTARDHAN

Rajat Kamal and 4 cash prize of Rs 20,000 1o the Producers: NABA-
KUMAR CHANDRA, SWAPAN KUMAR MITRA and SUCHETA MITRA

Rajut Kamal and a cash prize of Rs, 10000 1o the Dirccton TAPAN SINHA

Citation

The Award for the Besi Feawre Film in Bengali of 1991 is given 10
ANTARDIAN for the manner in which the suspense is buill and sustained
throughout the film
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NABAKUMAR CHANDRA is a partner
in several business concerns and has in-
itiated Nahachandra Production Pvt. Lud.

SWAPAN KUMAR MITRA s a
mechanical engineer, a graduate of the
Birla Institute of Technology, and
managing director of Southern Cooling
Towers (P) Lud,

SUCHETA MITRA is executive director
of Southern Cooling Towers (P) Lid.

Antardhan is the first venture of the
producers,

TAPAN SINHA was born in 1924 and
graduated in science from Culcutla
University, He began directing films in
1952, He has made thirty-gight films and
has waon nineteen narional awards, Many
of his films have won awards at the inter-
natlonal film festivals at Berlin, Venice,
Moscow, San Francisco, Locarno, Cork,
Cambodias and Seoul,
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AWARD FOR THE BEST FEATUREFILMINH INDI
DIKSHA and DHARAVI

Rajat Kamal and a cash prize of Rs. 20,000 1o the Producers: NATIONAL
FILM DEVELOPMENT CORPORATION LTD. and DOORDARSHAN
(for DIKSHA) and NATIONAL FILM DEVELOPMENT CORPORATION
LTD. and DOORDARSHAN (for DHARAVI)

Rajat Kamal and a cash prize of Rs. 10,000 to the Directors: ARUN KAUL
(for DIKSHA) and SUDHIR MISHRA (for DHARAVI)

Citation
The Award for the Best Feature Film in Hindi of 1991 is given to DIKSHA
for the impressive treatment of a relevant social theme,

The Award for Best Feature Film in Hindi of 1991 is also piven 1o
DHARAVT for its affirmation of the indefatigable human spirit of survival.
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ARUN KAUL has been associated with
Ek Adhuri Kahani, Bhuvan Shome, In-
terview, Andhi Gali, [jaazai and Lekin in
the capacity of producer or screenplay
writer. He has been a leader of the film
society movement, and edited Close-up,
a magazine on cinema.

SUDHIR MISHRA has worked as Chiefl
Assistant Director with Vinod Chopra,
Kundan Shah and Saeed Mirza. His first
independent film was Yeh Woh Manzil
To Nahin. His second feature film, Main
Zinda Hoon, won the 1988 national
award for best feature film on social is-
sues for its portrayal of the middle-class
working woman.
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AWARD FOR THE BEST FEATURE FILM IN
KANNADA

MYSOORA MALLIGE

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: SRIHARI L.
KHODAY

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: T.S. NAGA-
BHARANA

Citation

he Award for the Best Feature Film in Kannada of 1991 is given to
MYSOORA MALLIGE for the bold attempt in conceiving and structuring
a film stringing together poems written by the renowned Kannada poet kLS.
Narasimha Swamy.
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SRIHARI L. KHODAY, Managing
Direcior of the Khoday Group of In-
dustries, produced Santha Shishunala
Shareefn, which won the national award
for the best film on national integration
in 1990,

T.5. NAGABHARANA'S Tirst 1eatuie
{ilm, Grahana, won the national award
tor the best feature film on national in-
tegration in 1978, His later films, An-
veshane (1980)., Banker Margaya
(1984), Aasphota (1988) and Santha
Shishunala Shareefa (1989), won
regional and national awards. Naga-
bharans has also directed the welevision
series Tenali Rama.
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AWARD FOR THE BEST FEATURE FILM IN
MALAYALAM

KADAVL

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: M.T.
VASUDEVAN NAIR

Rajat Kamal and a cash prize of Rs, 10,000 to the Director: M.T.
VASUDEVAN NAIR

Citation
The Award for the Best Feature Film in Malayalam of 1991 is given 1o

KADAVU for its simplicity of treatment in the delineation of rural life with
a genuine feel for human values and relationships.
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M.T. VASUDEVAN NAIR, known as
M.T. to filmgoers in Kerala, has writien
books, short stories and novels and has
won numerous literary awards, includ-
ing the Central Sahitya Akademy
Award. He has been a screenplay writer
since 1966. Many of his films are based
on his own stories. His first film, Nir-
malyam, won the President’s Gold
Medal in 1973. He also edits three peri-
odicals in Kerala,
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AWARD FOR THE BEST FEATURE FILM IN
ORIYA

TARA
Rajat Kamal and a cash prize of Rs. 20,000 to the Producer: BLJAYA JENA

Rajat Kamal and 4 cash prize of Rs. 10,000 to the Director: BLJAYA JENA

Citation

The Award for the Best Feature Film in Oriya of 1991 is given to TARA,
which is marked by its sincerity in truthfully portraving a woman's search
for her identity in a male-dominated society.
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BLIAYA JENA holds 4 diploma in lilm
acting from the FTI, Pune, She has
acted in six Oriya films as well as insome
Hindi (ilms and television dramas, She
played a role in Ismail Merchant's The
Deceivers, 4 British production, She
received the Orissa State Award for Best
Actress [or her role in Jugs Balin. She is
imvolved in Tara as a producer, director,
co-writer and actress
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AWARD FOR THE BEST FEATURE FILM IN
TAMIL

VANNA VANNA POOKKAL
Rajat Kamal and cash prize of Rs. 20,000 to the Producer: S. DHANU

Rajat Kamal and a cash prize of Rs. 10,000 10 the Director: BALU
MAHENDRA

Citation

The Award for the Best Feature Film in Tamil of 1991 is given to VANNA
VANNA POOKKAL for the truthful and effective portrayal of juvenile
romance ending in unexpected tragedy,
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5. DHANU entered the film industry as
a distributor in 1976, His success en-
couraged him 1o go into production,
with the film Yaar (1985), a box office
hir. For his later venture Nallavan, he
wrote the story, screenplay, didlogues
and lyrics as well. He directed Pudhup-
padagan, [or which he also wrote the
story, screenplay, dialogues and lyrics
and scored the music, Vanna Vanna
Pookkal is Dhanu's sixth venture.

BALU MAHENDRA is a graduate in
cinematography and a gold medallist
from the FTII, Pune. He worked as a
cinematographeér with the directors
Ramu Kariat, P.N. Menon, Bapu and K.
Viswanath. Since 1976 he has been
directing films, for which he also writes,
edits and photographs. He has twice won
the national award for best cinematog-
rapher and twice for best director. He
has won state awards for best cinematog-
raphy in Kerala, Andhra Pradesh and
Tamil Nadu and has won the Filmfare
Award [or best direction three times.

Balu Mahendra has directed films in
Kannada, Tamil, Malayalam, Telugu
and Hindi.

65




Fmiar €. To=ez T 1 @ A AT 20,000 TR F T G
faders w. Tz T %1 A FHE AT 10,000 T F A FGEHA

grfed

AT A FATTT F1 1991 F FEHT WEN TR F1 T 997 H7 #7000
TR T A FETEEFAT £ AW waEe & 8 oo dffes F far e
fFammar & |

AWARD FOR THE BEST FEATURE FILM IN
TELUGU

BHADRAM KODUKO

Rajat Kamal and a cash prize of Rs. 20,000 o the Producer: V.
RAMACHANDRA RAO

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: A, KUTUMBA
RAO

Citation

The Award for the Best Feature Film in Telugu of 1991 is given 1o
BHADRAM KODUKO for effectively focussing attention on the need for
providing protection 10 homeless children.
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V. RAMACHANDRA RAO has
studied seience, arts and linguistics.
He is chairman of the Vikasa Bharati
Educational Foundation and Manag-
ing Director of Swatcha Films Pvt. Lud.

AKKINENI KUTUMBA RAO is a
writer of novels and short stories in
Telugu as well as story, screenplay, and
dialogues for television films. He has
fifteen years of stage experience as
director and actor. Bhadram Koduko
is his first feature film in Telugu.
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NARGIS DUTT AWARD FOR THE BEST FEATURE
FILM ON NATIONAL INTEGRATION

ADI MIMANSA
Rajat Kamal and a cash prize of Rs. 30,000 to the Producer: AK. BIR

Rajat Kamal and a cash prize of Rs. 15,000 to the Director: A.K. BIR

Citation

The Award for the Best Feature Film on National Integration of 1991 is
given to ADI MIMANSA [or its striong appeal for integration and upholding
of human values brought ahou through a remarkably understated treat-
ment of incidents from everyday life,
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AK, BIR 1 a graduaie in cnematog-
raphy from the FT1l, Pune. He is based
in Bombay and has been involved as
cinematographer in several advertising,
documentary and feature films, many of
which have received regional, national
and international awards. He has also
done extensive work for television.
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AWARD FOR THE BEST FILM ON FAMILY
WELFARE

DURGA

Rajat Kamal and a cash prize of Rs. 30,000 to the Producer; NATIONAL
FILM DEVELOPMENT CORPORATION LTD,

Rajat Kamal and a cash prize of Rs. 15,000 to the Director: BASU CHAT-
TER.J1

Citation

The Award for the Best Film on Family Welfare of 1991 is given to the
Hindi film DURGA for the skillful way in which the message of the small
family norm is communicated.
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BASU CHATTERJL, & political car-
toonist for Blite, worked 10 build up
Film Forum, the largest and most active
film society of the late sixties and carly
seventies. His lirst (ilm, Sara Akash
{1970}, won him renown and throughout
his work on feature films, television
serials, and telefilms his name has been
associated with a sincerity of purpose
and with good cinema.
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AWARD FOR THE BEST FILM ON SOCIALISSUES
YAMANAM

Rajat Kamal and 4 cash prize of Rs. 30,000 tw the Producer AJAYAN
VARICOLIL

Rajat Kamal and a cash prize of Rs. 15,000 16 the Director: PADMASHRI
BHARAT GOPY

Citation

The Award for the Best Film on Social Issues such us Prohibition, Women and
Child Welfare, Anti-Dowry, Drug Abuse, and Welfare of the Handicpped of
1991 is given to the Malayalam film YAMANAM f i advocating the Giuse of the
physically handicapped and upholding their right to be on their own. in a waorld
that is more generous with jis sympathy than understanding,
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AJAYAN VARICOLIL is a graduate in
science and engineering and holds a
diploma in finance management. He is
the author of many short stories and is
actively associated with arts and cultural
movemenis, Yamanam is his maiden
venture into film production.

BHARAT GOPY began his award-win-
ning career in theatre in 1960, He started
acting in films in 1972. He has won the
Gold Medal for his performance in
Swayamvuram and the Bharat Award
for Kodivettam as well as numerous best
actor swards from Kerala. He won the
special jury award lor best acting in the
Asia Pacific Film Festival in Tokyo in
1985, Yamanam is his second directorial
venture.
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AWARD FOR THE BEST CHILDREN’S FILM
ABHAYAM

Swarna Kamal and o cush prize of Rs. 30,000 10 the Producer
CHILDREN'S FILM SOCIETY OF INDIA

Swarna Kamal and a cash prize of Rs. 15,000 1o the Director: SIVAN

Citation

The Awird for the Best Childern's Film of 1991 is given 1o the Malayalam
film ABHAYAM for {15 outstanding ualitics as a [lm that entenains
children and adulis alike.
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SIVAN was born in 1938 inte a Kerala
family well known for its wealth of classical
music and ar, He began his career as a
photojournalist and studied theatre. His
first feature film, Swapnam (1972), won
four swate awards and a Filmlare Award.
Yagom (1982) won awards for best film,
best director and best photography.
Muohiniyattam (1990) won awards for besl
cinematography and editing.
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SPECIAL JURY AWARD

SOUMITRA CHATTERJEE

Rajat Kamal and a cash prize of Rs. 10,000 to SOUMITRA CHATTERJEE
Citation

The Jury wishes 10 single out the veleran actor SOUMITRA CHATTER-

JEE, the lead actor of the Bengali film ANTARDHAN. for his oulsianding
screen performances, especially in the films of Satyajit Ray
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SOUMITRA CHATTERJEE, born in
1935, was a discovery of Satyajit Ray's.
He has acted in fourteen of Ray's films,
including Apu Sansar, Samapti, Sonar
Kella, Joy Baba Felunath, Shakha
Proshakha, Abhijan and Charulata. He
has also acted in Khudita Pasan, Zinder
Bandhi, Atanka and many other films by
Tapan Sinha, in a career that spans over
150 films.
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SPECIAL MENTION
MAMATA SHANKAR

The Jury wishes 1o make a special mention of MAMATA SHANKAR for
her performance as the housewife in the Bengali Alm AGANTUK.

RAVINDRAN

he Jury wishes to make a special mention of the quality of music composed
by RAVINDRAN for the song in the Malayalam him BHARATHAM.
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MAMATA SHANKAR is the daughter of
Uday and Amala Shankar. She studied
dance at the Uday Shankar Indian Cul-
ture Centre in Calcutta, Her roles in the
films of Mrinal Sen, Buddhadeb Das-
gupta, Gautam Ghosh, and Satyajit Ray
have drawn attention and applause. She
has acted in more than forty films in
Bengali and other languages.

RAVINDRAN was born in 1943 in
Kulathupuzha, Kerala, and studied
music al the Swathithirunal Music
Academy. He began his film career as a
playback singer and later was music
director for the Malayalam film Choola.
He has composed music for more than
150 flms in all the South Indian lan-
guages. He received the Filmfare Award
in 1990 for his work in His Highness
Abdullah.
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AWARDS NOT GIVEN

!hLTtIHWLr“mjuﬂEHUHHIMHLHR[HHH“HMJﬂihh
Best Special Effects
- Best Choreography
. Best Feature Film in Each of the Languages Other than Those Spedified in Schedule VI of the ¢
Best Film on Environment/Conservation/Preservation
. Best Popular Film Providing Wholesome Entertainment
. Best Feature Film in Gujarati
Best Feature Film in Maruthi
Best Feature Film in Punjahi

ENTRIES NOT RECEIVED IN THE FOLLOWING LANGUAGES:

“onstitution,

e - S R S  pp

e =

. Kashmiri
2 Sanskrit
3. Sindhi

4. Urdu
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AWARD FOR THE BEST NON-FEATURE FILM
SONS OF ABOTANI: THE MISINGS

Swarna Kamal and a cash prize of Rs. 15,000 1o the Producer: DILIP
DOLEY

Swarna Kamal and a cash prize of Rs. 15,000 to the Director: GAUTAM
BORA

Citation

The Award for the Best Non-Feature Film of 1991 is given to the film SONS
OF ABOTANI: THE MISINGS, which effectively portrays the life of a tribe
living on the banks of the river Brahmapuira and iis struggle to survive. The film
is marked by its lyrical quality, serenity, sculpted sound and imaginative music,
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DILIP DOLEY was born in 1951 and
graduated from Dibrugarh University in
1976, He is a popular folk singer and
composer in Assam. The Sons of
Abotani is his first film venture,

GAUTAM BORA holds a degree in film
and television direction from Konrad
World Institute, Germany. He worked
as associate director on Pratham Ragini
and as assistant director on Agnisnan,
hoth of them winners of the Rajat
Kamal. His first independent feature
film wits Wosohipo, which won the Swar-
na Kamal in the debut film category and
wis entered in international film fes-
tivals.
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AWARD FOR THE BEST FIRST NON-FEATURE
FILM OF A DIRECTOR

KAMLABAI

Rajat Kamal and a cash prize of Rs. 10,000 o the Producer: REENA
MOHAN

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: REENA
MOHAN

Citation

The Award for the First Non-Feature Film of a Director is given to REENA
MOHAN for the film KAMLABAL The director has presented a sensitive
and heartwarming portrait of a remarkable woman who was the first lady
of the Indian screen and a versatile stage actress.
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REENA MOHAN graduated from the
Film and Television Institute of India,
Pune, with specialisation in editing,
Since then she has worked in Delhi
and Bombay as a freclance editor.
Kamlabai is her first directorial ven-
ture.
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AWARD FOR THE BEST ANTHROPOLOGI-
CAL/ETHNOGRAPHIC FILM

THE VALIANT ONES

Rajat Kamal and a cash prize of Rs, 10,000 1o the Producer: A.K. BALA-
KRISHNAN

Rajul Kamal and a cash prize of Rs. 10,000 10 the Director; AJK. BALA-
KRISHNAN

Cilation

The Award for the Best Anthropological/Erhnographic Film of 1991 is
given 1o THE VALIANT ONES for competently presenting the traditional
lifestyle of Kodagus, a distinctive community of Coorga in Karnataka
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A. K. BALAKRISHNAN is a graduale
from the FT11, Pune, in direction and
screenplay writing. He worked as as-
sociate director [or some award-win-
ning films in Malayalam. Since 1983 he
has been producing educational films
for the Central Institute of Education-
al Technology, New Delhi.
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AWARD FOR THE BEST BIOGRAPHICAL FILM

BHAVANTARANA and KABITAR ANANTA JATRAPATHE

Rajat Kamal and a cash prize of Rs. 10,000 to the Producers: BOMBAY
CINEMATOGRAPH PVT. LTD. (for BHAVANTARANA) and DEPT. OF
INFORMATION AND CULTURAL AFFAIRS, Government of West Ben.
gal (for KABITAR ANANTA JATRAPATHE)

Rajat Kamal and a cash prize of Rs. 10,000 to the Directors: KUMAR
SHAHANI (for BHAVANTARANA) and SANAT KUMAR DASGUPTA
(for KABITAR ANANTA JATRAPATHE)

Citation

The Award for the Best Biographical Film of 1991 is given 1o BHAVAN.
TARANA for presenting the life and art of Guru Kelucharan Mahapatra in
a distinct stylised manner. The Award for the Best Biographical Film of 1991
is als0 given 10 KABITAR ANANTA JATRAPATHE for imaginative visualisa-
tion of the poetry of the Jate Jibananand Das and relating it to his life and time.
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KUMAR SHAIIANI's debut feature,
Maya Darpan { 1972), brought him in-
ternational recognition. His Khayal
Gatha (1989) won the FIPRESCI
Award at Rotterdam. He has made
several feature films in Hindi and
English as well as documentary and
educational films,

SANAT KUMAR DASGUPTA has
directed and produced numerous
documentaries. He was associate
director of the award-winning Maa
Bhoomi (Telugu) and Dakhal (Ben-
gali). He is also the author of a book
of poems in Bengali.
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AWARD FOR THE BEST ARTS/CULTURAL FILM
SANCHARI

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer: ARUN
KHOPKEAR

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: ARUN KHOP-
KAR

Citation

The Award for the Best Arts/Cultural fitm of 1991 is given to SANCHARI
for & memorable presentation of form and content of the Bharatnatyam
dance through the exposition of Leela Samson's art, brilliantly synthesising
dance and cinematographic language.
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ARUN KHOPKAR is a diploma
holder in film direction from the FT1I.
He has won national awards for his
films Figures of Thought (1991) and
Tobacco Habits and Oral Cancer
(1978) and for his book Guru Dutt:
Teen Anki Shokantikn (1986).
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AWARD FOR THE BEST SCIENTIFIC FILM
SILENT VALLEY

AN INDIAN RAINFOREST

Rajat Kamal and a cash prize 0f Rs, 10,0000 1o the Producer: ECO MDA
(F) LTI

Rajat Kamal and a cash prize of Rs. 10,000 to the Directors: SHEKAR
DATTATRI and REVATI MUKHERJEE

Citation

The Award for the Best Scientific iEm-lr-.mnu:n|.='L::u]ul.:y; Film of 19491 is
given to the film SILENT VALLEY for its painstaking and inspiring presen-
tation of the ecological heritage and the threat to the environment
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SHEKAR DATTATRI, director,
cinematographer and film editor by
profession, is deeply involved with en-
vironmental education. He has made six
documentaries since 1986 on various ¢n-
vironmental themes and won Iwo npa-
tional awards. He is also a keen
herpetologist and a wildlife photogra-
pher and illustrator.

REVATI MUKHER]JEE 15 equally inter-
ested in wild life, She works as director
and film editor and has edited five films
on environmental subjects since 1986,
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AWARD FOR THE BEST ENVIRONMENT/CON-
SERVATION/PRESERVATION FILM

MUDIALY EKTI BIKALPA PANTHA (THE MUDIALY
ALTERNATIVE)

Rajar Kamal and a cash prize of Rs. 10,000 to the Producer: DILIP KUMAR
ROY

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: SAMIRAN
DUTTA

Citation

The Award for the Best Environment/Conservation/Preservation flm of 199]
is given 10 MUDIALY EKTI BIKALPA PANTHA for faithfully presenting
people’s participation in improving and conservin g the environment.
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DILIT KUMAR ROY has served in the
Damodar Valley Corporation as
Deputy Director of Soil Conservation
and worked in environmental planning
and conservation activities.

SAMIRAN DUTTA, former director and
producer for the Films Division,
Government of India, has made more
than 150 documentary films and won
many international awards.
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AWARD FOR THE BEST PROMOTIONAL FILM
OF MINES AND MEN
Rajat Kamal and a cash prize of Rs. 10,000 to the Producer: P.C. SHAR MA

Rajat Kamal and a cash prize of Rs. 10,000 to the Director RAGIIU
KRISHNA

Citation

The Award for the Best Promotional Film (1o cover Tourism, Exports,
Crafts, Industry, etc.) of 1991 is given to the film OF MINES AND MEN
for presenting the work of the Indian Bureau of Mines in all its aspects
including its concern for the environment in a competent manner,
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P.C. SHARMA, Producer, Films
Division, Bombay, made his directorial
debul with a one-minute short, Naive
Contact, which won the certificale of
highest achievement during the Chicago
International Film Festival. Among the
award-winners he has made after joining
the Films Division are Pampa, Prem
Chand, Closing the Door against
Leprosy and And Quietly Dies
Yasundhary.

RAGHU KRISHNA holds a diploma in
cinema from the FTII, Pune, and has
directed over twenty documentaries for
the Films Division. The Devil of Delhi, a
biographical film on the cartoonist
Shankar, was selected for the Indian
Panorama Section of the Trivandrum
Filmotsav 1988

a7




(1]

weafan yEgaem (Feamem)

fawtar #w oy Toeew sy Fomey fe, 7 o 59 309 10,000
§T 1 THE TEEH

frdtar 1.1, mifses &1 199 F9@ 3T 10,000 T # 9 TER
warfe

mar U R (TR, 7 SR A T i aetue B ate)
F1 1991 F7 TOF GAAGH VEARA 1 G IFIE i ufEe # daeE
ofTe s el 7w A fom foar e

AWARD FOR THE BEST AGRICULTURAL FILM
MALBERIYUM PATTUNOOLUM

Rajat Kamal and a cash prize of Rs. 10,000 1o the Producer: KERALA
STATE FILM DEVELOPMENT CORPORATION LTD.

Rajat Kamal and a cash prize of Rs. 10,006 10 the Director: P.P, GOVIN-
IDAMN

Cltation

The Award [or the Best Apricultural Film (1o Include Subjects Related to
and Allied to Agriculture like Animal Husbandry and Dairying) of 1991 is
given Lo the [ilm MALBERIYUM PATTUNODOLUM for presenting sericul-
ture through all its stages in a pleasing and informative manner.
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P.P. GOVINDAN is a graduate in
botany from Kerala University and
holds a diploma in film direction from
the FTII, Pune. In addition to his
documentaries, he has directed fea-
ture films in Malayalam and Tamil,
Among his films are Saritha, Seetha,
Sandhya Ragam and Pasakkanal.




LA

AT qaA (37rAT)

feprfer fv.dt. =1 & 0 F9@ A 10,000 T F T IR
fider o et #7 WA F@ A 10,000 €7 F7 9F7 [EFR

T

gty wivertas gAwATT/dFen ffen & 19901 T GEEE wHE WA
w1 gare fm mar 8, fent e W S 9w § s P § dww
F1 30 ST wed T ®, 59 9y fene e el sl e s
A

AWARD FOR THE BEST HISTORICAL
RECONSTRUCTION/COMPILATION FILM

ANAND BHAVAN

Rajat Kamal and a cash prize of Rs. 10,000 1o the Producer: V.B.
CHANDRA

Rajat Kamal and a cash prize of Rs. 10,00 1o the Director: YASH CITAU-
DHARY

Citation

The Award for the Best Historical Reconstruction/Compilation Film of 1991
is given 10 ANAND BHAVAN for chronicling the histery of the home of the
MNehrus in Allahabad as if told by the huge historic house in the first person
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VLIAY B. CHANDRA i5 Chiel Producer
and Head of the Films Division, Direc-
tor (and Founder Director) of Bombay
International Film Festival for
Documentary, Short and Animation
Films, and Director of the FT11, Pune.
He has won over twenly international
and twelve national awards and has been
recognised world wide for his pioneering
role in strengthening the documentary
film movement.

YASH CHAUDHARY holds adiploma in
film direction from the FT11, Pune. He
worked as a writer and director of fea-
ture films and joined the Films Division
in 1967. He has won more than thirty
international awards and five major na-
tional awards.
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AWARD FOR THE BEST FILM ON SOCIAL
ISSUES

EYES OF STONE

Rajat Kamal and a cash prize of Rs, 10000 o the Praducer: NILITA
YACHANI

Rajat Kamal and a cash prize of Rs. 1L w the Direcior: NILITA
VACHANI

Citation

The Award for the Best Film on Social Issucs such as Prohibition, Women
and Child Welfare, Anti-Dowry, Drug Abuse and Welfare of the Hand-
icapped of 1991 is given 10 EYES OF STONE for portraving with sympathy
and understanding the plight of the so-called possessed women.,
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NILITA VACHANI was born in New
Delhi in 1960. In 1981 she went on 4
scholarship 1o the University of Penn-
sylvania 1o study film and communica-
tion theory. From [983 until 1985 she
studied filmmaking at the Art Institute
of Chicago. She worked until 1987 in
New York as editor of documentary
films. Eyes of Stone is her directoril
debul.
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AWARD FOR THE BEST EDUCATIONAL/
MOTIVATIONAL/INSTRUCTIONAL FILM

ASTORY OF TRIUMPH

Rajat Kamal and a cash prize of Rs. 10,000 to the Prodacer: POONA
DISTRICT LEPROSY COMMITTEE

Rajat Kamal and a cash prize of Rs. 10,000 to the Director: VISHRAM
REVANKAR

Citation

The Award for the Besi Educational/Motivational/Instructional Film of 1991
Is given to A STORY OF TRIUMPH, which portrays human triumph over the
disease of leprosy through the testimony of cured and rehabilitated paticnts,
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THE POONA DISTRICT LEPROSY
COMMITTEE is a charitable trust in-
volved in medical and social leprosy
reliefwork for the past thirty years. [t has
pioneered reconstructive surgery for
correction of leprosy deformities, and
has developed the Mehta Cooperative
Rehabilitation Model for the
socioeconomic rehabilitation of cured
leprosy patients.

VISHRAM REVANKAR is a producer
and director of documentaries. He has
won three national awards, the British
Medical Association™s Gold and Silver
Medal, and the Bronze Medal at the
Green Week Berlin 1992 Festival. He
wiis formerly assistant professor at the
Film Institute of India, Pune.
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AWARD FOR THE BEST INVESTIGATIVE FILM
BHAGIRATHI KI PUKAAR

Rajat Kamal and a cash prize of Rs. 10000 10 the Producer: ANWAR
JAMAL

Rajat Kamal and a cash prize of Rs. 10,000 10 the Director: ANWAR
JAMAL

Citation

The Award for the Best Investigative Film of 1991 is given 1o BHAGIRATHI
KI PUKAAR for the in-depth analysis of the impact of the proposed Tehri
Dam on the environment and the peaple affected by it

16
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ANWAR JAMAL holds a master's de-
gree in Hindi literature and has
trained in film making. He has
produced video documentaries and
shorts for television on social issues, is
a writer, s involved in the theatre and
does voluntary work for organisations
working for civil rights and against
child labour and communalism.

107




1038

Tgame (fe=dh)

frmr et a5 fax wfify 1 o w9 R 10,000 77 & 9952
T

e arsrn s #1 v FA@ M 10,000 T F T [T
FIGFR CH.O0. §RA §1 T 75 3 10,000 &0 5 T57 [
PE S

HATA FA TR B 1991 F TR Ig MR &7 R w3, P
T TR 75 -FT T FEATIG FrdAwal qur a1 v § gea
&1 7 g e g

AWARD FOR THE BEST ANIMATION FILM
BALLU SHAH

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer: CHILDREN'S
FILM SOCIETY OF INDIA

Rajat Kamal and a cash prize of Rs. 10,000 10 the Director: RAJESH
AGGARWAL

Rajat Kamal and a cash prize of Rs, 10,000 to the Animator: S.M. HASAN

Citation

The Award for the Best Animation Film of 1991 is given to BALLU SHAH
for its humorous presentation of a traditional children's story done with
imaginative animation and sound.
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RAJESH AGGARWAL is a graduate in
film editing from the FT1I, Pune. He has
edited, produced and dubbed numerous
documentaries and children's films.
Ballu Shah is his directorial debut for an
animation film,

§.M. HASAN was born in Vellore, Tamil
Nadu, in 1945, He is a self-taught arust.

He migrated to Bombay in 1966 1o work
asan animator and in 1971 joined Bhim-

sain as assistant animator. Among the
shorts in which Hasan assisted Bhim-
sain, Fk Anek aur Ekta and Business |s
People won national awards. Ballu Shah
is the first film on which Hasan has
worked as chief animator and designer,
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SPECIAL JURY AWARD
MEITEI PUNG and AKRUTI

Rajat Kamal and a cash prize of Rs. 10,000 to the Directors: ARIBAM
SYAM SHARMA (for MEITEI PUNG) and B. NARSING RAO (for AK-
RUTI)

Citation

The Special Jury Award for 1991 is given 1o the film MEITEIL PUNG for
sensitively depicting the role that Pung, the traditional drum, plays in the
Sankirtana and social life of Manipur.

The Special Jury Award for 1991 s also given 1o the film AKRUTI for
experimentation with forms of boulders of various shapes and textures,
brilliantly visualised by A.K. Bir with the evocative music of Pandit Hari
Prusad Chaurasia.
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ARIBAM SYAM SHARMA has been an
actor and director of note in Manipuri
theatre and a popular vocalist and com-
poser. His early films won national
awards. Imagi Ningthem (1981) was
screened at pational and international
festivals and won the Grand Prix at Nan-
tes, Ishanou (19907 was an official selec-
tion in Un Certain Regard at Cannes and
was screened a1 other international fes-
tivals. Aribam Syam Sharma also has
numerons documentaries 1o his credit

B. NARSING RAO has a wide ex-
perience in theatre and interest in folk
art and painting which enrich his work in
film. He has directed Rangula Kalu
(1983), The City (1987), Maa Ooru,
Duasi (1988) and Matti Manushulu
(19993, all of them winners of national
and/or regional awards.

111




112

watw o Ffoqd e
g sit At ()

ﬁ:rhmﬁmﬁﬁﬁmmﬁ%ﬁmtmﬁﬂaﬁ{ﬁm
HIRASHT (AT 1 100 S 3 10,000 57 THE R
e wit fag (T fom) st s gadf (demn )

T FAE 010,000 T FT T T

worfe

AT @ FA et (70 fore o st @) #7199 1 7 geT g
T W TS FAeE F @ foer o ¥ A s afe s
A F H AT A w1 o @ o F w3
TR @Y Hlowa e 1991 w1 TR AT #1396 s
T ST EEY Ay f qet w fa fray ma 2

AWARD FOR THE BEST SHORT FICTION FILM
PUNARAVRITTI and TOTANAMA

Rajat Kamal and a cash prize of Rs. 10,000 1o the Producers: DIRECTOR,
FTH (PUNARAVRITTI) and VIKAS SATWALEKAR (TOTA NAMA)
Rajat Kamal and a cash prize of Rs, 10,000 1o the Directors: IMO SINGH
(PUNARAVRITTI) and CHANDITA MUKHERJEE {(TOTANAMA)

Citation

The Award for the Best Short Fiction Film (not exceeding 70 minutes) of
1991 is given to PUNARAVRITTI for delicately handling the loneliness
and plight of an old woman who is forced to relive emotions hecause of
her overprotective nature,

The Award for the Best Shon Fiction Film of 1991 is also given 1o TOTANAMA
for its traditional style, narrative structure and goad! production values,
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IMO SINGH is a graduate in film direc-
tion from the FTIl. Punaravritti is his
directorial debut.

CHANDITA MUKHERJEE, a graduate
in direction of the FT1I, has been work-
ing in educational films and videofilms.
She has also been involved with
popularisation of science, specifically
through works on health, reproduction,
adult education, housing and other
subjects. In 1989 she won a fellowship at
the Mational Institute of Design.
Totanama is a product of her work at the
NID.
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AWARD FOR THE BEST FILM ON FAMILY
WELFARE

AMATTER OF MOTHERHOOD

Rajat Kamal and a cash prize of Rs, 10,000 to the Producer: RAJIV
MEHROTRA

Rajat Kamal and a cash prize of Rs. 10,000 10 the Director: RAJTV MEH-
ROTRA

Citation

The Award for the Best Film on Family Welfare of 1991 is given 10 A
MATTER OF MOTHERHOOD for its competent atiempt to educate the
people, especially in the rural areas, on various aspects of motherhood in
the prevailing atmosphere of traditional beliefs,
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RAJIV MEHROTRA is a director,
cinematographer and narrator who has
also written and edited a number of his
own [ilms, He holds a post-graduate de-
gree in film direction with homours in
cinematography from Columbia
Liniversity. His Glms for television have
been aired on Doordarshan, the US
Public Broadcasting Service, and the
British TV, He has won nutional awards
for Baba, The Barren Harvest and Fs-
cape to Nowhere and international
awnrds [or Ocean of Wisdom,
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AWARD FOR THE BEST CINEMATOGRAPHY
SILENT VALLEY—AN INDIAN RAINFOREST

Rajat Kamal and a cash prize of Rs. 10,000 to the Cameraman: SHEKAR
DATTATRI

Rajat Kamal and a cash prize of Rs. 10,000 to the laboratory processing the
film: PRASAD FILM LABORATORIES

Citation

The Award for the Best Cinematography for a non-feature film of 1991 is
given to SHEKAR DATTATRI for his work in the fim SILENT VALLEY
for the arduous and patient coverage of the flora and fauna of the Silent
Valley in Kerala over a period of one-and-a-half years and for giving an
intimate portrait of the environment, recorded under difficult conditions.
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SHEKHAR DATTATRL direcior,
cinematographer and film editor by
profession, is deeply involved with en-
vironmental education. He has made
six documentaries since 1986 on
various environmental themes and
won two national awards. He is also a
keen herpetologist and a wildlife
photographer and illustrator,
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AWARD FOR THE BEST AUDIOGRAPHY
SONS OF ABOTANI: THE MISINGS

Rajat Kamal and a cash prize of Rs. 10,000 1o the Audiographers: ANIL
TALUKDAR and GAUTAM BORA

Cilation
The Award for the Best Audiography in a non-feature film of 1991 s given
10 SONS OF ABOTANI: THE MISINGS for the selective and imaginative
use of commentary and dialogues and the sculpted sound which enriches
the film
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GAUTAM BORA holds a degree in [ilm
and iclevision direction from Konrad
World Institute, Germany. He worked
as associate director on Pratham Ragini
and as assistant director on Agnisnan,
both of them winners of the Rajat
Kamal. His first independent fcature
film was Wosobipo, which won the Swar-
na Kamal in the debut film category and
was entered in international film fes-
Livals,

119




120

o (i)

oy ot T ww 1 0 S 10,000 59 37 THE TEHN
R 2

R-waif & fou wdtew amm #5109 TFR TAT THE F1
wA fven 3§ 3% w7 F fow foar o ¥, fownt w@ =41 & Ay i
AT g feam mar @ o T3 #1 79 718 F 1H20 e 3 |

AWARD FOR THE BEST EDITING
SANCHARI

Rajat Kamal and a cash prize of Rs. 10,00 to the Editor: RAJESH
PARMAR

Citation

The Award for the Best Editing of a non-feature film of 1991 is given 10
RAJESH PARMAR for his work in SANCHARIL which beautifully creates
4 structure that responds to the rhythms of the dance.
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SPECIAL MENTION
DEBAL BASU

Citation

The Special Mention for 1991 s gven 1o DEBAL BASU for his work in
dirccting the film LIVING ON THE JUNK. The film is g sincere maiden
¢ffort in focussing attention on the significant contribution of ragpickers
ol a metropolis in minimising the threat 1o the environment from the junk
Ol 8 COnsSumerist society.
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DEBAL BASU was born in 1950. He
works as a lectorer in Mahatma
Gandhi College, Lalpur, in West Ben-
gal.

Living on the Junk is his first film. He
is now working on a documeniary on
the gold panners of Chotonagpur arca
in West Bengal and Bihar.
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AWARD NOT GIVEN (NON-FEATURE)

The Non-Feature Film Jury did not give the award

lor the Best Exploration/Adventure F
(to Include Sports)

ilm
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AWARD FOR THE BEST BOOK ON CINEMA

ATHMANINTAYUDE POOKKALI (Malayalam) (Flowers
of Self-Condemnation)

Swarna Kamal and a cash prize of Rs. 10,000 to the Author DR. ARAVIN-
DAN VALLACHIRA

Swarna Kamal and a cash prize of Rs. 10,000 10 the Publisher: V.R.
PUSHPAKARAN

Citation

The Award for the Best Book on Cinema of 1991 is givien 1o ATHMANIN-
TAYUDE POOKKAL for a critical analysis of M.T. VASUDEVAN NAIR's
film. The book is an in-depth study of the complexity of human values and
the interaction between social institutions and the individual
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DR. ARAVINDAN was born in Val
lachira, Trichur District, Kerala. He
took his degree in velerinary science at
the Mannuthi Veterinary College and
then served as a velerinary surgeon. He
is now Associate Professor at the Man-
nuthi College. Dr. Aravindan began his
writing career in the mid-1960s, and he
published a novel in 1985, He has won a
state award and he has twice won the
Critics Association Award for his writ-
ing on cinema, He is president of Cine-
Visions, Trichur.

V.R. PUSHPAKARAN was born at Pat-
tikad, Thrissur District, Kerala in 1956.
He graduated from Sree Kerala Varma
College, Thrissur in 1976 and is working
at the Trrigation Office, Thrissur.

Pushpakaran is actively involved with
various sociocultural organisations and
also with the film society movement. He
is secretary of Cinevisions Thrissur, an
organisation for the promotion of
cinema.
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AWARD FOR THE BEST FILM CRITIC

GAUTAM KAUL

Swarna Kamal and a cash prize of Rs. 10,000

Citation

The Award for the Best Film Critic of 1991 is given 1o GAUTAM KAUL for

the clarity and consistency with which he has written
issues, creating a better understa nding of cinema as a ¢

on 4 wide range of
reative medium.
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GAUTAM KAUL began writing on
cinema when he provided notes for his
newly founded film society in Lucknow.
He then began to contribute to Filmlare
and Screen on the more serious aspects
of cinema. As a freelance writer, he has
regularly covered the National and In-
ternational Film Festivals in India. His
articles are published primarily in The
Hindu in Madras and New Delhi.

Gautam Kaul is a senior officer of the
Indian Police Service. He has won the
Samar Seva Star Medal, the Police Medal
for Meritorious Service, and the 1982
Asiad Jyou Award for his excellent
management of the Asian Games.

129







DURIR: Synopses:

sy Feature
Films




HAGH

qoETen /A /03 fime

frafor : wdm e R afaf
R/ wRe: fEa gesn:/
g g = e sifidar
FEOT TN Wy WA oWy WE
sfaredt « ardd s ¢ dam e
Ay sremw ¢ =l ude, ael
wwrEs ¢ e gaE wer fene
AT a=w Wi fdas o oo
IFoH I TmE o
T T i ¢ sty
W T F Tow A a9y f 5
g ® | g% gF fi geawer o o
F yfa arefie § 98 o 99 F 9w
HTPT AT F YA Saal 8, o 39 A4
# G H 30 AwA T qAET 5
w fad B oo ded 3 oo
A w7 e s fr oo
I W W om F oam
B | #fF T I A wvEi & s
& & famd 3 3 | 90 wm wA
(e T ATS IR I FeLal auT 02
i 1 FWW 0 S 8 AT geA
%o afy foe ol ww ol F
= ¥ | #fFT W e e s e

132

W AT WA 2T W dE ah R AN
EH TE W A A R A F
- ot ol 78 o o o T
veE foms & for & 5@ ¥
4 3 2@ & F 8 47 q swar
T, F faw oy

ABHAYAM

Malavalam/colour/2 min,

Producer: Children's Film Society
Director; Sivan Screenplay
Writer/Lyricist: Shibu Chakravarty
Leading Actor: Madhu Lending Actress:
Parvathy Child Artiste: Tarun Kumar
Cinematographer: Saniosh Sivan
Auvdiogruphers: Unni, Rajendren
Editor: Sreckar Prasad Art Director:
Rajeev Anchal Music Director: M.G.
Radhakrishnan

Eight-year-old Vinu is a child caught up
in a gruelling round of studies deter-
mined by his parents’high ambitions for
him. He is distracted by the beauties and
calours ol nature and dreams of escaping
L his prundfather, who understands him
hetter than his parents do. One day his
mother beats him and threatens 1o put
him i1 4 bodarding school and Vinu runs
away, He finds his journey very different
from the one of his dreams. Instead of
friendly pan sellers and bus conductors
to help him along and birds and trees o
show him the way 10 his grandfather's
hiouse, he meets indifferent adults and
the landscape of his memories is overrun
with factories. Athis journey's end, how-
ever, he finds his grandfather's mansion,
unchanged, and runs into the old man's
embrace.

Vinu's parents enter right behind him to
take him back tiy his ¢xams and studies,
The boy whispers to his grandfather, *I'll
come again,”
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ADI MIMANSA

Oriyajcolour/109 min.

Producer/Screenplay Writer/Director)
Cinematographer: A.K. Bir Leading
Actor: Lalatendu Rath Leading Actress:
Bijainee Misra Supporting Actor:
Mohan Gokhale Supporting Actress:
Meena Gupta Child Artiste: Avishek
Nath Audiographer: Jitendra Chaud-
hury Editor: Dilip Panda Art Director:
Chel Paresh Music Director: Bhavdeep
Jaipurwale,

Aarakhit Babu and Kshetrapal Babu are
friends who live in two portions of the
same house. The partition of their house
has left the well on ene side and a com-
mon drain on the other side of the wall.

The two men have become close through
their common hopes and struggles.
Kshetrapal is the more cheerful in living
with cconomic constraints.

An old widow appears at the house and
plants suspicion and misunderstanding
beiween the two familics by making
comments aboutl the common drain. To
end the strain on their relationship
Kshetrapal offers to leave, but il i%
Aarakhit who is forced by circumstances
o go

It is the innocence of @ child that hghis
on 4 graceful resolution.
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AGANTUK

Bengali/colour/120 min

Producer: NFDC Director/ Screenplay
Writer/Music Director: Satyajit Ray
Leading Actor: Utpal Durt Leading
Actress: Mamata Shankar Supporting
Actor: Deepankar Dey Supporting
Actress: Subrata Chatterji Child Artiste:
Bikram Bhattacharya Cinematographer:
Barun Raha Audiographer: Sujit Sarkar
Editor: Dulal Dutt Art Director: Ashoke
Bose Lyricist: Rabindranath Tagore

Female Playback Singer: Sromona Guha
Thakurta Costume Designer: Lalits Roy

Anila receives a letter from her uncle,
Manomohan, whom she has never met
He is visiting India after thirty-five years
abroad. Anila is his only surviving rela-
tion. He wants to meet her in Caleutta
before he sets off again.

Anila looks forward 10 the meeting,
although her husband Sudhindra is
suspicious,

The uncle arrives, and immediatel v Wins
the fniendship of Anila’s son. Anila sud-
denly remembers her grandfather’s will,
and Sudhindra is quick 10 suspect that
Manomohan has come only to claim his
share of the inheritance, He triggers an
investigation of the old man.

Sudhindra's and Anila’s suspicions lead
them to the Santal village where
Manomehan is spending time. He invites
them to stay for a tribal dance, Anila is
attracted by the rhythm and rushes in to join
the dance, Back in Calcutta, just before he
leaves for Australia, Manomohan gives the
family his entire share of the inheritance.
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ANTARDHAN

Bengali/colour/135 min.

Producers: Nabakumar Chandra, Swapan
Kumar Mitra, Sucheta Mitra Direc-
tor/Screenplay Writer/Music Director:
Tapan Sinha Leading Actor: Soumitra
Chatterjec Leading Actress: Madhabi
Chakrabarty Supporting Actor: Arjun
Chakrabarty Supporting Actress: Satab-
di Roy Cinemato- grapher: Soumendu
Roy Audiographer: Rabin Sen Gupla
Fditor: Subdoh Roy Art Director: Asoke

Bose Lyricist: Rabindranath Tagore Male
Playback Singer: Pratim Sen Female
Playback Singer: Sreya Guha Thakurata

The film depicts the experience of a
retired professor, Susobhan Mukherjee,
whose only child, eighteen-year-old Ina,
disappears under myste rious cir-
cumstances one evening, On the day of
her disappearance, Ina has gone oul 1o
see her ailing uncle.

Later, a man telephones Susobhan, in-
troducing himself as his nephew Arjun’s
friend, 1o say that Ina wants Susobhan 1o
rush 10 his brother, whose condition is
critical. Susobhan and Leena hurry to his
brother, who dies a few minutes before
they reach him. As the nephews are con-
soling Susobhan, Leena discovers that
Ina is nowhere around.

The search follows.

135




WA HIgH

g1 /ef/ 107 fe
fwior ¢ . e m

WE FgE W I R AuE @
W R | W feer § e 99t
722 i it a7 Feror foar oy
AR CER AR R O R e
% gfesior & I i w5 mve o 39
T | HE A A E e E
T2 7§l Fe e ady s
T FH WA R | T I At
T AT & o i A & e
e s % ofv a5 o st ) oo
FT FIH 7 771 § | Jrarfidy £y foran
10 |1 1 vF T A @Y | A
® UF TWA oI fow W 3
a6 g 79 frew o @ e wWE
# ot arerfivdt sy s % | #fr o
T AR 2 A W w1 A afE
F1 anft g % |

136

BHADRAM KODUKO

Telugu/colour/107 min,

Producer: V. Ramachandrs Rao Direc-
tor/Screenplay Writer: A. Kutumba Rao
Suppeorting Actor: M.R. Katta Support-
ing Actress: Anuradha Sarraj Child Ar-
tiste: Santosh Reddy Cinematographer:
Madhu Ambatirt Editor: Salli Baby
Music Director: Dr. Yella Venkateswa-
i Rao Lyricist: Volga Female Playback
Singer: Chitra

Bhadram Koduko in Telugu means "Be
careful, my son.” It is a story of the tur-
moil and the challenges in the lives of
runaway children. It raises many ques-
tions about society’s attitude towards
them.

Seenu works #s a cleaner in an [rani
hotel after his parents die. His friend
Yadagiri is thrown out of his job as a
scovter mechanic and ends up scroung-
ng a living by cleaning train compart-
ments. Yadagiri befriends a 10-year-ald
girl, Mali, who has been brought up by a
thug. After Yadagiri’s departure, Seenu
Loo is thrown out and finds himself in the
raitway station with Yadagiri. He meets
4 number of people including the thug,
4 madwoman who is raped and has a
baby, and Mali, who is sold to a brothel.
The irate youngsters challenge the thug,
and Yadagiri pays with his life. Seenu
and his friends wait for deliverance from
their drudgery.
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BHARATHAM

Malayalam/colour/135 min.

Producer/Leading Actor: Mohanlal
Director: Sihi Malayil Screenplay
Writer; Lohidadas Leading Actress:
Oorvasi Supporting Actor: Nedumudi
Venu Supporting Actress: Lakshmi
Cinematographer:  Anandakutian
Audiographer: Laxminarayanan Editor:
Bhoominathan Art Director: Krish-

_-—

nankuily Music Director: Ravindran
Lyricist: Kaithapuram Male Playback
Singers: Balamuralikrishna, Yesudas
Femule Playback Singer: Chitra Cos-
tume Designer: MM, Kumar

Ramanathan is a celebrated singer and
he has trained his brother Gopinathan
also to sing. Their sister Radha is mute,
A pnewcomer in the neighbourhood falls
in love with Radha and her marriage is
arranged.

Ramanathan bzcomes alcoholic and a
few days before Radha's wedding, he dis-
appears. He has supposedly gone on a
pilgrimage, but Gopinathan knows that
he is dead. To allow the wedding to go
on as planned, he does not tell the others
in the family. Aflter the ceremony,
Riamanathan's child comes to know of
his death and tells the family. They
blamc Gopinathan for his brother's
death and for his silence. Only
Ramanathan's wife understands his
reasons and consoles him,
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DHARAVI

Hindi/colour/140 min.

Producers: NFDC, Doordarshan Direc-
tor/Screenplay Writer: Sudhir Mishra
Leading Actor: Om Puri Leading
Actress: Shabana Azmi Supporting
Actor: Raghuvir Yaday Supporting
Actress: Pramod Bala Child Artiste:
Raju Bernad Cinematographer: Rajesh
Joshi Audiographer: Madhu Apsara
Editor; Renu Saluja Art Director: Sub-

hash Siha Roy Music Director: Rajat
Dholukiz Costume Designer: Vandanu
Khanna

Dharavi is about life in Asia’s largest
slum and the dreams that the thousands
of migrants t0 Bombay have. Rajkaran
Yadav, a taxi driver, is one such dreamer.
He confides in his wife his dreams of
striking it rich like big industrialists. He
ends up borrowing money from the un-
derworld and gets entangled in their
web, He pays the price for it, but dares
o dream again.,
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DIKSHA

Hindi/colour/135 min.

Producers: NFDC, Doordarshan Direc-
tor: Arun Kaul Screenplay Writers:
Umesh Kalbag, J.P. Dixit, Arun Kaul
Leading Actor: Manohar Singh Leading
Actress: Rajashri Sawant Supporting
Actor: Nana Patekar Supporting
Actress: Sulabha Arya Child Artiste:
Ashish Mishra Cinematography: A.K.
Bir Audiographer: Anuj Mathur Editor:
Adesh Verma Art Director: Umesh Kal-
bag Music Director: Mahenderjit Singh
Female Playback Singer: Tej Krishna
Jalali Costume Designers Murty Ban
galorekar

Seshagiri Udupa is a Vedic scholar who
teaches brahmin children. He is uncon-

ventional in his behaviour. When Koga,
an untouchable, asks him to bless his
dead aunt 1o lead her soul to salvation,
Udupa goes to the untouchables’ colony
to bless the body, The other brahmins in
the community are shocked,

Yer, when his young, widowed daughter
Yamuna is seduced and the scandal
causes parents to withdraw their boys
from his school, Udupa publicly con-
demns Yamuna, He performs the death
rites for her, as was the custom 10 punish
immoral widows, in order to enforce her
excommunication. The brahmins praise
him, but his devoted disciple and Koga
leave him in disgust, Yamuna remains
alone in the untouchables’ colony.
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DURGA

Hindi/colour/ 100 min.

Producer: NFDC Director/Screenplay
Writer: Basu Chatterji Lending Actors
Dinesh Khanna Leading Actress: Sukanya
Kulkarni Supperting Actor: Deepak
Qazir Supporting Actress; Dipte Dave
Child Artistes: Pinky Ghosh, Sumukh
Ghosh, Malvika Shivpuri Cinematog-
rupher: Ajay Prabhakar Audiographer:
Arun Chakravarty Editor: Kamal Sahgal
Art Director: Jadav Bhattsrharya Music
Director: Salil Chawdhury Lyricist: Ashok
Mishra Costume Designer: Chandrakant
Varadkar

Durgawas married at the age of thirteen.
She has had six children, of which only
four have survived, and is pregnant
again. Her husband is landless and often
unemployed. Durga works as a servani
tn several houses and collects cow dung

to keep her family going. She is looking
out for a bridegroom for her first
daughter, Chanda, who has just turned
thirteen.

One of Durga’s employers, noticing her
weakened condition, takes her to adoctor.
The doctor isshocked at her state and even
more so at Durga’s plans o marry Chanda
off. The 1wo women persuade her instead
10 get Chanda trained in a craft. Durga
goes further to start a poultry with money
she gets from selling a cow. The chicks die
and Durga loses her second daughter 1o
malnutrition,

But Durga refuses 10 sink into her former
state of helplessness. With the help of her
employer and the block development of-
ficer, she starts the poultry business again
and this time it is a success. She gets the
younger children educated, trains Chanda
in sewing, and gets her married at the age
of eighteen.
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FIRINGOTI

Assamese/colour/116 min.

Producers: Sailadhar Barooah, Jahnu
Barua Director/Screenplay Writer:
Jahnu Barua Leading Actress: Moloya
Goswami Cinematography: Anoop Jot-
wani Audiographers: Jatin Sharma,
Vijay Divekar Editors: Heu-en Barua,
Ranjit Das Music Director/Lyricist:
Satya Baruah Female Playback Singer:
Reeta Das Costume Designer: Gayatri
Barua

Ritu, a young widow, comes 1o the As-
samese village of Koronga as.a school-
teacher upon the retirement of the old

teacher. Un her arrival, she learns that
there is no school. It had burned down
years ago, but no one had informed the
authorities, and the teacher had con-
tinued to draw his salary until his official
retirement.

Ritu faces the situation with enesgy. She
starts her school under a tree and
gradually persuades the villagers to
build a simple schoolhouse. Along with
literacy and the benefits of a formal
education come some of the oulside
world’s ugliness. A conflict arises when
a village youth, who has some learning,
demands that the outsider make way for
a son of the soil
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HALADHAR

Assamese/colour/107 min.

Producers: Geeti Barua, Dwijen
Hazorika Director: Sanjeev Hazorika
Screenplay Writers: Sanjeev
Hazorika, Bidyut Chakravorty, Ajan
Barua Leading Actor: Atul Pachani
Supporting Actor: Indra Bania
Cinematographer: Ajan Barua
Audiographer: Jatin Sharma Editor:
A. Sreekar Prasad Music Director:
Sher Chowdhury

The film is set in a village and the
central figure is the plough. Baloram
has bought two pieces of wood to
make a plough for himselfand one for
his brother-in-law, Mahajan, the rich
man of the village, comes upon
Baloram working and asks for one
plough. But Baloram is firm that the
second plough is promised to some-
one else. Mahajan in anger forces his
tenant farmer, Someswar, to steal the
plough.

Baloram suspects Mahajan and in
fact finds that the plough is in
Mahajan’s place, He cannot report
the theft immediately since he and the
whole village are involved in a fes-

tival, By the end of the festival,
Mahajan has gotten rid of the
evidence. The next morning Some-
swar happens to meet the sullen
Baloram and teases him, provoking a
tirade against Mahajan. Someswar
realises that in fear of Mahajan he has
stolen from his real friends. He re-
turns the plough.
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KADAVU

Malayalam/colour/50) min.

Producer/Director/Screenplay Writer:
M.T. Vasudevan Nair Leading Actor:
Santosh Antony Leading Actress:
Bhagyaroopa Supporting Actor: Balan
K. Nair Supporting Actress: P.T.
Sreedevi Cinematographer: Venu
Audiographer: Sampath Editor: B.
Lenin Art Director: Bhasan Music
Director: Rajlv Tharanath Costume
Designer: Natarajan

A ragged runaway, Raju, reaches the
ferry, where the old boatman, Beeran,
takes him on as an assistant. Beeran is a
compassionate man attached to his hoat
and his way of life. As they work
together, Raju also comes o love the

boat and befriends the people he rows
across the river.

A young girl and her brother take their
ailing mother across and return with her
body. The next time Raju sees them, they
are leaving for Calicut to live with their
relatives. As they part, the girl casually
invites him to Calicut.

On his way back, Raju finds the girl's
silver anklet in the river. It is too late o
catch the girl to return it.

He broods on the girl and finally leaves
the boatman to find her in the city. Aflier
a long search he finds her but she does
not recognise him or the anklet.

Raju wanders back to the ferry, to find a
new boatman and his helper. But the
boat welcomes him back, and he rows
oul,
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LAMHE

Hindi/colour/180 min.

Producer/Director:  Yash  Chopra
Screenpluy Writer: Honey Irani Leading
Actor: Anil Kapoor Leading Actress:
Sridevi Supporting Actor: Anupam Kher
Supporting Actress: Waheeda Rehman
Child Artiste: Richa Pallod Cinematog-
rupher: Manmohan Singh Aodiographer:
Anuj Mathur Editor: Keshav Naidu Art
Director: Sudendhu Roy Music Directors:
Shiv Kumar Sharma, Hari Prasad
Chaurasia Lyricist: Anand Bakshi Male
Playbuck Singers: Suresh Wadkar,

Hariharan, Sudesh Bhosle Femule
Playback Singers: Lawn Mangeshkar,
Pamela Chopra, [la Arun Costume Desig-
ners: Neeta Lulla, Kachins, Leena Daru

Viren is captivated by Pallavi, a girl with
dreamy eyes, tinkling laughter, a singing
voice and a strong will, Unable to articu-
late his love, he spends his time dream-
ing of her. He realises that Pallavi loves
Siddarth, a stranger in uniform. He
changes from a carefree adolescent into
an unhappy man.

The memory of Pallavi does not fade and
takes away Viren's ability 10 laugh and .
enjoy life, until he meets Pooja.
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MYSOORA MALLIGE

Kannada/colour/140 min.

Producer: Srihari C. Khoday Direc-
tor/Screenplay Writer: T.S. Naga-
bharana Leading Actor: Anand Leading
Actress: Sudha Rani Supporting Actor:
Girish Karnad Child Artiste: Manju
Bhargavi Cinematographer: B.C.
Gowrishankar Audiographer: Krishna
Murty Editor: Suresh Urs Art Director:
Shashidhar Adapa Music Director: C.
Aswath Lyricist: K.S. Narasimha Swamy
Mule Playback Singer:
Balasubramanyam Female Playback
Singers: S. Janaki, Rathnamala Prakash
Costome Designer: Nagini Bharana

Mysoora Mallige is woven from the lyri-
cal poems of K.S. Narasimha Swamy,
one of the modern Kannada poets in-
spired to sing by the love of his land.
Padma is a village girl who is in love with
the poet Manju, a fervent patriot. Her
father is the village accountant, an in-
strument of the village's feudal struc-
ture, and he opposes Manju's activities.
He tries to arrange his daughler's mar-
riage to a man of his own views, bul
Padma and Manju are uniied, with the
help of Chinnaiah, a bangle seller.

In an attempt to save Chinnaiah, who
becomes involved with nationalists,
Manju is wounded and given up for lost.
The poet’s works are later published by
his wife, the Mysore jasmine of his lyrics.

145




HRATAT FT ZAST

fedl fofm/ 132 fome

Ferarior / frdam /v / oraisa :
ez Freami e sfirnft « ssraEw
wg wfwsh @ wife guw 2 afy
WIHEH : 3O S, 0O, 9NN
WTEA ¢ 97 wEe @19 wer frd
wiR == wfte fifam © @@ s=o
T ¢ SR e

feew 6wt T T & ST ww
1T | T F 0 S 8 7
Tl Tt & 9ft 6 geg & W R e
I 9 9 7% T e & 9 6
% 3uh s wwfE ¥ o ¥ b g
F1 e o =l fre

e foig we@ ot awdr wnfeh & fea
qw T | S aaE o e wn
ot 3% I ol ¥ o T R oW
® ft 2R T wEr § ) ey dweh
T e w1 A Ay fig @ @ a9
t frg 98 sudt ww wm 7 a7 o
T PR g o &

T T F T AT & fred & v m
# e % | ge o0 3w HH R el
3R 5 T AR O A 2 ¥ | wad
HTTFET & Fot ¢ 3 e fivg £ frerd
FAT & | T STemeT F A R | SR

146

T TG 7@ g ¥ e sad femw #
1% FEAT TG A1 | T BT A S At
& 5 o 7 et gew & ot w5 ok
T | 7% e Srefta nfif Sram
F W AT 2 9 A1 T s
T HMTRE 2 |

RUKMAVATI KI HAVELI

Hindi/colour/132 min.

Producer/Director/Screenplay-Writer/
Cinematographer: Govind Nihalani
Leading Actress: Uuara Baokar Sup-
porting Actress: Jyoti Subhashchandra
Audiographers: Ajay Munjal, A.M. Pad-
manabhan Editor: Bela Bhansali Segal
Art Director: Samir Chanda Music
Director: lla Arun Costume Designer:
Arti Kalia

The film is set at the turn of the century
in a small Rajasthan wwn. Rukmavati
has lost her husband and declared a five-
year period of mourning. Her five
daughters are unmarried because she
has not found any suitor who satisfies
her ideas of class and status

Mahar Singh starts courting Savitri, the
cldest daughter, but the youngest,
Padma, and Mumal, the middle sister,
also love him.

One night, as Padma leaves the house o
meel MNahar, she is caughi by Mumal,
whao ilerts the household with her noise,
In the ensuing commotion, Padma kills
herself. Rukmavati is shocked but un-
changed in her ideas. She lies 10 the
world that her daughter died a virgin
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SAROTHI

Assamese/colour/96 min.,

Producer/Director/Screenplay Writer:
Dr. Bhabendra MNath Saikia Leading
Actor: Arun Math Leading Actresses:
Mridula Baruah, Bidva Rac Nair Sup-
porting Actors: Dr. Hemen Barman,
Jayania Das, Mintoo Baruah Support-
ing Actress: Mousumi Kathkotia
Cinematographer: Kamal Nayak
Aundiographers: Jvoti Chattopadhyay,
Anup Mukhopadhyay, Hirendra Prasad
Bhattarcharyya Editor; Nikunja Bhat-
tacharyya Art Directors: Nuruddin
Ahmed, Sanpectn Saikia Music Direc-
tor: Prabhat Sarma

Niranjan Dutta, a government
employee, is building a house.

As the work progresses on the site,
Dutta’s mind travels back over his mar-
ried life and particularly over the invol-
vement of his wife and children in the
building plans and the way in which each
one’s wishes had been sccommodated,
He also remembers the isolation he felt
during the unhappy times in his life,
Through his memories weave images of
Nirmala, his colleague, whom he thinks
would have been a more understanding
and supporting life partner than his wife.
Al the end of the day, he returns to share
with his family his happiness about the
finished house. He mentions that he has
not had any lunch. An argument follows
among his wife and children about who had
neglected 1o send it to him.
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SWATHI KIRANAM

Telugu/eolour/145 min,

Producer: Dr. R.V. Rao Direc-
tor/Screenplay Writer: K. Vish-
wanath Leading Actor: Mammoonty
Leading Actress: Radhika Support-
ing Actor: Dharmavarapu Sub-
ramianyam Supporting Actress:
Jayanthi Child Artiste: Manjunath
Cinematographer: Kasthoori
Andiographer: A.R. Swaminathan
Editor: G.G. Krishnarao Art Direc-
tor: Arun D. Ghodgavakar Mausic
Director: K.V. Mahadevan Lyricist:
Sirivennala Seetharama Sastry Male
Playback Singer: 5.P.
Balasubramanyam Female Playback
Singer: Vani Jayaram Costume
Designers K. Surya Rao

Anantharama Sharma is a celebrated
musician. His wife, Sharada, is also a
musician and they are a happy couple
having fame and wealth, They have no
children,

Gangadhar is a precocious child with
an instant grasp of music, His parents
send him to learn from Anantharama
Sharma but the boy angers the
musician with a flippant recital of
Vedic verses. Sharada finances the
boy's study of music. Years later, on
"guru poornima” day, Gangadhar
comes 1o Anantharama Sharma's
house to pay his respects. His perfor-
mance on that day establishes him as
4 prodigy. Anantharama Sharma
takes Gangadhar on as a pupil, and
the boy lives with him.

While Sharada treats Gangadhar as
her own son, Anantharama Sharma
begins 1o become jealous of his
popularity. Gangadhar takes a drastic
decision 1o restore harmony between
Anantharama Sharma and Sharada,
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TARA

Oriya/colour/132 min,

Producer/Director/Leading Actress:
Bijaya Jena Screenplay Writers: Bimal
Duut, Bijaya Jena Leading Actor: Sunil
Chourasia Supporting Actors: Ajit Das,
Ashru Mohanty Cinematographer:
Neelabh Kaul Andiographer: Ajay Shar-
ma Editor: Gadadhar Puty Music Direc-
tors: Dhyanesh Khan, Bhubaneswar
Mishra Lyricist: Swarup Nayak

Tara is a woman of strong morals. Her
hushand, Shyamacharan, is a Tanink
He initiates her into Tantrik rites. He is

seronk but wants w change for hersake.
He decides 1o sell his land and sian
afresh elsewhere.,

Sanatanji, who runs an institution for des-
titute women, wants the land. Tara is
drawn 10 his moral superiority to her hus.
band, bul finds he is a hypocrite. She
returns 0 Shyamcharan. Later, Sanatanji
is found dead,

Tara in a trance goes and sits in a Kali
temple. People think she is an incamation
of the goddess and begin 10 worship her. By
and by, she believes what they believe. The
policé arrest Shyamacharan for Sanatanji's
murder. Tara refuses to save him, and he
kills her.
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VANNA YANNA
POOKKAL

Familycolour/124 min.

Producer: 5.  Dhanu  Directorf
Screenplay “‘rilur_.'L'inEmutug.
vapher/Editor: Balu Mahendra An
Director: Krishnamoorthy Musie Direc-
tor: llayaraja Lyricist: Vali Male
Playback Singer: K.J. Yesudas Female
Playback Singer: S. Janaki

Mano, a teenager, leaves her house, She
meets Shiva m a forest and the two fall
in love,

Shenbakam hopes to marry Shiva, There
i5 an understanding between her family
and his about the marriage.

Shiva secretly brings Mano 1o his house.
Shenbakam does nol know about it
When he makes arrangemenis to marry
Mano, she disappears from his house.
He poes in search of her and finds out the
truth about her. Shiva returns. Shen-
bakam consoles him,




CUCEL

ag1/ofm/ 130 FAe

fermtor / fordarmr / v « TG TN
arfivrar ¢ e, AR ger sf
awft firm a sfidmr @ aTEE wE
afipelt : P @ FewE o fE
BHATHRA ; A9 Fl AT FToEA ¢ 5
ageT wwEER o dLaEEE e
frdar ww, fedm fifg wfm fadee
wFAd! frawr ¢ 2o #. A G,
TR AE & o iy @ w9 A
w fEo fear omT %) Wi =W &
oA 9 A gt T AT,
AR TAF THET @A B 9% R IHE
w3 i et 9T % 31yt it @ A
T ¥ & FIF ARG FAMF F0
AT TTEAT T | T wHe A FEE W
S AT A R | 3 98 A R
IR 1 % FAVT 95 fafeat iR wHe
A ara 1 oz W el § o @1
R FA-2A 7 TRl w4 E

g5 fog o9 W Fwet 1 Ford fe S
¥ | v mded FwEA o g AEg
niat # i foww A a9 w2 AR
i U e T FE S T
o 3, o oo eftem off <=1 29

B | @Ry, W OAWe d 3 W
T e ¢ @iFa afiat A diEr |
(4

YAGNYAM

Telugufealour/130 min.

Producer/Director/Screenplay Writer:
Gutta Ramineedu Leading Actor: P.L.
Narayana Leading Actress: Lakshmi
Priva Supporting Actor: Bhanuchander
Supporting Actress: Santhi Child Ar-
tiste: Siva Cinematographer: Navakanth
Audiographers: Pratap, Ramakrishna
Editor: V. Ankireddy Art Director: 5.
Dilip Singh Music Director: Chakravar-
thy Lyricists: Dr. C. Narayana Reddy,
Gajjela Malla Reddy Female Playback

Singer: Jayamala Costume Designer: Y.
Venkata Rao

The film depicts, against the oppression
of a people by the British Raj, the equal-
Iy harsh oppression of farmers by
landlords and middlemen. The Harijan
farmer Appalaramudu experiments with
cash crops. From the first few harvests
he makes a profit

The war causes crop prices to [all
Sriramulu Naidu, who wanis (o develop
the village at full speed, initiates a school
and other projects 1o which the Harijans
contribute. Appalaramudu trusts him in
the matter of a loan he must pay (o a
middleman, and finds himself betrayed,
just as his community is ultimately
betrayed by village development, which
leaves the poor poorer.
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YAMANAM

Malayalam/colour/99 min,

Producer/Costume Designer: Ajavan
Viricolil Director: Bharat Gopy
Screenplay Writer: Dr, Georpe
Unakkoor Leading Actress: Archani
Supporting Actor: Ramachandran
Supporting Actress: Santhadev|
Cinematographer: Suresh P. Naiy
Audiographers  Devadas  Editor:
Venugopal Art Director: Rajeev
Anchal Music Director: G. Devarajun
Lyricist: Dr. Ayyappa Panicker
Female Playback Singer: Lekha R

T

Avibill s restricied o a wheelchar
hecause of 4 childhood atack of
polio. She is skilled at making models
and toys, She and her widowed
maother are gradually sidelined in
their own home by her brother Devan
and his wife Raji. Devan and Raji
decide to live separately, and Ambili
and her mother feel isolated. Then
one of Ambili’s house models is sold
ior & pood sum. and she becomes
maore encrgetic about her work. Two
children move in next door, and Am-
hili and her mother find new joys in
file

The children's uncle, a doctor, be-
comes involved with the two women,
firstin order to treat Ambili's mother,
and later because of his growing feel-
ng for Ambili,

One day the doctor proposes. mar-
riage 1o Ambili. She realises his feel-
ing is only one of sympathy. She
refuses him and recnters her work
rocm.
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AKRUTI

Colour/10) min.

Producer: B. Ramchander Rao Direc-
tor: B. Narsing Rao Cinematographer:
AK. Bir Audiographer: Swaminathan
Editor: D. Rajgopal Musie Directors:
Hari Prasad Chaurasia, B.N. Rao

Shape, form, essence. That’s how Akruti
can be described. Akruti manifests in
boulders... presents a bewildering range

Of images. The boulders at first glance
look massive and dumb, Are they really
sa? No, they are sensitive,

They speak. They speak the language ol
nature... big and small, rough and
smooth, hot and cool, dark and bril-
liant... a myriad shapes, shades and
sounds. The polarities of nature sing out
from them. Prehistory and history come
together. The charm of nature and the
ravages ol time are imprinied on the
boulders. They are the carvings of na-
ture—Publicity notes,
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ANAND BHAVAN

English/colour/81 min.

Producer: V.B. Chandra Director/
Screenplay Writer: Yash Chaudhary
Cinematographers: Mahesh Kamble,
P.D. Bhishma Audiographers: H.S.
Neelkanta, F.A, Waris Editors: Prakash
Acharekar, Somnath Kulkarni Music
Director: Dinesh Kumar Prabhakar
Animators: VK, Wankhede, R.R. Joshi,
P.H. Bhongade

Ananid Bhavan is the family home of the
Nehru-Gandhi family. What the public
knows as Anand Bhavan, however, 15 a
replica. The original house stands near
the holy Sangam at Allahabad and is
over 1501 years old.

The film tells the story of the Nehruo
family through the [irst person narrative
of the house,
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BALLU SHAH

Hindi/colour22 min.

Producer: Children's Film Society, India
Director/Screenplay Writer/ Editor:
Rajesh Aggarwal Cinematogrupher:
Bhaskar Sirnaik Animator; S.M. Hasan

Ballu Shah, a miser, makes a rash vow 1o
feed o thousand brahmins when his life
Is in danger. As soon as he is on firm

ground, though, his inner miserly self
persuades him that it is enough 1o feed
five hundred brahmins, and finally only
one, and that one a man who never feels
hungry, Pandit Janki Prasad.

Ballu Shah is delighted that he can keep
his promise and at the same time not
spend money, 5o he invites Janki Prasad
tora meal. The wily Janki Prasad teaches
him a lesson, which costs Ballu Shah
sixteen gold coins.
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BHAGIRATHI Kl
PUKAAR

Hindi/colour/44 min,

Producer/Director/Screenplay Writer:
Anwar Jamal Cinematographer: Zoobi
Amir Audiographers: Pankaj Rakesh,
Salim Sheikh Editor: Mani

The film explores the benefits and the
linancial and ccological costs of the
Tehri Dam 1o be builton the Ganga, The
completion of the dam will uproot a
whole community and submerge forests
and arable lands, Opposition (o the dam
has been intense since the lawe 1970s,
when the project was formally approved
The seismic structure of the Himalayvan
region has not been taken into account
in the design of the dam, and hlasting in
the area can considerably inerease the
risk ol earthquakes,

Although the contractors’ and
politicians” lobby in favour of the dam is
powerful, the opposition of the people
1o whom the project is-a life and death
matter is [ormidable.
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BHAVANTARANA

Oriya/colour/65 min,

Producer: Bombay Cinematograph Pvt,
Ltd. Director: Kumar Shahani
Screenpluy Writers: Fareeda Mehita,
Kumar Shahani Cinematographer:
Alok Upadhyay Audiographer: Mamita
Nayak Editor: Paresh Kamdar

Bhavantarana  is  about Guru
Kelucharan Mohapatra, the maestro of
the Orissi form of Indian classical dance.
The narrative weaves the guru's life and
art with Indian metaphysics.
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EYES OF STONE

Hindi, Mewari/tolour/™1 min.

Producer/Director/Editor: Nilita
Vachani Cinematographer: Vangelis
Kalambakas Audiographers: Suresh
Rajamani, Pankaj Rakesh

Shanta is a young woman possessed bya
spirit, according to her own belief.
Treated with indifference by her hus-
band and in-laws, she usually lives in her
own mother's house. Having propitiated
the poddess over a long time, Shanta is
“cured” of her illnesses. The essentials of
her life with her husband, however,
remain unchanged.
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KABITAR ANANTA
JATRAPATHE

Bengali/black and white/27 min.

Producer: Department of Information
and Cultural Affairs, Government of
West Bengal Director: Sanat Kumar
Dasgupta Screenplay Writers: Sanat
Kumar Dasgupta, Dhiman Dasgupia
Cinematographer: Tapan Bagchi
Audiographers: Durga Das Mitra, Sajal
Das Editor: Prasants Dey Art Director:
Parbati Das Music Director: Partha Sen-
gl.l.pl.'i

The film depicts the life of the poel
Jibanananda Das and the environment
that fostered the images in his lyrics, the
whole shot through with the poems
themselves, The poet died in 1954 in an
accident. Recognition came to him
afterwards, when the Sahitva Academy
Award was conferred on him
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KAMLABAI

Marathi, Hindi/colour/46 min.

Producer/Director: Reena Mohan
Cinematographer: Ranjan Palit Audiog-
rapher: Suresh Rajamani Editor: Smriti
Mevatia

This is the story of Kamila Gokhale, first
lady of Indian cinema and one of the first
Marathi stage actresses. It is 1old
through interviews with the actress,
photographs, dramatic reenactments,
and penod music. The film attempts 1o
£o beyond nostalgia to give a flavour of
the history of Indian film and stage and
3 WOIMAN'S Progress.

Kamlabai is ninety-two years old. She
lives alone in Pune, confined to her bed,
but her vivacity is undimmed.
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LIVING ON THE JUNK

English/colour/26 min

Producer: Gopal Bose Director
Screenplay Writer: Debal Basu
Cinematographer: Ranajit Sarkar
Audiographer: Robin Adhikari Editor:
Rathin Bose Music Director: Binoy
Chakraborty

The film focuses on the ragpickers of
Indian cities. They sort through the
waste of an increasingly consumerist
suciety to cull plastic, paper, bottles,
metal scrap and rags. Almost the entire
guantity of waste paper supplied to
paper recycling mills s handpicked from
city stregls,

The ragpickers are thus a vital link from
consumer to recycler without which
society would be buried under its own
garbage. In rendering this essential ser-
vice, these poorest of the poor must lead
a vagahond life, exposed to all the ills
arising from dirt and rebbish,

The documentary is punctuated with
camens of ragpickers.
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MALBERIYUM
PATTUNOOLUM

Malayalam/colour/20 min.

Producer: Kerala State Film Develop-
ment Corp. Director: P.P. Govindan
Cinematogrupher: Ramesh Kumar
Audiographer: T. Krishnan Unni
Fditor: Bhaskaran Music Director:
Ramesh Narayanan

Sericulture was once thought to be im-
pussible under the climatic conditions o
Kerala. The research and development
programme of the Department ol
Sericulture functioning under the Khadi
Board of Kerala has proved that on the
contrary, sericulture can be highly suc-
cessful in this state. The film outlines the
soils, altitudes, irrigation system, tree
propagation and silkworm farming
methods that will ensure success.
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A MATTER OF
MOTHERHOOD

English/colour/20 min,

Producer/Director: Rajiv Mehrotra
Screenplany Writer: Safina Uberoi
Cinematographer: Rajiv Mchrotra
Audiographer: P.D. Valson FEditor:
Vasundhara Phadke

Women in India are productive across
the entire range of economic and social
activities, but an overwhelming majority
are valued only for their ability to
produce children. Although pregnancy
is commemorated with feasts, over
100,000 women die esch year in this
country during or because of childbirth.
Most of these deaths, which are due 10
sepsis, anaemia and tetanus, are pre-
ventable,

Prenatal and antenatal care of mothers
and babies is now the focus of many
government! and non-government
programmes, the most effective of which
work through the local midwives. But
their long-term impact on motherhood
will depend on political and social will.
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MEITEI PUNG

T.hj‘iwh-'t ilour23 min

Producer/Director/Music Director:
Aribam Syam Sharma Cinematog-
rapher: Girish Padhiar Audiographer:
Aribam Santimo Sharma Editor: Ujjal
Ny

The Meitei Pung, a barrel-shaped drum
of Manipur, is essential 1o the life and
culture of the Manipuris, The flm shows
its centrality in the musical celebrations
il Lord Krishna, the classical dance of
the repion, and every ritual enacted from
mirth o death. The drum is made from
wigiad and leather, and the musicians of
Fhe region have over the vears built for i
a4 rich repertonre ol intricate wals,
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MUDIALY EKTI BIKALPA
PANTHA (THE MUDIALY
ALTERNATIVE)

English/calour 30 min,

Producer: Dilip Kumar Roy Director/
Screenplay Writer: Samiran Dutia
Cinematographer: Pradip Chakravarty
Audiographer: Sudipto Mohan Basu
Editor: Ratish Saha Muosic Director:
Gautam Chatlerjee

In Calcuttd, rapid and unplanned in-

dustrialisation, an exploding population
growth, and the lack of urban sanitation

have Nooded the wetlands around the
city with sewage, In the wetlands the
sewage pets nalurally detoxilied.
Sewige-led fish farming is an indigenous
innovation to lake advantapge of the
nuirition in the wasles, generate
employment, and clean the environ
ment

The Mudialy Fishermen's Cooperative
Sociery has transformed sevently hec-
tares of waterlogged wasteland south-
west of Caleutts into a farm thal
produces eight tonnes ol fish per hectare
per year. A striking feature of this cost-
clfective und sustainable development is
the growth of a park-like environment
around the cluster of fish ponds,

The cooperative grew from a small band
of fishermen to a self- reliant body thal
generates & turnover of fifty lakh rupees
a year. The cooperative has won the Na-
tional Productivity Award several times,
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OF MINES AND MEN

English/colour/18 min.

Producer: P.C. Sharma Director/
Screenplay Writer: Raghu Krishna
Cinematographer: Ramchandra Kashid
Audiographer: Neclkantha Editor: M.S,
Khatre

Of Mines and Men is a documentary on
the functions of the Indian Bureau of
Mines and its role in the conservation of
the environment.
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PUNARAVRITTI

Hindi/black and white/ 28 min.

Producer:  FTIlI, Pune  Diree-
tor/Screenplay Writer: lmo Singh Cine-
matographer:  Malay K. Ray
Audiographer: Arun Nambiar Editor:
Prashant K. Naik

A boy runs away from home. He does not
come hack and his mother grows old
waiting for him. After twenty-five years
her grandson comes with his mother 1o
stay with the old woman. Because of the
strains arising from their relationship,
he 100 runs away, leaving the twowomen
alone.
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SANCHARI

English/colour/33 min.

Producer/Director/Screenplay Writer:
Arun Khopkar Cinematographer: Pivush
Shah Awndiographer: Vikram Joglekar
Editor: Rajesh Parmar Animators Ram
Mohan Biographics

“Technical training alone does not make
a dancer. An aclive CONSCIOUSNESS, sen-
sitivity and knowledge of...painting,
sculplure, music are vitalk... These must

come from the environment... In Kalak-
shetra... | daresay most of us did not
know. and perhaps still do not know,
how much we were learning” (Lecla
Samson, commentary in the film}.

Sanchari is a meeting of dance and
cinematography. The film centres on
Leela Samson, a well-known
Bharathanatyam dancer, and recreates
her training al Kalakshetra. The perfor-
mances are juxtaposed with the sculp-
tures inspired by dance and the forms by
which the dance itself is inspired.
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SILENT VALLEY—AN IN-
DIAN RAINFOREST

Enghish/colour/33 min.

Producers Eco Media (P)y Lid Directory/
Audiographers: Shekar Dattatrd, Revat
Mukherjee Sereenplay
Writer/Cinemuatographer: Shekar Dat-
tatri Editors: Revati Mukherjee, Shekar
Dattatri Music Director: Joel Almeida

The film is an eloguent plea for the con-
servation of Indian rainforests, ex-
pressed in the language of the Nilgiri

tahr,the  Travancore toroise, the col-
lared scops owl, the king cobra, the
python, the Malabar giant squirrel, the
leat monkey and the lion-tailed maca-
yue. These and thousands of other
specics of animal and plan life are en-
dungered with the depletion of rain-

| lorests caused by hydroelectricand other

projects

Inthe words of the commentator, "Silent
Valley is safe for the moment. Bul we
cannot be complacent.... While it is un-
realistic to call a halt to development, it
is utierly suicidal to continue 1o plunder
lorests for short-term gains.”
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SONS OF ABOTANI: THE
MISINGS

Mising/colour/35 min.

Producer: Dilip Doley Director:
Gaulam Bora Screenplay Writers:
Gautam Bora, Dilip Doley Cinematog-
raphers: Vivek Banerjee, Gautam Bora
Aundiographers: Anil Talokdar, Gautam
Bora Editor: Sreekar Prasad Music
Director: Sher Choudhury

The Mising, who call themselves the
soms of Abotani, have a rich oral history
of songs, chants, tales and legends. They
were a prosperous, self-sufficient,
peace-loving people who are now
reduced (0 penury and even starvation.
Floods, earthquakes, and the invasion of
their native ground by urban growth
have completely undercut their way of
life. In order Lo survive as a community,
they must completely change their ways.
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A STORY OF TRIUMPH

English/colour/22 min,

Producer: Poona District Leprosy Com-
mittee Director: Vishram Revankar-
Consultant: Dr. Jal Mehta Screenplay
Writers: Dr. Jal Mehta, Dr. Sanjay Sane,
V.N. Kulkarni Cinematographers:
Bharat Nerkar, R.N. Choudhary
Audiographer: Rajkamal Editor: Ar-
chana Revankar Music Director: PP
Vaidyanathan Animator: R.S. Phan-
salkar

The film shows the lives of people who
once suffered from leprosy and who are
now cured and living in the mainstream.
Italso provides information on the etiol-
ogy of the disease, inan attempt to edu-
cate the people about the disease and its
victims,
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TOTANAMA

Hindi/colour/32 min.

Producer: Vikas Satwalekar Direc-
tor/Screenplay Writer: Chandita Muk-
herjee Leading Actresses: Urmi
Juvekar, Amita Saint, Tanaaz Irani
Cinematographer: 5.B. Saxena Andiog-
raphers: Indrajit Neogi, Akhil Succena
Editor: Renu Saluja Art Directors:
Nilam Iyer, Nina Sabnani Music Direc-
tor: Rajat Dholakia Lyricist: Suresh
Sharma Kant Costume Designers: Mad-

“hurima, Patni Bhowmick Animator:

Binita Desai

Khojastha, the young wife of Maimoon,
is left alone while her husband goes
abroad for trade. She may be alone for

years and will have to look after his
moneylending business. He leaves herin
the care of a wise parrot.

One day the prince Mehtaab passes
Khojastha's window. Their eyes meet
and they desire each other. They ex-
change messages-through a beggar
woman and arrange to meel in the night
in his tent.

The parrot, knowing that Khojastha
cannol be reasoned out of her desires,
tells her a story. The story does not con-
vince her 1o give up the prince, but it
does take the whole night 1o tell, and the
young wife does not meet her prince.
Night afier night the parrot holds her
rapt with new stories, and night after
night Khojastha misses her rendez-vous.
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THE VALIANT ONES

English/colour/22 min.

Producer/Director/Screenploy Writer:
A K. Balakrishnan Cinematographer:
G.K. Virmani Avdiographers: K.R
Prasad, Satish Lade Editors: S.5. Bishi,
Y.8. Rawat Musie Director: G.
Devarajan

Kodagu, renamed Coorg by the British,
is a small district in Karnataka. Prior 1o

Independence it was a princely state. I
people, the Kodavas, have a strong mar-
tial tradition. The males are armed from
childhood. The seasonal taking up of
arms isa capse for celebration. The hunt,
which has become ceremonial with the
denuoding of forests, is the centre of fes-
tivities. Resistance wo foreign rule began
right from the year 1834, when the
British annexed Kodagu

‘The fitm depicts the dances, feasts, dress
and way af life of the Kodavas.,




