35 a1 Ted
T%Feq 9HTOE
1988

35TH NATIONAL
FILM FESTIVAL,
1988




T w=f CONTENTS
T FE
Fage No
A AT FeF [T 6 Dada Saheb Phalke Award
wr Pers Prorfrs avem 8 Jury for Feature Films
¥ @y Fax o wmesr 10 Jury for Non-Feature Films
Fereter srers Porias wvesr 10 Jury for Writing on Cinema

wyT Py qiEmy AWARDS FOR FEATURE FILMS
Faew EW T 12 Best Feature Film
Frteras ot mafery wow foeew @ fro sfr it 14 Indira Gandhi Award for the Best First Film of
RELE L g Director
AT A FEY HATCHAS T3 FA ATAT qEe Best Film providing Popular and Wholesome
frew & fm qreare Entertainment
W Ty wAtew Fr faw & fr v 18 Nargis Dutt Award for the Best Film on
X1 JIEET National Integration
HraT A qEt FA T watan frew Best Film on Social Issues
wafew I ffew 22 Best Children's Film
wafow frdes 24 Best Direction
#atow yiwr 26 Best Actor
wataw sfwadf 28 Sest Actress
AR FE-ATAT Bes! Supporting Actor
AR ARt 32 Best Supporting Actress
TATa =19 FEET Bes! Child Artiste
Hates arvd Bes! Male Playback Singer
Faterw qred Mg Bes! Female Playback Singer
watew wrwa 40 Best Cinematography
mafs TEEd Best Screenplay
: Best Audiography
EEIREENIES] Best Editing
Best Ar Direction
Bes!t Costume Design
Best Music Direction
Best Lyrics
Special Jury Award
Best Assamesa Flim
B0 Best Bengali Film
62 Besl Hindl Film
Taiow Fae feew 64 Best Kannada Film
qatery weaTew e 66 Best Malayalam Film
matew wardt e 68 Best Marathi Film
wafew Ffegr s 70 Best Oriya Film
wafow afes fesw 72 Best Tamil Film

e w97 farw TOERTT AWARDS FOR NON-FEATURE FILMS
watom A Far AT 76 Best Non-Feature Film
Al T AT A R 78 Best Anthropological/Enthnographic Film
FATe e w4l e g0 Best Biographical Film




82
84

Farer A (aregioe e

Tatew dwiiwe e (gataoo aar ofefeafs fsne
Aiew)

wafery sfrrims ey

wATTH I T (G e

ufe feewr

araTta®E qEf qF wates e

watern difers | sifeies feew

waterR o At feew (& 1 e #0) 08

ety gara M gg

waters #Eq v 400

Ferurfares wroeer Fareiy qoeme 102

e W e e (frew & safy 70 ez & fes (04
AR )

Ferrar w7 S e
watew [ e E 108
waterd faamraTw |10

Fervte gty /g &t 78t ey 112
FYTATE AT

Ty (FegTE) 115

svmgter arar (Fme) 116

wEAT T (FmA) 117

T arAT ST AT A (smtaay) 118

FAHTH (FEarEE) 119

T () 120

FtaaT 4 (Fw) 121

Arae (At 122

fftren w7 (Sfear) 123

AT #re wrwtaer (Afaer) 124

ez (feedt) 125

WOH AT (smtear) 126

qEnTE Y (Yare) 127

qurE famr (F9E) 128

a1 (Fadr) 129

T (Teed) 130

aaw (fe=dt) 131

THEH A FAT gary (FEATEA) 132

o gt (wfeer) 135

dre (afirw) 134
FATaTe : AT warraT

#r AT 137

ST -1 Feerqun (weedl (wHra fay wer 137
101)

86
88

80
82
894

Best Arts/Cultural Film

Best Scientific Film (including Environment

and Ecology)

Best Industrial Film

Best Agricultural /Animal Husbandry/Dairying
alc. Film

Best Histarical Reconstruction/Compilation Fiim
Best Fllm on Social Issues

Best Educational/ Mativational Film

Best Exploration/ Adventure Film (to include! Sports)
Best News Film

Best Animation Film

Special Jury Award

Best Shaort Fiction Film (not exceeding 70
minutes duration!

AWARDS FOR WRITING ON CINEMA

Best Book on Cinema

Best Fiim Journalist

Special Mention/Awards nol given
Synopses : Feature Films
Anantaram (Malayaiam)

Antaryall Yatra {Bengali)

Ekti Jiban {Bengali)

Halodhia Choraye Bdodhan Khai (Assamese)
Hrithubhedam (Malayalam;

ljaazat (Hindi)

Kaadina Benk| (Kannada)

Mayakan (Tamil)

Nisidhha Swapna {Qriya) )

Cre Oru Gramathiley (Tamil)

Pestonjes (Hindi)

Pratham Ragini (Assamesa)
Purushartham {Malayalam)

Pushpaka Vimana (Kannada)

Sarja (Marathi)

Swamy (Hindi)

Tamas (Hindi)

Urinikale Oru Katha Parayam (Malayalam)
Vedham Puthithu (Tamil)

Veadu (Tamil)

Synopses : Non-Feature Films
Angora For Woo!

Antractica — A Continuing Mystery (News
Magazine Na. 101)
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dada saheb phalke award
RAJ KAPOOR

Swarna Kamal, aCash Prize OfAs,1.00,000/ anda
Shawl

Born on 14 December, 1924 in Peshwar,
Ranbirral Kapoor, popularly known as RAJ KAPOOR,
started his career on the stage with his illustrious
tather Prithvira) Kapoor, Entering the film Industry as
a clapper-boy inthe Bombay Talkies studio, he grad-
uated to assisting director Kedar Sharma at Ranjit
Studio in 1946 and then bacame a producer, director
and actor for his first film AAG in 1848

The success of his second film BARSAAT prompted
the construction of the RK. Studio, which com-
menced in 1950 at Chembur in Bombay. Simullang-
ously, Raj Kapoor made his third film AWAARA,
which was released in 1951 and which went on 1o
become a favourite not only in India, but in the USSR
and the Middle East as well, establishing Ra) Kapoor
as one of the most internationally renowned figures in
the [ndian cinema

Since then, there has been no looking back, with
many of his lilms becoming trenc-setiars

He nas acted in over B0 tilms, while alsc appearing as
producer, director and actor in AAG (1948), BAR-
SAAT (1949) AWAARA (1951), SHREE 420 (1955},
SANGANM (1984) and MERA NAAM JOKER (1870),
As producer and director, he has been responsible
for BOBBY (1973) SATYAM SHIVAM SUNDARAM
(1878), PREM ROG (1982) and RAM TERI GANGA,
MAILI (1985

He has produced and acted in AAMH (1953), JAAGTE
RAHO (1956), EK OIN RATRE (Bengali version of
JAAGTE RAHO — 1956),.JIS DESH MEIN GANGA
BEHTI HAI 11960), KAL AAJ AUR KAL (1971) and
DHARAM KARANM (1976)

He has also produced BOOT POLISH (1954), AB
DILLI DUR NAHIN (1957) and BIWI O BIWI {1881)

The Dadasaheb Phalke Award has earlier been con-
terred on his father, the late Shri Prithivira] Kapoor as
well, n 1972




jury for feature films
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award for the best feature film

HALODHIA CHORAYE BAODHAN
KHAI (Assamese)

Swarna Kamaland a cash prize ot Rs. 50.000/- tothe
producers SAILADHAR BARUA and JAHNU
BARLUA

Swarna Kamal and a cash prize Rs 25000/ - tg the
director JAHNU BARUA

Citation :

“The Award for the Besi Feature Film of 1987 is given
lothe Assamese iim HALODHIACHORAYE BADDHAN
KHAI for ts mastery ot cinemalic form and the totality
of its film cratt and {or ils authentic depiction of the
Ingian rural problem and for the |ife atfirmaling
human dignity It pertrays in the face of the most trying
social circumstances
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SAILADHAR BARUA halls from Guwahali. Though a
businessman by profession, he s one of the main
pramaters in the fields of art, culture and sports In
Assam

TEaT e frvataarg & faore & s §)
1974 % WA foFew Ay Teliaam A &
reeerar weA fear) SeRiA Swww feren EifEe
ey (Ardz) FAwET F Gea TEen awdl @ fod
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Faemr faag & wremrs ¥ S foeed E- soear
(1982), #1T arardr (1986)1 7= 1984 Ta=dt
WY F AT F T G TE

JAHNU BARUA iz a Sclence graduate of Gauhat/:
University and did his diploma course at the Film &
Telavision Institute of India (FTH), Pune, in 1974. He
produced science programmes for school childran
under the Satellite Instructional Television Experl-
ment (SITE). He also teaches cinema at the Xaviers
Institute of Communicatians. His films ; APARCOPA
(1982) remade n Hindl as APEKSHA (1984) and
PAPQORI (1986)

13
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indira gandhi award for the best

first film of a director
EKTI JIBAN (Bengali)

Swarna Kamal and a cash prize of Rs
producer M/s CHALCHITRA,

25,000/- 10 the

Swarna Kamal and a cash prize of Rs
director RAJA MITRA

25,000/ - 10 the

Citation:

“The Indira Gandhi Award for the Best First Film of a
Directar for 1987 is given to EKTI JIBAN for a very
courageous first attempt of a director in tackling the
subject of an individual unwavering In his canviction
Inthe cultural value of his language. and singie hang-
edly making avallable ds enriching value to the
generalion of his people whe will come after him
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RAJA MITHA graduated from Calcutta University in
1867 He has been associated with several literary
and film |ournals, and assisted fllmmaker Gautam
Ghose in the period 1878-B0. He is on the panel of
directors for Flims Division and the Government of
Wes! Bengal and has directed sevaral documentary
films including COAL FOR THE MASSES (1978)
ECONOMY OF HS OIL IN RAILWAYS {(1980), CAL-
CUTTAFOOTPATH DWELLER (1981), CALCUTTA,
FPAST AND PRESENT {1986), THE TRIBAL RESIST-
ENCE (1987), SCROLL PAINTERS OF BENGAL
{1987) Besides diracting EKTI JIBAN, he is also its
Joint Producer, Screenplay Writer, Lyricist and Music
Director
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award for the best film providing
popular and wholesome
entertainment

PUSHPAKA VIMANA (Kannada)

Swarna Kamai and a cash prize of Rs. 40,000/ - to the
producers SRINGAR NAGARAJ ana SINGEETAM
BHINIVASA RAD

awarna Kamal and acash prize of Rs. 20,000/- tothe
director SINGEEITAM SRINIVASA RAD

Citation :

‘The Award for the Best Film providing Popular and
wnolesome Entertainment for 1987 Is given to the
Kannada film PUSHPAKA VIMANA for its innovative
dpprogach 1o enterdainment




SRINGAR NAGARA. was born in 1939 in Bangalore
and was widely kricwn intheatre circle inand around
Bangaiore during his college days. He s a graduate
in Commarce and Law and has also learnt Cinema-
lography, He played the leading role in the film
KESARINA HKAMALA opposite Kalpana and has
been actively associated with various acclaimed
films like BANGARADA MAMUSHYA, RANGANA-
YAK|, HAALL JENU, CHALISUYVA MOGADALLU and
ANLIRAG ARALITHU, He has directed many docu-
mentaries and is widely travelled.

SINGEETAM SRINIVASA RAQ 15 a Physics graduate
of Madras University He was executive director of
the Kannada film SAMSKARA which won the Pres:-
dent's Gold Medal for the Best Film ef 1870, He has
directed sevaral films in all the four South Indian
languages, significant among which are DIKKATRA
PARVATHI (Tamil), PANTULAMMA (Tellgu),
TARAM MARINDI (Telugu), RAJA PARVAL (Tamil),
HAALL JENU (Kannada), MAYURI [Talugu), BHA-
GYADA LAKSHM| BARAMMA (Kannada) and
ANAND (Kannada)




TS UHAT IT qAAH FAT Mo
T AT T Qe

aua (fedt)

et s urevewdee wr. oL 0 vEE E=EE A
30,000/ - 9T T TFT TERT

s e Pearl @ wE oswe o
15,000/ - 577 F 72 TTFEHT

RS

W TEAT U qAAT FOET #1987 F; oATE
T Tre fawdt Them am| &1 297 % Ao & oo
T F UF WA H wrewEita faearer # fv faeiere

Wmmmﬁr%?mwwmhmm
arfmri'*mrm?f

nargis dutt award for the best fea-
ture film on national intergration

TAMAS (Hindi)

Hajat Kamal and a cash prize of Bs, 30.000/- 1o the
producer M/s BLAZE ENTERTAINMENT PYT, LTD

Hajat Kamal and a cash prize of Rs 15,000/- ta the
director GOVIND NIHALAN|

Citation :

The Nargis Dutt ﬁ-‘-.'.- -}Iii tor the Best Feature Film on
::ll_Jl.-_I|1’__]F11 1987 15 given tathe Hindi film
TAMAS lor 'l_‘{_'rn'-ﬂ'.l"lg -.—.-|ri--._-.|r compromise the tragic
evenis leading to the communal helocaust at the ave

t partition In a Punjab village
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GOVIND NIHALANI was born in the early forties and
came to Udaipur as a refugee in 1847, from Karachi
in Pakistan. He began his career asa cinemato-
grapher after graduating from the 5.1 Polytechnic in
Bangalore in 1962 For ten years he worked as an
assislant cameraman for V.K. Murthy, the man
behind some of Guru Dult’s bast works. He then
became assistan! cameraman o director Promode
Chakravarly His entry into featyre films came in
1870 when he photographed and coproduced Satyaday
Dubey's Marathi film SHANTATA: COURT CHALL
AHE, Then tollowed the highly rewarding associalion
with director Shyam Benegal, for whom he photo-
graphed several documentaries (including a feature-
iength documentary on Satyajit Ray) and len feature
films including JUNOON, for which Nihalini recelved
the National Award for Best Colour Cinamatography
in 1979, AAKROSH, the first feature film he direcled

and photographed. won im the Golden Peacock at
the Bth International Fim Festival of india, hald n
Dalhi in 1981. The same year, direclor Hichard
Altenborough signed him on as the second uni
direclor-cinematographer for GANDHI VIIETA set
against the backdrop of the Indian Air Force was
completed in lale 1882, ARDH SATYA lollowed in
19683 and won him the National Award for the Best
Hindi Film ol the year, PARTY, his fourth film, was the
official Indlan entry lo the 10th International Film Fes-
tival of India and AGHAAT was included inthe Indian
Panorama, 1986

18
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award for the best film on other

social issues such as prohibition,
women'’s welfare and child welfare,

anti-dowry, drug abuse etc.

ORE ORU GRAMATHILEY (Tamil) AND
VEDHAM PUTHITHU (Tamil)

Rajal Kamal and a cash prize of Rs 30,000/~ 1o the
praducers 5. RANGARAJAN and M/s JANANI ART
CREATIONS.

Rajal Kamal and a cash prize ot Rs 15,000/ -
directors K. JOTHIPANDIAN and

P BHARATHIRAJAA

12 1ne

Citation :

The Award far the Besl Film on Social |ssues tor
1987 is given to two Tamil iims ORE GRLU GRA-
MATHILEY and VEDHAM PUTHI THU jointly to each
fof tackiing the problem of caste differences ang
discriminabion from the opposite ends of the hie-

rarchy in their own way in a convine ng manner and
for the ngorous statement they make and the solu

Lons they offer
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S BANGARAJAN was born in 1836 and received his
higher education at the Presidency College in Mad-
ras. He entered the Newspaper field in 1957 and is
currently the printer and publisher of “The Hindu™. He
has been associaled with films over an extended
period and has produced more than 10 Tamil films
since 1970.

#, Wifdteas & 979 1953 § zam AU F e
fFem @ & Wz W WY HIE TG IAE
Frderer 3 ot 2y foeem 21

K. JOTHIPANDIAN was born in 1853 and has been
associated with the film industry after completing his
B A degree ORE ORL GRAMATHILEY is his second
directorial venture

FereRt @ g Fa sl 3% @2F & afwe feAar @
s Fadaret # Py st &)

F BHARATHIRAJAA was bornin 1841 into a peasant
family in Madurai district of Tamil Nadu, After working
as an assistant to some well-known directors, he
directed his first film PADHINARU VAYATHINILE in
1976 This was the first In an unbroken series of five
kit films which tirmly established him as one of the
foremost directors of the Tamil cinema

21
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award for the best children’s film
SWAMY (Hindi)

Swarna Kamaland a cash prizeof As

producer T.S NARASIHAN

10,000

SwarnakKamaland a cast prize 0fRs. 15.000/-1a1he

grracior SHANKAR NAG

Citation :

The Award for the Best Children's Film of 1987 is
given to 1he Hincl film SWAMY for the delightiu
racreation of childnood and growing upin an Indian

village during the freedom movement '
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T 5 NARASIMHAN was borm in Calcutta and turned
towards tims n 1972 after penods in Government
service and in the textile/engineering business. He
has so tar prodguced five feature films inciuding
KESARINA KAMALA, DANGE YEDDA MAKKALL
BANKER MARGAYYA and SWAMY. He has also
produced 10 documentaries, of which 5 have been
directed by himselt, notably THE LEATHER PUPPE-
TRY OF KARNATAKA and SAGA OF INDIAN IMMI-
GRANTS TO MALURITIUS He is the producer of the
leleyision serial MALGLIDI DAYS
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SHANKAR NAG was born in Karnataka in 1954 and
educatad in St. Xavier's School, Bombay, His break
came when, while working as an assistant direclor lo
Sai Paranjpye, he was cast to act in Girish Karnad's
Kennada 1iim ONBANONDU
KALADALLI This debut letched him the Silver Paa-
cock Best Actor Award in the Sevanth International
Film Festival of India. 1979. He has acted in over 50
filrs singe then. He has also directad several ac-

claimed feature fims. including MINCHINA OTA and
ACCIDENT  His most ambitious venture s the telavi-
sionserial MALGUDI DAYS basedon B K Narayan's
short staries, which has bean shot [n both Hindiand
English. He lives-at a tarm in Bangalore with his wite
and daughter
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award for the best direction

ADOOR GOPALAKRISHANAN

SwarnaKamal ana a cashpr zealAs 25008/ -10the
Directar ADOOR GOPALAKRISHNA

Citation :

The Award for the Best Dire ction of 1887 15 QIvEen 1
__-_!., ICIR 5 .';: Al _,1_‘..-_;|':|_[-.1 iy lar bisoowork m he

L i

layalam hm o ANANTARAM or H excent
mastery. of 1he cralt in dealing with & very cor al[=F]

and undsual subfect lor the cinema
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ADDOR GOPALAKRISHNAN was bernin 1941, ina
tamily that patronised and practised the Kathakali
dance-drama form He wrote several and produced
cver 20 plays belore graduation in 1960, He left a
government job ta join the Film & Television Institute
of India (FTI), Pune in 1962. He graduated from there
in 1985 and started the Chitralakha Filrm: Society at
Trivandrum the same year. He also lounded India’s
tirst Hilm cooperative for the making and distributing ot
arl films in 1965 His published wrilings include two
slage plays, two books on theatre and one on the
cinema. Ha received the Padmashresa in 1984, All his
liims have won major awards. These include

SWAYAMVARAM (1272). KODIYETTAM (1977),
ELIPPATTHAYAM {1981) MUKHAMUKHAM (1983},
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award for the best actor
KAMAL HASAN

hajat Kamal and 8 cash prize of Rs 10¢
actor KAMAL HASAN
Citation :

The Award for the Best A tar of 1987

KAMAL HASANM for his pertarmance

Sgwven 1o
n the Tamil film

ng partraya

subtle

MNAYAKAN far hic oulstandin g and maow
ta multi-faceled Wwith
nuances played with total control and extraordinary

histrianic skill "

".l'::'._gl

charactar
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KAMAL HASAN has been acling in films since the
age of four. When his career as a child artiste
declined from fhe ages of eight to sixtean, he utilised
\he pericd to train tuimselt asa dancer, choreg-
grapher; editor, script writer and also learnt Carnatic
music. It was nat long thereafter that he emerged as a
super star of the Tamil screen who also establishd his
versalility by doing a wide range of roles in Tamil,
Kannada, Malayalam, Telugu and Hindi films. He has
acted inover 150 films and has himself produced five
of them. He writes poems and stories and is a good
orator. He has won the Best Actor Award once
betore, for the Tamil film MOCONDRAM PIRAI for the
year 18982 His eider brother Charu Hasan and his
niece Suhasini have also won Best Acting Awards in
the last two years,
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award for the best actress

ARCHANAA

Rajal “amal and a cas! Prize

actrass ARCHAMNAM

Citation:

The Award for the Best Actress of 1987
ARCHAMNAA for her performance
VEEDLU for the totally naturalistic
Class working woman faced with everyday tensian

f living and her attempts to overcome the ever

increasing problems of urban

oornraval o

fe

Re 10000

2 Qiven to

Famil fili

famiddie
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ARCHANAA is 8 twanly-ysar-old graduate in acting
from the Institute of Film Technology run by the Tamil
Nadu Governmant. She |s also an accomplished
classical dancer who has trained for more than 12
years in Kuchipud and Kathak. She has acted in
Tamil, Malayalam. Telugu and Kannada films under
such directors as Balu Mahendra, PN. Maron and
Shankar Nag.
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award for the best supporting actor
THILAKAN

Aajat Kamal and a cash prize of Rs, 168.000/- 10 1he
Suppering Actor THILAKAN

Citation :

The Award for the Besl Supporiing Actar of 1887 is
given to THILAKAN for his sharp and incisive del
neatien of the immarality of a human being whao
5 weak and mean in the Malayalam film HRI
THUBHEDAM



THILAKAN has, within a short time,; established him-
self as an eminent aclor on the Malayalam film
scene, His important films include KOLANGAL,
MELA, IRAKKAL. ORIDATH, ORU YUGASANDHYA,
NAKHAKSHATHANGAL, PANCHAGNI| and
HRITHUBHEDAM
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award for the best
supporting actress

SUREKHA SIKRI

Rajat Kamal and a cash prize of As
Supporting Actress SUREKHA SIKRI

10,000/ to the

Citation

The Award for the Best Supporting Actress of 1987
s given 10 SUREKHA S|KRI tor her compalling per-
farmance asa woman w

he has not lost har innate
Iman goodness even undar the most adverse and
stressful conditions of the holocaust as portrayed in

the Hindl film TAMAS
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SUREKHA SIKR! is one of the most outstanding
graduates of the Mational Scheol of Drama, whese
work over several years in ihe Mational Schoo! of
iny  has won her high

onic abllities. In recent

Drama Reperfory Comyg

appreciation lor her hist
years, she has also worked in a number ot films,
notably PARINATI (Hindl) by Prakash Jha
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award for the best child artiste
MANJUNATH

Hagatl Kamal ans 3 s prize o Re L0 |

Child Artiste MANJUMNATH

Citation :

“The Award for the Best Ch
o MANJUNATH for his ulle rly charming and
delightful portrayal of a young school-going village
boy whois a combination of innocence and rmischiet
painting 1o the Inherent natural wisdom of the Waung
i the Hirtdi film SWARY

| Artiste af 1987 15 given
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MANJUNATH was born in Bangalore in 1977 and he
acted in hes first film when he was barely 3 years old
A natural performer he wornthe Kamataka Stale Best
Child Aclor Award for his cameo in PARAMESHI
PREMA PRASANGA (Kannada) in 1984-85. Hisrale
inGinsh Karnad s UTSAV (Hindi) fetched him much
crilical acclaim, while his performance in SWAMY
iHindi) has already won him the Silver Elephant
Award for the Best Pertormance: at the Fifth
International Children's Film  Festival held al
Bhubaneswar in Movember, 18987 He has acted in
aguer 35 films and s studying i the Bth slandard in
Bangalore

35




AT 9T T T award for the besi male playback
*X. T ) singer

) . _ K.J. YESUDASS
ST TAE ®RX. TR FTIT FAA AT 10,000

Male Flayback Singer K J. YESUDASS
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K. YESUDASS, one ol the most populat playback
singers in the country loday, receved exiensive train-
ing In classical Carnatic music at the ALV Music
Academy, Tripunithura, and the Swathithirunal Col-
lege of Music, Trvandrum He staried his career in
timswith KALPADUKAL (Malayalam). Since then, he
has been singing regularly in various languages. He
has aiready won the Malional Award for the Best Male
Flayback Singer Tour limes, for the liims ACHANUM
BAPPAYUM (Malayalam) in 1973, GAYATHRI
(Matayalam)in 1974, CHIT CHOR (Hindi)in 1877 and
MEGHASANDESAM (Telugu) in 1983
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award for the best female playback
singer

ASHA BHONSLE

Rajal Kamal and a casn prize of Rs 10.000/- 10 the
Famale Playback singer ASHA BHONSLE

Citation :

The Award for the Best Female Playback Singer of
1987 is given to ASHA BHONSLE for her rendition
with high protessional skill and expression. of the
many nuances of emotion and meaning of the highly
poetic lyrics in the Hind) film lJAAZAT "
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ASHA BHONSLE was trained in classical music and
started singing in tilms 0 1947 at the age of 14.-She
has since rendered countless songs (0 al ieasl 15
languages It is sad that the number of songs
recorded by her far exceeds 25,000 A versatile artist,
she is equally al ease with bhajans. ghazals and
songs based on Western tunés, She has wen the
Mational Award once belore. for her singing in
UMRAD JAAN (Hind!) in 1982
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award for the besi cinematography
P.C. SRIRAM

Citation :

‘The Award for the Best Cinematography of 1987 Is
SRIRAM tor the precise
camera

o the

JIvEN10 PG nlerpretabon in

lighting and opearafion vilal

gaaimng a ven

dimension narralive in the Tamil film

NATAKAN
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P.C. SHIRAM was borm in 1956 and completed his
Chpigma course in Cinematography in Madras. He
hasbean the cinematographér of several acclaimed
films, ncluding Prathap Pothan's MEENDUM QRU
KATHAL KATHAL (1984) and Manl Rathnam's

I

MOUNA RAGAM (1988)

a1




qarew qZHaT qIERT award for the best screeplay
AZT TIATASTH ADOOR GOPALAKRISHNAN

TEFAT FEF WET TMARONT F AT FOA T4 al Kamal and & cash prze of B

10,000, - 97 7 722 qreEy Wy Writar ADOIOR GORAL AKEISHMN

weTrea Citation :

e Award for the Bast Screanplay of 1987 is miveri

AATETH TIFAT F 1987 T UTEET ST MTREeT RS s
I TN fEew aprey T g 048 gere= to ADDOR GOPALAKRISHNAN for the precisior
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Malayalam film ANANTARAM
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1962 3 FTFEd e wrewe § feew qar TS
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ADOOR GOPALAKRISHMNAN was bornin 1941, ina
family thal patronised and practised the Kathakall
dance-drama form He wrote several and produced
over 20 plays belore graduation in 1960, He left a
govemment job1o join the Film & Television Institute
of india (FTI), Pune in 1962, He graduated from there
n 1865 and started the Chitralekha Film Soglely at
Trivandrum the same year He also tounded India's
first film cooperative for the making and dislributing of
art tilms in 1965. His published writings include two
stage plays, two books on theatre and one on the
cinema, He received the Padmashree in 1984, All his
lilme have won major awards. These jnclude .
SWaAYAMVARAM (1972), KODIYETTAM (1877),
ELIPPATTHAYAM(1981) MUKHAMUKHAM (1583)
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award for the best audiography

P.DEVADAS, T. KRISHNANUNNI and N.
HARIKUMAR

Rajat Kamal and a cash prize of Rs 10,000/- to the
Audiographers P. DEVADAS, T. KRISHNANUNNI
ang N. HARIKUMAR

Citation :

“The Award for the Bes) Audiography of 1987 is given
to P, DEVADAS, T. KRISHNANUNNI and N, HARI-
KUMAR for their work in the Malayaiam film ANAN-
TARAM for harnessing all the elemenis of sounds
music and silence o create a perfect complemeant to
the visual design of the film'
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F' DEVADAS was born in 1838 He graduated in
Sound Engineering ram the FT| Pune in 1965 and
laught there for a short period. He Has twice won tha
MNational Award for Best Augiography. for Adoor
(3opalaxrishanan’s earlier films ELIPPATHAYAM
(18871) and MUKHAMUKHAM (1983). He has also
wan the Kerala State Award for Best Audiography
several imes. Al presan! he 8 working as the Chisl
Scung Recordist of the Critramall Film Studie of the
teraia State Film Developmeant Corporation

. Forrat F AW (950 § gaT) IEA WAy
Rpey AgT TATEST qedTT F§ ATSE feEtEn A
arE T 1 Fedi afee #01 1977 7 1980 7%
IRl FEHETEE | #er gu qfdreer 7 i
* ® ¥ 7 fFar) 99 799 7 #Fva e eew fawre
faar & Fararafer e wefear & afa sreres &)

T. KRISHNANMUMNNI was born in 1950. He graduated
inSound Recording and Sound Engineering fram the
FTIl, Pune and worked as a recordist for the Khedda
Communications Project, Abmedabad from 1977-80
Presently he is working as a Sound Recordist at the
Chitranjali Film Studio of the Kerala State Fim
Development Carporation

rﬁmmwmsﬁamumﬁm
fwwwﬁhﬁ?#:m#maﬁhﬁmm
F ATE TRl §IEYA FE 7E (Aol ¥ B ATAEE &
w7 % 7 fo 1979 & wwet Frafr Pramee &
Farsrtwrfer forem w2fear & 22

M HARIKUMAR was born in 1955, After graduating
tromi the Film and Telavision [nstitute of Tamil Narju
Madras he worked as a Sound Recordist at the
Doordarshan Kendra, New Delbl (01979, hejoined
the Chitranjall Film Studio of the KSFDC in Trivandrum
a5 a Sound Recordis!
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award for the best editing
PMOHANRAJ

Citation :
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P MOHANRBAD was born in 1956 in Salem District of
Famil Nadu His fathar was a postman, who ensured
{hal his son had g geodeducahion, He complated s
B.Sc in Phystcsand then jained the ilm Industry in
1981 as anapprentice 1o the editor Sathyam In 1983
he worked under ¥ Rajagopal as his assisian! and
later-as his associale VEOHAM PUTHITHLU. is his

first tim as an indapendent editor
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award for the best art direction
THOTTA THARINI

Rajal Kamal and a cash prize of Hs. 10,000
Art Director THOTTA THARINI

10 the

Citation :

The Award for the Bes! Arl Direction of 1987 is given
to THOTTA THARINI lor his work In the Tamil film
NAYARAN for interpreting the visual centent of the
Nim as authentically as possible, both in the J-Jn'qn
and construction of the sets and the calour scheme:
to create the appropriate atmosphere and -;ha|.ac-rﬂr
of the Hilm."
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THOTTA THARINI was born in 194990 Madras. He
studied Fine Arts and Painting at the Governmen!
College ol Arts and Cratts al Madras and thereafter
attended several warkshops and camps on graphics,
parhing and posier desgn He has wona scharship
fram the Govermment 6f France and has been given

sevaral slate awards lor s pamtings, graphics and
art direclion far tilms such as AMAVASY A CHAN
ORUBY (Telugul and SAGARA SANGAMAM
| g, Ha heas held many on2aman and. .groun

exhiitions at leading ar lgallerias inMadras, Bom
Ay Caicutta dangaiore Chandigarh. Hyderabao
arid: Ernakdian: Ble-work hasiaisd DeEn Begniin
France: Spain Adstha tepan Maigysa: Yugosiavia
i FES] GRrrmaE i ard | fEprosented in several
-“ﬂabr collections, both in India and abroad
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award for the best costume
designing

RAMILLA PATEL and MANI RABADI

"5:||":| rarmal and a cash [AriZe o1 RBs 10,000 e
Qs jesigners HAMILLA PAT EL ‘and MANI
S

Citation:

'The Award for the Best Costumie Designing of 1987
is given o RAMILLA PATEL and MANI RABADN for

recreating the costumes ot the period and the Pars|
Aammunity with meliculous attention 1 i
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MANI RABAD] completed her matnculation from
Bombay Unrvarsity and staried wark -ln;,nn stage and
later as a heraina if Guarat 1Hims. 1957 she
became edilar o the tirst Mind| woman's magazine
cailed "Gan' She starled working as @ dress
designer for top Hingl fllm stars in 1872 She has
designed clothes tor practically all the major Hindi
fiim henones and continues 10 do so for 1he younger
genaralion ot starsloday She has also designed the
costumes forat least two foreign ilms. WINGS OF
FIRE ano BLOOD STONEDF INDIA She iscurrently
desgning for several tilms which are on the tloors
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award for the best music direction
VANRAJ BHATIA

Rajal Kamal and a cash prize of Rs 10.000/- 1o the
Music Director VANRAL BHATIA

Citation :

The Award for the Best Music Direction of 1887 15
given 1o VANRAJ BHATIA for creating a thematic
score on a heroic scale through melody and comples
harmomc arrangements of a symphonic character 1o
siress the hurnan anguish during the holocaust 1hat
tollowed partition  helping greally in defining the
ragic dimensions of the events 0 the Hind Filp

TAMAS
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VANRA] BHATIA was tiorman Bombay in 18927, Ha

omoleted hig WA with Englishn Honours  [rom
|'_.._||. i "'--".--'-_.. :;i--._'_a_ ,':\-
musie Goally w '!-.I I hAanek F‘*qu il Studies at thi
Hovel Academy of Music London from: 1850-54

gmiray [k 1HaY whiie studying

(wehara hereca|ved a Gold Medalwera lallowed by’ a

parnad at the Paris Conservalors under the legand-
ary Nadia Boulanger fram 1954-59 He was appointad
Reader in Musicolagy in charge of the Weslerm Music
Department at the Facully of Music, Delhi University
from 1960-65. Since 1965 he has been working as a
freelance composer based in Bombay His compos

tions include a Yiolin Sonata (1956), 8 Woodwind
Cidintet (1857), a Piano Concerla [1958) and several
olher instrumental and choral works. His ‘works are
pubhished by Novello (London) and the Qxford Uni-
versity Prass (Mew York) He has composead inciden-
tal musigc lor several plays produced by (he
Natuonal School ol Drama n the sixtigs and
savanties as well as the music lor the “Jawahat|al
Menru' son e lumiers snow a8t Teen Murll House,
New Delln. He was also commissione 1o write music
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award for the best lyrics
GULZAR

Hajal Kamal and a cash prizeé ol Rs 10000/ -1
Lyricist GULZAR
Citation :
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GULZAR js a poet! of modern sensibilities who has
been clogely associaled with the progressive writers:
movaement He was commissioned by the lale Bimal
Roy to wrile Iynics ana then taken on as assistant
director. lyricist and writer, Alter Bimal Roy' s untimely
demise, he freelanced as a lyricist, script writer and
r|||r|-51 recior e has been associated in one capacity
or another with directors like Hrishikesh Mukher|ee
Basu Bhatiacharya Basu Chatlerjes, K. Balachander
Balu Mahendra. Prakash Jha. Jabbar Patal, Ramesh
Sippy. etc in such fims as GUBDI, ASHIRWAD
AMUBHAY, GHARADNDA, MASOOM, NEW DELHI
TIMES, ANDAZ, KHAMOSHI and SANGHARSH
Amongsi ine tilms he has grecled are MERE APNE
KOSHISH (wrich got im a National Award for Best
Soreenplay in 1973 ACHANAK, FARICHAY, ANDHI
MALUSAM (which got im a Mational Award for
Sacond Best Feature Fimin 1976), MEERA KHUSHBOO,
KINARA MAMKEEN and ANGOOR
He has published sgme books of poams and s1ones
and several books for children
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ating the welfare of technicians of all dise

special jury award
M.B. SRINIVASAN

Hagal Kamal and a cash prize of Rs. 10.000/- 1o the

ate M B SRINIVASAN

Citation :

“The :'-i:.:l'—.*._ al Jury Award for 1987 13 Jiven lc 18

ME. SRINIVASAN for his

Music Director the late

contnibuliontoa whole genreof ilmmusic. lor Lo

phnes i
the film Industry and tor pionearing choral music of a
}

vEry mgn orderand communily singing on a national
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M B SRINIVASAN was bom on 19th September,
1825 Even as & student he parlicipated in the stu-
dents’ movemeni ana freedom struggle and used to
sing the palniotic sangs of the great poet, Subrama-
nya Bharathi. He look tis degree in Geology from
Madras Unjversily, worked with many units of the
Inglian Peoples' Theatre Movement and learnt Car-
nalic, Hindusiani and Western systems of music,
mamly by self-education. He scored music lor many
award-winning tlms in Malayalam, Telugu, and Tamil
He was closely associated with the New Cinema
Movement In Malayalam films. PATHAI THERIYU-
THLI PAAR (Tamil) is the first film for which he scored
the music. His most important contribution is the
choral music and communily singing programme. He
get up his own youth choir called the Madras Youth
Chair in 1272 -and spearheaded the movement in Lhe
South for propagating choral group singing and
community singing nght from the primary school 1o
the university level He was a great admirer of the
Tamil poet Subramanya Bharathi from his ¢hildhooed
and set his songs to music. He won the Sangeet
Nalak Akadem Award for is contnbution to music
Ha also played the lead role i John Abraham's
AGRAHARATHIL KAZHUTHA(
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award for the best feature film in
dassamese

PRATHAM RAGINI

Hdlal Kamal and a cash pnze ot Bs 20.000/ - ta the
praducer SN, BORA

Rajat Kamal and a cash prize of As 10,000;
girector DHIBL BHUY AN

o the

Citation :

‘The Award for the Best Feature Film in Assamese (or
1887 |s given o PRATHAM RAGINI for &
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Im1n a region still young in
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12 face of greal adversity and par

sonal tragedy”
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5 M. BORA was born in 1843. He graduated in Com-
mearce and worked in the Sales Tax Department from
1968-72. He has many interasts, having written in and
published difterent newspapers and magazin s, and
having dealtin industrial machinery trading aid agri-
cultural equipment manulfacturing. He is also involved
in the cooperative movement and is presently func-
lioning as the Director (Operations) in the Gauhati
Cooperative Town Bank
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DHIAU BHUYAM was bormn in 1942 inGuwatiali Assam
and developed apenchant for film acting from his
childhoed. He has been a successful child artiste
and was associalad wilh stalwarts of the Assamese
film industry like Prabin Phukan, Bishnu Prasad Rava
Sarveswar Chakravarty, Phani Sarma and Lak-
shyadhar Choudhury He is currently a Senior Pro-
gramme Announcer at All India Radio, Guwahali and
has produced a number of popular radio plays. He is
also a successiul stage director and a popular radio
and stage actor. PRATHAM BAGINI is his first as
direcior
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award for the best feature film in
bengali

ANTARYALI YATRA

Hajat Kamal and a cash prize of Bs, 20,000/ - 1o the
producer NATIONAL FILM DEVELOPMENT COR
PORATIONLTD

0,000/~ 1o the

Hajal kamal and a cash prize of Rs. 1
director GALTAM GHOSE

Citation :

‘The Award for the Best Feature Film |n Bengali tor
1987 is given to ANTARYAL! YATRA for creating
through an event of the early 19th century a universal
parable of explotalion, lifeand death with an underly
ng faith in the inevitakbility of change




29T § THHAAAE 97 msnﬁ—rfmftﬁww‘l' wiw
gr¢ foret e g e =y e fgem) 19R)
# gt mady e e T a7 AT feew

?rgquraﬂqﬂwhmwﬁmﬁ lisrrﬁ'rfsf.’ra
mmmmﬁmmm

TEEFT G 7311 1984 F 744t T e wve & far
P AbredE TR @ a9 7 417 Ei i)
fFew @wTaE W Fatew Siear S e i) 5y
fﬁrﬂﬂﬁflghiﬁﬂﬁﬁﬂ'%ﬁfﬁﬁ‘qaﬁwm
TEEET ST IH A F g Afeeir ward
T foar

GAUTAM GHOSE was born in 1950. He graduated
fram the Universily of Calcutta and took up theatre
and phott-journalism. By 1972 he was making doc-
umentaries and short advertiserment films and
HUNGRY AUTUMN, a documentary mads In 1976,
was acclaimed bolh by the critics and the serious film
lovers, winning an award at Oberhausen and receiv-
Ing a Diploma of Merit at Leipzig. His first teature film,
MAA BHDOMI, based on the Naxalite movameant in
Andhra Pradesh, was made in Telugu in 1880 and
was judged the best reqional film, His second feature
tilm, DAKHAL, made in Bengali in 1981, based on a
tribal people's confrontation with an exploitative sys-
tem, won the President's Award for the Bes! Feature
Film of the year and the Grand Jury Prize in the X
International Human Rights Film Festival in France
FAAR (1984) won his actor, Naseeruddin Shah, the
Best Aclar's prize at the 415! International Fiim Festi-
valin Venice. The film was also awarded the UNESCO
Solidarity Award for the Year and the National Award
lor the Best Hindl Film of 1984

61




aatraw faedt frew qreae

qEEaAT

Frratar Tredfim Povewr Farepre P P &1 7o &t
A4 20,000/ - F9T F TET TEHT

feeaTa Tarsrar WEAT ) TAT FAA H10,000, - FIF

P RE

qataw e Far o @1 1987 &7 T7FEr et
%1 fazegarst & wft v U g o A FAT S
Paor & e P o @ Pl o 207 & arg &t
AT AAT ATEA & U FAeaT A w0 =9 f

-

award for the best feature film in
hindi

PESTONJEE

Hajat Kamal and a cash prize of Hs. 20,000/ - 1o the
praoducer NATIONAL FILM DEVELOPMENT COR
PORATION LTD.

Hajal Kamal and a cash pnze of s, 10,000/ -
Tirector VIJAYA MEHTA

o the

Citation :

“The Award for the Best Fealure Filrm in Hindl for
1987 is given to PESTONJEE for creating.an exqut:
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VIJAYA MEHTA tock a post graduate degree from
Bombay University. She is a stalwart of the stage
whose associalion with films has been comparatively
recent, but very frutful. She has studied theatre train-
ing methods in the UK and some of her productions
for the stage have been seen in Germany. She was
first induced to act in films by Shyam Benegal in his
Hingi tiim KALYLIG (1981)..This was followed by a
rale in Govind Nihalani's Hindi film PARTY (1984)
which won her the Best Actress Award at the 1985
Tokyo Iinternational Film Festival In the meantime
she started directing and acting in her own films. The
first, SMRIT| CHITRE. made for Doordarshan, won
the National Award for the Best Marathi Film of 1983,
RAQ SAHEB, made in Hindi, wan her the Best Sup-
porting Actress Award lor 1985 for herrole as ‘Maws!'
and anather for Art Direction, PESTONJEE is her third
feature film. She has also produced telefilms of her
own stage productions of SHAKUNTALAM and
WADA CHIREBAND|
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award for the best feature film in
kannada

KAADINA BENKI

Hajzt Kamal and a cash prize of Rs

progucer M/s MANASA ARTS

20,008/ - ta

Ihe
Hajat Kamal and a cash prize of Bs. 10,000/ - to the
agirector SURESH HEBLIKAR

Citation :

‘The Award for the Best Feature Fiim in Kannada far
1987 isgiven to KAADINA BENK| for its sincerity in its
allemp! 1o delve into the problem of marital discords
due la psychological imbalance inan arlistic manner
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SURESH HEBLIKAR was born in 1945 in Dharwar,
Kernataka After schoo! and college, he oblained a
post-graduate degree in Economics from Karnataka
Univarsity, He has also oblained a diploma in Market-
ing and Advertising from Bharatlya Vidya Bhavan
Bombay. He became active on the slage while work-
ing in the State Land Development Bank. He has
acted in several Kannada films, among them KAN-
KANA and RISHYA SHRUNGA. His interest in the
environment and ecology has prompted him to make
some documentary films. His first feature film as
direcior was ANTARALA, which was lollowed by
AAGANTUKA KAADINA BENKI is nis third fealure

fitrmy
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award for the best feature film in
malayalam

PURUSHARTHAM

Haia: Kamal and a cash prize of Rs, 20,000/
pragucer P.T K. MOHAMMAD

o the

Rajat Kamal and a cash prize of Rs. 10.000/-t0 the

director KR, MOHANAN

Citation:

The Award for the Best Feature Filmin Malayalarm for
1987 is given lo PURUSHARTHAM for creating a
fughly Qisciplinad work ot greal formal quality c}f a
little boy's discevery of hisdead father's environment

and hus evamual allenation from his mother
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P T.& MOHAMMAD was born in 1949, He graduated

n Mathematics and worked ina French company in

Abu Dhab for 12 years. He is now actively asso-
clated with cinema, having produced
ASHWATHAMA and having acted the main role in .
UPFU, which won the National Award for the Best
Feature Film of 1986 in Malayalam, PURUSHAR-

THAM is his secand feature film as pregucer
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K. R MOHANAN was born in 1948, After his gradua-
tion in Zoology, he obtained a diploema in Film Direc-
tion from the FTI, Pune, His first lilm as directar
ASHWATHAMA was highly acclaimed and was seen
invarious film festivals He has scripted and direcied
aboul 20 documentary films for various departments
of the Government of Kerala, including, notabily, THE
RACING SNAKES and THE HOUSE OF GOD. He is
currently working as Film Officer, Kerala State Film
Gevelopmeant Corporation
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award for the best feature film in
marathi

SARJA

Rajat Kamal and a cash prize of As. 20,000/- to the
producer SEEMA DEQ

Rajat Kamai and a cash prize of As. 10.000/- to tha

director RAJDUTT

Citation:

The Awardfor the Best Feature Film in Marathifor the
year 1987 is given to SARJA for its patriotic vigour |n
the ratelling of & story sat during the turbulgnttimes of

shivall
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SEEMA DEO was born in Bombay in 1940 and has
been acting in films since 1357, when she appeared
nthe Marathi film AALIYA BHOGASI Her firsttilm as
herging, GYANBA TUKARAM (Marathi) came the
next year. Since than, she has acted in more than a
hundred Marath| and Hindi fiims, She has also been
acting on the Marathi stage for the last 25 years. Her
firstfilm as producer was YA SUKHAANO YA (Mara-
thi) in 1976. SARJA is the second film she has
produced

T T F I 1932 # ZAn T Aforew =S ¥
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RAJDUTT was born at Dhamangaon in 18932 Heisa
Commerce graduate who has directed 25 Marath|
featurefilms Theseinclude APRADH, SHAPIT, MUM-
BAICHA FAUJDAR PUDHACHA PAOOL, RAGHU
MAINA and HECH MAZA MAHER
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award for the best feature film in
oriya

NISIDHHA SWAPNA

Rajat Kamal and & cash prize of As. 20.000/- to the
producer MANMOHAN MAHAPATRA
Rajat Kamal and a cash prize of As. 10,000/ - to the
airgciar | ! ‘AN[_,I"("‘: { AN I"."In‘:'l.H_n‘-'-F.l“'. | HH.
Citation:

The Award for the Best Feature Film.en Orniva for

1987 15 given to NISIDHHA SWAPNA for its uncom
promising technigue inobjectively cbserying the |ife
of a tamily inan Oriya village defining the attitudes
mativations, hopes and disiliusionment of each ane
Inthe context of social change of which they arealla
part.”




Erid

MANMOHAN MAHAPATRA was borm in 1951, He
studied film direction at the FTI|, Pune. His feature
films, SEETA RAATI, NEERABA JHADA, KLANTA
APARANHA, MAJHI PAHACHA, all in Oriya, have
won National Awards as the best regional films in
their respective years These films have also been
included in various Indian Panaorama sections. He is
currently working on an NFDC-financed film, ANDHA
DIGANTA. He has also made two documentaries,
namaly, VOICES OF SILENCE and KONARK - THE
SUN TEMPLE.
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award for the best feature film in
tamil

VEEDU

iajat Kamal and a cash prize of Rs. 20.000/- 1o the

producer KALA DAS

Rajal Kamal and cash prize of Rs, 10.000/- 10 the
diracior BALU MAHENDRA

Citation:

The Award lor the Best Featura Film in Tamil for

1987 s given to VEEDL! for a deeply compasswanate
portrayal ¢l @ middle class working woman with an
old grandlather and sister as her dependents
altempting 1o retain the integrity of her family in the
present

day urban miliey
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KALA DAS s a housewife, For her, VEEDU is a first
vaniure as producer

42 Tffa ave wE=AT 7 1969 H wrdm feew qar
Zelfifass Avae 7 orEEa ® weE & e e
#) I IAW @ TEw fwEn 1975 F IR
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Frag, Mva, #49, 9 a9 . favaag 49
FraTai &1 WA § #T9 F4 B A4 e
fAdaT & &= § 1976 § 59 7@T| 98 AT [HeHl |
39T F AT9-ATg S@F, TEE # o f
= w1 # ) orET # w5 H Iad ywa il §
VIHTGTIH 7 WEAW WATEW |AHE, HIE,
prETEE st T e & =9 § I feent F wifwer
(For), wfvrarar Frewa (7)) qree focd
m waem (fedh), sirerrer (weRmErw) ST
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BALUMAHENDRA 15 a 42-year-ola cinematography
graduate from the FTI|, Pune. He passed oul in 1969
with a First Class first and a Gold Medal. He started
olf as a cinemalograghar in 1975 and has worked
with directors such as the late Ramu Kanal, PN,
Menaon, Bapu and K Vishwanath. He directed his firsl
limin 1876 He writes, edils, pholographs and direcls
his films. Some ot his films as cinemalographer are
MELLL, SHANKARABHARANAM and MULLUM
MALARUNM As writer, editor, cinemalographar and
director his films include KOKILA (Kannada) AZ-
HIYATHA KOLANGAL {Tamil), MOONDRAM PIRAI
(Tamil), SADMA (Hindi), OLANGAL (Malayalam) and
NIREEKSHANA (Telugu). He has waon saveral slale
awards for cinemalography and direction and has
won Matonal Awards for Best Cinematography for
the years 1977 (black & white) and 1882 (colour),
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given 1o BHOPA]

award for the best non-feature film
BHOPAL: BEYOND GENOCIDE

swarna Kamaland acash prize of Hs 15000/ -to the
producer CINEMART FOUNDATION

tothe
BOSE. SUHASINI MULAY and

Swarna Kamal and acash prizeol Rs 15000
Directors TAPAN K
SALIM SHAIKH

Citation :

The Award for the Besl Non-reature Fum of 1987 is
BEYOND GENOCIDE for its sin
onscenbous study of'a very iImportant socio-
lechnological izsug ol recaent imes, which explores
15 subject with a mulli-laceted

approgch

Care, ©

and humansli
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TAPAN K BOSE has worked as a soript writer and
assistant director with the late & Sukhdev. He has
direcied aver 20 films to date. His film AN INDIAN
STORY wonthe Malional Award tor the Best Intorma-
tion Fim of the year 1982 His tilms have been shown
al the Sydney, London, T':,mf.'ﬁld&, Leipzig, Qber-
hausen Mannheim, Uppsala and other international
titrr festivals
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SUHASINI MULAY has been associgled as an
aclress and then as a director with the film industry
She has worked as an assistant director with Satyaijit
Ray and Mrinal Sen. She has directed 5 documentar-
ies o date
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SALIM SHAIKH workea with the late documentary
film maker S Sukhdev in various capacities from
1872-79 He has worked inthe film industry since the
age of fourteen. He has beenthe cameraman for over
15 dooumentanes mcluding AN INDIAN STORY
BHOPAL: BEYOND GENOQCIDE s his first film as

co-gdireclor
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award for the best anthropological/
ethnographic film

RAASTE BUND HAIN SUB

Raal Kamal and a cash prize of Rs. 10,000/ - 10 the
Produtcer MANJARI DINGWANEY, BURAL LABOLIR

Hajal kamal and a cash prize ol Rs 10000/ - to th
Directar MANJIRA DUTTA

Citation:

TheAward for the Best Anthropological/ Ethnogra
phic tilm ot 1987 is given ta RAASTE BUND HAIN
SUB for dealing with an old issue such as casteism in
a pratound cinematic style wherein the leitm olif of
the exploilation of man by man and ils consequences
for the present are never last frack of




MANMJARI DINGWANEY obtained her Masler's
degree in Social Work from the Tata Institute of Social
Science, Bombay in 1976. She has beeninvolvedina
number of projects on rural education and develop-
ment in Rajasthan and Madhya Pradesh. At present,
she is the Coordinator, Rural Labour Cell, Academy
of Gandhian Studies, Hyderabad
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MANJIRA DATT A studied at Calcutta, Edinburgh and
Londaon, where she did a course in visual communi:
cations on 2 fellowship awarded by Ealing College,
Londan; which is allached to the famous Ealing Stu-
dins Snhe worked as a producer of educational ilms
in the BBC Open Umiversity and as a media-in

charge ol audiovisual and TV programmes and also
produced a tilm an the condition ol old people in
Ealing. Since her return to India in 1980, she has been
freelancing as a photographer. She has made 12
video films on a veriety of subjects.
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award for the best biographical film
BASHEER — THE MAN

Rajal Kamal and a cash prize of Rs. 10000/
Producer KANNAMKULAM ABDULLA

e the

Rajat Kamal and a cash prize af Bs. 10.000/- 1o
Directaor MR, RAHMAN

the

Citation :

The Award tor the Best Bioaraphic:
given lo BASHEER-THE MAN for its presentation of a
relatively unknown |iterary personality through a
fresh, spontaneaus uninhibjted _F.'LZ.'I[.Z_]'-,-‘rJl that l';r-:r._]%
out the complexity of an unconventional individual,
nehn wit and worldly wisdam

1l Film of 1987 is
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KANNAMKULAM ABDULLA was born at Kannamku-
lam at Bekal in Kerala in the year 1959, BASHEER
-THE MAN is his tirst venture in filmmaking.

UH.U. TN 1 FH B # Ie W H 1954 |
TAT| AT TifEen # wraw @ Fet ar w1 F A
ZEiR weaTes § uR.u. v v fee fan) § dee,
FEATET 99T FATHET F| IAH B FEEr A7
ITATE TEOE BT | TF 9Wg F AeArd § UF
Foe § AwaT £ Carefre T W T e #
TEHT fFER 21

M.A BAHMAN was born in 1854 in Uidna village in
Kerala He graduated In English Literature and has
dane his MA_ and M Phil in Malayalam He s &
writer, photographer and artist who has published
shorl stones and novels. Hes currently working as a
eciurer ina college in Tellicherry. BASHEER - THE
MAN is alsoa first venture for im.
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award for the best arts/cultural film
THE KINGDOM OF GOD

Rajat kamal ang
Producer

a cash prize ol Bs 10.000/- 10 the
SILPABHARATI PUBLICITY (for FILMS

DIVISION)

Haal Kamal and a cash prize of

Iz F‘:": 10.000
Diractor BAMABIR RAY

- 10ine

Citation

I ne fward tor the Best Arts/ Cultural Filim af 1987 is
given o THE KINGDOM OF GOD lor

sLO|aCl with carefu

treating s
cinematic cetall and with & deep
sincenty towards the very rich folk painhi 1 SCENE N

&l Fiiid
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RANABIR RAY started his career in films as anassist-
anttc the late director Naresh Mitra, He has specia-
lised in films on'arl and cullure. Among the notable
documentaries made by him are PAINTERS WITH
SIMPLE HEARTS, NANDLAL BOSE THE VOICES
OF SILENCE and TAGORE PAINTINGS, Somie of his !
more recenl award-winping films are POEMS N

PATTERN, FIRE GAMES and WOVEN DREAMS
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award for the best scientific film
(including environment and
ecology)

A COOPERATIVE FOR SNAKE
CATCHERS

Hd|dl Kamal and a cash pnae ol Rs 10,000/ 1o the

MEDIA PYT LTD

praducer EGO

Heal Kamal and:a cash prize ot B 10.000 1
Chractors ROMALILL Il WHITAKER and 'S HAR
DATTATRI

Citation :

The Award for the Best Scianttic | ineluding Environ

mentano Ecotogy) Film ot 18987 & given ta b COOF
TIWE FOR SNAKE CATCHERS lor ihe Morma

live poriraya I concepis G as Ihi

skilg ard

v 10f-the

lrag:hang

knowledo exizling n & triba
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ROMULLS WHITAKER was barm n New York n
1943 He marned and sgillegan India ang became a
raluralised indian cizen He s & lgading. nterna
tonally declagmed herpetologisl noled lor his po
reering work argng snakes ana crocodiles ana Ine
griake-calching Irula tnbe m Tamil Nagu He has
collabarated with many woll-known limmakers in
India and fram abrgad on tilms an natursbhisiary: Al
present ne s directing a Tamil fealure im spansored
by the Crufdran s Film Socigty of India sntitied THE
BOY AND THE CROCODILE

VYerT TATHT B AW (963 H 7T IE T4 A
FIEMATE, FIE THECAT T WATEA B (AqTawar are
# 81 IREE gE ad A TueEe (e w@h
ATHEATE F1 AIG THEEA AT TEAT FAA F AW
AT F79 far #1 w wr-stwites Wt 2o 9 1
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e 71

SHEKAR DATTATRI was boarn In 1963 s areas of
specalisation  are wildite phatdgraphy, photo:
\sutfahsm and cingmatography He |5 also a herpe-
Tologist with 12 years of exparience who has worked
ciosely with Bomulus Whitaker and 1he [rula snake-
patchers af Tamil Nadu A COOPERATIVE FOR
SMNAKE CATCHERS s his first fim as co-director,
carmergman and edilor
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award for the best industrial film

(i) GOLDEN MUGA SILK - THE CUL-
TURAL HERITAGE OF ASSAM and
(ii) LOOKING BACK

Hajat Kamal and a cash prize of Rs. 10.000/ - 1o the
Producers DIRECTOR (NE) CENTRAL SILK BOARD.
ASSAM (Golden Muga Silk - The Cultural Her; tage of
Assam) and DRISHTIKON PRODUCTIONS (fof
FILMS DIVISION) (Looking Back)

"-|-| Karal and & ¢ 4411 prize of Rs. 10
Dire s SIBA PRASAD

Silk - The Cultura |t_.-|.._=|.|r_- ot Assar

aa0/ - 1o 1he
THAKUR (Golden Mupa
1} and FRAKASH
JHS (Leok g Back)

Citation:

I'he Award for the Best Industnal Filriof 1987 5 given
o GOLDEN MUGA SILK - THE CULTURAL HERIT-
ASSAN fo s exhiguslive
analysis of Assam’s trad
turerindustry and the Iaclors that have
its survival and growth,'

ASE OF amnyg wall-

researchned Hanal sercu

soninbuted to

"The Award for the Best Industrial F
givenlo LODKING BACK for depiat
rmical area of the contemparary indu
sophistication and styla "

imol 1987 is also
'mg a highly tech
tnal scane with
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SIBAPRASAD THAKUR s 48 years old and has been
a protessorinthe degree college of Golaghat, Assam
far about 23 years, after completing his M Sc. from
Gauhat Lriversity Durning his college days, he suc
cesstully represented Assam n varous drama festi-
vals and compelitions n Ceihe Allahabad, Kharap-
pur, ete: Singe the year 1972 he has beaninvolvadin
the filrm industey, producing and directing both feature
and non-feature fims, besides actng N some-of
them. Among his films are MOMOTA, SON MOINA
MAYLIRI "'-.-'{'_'_l_‘J MANDIR and GHAR SANSAR (all In

AssEmess)
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PRAKASH JHA compleled his course In film ediling
atihe FTI Pune n 1976, He has made notable doc
umentanes like FACES AFTER THE STORM {1982)

which won the Nalional Award far the Best Infarma- tealure films are HIP HIF HUBRY (1984 DAMUL
tion Film of 1887 and CLASSICAL DANCE FORMS (1984), which won the Natonal Award fer the Best
OF INDIA - KOQODIATTAM, which shared the Award Featura Film of 1984 and PARINAT! (1986} which

for the Best Arts/Cultural Filen ot 1986, His three won the Best Costume Designing Award tor that year
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award for the best agricultural film
(to include subjects related to and
allied to agriculture like animal
husbandry, dairying, etc.

ANGORA FOR WOOL

Rajal Kamaland 2 cash prize of B 10.000/= 16 the
producer O GAUTAMAN. FILAMS DIVISION

Rajat Kamai and a cash prize of Bs, 10,000/ - 15 {he
Direclor K. JAGAJIVAN RAM

Citation:

The Award for the BestAgrc
Anir

ultural Film mcluding
nal Husbandry/Dairying ete. of 1987 8 given 1o
ANGORA FOR WOOL for #s simplicity and straight
lorwardness in advising the people of hilly regians 1o
adopt the comparatively new and remunerative
occupation of rednng angora rabbits tar thair wool
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D GALUTAMNAN is a Fusl Class first diplama holder
from the FTH, Pune. He staried his career as Chiat
Assisiant to the Malavalam film director Ramu Kanat
As producer and direclar e has made mare than 60
Incumentanas lor Fims Division and has won sev

eral Mational Awards aver the years
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K JAGAJVAN RAM 15 a diploma halder |n Cinema-
lography from the S, Pelytechnic, Bangalore Al
présant heis warking as a Depuly Directar with the
Deln unit ot Fiims Division His film ANGORA FOR
WOOL has earlier been awarded in the Nitra Agro
Firm Festival in.Czechosiovakia
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award for the best historical recon-
struction/compilation film

THE STORY OF DELHI

The Sward Ffor the Best Historinal R
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SERBJEET SINGH has produced and direcled over
175 short ilms and ionger documentaries n the pas!
40 years: Hisfirst him ot the actual baltle operations
in Kashrrr and Lacakh in 1948, OPERATION HIMA

LAY A, was followed by many other films onthe Hima-
layas LEST | FORGET THEE -a 30 minute tilm on
Ladakh wora certificate of merit gt the Filth Edin-
burgn Internaticnal Fiim Festival in 1851, His Hrs!
teature Him, THE AVALANGHE (English), with music
by Rawvi Shankar, won the President's Silver Medal for
the Best Regienal Flim in Englishof the year 1964 Oul
of the many films made by him inrecert years, the
mare notable are GODMEN OF GANGA (1876] with
Bealles George Harnson and John Lennon, EN-
COUNTERS WITH THE GODS (1986) and DESTI-
MATION MIRVANA He s presantly warking on'a
television serig which seeks to depict the legand
{olklare, art and culture of the Himalayas
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REJEMDEA JANGLAY ook an appretlice Irgiming
course in photography At the J instdute of Applied
B |:'-F:|:,. He recanved:hus diploma in Cinema
wilh specralzation on Motien Piclure Photography
ana post diploma i Fim Birecton in 1985 from the

FTil A

une. He nas made seyeral shord tohon and
donumentary lilms, o which SUDDHIIVI and
MANEL THE CITADEL OF JOY wera shown in
several naliona andg nterngtional iim festivals
Prasently he s working as an Associate Dhraclor

tFilms) in Madhya Pradesh Madhyam, Bhopa
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award for the best educational/

motivational film
PANI

Citation :
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SEMTRA BHAVE wis Bam in Y943 She has dono
mor WA Pollcal Soenca and 500000y and a2

nplgma i Bura Weblgre tiam the Tata Institute of

P B

B #l S i - Has | B v I'r .1."!|.\..|-':‘. ||||._|C||1 (=T}

oresedrch teao i anc caoorcinglianin ifhég argasol
S H AT S | Safk 2N has hean assotinled
deeply with voduntary sock i These helds as well, In
cannehan with ths work, she has also publisheg
several arhicios o Maratn penadicais- as-well a5 two
pooRs in Marath Sneogs currently engaged 0
research on women actvists and a study of myths ol
women Bnehgs neen a Maratn Newsreader with Al

|

inichia Radio MNew Deinl and has prodoced stnplec

ard photgaraphod a-nombear of suthovisual shows
Her Him ?_-}.ﬁ. s tiE Nalional &ward lor the Best
Sorigl \Welldre) Family Yraltare ron-teatyra: tim of
1985 FAMNI s 1he second dacymentary Him wrilten

|'.'_.|_.-p-:_,7; o dueciaed By her
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award for the best exploration/
adventure film (to inculde sports)

ANTARCTICA — A CONTINUING
MYSTERY (NEWS MAGAZINE NO. 101)




Fararar oft, ey e o e fmfm # e oo 81 7
fofew frmfor srmaat @ ag # %79 20 99 "= °
fafymesar are @ = & | 30 99 & feewt Frmion srpvre
o grte fthew frrmfor ot oy arareiTat FyTeam e
1 # ot ua 7% T e, Trwy FEE, o, e
Fersrta & = & =TT 400 =79 vt  F1d FTIE 7|
TRET A T 20 ALY A | (TS TR A
farr &1 5486 Wrzr @1 F=vg 97 fewrey wtaae 4
ArETes [hed & & TF ST T # faete 1
T 6 =T feore & Ave fpar & ¢ savaEe fae (1957)
% TTATEA T I AT w A FOE AT 2| T A
TR (1962)  TEEg) dE@F, [EE AT BraTEy # 5
W g3 #0849 vz T v fae wamenes e
Ferefa &1 FY9Te AT 3| d F=A1 AN FEO0 7ATey
awfgwwﬁewﬁwaﬁaﬁsmﬁuﬁﬁfmﬁ
T%F F|

IAF =1, AR AATEA F AT TG WEA TEA q
T AT 1 TATA F (AT AT ITAT Fraet AT F7 5
wrarea ff arey 74|

VIidaY B CHAMDRA is currently Chiet Producer,
Fiims Divisian He has specalised in mass commun-
featicn working with the best TV and Hiim-praducing
arganisations and eminent film-makers of interna-
tonal renown. With over three detades of expe-
rience, he has acguired the skills of all aspects of
film-making and has a distinguished list ot 400 sharl
lims ot a vaned naturé 1o his craedit — as difector,
sonpt-writer, cnermatographer and crealive producer
Winner of owver 20 infemational and 10 national
awargs, he has been gecortied special recognition
as the hrst Ingan cameraman to cover an expedition
in the Himalayas:at a height ot 5486 melres (Aup-
kung), a prestioe cameraman lor newsrest pholo-
graphy (1957}, and as a significant experimental tilm-
maker by Marne Seaton for his effors as a scripl
wriler, director and camerarman of THE BROKEN
VASE (1962) He has represented the Ministry ol
Intormation and Broadeasting as alsa the Film Div-
510N as a mass-communication expert and has had
the privilege of working clesely with Dr John Grier-
san In formulating an effeclive: strategy far pro-
grammes of hational importance for india
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MAHESH KAMBLE Cameraman, Films Division, 15 a8
student attheSir J J.Institute of Applied Art, Bombay,
He nas won national andinternationatawards for his
camera work in several documentaries, inciuding
HIGH ADVENTURE ONWHITE WATERS, produced
by Films Divisiconin 1986, which recently claimed the
Jury's Special Certificate in the Ist Indian Documen-
tary Producers Association's Excellence Awards,
held in Bombay

BT
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award for the best news film

COLOURS OF LIFE (NEWS MAGAZINE
NO. 100)

The fpr f | s Filmiol 1987 s i
SOLOURS O f VWS AL IE N of
RGN Ul e message thal {hi 1leg
airtel wWerk {1l 1ers (hro f Arralo |
stul hurman story ot a | [ |
layanlilal shihora, who paints holding the brash i
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PRITAM S ARSHI jomed Films Divisian in 1860 as a
Commentary Writer Now working a5 & Senior Comen-
tary Writer. Mr. Arshi has held other posts such as
Producer (Newsregl) He has proouced moare than
400 MNewsreels and over 100 News Magazines. Ear-
ligr, he won National  Awards in 1986 and 1887, He
has alsowritlen more than cne hundred shorl stories
for Punjabl Magazines

werar b, Faeer e gy s & s fie afaerdy
3131977 198 | H saters =or i Toeepe W 7
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MAHESH P SINHA i3 a Newsreel Officer in Films
Division, Bombay. He has won many National and
International awards, including the Best Newsrael
Awardsin 197 T and m 1981, and a Silver Ear Award in
13th Internaticnal Agricullural Film Festival, held in
West Barhn, Germary, n 1884

WEAATH WATE (50 WA SET H HEE A e
aﬁwﬁéuafm—wmaﬁmmﬁﬂrm
FEATaA F ST T AFE | AT % & § 3
AT TE TR |

SANTLAL PRASAD is an Assistant Newsreel Oficer
with Films Division, Bangalore and has workdd as a
Cameraman tor many Films Division newsreels and
documentarnas This (s his 2nd National Award as
Cameramarn
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award for the best animation film

ENDGAME

3 i i
Hajdt amal and a

Animalar ARUN GOMNGADE

Citation :
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B R SHENDGE is a diploma holder in drawing and
painting and a qualitied A Master. He |oined the
Garloan Fliim Upit of Films Division in 1861, He has
won National and niermational awargs for many of
tus animated and canoon fims such as UMBRELLA,
SYNTHESIS LAW OF NATURE and PRECIOUS
WATER He has alsowen a Nahienal Award as pro-
ducer of WARL| FAINTING, the Best Aris/
Cultural Film of 1985
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ARUN GONGADE s a diploma holder in commercial
art and works tor Films Division He has won medals
tar posters and fs decurnentary BIDAAL on dowry,
recelved a Spacial Mention from the National Awards
dJuryn 1984, He has also wan the MNational Award as
director and animator ol the Bes! Animation Film of
19686, & B SEE

1
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RAJIV MEHROTRA abtamed a post graduate degres
i fibme frar C'--u*-mm Limiversity in New York after
unaergraduate work in Polilics and Economics at

Oxtord Uriversity and Engiish Literature at St
Hr*pr an's L’,nluqu Cethi, He has worked cn over 50
shartlilms as director cinematographer, editor, writer
ang. narratar including ESCAPE 7O NOWHERE.
AMAR NATH SEHGAL — A PORTRAIT OCEAN OF
WISDOM, THE STEALTHY SCOURGE, ROOTSAND
WINGS and THEDRC I|—1n—|HT‘dr KESTHE OCEAN
Hehas wonatellowshiprom the INLAKS Foundation
and grants form the British Council, UNESCO and
Warner Brothers in Hallywood He has worked under
well-known filmmakers like Mios Formanand Robert
Young while at Columbia He has worked as a vigiting
professor al the Jamia Mia Mass Communications
Research Centre. New Delhi, a member of the
Nationial Council for Public Service Communications,
& regional Cooromator for the Indian Dogumentary
Froducers Association and a member of the Door-
darshan Committee for programming for national
Integration. He has also been invalved in-amateur
dramalics and is:a familiar face on lelevision as a
correspondent, comimentalor and programime anchor,

103




qATAH o Ffeqd TFed short fiction film (films not exceed-
i % ing 70 minutes duration
(70 Toerz o 1 sater &t wew ) : ]

T UZ FAR e THE EIGHT COLUMN AF_FAIH

igial wamal and a cash:oneent H |
frafar wredra foem oa *efifasa d@vame, 90 F roucer THE DIHECTOH
e =1 797 =HA AT 10000 - F99 FT G52 EOF INDi& PUNE
Frderr sfere sTerast & TR EEE s 10,000 -
EH A AFE YT

TR Citation :

et AR Feww (w37 (987 a7 qregre g gz |0 AWSIEION NG BRsT Shal FIELON Fm of 145
FEH ACAT B 299 faval & wardd gw=m w0 ' :
U TG GEAd F4 H (Feq TFATE F Foqara0 @9
# Fuar wv & e fem @ TEe war o 3w
F7T HTHA WAT # AGT I9 grEg = 35 97 A w2y

=
F




ofr e TTIAA F OAE (960 | FIT| IR U0 F
AT FA A A ST 1987 F qrEE R
T FAITAR Arara A e 7 fewaran ure R
7 UZ FTHH WA I (ErAy (e A

SHRIRAM RAGHAVAN was born in 1960 He did is
Aris. from Ferguson College: Pung and has com-
pleted his Diploma course in Direction at the FTII
Pung n 1987 THE EIGHT COLUMN AFFAIR |5 hi§

Lholoma filrm
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depclion of lhe basi

award for the best book on cinema

KAZHCHAYUDE ASANTHI
(TORMENTS OF SEEING) in Malayalam

Rajat Kamal and a cash prize of Rs 10.000/ - 1o the
author'V RAJAKRISHNAN

Citation:

The Award tor the Best Book on ‘Cinema tor Lthe
1% given to V RAJAKRISHNAN for fis
book KAZHCHAYLIDE ASANTHI (TORMENTS OF
SEEING) lor locussing on the major trends and
impulses in Matondl and International cirlema. for

year 1987

promotngthe appreciation of cinema as a serjous art
farm, for Underlining the relevance of cinema in the

concarms ol present day
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vV RAJAKRISHMNAN was born in 1845 and (s al pres-
ent working as a Reader in the English Department of
¥erala University in Trivandrum. Born in Kerala and
partly educaled abroad, he has made his mark on the
Malayalam literary scene as a modernist critic of the
younger generation, He has to his credit two major
eritical sludies and some tour dozen articles which
have appeared In various journals In recent years,
e has written extensively on fiim aesthetics, and
TORMENTS OF SEEING is histirst book on cinemain
Malayalam,

Hig [nterest in tilms is an extension of his kean asso-
ciation with the theatre, A doctorate holder in mogdern
american drama, who had researched at the Rulgers
University In the U S.A. on a Fulbrighl Feliowship, he
has recently published a recast version of his doc-
toral dissertation {which won him an award from the
LISIS in 1884) under the title, THE CRUCIBLE AND
THE MISTY TOWER. He has contributed an arlicie an
Maiayalam Cinema to & book which s being pub-
lished by the Film Federation of indla In connection
wilh the Platimum Jubiiee of the Indian Cinema. He is
a member of the Reglonal Board of Film Certification
at Trivandrum
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award for the best film journalist
BRAJESHWAR MADAN

HalatKa

BRAJESHWAR MAD

urnalisi V|
Citation :
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BRAJESHWAR MADAN was born in 1944 and has
been writing sericusly on hims in national r1e-.-.n=,|::-:.p-
ers and journals for the last 25 years. He is also a
well-known writer of storias. His callection of stories
LETTER BOX, was awarded by the Hindi Academy,
Delhi for the year 1985-86
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SPECIAL MENTION

The Non-Faature Film Jury makes a Special Mentian
of ASHOK GUNJAL for his aesthetically pleasing and
technically preficient camerawork in the film THE
KINGDOM OF GOD

AWARDS NOT GIVEN

The Feature Film Jury did net give the fallow

awards

Ing

Best Film on Family Welfare

2. Best Fealure Film In Gujarat

3. Best Feature Film in Telugu

4 BestFealure Filminatanguage other than thase
specified in Schedule Vil of the Constitution and
in which the entries are |ess than five

There were no entnes in the tollowing languages

1 Kashmir

2. Punjabi

1. Sanskrit

4  =indhi

5 ‘Urdu

6 Alanguage other than those specified in Sc r:
dule Vil af the Constitution-and in which a m
mum ol five films were entered
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ANANTARAM

Malayalam/Calour/35mm/125 mins

Production: K Rawvindranathan Nair Direction and
Screenplay: Adoor Gopalaknshnan Cast: Ashokan,
Shobana, Mammootty, Master V. Sudeesh, Masler
Sparaj, B K. Nair, Bahadur, Vempayan, Kaviyoor Poo-
namma, Adoor Pankajam, Chandran Nair Camera:
Ravi Varma Raja Audiography: P Devadas, T
Krishnanunni, N Harikumar Editing: M Mani Art
Direction and Costume Design: N. Sivan Music
Direction: M.B. Srinivasan
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The filmis the story — orrather stories — ol Ajayan, a
gentle and sensitive young man Each story, loid in
the lirst persan narrative, brings forth new events and
relationships into tocus as It unfolds:

We learn ol Ajayan's birth; an unwanted child, he 1s
abandoned by his mother in the labour room of @
hospital

The doctor of the hespital rescues him and when he
retires, brings Ajayan up like his own son, lavishing
alfection upon him

As a schoolboy, Ajayan is a mishit His sharp wit and
exceptional briliance prove his undoing. Society. he
discovers, is essentially aversa lo anything out of the
ordinary; it is more at home with the average The
very essentials of daily living depend on conformuty
and on compliance

The impossibility of a fulfiling relationship with any-

one whether a family or within th sociely he finds
himself in, the absence of a feewvy of belonging.
drives Ajayan lo desponoency

As the first story drives 10 8 close, Ajayan is naddied
with guilt and remorse abe ! his torbidden leelings for
his foster-grother’s young bride

Ajayan’'s mind wanders between memory and Imagi-
nation, Events and iImpressions are reconstructed to
justify an impossibie relationship The real grows into
the fantastic.
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ANTARYALI YATRA

Bengali/Colour/35 mm/120 mins

Production: National Film Development Corpora-
tion Direction and Screenplay: Gautam Ghose
Cast: Shatrughan Sinha, Shampa Ghose Pramaod
Ganguli, Basant Chaudhury, Robi Ghosh, Sajal Roy
Chaudhury, Mohan Agashe Camera: Gautam
Ghose Audiography : Jyoti Chatterji, Anup Mukher)|
Editing: Moloy Baner|i Art Direction : Ashok Bose
Costume Design: Neelanjana Ghosh Music Direc-
tion: Gautam Ghose

The times in which Antaryali Yatra s set were times
of greal societal change and re-awakening. The
Bengal Renaissance of the 19th cenlury challenged
many customs and practices that had established
themselves in Hindu Society through antiquity. The
Brahminical monopoly on the reading of ancient texts
being broken, mainly by Western Indologists, several
distorted interpretations of Hindu laws came o be
challenged and, specially, the perverse rituals that
these had perpetrated through the ages. Primary
among them was Satidaha - the praclice of burning
widows on the funeral pyres of their husbands - or
Suttee, as it came to be known 16 the western world

This film lakes places after 1829, and the story must
be seen in the light of important social events, some
of them not even directly related to the practice of
Sultee itself. It belongs to a time when ather retarm
movements, like the remarriage of Hindu widows,
were in full force. All this is of consequence in the
underslanding of the film It refers to a phase in Indian
tistary from which a modern nation started to
emerge, a movemeant that continues even today,
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EKTI JIBAN
Bengali/Colour /35 mm/ 135 mins

Production : Chalchiira Direction and Screen-
play : Raja Mitra Cast :Scumitra Chatter|ze, Madhabi
Chakravarti, Gyanesh Mukherjee, Munna Chakra-
vartl, Avery Dutta Camera : Kamal Nayak Audio-
graphy : Anup Mukherjee, Jyotl Chatter| Editing :
Bulu Ghosh Art Direction : Satadal Mitra Costume
Design : Sumita Mitra Lyrics : Rajani Kanta, Sridhar,
Haja Mitra Male Playback Singer : Chandl Das Mal
Femal Playblack Singer : Ruma Guha, Protima

Gurugas Bhattacharya teaches Sanskrit in a Bengall
village He grows to discover, in his teachings, how
spoken Bengali has evoelved beyond 115 classical
moorings to lake on newer kingds of sqr.|h|:.1rw =T
Thetime s still the relatively peacetul 1930s. the villa-
ge not yet the victim of Partition

Gurudas decides to compile a dictionary of the lan

guage of Bengal Itis @ mammaoth task. beyond the
meagre resources of his family. Although his daugh

ler helps, the scholars in the big city of Calcutta are
not codperative. & young writer he meets in a book-
shop is, however, enthusiastic enoughtodonate his
entire collection of books an linguistics and philciogy
o Gurudas

His daughter Shiban, whese marmage has been
arranged, dies of typhoid His son MNabendu cannot
confinue his studies and takes a job inthe railways,
Finally. Gurudas tinds a publisher in Calculla fmmor

tality for the author of so delinitive a r.‘:;-rv.ru.ul:f_'.r'
appears 0 be al hand. Nabenou arranges a visi f

his father to Shantiniketan, that shring of r?'.:‘:[:l'.-.-rn
Bengall learing, When Gurugas returns from there
he discovers that his son has been killed in an

acciden
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HALODHIA CHORAYE
BAODHAN KHAI

Assamese, Colour/35 mm/ 120 mins

Production : Salachar Barua, Jahnu Barua Direc-
tion and Screenplay : Jahnu Barua Cast : Indra
Baria, Purrima Pathak Salkia, Hemen Choudhury,
Gaurav Bania Camera : Anoop Jolwan: Audio-
graphy : Jatin Sharma Editing : Heu-er Barva Art
Direction : Phatik Barua Music Direction : Satya
Baruah Male Playback Singer : Salya Baruah
Female Playback Singer : Heetla Baruah

Rakheshwar is a farmer who survives with his wite
Taru and son Mahen on the produce of hes small
paddy leld. When the defayed monsoon arrives, he
feels s warries far the year are over

Bul the rich Sonathan Sharma ciaims the land was
martgaged 1o him by Rakheshwar's lather and never
redeemed. He has the papers to prove 1

Expenses are massive, in padicular the various
bribes that have tobe paid te ihe clarks, the touts, the
Collector himseit

Meanwhile, Senathan s contesling the state Legisia-
live eleclions, Theseare being bitterly tought and the
oppostionis attempling to make use ol the Rakhesh-
war caseto malign Sonathan

An altercation in the Caollector's office also brings a
sympathelic audience from the Caollector. The Col-
leclor realises thal Rakheshwar has no legal evi-
gence 1o back his claim, but promises do something
aboul it. He persuades Sonathan 1o relinguish his
clarmm over the land since the opposition has widely
publicised the case and the political losses Sonathan
might have to bear would be far greater,
Rakheshwar gets his papers back. but his |oy is tare-
sialled by the election posters of a laughing Sonathan
surrounding him everywhere,
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HRITHUBHEDAM

Malayalam /Colour/35 mm/ 130 mins

Production : Thomsun Films (P) Ltd. Direction :
Frathap Pothan Screenplay : M.T. Vasudevan Nair
Cast : Vinesth, Geetha, Balachandra Menon, Moni-
sha Camera : Ashok Kumar Editing : B Lenin Art
Direction : S Konnanat Costume Design : MM
Kumar Music Direction : Shyam Lyrics : Thakazhi
Sankaranarayanan Male Playback Singer : K.
Yesudass

Keshu dreams abouttha future, the life thatl all nalure
around him promises, Having lost his parents early,
he lives alone in the village and does odd |obs in the
manor of the chiet, Naduvancherry Mooppil Nair
When he tails in school, he decides to go to the big
city of Madras, where his dream future beckons, Wait-
ing at tables there, he is overcome with nostalgia lor
hig village. And so he leaves his |ob and returms.
Things have changed, however. The Nair household
is involved in expensive litigation for the family estate
Their feudal splendour gone, they have broken up
—Mooppll Nair's sister and family live in an adjacent
building, His brother-in-law is looking after the litiga-
tion. Devu, Nair's daughter, who had earlier befriend-
ed Keshu, faces a difficult life with an alcoholic and
spendthrift husband.

The Governmen! announces compensation 1o the
family for the farest lands they have taken aver fram
the Nair estate. As the family discovers thal among
those who would benefit 1s the crazy Appu, a young
man ignared by them, they seek lo appropriate his
share oo, Mooppil Nair arranges a fraudulent wed-
ding between Appu and his daughter Thankamani
The day of the marnage comes and ne ang can
change Moeppil Mair's mind about it Keshu's dreams
come crashing down
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IJAAZAT
Hindl/ Calour /35 mm/ 140 mins

Production: [ K Gupia Direction and Screenplay:

iulzar Cast : Naseeruddin Shah, Rekha. Anuradha
Falel Camera: Ashok Mehta Audiography : Naren-
dra Singh Editing : Subhash Sehgal Art Direction :
A K. Handa Costume Design : Naresh Bagu Music
Direction : RD Burman Lyrics : Guizar Female
Playback Singer : Asha Bhonsle

Al a wayside station in the verdant hills, with the Fam
ashing funously outside, Sudha is cooped up inside
he First Class waiting room. She had arrived there 1o
geta connecling train, but it is cancelled due 1o flash
floogs. She now waits for the next Irain in the
m :;Ir!nrlg

Another train arrives. A lone passenger enters the

valling roomiHe, too, is boarding the morming train-

120

Forced to spend the night in each other's company,
Sudha and Mahendra recognise each other with 5
sense of shock. !t is their first meeting after six years
since their marriage broke up

S'rangers now 1o one another and yet not sirangers
ney go back to the past. Fragmentsal memoriesara
recalled, old biternesses discussed They spend the
mgnt in clearing laway old misunderstandings and
ooubtis,
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KAADINA BENKI

Kannada,/ Colour/35mm/ 140 mins.

Production: Manasa Aris Direction: Suresh Heb-
likar Sereenplay: Nagathilli Chanderashekar Cast:
Suresh Heblikar, Mamata Rao, L.N. Sudhindra, Vijay-
kashi, Vanita Vasu Camera: P. Rajan Editing: A
Subramarnyam Music Direction: \Vijay Bhaskar Lyr-
les: M.N. Vyas Rao, Nagatihalli Chandrashekhar
Female Playback Singer: 8.5 Chhaya

Raghuram, a Range Forest Officer, lives in a lovely
lodge in picturesgue surroundings, Human contact
i5 rare and he almoslt inadvertantly develops a rela-
lionship with Manohar|, the pretty, young wife of an

old cook, Although for Manonarn this relationship is
tulfithing, Raghuram suffers trom pangs of gulilt.

©n the insistence of his mother, Raghuram marriss
Yeshoda and takes her 1o Kanamaradi. Yeshoda is
happy despite the fact that Raghuram cannot give
her conjugal bliss, until she discovers his intimate
relationship Manohari, She returns to her parents
and ratreats into a state of psychiatric shock

In the meantime, Manghar and her old husband
leave Kanamaradi and Yeshoda then agrees (o go
back thera (o live with her husband But now Raghu-
ram |8 suffenng from a host of psycho-sexual prob-
lems. When these are revealed, Yeshoda Is pro-
foundly shocked A bizarre series of events feads her
o atternp! suicide. Eventually, it is only after joint
trealment at a psyichiatric elinic that beth Raghuram
and Yeshoda are cured
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NAYAKAN

Tamil/Colour/ 35 mm/ 165 mins

Production : Sujatha Film Ltd Directionand Screenplay :
Mani Rathnam Cast: Kamal Hasan, Sharanya
Janakaraj, Karthika, Master Selva Kumar Camera:
P. C. Sriram, Audiography: S P Ramanathan, Pan-
durangan Editing: Lenin-Vijayan Arl Direction:
Thotta Tharin! Costume Design: Ravi Music
Direction: llayaraja Lyrics: Fulamani Pitnan Male
Playback Singers: |layaraja, Kamal Hasan, Mano
TL Manarajan Female Playback Singer: P
Susheela

Shakthivelu Nayakan, the son of a trade union leader
runsaway from his hometown Thuthukua) (Tutlearing
after a traumatic childhood experience and grows up
in the slums of Dharavi in Bombay. Veiu_ as he is
called, |s brought up by Hussain Bhal, a good samari-
1an. whose philosophy of life is strongly imbibed by
him-that there Is nothing wrong in those acts of lile
which ulimately help a tew people fo survive as
human beings

As he grows into & young man. Velu lakes to a life of
crime, but shows his own sense of social justice He
deals effectively with Pandi Dural, a local hooligan
and his ally, a corrupt policeman, Kelkar and Sath
Jaganial whe almaost succeeds in usurping the fang
and temple belonging to fhe slum dwellers and
uprooting thousands from their homes. All thess
deeds railse him 10 the pedestal of a ‘Nayakan' or

nero
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NISIDHHA SWAPNA

Orlya/Colour/35 mm/75 mins

Production, Direction and Screenplay: Manmo-
han Mahapatra Cast: Manmaohan Ray, Jayaswaml,
Arun Nanda, Puspa Panda Camera: Dilip Ray Audi-
ography: Sanjay Pathak, S.P. RamanathanEditing:
Gadadhar Puty Musle Direction: Ajoy Ghosh

Sochi Bapuy, in nig sixtles, lives in a village with his
wite; two sons, Aurobinao and Arup: two daughters.
Radha and Neeta, and @ daughter-in-law, Soma, the
wife of Aurobindo. He leads a retired life, whiling away
his time playing cards and amongs! friends. Aurg-
bindo works in Bhubansswar and his wife Soma

resents having to stay back In the village, but he
doesn’l have lhe couraege lo break away from the
family and sel ug his own house |n the City

Arup Is engrossad In amateur drametics and pays
littie attenlion to housshold atialre. Sochi and Auro-
bindo are onthe lookout for a groom for Radha and all
seams o be going well, untll & love |elter s disoo-
vered, from which It emerges that Radha Is having an
affair with a man called Bimal, whoss caste Is unsult-
able. This revelation triggers off a series of varied
reactions among the family members

Radha s told to-end tha afalr. In the meantime, an
astrologer tells Sochithet a mishap Is about to betal
Radha. Religious rites are perfarmed to ward off the
evil, but during the ceremonigs, [t is dramatically
discovered that Radha, after contemplating sulcide
has sloppd with Bimal g dety the faige social values
of her family.
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ORE ORU GRAMATHILEY

Tamil/Caolour /35 mm/ 130 mins

Production: 5. Rangarajan Direction: K. Jothipan-
dian Screenplay: Kavignar Vaalee Cast: Lakshmi,
Pooram Viswanathan, Vinu Chakravarthi, Mano-
rama, Arunthadi, Baby Lakshmi Camera: Ranga
Audiography: S P. Ramanathan Costume design:
Narashimha Rao Editing: T K. Rajan Art Direction:
Ramkumar Muslc Dlrection: llayaraje Lyrics:
Kavignar Vaalee Male Playback Singers: K.
Yesudass, 5 P. Balasubramaniam, llayaraja, Malay-
siaVasudevan Female Playback Singers; Chilra, S
Janaxl

Village »’-‘fr'lnauayal 5 affected by floods and a Harijan
lagy | AS Ofticer named Karuppayee is appointed to
look after the relief work. She works wonders for the
village and the people start virtually warsnipping her
Inthe meantime, an alcoholic named Anthony comes
o her office and blackmails her threatening to
expose her past. She quietly pays him whenever ha
gemands monay

Howeaver, mattérs come to a heaa when he demands
that a government contract be awardsd to his frieng
who s not worthy of It. Karuppayee refuses and
Anthony ufimately reveals her secrel that In fact
she pelongs 10 a forward' community and thal she
had obiainedatalse cerificate froma Tehsiidar stat-
ing that she belonged 10 a backward community
when she was young, so thal she could take advan-
tage ofthe cancessians that are granted 1o backward
pommynities

Sheissuspended and a court of engulryis instituted
However, the entire village revolls and requests the
Government to withdraw the case against her. Even-
tually, at the pecple's request and considering her

valuable contribution towards the upliftment of the
village, the Government withdraws the case against
her and she is rainstaled
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PESTONJEE

Hindi/Colour/35 mm/114 mins.

Production: National Film Development Corpora-
tion Ltd Direction: Vijaya Mehta Screenplay: B K.
Karanjla, Vijaya Mehta Cast: Naseeruddin Shah,
Shabana Azmi, Anupam Kher, Kiran Thakursingh,
Veera Sorabjl Camera: Rajan Katharl
Audiography: Ravindra Sathe, Hitendra Ghosh
Editing: Renu Saluja Art Direction: Roshan
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Kalapesi Coslume Design: Ramilla Fatel Man
Rabad| Music Direction: Vanrs Bhalia

Jeroo is offered in marriage to both the bachelors
Pirojand Pes|, but while Piro| takes time in making bp
his mind, Pesl agrees and the wedding takes glace
From the beginrning. husband and wife show signs af
incampatabllity, Pirg) is transferred out of Bambay
Pes! meets Soona, a marry widow, She is a lawyer
and agreesto help Peslautin fighting a case against
his brothar

Five years leter, on learmng that Pesiand Jeroo are
expecting a chilg, Pirg| visits them 1o see the baby. He
finds that there has been & miscarriage. thal Jeroo
has begome a shrew and that Pesiis having an affair
with Soona. Pirg| guarrels with Pasi over this situation
and the two friends part

Three years later, Pito] receives a new year's card
from Pesl and ne is transterred back 1o Bombay He
meets Pes| briefly and the friends try Unsuccesstully
to recaplure thelr lost bond.

The next marning Pes dies suddenly of a hear
altack Jeroop now comes across Bs a hypochon-
driac, constantly blaming the whole world for her
misery. Soona has a son by Pes| and he 15 nameo
Piroj. Pesi. in his death, has taught Piro] that life 1s tar
the lwving and not for compiaining
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PRATHAM RAGINI

Assamese/Coiaur/35 mm/95 ming

Production: SN Bora Direction:Oniry 3huyan
Screenplay: Mohammad Sadulla Gautam Sora
Cast: Pratim Goswam| Purdbl Sarma. Dhiru
ghuyan, Agha Ahmed, Arup Biswas, Bandana
Sarma. Jeemoni Chougnury Camera: Vijay Anand
Chavarwal Audiography: Arupg Mukhopaghyay
Editing: Satyar Kumar Costume Design: Jun
Perat, Manula Baruz Music Direction: Sher
Choudhury Lyries: ¥l  Kamal Bhuyan, Gilbert
Snemha Female Playback Singer: Malabika Bora

NMndu'Pawan Baruah, an  enginger, has to leave his
newly-wed wile Latika in his home town in Ugper
Assamang goto Shillong, whers he worksina private
firm. He pranvses (o come back to fetch his brioe as
£0on as he s able to set up house in Shillang

Therg ha makes the scquamnance of the pratly cal-
lege girl Minnie Andrews Borbora, who lives with her
elder sister Ruth. a school mistress Wihin a shan
pariod, an intimate relationship develops belween
Mrigu and Minnie. who is unaware that ne s marrigd
One day, & letter from Latika reminds Mridgu of his
promise 1o his wife |n s absence, there |s an
encounter betwean Latika and Minme, when all s
revealed, Minnie's world comes crashing down
arcund ner and it 1s only the compassion ard endear-
Ing persuasion of a close relative which heips hei
cwercome har trauma: She decides to take up nurs-
Ingas nermission tatake care of thosa who, ||ke har,
have suffered in life
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PURUSHARTHAM
Malayalam /Caleur/35 mm/111 mins,
Production : P T K Mohammed Direction and

Screenplay : K.R Mohanan Cast : Sujata Mehia,
Madambu Kunjukuttan, Rana Muthaiali, Bhargaviyamma
iaster Jebin George, Baby Nandita Camera : Madhu
Ambat Audiography : T Krishnanunni Editing : V.
Venugopal Art Direction : C.N. Karunakaran Music
Direction : M8 Sresnvasan

Bhadra Vasudey, a young and urbanised woman, is
hauniea by memories of her husband's death. She
and her son Yineet are journaying to his native vil-
lage. There, we discover, she wishes to perform the
rituais that would free har lrom her husband's ghosily
vigitation

In the ritual, however, it appears thal Bhadra was
actually involved with her husband's death and pos-
sibly even responsible for it This suggsstion s
rapidly discounted, and il 1s decided that a sacrificial
oftering be made at the temple of Rameshwaram
Onthe way there they meet Ninan. Bhadra cantesses
to him her utter boredom In the village and Ninan
flashy and cheerful, entertains her. Ninan shortly cap-
italises on his relationship to solve hus problem for a
house loan,

Vineel, increasingly alienated by this ralalionship
secretly takes the ceremonial dip in holy water. As
the ritual begins heis struck by griel. Bhadra tnes to
pacify Vingat and Ninan tries divert um. But Vineet. in
a rage, throws the sacnficial rice balls at Ninan

A they return, Vineel's estrangement from his mother
is complete,
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PUSHPAKA VIMANA

35 mm/

Kannads { withoul spasch |/Caolour
130 mins

Production : Sringar Nagra|, Singeetam Srinivasa
Hao Direction and Screenplay : Singsetam Srinivasa
Rao Cast : Kamal Hasan, Amala. K.5. Rameash,
Camera:E5C Gowrn Shankar Editing: D Vasu Art
Direction : Thotta Tharn Music Direction : L
Vaidynathan

ramal ig & young unemployed graduate whodreams
or nches aghe for |Obs

Oneda whe tindsarich man lying on the pavemeant in
a druntken state. On finding the key 1o a room in a
luxury hotel named “Pushpak " in his pocket, Kamal
hils uponan idea. He carries the nich man tohis own

and keeps h

I.-,f‘-_

FOOHT

Tra grsanar therg with the ha F
torced aoses of alct aving inta the
f roam himsait

rtihe hotel, he meets Amala, the
form ng - magician
||'|,:.r'||

Aol maganwhile m
daughter of a per
and leve blossoms Delween
8ul unknown ta him, the Man:s witg |
having an attair with tus best Inend. who has nired
diller lo kill im. Since Kamal isiving inthenchman's
room. the killer starts stalking him: bul several of tis
-.:-l_.-.rr ;'il.": ‘El |

FIChH

a

ramal discovers thal he's bang followed by a killer

and. on tollowing fim: discovers the siluatian in the
ch man's housenold. Howsvar the wite gasihow
repented and Kamal sels aboul undoing all he has

gone. He putsthe rich man back in his hotal room and
arites lotell him as weill as Amala r“‘ru,“'l Tharich
manand s wite are reunitecd, Amaia leaves the hate
and Kamal forgoing short cuts, ance again (oins a
jusue of |ob-seakears
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SARJA

Marathi/Colour/3% mm/150 mins,
Production : Seema Deo Direction : Rajduti Screen-
play : Rajankar Cast: Ajinkya Deo, Pooja, Nilu Phule,
Ravindra Mahajar, Seema Deo Camera : Jaywan!
Pathare Audiography : Samson Menahem Editing :
Waman Guru Art Direction : Gurujj Bros Music
Directlon #Hridayanalh Mangeshkar Lyrles : N.D
Mananor Male Playback Singer : Suresh Wadkar
Female Playback Singer : Lata Mangesnkar

This film is setin the times of Shivajl and lakes place
against the backdrop of his clashes with the Mughal
Army. Sarja and Kastura are Dombarnis married
since their childhood. Sarja attempts fo save Kastura

trom the clutches of Chandra Bhan Bax|, a Rajput
sardar in the Mughal Army, who has taken a fancy 10
her: But in this attempt both he and Kastura are
captured, only to be saved when Shivall's guards
attack the Mughals,

Deeply impressed, Sarja wants to be of service lo
Shivaiji, butlsmadetun oftby people Nevertheless
in response to an open challenge from Shivaj, he
scales the walls of the new!ly-bulll fort of Raigadh and
ECEIVES a reward

Later, when Shivaji entrusis the task af sabotaging
two Mughal cannons to Bahirjl Nark. ine (atter selects
Sarja to do the job. Saria and his colleagues ara
urfartunately ambushed. Sarja |s made a prisoner
while his comrades are Hanget. Now Kaslura, het
mother Gaura and Bahirjl mount a daring rescus
operation which succeeds. Kaslura sabotages the
cannons and Sarja kills Baxj to avenge the deaths of
his friends. Shivaji publicly acknowledges their feat
and Sarja’s dream comes (rue
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SWAMY

Hindl /Colour/35 mm/ 112 mins

Production : TS Narasimhan Direction : Sharkar
Nag Screenplay : Mariam Jelpurwala Cast : Girish
Karnad, Vaishall Kasaravalll, Master Manjunath
Camera: S Ramachandra Audiography : Krishna-
murthy Editing : Suresh Urs Art Direction : Joshn
Devra| Costume Design : Arundhati Rao Music
Direction : Sharang Dev

Swamy, the 11 year-old son of & traditional Hindu
awyer, |s piqued by the teacher's insulting reference
lo fus religion. A protest, however, leads 10 a severe
wrenching of his ears

Things take a new turn with the arrival of Rajam
Rajam forges a strong bond of friendship with the
boys and leads them into several exciting adven-
tures. Swamy, meanwhile, is possassed with patriotic
fervour and leaves his English school, Admission into
the only other school in Malgudi s a problem, for the
school imings interfere with the boys' new passion
cricket, Swamy tries every trick 1o find time for the
all-important cricket match planned with the nval
Young Men's Union team When his headmaster dis-
covers Swamy's constant absence fram drill class,
he canes Swamy severly, Swamy escapes ftrom
school againand finds himsell m a new dilemma. He
has now io face his parents

Swamy runs away from home and gets lost on the
eve of tha long-awaited match

The last tarewell scene at the rallway station is char-
acleristic of RK Narayan's masterly handling of
childgren’s life in india
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TAMAS
Hindi/Colour/ 35 mm/300 mins.

Production: Blaze Entertalnment Pvt Lid Direction
and Screenplay : Govind Nihalan Cast : Om Puri
Deepa Saehi; Bhisham Sahni, Virendra Saxena, Surekha
Sikrl, Uttara Baockar Camera : V. K, Murthy, Govind
Nihalani Audlography : Chandrakant Dave Editing :
Sutanu Gupta Art Direction : Nitish Roy Costume
Design : Mala Dey Music Directlon ; Vanra] Bhatia

Male Playback Singers: Surendra SinghSachdev,
Tejpal Singh Sachdev ("Singh Bandhu') Female
Playback Singer : Uttara Baokar

Nethu is paid five rupees for a plg, which next day is
found dead on the steps of a local mosgue This
incident ignites communal tensions and both Hindu
and Muslim tanatics inflame the situation, while the
British administrators evade taking a firm stand.
When violence breaks out, Nathu and his wife decide
o leave for a safer place. An old sikh and his wife,
who are also trying to escape, are given shelter by
two sympathetic Muslim women, who gven fight with
their husbands to save them. The two couples take
shelter in a gurudwarad, but as tension ymounts, the
men go out to forestall an attack. When they do not
raturn, the women pray, make their way lowards a
distant well and one by one Jump infg it,

The next day a peace committee s organised But at
areilef camp, amidst a score of corpses, Nathu's wife
finally finds the dead body of her husband. She col-
lapses and is carried into a makeshitt medical clinic,
Shortly afterwards, the cry of a newborn chila is
heard, but It suddenly stops. After a tew moments of
silence, a scream of anguish Is heard from Nathu's
wife.
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UNNIKALE ORU KATHA
PARAYAM

Malayalam/Colour/ 35 mm /120 mins

Screenplay ; John Paul Cast : Mohanlal, Karthika,
Thilakan, Sukumarn Camera : Kumar 3 Audio-
graphy : Viswanatnan Editing : ¥ Narayanan Art
Direction: Fadhaknshnan Costume Design.: V! M Kumar
Music Direction : Ouseppachan Lyries : Bichu
Tirumala Male Playback Singer : K. Yesudass
Female Playback Singer : Chilra

Aby, a2 destilute orphan, finds an oagis of love In
ThemasAbrabham, arich man whom he mests as the
resull of a road acciden! and who ireats him like his
own son. But his happy days in college end with the
sudden death of Abraham and he 1= thrown oul of the
house bythelatter's divarced wite

Once again on the tootpath. he meels some

orphaned children and decides to take care of them
In this he is helped by a priest, who arranges for some

church land for them. Aby and the children start a
farm and live in & worid of brothernood and love
Onavacation, Aby meets Annie and scon they decide
1o marry and adeopt more and mora ¢hildien. Sud-
genly, however, Aby learns that he is dying, He sands
the children away 1o a neéarby orphanage. When
Arnie learns of this, she goes with the priest and
brings all the children back 10 the farm: But by that
{ime, Aby dies and Annia resolves (o coptinue the
farm with the children to realise Aby's dream and
tulfill his goal
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VEDHAM PUTHITHU

Tamil/Colour/35 mm /130 mins

Production : Janani Ari Creations Direction and
Screenplay : P Bharathirajga Cast : 5. Sathyaraj,
Amala, 8. Charu Hasan, Saridha, Master Dhasarathi
Camera : B. Kannan Audiography : 5F. Ramana-
than Editing : P. Maohanraj Art Directlon : Kamaia-
Jekar, Kuppan Costume Design : K Shanker Music
Direction : R. Devendran Lyrics : Vairamathu Male

Playback Singers : S F Balasubramaniam, Malay-
sia Vasudevan Female Playback Singers : S
Janaki, Chitra

Baly Devar, the headman of a village !s a staunch
atheist with a golden hearl. He lives along with his
wite Peychiand only san Shankarapand|. inthe same
village lives a pious Brahmin wicower named Neela-
karia Shastri. with a gaughter Valdehi and a son
Sankaran

Vaideh! and Shankarapand| fall in love wih each
other But when thair love becomes known 10 her
father afler a dramatic episode, he is shocked
Vaidehi runs away trom her father and he has a
confrontation with Shankarapand! in which both
accidentally fall off a Clift and die

The child Sankaran s left all alone The only person
who comes forward to lake care of him is Balu Devar
When Vaidehi learns of her father's death and returns
to the village to mes! Shankaran, her jilted lover
w.rishna lyer creates a furare over several incidents
which he says are omens that her coming 1o the
village s most inauspicious

The villagers fall for his trick and come to chase away
Vaidehi and Sankaran from the village for good. Inthe
chaos, Balu Devar is killed. The viliagers are shocked
and ashamed
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Tamil/Colour/35 mm/ 108 mins

Production : Kaiz Das Direction and Screenplay :
Balu Mahendra Cast : Chockkalinga Bhagawadhar
Archanaa, Bhanuchandar, Sathiva Vijaya Camera :
Balu Mahendra Audlography : Murthy, Laxmina-
rayanan Editing ; Balu Mahendra Art Direction : A
Hamasamy Costume Design : Sethu Music Direc-
tion : llayaraja

Sudha, twanty-twe @no yrmareied, 152 middle class
viorking qirl A g juing younger sister and a
retired grangialher ars (Ha only olfer members of her
iamity. The three of them live in a pormon of an oid
lenament house In Madras Sudha s to marry her
colleague Gopl, with, whom she is in love

Their Ife |t disrupted one day when the landlord

sands a legal nolice asking them o vacale the pre-

mises New accomadation is impassibly expensive
and the search leads 1o frustration and despair

But then Mr. lyengar, an office colleagus, persuades
audna o bulld her-own small' house on a il of land
he the family ewns on the outskirts of the city; He
melpg her gat vanous housing loans and assists in
completing all the lormalities. The construction work
begins, but al every step there 15 an obstacle: The
cantractor cheats them. is.caught and abandons the
work: but then a construction site coolie comes to the
rescue Thenthe roof has tobe put in and ali sources
of funds have dried up, Tempers run wild and rela-
tanships dre sirainad |In the face of varipus dilem-
mas, Gopl secrelly puts in his saving and fimshes the
roofing. But the plastering, fiooring and woodwork still
ramain. Il is al this stage tha! a massive problam
shocks them
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ANGORA FOR WOOL
English/Colour/35 mm/20 mins.

Production : D. Gautaman, Films Division Direc-
tion : K. Jagajivan Ram Camera : K Jagajivan Ram
Editing : V! Subraman Music Direction : Has Bihar
Datia

This filrm is about rearing of wool-yielding Angora
rabbits which can be a profitable occupation for the
people of the cool, hilly regions of our country, as il
requires a temparalure range of 15.10 20 degrees
Celsius The scientific methods of rabbit manage-
ment, sJdch a8 proper breeding selection, housing,
leeding, preventicn and treatment of diseases, shear-
ing and grading of woal and, finally, marketing of
Angora wool products, are depicted in the film
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ANTARACTICA — A
CONTINUING MYSTERY
(NEWS MAGAZINE NO. 101)

English/Colour/35 mm/ 18 mins
Praduction: Vijay B Chandra, Films Division Direc-
tion ;: Mahesh Kambie Camera : Mahesh Kambla
Editing : Shashi Shinde Musie Direction : Ramanuy,
Dasgupta

This newsmagazine highlighls the Sixth Indian Sci-
entific Expedition to Antarctica The team of Indian
scientists are shown carrying oul experiments and
researchin the tields of non-conventional sources of
gnargy, meteorology, marine reésources, oceanogra-
phy, land biclogy and geology during their stay on the
icy contingnt
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BARREN HARVEST

English/Colour /16 mm/23 mins,

Production, Direction and Camera : Fajv Mehro-
ira Audiography : Shailesh Saxena Ediling :
Sameara Jain

This film shows how detarestation and frequent flood-
ing have led to a senous iedine deficiency in parts of
Eastern LL.P, which in turn has had a catastrophic
eftect on the health and mental ability of the local
population
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BASHEER — THE MAN

Malayalam /Colour/ 35 mm/ 33 mins

Production : Kannamkulam Abdulla Direction and
Script : M A Rahman Camera : Diwakar Menon
Audiography : T Krishananunni Editing : Sudhish
Music Direction : 5P Ramesh

The tim tries to bring oul the character of Padmash-
ree Vakkom Mohamined Basheer, the renowned wri-
ter from Karala, in his owrn voice and words and his
unigue body language — his involvement in the free-
dom mavement, his writing career, his pariods in jail
and in.a lunatic asylum and even his rilualistic beha-
vioural patterns. |t attempts to depic! the whale man
In &l his complaxity and humanily




)
-
*

wrqre: feraie JArarge
s /7= / 16 vRuE, (B0 AT

Fwfor ; FaemT? wraEeTe TAEYT : AUE F A,
uH, FETH FE Aty wrerew - F o far s

79 frem # feaemT 1984 & 70 sTore A9 @0 AT
T AR A TEATHT 6 e T4 #) WH W&
aWTE T AT TAE AL G A, e A
oA % WATHT 17 HATESA F A F AR AATF
o T8 AT 219 T T GFTYT ST T A

BHOPAL : BEYOND GENOCIDE

English/ Colour/ 16 mm /80 mins

Production ; Cinemart Foundation Directlon: Tapan
¥ Bose Suhasinl Mulay, Salim Shaikh Camera :
Salim Shaikn, Tapan K, Bose, Suhasini Mulay Audi-
ography : JP. Diwan. Editing : Tapan K. Bose

The film records the avents ot tne Bhopal gas lsak
disaster in December 1984 and its aftermath — the
treating of symptoms rather than the diagnosing ot
ihe effects of toxins on the local population, the eva-
sions of responsibility and the legal wrangles that still
surround the struggle tor compensation
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COLOURS OF LIFE
(NEW MAGAZINE NO. 100)

English/Colour /35 mm/10 mins

Production : Pritam 5. Arshi, Films Division Direc-
tion : Mahesh P Sinha Camera : Mahesh P Sinha
Santlal Prasad Editing : Prabhakar Shinde Music
Direction : Ramanu Dasgup!ta

This newsmagazine highlights the trus story of
Jayantilal Shihora, 2 handicapped artisl, whc losl
both his hands in anaccidentin 1857, It shows his art
af painling by halding the brush in his mouth
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A COOPERATIVE FOR
SNAKE CATCHERS

English/Colour/16 mm/18 mins

Production : Eco Madia Pvi. Lid. Directlon : Romu-
lus Whitaker. Shekar Dattalr) Seript : Zahida Whi-
taker Camera: Shekar Dattatrl Editing : Shekar Dat-
tatr Revall Mukherjee Music Direction : Nes
Chattopadhyaya

The lrulas, & vary poar tribe of hunter-gatherars, was
geprivad of a livelihood when scological consigara-
tions led to the banning of snake catching for the
snake skin trade; However, with the formation of a
cooperative which uliiises 10eir wildlifa knowhow. 1o
catch snakes for their venom, 1o be used In making
anti-venom serum, about @ hunrred |rula tamilles
have agaln found & livelincod
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THE EIGHT COLUMN AFFAIR
English/B & W/35 mm/31 mins

Production : Tne Director, Film anad Telavision nsti-
tute of India Direction and Screenplay : Srram
Raghavan Cast ; Shivkumar Subramanyar Rachel
Heuben Camera: Harl Nair Audiography @ WWishwa-
deap Chatterjse Editing : Ra| Kumar Hiran

YWhat happens when a photograph on the front page
of a newspaper wanis o meel 8 photograph on the
last page? To do this, it must necessanly pass
through several pages of the paper. it comes aliva
and so does the antire newspape!

Meat Robl — a marathon winner on the tront page
And Shireen — atennis championonthelast page
inazany love story sl in a newspaper
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ENDGAME

Engllsn/Colour/35 mm/3 mins

Production: B B Shendge FilmsDivision Direction :
Arun Gongade Camera : M.S. Gangadhar, M5, Pat-
warl Audiography : N Prasad, F A Waris Editing :
Harish Sutar Music : Reghunath Setn Animation :
Arun Gongade

Now our planet has almost bacome a chess board an
which the super powers have placed sophisticated
weapons. This has threatened the vary existence of
humanity. This short animation film attempts to make
us aware that the use ol atomic power for peaca |s
the prime necessity Now
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GOLDEN MUGA SILK —
THE CULTURAL HERITAGE OF
ASSAM

English./Colour /1

Production : The Director {NE) Central Slik Boarg
Direction ! Siba Prasad Thakur Seript : Deepak
Duarah Camera : 0 D Bajoria Audiography : Jatin
Sarma Editing : Viay Parmar Music Direction :
Bhupen Uz

nim /30 mins

A comprehensive look |s 1aken at the industry which
has developed around the fabled golden yellow
Muga silk. in the production of which Assam has 8
warld monopoly
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THE KINGDOM OF GOD

English/Colour/35mm/ 72 mins

Production: Silpabharati Publicity far Fiims Divistan
Direction: Ranabir Ray Seript: SV, Vasudev, Ranabir
Ray Camera: Ashok Gunjal Editing: Sudhansu
Chakravarty Musie Direction: Apurva,

Varlous prominent traditions of the folk painting and
art of Ingla are shawn In all thair glory, with an outling
af their signiticance, context and individual
chargctershcs
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LOOKING BACK
English/Calour/ 35 mm/ 20 mins

Production : Drishtikon Productian far Films Didision
Direction and Script : Prakash Jha Camera : Fia
kash Jha Audiography : J Keilh Robinson Editing :
FPrakash Jha

A detailed account of the wide range ot glectranics
graduction activities of UFTRON and the guantum
lgap i s diversitication into several sophisticated
areas, such as industnal aigiial systems, commun:-
catiens, iInformation technology and highly complex
sonfral and instrumentation: systams, n the past
gdecade.
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PANI

Marathi’/ Colour /16 mm/ 34 mins.

Production and Direction : Sumitia Bhave for'Siu-
jan’ Camera : Sharad Navie Audiography : William
Hunt Hemant Salvi Editing : Javed Saiyad Music
Direction : Snrirang Limran

This Him talls the siory of a group of women's collec
liva eftort m soving the protiem of dnnking walar ra
village wilh the nelp of a group of achvisis
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RASTE BUND HAIN SUB

Hindl/ Cotour/ 16 mmt {54 Min

Production : Manjar Dingwansy Hural Lapour Call
Direction: Iarrs Dtz Camera: 8 P 5ingn Audl-
ography: AN Fadmanavan Editing : Fecna Mohan

SetinJaunsar Bawar vilagen U P, inneglected hilly
tarrain which was designated a backward tribal area
in pasl-independence tncha, this Him nvites the
audience to percaive for thamsalyes 1ne reasons for
the guiet viclence and reseniment which today per-
meates and divides sems-teudal rura India




et /735116777 1 27 Frrera

Frmtor - g w2e feew P Py By - s
/YR A THT i e e aretEar

T [Fey § HYW A8 97 =T AT UGTAAT 97 I
ATEieaT 97 GrAATHT F Frater oty oAE Awf & A
F BT AT AT N FEAETF A7 A e faay
i

SANKALP
Hindi/ Coiour/ 16 mm {27 ming

Corporalion Lid Direction: Rajendra Janglay Script :
Farash Kamdar, Rajendra Janglay Camera : Rajen
dra Jangiay Audlography : Uileep Subramaniun
Editing : Rajesh Parmar Music Direction : Halal
Ohalakiya

The lilm axplares poatically the canstruction of 1he
Bansagar Projoct dam on \he fiver Sone varous
dllied schemes and their benafits to the population of
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THE STORY OF DELHI
Urdu, Hindi (with English titles).

Colour /35 mm /60 mins

Production : Serhjee! Inlamational, for Films Dy
sion Direction and Screenplay @ Sgrhjest Singh
Cas! : Manchar Singh, Neelam Mansingh Camera :
lehangir Chaudhary Audiography : Vijay Chopra
Editing and Art Direction Karam2s! Singh Cos-
tume Design:"Dally Ahluwalla Music Direction :

uis Banx
The Tim races the 3000 years of the history of the
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